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NOTICE. 


Thx  National  Gallery  ib  open  to  the  pablio  frm  on  ICondayBt 
Taeedays,  Wedneedajs,  and  SatnrdajB  thronghoat  the  year 
during  the  following  honrs : — 

January       From  10  a.k.  until  4  p.ii. 
M^"^  }FromlOA.K.mitil6p.ii. 

April  From  10  a-ii.  until  6  p.k. 

May  1 

JuhT  \^^^  10  A.M.  nntU  7  p.m. 

Augnst      J 

September    From  10  a.m.  until  6  p.m, 

October     1 

NoTember  >  From  10  a.m.  nntil  dntk. 

Decembcn*  J 


The  Gallery  is  open  to  Students  on  Thuredays  and  Fridayi 
during  the  above-mentioned  months  from  10  a.m.  to  5  p.m.  in 
summer  and  4  p.m.  in  winter,  and  to  the  public  on  the  same  days 
after  11  o'clock  a.m.  and  up  to  the  same  hours  by  payment  of 
sizpenoe. 
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PLAN    OF   THE    NATIONAL   GALLERY. 


PRBPAOB. 


In  this,  the  seventy-Bixth  edition  of  the  Descriptive 
and  HiBtorical  Catalogue  of  the  Pictures  in  the  National 
Gallery  (Foreign  Schools),  will  be  found  incorporated 
all  those  works  l)y  the  Old  MasU^rs  which  have  been 
acquired  through  purchase,  gift  and  bequest  within  the 
last  four  years.  As  many  of  these  pictures  are  by 
painters  previously  unrepresented  in  the  Collection,  an 
equal  number  of  Biographical  Notices  were  required. 
These  I  have  compiled  from  the  most  recent  and 
authentic  sources  of  information. 


F.  W.  BUBTON. 


September  1892. 
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THE 


NATIONAL  GALLERY. 


The  British  National  GkJlery  of  PiotoreB  waa  founded  in  ISM, 
during  the  administration  of  the  Earl  of  Liyerpool,  hy  thie  pur* 
ohase  of  the  ooUeotion  of  the  late  John  Jnliiu  Angentein,  Eaq.» 
which  thna  formed  the  nndens  of  the  preaent  national  ooUeotion. 

The  establishment  of  a  National  QnHsaj  had  long  been  desired^ 
and  His  Mi^esty  George  IV.  is  said  to  have  been  the  first  *  to 
suggest  the  propriety  of  pnrchasing  the  Angerstein  collection* 
Sir  G^rge  Beanmont^  also,  and  the  late  Lord  Dover,  then  the 
Hon.  Qeorge  Agar  Sllis,  took  an  aotiye  part  towards  the  aocom« 
pliahment  of  this  object.  Lord  Doyer  first  brought  the  sabject 
before  Parliament  in  1823  ;t  and  Sir  (George  Beaomont  was  so 
deeirons  to  see  a  National  Grallery  established,  that  he  oflTered  to 
give  his  own  pictures  to  the  nation  as  soon  as  the  Qoyemment 
should  allot  a  proper  place  for  their  reception. 

The  Angerstein  collection,  consisting  of  thirty-eight  pictuiest 
was  accordingly  secured  to  the  nation,  and  a  grant  of  Parliament 
of  6O,00OL,  proposed  by  Qoyemment,  was  yoted  April  2,  1824| 
to  defiray  the  charge  of  purchase  and  the  expense  incidental  to 
the  preservation  and  public  esdiibition  of  the  collection  for  that 
year — 57,0002.  for  the  pictures,  and  3,0002.  for  the  incidental 
expense8.§ 

*  UaoMcd.  Parlitmentarp  BebaU§,  ipeeoh  of  Sir  C.  Long,  April  8, 18M. 

t  UMxmx^ParUam&mtarg  lAf&atet,  July  1, 182S;  Ounningiuun.  IAo$9  qftkew^oH 
Bmmemt  Brituh  PainUn,  dbe.;  Sir  George  BMamoDt^  toI.  vL 

X  The  eatire  ooUeotion  wm  not  inoladed  in  the  Garemment  purohMo :  a  few 
piotares  were  exoepted.  See  the  Catalogue  of  the  Pieiurt  qf  JT,  J.  Angertieit^ 
B$q^  i»Uh  Hiatorieal  emd  Biographieal  NotioM,  by  John  Yoani(»  foU  l«B3,  wiiloh 
oontaint  etohinn  of  all  the  piotoree. 

I  kLuuaK^TParUam&tUi^rg  Debate,  April  S.  18M;  and  the  Report  from  the 
adaetOommUUeon  Natumal  MoMmenU  tmd  W^orks  qf  Art,  with  the  Minti$e§  (ff 
JMdeneeamdAifpoMdurfl&^L   Appendix. 


Tiii  THB  NATIONAL  GALLSBY. 

A  National  GkJlery  was  thus  establiAhed.  It  was  opened  to  the 
pnblic,  in  the  house  of  Mr.  Angeretein,  in  Pall  Mall,  May  10, 
1824. 

In  1826,  pending  the  erection  of  a  suitable  building.  Sir  (George 
Beaumont,  following  out  his  promise,  made  oyer  to  the  Trustees 
of  the  British  Museum  in  trust  for  the  National  (Gallery,  sixteen 
valuable  works  by  old  masters ;  and  in  1831  the  Bey.  William 
Holwell-Carr  bequeathed  thiriy-fiye  pictures  by  a  similar  arrange- 
ment. The  last  eztensiye  bequest  in  the  department  of  the 
*'  Foreign  Schools  "  was  that  of  Mr.  Wynn  Ellis,  in  1876,  com- 
prising  ninety-four  pictures.  Other  donations  and  bequests  of 
g^reat  value,  though  numerically  less  important  than  those  above 
noted,  have  from  time  to  time  augmented  the  treasures  of  the 
collection.*  In  the  department  of  the  '*  British  and  Modem 
Schools"  the  largest  additions  as  yet  made  to  the  Ghdleryby 
private  munificence  are  the  gift  of  Mr.  Bobert  Vernon,  in 
1847,  consisting  of  one  hundred  and  fifty-seven  pictures,  and  the 
Bequest  of  Joseph  Mallord  William  Turner,  BA.,  in  1856, 
embracing  a  hundred  and  five  works  in  oil  and  an  immense 
number  in  water-colours  and  pencil  by  his  own  hand.  Special 
mention  may  also  be  made  of  those  works  by  John  Constable, 
B.A.,  which  have  been  presented,  or  bequeathed,  by  the  family 

of  the  painter ;  as  well  as  one  splendid  example  presented  by 
Mr.  Henry  Vaughan.t 

The  resources  of  the  Gallery  have  been  increased  by  the 
following  pecuniary  bequests  for  the  purchase  of  pictures  :— 

£ 
In  1864  from  Mr.  Thomas  Denison  Lewis  -    10,000 

„  1878    „    Mr.  Bichard  Ohftrles  Wheeler       -      2,612 

,,  1881    „    Mr.  Francis  Clarke    -        -  .    23,104 

„  1885    „    Mr.  John  Lucas  Walker        -        -    10,000^ 

*  See  the  tabular  list  of  donations  and  bequests  appended  to  this  oatalof^ae. 

t  See  the  tabular  list  of  donations  and  bequests  appended  to  the  catalogue  of  the 
British  and  Modem  Schools. 

X  By  the  oonditions  of  the  Lewis  and  the  Clarke  bequests  the  interest  onlj  of  the 
invested  capital  can  be  used. 


THE  NATIONAL  GALLBBT.  ix 

In  1890,  MeBsrs.  N.  M.  Bothsohild  and  Sons,  Sir  Bdwud 
GniimeRfl,  Bart,  (now  Lord  lyaagli),  and  Mr.  Charles  Cotes,  each 
contribnted  10,0001.  towards  the  pnrohaae  of  three  pictoreB  from 
the  Longford  Castle  collection. 

Withont  a. continuance  of  State  support,  howcTer,  the  National 
Gkdlerj  would  have  remained  deficient  as  a  representative  col« 
lection,  and  wanting  in  some  of  its  most  important  contents. 
Between  1825,  after  the  purchase  of  the  Aogerstein  pictures,  and 
1855,  a  series  of  chosen  works  were  added  to  the  Ghdlery  by  means 
of  special  grants  from  the  Qoyernment.  In  the  latter  year  the 
establishment  was'  reconstituted  by  a  Treasury  Minute,  and  a 
Board  of  Management  was  appointed  consisting  of  a  limited 
number  of  Trustees  and  a  responsible  Director.  To  this  Board 
was  entnuted  the  control  of  a  subsidy  to  be  annually  voted  by 
Parliament  for  the  purchase  of  pictures.  Under  this  system,  and 
with  such  means  at  hand,  the  National  Gallery  has  gradually 
taken  its  place  abreast  of  the  great  continental  institutions  of  its 
class.  In  more  than  one  instance,  however,  where  the  regular 
annual  grant  would  not  have  sufficed  for  the  purchase  en  hlcc  of 
some  important  collection,  or  of  some  picture  of  especial  value, 
the  Government  has  itself  stepped  in,  and  recommended  to 
Parliament  an  advance  in  aid.  Such  happei^ed  in  the  case  of 
the  Peel  Collection,  in  1871,  and  in  1885,  when  the  <' Ansidei 
Baphael"  and  the  equestrian  portrait  of  Charles  I.  by  Van 
Dyck  were  acquired  for  the  Gallery,  and  again  in  1890,  when  the 
Longford  Castle  Pictures  were  purchased.* 

The  entire  Collection  now  consists  of  more  than  1,370  pictures, 
of  which  about  180  are  on  loan  to  other  Departments  and  to  pro- 
vincial institutions,  while  over  1,150  are  exhibited  at  the  National 
Gallery. 

The  original  portion  of  the  present  building  facing  Trafalgar 
Square  was  erected  at  the  national  expense,  after  a  design  by 

*  Talmbur  lists  of  all  parohsses  made  (or  the  oolleotion,  whether  in  the  depart- 
ment of  the  foreifoi  or  in  that  of  the  British  Schools,  will  be  found  appended  to  the 
respective  ^atalofrues  of  those  sohools. 


z  THE  NATIONAL  GALLERY. 

William  Wilkins,  "RJl,  arohiteot,  and  was  originally  intended  to 
aocommodate  both  the  National  Qallery  and  the  Bojal  Academy. 
It  waa  oommenced  in  1892,  and  the  east  \nng  dedicated  to 
the  former  institntion  was  opened  to  the  public  April  9, 1838. 
In  1869,  on  the  remoyal  of  the  Boyal  Academy  to  Borlingtoti 
House,  the  entire  building,  as  it  then  stood,  was  given  up  to 
the  National  Gallery,  but  was  already  insoffioient  for  the  lodg- 
ment of  the  increased  Collection.  In  the  year  1876  the  new 
wing,  erected  from  a  design  by  the  late  Mr.  E.  M.  Barry,  E.A., 
was  added,  and  the  Vernon  Collection,  which  had  been  tempo- 
rarily exhibited  at  the  South  Kensington  Museum,  was  removed 
to  this  Gallery. 

In  1885-87  the  GkJlery  was  still  fbrther  enlarged  by  the  addi- 
tion of  a  new  staircase  directly  accessible  from  the  grand  portico, 
and  terminating  in  three  vestibules,  of  which  the  central  one 
opens  into  the  first  of  two  large  and  three  smaller  new  rooms 
communicating  with  those  of  Mr.  Barry's  wing.  In  the  sub- 
structure, on  the  groundfloor  level,  were  provided  two  large 
studios  or  repairing  rooms,  and  several  smaller  apartments 
together  with  store  rooms  and  other  offices. 

These  last  alterations  were  executed  by  Her  Majesty's  Office 
of  Works,  under  the  superintendence  of  Mr.  J.  Taylor  of  that 
Department. 
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TO  THE  NAMES  OF  THE  BiASTERS  OF  THE  PICTURES  IK 
THE  NATIONAL  6ALLEBT,  FOREIGN  SCHOOLS 

AUUJrOBD    AOOOBDIirO    TO    THB    KDMBBH8    OF    THB    PIOTURBS. 


No. 
1    Ludaniy  SebasikMo 
8    Gellfe,  Claude 

3  TeoeUio,    Tiziano, 

School  of 

4  YeceUio,  Tiziano 

\  I  Gellfe,  Claude 


12 
13 


i  {after) 

8  Buonarroti,        Michel- 

angplo 

9  Carracdy  Annibale 

10  AUegri,  Antonio 

11  Beni^GmV^ 
Gelltey  Claude 
Mnrillo,  Bartolomd  E. 

14    Qellfe,  Claude 
16    Allegri,  Antonio 

16  Bolmsti,  Jacopo 

17  Sarto,  Andrea  del 

18  Lniniy  Bernardino 

19  Gellfe,  C/aK^e 
Ludaniy  Sebastiano 
Allori,  Cristofano 
Barbieri,  Criovanni 
Allegri,  Antonio 

24    Ludaiii,  Sebastiano 
26    Carracd,  Annibale 

CaJiari,  PooA? 

SanziOy  Raffaello 

Carracd,  Lodovico 

Burocci,  Federigo 
SO    GeUie,  Claude 
31    Daghet,  Gaspard 

YecelliOy     Tiziano^ 
School  of 


21 
22 
23 


26 
27 
28 
29 


32 


No. 

33    Pamugiano 
JJ}vecomo,  Tiziano 

36  Dnghet,  Gaepard 

37  AUegri  (q/2er) 

38  BubenB,  Peier  P. 

?I  \  Pousin,  Nicolas 

41  Carianiy  Giovanni  Buit^ 

Ascribed  to 

42  Pomsm,  Nicolas 

43  Bembrandt  van  Byn 

44  BniBdael,  i/aco6  rafi 
46    Bembrandt  van  B ym 

46  BubenB,  Peter  P. 

47  Bembrandt  van  Byn 

48  Zampieriy  Domenico 

^  I  Dyck,  Sir  A.  van 

61  Bembrandt  van  Byn 

62  Dyck,  Sir  A.  van 

63  Cnyp,  Aelbert 

64  Bembrandt  Tan  Byn 
66  Gellfe,  Claude 

66  Carracd,  Annibale 

67  BuboiB,  Peter  P. 

68  Qellfe,  Claude 

69  BuboiB,  Peter  P, 

61  OeUfe,  C/atM/e 

62  Ponflon,  Nicolas 

63  Carracci,  Annibale 

64  Bonrdon,  Sebastien 
66  Ponaain,  Nicolas 

gy  1  Bubens,  Pe^er  P. 


1 


zu 


INBfiX  TO  NAKES  OF  MASTSSS. 


No. 
68 
69 
70 
71 
72 
73 

74 

75 

76 

77 

78 

81 

82 

84 

85 

88 

91 

93 

94 

95 

97 

98 

101 

102 

103 

104 

125 

127 

134 

135 

137 

138 

140 

146 

147 

148 

149 

150 

151 

152 

153 


BiUCliet,  Gaitpard 
Mobt,  Pietro  Francesco 
Yarotari,  Alessandro 
Both,  Jan 

Bembrandt  yan  Byn 
OrancU,  Ercole  di  Giulio 

Cesare 
Mnrillo,  Bartolome  E, 
Zampieri,  Domenico 
AUegri,  Antonio 
Zampieri,  Domenico 
Berdiem,  Nicolcu 
Tisio,  Benvenuto 
Mazsolino,  Ludovico 
Bosa,  Salvatore 
Zampieri,  Domenico 
Carracd,  AnnilnUe 
Ponssiii,  Nicolas 

>  Carracd,  Annibale 

Bnghet,  Gaspard 
CaUari,  Paolo 
Bughet,  Gaspard 

Lancret,  Nicolas 

HnysmaiL,  Jacob 
Canale,  Antonio 
Declcer,  Cornelis  G, 
Canale,  Antonio 
Goyen,  Jan  van 
Panini,  Giovanni^  A, 
Heist,  B,  van  der 
Storck,  Abraham 

Carracd,  Agostino 

Yelde,    Willem  van  de 

{the  younger) 
Goyen,  Jan  van 
Keer,  Aart  van  der         \ 
KaeSi  Nicolas  \ 


Na 
54 1  Teniers,     David     (the 

55  J      younger) 

56  "Djcky  Sir  A,  van 

57  BubeiiB,  Peter  P. 

58  Teniera,     David     {the 
younger) 

59  ICaes,  Nicolas 

60  Mola,  Pietro  Francesco 

61  Doghet,  Gaspard 
63    Canale,  Antonio 

65  Ponssin,  Nicolas 

66  Bembrandt  van  Byn 

67  Pemzzi,  Baldassare 

68  Sanzio,  llaffaello 

69  Mazzolino,  Ludovico 

70  Tisio,  Benvenuto 

72    Amerighi,     MichaeU 
Angelo 
Ponte,  Jacopo  da 
Maratti,  Carlo 
Plaas,  Van  der 
Mnrillo,  Bartolome  E, 
Beni,  Guide 

Baibolini,  Francesco 

Pemgino,  Pietro 
Lncidel,  Nicolas 
Eyck,  Jan  van 
Bnbens,  Peter  P. 
Bellini,  Giovanni 
Bembrandt  van  Byn 
Beni,  Guide 
Don,  Gerard 
Beni,  G^ido 
Bubena,  Peter  P, 
German  School 
Beni,  Guide 
Yelazqnei 
Carracd,  Annibale 
Schalcken,  Godfried 
Sassoferrato 


73 
74 
75 
76 
77 
79 
80 
81 
84 
86 
87 
89 
90 
91 
92 
93 
94 
95 
96 
97 
98 
99 
200 
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No. 
202 

203 
204 
205 
206 
207 
208 
200 
210 
211 

212 

213 

214 

2161 

216/ 

218 

219 

221 

222 

223 

224 

225 
226 
227 
228 
230 
232 
234 

235 
236 
237 
238 

239 
240 
242 

243 


Hondacoeter.    Melehwr 

de 
Herp,  Guilliam  van 
Ba^niseiL,  LttMf 
Dietrich,  Johann  W.  E, 
Grenze,  Jean  B. 
Xaes,  Nicolas 
Breenbergh,  B. 
Both  and  Poelenbni^ 
Quardif  Francesco 
Huchtenbnrgh,     Johan 

van 
Kejuatf  Thomas  de 
Sanzio,  Raffaello 
Beoi,  Cruido 

Oaddi,  Taddeo,  School  of 

Fernzzi,  Baldassare 
Lombard  School 
Rembrandt  yan  Byn 
Eyck,  Jan  van 
Bakhnizen,  Ludolf 
YeceUio,    Tiziano^ 

School  of 
Pippi,  GitUio 
Botticelli,  Alessandro 
BoBselli,  Ciwtmo 
Pontei  Jacopo  da 
Znrbaran,  Francisco 
Velazquez 
BeUini,    Giovanni^ 

School  of 
Bibera,  Josef 
Yemet,  Claude  J. 
Bembraaidt  yan  Byn 
Weeniz,     Jan     {the 

younger^ 
"Seetf  Aart  van  der 
Berchem,  Nicolas 
Teniers,  David  {the 

younger) 
B^brandt  van  Byn 


Bibera,  t/o^ 
Baldnng,  JTaiu 
Pacchia,  Girolamo  del 
Katteo  di  OioYanni 
Lippi,  Fra  Filtppo 
Lorenzo  da  San  Senerino 


>»Oerman  School 


No. 
244 
245 
246 
247 
248 
249 
250 
251 
253 
254 
255 
257 
259 
260 
261 
262^ 

2^  j  nemifh  School 

266  Lombard,  Lambert 

268  Caliari,Pao^ 

269  Barbarelli,  Giorgio 

270  Yecellio,  Tiziano 

271  Beni,  Guido 

272  Italian  School 

274  Mantegna,  Andrea 

275  Botticelli,  Alessandro 

276  Giotto 

277  Ponte,  Jacopo  da 

2 Jg  I  Bubenz,  JPeter  P. 

280  Bellini,  Giovanni 

281  Bazaiti,  Marco 

282  Umbrian  School 

283  Gozzoli,  Benozzo 

284  YiYarini,    Bartolom- 

meo 

285  Morone,  Francesco 

286  Tacconi,  Francesco 

287  Yeneziano,  Bartolom- 

meo 

288  Pemgino,  Pietro 

289  Lnndenz,  Gerrit 


XIV 
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No. 

290  Eycky  Jan  van 

291  Cnmach,  Lucoa 

292  Pdllaiiiolo,  Antonio 

293  Idppi,  FUippiv^ 

294  Caliari,  Pao/o 

295  Massys,  Quinten 

296  Tnflcan  School 

297  Bomanino 

298  Borgognone,  Ambrogio 

299  Moretto  da  Brescia 

300  Cima,        Criovanni 

Baiiisla 

664  Margaritone 

565  Cimabne,  Giovanni 

566  Dncdo  di  Buonins^fna 

567  Segna 

568  OiottOy  School  of 
569' 
570 
571 
572 
573 
574 
575 
576 
577 
578^ 

579  QsMi^Taddeo,  School  of 

580  Landixii,  Jacopo 

581  Spmello  AretiiLO 

582  AiigeficOy  Fra  Giovanni 

583  Uccello,  Paolo 

585  Francesca,  Piero  della 

586  Lippi,      Fra      Filippo^ 

School  of. 

589  Idppi,  Fra  Fllippo 

590  ZoppOy  Marco 

591  Oozzoliy  Benozzo 

592  lippi,  Filippino 

593  Credi,  Lorenzo  di 

594  Emmaaiuel 


>'Orcagna 


No. 

595  Venetian  School 

596  Pahnezzano,  Marco 

597  Cossa,  Francesco  del 

598  Lippi,  Filippino 

599  Basaiti,  Marco 
602  Criyelli,  Carlo 

623  Oirolamo  da  Treviso 

624  Fippi,  Giulio 

625  Moretto  da  Bresda 

626  Botticelli,  Alessandro 

gAo  ^  Bmsdael,  Jacob  van 

629  Costa,  Lorenzo 

630  SchiaYone,  Gregorio 

631  Bissolo,       IrancescOy 

Ascribed  to 

632  1 

633  r  ^^^^^^  ^  Santacroce 

634  Cima,  Giovanni  Baititta 

635  Yec^o,  Tiziano 

636  Palma,  Jacopo 

637  Bordone,  /^art> 

638  Baiboliid,  Francesco 

639  Mantegna,  Francesco 

640  Dosso  DoBSi,  Giovanni 

641  Massolino,  Zuc^tco 

642  Tisio,  Benvenuto 

gt?  >  BJnaldo  Mantovana 
645    AlhertineUi,  Mariotto 
^  j  Umbrian  School 

648  Credi,  Lorenzo  di 

649  Pontormo,  Jacopo  da 
650 1  Bronadno,     Angelo     di 
651 J      CosifnOf  called 

652  Bossi,  Francesco 

653  Flemish  School 

654  Weyden,    JRogier    van 

der^  Later  School  oj 

655  Olrey,  Bar  en  t  van 
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No. 
656 
657 
658 
659 
660 


661 


663 
664 
665 


Gossart^  Jim 
Comeluseny  Jacob 
OennaiL  School 
Bottenhammer,  Johann 
Qonety      FrangoiSy 

Ascribed  to 
SaudO)       Baffaelloy 
Trctcing  frofn^  by 
•71  ScJdesinger 
Angelico,  Fra  Criovanni 
Weyden,  Rogier  van  der 
FranceBca^  Piero  della 

^^Im^  Fra  FiUppo 

668    CriYom,  Carlo 

Ortolano,  /.' 

BroiudiLO,     Angela     di 
CositnOf  called 

Tudo,  Benvenuto 
Bemlxraaidt  Tan  Byn 
Antonello  da  Messiiia 
Bordone,  Paris 
Bol,  Ferdinand 
Dyck,  Sir  A,  van 
Hobliema,  Meindert 
Kemlinc,  Hans 
Oennan  School 
Sarto,  Andrea  del 
Spagna^  Zo,  ^iscribed  to 
Lodovico  da  Parma 
Pintoricchio,       Ber- 

nardino 
BeUini,     Giovanni^ 

School  of 
Preritali,  Andrea 
Fleiiuflh  School 
Monmi,  Giambaiiista 
Piero  di  Coiimo 
Lotto,  Larenxo 
Tiaiiin1|  Bernardino 


669 
670 

671 
672 
673 
674 
679 
680 
685 
686 
687 
690 
691 
692 
693 

694 

695 
696 
697 
698 
699 
700 


van  der 


No. 

701  Justas  of  Padua 

702  Umbriaii  Sehod 

703  Pintnriechio,       Ber^ 
nardino 

704  Bronifaio,    Angela    di 
CoiimOj  called 

705  T 

706  SOerman  Sehod 

707  J 
708] 

709  SFtemiah  School 

710  1 
7111 

712  f  ^V^^  Bogier 

713  Mostert^  Jdn 

714  Engelbertn,  Comelis 

715  T 

716  >Patiiiir,  Joachim 
111) 

718 1  Ble«,      Henri      de^ 
719  J      Ascribed  to 

^22  \  ^^otelj  Jan  van 

722  Oerman  Schod 

724  CriYoUi,  Carlo 

726  BeUini,  GiovamU 

727  Pesellino,  Francesco 

728  BeltrafBo,  Giovan  Ant. 

729  Foppa,  Vincenza 
732  Neer,  Aart  van  der 

734  Solario,  Andrea  da 

735  Morando,  Paolo 

736  Bonngnori,  Francesco 

737  Bnisdael,  Jacob  van 

739  CriYolli,  Carlo 

740  Sassoferrato 

741  Yelaiqnei 

742  Koroni,  Giambattista 

744  Sanzio,  Baffaello 

745  Yelaiqnei 

746  Bnifldael,  Jacob  van 
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No. 

747  Mernlmc,      JETans, 

Ascribed  to 

748  Oirolamo  dai  Idliri 

749  Oiolfino,  Niccolo 

750  Carpacdo,  Vtttare 

751  Santi,  Giovanni 

752  Idppo  di  Dalmasio 

753  Mdone,  Altobello 

J^^  j  Mdoao  da  EorU 

757  Bemliraiidt    van    Byn, 

School  of 

758  Franoesca,  Piero  delta, 

768  Yivarini,  Antonio 

769  Francesca,  Piero  della, 

School  of 

770  Qriolo,  Giovanni 

771  Bono  da  Ferrara 

J^^  j  Tnra,  Cosimo 

774  FlemiBh  School 

775  BemJiraiLdt  yan  Byn 

776  Pisano,  Vittore 
111  Morando,  Paolo 
778  Martino  da  Udine 

IIx  >  Borgognone,  Ambrogio 

781  TnBcan  School 

782  Botticelli,  Alessandro 

783  Flemish  School 
788  Criyem,  Carlo 

790    Buonarroti,    Michel- 
angelo 
794    Hood^  Pieter  de 

796  HnyBiun,  Jan  van 

797  Cuyp,  Aelbert 

798  Chkm:pBignidf  Philippe  de 

802    Montagnay^arto/ommeo 


No. 

g^  >  Maniale,  Marco 

805  Teniers,     David     (the 

younger) 

806  Boccacdno,  Boccaccio 

807  CriYelli,  Carlo 

808  Bellini,  Giovanni 

809  Buonarroti,    Michel- 

angelo 

811  Bosa,  Salvatore 

812  Bellini,  Giovanni 

816  Cima,  Giovanni  Battista 

817  Tenien,     Z>avtdf     (^A^ 

younger) 

8181 

g^g  >  Bakhuizen,  Z^tiefo^ 

820  Berchem,  Nicolas 

821  Coques,  Gonzales 
8221 

823  ?Ca7p,  Aelbert 

824  J 

825  Bou,  Gerard 
8261 

827  >  Jardin,  Karel  du 

828  J 

829  Hackaert,  Jan 
8301 

ggo  VHobbema,  Meindert 

833J 

^\  ILooch,  Pieter  de 

836  Koninck,  Philips  de 

837  Lingelbach,  Johann  or 

Jan 

2U I  Metsu,  Gabriel 

840  Mieris,  Frans  van 

841  Xieris,  WUlem  van 

842  Moucheron,  Fridiric  de 
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zrfl 


No. 

8431 

844  >Net8cher,  Caspar 
845j 

846    Ostade,  Adriaan  < 
van 

^tl  >  Ostada,  Isaak  van 


Potter,  Paului 
Bemliraiidt  Tan  Syn 
Bicdi  SebaHiano 


849 
850 
851 

852 

853 

853a 

853b 

853c 

853d 

853e 

853f 

JJJ^  )^Eubeiifl,  Peter  P. 

853i 

853j 

853k 

853l 

853m 

853n 

853o 

853p^ 

5JJ  }  Buifldael, 

856    Steen,  Ja\ 

857^ 

858 

859 

860 

861 

862 

863 

864' 

865 


Tenien,     David     (the 
younger) 


Terborch,  Gerard 
Cappelle,  Jan  van  de 

69743. 


Velda,  W:  van  de  {the 
^    younger) 


No. 

866    HaydBUy  Jan  van  der 

8671 

868  ;  ydde,  Adriaen  van  de 

869  J 
870" 
871 
872 
873 
874 
875 
876 
877^1 

877a  >]^yck,  Sir  A.  van 

877b  J 

878T 

879  1 

880  vWonwennaiii  Philips 
881 

882j 

^1  Wynwiti,  Jan 

895  Fiero  di  CkMrimo 

896  Terborch,  Gerard 

901  Looten,  Jan 

902  Mantegna,  Andrea 

903  Sigaud,  Hyacinthe 

904  Schiavone,  Gregorio 

905  Tnra,  Casimo 

JJ5  }  Criveffi,  Carlo 

008    Franoeicay  Piero  della 

909  Benvenuto  da  Siena 

910  Signorelliy  Luca 
9111 

912  I  Pintnrieehio,     Bemar* 

913  (      dino 
914J 

gj^  I  Botticeffi,  Alessandro 

920    Sayery,  Roelandt 
923    Solario,  Andrea  da 

6 
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No. 
9d4 
927 
928 

929 

930 

931 

932 

933 

934 

935 

936 

937 

938^ 

939 

940 

941 

942 

943 

944 


Keefb,  Fieter 
Idppi,  FtUppino 
PoUaiuolo,        AnUmiOy 

Ascribed  to 
Saxudo,  RaffaeUo  {after) 
BarWelli,  School  oj 
Q9^^2iXi,  Paolo 
Italian  {XVI.  Century) 
Yarotari,  Alessafuiro 
Dold,  Carlo 
fioaa,  Salvatore 
Bibiena,  Ferdinando 
Canale  and  Tiepolo 


>-Ca]ial69  Antonio 


946 
946 
947 
948 
949 


Fleinisli  Sehodl 
Hariniu  yan   Romers 

wael 
Patinir,  Joachim 
Gossart,  Jan 
Flemisli  School 
Subens,  Peter  Paul 

^f^f.  I  Tenien,     David     {the 

m]   "^^ 

952 1  Tenien,     Damd     {the 

953  J      younger) 

954  HnysmaiiB,  ComeUs 

955  PodenbuTgh,     Comelis 

van 
9561 

958  r^**^»  •^^"* 

959  J 
9601 

961  >Cuyp,  AeUfert 

962  J 

963  Ostade,  Isaak  van 


No. 

9641 

967  J 

968  Don,  Gerard 

969  Neer,  Aart  van  der 

970  Meton,  Gabriel 
971] 

972  >W7nAnt8,  Jan 

973  J 

974  Yff03Jix±,  JHiiUps  de 
075  1 

976  (  ^o^^oniuuL,  Philips 

977*1 

555  '.  Velde,  milem  van  de 

980  I   ^^^  y(»^nger) 

981 
982 
983 
984 
985 
986 
987 

5|g  S^Bniadael,  Jaco6  van 

990  I 

991J 

9921 

993  >  Heyden,  Jan  van  der 

904  J 

55^  }  Hobbema,  Meindert 

9971 

998  SSchalcken,  God/ried 

999  J 

1000  Bakbniien,  Ludolf 

1001  Hnysnnii  Jan  van 

1002  Walacappelle,  ycrca& 

1003  Yji^Jan 


Yelde,  Adnaen  van  de 
Jardin,  Karel  du 
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No. 
0O41 

005  VsercheiiL  Nicolas 

006  J 

007  Wil8,./an 

008  Potter,  PKcfer  (?) 

009  Potter,  Paulus 

010  Deelen  Dirck  van 
Oil    Coqiias,  Gonzales 

012  IKffnajiyMatth^BuSyJnr, 

013  Hondekoeter,  Melehior 

de 

014  Elflheimer,  Adam 

015  Os,  Jan  van 

016  Lely,  Sir  Peter 

017  Flemudi  School 

018  QeUte,  C/au^ 

Q2Q  \  Gieiue,  Jean  B. 

021    Hals,  Frans 
022] 

023  >  Moroni,  Giambattista 

024  J 

025  Moretto  da  Brescia 
.031    Savoldo,  Giovantd  G, 

032  Spagna,  Lo 

033  lappi,  FUippino 

034  Botticelli,  Alessandro 
,035  Bigio,  /Van<;ta 

036  Flemish  School 

41  CaUari,  Paolo 

042  Hemessen,    Catharina 

van 

,045  David,  Gheeraert 

047  Lotto,  Lorenzo 

048  Italian  School 
040  OermaiL  School 

050  Bakhnisen,  Zttdb/^ 

051  Umbrian  School 
.052  Milanese  School 
,053  Witte,  Emanuel  de 
054  Quardi,  Fraticesco 


No. 

056 1  ®^"^^  Hendriek 
.057    Yemet,  C/atfdie  •/• 
9*?  I  Canale,  Antonio 

,060  Woawerman,  Philip$ 

,061  Poel,  Egbert  van  der 

.062  Ferrareee  School 

063  Flemish  School 

074  mhjDirk 

075  PemginOy  Hefro 

077    Bcffgognone,  Ambrogio 

JJ  J  j  Flemish  Schod 

080  Oerman  School 

081  Flemish  School 

082  Patinir,  Joachim 

083  Flemish  School 

084  Patinir,  Joachim 

085  Oerman  School 

086  Flemish  School 

^  j  German  School 

089    Flemish  School 
000    Boucher,  Frangois 
,092    Zaganelli,  Bernardino 
da  Cotignola 

093  Yind,  Leonardo  da 

094  llor,  Antony^  Ascribed 

to 
,095    Idevens,  Jan 
096    Weenix,  Jan  B, 
098    Montagna,         Barto- 

lommeo 

1001 

101  Vlionghi,  Pietro 

102  J 

103  Fiorenzo  di  Lorenso 

104  Manni,  Giannicola 

105  Lotto,  Lorenzo 

106  Mantegna,  Francesco 

(2 
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No. 

1107  Hiccold  da  FoHgno 

1108  Toscan  School 

(  Sienese) 

1109  ITiccold  di  Bnonaocono 
1109a  Mengs,  Anton  Rafael 
1113    Lorenzetti,  Pietro 
IIU 
1115 
1116 
1117 
1118 
1119    Grandly     Ercole 

Giulio  Cesare 


yCoqnes,  Gonzales 


di 


1120 

1121 
1122 

1123 

1124 

1125 
1126 
1127 

1128 
1129 
1130 
1131 
1132 
1133 
1134 
1135 
1136 
1137 
1138 
1139 
1140 
1141 
1143 


Ciinai     Giovanni 
Battista 

Yenetian  School 

Tbeotocopnli,     Do- 
menico 


} 


School 
Lippi,  Filippino 

Ifant^ignai  Andrea 
Botticelli,  Alessandro 
Grandi,     Ercole     de' 

Roherti  or  de* 
Signorelli,  Luca 
Yelaiqnez 
Bobnsti,  Jaeopo 
Pooatormo,  Jaeopo  da 
Steenwyck,  Hendrick 
Signorc^  Luca 
Liberale  da  Verona 


Yeroneae  School 

Dutch  School 
Andrea  dal  Caatagno 

\  Dncdo  di  Bnoninsegna 

Antonello  da  Mesrina 
Ohirlandaio,     Ridolfo 
del 


No. 
1144 
1145 
1147 
1148 
1149 
1150 

1151 

1152 

1154 

1155 

1157 

1159 

1160 

1165 

1166 

1168 

1171 

1172 

1173 

11881 

1189/ 

1190 

11921 

1193/ 

1194 

1195 

11961 

1199/ 

12001 

1201/ 

1202 

1203 

1206 

12111 

1212/ 

1213 

1214 

1215 


Bazzi,  Criovannantonio 

Mantegna,  Andrea 

Lorenzetti,  Ambrogio 

Yelazqnez 

Marco  da  (^gionno 

Pontormo,  Jaeopo  da. 

Ascribed  to 
Oerman  School 
Piazza,  Martino 
Qrenze,  Jean  Baptiste 
Katteo  di  OioYanni 
Cavallino,  Bernardo 
Boghet,  Gaspard 
Barbarelli,  School  of 
Moretto  da  Brescia 
Antonello  da  Messina 
YUet,  IVillem  van  der 
Sanzio,  Raffaello 
l^ck,  Sir  Anthony  van 
Barbarelli,  School  of 

Ugolino  da  Siena 

Cloaet,       Frangoisj 
Ascribed  to 

Tiepolo,  Giovanni  B. 

Yennsti,  Mareello 
Bubens,  Peter  P. 

Tuscan  School 

Macrino  d'Alba 

BoniliBudo  Yeronese 
Carianiy  Giovanni  d^ 

Busi 
Bosa,  Salvatore 

IKanmBj  Domenico 

Bellini)  Gentile 
Michele  da  Yenma 
Domenico  Yeneziano 
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No. 
1216 
1217 

1218 
1219 
1220 
1221 
1222 

1227 
1229 
1230 

1231 
1232 
1233 
1234 
1239 
1240 
1241 
1243 
1247 
1248 
1251 
1252 
1255 
1256 
1257 
1258 
1260 
1261 
1262 
1263 
1264 
1265 
1266 
1267 
1268 
1269 
1270 
1277 


} 


Spinello  Aretmo 

Grandi,     Ercoh 

Roberto  or  de^ 

Ubertiiiiy  France 


Andrea  di  Lnigi 
Pape,  Abraham  de 
HondecoeteTy  Melchior 

de 
Yeniistiy  Marcello 
Morales,  Luis  de 
Ghirlandaio,  Domenico 

del 
Mor,  Antony 
Aldegrerer,  Heinrich 
Bellini,  Criovanni 
D088O  Dosd,  Giovanni 

>Mooetto,  Girolamo 

Campana,  Pedro 
Dutch  School 
Maes,  Nicolas 
Heist,  B.  van  der 
Hals,  Frans 
Snyders,  Frans 
Yelde,  JanJansz  van  de 
Steenwyck,  Herman 
Mnrillo,  BartohmS  E, 
Chardin,  J.'B,  Simeon 


)>0r8BC0-Beman,  2nd  or 
Srd  century. 


Maes,  Nicolas 


No. 

278 

280 

282 

284 

286 

287 

288 

289 

291 

292 

293 

294 

295 

2961 

297/ 

298 

299 

300 

301 

3021 

303/ 

304 

305 

308 

309 
310 

311 
312 
313 
314 
315 
316 
317 

318 
319 
3201 
321/ 


Pot,  Hendrik 
Flemish  School 
£mpo]i,«A  Chimentida 
YiYarini,  Antonio 
Mnrillo,  BartolomiE. 
Datch  School 
Keer,  A.  van  der 
Cnyp,  Aelbert 
Yaldes  Leal,  Juan  de 
Bylert,  Jan  van 
Molenaer,  Jan  Miense 
Poorter,  milem  de 
OioYonone,  Girolamo 

Zais,  Giuseppe 

Yenetian  School 
Ohirlandaio,  Dc*memco 

del 
Milanese  School 
Tuscan  Sdiool 
Marmion,  Simony 

Ascribed  to 

XJmbrian  School 

Bench,  G, 

Maze,  Martinez  Juan 

Bautista  del 
Licinio,  Bernardino 
Bellini,  Giovanni^ 

Ascribed  to 
Beerstraaten,  Jan 
Yictors,  Jan 
Bobnsti,  Jacopo 
Holbein,  Hans 
Yelazqnez 

Moroni,  Giambattista 
Tuscan  School 

(Sienese) 
Caliari,  Paolo 
Gellie,  Claude 
Janssens,  Cornells  van 

Ceulen 


Xll 
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1323    Broiudiio,    Angela    di 

CosimOy  called 
13241 

1325  SCaliari,  Paolo 

1326  J 

1327  Oeyen,  Jan  van 

1329  Brekelenkam,  Q^iryn 

1330  Dncdo  di  Buonixisegiia 

1331  Fnngai,  Bernardino 

1332  Ketscher,  Caspar 

1333  Tiepolo,  Giovanni  B. 

1334  Longhi,  Pietro 

1335  French    School,    XV. 

century 

1336  Liberale    da   Verona, 

Ascribed  to 

1337  Bam,  Giovannantonio 

1339  I  ^^^^^>  Bemhard 


No. 
1340 
1341 
1342 
1343 
1344 
1345 
1346 

1347 
1348 
1352 

1353 
1375 
1376 
1377 
1378 
1380 
1381 


Koghman,  Roeland 
Jkiker,  Comelis  G, 
Wet,  J.  de 
Dutch  School 
Rmsdael,  Salomon  van 
Wouwerman,  Jan 
Ayercamp,       Hendrik 

van 
Ostade,  Isaak  van 
Yelde,  Adriaen  van  de 
Moucheron,  Fr^ddric  de 
Ryckaert,  Martin 

>Yelazqi 


Inez 


SaYoldo,  Giovanni  G. 
Steen,  Jan 
Os,  Jan  van 
Mantegna,  Francesco 


(    «xiii    ) 


THE  SCHOOLS   OF   PAINTING. 


Ths  word  ''  School "  has  yarions  aignifiostioiui  with  writers  on 
art :  in  its  general  and  widest  sense  it  denotes  all  the  painters  of 
a  giyen  oovmtry,  without  special  reference  to  timeor  snb-diyisions 
of  style ;  as,  the  Italian  School.  In  a  more  restricted  sense,  it 
refers  to  the  characteristic  style  which  may  distLngaish  the 
painters  of  a  particular  locality  or  period ;  as,  the  Bolognese 
School.  In  its  most  limited  sense,  it  signifies  the  distinctive 
style  of  a  particular  master ;  as  the  School  of  Baphael ;  whence 
it  is  also  applied  to  the  scholars  or  imitators  of  an  indlTidual,  who 
are  said  to  he  qf  ^  School  of  such  master. 

In  the  following  table,  the  word  is  used  in  its  wider  senses. 
With  regard  to  the  chronology  there  observed,  it  must  be 
apparent  that  it  is  impossible  to  fix  with  precision  the  commence* 
ment  of  any  School.  There  ai'e  isolated  facts  of  very  remote  dates, 
connected  with  the  history  of  painting  in  many  countries ,  but 
such  facts  cannot  be  assumed  to  indicate  the  ezistenoe  of  a  class 
of  painters  having  a  more  or  less  common  and  definite  style.  It 
is  only  when  such  a  class  exists  that  a  school  can  be  said  to  be 
established ;  and  when  there  is  evidence  of  the  practice  of  painting 
in  a  more  limited  degree,  yet  tending  to  such  development,  the 
School  may  be  said  to  have  commenced. 


i       k. 


LIST  OF  PAINTERS, 

ARRANGED  ACCORDING  TO  SCHOOLS  AND 

CHRONOLOGICALLY. 


8CK00UI  or  TUSCAVTi 


MargaritoiLe  of  Areszo 1216-1293 

Cimalme,  Giovanni 1240P-1302f 

Giotto 1266P-1336 

Gaddi,  Taddeo 1200  f-Uving  12^6 

Orcagna,  Andrea  di  Cione,  called  ...       -    1308  P-1368 
Landini  ( JACOPO  di  CASEHTIHO)      -       -       -   1310P-1390F 
JnstilB  of  Padua    -------    13..P-1400 

Spinello  Aretino 1333P-W10 

Angelico,  Fra  Giovanni,  da  Fiesole       -         -        -      1387-1456 

Andrea  dal  Castagno 1390P-1457 

Uccello,  Paolo 1397-U75 

Domenico  Yeneziano      ------      14.  .-1461 

Lippi,  FRA  PnJPPO 1406P-1469 

Goazoli,  Benoazo 1420-1498 

PeseUino,  Francesco 1422-1467 

PolMuolo,  Antonio 1429P-1498 

Rosselli,  OoBimo 1439-1607 

Botticelli,  Alessandro 1447-1610 

Ghirlandaio,  Domenico  del    -       -       -       -       -     1449-1494 

Vinci,  Leonardo  da 1462-1619 

Lippi,  FiHppino 1467P-1604 

Credi,  Lorenzo  di 1469-1637 

PierodiCodmo    - 1462-1621P 

■^liertinelli,  Mariotto 1474-1615 


LIST  OF  PAINTKBS. 


Buonarroti,  KICHELAirOELO     -  - 

Bigio,  Franoia       -       .       -       .  • 
Ohirlandaio,  Bidolfo  del 

8artO|  Andrea  del  (Andrea  d' Agnolo;  • 

Pontormo,  Jaoopo  (Oanicoi)  da      -  - 

Bronzino,  (Ajigelo  di  Oosimo,  called)  • 

Bossi,  Franceeoo  de'  (de'  SALYIATI)  - 

Yeniuti,  Maroello  -       .       -       •  - 

Empoliy  Jacopo  da         •       •       -  - 
Allori,  Gristofano  .       •       •       - 

Bolci,  Carlo 


SZSITBSS  SCHOOL. 


U75-1564 
1482-1525 
148a-1561 
1486-1531 
1494.1557 
1502-1572 
1510-1563 
15..P-15..P 
1554P-1640 
1577-1621 
1616-1686 


Ducdo  di  Bnoninsegna  - 
Segna  di  Bnonaventara 
Lorenzetti,  Pietro  - 
Lorenietti,  Ambrogio    • 
Ugolino  da  Siena  • 
ITiccolo  di  Bnonaccorso 
Matteo  di  OioYanni 
Fungal,  fiemardino 
Benyenuto  da  Siena 
OirolauLO  del  Pacchia   - 
Pemzzi,  Baldassare 


about  l2eM4vmg  1339 

recorded  1305  to  1326 

.    12.. -1348  P 

.    12..-2mfi^l345 

. . .  .-1339P 

•  ■  • .— Xooo 

1435P-1495 

.... P-1516 

1436-1518 P 

1477-15 . . 

1481-1536 


UXB&IAH  AHD  aOXAGVOLS  SCKOOUI. 


Francesca,  Piero  della 1415P-1492 

Lorenzo  da  San  QeyermOy  poAnHng  in  the  early  part  of  the  15th 

oentiuy. 

Niocdft  da  Foligno  (falaely  ALXnnrO)  -       -       -    1430P-1492 

Fiorenzo  di  Loronzo 1430P-15.. 


LIST  OF  PAINTEES. 


Xelozzo  da  ForU 1438-U94 

Santi,  Gtovanni U..-1494 

Signorelli,  Lnca  of  Cortona 1441P-ld28 

Pemgino,  Fietro  Yaimncci,  il        -       •        -       -      1446-1523 

Manni,  Giaxmicola         .-1544 

Pmtnricchio,  Bernardino  Betto,  il         -       •       -      1454-1513 

Pahnezzano,  Marco 1456P-U9r«i^  1537 

Andrea  di  Lnigi  ("  L'ingegno  ")       -        -        -     pcmHngUSi 

Lo  Spagna,  Giovanni,  di  Pietro,  called  -        -      14.  .-^fter  1530 

Sanzio,  Raffaello  (BAPHASL  <^  Urbino)       -        -      1483-1520 

Ubertini,  Francesco  (II  Bachiacca)         -        .       .      1494-1557 

Zaganelli,  Bernardino  (of  and  called  COTIOirOLA)»  early  16th 
centiuy. 


SCHOOLS  OF  LOMBARDT  and  thb  EMZLXJl. 


(MILAJ^SE  AND  PIEDMONTESE.) 

J*oppa,  Vincenao    -       -       -       -       -       -       -      14 .  .-1492 

Solario^  Andrea liCOf-c^ier  IBIB 

Borgognoney  Ambrogio  da  Foesano,  il  •       -       .    1455P-1523 

Macrino  FAlba 14..P-15..F 

Beltraffio  (or  BoltrafBio),  Gioy.  Antonio        -       -     1467-1516 

lEarco  da  Oggianno 1470P-1540P 

Lniniy  Bernardino  ....    abovi  1475 -a/(er  1533 

Bazzi,  Giovanni  Antonio  (il  SODOICA)  •       -        -      1477-1549 

Oiorenone,  Girolamo 14 . .  P-15 .  •  P 

LaiuiU,  Bernardino 1506P-1578P 

(CBEMONA.) 

Tacconi,  Francesco 14 . .  P-IMn^  1490 

Meloaiei  Altobello  •       -       •     14.  .-fomUng  in  and  <nfter  1518 
Boccacdno,  Boccaccio   ....       ik»mi^  1496-1518 

(LODL) 
Piazza^  Martino U.  .w^/for  1526 


zzyiU  LIST  OF  FAINTBBS. 

(FABMA  AHD  MODENA.) 

LodOYico  da  Fanna U..-15.. 

Allegri,  Antonio  (da  OORREGGIO)        -       -       -  1494-1534 

ParmigianOi  Francesco  Ifaasola,  il       -       -       -  1508-1540 


SCHOOLS  OF  VSVZCS  anb  the  VSVSTZAV 


YiYarini,  Antonio  (of  Morano)       -        -        jpainiing  1440-1464 

YiTarini,  Bartolommeo  (of  Mnrano)       -    pamiing  1450-1498-9 

BeUini,  Gentile 1426-7P-1507 

Bellini,  Giovanni 14281-1516 

CriYelli,  Carlo        ....        iKUiUin^  1468-a/(0r  1494 

Antonello  da  ICessina 1444P-1493P 

_Carpaccio,  Yittore poMi^  1479-1522 

Basaiti,  Marco        ...      pavnUng  before  150O-a/26r  1521 

IContagna.  Bartolommeo  (of  Brescia  and  Yicenza), 

aboui  1450-1523 

Cariani,  Giovanni  de' Bnsi 1480P-1541 

Cima,  Giovanni  Battista         .        -        .        painting  1489-1517 

ICocettOi  Girolamo  ...        -        padnUng  1490-1514 

Xarziale,  Marco     ....        painUng  14,92-^fler  1507 

BiflSOlo,  Francesco  ...        -        ptUnHng  14,92-afier  1530 

Previtali,  Andrea  (of  Bergamo)     -       -        pomiin^  14.. -1528 

Benifazio  Yeronese       ......     ....-1540 

Martino   da   Udine   (PELLEQBtHO   da  SAlf 

DANIELE) 5e/ore  1470-1547 

Barlmrelli,  Giorgio  (GIOBGIONid         -       -    (e/ora  1477-1511 

YeceUio,  Tiriano  (TITIAir) 1477-1576 

SaYOldo,  Giov.  Girolamo  (of  Brescia)     -       -    1480  P-o/W  1548 

Palma^Jacopo       - 1480P-1528 

Lotto,  LoreiuBO  (of  Treviso)    .        -        .        .   1480  P-a5ott^  1555 

Ludani,  Sebastiano  (SSBAST.  del  PIOMBO)        -    1485P-1547 


LIST  OP  PAHmBS. 


Somanino, Girolsmo, of Breeoia  -  •  1487P-«iior oBoiU  1566 
Yeneziano,  Bartolomineo      ...        pomUmi^  1505-1530 

Oirolamo  da  Treviflo 1487-1544 

Xoretto  da  Brescia,  Aless.  BonTidno,  il  .  .  1488-1555 
Girolamo  da  Santa  Croce  -  -  -  patnlHi^  1520-1548 
Iddnio,  Bernardino       ...   painHng  between  1524-1541 

Bordone,  Paris  (of  Treyiso) 1500-1570 

Xoroni,  Giambattista  (of  Bergamo) 
Ponte,  Jacopo  da  ( JAOOPO  BASSAlf  0)  - 
Bobiuti,  Jacopo  (11 TIHTOBETTO) 
Caliari,  Paolo  (PAOLO  VEBOHESE)     - 
Yarotajriy  Alessandro  (il  PABOYAHHTOj 
Bicd,  Sebastiano  (of  Bellano) 
Tiepdo,  GioYanni  Battista     • 
Caaale,  Antonio  (il  CAHALSTTO) 
LdDghiy  Pietro 

Guardi,  Francesco  -       -        - 
Zai8|  Giuseppe       ... 


15..P-1578 
1510-1582 
1518-1584 
1528-1588 
1580-1650 
1658-60-1734 
1682-1768 
1687-1768 
170^1762 
1712-1783 

17..P-1784 


FADUA  (Vbnbtia). 


SchiaYQiLe,  Gregorio 14. ...... P 

Kaategna,  Andrea 1431-1506 

Zqppo,  Marco  (of  Bologna),  see  Bolognese  School, 

painUng  1471-1488 
Xantegna,  FranceMx> 1470P.4fOffi^  1517 


VSBOVA  (Ybkeha). 


pisa2io,Yiltore(PISA]rEIiLO)      -       •        -      1380-1451  or  2 

ICoroiLe,  Domenico 1442-15.. 

Idlierale  da  Yerona 1451-1535 

Bdurignori,  Francesco 1455-1518 


LIST  OF  PAINTERS. 


GioUKno,  Nioool6 fKuiOui^  1486  to  1518 

Xorone,  Francesco 1473-1529 

Girolamo  dai  Idbri 1474-1556 

Xorando,  Paolo  (il  CAYAZZOLA)  -       -       -     148&-1522 

Michele  da  Verona       -       -       -       -       -      painUng -IbOO 
Caliaxi,  Paolo  (see  also  Schools  of  Yenice)      •       -      1528-1588 


FSB&ABB8E  SCHOOL. 


Tora,  Oosimo  (or  Cosmi) 

Cossa,  Francesco  del 

Bono  da  Ferrara     ... 

Oriolo,  GioYanni     ... 

Orandi,  Eroole  de'  Boberti,  or  de' 

Costa,  Lorenao 

Orandi,  Ercole  di  Ginlio  Gesare 

Bosao  BoBsi  (CKovanni)  - 

Maizolino,  Lndoyioo 

Tisio,  Benyenato  (il  GABOFALO) 

L'Ortolano     .      •      •      • 


14 


-    1420P-1495 

.-Mtoem  1480-85 

painiing  1461 

living  1461 

1450  P-1496 

1460  P-1535 

1460P-1531 

1479  P-1542 

1480P-1528P 

1481-1559 

14.. -alKm^  1525 


BOLOOVESE  SCHOOL. 


Lippo  di  Balxnasio  ....  patn^^  1376-1410 
Zoppo,  Marco  (see  Padnan  School)  -  -  f>ainHng  1471-1498 
Baibolini,  Francesco  (il  FBAKdA)       -       -       -      1450-1517 

Carracci,  Ladovico        - 1555-1619 

Garracd,  Agostino 1557-1602 

Carracd,  Annibale        - 1560-1609 

Beni^Guido 1575^1642 


LIST  OP  PAINTBES. 


Zampieri,  Domeaioo  (il  DOMEJUCHIHO)     -       -  1581-1641 

Barbieri,  Gior.  Franoosoo  (il  GTJEBCINO)     -       -  1591-1666 

Kola,  Pier  Francesco 161^1668 

Klnfflia,  Ferdinando 1657-1748 


BOMAV  AND  VBATOIJTAV  SCHOOL. 


Pippi,  Ginlio  (GlUnO  BOMAirO)         -       -       -  1402-1546 

Binaldo  XaatOYaiLO     -       .       .       .       pamUng  lb2S-16.. 

Barocdy  Federigo 1528-1612 

Ameriglii,  Michelangelo 1569-1609 

Babera,  Ginseppe  (lo  SPAGVOLETTO) ;  see  also 

Spaniflh  School 1588-1656 

Salvi,  GioY.  Battista  (SASSOFESSATO)       .       .  1605-1685 

EoBa,  Salvatore  (of  Naples) 1615-1673 

Cayallino,  Bernardo  (of  Naples)     ....  1622-1654 

lEaratti  (or  Karatta)^  Carlo 1625-1713 

Panini,  Giovanni  Antonio 1695-1768 


8PAVISH  SCHOOL. 


Campana,  Pedro 

TheotOGopiili,  Domenioo  (el  GBIEGO^  il  GBEOO) 
XoralBBy  Lnis  de    -       -               .     -  . 
Bibera,  Josef  de  (see  also  Boman  School) 
ZnrbaTan,  Francisoo     -        -       . 
Yelazqnez,  Don  Diego  de  Silya  y  - 
JKsLZOy  Joan  Bantista  Martinez  del 
Hnrillo,  Bartolom^  Esl^ban  ... 
Yaldea  Leal,  Jaan  de 


1508-1570 
1548-1625 

■  •  •  •^±000 

1588-1656 
1598-1662 
1599-1660 

-1667 

1618-1682 
1630-1691 


zzzii  LIST  OF  PAINTEBS. 


BVTCK  8CKOOL8. 


Sayery,  BoelAndt 1576-1639 

HalB,  Frans ll>80  or  81-1666 

yiiet,  WiUem  Tan  der 1^84^1642 

Ayercamp,  Hendiik 158&-a/fer  1663 

Poelenburghy  Cornelia  van 1586-1667 

HalB,  Dirk -1656 

JanssenB  van  Cenleni  Comelis      ....     1594-1664  P 

KeyBor,  Thomaa  de 1595P-1667 

Goyen,  Jan  Josefsz  van 1596-1656 

Potter,  Pieter 1597-1652 

Pot,Hendrik Kvm^  1600^1656 

Boghman,  Boeland 1597  living  1686 

fireenbergh,  BartholomenB  ....  1599  before  1659 
Wynanta,  Jan  .....  i^atn^trij^  1641-1679 
Buysdael,  Salomon  yan        -       •       •       •       -    1600P-1670 

Veer,  Aart  van  der 1603-1677 

Bykrt,  Jan  van 1603-1671 

Bembraadt  van  Bjfn 1606-1669 

Witte,  Emannel  de 1607-1692 

Donck,  G. Uving  1636 

Lieyena,  Jan 1607-1674 

Delen,  Dirok  van 1607P-1673P 

Steenwyck,  Hennan 16.,P-16..P 

Xolenaer,  Jan  Miense &Q/br6  1610-1668 

Ostade,  Adriaan  Janss  van    -       •       •       •       -     1610-1685 

Wet,  J.  de painting  1635 

Both,  Jan 1610P-1652 

Poorter,  Willem  de 16 . .  P  living  1645 

Sorgb,  Hendiik     - 1611-1669  P 

Helat,  BartholomenB  van  der        ...     1611  or  12-1670 

Don,  Gerard 1613-1675 

Herp,  Gnilliam  or  Willem  van      ....      1614-1677 


LIST  OF  FAINTIBS.  noiii 


Bol,  Ferdizumd 1616-1680 

Terborcli,  Gerard  (or  Terborg)       ....    1617P-1681 
Lely,  Sir  Peter  (aee  G^erman  Schools)    -  -      161&-1680 

Looten,  Jan 1618F-1681 

Konmck,  Philips  de 161^1688 

WilB,  Jan 16..P-&^or0l67O 

Fabritius,  Bemhard      ....        j^aMtn^  1650-1672 

Pape,  Abraham  de .-1666 

Wouwerman,  PhiHps 1619-1668 

Decker^  Oomelis  G. —  P-16TB 

Berchem,  Nicolas  1620-1688 

Cuyp,  Aelbert 1620-1691 

Yictors,  Jan 1620-Wvin^  1672 

Poel,  Egbert  van  der 1621-1664 

WeeniZy  Jan  Baptist 1621-1660 

Ostade,  Isaak  yan 1621-1649 

Lundena,  Gerrit     .-.-..    1622- livtfi^  1677 

Ydde^  Jan  Jansa  Tan  de        .        .        -        .        .      1622- 

Beerstraaten,  Jan  Abrahamss       ....      1622-1666 

Jardin,  Karel  dn 1622-1678 

Lmg^lbach,  Johazin  or  Jan 162S-1674 

Potter,  Paulas       ..--...      162^-1654 
Brekelenkam,  Qairyn  van     -       .       .     Mween  1625-90-1668 

Steen,  Jan 1626P-1679 

Bnisdael,  Jacob  Tan      -       -       -        .       -       1628  or  9-1682 

Hackaert)  Jan 1629-1696P 

Wouwerman,  Jan 1629-1666 

Metsu,  Gabriel 1690-1667 

CappeUe,  Jan  yan  de    -        -        -    paiMvngfr<m  1650  to  1680 
WalacappeDe,  Jan  -  fCMMng  hefore  1667  wM  1717-18 

Hooch  (Hoogh),  Pieter  de     •        -        -        -      le&^Hxfier  1077 

Storek,  Abraham 1630P-1710 

Bakhniien,  Lndolf 1631-1708 

Maes  (Haas),  Nicolas 1692-1693 

Veldo,  Willam  van  de 1683-1707 

a   6874S.  0 


» 


xxxiv  LIST  OF  PAINTERS. 

Xoucheron,  Fr^^ric  de        -        -        .        .        1633  or  4-1686 

Mieris,  Frana  van 1685-1681 

Veld6,  Adriaen  van  de 1636  or  ^1672 

Hondecoeter,  Melchior  de 1636-1695 

Heyden,  Jan  van  der 1637-1712 

Hobbema,  Meindert       -        -        -        .        -        .  1638-1709 

Vetaclier,  Caspar 1639-1684 

Weenix,  Jan  (the  Younger) 1640-1719 

Schalcken,  Godfried 1643-1706 

Huchtenburgh,  Johan  van 1646-1733 

Mierifl,  Willem  van 1662-1747 

Huysum^  Jan  van          -       -                ...  1682-1749 

Os,  Jan  van 1744-1808 


FLEMISH  BCHOOU,  ZV.,  ZVI.,  and  ZVII 

CEVTUBIEB. 


Eyck,  Jan  van 1390P-U40 

Weyden,  Kogier  van  der         ....    aixyid  1400-1464 

Memlinc,  Hans P-1495 

David,  Gheeraert 1460P-1623 

Massys  (MATSTS,  Metsys),  Quinten  -  -  h^cyre  1460-1530 
Engelbertsz,  Oomelis  --....  1468-1533 
Ooflsart,  ( Jan)  of  MabuBe  ...  -  -  1470P-1541 
Mostert,  Jan  -  -  .  -  -  .  .  1474-  after  1549 
Bias,  Herri  de  (CIVETTA)  -  -  .  txhout  1480-ay^  1551 
Patinir,  Joachim  -        .        -        14 .  .-in,  or  before,  1524 

Orley,  Barent  (or  Bernard)  van      -        -        -  ahoui  1491-1542 

Scorel,  Jan  van 1495-1562 

HemesMn,  Catharina  van 1500-1556  P 

Campana,  Pedro 1503-1570  P 

Lombard,  Lambert 1505-1566 

Mor,  Antony  1512-1577  P 


I 


LIST  OP  PAINTERS. 

Mariniu  tbjl  Somenwael  pawtHng  1521-1560 

ComeliiseiL,  Jacob pamiimgl553 

Keeflb,  Pieter 1577-8-  e^  1656 

Bubens,  Peter  Paul 1577-1640 

Snyders,  Frans 1579-1657 

Steenwyck,  Hendrick,  jnnr. 1580-1649  P 

Teniers,  Dayid  (the  Elder) 1582-1649 

Ryckaert,  Martin 1587-1631 

Dyck,  Sir  Anthony  yan 1599-1641 

Teniers,  David  (the  Younger) 1610-1690 

Pyt,  Jan 1611-1661 

Coqnes  (Cocz),  Gonzales  -  -  -  -  1618-1684 
Huysmans,  Comelis  -  .  .  .  .  1648-1727 
Huysman,  Jacob 1656-1696 


OEBXAV  8CKOOL8. 


William  of  Colc^e  -  (ICEISTEB  WILHELM)  -  IMng  1380 
Lochner  (or  Loethener)  (ICEISTER  STEPHAH)  -  13..P-1451 
*'  Melster  von  Liesbom  '  -  -  jpainHng  about  1445-1465 
''Master  of  the  Lyversberg  Passion '  -  -  pcUnHng  1463-90 
Westphalian  School,  ICaster  of   -       -       -    about  1490-1500 

Granach  (Lucas)     -       - 1472-1553 

Baldnng,  Hans        - U76  P-I545 

Holbein,  Hans,  the  younger 1497-1543  P 

Ald^frever,  Heinrich c%/ferl555 

Lucidal,  Nicolas      - 1527P-1590P 

Sottenhammer,  Johann 1564-1623 

Elsheimer,  Adam 1578-1620-21 

Lely,  Sir  Peter 1618-1680 

Merian,  MatthaeuB,  junr.  -  -  .  .  .  1621-1687 
Dietrich,  Johann  Wilhelm  Ernst  .  -  -  -  1712-1774 
Mengs,  Anton,  Rafael 1728-1779 


LIST  OF  PAINTBBS. 


FBBVCH  SCHOOL. 


ICarmioni  Simon    -       -       -       -  IMng  1468 

Gonet,  Francois  (called  JAITET)  ....  1510  P-1572 

Poussin,  Nicolaa 1594-1665 

GoUte,  Olande  (CLAUDE  le  LOBAAnr)                -  1600-1682 

Champaigne,  Philippe  de      -       -       -       -       -  1602-1674 

Daghet,  Ghwpard  (GASPABD  POUSSIK)    •       -  1613-1675 

Bourdon,  Sebastien 1616-1671 

Bigaud,  Hjaointhe 1659-1748 

Lancret^  NioolaB 1690-1743 

Cbardin,  Jean-Baptiste  Simeon      ....  1699-1779 

Baacher,  Pran^oiB 1704-1770 

Yemet,  Claude  Joseph 1714-1789 

Grevie,  lean-Baptiste 1725-1806 


BTBAVTIVS  SCHOOL. 


EminaiLiidl 


XVn.  Oentoiy. 
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EXPLANATORY    REMARKS. 


The  Oatalogne  is  arranged  in  the  a]phabetioal  order  of  the 
painters*  names,  which  answer  to  those  inscribed  on  the  picture 
frames.  When  the  frame  bears  no  painter's  name  but  that  of  a 
school  only,  the  picture  will  be  found  catalogued  under  the  head 
of  that  school  in  the  general  alphabetical  sequence,  as : — ^Tuscan 
school ;  Umbrian  school,  etc. 

Dutch  and  Flemish  painters  are  catalogued  according  to  the 
initial  letter  of  their  surnames,  inespeotiTe  of  the  prefixes 
"van"  and  "de,"  when  either  of  these  was  borne,  as: — 
Yelde — ^not  Tan  de  Yelde ;  Djck — ^not  van  Dyck ;  Koninck — ^not 
de  Koninck. 

In  the  description  of  pictures  the  terms  righi  and  l^  are  used 
with  reference  to  the  right  and  left  of  the  spectator,  unleM  the 
context  obriously  implies  the  contraiy. 

The  surface  measure  of  pictures  is  given  in  feet  and  inches. 
The  abbreriations  h.  and  w,  indicate  height  and  width. 
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CATALOGUE. 


AGVOZiO  (Andrea  D').    See  SABTO, 


(Mabiotto),  ^ 

A  pnpil  of  GoBimo  BoBselli,  became  the  intixnate  friend  and  ^  t^iu  4*^^^  <  -v 
assistant  of  Fra  Bartolommeo;  be  was  bom  at  Florence  13tb  Oct.  *"  '^/^ 
1474.  Wben  Fra  Bartolommeo,  under  the  influence  of  Sayona- 
rola,  gave  np  painting  and  took  to  a  monastic  life,  Albebtdtelli 
completed  some  of  bis  unfinished  pictures,  and  so  thoroughly 
assimilated  the  style  of  the  Frate  that  independent  works  of  the 
pupil  have  often  been  ascribed  to  the  master.  The  grandest 
effort  of  Maaiotto  is  the  VisUationt  in  the  XJ£5zi ;  the  Trinity ,  in 
the  Acoademia,  has  great  merits.  He  died  at  Florence  5th  Not. 
1515,  the  victim,  says  Yasari,  of  dissipation. 


No.  C4kS.  The  Virgin  a/ad  Child. 

Entire  small  fig^uree. 

Chi  wood,  6  in.  h,  by  4  in.  w,    Puxshased  from  M.  Edmond  BeaucoQiin 
at  Paris,  in  1860. 


(HEnnucH), 

Or  Aldb  Gbaye,  was  bom  either  at  Soest  or  Paderbom.  After 
his  period  of  study  he  settled  at  the  former  place,  and  practised 
as  painter,  engraver,  designer  of  ornament,  and  goldsmith. 
His  style  was  formed  upon  that  of  Albert  Diirer.  He  is  best 
known  by  his  numerous  original  engravings  of  subjects  biblical 
mythological,  allegorical,  or  taken  from  daily  life.  Of  the  last 
class  are  those  festal  and  nuptial  groups  in  whirh  Aldegbsvee 
loved  to  portray  the  rich  Grerman  c<3stumes  of  his  time  in  male 
and  female  figures,  uimsually  tall,  though  having  a  quaint  grace. 
As  a  painter  he  is  most  distinguished  in  portraiture.  Signed 
examples  of  his  work  in  that  branch  of  art  are  at  fireslau  in  the 
Kunstverein  (15S5),  in  the  Liechtenstein  collection  at  Vienna 
(1543),  and  in  the  Berlin  Gallery  (1551).  Alseobbveb  died  after 
1555. 
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No.  1232.    Portrait  of  a  Tov/ng  Man. 

Under  life-rize,  at  half  length,  turned  to  the  right,  the  hands 
seen,  one  of  them  holding  a  pink  with  two  blossoms.  The  face 
18  beardless,  the  head,  with  crisp  jeUow  hair,  is  covered  with  a 
flat  black  cap.  A  gown  of  red  watered  silk,  broadly  turned  over 
with  streaked  yellow  and  brown  fnr,  allows  the  black  sleeves  of 
the  jerkin  to  come  through.  The  low-necked  shirt  is  edged  with 
embroideiy.    Background  of  dark  green. 

On  oak,  1  ft.  7^  in.  A.  by  1  ft.  3  in.  io. 

Purchased  (oat  of  the  <<  Walker  Bequest "}  in  London,  in  1887. 


(Antonio)  da  Corbeqoio. 

ANTOino  Alleoei,  called  il  Cosreggio,  from  his  birthplace,  a 
small  town  near  Modena,  and  once  the  seat  of  a  princely  family, 
was  bom  in  li94.  His  father,  Pellegrino,  was  a  cloth  merchant 
and  small  proprietor.  The  youth  of  Antonio  is  involved  in 
obscurity ;  but  Antonio  Bartolotti,  a  native  artist,  is  said  to  have 
been  his  first  instructor  in  painting.  Becent  criticism  has, 
however,  shown  with  convincing  force  that  in  his  early  youth, 
his  susceptible  genius  came  within  the  influence  of  Ferrarese 
masters ;  and  it  is  evident  that  it  was  not  untouched  by  the 
creations  of  Mantegna  at  Mantua.  Already  in  1514,  when  in  his 
twentieth  year,  his  repute  warranted  the  Minorite  Friars  of 
Gorreggio  in  entrusting  him  with  an  important  commission.* 
Little  is  traceable  of  Allegbi's  occupations  between  that  time 
and  his  appearance  in  Parma  in  1518,  as  an  artist  rising  to 
distinction.  There,  after  having  been  employed  by  the  Abbess 
of  the  convent  of  S.  Paolo  to  paint  her  principal  chamber  with 
mythological  subjects  in  grisaiUe^  he,  in  1521,  entered  into  a 
contract  with  the  Benedictines  of  8.  Giovanni  Evangelista  to 
cover  with  frescoes  the  cupola  and  apsis  of  their  church.    This 

*  A  large  altar-pieoe  oq  puiel  for  their  church,  now  No.  168  in  the  Dresden 
Galleiy.  This  early  work,  in  which  the  Madonna  sits  enthroned  with  the  infant 
on  her  knee,  between  St.  Francis  and  St,  Anthony  of  Padua  on  her  right,  and 
St.  John  the  Baptist  and  St.  Catherine  of  Alexandria  on  her  left,  bean  unmis- 
takeable  proof  of  the  bouroes  of  the  painter's  primal  studies.  The  pose  and  action 
of  the  Virgin  are  closely  imitated  from  Mantc^na's  Madonna  delta  Viitoria,  then 
at  Mantua  (now  in  the  Louvre) ;  the  draperies  reuiiml  us  of  both  Costa  and 
Francia;  the  colouring  recalls  that  of  the  Ferrarette  School;  the  St  John 
BuggestH  reminiscences  of  Da  Vinci,  however,  that  may  be  explained.  The  Aliation 
of  Allegri  to  the  schools  of  Bologua  and  Ferrara  was  first  clearly  demonstrated 
by  "Lermoliefif"  (Senator  Qiov.  Morelli)  in  Zeitschri^fur  BUdende  Kuntt, 
Jahrgang  X,  and  Die  Werke  italienischer  Meitter  in  den  wUerfen  von  Mihtek&n 
J>re*den  and  Berlin, 
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great  work,  of  which  now  only  the  paintingB  in  the  dome  remain 
in  sUuy  and  a  similar  labonr  in  the  cathedral,  proye  Allegri's  vast 
powers  in  the  management  of  fresco.  In  these  compositions, 
wherein  Cobbegoio  breaks  loose  from  all  the  traditions  of  Christian 
Art,  the  foreshortening  of  the  figures  is  carried  to  a  point  which, 
while  it  displays  the  daring  of  the  artist,  too  often  transcends  the 
limits  of  grace.  Yet  some  of  the  heads  of  the  sweeping  angels  or 
genii  are  of  surpassing  beauty.*  It  is  in  his  oil  paintings  chiefly 
that  we  must  now  seek  that  charm  which  is  associated  with  the 
happily  appropriate  name  of  Allegbi.  These,  executed  between 
his  twentieth  year  and  the  time  of  his  death,  are  now,  such  of 
them  as  are  traceable,  scattered  oyer  Europe,  chiefly  in  public 
galleries  ;  a  few  in  private  hands.  They  consist  of  altar-pieces, 
smaller  sacred  subjects,  and  scenes  taken  from  or  suggested 
by  Greek  mythology.  The  fame  of  the  Dresden  GhJlery  rests 
in  great  part  on  the  possession  of  some  of  the  finest  in  the 
first  of  these  categories.  The  Grallery  of  Parma  contains  the 
Mculonna,  wUh  the  Magdaien  cmd  St  Jerome,  the  Madonna  deUa 
ScodeUa,  and  the  Martyrdom  of  St.  Pladdus  <Md  St,  Flania ;  the 
Louvre,  the  Marriage  of  St.  Ga/thenrvne.  Amongst  the  smaller 
class  may  be  mentioned  the  Madonna,  called  La  Zinga/reUa^  at 
Naples ;  the  NatMnty^  in  the  XJffizi  at  Florence ;  and  in  our  gallery 
the  exquisite  little  Vierge  au  panier,  which  is  an  epitome  of 
GoBKseoio's  art.  In  the  division  of  mythological  subjects  the 
most  famous  are  the  AnHope  in  the  Louvre,  the  Danae  in  the 
Borghese  Palace  at  Bome ;  the  Venue,  Mercwry,  and  Oupid^  in  our 
own  gallery ;  and  the  Leda  at  Berlin. 

In  1520,  at  Correggio,  AirtONio  married  Girolama,  the  young 
orphan  daughter  of  Bartolomeo  Merlini,  an  esquire  of  the  Duke 
of  Mantua.t  She  bore  him  three  daughters,  and  a  son, 
Pomponio,  who  became  a  painter.    Girolama  died  towards  1530 ; 

*  The  subject  in  the  cupola  of  8.  GioTsmii  is  the  GI017  of  our  Lord,  witneaaed  hj 
the  Apoetles,  who  are  seated  on  clouds  amidst  angels.  In  the  spandrils  of  the  archer 
are  the  four  Evangelists  with  their  attributes,  and  the  four  Fathers  of  the  Church. 
This  work  and  the  paintings  in  the  apsis  of  the  same  church,  were  completed  about 
10^4.  The  great  fresco  in  the  dome' of  the  cathedral,  though  commissioned  in  1528. 
was  apparently  executed  between  1S86  and  1630.  It  represents  the  Assumption  of 
tlM  virfdn,  who  is  surrounded  by  crowds  of  rejoicins  angels.  Below  stand  the 
Apostles  beholding  the  scene.  A  stupendous  work,  of  wnich  it  is  equally  impossible 
to  deny  the  power  or  to  defend  the  taste. 

t  **  Honestam  mulierem  dominam  Hieronymam  fli.  q.  Bartolome  If  erlini  Armi 

?bri."    She  was  bom  March  29th,  1608.    Her  father  was  killed  at  the  battle  of  the 
aro  in  November  of  the  same  year.     Bee  documents  quoted  in  Pungileoni. 
Memorie  Stariehe,  dte.,  vol.  ii.,  pp.  100, 161.    Bd.  1818. 
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after  "wliicli  Cobreggio  returned  froia  Parma  to  his  natiye  Umn, 
where,  on  the  5th  of  March  1534,  he  ended  a  life  bnt  little  longer 
than  that  of  Raphael.  He  was  bnried  in  the  church  of  S.  Fran- 
ceaco.  His  parents,  as  well  as  his  son,  and  his  daughter 
Francesoa,  surviTc^  him. 

CoBBEGGio  appears  as  an  isolated  phenomenon  in  Italian  art. 
His  aims  differed  widely  from  those  of  his  predecessors  and 
contemporaries;  and  we  look  in  vain,  after  his  earliest  years  of 
practice,  for  any  true  affinity  between  him  and  other  masters. 
Largeness  of  style  he  shared  with  the  greater  Florentines  and 
Venetians  of  his  time.  It  was  a  natural  development  of  art  as  its 
resources  became  more  known,  and  the  study  of  ancient  sculpture 
and  select  nature  adranced.  But  none  before  him  had  shown  the 
capacity  of  painting  to  affect  the  imagination  (irrespective  of 
subject)  by  the  broad  massing  of  light  and  shadow,  by  subordi- 
nating colour  to  breadth  of  effect  and  aerial  perspectiye,  and  by 
suggesting  the  sublimity  of  space  and  light.  Herein  he  stood 
alone,  adding  a  new  science  to  art.  But  it  was  not  solely  in 
these  more  abstract  qualities  that  AUegri's  greatness  showed 
itself.  He  could  endow  the  offspring  of  his  imagination  with  a 
vitality  which  is  astounding.  The  sense  of  overflowing  life  in 
his  figures  carries  us  away  until  we  believe  in  their  existence. 
It  is  this  creative  power  in  Gobbeggio  which  disarms  criticism ; 
yet  no  great  genius  has  left  himself  more  open  to  its  shafts.  The 
proportions  of  his  figures  are  frequently  faulty.  The  grace 
which  fascinates  us  tends  to  degenerate  into  affectation,  and 
movement  into  tumult.  Endued  though  he  was  with  a  fine  sense 
of  physical  beauty,  he  is  nevertheless  apt  to  mar  the  loveliness  of 
childhood  by  an  aspect  of  implike  roguishness.*  Drapery,  for 
him,  is  less  a  dignified  or  graceful  covering  than  an  auxiliary  in 
producing  tbe  breadth  of  effect  he  sought.  It  often  conceals  or 
leaves  uncertain,  instead  of  finely  revealing,  the  action  of  the 
body  and  limbs ;  at  times  it  is  an  unmeaning  shred,  fluttering 
on  the  wind.  Gorkeogio  was  above  all  things  a  painter.  In  the 
management  of  ihe  brush  he  has  been  equalled  by  few,  and 
surpassed  by  none,  and  his  mode  of  execution  and  his  colouring 
are  as  peculiar  to  him  as  his  other  qualities.    His  flesh  tones  are 

*  B>cn  the  Divine  Intent  himself  ie  not  spared.  In  the  otherwise  enobanting 
picture  called  the  7>ay  at  Parma,  his  aspect  is  that  of  a  veritable  Pack.  Tet  how 
well  Oorreggio  could  catch  the  native  charm  of  infancy  is  shown  in  our  own  Vierge 
au  panier. 
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rich  and  warm,  or  cool  and  opalescent,  with  infinitely  sabtle 
modulations  and  transitions.  The  harmonies  he  sought  differ 
from  those  of  the  great  Venetians.  Full  coloitrs  he  used  with 
powerful  effect  in  his  oil  pictures ;  but  he  was  fond  of  quiet 
tertiaries.  His  general  abstention  from  green,  which  plays  so 
conspicuous  a  part  in  the  Venetian  system  of  colour,  is 
remarkable. 

Taking  this  great  genias  by  himself,  it  is  difficult  to  over- 
estimate his  powers.  But  the  influence  he  exercised  upon  later 
art  was  more  baneful  than  otherwise.* 


No.  10.  Mercv/ry  instnuctrng  Cupid   vn  the  presence 
of  Venus, 

Mercury,  wearing  only  his  winged  cap  (petasus)  and  sandals 
(talaria),  is  seated  on  a  bank,  and  is  enaeavouring  to  teach 
Cupid  his  letters,  of  which,  according  to  a  Greek  myth,  he  ras 
the  inventor.  The  little  god,  standingby  his  side,  appears  to  bo 
paying  due  attention  to  his  lesion.  Venus,  here  represented  as 
winged,  has  taken  temporary  charge  of  Cupid's  bow,  which  she 
holdB  in  her  left  hand,  and  appears  to  be  entertained  with  the 
novel  spectacle.  The  background  of  dark  foliage  contrasts  finely 
with  the  well-rounded  nude  of  the  figures.  Entire  figures  nearly 
of  the  natural  size. 

Engraved  on  a  Ifffge  scale  by  Arnold  de  Jode,  ta  1667,  and  in  small,  in 
1786,  by  Le  Villain,  for  the  Galerie  du  PcUait  Royal,  in  which  there  was 
a  duplicate  of  this  composition.    On  canvas,  5  ft.  1  in.  /«.  by  8  ft.  v. 

This  picture,  one  of  Correggio's  masterpieces,  was  formerly  in  the 
possession  of  Charles  I.,  who  purchased  it  of  the  Duke  of  Mantua  with 
the  rest  of  that  prince's  collection  in  1630.  It  was  bought,  after  the 
dispersion  of  the  King's  effects  (it  brought  800/.  at  the  sale),  by  the  Duke 
of  Alva:  it  was  subsequently  the  property  of  the  Prince  of  the  Peace,  in 
whose  collection  it  was  at  the  time  of  the  occupation  of  Madrid  by  the 
French,  when  in  1808  it  fell  into  the  possession  of  Murat,  afterwards 
King  of  Naples,  and  it  was  thus,  after  a  lapse  of  two  ceutniies,  restored  to 

*  Authorities  on  CorrPKfrio,  besides  Vaaari.  are  Qius.  Ratti,  Notizie  ttorichs 
iineere  intomo  la  Vita  e  le  opere  del  eelebre  pittore  Ant.  AUegri  da  Corregoio^ 
Fiimle  1781.  L.  Pungileoni,  Memorie  wtoriche  di  Ant.  AllsffH,  drc. :  Parmft,  1817- 
18-21.  Consult  also  Lanzi  and  the  works  of  Aaphael  Mengs,  Kugler,  Handbook, 
Ac.  Italian  8cl  tools.  Jacob  Buickhard«.  Der  Uicerone:  Leipzig.  Sp<>man,  1869. 
8ter.  Theil,  Malerei ;  and  English  translation  of  same:  Murray,  1875  (?)  See  also 
Ivan  LermoliefT,  as  given  above.  An  ezcAUent  notice  of  rk>rre^o»  in  whirh 
all  relevant  authorities  and  opinions  are  brmight  tofmther.  bj  Dr.  J.  P.  Richtr r, 
will  be  found  in  Dohme't  KunU  und  KunnUer  dee  JfrttelaUere  und  der  Neuzait : 
LeipsiK»  1879.  Band  III.  Toachi's  fine  enrnvinK*  'rom  bhe  fjrescoes  in  the 
Gatnedral  of  Parma  are  well  known.  Go  times  of  frescoes  and  oil  paintings  in 
LuLdon,  Vie  «t  aeuvree  dee  Feintree,  dte. 


6  ALLEGBI. 

Italj.  Its  next  possessor  was  the  Marquis  of  Londonderry,  who  obtained 
it,  together  with  the  **  Ecce  Homo/'  No.  15  in  this  collection,  of  the 
ex-Qaeen  of  Naples,  at  Vienna ;  and  both  pictures  were  purchased  from 
the  Marqnis  of  Londonderry,  in  1884,  for  the  National  GraUery. 

No.  15.  Christ  presented  by  Pilate  to  the  People^  caUed 
the  " Ecce  Homo"* 

The  greater  part  of  the  picture  is  ocoapied  by  the  figure  of  onr 
Saviour,  behind  whom,  to  the  left,  Ib  Filate,  pointing  with  his 
ri^ht  hand  to  Christ,  and  uttering  the  words  which  constitnte  the 
tiue  of  the  oabject.  On  the  right  is  seen  the  head  of  a  Boman 
soldier,  and  in  the  foreground,  to  tbe  left,  the  Yirnn  Msjt  is 
represented  in  a  swoon,  supported  by  one  of  the  Marys.  Half- 
length  figures,  of  the  natural  size. 

Engraved  in  1587  by  Agostino  Carracci,  of  which  print  there  are 
several  copies  ;  more  recently  by  P.  Bettelini,  and  by  G.  T.  Doo,  B.A. ; 
and  in  small,  in  Jones's  National  Gallery,  On  wood,  3  ft.  2^  in.  A.  by 
2  ft.  7^  in.  IT. 

This  picture,  formerly  in  the  possession  of  the  Counts  Prati  of  Parma, 
was  subsequenUy  long  in  the  Colonna  Palace  in  Rome,  and  it  was,  accord- 
ing to  Btundohrf  the  best  picture  by  Correggio  in  that  city  (in  1784). 
It  is  noticed  also  by  Mengs,  who  supposed  it  to  be  one  of  the  painter's 
earlier  works.{  It  was  purchased  of  the  Colonna  &mily  by  Sir  Simon 
Clarke,  who,  being  unable  to  remove  it  from  Italy,  sold  it  to  Murat,  then 
King  of  Naples,  and,  as  already  mentioned,  it  was  purchased,  with  No.  10, 
from  the  Marquis  of  Londonderry,  in  1834. 

No.  23.  The  Holy  Family. 

The  infant  Saviour  is  seated  on  the  lap  of  the  Virgin.  In  the 
backfi;round  is  St.  Joseph  occupied  as  a  ccurpenter  planing  a 
board.  In  the  foreground,  to  the  left,  is  a  small  toilet-basket 
whence  this  picture  is  known  on  the  continent  as  "  La  Vierge  au 
Panier."  **  This  picture,"  says  Mengs,  **  shows  that  Correggio 
was  the  greatest  master  of  aerial  perspective  of  his  time."§ 

Engraved  by  Diana  Ghisi  in  1577 ;  by  F.  F.  Aquila  in  1691 ;  and 
recently  by  G.  Faccioli ;  by  G.  T.  Doo,  RA.,  for  the  Associated  En- 
gravers; and  in  Jones's  National  Gallery,    On  wood,  1  ft.  1^  in.  h,  by 

in.  w, 

Fonnerly  in  the  royal  collection  at  Madrid,  from  which  it  passed,  by 
the  gift  of  Charles  IV.,  to  Emanuel  Godoy,  Prince  of  the  Peace.  After 
falling  into  various  hands  during  the  French  invasion  of  Spain,  it  was 
brought  to  England  b}*  Mr.  Buchanan  in  1813,  and  was  purchased  from 
Mr.  C.  J.  Nieuwenhuys  in  182.5,  for  the  National  Gallery. 

X  Et  dicit  eis:  Ecce  Homo!  in  the  words  of  the  Latin  Vulgate,  whence  the 
c  ommon  title  of  "  ficoe  Homo  "  to  a  picture  of  this  subject, 
t  U^ter  Malerei  und  Bildhaueraroeit  in  Mom,  &c..  rol.  ii.  p.  86. 
t  Hinterlassne  Werke,  vol.  ill.  p.  167.  §  Wtrke,  vol.  iii.  p.  16S. 
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No.  76.  Christ 8  Agony  in  the  Garden. 

The  effect  of  light  in  this  picture  is  pecnlior.  The  time  is  in 
the  night,  and  our  Saviour  is  lighted  directly  from  Heaven,  while 
the  angel  is  illuminated  hy  the  light  reflected  from  our  Lord.* 
The  angel  points  with  his  right  hand  to  a  cross  and  crown  of 
thorns  lyin^  upon  the  ground,  as  emhlems  of  the  approaching 
consummation  of  the  passion  of  Christ;  with  the  left  he  points  to 
heaven,  intimating  the  will  of  the  Father.  In  the  background, 
to  the  right,  the  three  disciples  are  seen  asleep,  and  beyond  them 
is  the  Jewish  crowd,  led  on  by  Judas. 

Engraved  by  B.  Corti  in  1640  ;  by  Volpato  ;  by  S.  CooriDS ;  and  others. 
On  wood,  1  ft,  2  in.  A.  by  1  ft  4  in.  w.  ^       ^ 

This  picture  is  a  repetition  or  copy  of  the  original,  now  in  the  poflsemion  ^  •*  ^  '/  * 
of  the  Duke  of  Wellington,  wmch  is  said  to  have  been  painted  by 
Correggio  for  an  apothecary  to  whom  he  was  indebted  four  scadi ;  it 
was  sold  shortly  afterwards  for  500  scndi.t  It  was  subsequently  in  the 
royal  collection  at  Madrid,  and  was  presented  by  Ferdinand  VII.  to  the 
first  Duke  of  Wellington.  The  picture  in  this  gallery  formed  part  of  the 
Angerstein  collection,  with  which  it  was  purchased  for  the  National 
Gallery  in  1824. 

Afteb  ALLSGBZ, 
No.  7.  Oroup  of  Heads. 

Ten  various  views  of  heads,  representing  apparently  part  of  a 
choir  of  angels.    These  are  marked  as  being  **  after  Gorreg^o." 

Engraved  in  Jones's  National  Gallery .  On  canvas,  5  ft.  A.  by  3  ft. 
6  in.  w. 

This  picture  and  its  companion,  No.  37,  were  formerly  in  the  possession 
of  Christina,  Queen  of  Sweden  :  they  subsequently  passed  into  the 
Orleans  collection,  with  which  they  were  brought  to  this  country,  and 
were  purchased  by  Mr.  Angerstein.  They  were  probably  taken  to  Sweden 
as  part  of  the  plunder  of  Prague,  when  that  city  was  captured  by  the 
Swedes  under  Count  Kdnigsmark,  July  15, 1648,  and  the  pictures  collected 
by  the  Emperor  Rudolph  II.  were  carried  to  Stockholm.  Among  these 
pictures  were  several  by  Correggio,  which  had  been  presented  to  the 
Emperor  by  Federigo  Gonzaga,  Duke  of  Mantua,  for  whom  they  had 
been  originally  painted.^ 

No.  37-  Oroup  of  Heads  and  Figures. 

Nine  various  views  of  heads' and  fi^^es,  constituting  probably 
a  part  of  the  same  composition  as  its  companion  piece,  No.  7, 
In  the  lower  part  of  the  picture,  to  the  left,  is  the  head  of  a  lamb. 

On  canvas,  5  ft.  1  in.  A.  by  3  ft.  6  in.  v. 

*  See  Mengs,  W&rke,  iii.  156. 

t  Qandemni.^<^i^.<^<'-«<<V^i»^<<a^H.artiole--Corti  B. 

X  Vinokelmann,  Werks,  toL  i.  p.  70. 
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8  ALLORI.— AMEBIGm. 

ALLOBZ  (Cristofano), 

The  son  of  AleBsandro,  was  bom  at  Florence  in  1577,  and  waa 
BometimeB  called  Bronzino,  after  his  great  nncle.  He  left  his 
father  to  stndy  under  Gregorio  Pagani,  one  of  the  refoimers  of 
the  Florentine  school,  and  a  good  colonrist.  Gbistofai^o  had  a 
dislike  to  the  anatomical  school  of  Michelangelo,  to  which  his 
father  belonged.  He  was  fastidious  in  his  execution,  and  exceed- 
ingly elaborate ;  his  style  was  well  suited  to  portraits,  in  which 
he  was  excellent;  he  was  also  a  skilful  landscape  painter,  and 
he  is  said  to  have  made  some  copies,  with  slight  alterations  in  the 
back-grounds,  of  Correggio's  Magdalen,  which  have  passed  as 
duplicates  by  Gorreggio.  His  pictures  are  not  numerous ,  among 
his  masterpieces  is  the  Judith  with  the  Head  of  HolopThemes, 
in  the  Fitti  Palace,  in  which  the  Judith  is  said  to  have  been 
painted  from  his  own  mistress,  and  the  head  of  Holophemes  from 
himself ;  the  picture  was  in  the  Louyre  in  1814,  and  was  engraved 
by  Gandolfi  for  the  **  Mus^e  Napoleon."  Geistofaito  died  at 
Florence  in  1621  .• 


No.  21.  Portrait  of  a  Lady, 

In  a  white  bodice  with  red  sleeves,  and  a  head-dress  richly  orna- 
mented with  gold :  the  red  sleeves  are  relieved  by  a  green  curtain, 
which  constitutes  the  back-ground. 

Engraved  by  M.  A.  Boutier ;  and  by  J.  Jenkms,  for  Jones's  National 
Gallery.    On  panel,  1  ft.  11  in.  A.  by  1  ft.  6}  in  w. 

From  the  collection  of  the  Duke  of  San  Vitale,  at  Parma,  whence  it 
was  procured  by  the  Rev.  W.  Ilolwell-Carr,  who  bequeathed  it,  in  1831, 
to  the  National  Gallery. 

AZiUVirO.     See  ITZCCOLO  DA  FULZOirO. 


AME&IGKZ  (Michael-Angelo), 

Or  MsRfoi,  was  bom  at  Garavaggio  in  the  Milanese,  in  1569, 
and  on  this  account  is  generally  known  as  Michelangelo  da 


Baldinnooi.  Notizie  dU  Prqfutori  del  Diseffno,  dbe. ;  Lansi,  Storia  pUtoriea, 
&C.  i  Fiorillo,  Qeshichte  der  Maierei  in  Toteana,  yol.  L 
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Cabataggio.  His  father  was  a  mason.  He  maintained  himself 
for  ahout  five  years  painting  portraits  at  Milan ;  he  then  went  to 
Yenico.  From  Venice  he  proceeded  to  !Rome ;  bnt  there,  owing 
to  his  poverty,  he  conld  not  procnre  the  requisite  materiab  to 
produce  a  pictnre ;  he  therefore  entered  the  service  of  the  Gavaliere 
Cesare  d'Arpino,  who  employed  him  in  painting  fmit  and  flowers 
and  other  ornamental  parts  of  his  own  works.  Gaxavaogio  at 
length  produced  the  celebrated  picture  of  II  Oiuoeo  di  Carte, 
or  the  CarcUplayere,  which  was  purchased  by  the  Cardinal  del 
Monte.  He  also  painted  about  this  time  several  oil  pictures  for 
the  Contarelli  Chapel  in  the  Church  of  San  Luigi  de*  Franoeei 
His  first  altar-piece  in  this  chapel,  8t.  MaUhew  wrUing  Hhe 
Oospd,  was  removed  by  the  priests  as  too  vulgar  for  such  a 
subject:  Cabavaggjo  painted  a  second,  which  gave  satisfaction, 
and  the  first  was  purchased  by  the  Marchese  Yincenzio  GiustinianL 
His  masterpiece  at  Bomo  is  The  Pietd,  or  Deposition  of  Chrisif 
formerly  in  the  Chiese  Nuova  de'  Fadri  dell'  Oratorio,  or  Santa 
Maria  in  YalliceUa,  now  in  the  gallery  of  the  Yatican ;  a  copy 
was  substituted  in  the  church  for  the  original,  and  there  is  a 
mosaic  of  it  in  the  Chapel  of  the  Sacrament  in  St.  Peter's. 

Cabavaggto  was  now  fully  established ;  but  his  temper  was  riolent 
and  his  habits  were  peculiar.  He  was  playing  at  tennis  with  an 
acquaintance,  and  became  so  violent  in  a  dispute  that  he  killed  his 
companion.  He  immediately  fled  to  Naples,  whence,  after  exe- 
cuting a  few  pictures,  he  proceeded  to  Malta,  where  he  obtained 
the  favour  of  the  Q-rand-master  Yignacourt,  who  sat  to  Caravaggio 
for  two  portraits,  and  made  him  a  knight  of  the  Cross  of  Malta. 
Here  again  his  temper  was  his  enemy ;  he  quarrelled  with  one  of 
the  knights,  and  was  cast  into  prison ;  he  contrived,  however,  to 
escape,  and  fled  to  Syracuse.  He  afterwards  visited  Messina  and 
Palermo :  having  executed  a  few  pictures  in  those  cities,  he 
returned  to  Naples,  where,  aflei*  a  little  time,  he  hired  a  felucca 
and  set  out  for  Rome,  having  by  means  of  his  friends  at  length 
procured  the  pope's  pardon  for  the  offence  which  caused  his  flight 
from  that  city.  On  his  way,  however,  he  fell  in  with  a  Spanish 
coast-guard,  who  arrested  him,  mistaking  him  for  another  person, 
and  when  he  was  at  length  liberated  he  found  that  the  people  of 
the  felucca  had  gone  off  with  all  his  property.  He  wandered 
despondingly  along  the  coast  until  he  came  to  Porto  Ercole, 
where,  partly  from    his  disappointment  and  partly  from  the 
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extreme  heat  of  the  weather,  he  was  seized  with  a  feyer  and  died 
in  a  few  days,  in  1609,  aged  only  forty.* 

The  followers  of  Gabavaggio  have  been  called  naturalisie :  their 
style,  which  was  founded  on  a  literal  imitation  of  the  model,  was 
thus  opposed  to  that  more  ideal  view  of  nature  which  is  founded 
on  selection.  He  had  a  host  of  imitators  among  the  younger 
painters  of  the  age;  even  Guido  and  Domenichino  were  not 
exempt  from  the  influence.  Guercino  in  part  adopted  his  style, 
but  Bartolomeo  Manfredi,  Spagnoletto,  Garlo  Saracino,  Valentin, 
and  Gerard  Honthorst  (Gherardo  deUa  Notte)  became  his  decided 
imitators.  

No.  172.  Christ  and  the  two  Disciples  at  Emmavs. 

A  composition  of  four  half-len^h  figures.  Ghrist  breaking 
bread  is  seated  between  the  two  disciples  at  a  table,  on  which  is 
spread  an  Italian  meal ;  the  fourth  figure  behind  is  the  cook  or 
host. 

On  canvas,  4  ft  7  in.  h.  by  6  ft.  5^  in.  w. 

Bellori  mentions  three  pictures  of  this  subject,  which  were  painted  by 
Caravaggio,  all  slightly  different.  The  first,  containing  five  figures,  was 
painted  at  Rome,  for  the  Marchese  Patrizj ;  the  second  was  painted 
likewise  at  Rome,  for  the  Cardinal  Scipione  Borghese ;  and  the  third 
at  Zagarolo,  near  Palestrina,  after  Caravaggio's  flight  from  Rome,  for 
the  Duke  Marzio  Oolonna.  The  picture  in  this  collection  is  the  second 
mentioned  ;  it  constituted  part  of  the  Borghese  Gallery  at  Rome,  until  the 
great  dispersion  of  pictures  which  took  place  in  Italy  in  consequence  of 
the  French  occupation  of  that  country.  It  came  eventually  into  the 
possession  of  Loni  Vernon,  who  presented  it,  in  12^89,  to  the  National 
Gallery. 


AVDBEA  DAL  CASTAaiTO. 

Akdssa  was  born  about  1390.  His  father,  a  labourer  named 
Bartolommeo,  was  the  owner  of  a  small  piece  of  ground  in  the 
parish  of  Sant'  Andrea  a  Linari,  within  the  precinct  of  Florence. 
Left  an  orphan  in  his  boyhood,  Andrea  herded  the  cattle  of  an 
uncle  who  dwelt  in  the  hamlet  called  II  Castagno,  in  the 
Mugello ;  hence  his  subsequent  appellation  Dal  Castaono.  His 
dormant  genius  was  awakened  by  seeing  a  wandering  country 
painter  at  work  on  a  rustic  tabernacle,  and  he  essayed  to  draw 

•  BeUori,  ViU  d^  PittoH,  SovMori,  ed  ArehiUtti  moderni,  &c,  Rome,  107t. 
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objects  upon  waUs  with  oharooal  or  his  knife,  ebowing  snch 
ability  as  to  bring  him  to  the  notioe  of  Bemardetto  de'  Medioi,  who 
took  the  youth  to  Florence  and  placed  him  nnder  proper  tnition.* 
Yet  notwithstanding  this  protection  and  his  own  talents,  it 
would  appear  that  Andkea  had  to  struggle  hard  with  adversity 
up  to  middle  age.f  Afterwards  he  rose  in  esteem,  and  obtained 
sufficient  employment  to  enable  him  to  possess  a  house  of  his 
own.  In  1435  he  had  to  perform  the  ghastly  duty  of  depicting 
on  the  wall  of  the  Palazzo  del  Potestii  the  gibbeted  bodies  of  the 
Albizi,  Pemzzi,  and  the  othere  who  were  declared  rebels  on  the 
recall  from  banishment  of  Cosimo  de'  Medici.  After  this  he  was 
familiarly  known  as  "  Andreino  degl'  Impiccati."  In  1445  he 
was  enrolled  amongst  the  painters  who  belonged  to  the  Guild 
of  Doctors  and  Apothecaries.  Most  of  Andkea's  works  have 
perished.  Of  those  which  remain,  and  at  Florence,  may  be 
mentioned  one,  at  least,  of  two  Crudjunans  in  the  Monastery 
Degli  Angeli ;  a  rery  important  Latt  Sttpper  in  the  Convent  of 
S.  Apollonia ;  the  equestrian  figure  in  monochrome  of  Kiccold  da 
Tolentino  in  the  Dnomo,  now  transferred  to  canvas  and  almost 
entirely  repainted ;  a  8.  Jerome,  in  the  Accademia ;  and,  lastly, 
nine  colossal  figures  of  historical  and  mythical  personages,  all 
that  remain  of  a  fresco  series  Which  once  covered  the  walls  of  the 
great  hall  in  the  Villa  Pandolfini  at  Legnaia.  Transferred 
to  canvas,  they  are  now  in  the  Museo  Nazionale.$  All  these 
productions  display  a  masculine,  almost  rude,  force  of  conception 
and  execution.  The  drawing  is  sufficiently  correct,  though  the 
forms  are  heavy,  and  in  the  figures  from  Legnaia  the  perspective 
efi*ect  to  suit  their  original  position  above  the  eye  is  caref ally  con- 
sidered.   The  heads  of  the  various  characters  are  well  imagined. 

*  Such  ifl  YMari'ti  act-ount.  The  menibor  of  the  Medici  family  introduced  in  it 
is  no  doubt  Bemardetto  di  Antonio  ^  ho,  in  common  with  his  brothers,  was  not 
included  in  the  proscription  by  which  Oosimo  de'  Medici  was  exiled.  After  the 
return  of  Cosimo  m  1434,  Beniardetto  was  at  various  times  employed  on  important 
diplomatic  missions.  He  was  also  present  at  the  battle  of  Anffhiari,  where  the 
Plorentine  forces  overthrew  those  of  rranoesce  Sforza;  and  on  re^nterinff  Florence 
he  was  received  by  the  citizens  with  cosily  ^ifts.  In  1447  he  waH  Goiifaloiiiere  of 
the  Bepublic  As  ne  was  about  three  yean  younKer  than  Andrea  it  does  not  seem 
quite  clear  how  he  could  have  taken  the  latter  a»  a  youth  to  Florence ;  or  why,  after 
having  taken  so  much  interest  in  the  urtistyhe  should  have  left  him  to  contend  with 
poverty. 

t  In  his  tazhiK  rptum  in  1430  he  represents  himself  as  without  a  fixed  abode  or 
movables  in  Florence;  and  so  poor, that  in  illncMs  he  had  to  take  shelter  in  a 

Eubtic  hospital.  (Milanesi,  in  Oiomdle  Storico  degli  Arehivi  Toteani,  republished 
1  <>pere  at  Vtuari,  Gommentario  alia  Vita  di  A.  del  C.) 

t  These  represent,  following  their  original  order  in  the  haU,  Filippo  Soolari, 
Tarinata  degli  TJberti,  NicooI6  Aociaiuoli,  the  Cumaean  Sibyl,  Queen  Estaer  Tomyrii 
Queen  of  the  Maam^Ut,  Dante^  Petrarch,  and  Booeaocio. 


12  ANDREA  DI  LUIGIi 

If  the  colouring  is  harsh,  perhaps  something  mnst  be  allowed  for 
the  Injuries  of  time  and  some  patching.  In  short,  the  extant 
works  of  AiTDBSA.  answer  to  the  description  given  by  Yasari  of 
others  existing  in  his  time,  and  exhibit  the  painter  as  a  strict 
realist,  devoid  of  all  feeling  for  beauty  and  grace,  bnt  not 
withont  a  sense  of  ragged  grandeur.  He  introduced  portraits  of 
contemporaries  in  many  of  his  compositionB,  as,  for  example,  in 
his  (now  lost)  frescoes  in  S.  Maria  Nuova,  executed  in  and  after 
1451.  There  is  nothing  beyond  Yasari's  assertion  to  show  that 
Andbea  learnt  from  Domenico  Yenesiano  the  secret  of  using  oil 
as  a  vehicle  in  painting.*  The  latest  work  of  Ahdbsa.  was  a 
Last  Supper  in  the  refectory  of  the  hospital  of  S.  Maria  Nuova* 
completed  in  May  1457.  On  August  8  of  that  year  his  wife  died, 
and  eleven  days  after  he  was  himself  laid  in  his  grave  in  S.  Maria 
de*  Servi.f  Yasari  reckons  amongst  this  master^s  pupils 
Piero  del  Pollaiuolo. 


No.  1138.  The  Crucifixion. 

In  the  centre  our  Lord  hangs  on  the  Cross,  at  the  foot  of 
which  the  Yirgin  and  St.  John  stand  to  the  right  and  left  in 
attitudes  of  resided  grief.  Nearer  the  foreground  are  the  two 
malefactors  crucified. 

The  figures  are  about  6  inches  high. 

On  wood,  11  in.  h.  by  1  ft.  If  in.  lo. 

Purchased  at  Florence,  from  Mr.  C.  Fairfax  Murray,  in  1883. 


AITDBEA  DZ  LUZOZ  {"  l'Ingegko  '*). 

Yasari  names  as  the  most  promising  disciple  of  Pietro 
Perugino  "  Andkea  Luigi  d'Ascesi  (Assisi),  called  l'Inoegko,*'  of 
whom  he  gives  a  short  memoii'  full  of  contradictory  statements. 
AnDBEA  was  an  independent  artist  in  1484,  working  at  Assisi ;  so 
that  he  could  not  have  been,  as  Yasari  asserts  he  was,  a  fellow- 


*  The  story  related  with  circumstantial  details  by  Yasari,  that  Andrea,  having 
obtained  the  secret,  and  jealous  of  the  fame,  of  Domenico,  ssaassinated  him,  was 
proved  to  be  false  by  Gaetano  Milaneni.  who  was  able  to  show  that  Domenico 
survived  his  alleged  murderer  by  nearly  five  vears.  See  Milauesi  in  Oiornala  ttorico 
deal*  Archioi  To8eani»  anno  1862,  Gennaio-alarzo,  pp.  1,  seqq.,  or  the  same  author's 
edition  of  the  Opere  di  G.  Vasari,  T.  II..  pp.  683-9. 

t  Mllviesi  suggests  that  both  may  have  been  victims  of  the  plague  which  at  that 
time  had  bc^^n  to  show  itself  in  Florence. 
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pnpil  witb  Eapbael  under  Pemgino.  It  may,  howeTer,  be  tme 
that  Pemgino  occasionally  ayailed  himself  of  his  assistance ;  as 
it  may  also  be  tme  that  Avubxa  became  aflSioted  with  decay  of 
eyesight,  though  not  at  the  early  age  at  which,  according  to 
Yasari,  he  became  totally  blind.  His  name  occurs  in  receipts 
and  registers  from  1505  to  1511,  and  frequently  in  a  manner  that 
shows  him  to  have  been  a  man  well  versed  in  affairs.  He 
appears  as  procurator,  arbitrator,  auditor  to  the  magistracy,  and 
finally  as  papal  cashier  at  Assisi.  Hence  perhaps  the  appellation 
"  ringegno,"  adopted  even  by  himself,  as.  in  the  signature  to  a 
receipt,  "  Ingegno  di  Maestro  A.lloyisi."  Elsewhere  he  is  called 
**  Magister  Andreas  Magistri  Aloysii.*'  The  onlj  work  amongst 
those  ascribed  to  him  which  can  be  authenticated  with  some- 
thing like  certainty  is  the  picture  described  below  under 
No.  1220,  which,  taking  its  pronounced  Perugian  characteristics 
together  with  the  initials  A.  A.  inscribed  upon  it,  suits  no 
known  painter  of  the  XJmbrian  school  but  Andbba.  Accepting 
the  attribution  in  this  case,  Andrea  di  Litioi  or  Aloyisi  may  be 
assumed  to  have  been  a  pupil  of  Fiorenzo  di  Lorenzo,  and 
perhaps  a  fellow- worker  with  Pinturiochio.* 


No.  1Z20.  The  Madonna  and  Child, 

The  Yirgin,  seen  at  three-quarter  length,  in  a  red  robe,  and 
blue  mantle  with  green  lining,  sits  at  a  balcony,  holdins  on 
her  lap  the  undraped  Infant,  on  whom  she  looks.  Behlna  her 
is  a  dark  green  curtain,  on  each  side  of  which  is  seen  a  distant 
landscape  with  trees  and  houFcs. 

Signed  on  the  left-hand,  below  the  parapet,  A.  A.  P.  in  gilt 
letters  (Andreas  Aloysii  (or  Assisiensis),  Pinxit  P) 

On  wood,  2  ft.  1  in.  A.  by  1  ft.  4}  in.  w, 

Parchased  in  1886,  from  Lord  MethneD,  oat  of  the  '*  Walker  Bequest." 

*  The  question  of  the  identity  of  Andrea  di  Luigi  wu  first  discnased  with  insif^ht 
and  leaminfc  by  Baron  von  Rumohr  in  a  contribution  to  the  "TQbinsen  Knnst- 
Biatt,"  Vol.  I.,  Pt.  2,  Nos.  7S  and  74,  1821 ;  and  subsequently  in  his  JtaU9ni§ch« 
Fortehungen,  II.,  pp.  324-330.  Eumohr's  interest  had  been  excited  on  seeins  at 
Florence  the  picture  referred  to  above,  the  initials  upon  which  he  recogniKed  as 
signifying  Andreat  Jloysii.  He  exposed  the  glaring  inconsistencies  involved  in 
Vasan's  account  of  the  painter,  and  cited  the  documents  he  had  discovered  at 
Assiri.  The  passage  in  ItaUenitehs  Fortchmngen  is  given  in  Italian  in  the 
Le  Monnier  edition  of  Yasari's  Livet,  ftc..  Part  Y .  of  the  Commentary  on  the  Life  of 
P.Perugino;  and  in  the  same  context  in  Milanesi's  Opere  di  O,  Vatari,  Yol.  III. 
It  also  appears  in  Crowe  and  Cavalcaselle's  History,  etc.,  Yol,  III.,  pp.  182-163, 
though  somewhat  abridged,  in  Bnglish. 
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AVOSLZCO  (Fra  Giovanni). 

Fra  Giotakni  da  Fiesole,  commonly  called  from  his  great 
pieiy,  l'Angblico,  and  II  Beato  Angelico,*  was  bom  near  the 
Gastello  di  Vicchio,  in  tbe  Mngello,  in  1387;  his  secnlar  name 
was  Onido  or  Gnidolino.  He  joined  the  Order  of  tbe  Predicants 
at  Fiesole  in  1407,  and  is  said  to  have  began  his  career  in  art  as 
an  illuminator  of  manascripts.f 

Fra  Giovanni  left  Fiesole  in  1409,  in  tbe  pontificate  of  Alexander 
v.,  and  practised  as  a  fresco  painter  for  several  years  at  Foligno, 
and  at  Gortona,  where  several  of  his  best  pictures  are  still 
preserved.  In  1418  be  returned  to  Fiesole,  where  he  resided 
nntil  1436,  when  he  was  invited  to  Florence  to  decorate  the  new 
Convent  of  St.  Mark,  then  assigned  to  the  Predicants  as  their 
abode.  For  this  convent  Fba  Giovanni  executed  his  most 
important  works,  which  occnpied  him  about  nine  years. 

In  1445  he  was  invited  to  Home  by  Pope  Eugenius  IV.,  who 
employed  him  in  the  Vatican,  where  he  also  painted  a  cfaaiKsl  for 
that  pope's  successor,  Nicolas  V.  \Vhile  engaged  for  Nicolas 
v.,  he  was  invited  to  Orvieto  to  paint  the  chapel  of  the  Madonna 
di  San  Brisio,  in  the  cathedral,  which  be  commenced  in  1447, 
but  left  incomplete.  He  did  not  return  to  Orvieto  after  the 
autumn  of  that  year.  The  work  was  completed  many  years 
afterwards  by  Luca  SignorellL 

Fra  Giovanni  retui*ned  to  Bome  in  September  1447,  and 
remained  there  until  his  death,  March  18,  1455.  He  was 
buried  in  the  Church  of  Santa  Maria  sopra  Minerva;  and  the 
following  inscription  was  placed  on  his  tomb. 

HiG  JAGET  VeN.   PiCTOB  Fb.  Io.  DE  FlOB.  ObU.    p.  MCCCCLV.t 

Fba  Giovanni  AneELico,  says  Vasari,  was  a  man  of  such 
fervent   piety,    that   he    never   commenced   painting   without 


*  Tho  beatification  of  a  deoeaaed  person  eminent  for  piety  is  a  solemn  distinction 
oonf**rred  bv  the  Bomaii  Church,  and  is  second  only  to  canonization. 

t  The  miniatiiT«6  which  have  been  attributed  to  him  are  by  his  scholar  Zanobi 
Stroni. 

t  Vasari,  VUe  ds*  PUtoH,  de,  Ed.  Le  H  onnier.  Flor.  18M.  et  scq.  Varchese. 
MemoriB  dei  piu  inHani  PiUori,  Ae,  Domenieani.  Florence,  1846 ;  and  San  Mareo 
QmvmUo  dei  Padri  Pr&dieatori  in  Firenes  ilUutrato  €  inciso  princifMlmeate  nH 
dipinti  del  B.  Giovanni  Angelieo,  dtc.  Folio.  Flor.,  1868.  The  paintinfn  in  the 
oh^iel  of  Nicolas  V.  have  been  finely  engraved  for  the  Arundel  Society. 
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prayer.  He  is  still  well  repreeented  in  the  Gonyent  of  St.  Mark, 
at  .Florence,  and  the  Florentine  academy  poseessee  a  fine  oollec- 
tion  of  his  Bxnaller  works.  Engravings  from  his  paintings  are 
nninerons. 

No.  582.  Tht  Adoration  of  the  Magi;  or,  the  Wise  f^^u^/^{,is    u^  i/«y 

A  reeky  landscape  with  a  small  bnilding  on  the  spectator's  *  ^ 

right,  near  which  tne  Virgin  is  seated  holding  the  child  on  her 
knees.    Composition  of  many  small  figures. 

In  tempera,  on  wood,  7^  in.  A.  by  1  ft.  6|  in.  w. 

Formerly  in  the  collection  of  Professor  Bosini,  at  Pisa.  Parehased  frc»in 
the  Lombardi-Baldi  collection,  at  Florence,  in  1857. 

No.  663.  Christ 

With  the  Banner  of  the  Besnrrection  in  his  left  hand,  in  the 
midst  of  a  choir  of  Angels,  some  blowing  tmmpets,  others  playing 
yarions  musical  instraments.    On  the  two  sides  are  kneeling  a 

Seat  crowd  of  the  Blessed : — the  Patriarchs ;  the  Prophets ;  the 
adonna;  the  Apostles;  and  the  saints  and  martyrs  of  both 
sexes :  at  the  extreme  ends  are  the  "  Blessed"  or  Beati  of  the 
Order  of  the  Dominicacs,  in  their  black  robes  Altogether  two 
hundred  and  sixty-six  fignres  or  ]>ortions  of  figures  ;  many  with 
their  names  attached;  '*so  beantifnl/'  Bay&\aBari,  "that  they 
appear  to  be  troly  beings  of  Paradise." 

In  tempera,  on  wood,  in  five  compartments — each  IS^  in.  A.  by  8)  in. 
8  fL  1  in.  to.  the  sides  respectiyely,  and  2  ft.  4^  in.  v.  the  centre  picture. 

Formerly  the  Predella  of  an  altar-piece  in  San  Domenico  at  Fiesole,  and 
9old  by  the  monks  about  50  years  since  to  Signer  Valentbi,  the  Prussian 
Consul  at  Rome.  Purchased  from  his  nephew.  Signer  Gioaccbiuo 
Yalentini,  at  Rome,  in  186d. 


ASTOVELLO  DA  MS88IVA. 

Antohsllo  degli  AirroNn,  commonly  called  Aittohello  da 
HsssiKA,  is  distingnished  among  the  painters  of  the  15th  century, 
chiefly  as  having  been  the  means  of  introdacing  into  Italy  the 
Flemish  system  of  oil  painting.  Yarions  writers,  on  both  sides 
of  the  Alps,  have  had  no  difficulty  in  proving  that  the  mere  ase 
of  oil  in  painting  was  known  at  an  earlier  period  in  Italy  as  well 
as  in  the  north.  It  is,  however,  no  less  certain  that  the  earlier, 
partial  practice  of  oil  painting  had  so  far  failed  to  recommend  it 
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that  even  after  Buperior  examples  of  the  Flemish  method,  by 
Yan  Eyck  and  Rogier  van  der  Weyden,  had  been  aeon  and 
admired  in  Italy,  the  Italian  painters  generally  still  continued 
for  many  years  to  work  in  tempera. 

Yasari  relates  that  Amtokello,  having  first  stadied  at  Borne 
and  then  returned  to  Sicily  where  he  acquired  reputation,  saw, 
on  a  visit  to  Kaples,  a  picture  by  John  Yan  Eyck,  in  which  the 
brilliancy  and  fine  fusion  of  the  tints  so  struck  him  that  he  forth- 
with set  out  for  Flanders,  ingratiated  himself  with  Yan  Eyck, 
and  learnt  from  him  the  secret  of  his  method ;  that  on  the  death 
of  his  Flemish  master  he  returned  to  Messina,  and  soon  after 
settled  at  Yenice.    Now  as  John  van  Eyck  died  in  1440,  this 
story  would  necessarily  imply  that  Antomello  was  bom  at  any 
rate  early  in  the  century,  whereas  Yasari  subsequently  states  that 
he  died  in  1493,  aged  49.    Modem  research  corroborates  the 
latter  statement,  and  fixes  the  birth  of  Antonello  c.  1444.    He 
could  not,  therefore,  have  known  Van  Eyck,  though  he  may 
have  visited  Flanders  in  order  to  leaiTi  the  new  method  of  painting. 
On  the  other  hand,  it  is  unnecessary  to  suppose  such  a  journey  to 
have  taken  place.    Flemish  pictures  wore  well  known  and  highly 
prized  in  Italy.    Bogler  van  der  Weyden  spent  some  years  of 
his  life  in  the  Peninsula,  and  without  doubt  was  not  the  only 
northern  painter  who  sought  employment  there.     From  one  of 
these  Antonello  might  havo  gained  the  knowledge  he  desired. 
Certain  it  is  that  the  stylo,  no  le3s  than  the  technique  of  almost 
all  his  known  works  proves  his  affiliation  to  the  northern  school. 
It  is  useless  to  inquire  where  he  spent  tlie  chief  part  of  his  life. 
He  must  havo  attained  celebrity  in  his  motive  island,  where,  in 
the  church  of  S.  Gregorio  at  Messina,  a  triptych  by  his  hand, 
signed,  and  dated  1473,  still  exists.    In  ihe  same  year,  however, 
he  was  at  Yenice,  which  city  became  his  chief  or  exclusive  place 
of  abode  until  his  death  20  years  later.     The  earliest  of  his 
signed  works  (No.  673  in  this  gallery)  boars  the  date  1465.    It 
has  a  markedly  Flemish  character,  as  have  two  other  paintings 
of  the  same  subject,  the  one  in  private  possession  at  Genoa,  the 
other  in  the  gallery  of  Yiceusa.      An  altar-piece  of  1473  in 
S.  Cassiano,  Yenice,  has  long  since  disappeared.    Later  dates 
range  from  1474  to  1478.    The  magnificent  portrait  in  the  Louvre 
is  dated  1475,  as  is  the  small  d-wifimon  in  the  Antwerp  gallery. 
A  portrait  in  profile  in  the  Casa  Trivulsio  at  Milan  is  of  1476 : 
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The  Crueifimm  (So.  1166,  belffw\  of  1477,  rinall;  the  Teiy 
exquisite  little  portrait  of  a  jonng  ipftn  in  tbe  Berlin  gallciy  ii 
admitted  to  bear  the  date  ot  1478,  although  the  two  laat 
numerab,  Trbish  are  Bomewhat  obecnred,  were  formerlj  read 
BB  45.  This  work,  however,  bns  a  atronglj  Veueiian  stamp,  and 
ia  justly  held  to  exhibit  the  inllnence  of  the  Bellini,  wb^,  on  tbe'T 
part,  were  indebted  to  the  Sicilian  for  their  knowledge  of  the 
Flemish  method  of  oil  (lainting.  But  to  AvroMELLo  and  bii 
Flemish  education  is  due  that  type  of  portraiture  which  we  find 
among  the  Tenetian  and  Nprth  Italian  painters  of  bis  time,  and 
wbioh,  under  a  southern  snn,  and  in  the  handa  of  a  Titian, 
expanded  itself  in  the  nobiest  form.  "What  workt  Ahtoxillo 
may  have  produced  in  the  last  lb  years  r>f  hix  life,  it  is  impossible 
to  guess.  Possibly  some  of  them  exist  in  iicllectionB  nnder  faUe 
designations.  Not  poBsessed  of  ary  great  originality,  Antokello 
may  have  so  far  succumbed  to  the  influence  of  the  more  powerfnl 
BpiriU  around  him  as  to  adopt  their  ideae  and  conform  to  their 
style. 

No.  673.  Christ  aa  the  Saviour,  "  SaZvator  Mv/ndi." 

The  right  hand  Lb  raised  in  the  act  of  bleeeing ;  tbe  fingers  of 
the  left  rest  on  the  ed^  of  a  perajwt.  The  inner  drees  is  a  dark 
crimson  tunic;  a  portion  of  blue  drapeiycroBseelhe  left  shoulder. 
Bust  figure,  seen  in  front,  small  liie-size.  In  the  lower  part  of 
the  neck  is  seen  what  is  called  a  pentimento  or  correction.  Tbe 
right  hand  and  part  of  the  tonic  were  originally  higher,  and  their 
forme,  obliterated  by  the  painter,  have  partly  re-appeored. 

Od  wood.  1  ft.  4{  in.  A.  by  1  ft.  f  in.  w.  iacludiug  a  black  border  abov 
an  inch  wide. 

With  a  cartelimc,  ioecribed  u  foUowi : — 
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The  year  1465  corresponds  not  with  the  eighth  hut  with  the  thirteenth 
indiction.  It  is  therefore  supposed  either  that  the  painter  was  misin- 
formed as  to  the  year  of  the  indiction,  or,  which  is  more  probable,  that 
the  freely  written  Y.  was  originally  crossed  so  as  to  form  X. 

Purchased  in  September  1861  from  the  Caraliere  Isola,  Genoa. 

No.  1141«  Portrait  of  a  Youmg  Man.    (Supposed  to 
be  the  painter  himself,) 

Bust  length ;  abont  two-thirds  life  size.  He  wears  a  red  cap, 
and  a  brown  doublet,  above  the  collar  of  which  is  seen  the 
ed^e  of  a  linen  nnder-garment  encircling  the  neck.  The 
hair  of  the  head  is  short  and  the  face  is  shaven.  Dark  back- 
ground. 

On  panel,  1  ft.  1}  in.  k.  by  10  in.  w. 

Purchased  at  Genoa,  from  Signor  G.  Molfini,  from  the  interest  of  the 
'<  Lewis  Fond,"  in  1883. 

A  piece  of  paper  of  the  last  century,  glued  to  the  back  of  this  panel, 
contains  a  memorandum  in  now  faded  ink,  in  the  handwriting  of  the 
great-grandfsther  of  Signor  G.  Molfini,  to  the  following  effect : — **  Anto- 

M  nello  of  Messina,  a  city  of  Sicily,  a  famous  painter 

„  And  this  is  his  portrait,  painted  by  himself,  as  was  to  be  seen  by  an 
„  inscription  below  it  which  I,  in  order  to  reduce  it  {i.e.,  the  picture)  to  a 
'*  better  shape,  sawed  away."  Some  traces  of  further  writing  are  now 
illegible. 

No.  1166.   The  Crucifixion. 

The  dying  Saviour,  from  the  wound  on  whose  side  blood  is  still 
flowing,  hangs  nailed  to  the  Gross,  at  the  foot  of  which  lie  human 
skulls  and  bones.  On  the  left  the  Yirgin,  clad  in  a  plum-coloured 
robe  and  blue  mantle,  with  a  white  linen  veil,  which  falls  from  her 
head  to  her  knees,  sits  in  an  attitude  of  sorrowful  resignation. 
On  Uie  opposite  side  sits  St.  John,  draped  in  a  grey  tunic  and 
scarlet  pallium,  his  face  upturned  towards  his  Master,  with  the 
hands  extended  as  if  in  supplication. 

In  the  middle  distance  is  seen  a  fortified  town  with  manv  small 
figures,  some  on  horseback.    Beyond,  a  mountainous  landscape. 
Signed  on  a  cartdUno  below : — 


Purchased  from  Louisa,  Marchioness  of  Waterfbrd,  out  of  the  interest 
of  the  "  Clarke  Bequest."  in  1884. 
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(Hendrik). 

This  pftinter  was  bom  in  1585,  the  ion  of  Baerend  Avercamp, 
a  young  Frisian,  then  a  master  in  the  high  school  of  Amsterdam, 
and  of  his  wife,  Beatrix,  daughter  of  the  rector,  Pieter  van 
lieerhont.*  The  year  after  his  birth  his  parents  remoTed  to 
Kampen.  The  boy,  who  was  incurably  dnmb,  and  thence 
known  thronghont  life  as  "de  Stomme"  (the  mnte)t,  early 
showed  his  talent  for  drawing.  As  his  malady  unfitted  him  for 
most  employments,  he  was  prol>ably  placed  with  a  painter  at 
Amsterdam,  wbere  he  wonld  be  cared  for  by  his  mother's 
relations.  His  master  there  is  supposed  to  have  been  the  lands- 
cape painter  Gilles  van  Goninxloo.  At  Amsterdam  chiefly,  but 
also  at  the  Hagae  and  perhaps  elsewhere  in  Holland,  Hskdbik 
Atbbcakp  pursued  his  art  nntil,  at  any  rate,  1625.  Afterwards 
he  withdrew  to  Kampen,  where  his  \ndowed  mother  survived, 
and  where  he  lumseif  died  after  1663.  The  subjects  of  most  of 
his  pictures  are  winter  scenes.  In  these  he  bespreads  the  frozen 
water  with  a  busy,  motley  throng  of  skaters  and  sledgers  of  both 
sexes,  from  the  well-to-do,  gaily*dressed  burghers  in  pursuit  of 
amusement,  to  the  humbler  villagers  who  glide  along  on  their 
way  to  market.  In  the  still,  freezing  air,  under  the  thinly- veiled 
sky,  all  is  life  and  motion.  A  riverside  village  or  the  skirts  of 
a  town  lie  in  frier  dly  nearness.  The  figures  are  sharply  defined 
against  the  light,  reflecting  surface  of  the  ice.  The  refined 
modulations  of  tint,  and  the  delicacies  of  aerial  perspective, 
aimed  at  by  painters  of  such  scenes  in  the  middle  of  the  17th 
century,  are  seldomer  found  in  Avsrcamp's  works.  These  retain 
traces,  rather,  of  older  views  of  art.  His  pictures,  though  of 
much  less  frequent  occurrence  than  his  drawings,  are  to  be 
found  in  Bevenl  galleries.  His  signature  is  in  most  cases  a 
simple  monogram  composed  of  the  letters  H  and  A ;  occasionally 
the  full  somame  appears. 


*  See  "  Ond-Holluid.'*  Jaargaiw  II  1. 1836.  p.  58 

t  Immerzeel  (De  Lerens  en  Werken,  Ac.  sub  voce  Avercunp),  conjectures  thftt 
this  bTname  arose  from  the  painter  being  of  a  taciturn  disnosition.  But  see  the 
toudimfc  death-bed  memorial  of  Beatrix  Avercamp  to  the  Kagistrac:^  of  Kampen 
respecting  her  son  Hendrik,  Bee.  1633.  snd  her  will  of  the  same  date  ■,  in  the  former 
fA  which  docnments  she  repeatedly  calls  him  her  dumb  and  pitiaNe  eon  (haren 
stommen  ende  miserabelen  eoen),  while  in  the  latter  she  makes  provision  for  his 
support,  in  order  that  he  may  not  be  a  burden  on  his  brothers  and  sister. 
(J;  l^amiing  Uiterdyk,  in  Obreen's  Arehi^,  ^e»,  V*  deel,  pp.  208-207.). 
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No.  1346.  A  Winter  Scene. 

In  the  foreground,  towards  the  left,  a  leafless  tree  rises  abore 
hnmble  tenements  on  the  bank  of  a  frozen  canal.  In  the  distance 
is  a  chateau  with  other  buildings  beyond.  On  the  ioe  between 
the  foreerouud  and  the  chateau  are  numerous  gaily-dressed 
persons  skating.  On  the  right,  a  sleigh  occupied  by  a  pleasure 
party  and  drawn  by  a  horse.    Wintry  sky.    Signed. 


Ml 


On  Panel  (circular),  1  ft.  8i  in.  diameter. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 


(Ludolf). 

Was  bom  at  Emden,  Dec.  18, 1631.  Uis  father  was  a  govern- 
ment secretary  at  Emden,  and  Ludolf  acted  as  his  clerk  until 
1650,  when  he  was  placed  with  a  merchant  at  Amsterdam,  to 
learn  commercial  business.  While  thus  engaged,  Bakhuisen 
commenced  making  drawings  of  ships  from  nature,  for  which  he 
soon  found  willing  purchasers.  He  eventually  studied*  painting 
under  Albert  van  Everdingen,  and  he  received  also  some  instruc- 
tion in  the  style  which  he  had  chosen  from  the  marine-painter 
Hendrik  Dubbels. 

Bakhtjizev's  favourite  subjects  were  wrecks  and  stormy  seas, 
which  he  frequently  sketched  from  nature  in  an  open  boat,  at  the 
great  peril  of  himself  and  the  boatmen.  He  engraved  a  few 
pieces :  there  are  some  etchings  of  the  Y,*  and  other  marine  views, 
executed  by  him  when  old.  He  made  also  many  constructiee 
drawings  of  ships  for  the  Czar  Peter  the  Great,  who  took  lessons 
of  the  painter,  and  frequently  visited  his  painting-room.  Among 
his  other  avocations,  Bakhuizen  also  gave  lessons  in  writing,  in 
which  he  had  introduced  a  new  and  approved  method.  He  died 
at  Amsterdam,  November  17,  1706.  Ludolf  Bakhuizen,  called 
the  younger,  a  battle  painter,  was  the  nephew  of  the  subject  of 
this  notice. 

*  That  part  of  the  Suider  Zee  on  which  Amsterdam  ia  sitoatad. 
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Ko.  204.  Dutch  Shipping. 

A  Datch  ship  of  war,  firing  a  salute ;  with  fishing-boatB,  aiid 
other  yeesels.  Id  a  fresh  breeze,  off  the  Dntch  coast. 
On  canTas,  8  ft.  4}  in.  A.  bj  4  ft.  6f  in.  w. 

Bequeathed  to  the  National  Galleiy,  in  1846,  by  Mr.  Bichard  Simmons. 
Signed  and  dated — 

No.  223.  Dutch  Shippmg. 

A  frigate,  with  a  yacht  salnting,  a  boat,  and  many  small  vessels ; 
in  a  fresh  breeze,  oJfT  the  Dntch  coast. 
On  canyas,  2  ft.  5^  in.  A.  by  8  ft.  5}  in.  w. 
Bequeathed  to  the  National  Gallery  by  Mr.  Cbarles  L.  Bredel,  in  1851. 

No.  818.  Coast  Scene. 

The  sea  shore  with  small  breakers  falling  on  the  sands  A 
^np  of  fiffores  in  the  foreground,  and  a  fishing  boat  pushing  off 
in  the  middle  distance.    Signed  L.  B. 

On  wood,  13^  in.  h.  by  1  ft.  6|  in.  w.  EngrsTed  by  Daudet  in  the  Le 
Brun  Gallery. 

Formerly  in  the  collections  of  M.  Lorruner  and  M.  De  St.  Victor. 
Purchased  from  Sir  Robert  Peel  in  1871. 

No.  819.  Of  the  Mouth  of  the  Thames. 

A  gale  and  a  stormy  sea ;  on  the  right,  cliffs,  and  a  small  fishing 
harbour.  An  English  schooner  and  two  boats  in  the  foregronnd ; 
a  bark  in  the  middle  distance  on  the  left,  with  mainsail  and  two 
foresails  set. 

On  canvas,  8  ft.  8^  in.  A.  by  4  ft.  4  in.  w. 

Fonnerly  in  the  La  Fontaine  collection.  Purchased  from  Sir  Bobeit 
Peel  in  1871. 

No.  1000.  Shipping,  the  Estuary  of  a  River. 

A  jetty,  on  which  is  a  small  shed  for  passengers  by  the  boats; 
the  mast  and  sails  of  a  vessel  seen  behind  the  jetty.  A  small  boat 
with  two  men  in  f^nt,  another  vessel  to  the  right  sailing  towards 
a  Dutch  frigate  at  anchor  in  the  middle  distance.  A  dark  dondj 
sl^  casts  a  black  shadow  on  the  water. 

On  oak,  13|  in.  A.  by  18^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 
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No.  1050.  A  Sea  View,  off  a  Port,  with  Shipping. 

On  the  lefb  of  the  piotnre  is  a  man-of-war  ridinff  at  anchor, 
with  a  trioolonr  flag  flying  at  her  stem,  and  bearing  uie  signature 
of  the  painter,  L.  Backhwysen.  The  date,  1681,  appears  in  the 
right-hand  oomer  of  the  picture. 

On  canvas,  3  ft.  ll^  in.  h.  by  ft.  4  in.  to. 

Bequeathed  by  MiflB  Sarah  Solly  in  1879. 


BALDmra  (Hans), 

Who  acquired  and  adopted  the  by-name  of  Gbisn  or  GbOn,* 
was  born  at  Gmnnd,  in  Swabia,  in  or  about  1476.  He  settled 
at  Strassburg  in  1509,  but  two  years  afterwards  was  attracted 
to  Freiburg-in-the-Breisgau,  where  he  occupied  himself  with 
important  commissions  until  1517.  Thence  he  returned  to 
Strasslrarg,  and  renewed  his  lapsed  right  of  citizenship.  In 
1545  he  became  a  senator  of  that  free  city,  and  in  the  same  year 
died.  His  earlier  works  exhibit  the  influence  of  Matthadus 
Grunewald  and  Martin  Schongauer.  Of  later  date,  and  more 
enduring,  was  the  powerful  example  of  Albert  Diirer,  with 
whom  he  stood  on  terms  of  friendship.t  HAifs  BALDUiie,  how- 
ever, possessed  both  originality  and  imagination ;  lie  was  also 
a  most  able  draughtsman,  a  sound  if  somewhat  unequal  painter, 
and  a  good  colorist.  In  his  twentieth  year  he  produced  the  two 
altar-wings  in  the  convent  of  Lichtenthal,  near  Baden-Baden, 
where  they  now  form  separate  centres.  His  paintings  are 
numerous  in  Germany,  Austria,  and  Switzerland ;  now  for  the 
most  part  in  public  collections,  as  at  Berlin,  Darmstadt, 
Aschaffenburg,  Karlsruhe,  Frankfort,  Munich,  Stuttgart, 
Vienna,  Prague,  and  Basle ;   in  churches,  as  in  that  of  Saint 

*  It  has  been  sut^gested  that  this  appellation  owed  ite  origin  to  Baldunr'a 
fondness  for  a  peculiarly  brilliant  tint  of  irreen  often  found  in  Ins  pictures.  ( Wdlt- 
mann  and  Woermann.  GesehicMe  d&r  Malerei,  II.  440.)  That  it  was  accepted  by 
the  artist  himself  is  clear  from  his  accustomed  monogram,  which  is  a  combination 
of  the  letters  H  nnd  B,  with  a  G  across  the  bar  of  the  former. 

t  Moritz  Thausing  supposes  an  early  friendship  between  DQrer  and  Baldung  at 
Nuremberg,  which  time  and  distanoe  left  unimpaired.  On  the  death  of  Ddrer. 
Baldung  received  a  lock  of  his  hair.  'J'his  interesting  relic,  after  the  lapse  of 
centuries,  fell  into  the  hands  of  the  eminent  painter,  Eduard  Steinle  of  Frankfort. 
It  is  now  in  the  library  of  the  I.  R.  Academy  of  Arts  at  Vienna.  (M.  Thausin^, 
*'  Durer"  &c.,  1. 177. 2nd  ed  1884.)  Purer.  1q  the  diary  kept  durinc  his  journey  in 
the  Low  Countries,  records  his  having  sold  several  impressions  of  '^Grftn-Hans's  " 
engravings,  which  he  had  apparently  taken  with  him  on  oommiasion.  ( Tagebuok* 
March  and  June,  1621.) 
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Mary  in  the  Capitol  at  Cologne,  and  elsewhere.  Dates  foond 
on  some  of  these  range  from  1496  to  1539.  BALDUKa's  greatest 
work  is  the  altar-piece  (alladed  to  above)  in  the  monastery  of 
Freibnrg-ui-the-Breisgaa,  completed  in  1516,  the  central 
subject  of  which  is  the  CoronaUon  of  the  Virgin,  The  wings 
contain,  on  the  inside,  figures  of  the  12  Apostles;  on  the 
outside,  four  typical  incidents  in  the  life  of  Mary.  On  the 
reverse  of  the  central  panel  is  a  large  Crucifiarion.  Balduvo 
sometimes  1a*ied  allegorical  and  fanciful  subjects.  His  portraits, 
of  which  several  exist,  are  highly  individual,  and  full  of 
character.  When  unsigned  they  have  sometimes  passed  for  the 
work  of  Durer ;  but  they  want  his  searohing  modelling.  Havs 
engraved  several  copper-plates.  Much  more  numerous,  and 
belonging  chiefly  to  the  latest  period  of  his  life,  are  the 
woodcuts  executed  upon  his  designs  :  they  amount  to  over  130. 
Characteristic  drawings  by  him  are  to  be  found  in  most  great 
collections,  particularly  in  those  at  Vienna,  Berlin,  and  Basle. 
Carlsruhe  is  fortunate  in  the  possession  of  a  sketch-book  of  his 
own,  together  with  the  silver  style  which  he  used  in  designing.* 


No.  £45.  Bust  Portrait  of  a  Senator. 

An  old  man  with  a  grev  beard,  in  a  purple  robe  with  a  fur 
coUar,  and  a  cap  on  his  head,  and  on  his  neck  a  chain  and  order 
decoration ;  a  plain  blue  back-ground,  with  the  date  1514,  and 
the  monogram  of  Albert  Durer. 

On  wood,  1  ft.  11|  in.  h,  by  1  ft.  7  in.  w. 


•15H- 


A 


The  date  is  probably  original ;  the  monogram  is  a  forgery. 

Purchased  for  the  National  Gallery,  in  1854,  at  the  sale  of  M.  Joly  de 
BammeTille's  collection. 


*  The  desunia  in  tbe  sketch-book  have  been  published  in  fso^imile  by  Dr  Maro 
Bo8enberg,Frankfort>a-H.   Kellers  1880, 
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(GlOKGlO). 

Gommonlj  called,  from  his  large  and  handsome  statore, 
GiOEGiONS,  was  born  of  parents  in  good  drcumstances,  near 
Castelfranco,  before  1477.  He  was  the  fellow-pupil  of  Titian 
with  Giovanni  Bellini  at  Yenice,  and  early  disting^oished  himself 
for  his  beautiful  colouring,  and  his  effective  treatment  of 
light  and  shade.  He  was  further  distinguished  for  truth  of 
representation,  which  he  acquired  by  his  practice  of  referring 
to  nature  on  all  occasions.  After  having  visited  his  native 
place,  where  he  painted  some  pictures,  Giorgione  returned  to 
Yenice,  and  by  way  of  exhibiting  a  specimen  of  his  ability, 
decorated  the  front  of  his  house  with  subjects  in  fresco :  he  was, 
in  consequence,  employed  on  other  works  of  the  kind.  Like  many 
artists  of  the  period,  he  was  also  in  the  habit  of  painting  panels 
for  various  articles  of  ornamental  furniture ;  for  these  he  generally 
chose  his  subjects  from  Ovid,  enriching  them  with  appropriate 
landscape  backgroands.  The  frescoes  with  which,  in  company 
with  Titian,  he  decorated  the  facade  of  the  Fondaco'de'  Tedeschi 
at  Yenice  have  perished,  and  the  nature  and  character  of  these 
groups  and  single  figures  can  now  be  judged  of  only  from 
Zanetti's  etchings  of  the  fragments  which  still  remained  in  the 
middle  of  the  last  century.*  Many  pictures  have  been  and  many 
still  are  assigned  to  Giokgiome,  on  no  authority  but  that  of 
individual  opinion.  A  very  few  are  admitted  on  all  hands  to  be 
his  work.  Among  (or  perhaps  as  solely)  these  may  be  noted  the 
Enthroned  Madon^na,  with  8S^  Francis  and  Liberals,  in  the  parish 
church  of  Oastelfranco ;  the  small  composition  called  La  Famiglia 
di  Oiorgione,  once  in  the  Manfrin  collection,  and  now  in  that 
left  by  the  late  Prince  Giovanelli  at  Venice ;  and  the  so-called 
Three  PhUosophera  in  the  Belvedere  at  Vienna. f 

This  great  painter  died  in  1511,  before  the  completion  of  his 
thirty-fourth  year.  Some  of  the  greatest  masters  of  the  Venetian 
and  neighbouring  schools  were    the  scholars  or   imitators  of 

*  A.  M.  Zanetti.  Varis  PUture  a  fresco  de*  principali  Maestri  Venegiani,  etc. 
YeneKia,  1760. 

t  To  tttis  meagre  list  the  late  eminent  Italian  critic,  Sgr.  Giovanni  Morelli,  has  now 
added,  with  geueral  as>«ent.  the  Steeping  Venns^  No.  :U6  in  the  Di'esden  Ghiilery, 
as  a  veritable  work  of  Giorgione's,  and  the  prototype  of  Titian's  celebrated  picturo 
in  the  *'  Tribuna  "  of  the  UttLzi  at  Florence.  A  Tew  other  works,  in  and  out  of  Icaly, 
may,  without  much  danger  of  dispute,  be  ranked  in  the  same  category. 


•/- 
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GiOBGiOHB: — SebaBtiano  del  Piombo,  the  great  Titiaai  himaelf, 
and  many  others. 

No.  269«  A  Knight  in  Amurwr. 

A  small  fignre  completely  armed  with  the  exception  of  the  head ; 
in  his  lell  hand  he  holds  his  lance.    A  dark  background. 

On  wood,  1  ft.  Sj  in.  h,  by  lof  in.  v. 

This  appear?  to  be  a  study  for  the  figure  of  San  Liberale  in  be  altar* 
piece  by  Giorgione  at  Castellranco.  The  gnlv  difference  is,  tliat  in  tha  \  :  f  -  ,  ^  . ,  :  *j 
altar-piece  the  warrior  wears  his  helmet,  while  in  this  picture  he  is  bare- 
headed. Prom  a  MS.  memorandum  on  the  back  of  tbe  picture,  it  iqipean 
that  Mariette  had  also  noticed  tbe  resemblance  of  this  figure  to  the  warrior 
in  the  Castelfranco  altar-piece,  which,  he  observes,  was  said  to  represent 
Gaston  de  Foix.  Formerly  in  tbe  collection  of  Benjamin  West,  FJUA. 
Bequeathed  u>  the  National  Gallery  by  Mr.  Samuel  Sogers,  in  1855. 
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No.  930.  The  Garden  of  Love.  ^^-Am^T^^'^    J^j  :   -•   :.y  -   ^   -    a^ 

A  hilly  landscape,  a  village  in  the  backgroond,  and  moontainB  J/^u  ^  ^  U "  -  .  . 
in  the  distance.  In  the  foregroand  a  small  stream  and  cascade 
partly  shaded  by  overhanging  trees ;  to  the  left  a  man  standing 
with  a  fiddle  in  his  band ;  behind  him  a  woman  with  her  right 
hand  full  of  roses ;  at  her  feet  two  doves.  Across  the  rivnlet, 
towards  the  middle  ground,  a  man  in  red  suit  and  cap  seated, 
and  a  woman  reclining  against  him  at  his  side,  apparently  asleep ; 
a  Inte  and  some  music  lying  in  front  of  them.  In  the  middle 
distance,  two  men  accosting,  and,  still  further,  two  other  figures 
conversing. 

On  canvas,  7  ft.  3  in.  A.  by  4  ft.  1 1  in.  v. 

The  Wynn  EUis  Bequest.     1876. 

No.  1160-  The  Adoration  of  the  Magi. 

To  the  left  of  the  picture  the  Virgin,  di*aped  in  a  large  blue 
mantle,  sits  ou  the  threshold  of  a  bnuding  holding  on  her  knees 
the  infant  Christ  (undraped).  Beside  her  sits  St.  Joseph,  clad  io 
a  blue  timic  and  yellow  mantle,  bearing  in  his  hand  a  gilt  orb 
or  vessel  which  he  has  just  received  from  one  of  the  Magi,  who, 
in  rich  attire,  kneels  before  the  Holy  Family.  Near  him,  but 
farther  to  the  right,  another  of  the  ACagi,  also  kneeling  and 
bareheaded,  presents  his  gift,  attended  by  a  page.  Behind  this 
group  are  other  figures  (one  in  armour).  To  the  right  of  the 
picture  are  attendants  and  horses.  Average  height  of  figures 
about  eight  inches. 
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Blue  sky,  with  a  glimpse  of  lancJaoape  in  the  right-hand  upper 
corner. 

On  panel,  12  in.  A.  2  ft  8  in.  to. 

Purchased  (out  of  the  '*  Clarke  Bequest ")  in  London,  at  the  sale  of  the 
Leigh  Court  pictures,  in  1884. 

No.  1173.  An  Unknovm  Subject. 

IL    .       /  In  a  garden  enclosed  by  a  ahmbbery,  a  personage  crowned 

H^tiir^,j^,j^  /A  ^^  a  chaplet  of  wild  olive,  and  clad  in  a  dark  green  tnnic  and 

hxcu^yu^  uh<"J  4i*ft'Mf    maize-colonred  pallinm,  sits  on  a  raised  throne,  above  which  is 

'  suspended  a  conical  canopy  of  colonred  stuff.      Before  him  on 

/;-  /ylc  hu^  U'  ff'      K      the  steps  of  the  throne,  stands  a  boy  in  a  grey  gown  bareheaded, 

and  holding  a  cap  in  his  hand.    Behind  kneels  an  attendant 

^Avii'v/    '*^H'?  .'<j  c^i   /tr^  offering  a  dish  filled  with  frnit,  herbs,  and  grain  (?),  while  a 

'      .        y     /'  "     .     young  man  sitting  on  the  right  of  the  foregrv.und,  at  the  foot  of 

^'■*'ri    /iv      A      'Ui-^L.    the  throne,  plays  on  a  mandolin.     To  the  left  a  panther  crawls 

over  the  herbage,  and  a  peacock  is  perched  on  the  dead  branch 
of  a  tree.    Behind  rises  a  high  cliff  of  fantastic  shape  with  a 
beetling  summit.  Beyond  is  a  hilly  landscape,  with  buildings,  &c. 
Deer  in  the  middle  distance. 
On  panel,  1  ft  11^  in.  A.  by  1  ft.  7^  in.  to. 

Purchased  in  London,  at  the  sale  of  the  Bohn  Collection,  out  of  the 
interest  of  the  *'  Clarke  Bequest,"  in  1885. 


J    *- 


BABBIEBI  (GiovANDi  Francesco)  Zl^  GUEBCIVO. 

GiuvAiTNi  Faancesco  Barbikkt,  CoAjaliere,  commonly  called, 
from  his  squinting,  GtITERCINO,  was  bom  of  very  humble  parents 
at  Cento,  near  Bologna,  Feb.  2,  1591 ;  his  father  carried  supplies 
of  wood  and  faggots  to  the  towns,  and  GrUERCiKO  used  to  take  care 
of  his  cart.  He  was  self-taught :  and  after  studying  some  time 
at  Bologna  and  Yenice,  he  repaired  in  the  time  of  Paul  Y.  to 
Bome;  he  there  made  the  acquaintance  of  Michelangelo  da 
Caravaggio,*  and  became  a  decided  imitator  of  his  style ;  but,  in 
consequence  of  the  impetuous  temper  of  that  painter,  soon 
avoided  his  society.  Having  executed  several  honourable  com- 
mbsions  at  Bome,  he  returned  to  his  native  place  after  the  death 
of  his  patron,  Gregory  XV.  (Ludovisi),  in  1623. 

GuEBCiNO  remained  at  Cento  for  a  space  of  twenty  years,  when, 
after  the  death  of  Guide  in  1642,  he  removed  to  Bologna,  where 

*  See  the  notice  of  GarsTaisgio  in  this  Catalogue  under  Ambsiohi. 
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he  died  in  yery  afiSneni  drcamstftiioeB  in  16d6.*  He  ia  one  of 
the  principal  masters  of  the  class  called  Tenebron ;  bat  in  his  later 
works,  or  those  which  he  painted  after  he  settled  in  Bologna,  in 
which  he  appears  to  have  endeavonred  to  approximate  the  style  of 
Ghiido,  he  forsook  the  yigorons  handling  and  treatment  of  his 
earlier  pictures,  and  fell  into  an  insipid  manner.  His  master- 
pieoe  is  the  great  picture  of  Santa  Petronilla^t  in  the  Capitol  of 
Bome.  It  was  painted  for  one  of  the  chapels  of  8t.  Peter's,  where 
there  is  now  a  mosaic  copy  of  it :  the  body  of  the  saint  is  being 
deposited  in  the  vault  prepared  for  it  in  the  Via  Ardeatina  outside 
the  walls  c^  Bome :  aboye  is  a  vision  of  the  Saviour,  with  angels, 
receiving  her  soul. 

No.  22.  Angels  weeping  over  the  Dead  Body  of  Christ. 

The  head  and  shoulders  are  supported  against  a  stone;  the 
figure  is  slightly  foreshortened ;  two  angels  kneeling  complete  the 
composition. 

Engraved  by  J.  Cheegman ;  by  P.  W.  Tomkinfl ;  and  by  8  in.  Freeman 
Jones's  National  Gallery.    On  copper,  I  ft.  2(  in.  k,  by  1  ft.  5^  in.  w. 

Formerly  in  the  Borgbese  Galleiy  at  Rome.  Bamdohr,  in  his  account 
of  that  collection  (1784),  notices  this  picture  as  one  of  the  productions  of 
Gnercino's  best  time.t  It  was  bequeathed  to  the  Natioiud  Gallery,  in 
1881,  by  the  Rev.  W.  Holwell-Carr. 


BABOCCZ  (FeDERiGo), 

Or  Baboccio,  was  bom  at  IJrbino,  in  the  Papal  State,  in  1528. 
His  father  Ambrogio  Barocci,  a  sculptor,  originally  of  a  Milanese 
family,  gave  him  his  first  instruction  in  design ;  he  was  after- 
wards placed  with  the  distinguished  painter  Battista  Franco, 
who  spent  some  time  at  IJrbino  in  the  service  of  the  Dnke 
Guidubaldo  II.  After  the  departure  of  Franco,  Bahocci  also 
left  IJrbino,  and  accompanied  his  uncle  Bartolomeo  Genga,  the 
duke's  architect,  who  taught  him  perspective,  to  Pesaro,  then 
under  the  dominion  of  the  Dukes  of  Urbino ;  his  uncle  procured 
him  permission  to  copy  some  pictures  by  Titian  in  the  ducal 

*  PaaserU  ViU  de'  Pittori,  &c. ;  Malvasia.  Feltina  PUtriee.  A  Life  of  Guercino 
WM  published  bjr  J-  A.  Calri  at  Bologn*  in  Ibus.  Notizis  (Mia  VUOt  Ac.  di  Gio, 
Franesteo  Barbitri. 

t  Santa  Petronilhw  or  Perlna,  wsa,  according  to  the  legend,  the  dangbter  of  Si. 
Peter  the  Apostle.    Ouereino's  picture  has  been  engraved  by  Pr^  and  oy  Dorigziy* 

XXdiertiwndBadhauerarheUimRomtko. 
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gallery  there.  In  1548,  in  his  twentieth  year,  Ba&ogci  Tisited 
Borne,  and  remained  there  a  few  years,  devoting  his  time  chiefly 
to  the  stndy  of  the  works  of  Baphael.  Several  pictures  which  he 
painted  after  his  return  to  Urbino  gained  him  great  reputation. 
He  confined  himself  almost  exclusively  to  religious  subjects, 
and  executed  several  large  altar-pieces,  some  of  which  he  etched 
himself— as  the  Fardon  of  Ban  Francesco  d^Asaiai,  at  Urbino,  in 
1581 ;  and  The  Anwmciaiion,  at  Loreto,  a  few  years  later ;  two 
of  his  masterpieces.  In  1560,  he  returned  to  Bome,  and  was  em- 
ployed in  the  following  year  by  Pins  IV.,  with  Federigo  Zuccaro, 
in  the  Vatican.  While  there  engaged,  he  was  nearly  poisoned, 
by  some  rival,  as  supposed.  Though  the  attempt  failed,  it  wholly 
incapacitated  Babocci  for  painting  for  four  years,  and  afflicted 
him  for  the  remainder  of  his  life,  fifty-two  years,  with  a  disease 
of  the  stomach  which  rendered  work  impossible  for  more  than 
two  hours  in  the  day.  From  the  period  of  this  misfortune,  with 
the  exception  of  three  years  passed  at  Perugia,  during  which  he 
paid  a  short  visit  to  Florence,  Barocgi  spent  the  remainder  of  his 
long  life  at  Urbino,  where  he  died  of  apoplexy  on  the  last  day  of 
September  1612,  aged  84> :  he  was  buried  there  in  the  church  of 
San  Francesco,  with  all  the  ceremony  due  to  his  gi-eat  reputation^ 
Babogci  is  generally  said  to  have  founded  his  style  upon  the 
works  of  Baphael  and  Correggio :  his  works  have  considerable 
resemblance  to  those  of  Correggio  in  delicacy  of  light  and  shade. 
In  colouring  he  was  peculiar ;  Mengs  *  has  observed,  that  his 
works  are  deficient  in  yellow  tints.  Bellori  has  also  pointed  out 
the  defects  of  his  colouring,  remarking  that  he  used  too  much 
vermilion  and  too  much  ultra-marine.t  Beynolds  observes  that 
he  '*  falls  under  the  criticism  that  was  made  on  an  ancient  painter, 
'  that  his  figures  looked  as  if  they  fed  upon  roses.'  "X  His  style 
had  considerable  infiuence  upon  the  painters  of  his  time,  both  at 
Bome  and  Florence.  Of  all  his  followers,  the  most  distinguished 
was  Lodovico  Gardi,  commonly  called  Cigoli,  who,  partly  through 
the  example  of  Barocci's  works,  became  a  reformer  of  the  then 
degenerate  Florentine  schooL 


•  M enni,  HiiUerlauene  Werke,  toI.  i.  p.  25i. 

t  Bellori,  ViU  dtt  PiUarL  Semltori,  ed  ArehUsUi  tmodtnU,  dbe.  Eom«,  1872. 
Baldinuooi,  ifoMvM  df*  P'^ettori  dM  JHsegno  da  Oimabue  im  qua.  Florence, 
ISSl'-SS. 

X  Sir  J.  Beynolds,  Jfatm  «m  Da  Fruao^'t  Art  qfPaioHng,  note  !▼. 
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No.  2».  A  "  Rdy  FamUy." 

Known  as  "  La  Madonna  del  Gatto,"  tram  the  circnmstanoe 
of  a  cat  being  ivtrodnced  into  the  picture.  Though  the  subject 
is  ostensibly  holy,  it  is  here  treated  merely  as  an  ordinary  domestic 
scene.  The  little  St.  John,  leaning  with  his  left  arm  upon  the 
lap  of  the  Virgin,  is  playfully  teasing  a  cat,  by  holdine  up  a  little 
bird  beyond  its  reach.  The  Madonna  is  pointing  with  her  right 
hand  to  the  cat,  as  if  to  direct  the  attention  of  her  infant  son,  who 
lias  just  turned  from  the  breast,  to  the  incident.  Behind  is 
Joseph,  who,  with  his  left  hand  resting  upon  a  table,  is  leaning 
forward,  and  appears  to  be  equally  engrossed  by  the  triyiiu 
circumstance. 

EngTETed  by  C.  Cort,  in  1577  ;  and  by  A.  CardoD,  and  others.  On 
canyas,  3  ft.  9  in.  A.  by  3  ft.  w. 

A  "  Madonna  del  Gatto  "  is  noticed  by  Bellori,  and  he  appears  to  allude 
to  this  picture,  though  he  calls  the  little  bird  a  swallow,  and  mentions 
that  it  is  tied  with  a  piece  of  string,  which  is  not  evident  at  present,  and 
the  bird  is  a  goldfinch.  Bellori  terms  the  composition  ^  scherzo  (a  playful 
piece),  and  adds  that  it  was  painted  for  the  Count  Antonio  Branodeoni. 
The  picture  above  described  was  long  in  the  Cesarei  Palace  at  Perugia, 
whence  it  was  procured  by  Mr.  Irvine  for  Mr.  Buchanan  in  1805,  of  whom 
it  was  purchased  by  the  Rev.  W.  Holwell-Carr,  who  bequeathed  it,  in 
1831,  to  the  National  Galleiy.    There  are  several  old  copies  of  it. 


(Mabco), 

A  Venetian  painter,  was  bom  in  Friuli,  according  to  some 
writers,  of  Greek  parents.  He  first  appears  in  1503,  in  the 
capacity  of  assistant  to  Alvise  Yirarini.  His  pictures,  several  of 
which  are  preserred,  are  signed  M.  Bazit,  Marcus  Bazaiti,  and 
Marcus  BasaitL  He  painted  probably  before  1500  and  until 
after  1521.  An  altar-piece,  representing  the  CaUing  of  ihe  Bon» 
of  Zd>edee,  painted  in  1510,  formerly  in  the  Certoea,  and  now  in 
the  Academy  of  the  Fine  Arts  at  Venice,  was  once  considered  his 
masterpiece  ;  but  another  specimen  in  the  same  gallery — Chrisi 
in  ihe  Qa/rden  with  Ais  Dts<»pZe»— is  now  justly  preferred  to  it. 
Basaiti's  works,  when  well  preserved,  are  brilliant  in  colour,  and 
display  great  ability  in  the  general  management  of  the  accessories, 
especially  in  the  landscape  back-grounds,  which,  according  to 
Zanetti,  he  contrived  to  unite  with  his  figures  more  skilfully  than 
his  contemporaries.  A  contemporary  of  Giovanni  Bellini,  he 
eould  not  escape  the  influence  of  that  great  master,  to  whom 
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many  of  his  works  have  been  ascribed.  Amongst  good  examples 
of  Basaiti's  art,  are  the  Aaawn^iion  in  S.  Pietro  Martire  at 
Mnrano,  a  8t.  Sebaaticm  in  the  Salate,  Yenice;  an  exquisite 
yariation  on  the  CaUing  of  the  Sons  of  Zebedee,  dated  1515,  in 
the  Belvedere  at  Vienna,  and  a  fine  portrait,  signed  and  dated 
1521  in  the  Bergamo  Gallery.  As  one  of  the  early  Venetian 
oil-painters  Basaiti  may  be  regarded  as  having  snccessfnlly 
adopted  the  delicacy  and  brilliancy  of  the  Flemish  masters  of 
the  16th  century.* 


No.  281.  St  Jerome  reading. 

The  saint  is  seated,  reading  a  folio  volume  which  rests  upon 
his  knee.  A  small  figure  in  a  rocky  landscape,  with  a  distant 
view  of  a  fortified  town. 

On  wood,  18^  in.  A.  by  IS  in.  w. 

FurchAsed  from  M.  Marcovich,  in  Venice,  in  1855. 

'^iiiMrfx .  .»V '  '/J/ '  No.  599.  The  Infant  Christ  asleep  on  the  Lap  of  the 
.    JV./...-.  Virgin, 

Who  is  seated  on  the  ground  in  a  meadow  and  adoring  the 
child.  Behind  are  some  goats  and  cattle  pasturing ;  in  the  back- 
ground is  a  convent  on  a  hill,  with  mountains  in  the  distance.  On 
the  left  is  an  eagle  perched  on  a  dead  or  leaflesH  tree,  watching  a 
contest  between  a  stork  and  a  snake  at  the  foot  of  the  tree. 

On  wood,  2  ft.  8  in.  A.  by  2  ft.  9  in.  to. 

Purchased  in  (Florence  from  Signor  Achille  Farma  in  1858. 

(Jacopo).     See 


(GlOVANNANTONIO). 

Commonly  called  II  Sodoma,  was  born  at  Vercelli  in  Western 
Lombardy  in  1 477.  His  father,  Jacopo  de*  Bazzi,  was  a  shoe- 
maker by  trade.  Giovaknantokio,  when  in  his  13th  year,  was 
placed  with  a  local  painter  named  Martino  Spanzotti ;  but  sooi 
after  the  death  of  his  father,  in  1497,  he  appears  to  have  betaken 
himself  to  Milan,  where  Leonardo  da  Vinci  was  resident.  There, 

•  Zftnetti.  DtOa  Pittftra  Venesiana,  p.  78.    Moschini    Guida  per  la  CUUk  di 
V0n0gi€h  Tol.  1,  p.  U. 


BAZZL  81 

if  not  under  the  direct  teaching,  at  least  within  the  sphere  of 
the  powerfnl  influence  of  the  great  master,  young  Bazzi  studied 
for  two  or  three  years.  His  talents  must  have  become  known, 
for  in  1501  we  find  him  at  Siena,  whither,  as  Yasari  relates,  he 
was  conducted  by  mercantile  agents  of  the  wealthy  family  of  the 
Spannocchi  of  that  city.  In  Siena  his  artistic  gifts  and  his  yonth 
gained  him  friends.  The  native  school  there,  which  conld  look 
back  to  such  founders  as  Duccio,  the  Lorenzetti,  and  Simone  di 
Martino,  had  then  for  many  decades  vegetated  rather  than 
flourished.  Little  inflnenoed  from  without,  it  still  followed  the 
traditions,  and  generally  clung  to  the  forms,  of  the  14th  century, 
into  which  it  conld  no  longer  breathe  life.  Bazzi,  therefore,  had 
an  open  field  before  him  in  Siena  and  its  territory.  Within  the 
six  years  that  followed  his  arrival  there  he  found  ample  employ- 
ment. To  this  period  of  his  life  belong  the  large  DeaeerU  from  tiie 
Ctos9,  now  in  the  town  gallery;  the  frescoes  in  the  convent  of 
S.  Anna,  near  Pienza;  those  in  the  castle  of  Trequanda  in 
Valdichiana ;  and,  greater  by  far,  those  executed  in  1505-6  in  the 
Benedictine  convent  of  Mont'  Oliveto  Maggiore,  south  of  Siena, 
25  in  number.  These  depict  incidents  in  the  life  of  St.  Benedict, 
and  complete  the  series  begun  by  Signorelli.  In  1507  the  rich 
patrician  banker,  Agoetino  Chigi,  domiciled  at  Bome,  revisited 
Siena,  his  native  city,  and  struck  by  the  genius  of  Bazzi,  invited 
him  to  Bome,  and  presented  him  to  Julius  II.  The  result  of  this 
recommendation  was  a  commission  to  adorn  with  frescoes  the 
Camera  della  Segnatnra  in  the  Vatican.  But  while  the  painter 
was  still  at  his  task  on  the  vault  of  the  chamber,  his  work  was 
out  short  by  the  arrival  in  Bome  of  young  Baphael,  to  whom 
the  Pope  transferred  the  commission,  with  liberty  to  efiace 
what  Bazzi  had  executed.  However,  the  central  composition, 
consisting  of  the  escutcheon  of  the  Pope  supported  by  boy  genii, 
was  left  entire ;  while  the  finely  designed  borderings  of  the 
other  subjects  were  destined  to  enclose  the  allegorical  figures  of 
Sansio.  Bazzi  returned  to  Siena,  where,  in  1510,  he  married 
Beatrice,  daughter  of  Luca  de*  Ghdli,  landlord  of  the  inn  "  Alia 
Corona."  He  resumed  work  at  Siena  until  1513  or  1514,  when 
(Leo  X.  having  succeeded  Julius),  again  invited  to  Bome  by 
Chigi,  he  commenced  a  series  of  frescoes  in  a  first-floor  apart- 
ment of  his  patron's  villa,  afterwards  the  Villa  Famesina.  Of 
these  the  most  striking  is  the  NuptiaiU  ofAleoBander  and  Bowina, 
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a  work  of  snrprisiiig  beauty  and  vitality.  The  inspiration  of 
SoDOMA  in  this  instance  was  Luoian's  description  of  a  work  by 
the  Greek  painter  Aption.  Bazzi's  composition  conld,  of  course, 
have  nothing  in  common  with  that  of  the  Greek,  save  the 
incidents  of  the  story  and  the  beanty  of  the  presentment.  Bnt 
it  may  well  be  donbted  whether  the  earlier  master  surpassed 
him  of  the  Renaissance  in  the  treatment  of  the  theme  chosen 
by  both.  The  head  of  Bozona,  with  downcast  eyes,  is  of  a 
bewitching  loveliness.  The  whole  picture  is  a  lyric,  full  of 
imagination  and  delicate  fancy.  In  1515  Sodova  returned  to 
Siena,  which  then  became  his  head-quarters  for  the  rest  of  bis 
life ;  although  between  t\ie  year  just  named  and  1542  he  moved 
much  about  in  'I'uscany  and  Upper  Italy,  and  doubtless  left 
productions  of  his  pencil  in  many  localities.  To  1518  belong  the 
four  fine  frescoes  in  the  Oratory  of  S.  Bernardino  in  Siena,  part 
of  a  series  of  which  Beccafumi  and  Girol.  del  Pacchia  executed 
the  rest.  Within  the  two  preceding  years  the  Holy  Family  with 
5.  CdUaetue,  now  in  the  chapel  of  the  Palazzo  Pabblico,  had  been 
prodnced.*  In  1525  date  the  frescoes  which  fill  the  chapel  of 
S.  Catherine  of  Siena,  in  S.  Domenico.  Here,  the  group  of  the 
saint  supported  by  two  attendant  nuns  when,  swooning,  she 
receives  the  holy  stigmata,  is  a  masterpiece  of  unaffected  grace 
and  pathos.  In  the  same  year  was  painted  the  standard  for  the 
confraternity  of  S.  Sebastian,  showing  on  one  side  the  martyr 
bound  to  a  tree,  and  on  the  other  the  Madonna  (now  in  the 
Uffizi,  Florence) ;  further,  the  AdorcUian  of  the  Kingt,  for 
S.  Agostino.  At  intervals  between  1529  and  1537  were  executed 
the  frescoes  in  the  Sala  delle  Balestre  and  in  other  parts  of  the 
Palazzo  Pubblico.  The  colossal  Madonna  for  that  architectural 
gem,  the  chapel  of  S.  Maria  della  Spina  at  Pisa,  dates  from 
1542.t  Bazzi  was  now  advanced  in  years,  and  he  seems  to  have 
retired  from  active  work.  Attended  in  his  deoline  by  his  wife, 
he  died  Feb.  14,  1549. 

The  works  of  Sodoma  show  that  he  issued  truly  from  the 
school  of  Leonardo  da  Yinci.  Bat  he  himself  possessed  an 
innate  sense  of  youthful  and  feminine  beauty  and  grace,  while  he 

*  It  WM  minted  for  the  altar  of  8.  Calixtua  in  the  Duomo.  and  was  thenoe  trans- 
erred  to  tne  Pal.  Pabblioo  in  either  1681  or  1704.  (Private  communication  from 
Sgr.  G.  Milanesi.) 

t  The  late  Senator  Oioyanni  MoreDi  has  seen  reason  for  restoring  to  Sodoma  many 
works  which  liave  long  borne  other  attributions. 
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coald  alflo  impart  to  his  figures  dignity  and  energy.  His  colour 
is  generally  harmoniooB.  His  execution  is  very  unequal,  some- 
times  most  careless.  Had  he  studied  with  only  half  the  earnest- 
ness which  Leonardo  so  strenuously  enjoined,  he  might  have 
taken  rank  amon  gst  the  greatest  artists  of  his  time.  But  although 
the  more  bitter  of  Yasari's  accusations,  which  betray  a  strong 
hostile  animus,  may  be  regarded  as  probably  calumnious,  there  is 
reason  enough  to  belicTe  that  the  temperament  of  SoDOV ▲  and  his 
love  of  pleasure  and  ostentation  sadly  interfered  with  devotion  to 
his  art.  However,  his  caprices  and  aberrations  notwithstanding, 
he  was  a  great  artist,  and  his  absence  from  the  illustrious  rolls  of 
the  later  Benaissance  would  have  left  a  sensible  gap  in  the 
history  of  Italian  painting.  By  his  example  the  languishing 
school  of  Siena  received  an  impulse  such  as  the  tamer  art  of 
Pinturicchio  could  scarcely  have  given  to  it. 

No.  Il4k4ka     The  Madonna  and  Child  with  Saints. 

On  a  throne,  canopied  by  a  curtain  which  is  raised  by  boy 
angels,  sits  the  Virgin,  clad  in  a  red  tunic  and  a  blue  mantle, 
and  bearing  on  her  knees  the  Infant  Christ.  He  raises  his  hands 
to  bless  a  kneelisg  monk,  who  is  presented  by  St.  Peter. 

On  wood,  1  ft.  7  in.  h.  by  1  ft.  2^  in.  w. 

Formerly  in  the  Bosini  Collection  at  Pisa. 

Pnrchaaed  at  Florence  in  1888  from  Mr.  C  Fairfax  Marray. 

No.  1337.    Head  of  Ov/r  Lord. 

A  life-size  study;  bust  length;  possibly  part  of  a  large  pic- 
ture.  The  head  of  our  Lord,  inclined  downwards,  is  crowned 
with  thorns,  from  which  thick  clusters  of  brown  hair  fall  on  each 
side  of  the  face.  The  eyes  are  downcast ;  the  hands  raised  in 
prayer ;  the  breast  and  shoulders  are  draped  in  white  linen. 

C^  canvas,  1  ft.  2}  in.  h,  by  11^  in.  w. 

Pniehased  in  1891,  from  Mr.  Edward  Hahich,  of  Casnel. 


(Jan  Abrahamsz). 

This  painter,  the  son  of  Abraham  Jansz  Beerstraaten,  a  cooper 
of  Amsterdam,  was  baptized  there  May  31,  1622.  In  1642  he 
married  Magdalena,  daughter  of  Antonie   van    Bronckhorst. 

»   S874B.  0 


84.  BEEBSTBAATEN. 

She  died  in  1665,  leaving  four  sons  and  a  daughter  ;*  her  husband 
survived  her  no  more  than  about  a  year.f  Nothing  further  is 
Imown  as  to  his  life,  and,  although  he  deserves  a  distinct  place 
in  the  Amsterdam  school  his  name  is  not  mentioned  by  any 
nearly  contemporary  biographer.  Beebstraaten,  as  the  subjects 
of  many  of  his  pictures  and  drawings  prove,  journeyed  in  various 
parts  of  Holland.  "Whether  he  ever  travelled  further  is  uncer- 
tain. His  paintings  of  Mediterranean  seaports  might  have  been 
founded  on  local  sketches  by  other  Dutch  artists ;  but  his 
drawings  of  similar  scenes  can  less  easily  be  so  accounted  for. 
Marine  and  coast  views  with  shipping,  often  with  a  stormy  sea, 
views  in  towns,  winter  landscapes  peopled  with  skaters,  and, 
occasionally,  sea  fights,  were  his  chosen  subjects.  His  manner 
of  painting  was  vigorous.  Delicate  finish  and  precision  of  touch 
were  less  his  aim  than  freedom  of  handling  combined  with  broad 
contrasts  of  tone,  where  the  colour^  of  a  subdued  richness,  shuns 
brilliancy  and  often  loses  itself  in  harmonies  of  grey.  The 
best  of  the  figures  in  his  works  were  perhaps  supplied  by  other 
hands  than  his  own.  The  five  pictures  by  Beesst&aaten  in  the 
State-Museum  at  Amsterdam  afi'ord  excellent  examples  of  each 
class  of  subject  treated  by  him  ;  the  Town  Hall  of  the  same  city 
contains  two  specimens  ;  some  are  in  the  Six  and  other  private 
collections.  The  painter  is  also  represented  in  the  Louvre,  in 
the  Galleries  ofBotterdam,  Berlin,  Dresden,  and  Munich,  and 
richly  in  Sweden.  A  great  number  of  his  drawings,  executed 
for  the  most  part  in  chalk  and  slight  Indian  ink  or  bistre  wash, 
are  extant.) 

No.  1311«  A    Winter  Scene;  a  Castle  in  the  centre; 

Skaters  on  the  Ice. 

The  castle,  a  massive  square  structure  with  round  towers  at 
the  angles  and  high-pitched  roofs,  appear  to  be  that  of  Maiden. 

*  For  the  tects  above  si  ated  see  L'Art  et  let  Artiwtet  hoUandait  par  Henri  Havard. 
Paris,  Quantin,  1874—1881,  III. 

t  He  died  in  nm.  firedius,  CataU  des  Peintnret  du  MusSe  de  t*Etat  a 
Amsterdam :  2nd  ed.  1S88.  The  year  of  Beerstraaten's  death  had  been  accepted  as 
probably  1687. 

X  Havard  op.  cit.  gives  a  list  of  pictures  and  drawinffs  by  J.  Beerstraaten. 

Certain  pictures  exist  having  the  characteristics  of  those  of  the  subject  of  the 
present  notice,  but  siiinK'd  A.  Becrstraaten.  This  initiul  A.,  long  held  to  denote 
Alexander,  then  Abraham,  is  now  believed  to  stand  in  all  cnaes  for  Antonie  on  the 
evidence  of  two  pictures  which  bear  the  last  of  these  Christian  names  in  full.  The 
painter  was  a  contemporary  and  perhaps  a  brother  of  Jan.  (Amsterdam  Catalogue , 
M  above). 
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between  Amsteidam  and  Naarden.  A  light  wooden  bridge 
supported  on  stakes  connects  it  with  an  embanked  causeway  on 
the  left,  from  which  the  frozen  water,  sarronnding  the  castle 
and  enlivened  by  skaters,  extends  to  the  extreme  right  aud 
towards  the  distance,  where  the  fortified  village  of  Maiden  is 
seen.  On  the  left,  far  off,  appears  the  Zuyder  Zee.  The  country, 
interspersed  with  trees,  lies  under  snow.  The  sky  is  obscured 
by  masses  of  dark  cloud  which,  low  on  the  extreme  left,  transmit 
some  lurid  yellow  light  from  the  declining  sun.  Signed  in  the 
foreground  I.  Besbstraatek,  1658. 

On  canvas,  3  ft.  1  in.  A.  by  4  ft.  2  in.  w. 

Purchased  in  I/ODdon  from  Messrs.  P.  and  D.  Cohiaghi,  in  1890. 


(Gehtile).  {^^  .  ,: .  ^  /^^.^  w, 

Gbntilb,  elder  brother  of  Giovanni,*  and  son  of  Jacopo  Bellini, 
was  bom  about  1426-27.  He  was  named  after  Gentile  da 
Fabriano,  under  whom  his  father  had  studied.  He  learnt  his  art 
from  his  father  at  Padua.  It  was  not  until  after  his  thirtieth 
year  that  he  removed  to  Venice,  where  he  is  first  heard  of 
in  1464,  as  commissioned  to  paint  on  the  organ-shutters  of 
St.  Mark's,  in  tempera,  colossal  figures  of  Saints  Mark,  Theo- 
dore, Jerome  and  IVancis.  These  remain  in  their  original  place, 
in  all  their  dry  severity.  In  1465  he  painted  for  the  church  of 
S.  Maria  dell'  Orto,  in  tempera  on  canvas,  the  figure  of  the 
Beaio  Lorenzo  Giustiniani,  first  Patriarch  of  Venice ;  an  injured 
work,  recently  rescued  ft*om  its  obscurity  in  the  noAgazine  of  the 
Accademia  at  Venice ;  but  interesting,  as  illustrating  the  severe 
training  of  the  school  of  Jacopo.  Eleven  years  later  Gsmtilb  was 
employed  by  the  State  to  renovate  the  fi-escoes  by  Gentile  da 
Fabriano  in  the  Hall  of  the  Grand  Council  in  the  Ducal  Palace ; 
these  having  shown  signs  of  decay.  Gaining  in  reputation,  and 
in  favour  with  the  authorities,  he  was  selected  by  the  Senate  to 
fulfil  the  request  of  the  Ottoman  Sultan  Mahomet  IL  that  a 
skilful  limner  might  be  sent  him  from  Venice ;  and  on  the 
3rd  of  September  1479,  Gentile  sailed  for  Constantinople  with 
two  assistants,  at  the  expense  of  the  State.  The  Sultan,  who 
was  by  no  means  a  rigid  mussulman,  sat  for  his  portrait  to  the 

*  See  Memoir  of  Oiovumi  BeUini  in  this  Oatalogiie. 
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artist,  and  his  example  was  no  donbt  followed  by  many  of  the 
magnates  at  conrt.'^    Gentile  appears  not  to  have  staid  very 
long  in  the  Turkish  capital.    On  leaving  it  he  was  rewarded  by 
the  Sultan  with  oriental  munificence,  raised  to  the  dignity  of 
knighthood,  and  invested  with  a  richly-wrought  chain  of  gold, 
equal  in  weight  to  220  golden  scudi.    Returned  to  Venice,  he 
received  from  the  State  an  annual  salary  of  220  scudi,  settled 
on  him  for  life.    He  rejoined  his  brother  at  their  work  in  the 
ducal  palace,  and  painted  on  canvas,  for  the  Hall  of  the  Grand 
Council,  four  subjects  from  the  legend  of  Frederick  Barbarossa*s 
visit  to  Yenice.    These  unhappily  perished  in  the  great  fire  at 
the  Palace  in  1577.    Yasari,  who  had  seen  them,  has  left  us  an 
interesting  description  of  them.    It  must  have  been  about  the 
year  1486  that  Titian,  as  a  boy  of  nine  years  old,  entered  the 
studio  of  Gentile.    Two  or  three  of  the  extant  productions  of 
Gentile  may  here  be  mentioned.    The  moderately-sized  picture 
of  a  Miracle  of  the  True  Cross  in  the  Yenice  Academy  is  well 
known.    In  this  work  the  portrait  of  Caterina  Oomaro,  qrwndcmi 
Queen  of  Cyprus,  is  said  to  be  introduced  among  the  kneeling 
dames  who  line  the  quay  of  the  canal  and  witness  the  miracle. 
In  the  same  collection  is  the  large  composition  of  the  Procession 
of  Corpus  Domini,  also  illustrating  a  local  miracle.    Although 
sadly  shorn  of  its  original  brilliancy  by  the  ravages  of  time  and 
the    more    regrettable    assaults  of    clumsy  restorers,   it  still 
retains  matter  enough  to  attract  and  fix  the  admiration  of  the 
artist.    The   same  remarks  apply  to  the  picture  of  8t.  Mark 
preaching  a;t  Alexandria,  now  in  the  Brera  Gtbllery  at  Milan. 
The  restorations  in  this  case  are  observable  chiefly  in  the  group 
of  white-veiled  oriental  women  who  sit  on  the  ground  in  front 
of  the  Apostle.    This   important  work  was  unfinished  when 
Gentile  died,  and  was  completed,  as  his  will  enjoined,    by 
Giovanni.     An  AdoraMon  of  the  Magi  in  Sir  Henry  Layard*s 
collection  at  Yenice  (in  oil,  on  canvas),  belongs  to  an  earlier, 
though  late  period  of  the  painter's  life.    It  is  an  interesting 
work,  with  its  trains  of  figures  in  varied  eastern  costume,  and 

*  Sir  Henry  Layard's    collecti'in  at  YKnioe  contains  a  moflt   interostinK  and 
valuable,  though  somewhat  impaired  portrait  of  tbe  frreat  Ottoman  oonqiierort  by 
Gentile  Bellini.    It  is  no  doubt  an  auto(Dntiph  replica  of  the  portrait  which  the 
artist  pointed  at  Constantinople,  and  which  must  have  remained  with  the  Sultan 
and  it  probably  9erv>3d  as  the  type  from  which  the  bronze  medal  or  plaque  of 
Mahomet  II.,  well  known  to  collectors,  was  carved.    The  flnish   of  his  work  in  its 
best  preserved  parts  is  of  the  utmost  minuteness  and  delicacy. 
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a  proof  of  the  freedom  of  pencil  which  the  master  gradnallj 
attained  after  he  had  adopted  practice  in  oiJ.*  Although  he 
painted  many  portraits,  few  of  those  now  ascribed  to  him  can 
be  authenticated.  Gsntilb  was  married,  bnt  he  left  no  children. 
He  died  Febmary  23,  1507,  and  his  remains  were  interred,  aa 
his  will  directed,  in  the  church  of  SS.  QioTanni  e  Faolo  in 
Venice. 


No.  1213.  (Supposed)  Portrait  of  Oirola/mx)  Malatini, 
Profeaaor  of  Matherruitica  at  Venice. 

Half  length ;  life  size.  A  man  of  about  70  rears  of  age,  with 
white  hair  and  shayen  face,  dressed  in  a  black  gown  and  black 
berretta,  holding  in  his  left  hand  a  large  pair  of  compasses,  and 
raising  his  right  with  a  gesture  of  expluiation. 

On  canvas  ;  in  oil,  2  ft.  8  in.  k,  by  1  ft.  lOf  in.  w. 

Purchased  in  1886  from  Dr.  J.  P.  Richter,  oat  of  the  Walker  bequest. 


(GlOVAMNl). 

GiovANVi  BELLnn,t  and  his  elder  brother,  Gentile,  were  the 
sous  of  the  Yenetian  Jacopo  di  Piero  Bellini,  an  artist  of  greaL 
talent,  and  originally  a  pupil  of  Gentile  da  Fabriano,  under 
whose  tutelage  he  entered  while  the  latter  was  at  Yenice,  and 
whom  he  accompanied  as  apprentice  to  Florence.  He  afterwards 
made  Padua  his  chief  place  of  abode. {  Of  the  circumstances 
of  Jacopo's  marriage,  and  of  the  dates  of  his  children's 
births,  there  is  no  record.  His  younger  son  GiovAViri  was 
bom  about  1428,  or  possibly  a  year  or  two  earlier.  The  sons 
studied  together  in  their  father's  school  at  Padua,  and  at  the 


*  In  LondoD,  Lady  Eastlake  possesses  b  Madonna  and  Child,  painted  in  oil  on 
wood.    This  picture  is  v^^oeA :  *'  Opas  Gentilis  Bellini  Veneti  Eqnitis.** 

t  In  the  Yenetian  mode,  Oiambellin,  Zambellin,  or  Zaan  Bellin. 

i  He  painted  also  at  Yerona,  as  well  as  at  Yenioe,  where  he  wa«  employed  in  14S0 ; 
as  attested  by  an  autographic  inscription  in  his  drawing  book  now  m  the  British 
Kusenm. 
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most  impressible  period  of  life  mnst  haye  seen  the  great  works 
which  Donatello  was  then  execnting  in  that  city.  There  too  they 
formed  a  friendship  with  the  young  Andrea  (afterwards  the 
great  Mantegna),  who  was  then  cmerg^g  from  the  school  of 
Sqnarcione,  and  who  subsequently  married  their  sister  Nicolosa.* 
Without  doubt  the  master  mind  of  Andrea,  and  his  severe 
tendencies  in  art»  exercised  a  lasting  influence  upon  the  milder 
nature  of  Gian  Bellini.  This  influence  is  rery  manifest  in  works 
of  his  middle  period ;  notably  in  the  large  altar-piece  painted  foi' 
the  church  of  SS.  Gioyanni  e  Paolo, f  &^  Venice ;  and  in  the 
yet  earlier  and  more  beautiful  work  for  the  church  of  S.  Giobbe, 
now  in  the  Accademia.  It  may  haye  been  after  14^  that 
GioyANNi  settled  at  Venice,  where  he  had  to  rival  the  established 
fame  of  the  Viyarini.  By  his  own  talents  and  the  aid  of  his 
brother,  who  had  attained  to  great  credit  with  the  Signory,  he 
gradually  rose  in  esteem ;  and  in  1479,  when  Gentile  departed  on 
his  famous  mission  to  Constantinople,  Giovanni  was  appointed  in 
his  place  to  carry  on  the  series  of  pictures  for  the  Hall  of  the 
Great  Council,  begun  by  his  brother  in  1474,  at  the  instance  of 
the  Doge,  Niccol6  Marcello.  In  consideration  of  this  commission 
he  received  the  promise  of  the  first  vacant  eeneeria  (broker's 
patent)  in  the  Fondaco  de'  Tedeschi.  J  On  Gentile's  return  the 
brothers  woiked  together  on  those  great  canvasses,  the  destruc- 
tion of  which  by  a  fire  in  the  Ducal  Palace  in  1577,  has  deprived 
us  of  the  power  of  estimating  their  merits. 

In  the  course  of  a  long  life  the  style  and  method  of  Gian 
Bellini  altered  and  developed  greatly.  His  earlier  works  were 
executed  in  tempera.  But  the  use  of  an  oil  medium  was  spreading 
itself  over  Italy,  and,  having  been  introduced  into  Venice  by 
Antonello  da  Messina,  was  gradually  adopted  by  the  native 
painters,  Giovanni  being  one  of  the  first  to  master  the  new  prac- 
tice, which,  before  the  close  of  his  laborious  career,  he  carried 
towards  that  perfection  fully  given  to  it  by  the  hands  of  his  great 
pupils  Giorgicne  and  Titian. 

Giovanni's  productions  are  marked  by  dignity  and  gravity ;  by 
a  deep  pathos,  and  often  by  a  winning  ncuvete.    A  prophetic 


*  See  the  memoir  of  Mante^a  in  this  Catalo^e. 

t  Burned,  together  with  Titian's  famous  "  Death  of  S.  Peter  Martyr/'  in  the  flie 
rhioh  broke  out  in  the  sacristy  of  that  church  on  the  16th  August  186T. 
X  Notes  on  the  Bellini  in  Gazette  des  Beaux  Arte,  toI.  zz.,  1866,  p.  281. 
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sadness  yeils  the  sweet  faces  of  his  Madonnas.  But  the  solemnity 
of  his  manner  sometimes  rises  to  grandeur.  His  drawing  is  true 
to  nature ;  the  cast  of  his  drapery  fine.  His  colouring  grew  to  he 
warm  and  lustrous ;  and  although  it  was  not  his  aim  to  paint 
flesh  from  she  point  of  yiew  of  Titian,  his  flesh-tones  in  his  later 
perioil  are  rich  and  glowing ;  they  form  a  part  of  the  general 
harmony.  With  Titian  tbey  become  the  key. note  of  the  whole. 
In  the  management  of  his  landscape  backgrounds  he  equalled 
any,  and  suipassed  most,  of  his  competitors,  uniting  breadth  of 
treatment  with  the  most  loving  finish  in  details.  He  painted 
many  portraits,  amongst  which  those  of  the  contemporary 
Doges.*  Taken  altogether,  Giak  Bellini  was  distinctly  the 
greatest  figure  in  the  Venetian  School  in  his  time.  And  that  he 
was  still  acknowledged  as  such  towards  the  end  of  his  life  we 
have  proof  in  the  testimony  of  Albert  Diirer,  who,  on  his  visit 
to  Venice  in  1506,  was  so  much  impressed  by  the  man  and 
influenced  by  the  punter.  We  may  still  contemplate  won- 
deriiigly  his  masterly  work  in  8.  Zaccaria,  executed  in  1505; 
and  his  glowing  altar-piece  in  S.  Giovanni  Grisostomo,  painted 
in  1513;  and  may  witness  with  surprise  the  rejuvenescence 
shown  in  the  Baccancde  of  the  following  year,  where  fine  design, 
gem-like  colour,  and  exquisite  landscape,  combine  to  exhaust  the 
aims  of  the  renaissance  in  Art.f  He  died  November  24th,  1516, 
heing  then,  if  we  adopt  the  lowest  possible  computation,  in  his 
ninetieth  year,  and  was  buried  in  the  church  of  SS.  Giovanni 
e  Paolo  in  the  same  tomb  where  his  brother  had  Iain  since  1507. 

A  galaxy  of  great  painters  owed  their  more  or  less  direct 
teaching  to  Giovanni  Bellini,  such  as  Gima  da  Gonegliano, 
Lorenzo  Lotto,  Palma  Vecchio,  and  those  princes  of  the  Art, 
Giorgione  and  Titian ;  to  say  nothing  of  a  minor  host  with  less 
capacity  for  development,  whose  works,  during  their  lives, 
reflected  the  images  of  their  prototype. 


*  Giovaun,  MweniKO,  Marco   Barbftri^o,   Agostino    BArbari^o,  and  Leonardo 
Loredana. 

t  Now  in  the  |Kht<tes8ion  of  the  Duke  of  North iimbcrlaTid  at  Alnwick  Cattle      _ 
This  picture  wm,  however,  left  unflnished  at  Bellini's  death,  and  was  completeti  by    «%Jr  jCa^ 
Titian.  yU^^^^  . 
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No.  189.  Bust  Portrait  of  the  Doge  Leonardo  Loredomo 

in  his  State  Bobes. 

He  died  in  1521,  having  filled  the  office  of  Doge  nearly  20  years 
from  1501.*  Joannes  Bellinns  is  written  on  an  unfolded  scrip  of 
paper,  or  cartellino. 


On  wood,  2  ft.  h.  by  1  ft.  5|  in.  tr. 

This  picture  was  formerly  in  the  Grimani  Palace  at  Venice,  whence  it 
was  brought  to  England  by  the  late  Lord  Cawdor.  It  passed  subsequently 
into  the  possession  of  Mr.  Beckford,  from  whom  it  was  purchased  for  the 
National  Gallery,  in  1844. 

No.  280.  Madonna  and  Child, 

The  Virgin  with  the  Ohild  on  her  knee.  In  her  left  hand  she 
holds  an  apple,  on  which  the  right  hand  of  the  Child  rests ;  her 
right  hana  supports  the  Child.  Behind  is  suspended  a  green 
curtain  with  a  red  border.  Landscape  back-ground.  Inscribed 
on  an  unfolded  scrip  of  paper,  on  a  coloured  marble  screen  below, 

JOANKES  BeLLINUS,  P. 


'  / . 


On  wood,  2  ft.  11|  in.  A.  by  2  ft.  1  ^  in.  w.    Engraved  by  L.  Boscolo. 
Purchased  from  the  Baron  Galvagna,  in  Venice,  in  1855. 

No,  726.   Christ's  Agony  in  the  Garden, 

A  rocky  landscape  in  a  warm  twilight.  In  the  fore-ground  are 
the  three  disciples  sleeping,  while  the  Lord  is  praying  on  a  hill  a 
little  way  from  them ;  above,  an  angel  appears  holdmg  a  cup  as 

*  De  Vita,  Moribus,  et  SebuM  Oestit  Omnium  Duoum  Venetarum  dte.,  Higtorim 
Francofurti  aa  Moenum.  1674. 
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the  emblem  of  the  Paasion.  In  the  diBtance  beyond  the  brook 
Cedron,  is  seen  Jndu  approaching^  with  a  crowd  of  Jews.  (See 
Luke,  oh.  zxii.,  and  John,  ch.  xyiii.) 

On  wood,  2  ft.  8  in.  A.  bjT  4  ft  10  in.  w. 

Purchased  in  London  at  the  OaTenpoit-Bromley  sale  in  1868. 

No.  808.  St,  Peter  Martyr. 

Portrait  of  a  Dominican  Monk,  holding  a  palm  branch,  with  a 
knife  in  his  head  and  a  dagger  in  his  breast.  Signed  in  a  oar- 
tellino,  Jaamne»  BeUiavMks,  pvnxit. 

On  wood,  1  ft  10^  in.  A.  by  1  ft.  6^  in.  w. 

From  the  collection  of  the  Marqois  Picenardi.  Purchased  in  1 870  at 
Milan,  from  Signor  Giuseppe  Baslini. 

Mo.  812.  Landscape,  with    the   death  of   St.  Peter 
MaHyr,  1252. 

The  Dominican  and  his  conmanion  are  attacked  bj  two  armed 
men  in  a  wood,  on  the  road  between  Milan  and  Como.  In  the 
background  are  several  labonrers  at  work  in  the  wood ;  a  small 
town  is  seen  in  the  distance.    Signed,  Joanne§  Bellinui,  ft. 

On  wood,  8  ft.  4  in.  A.  by  5  ft  4  in.  w. 

Presented  by  Lady  Eastlake  in  1870. 

No.  1233.  The  Blood  of  the  Redeemer. 

A  mystic  subject.    The  risen  Saviour,  unclothed  but  for  a    J 
linen  loin-cloth,  stands  before  us,  encircling  with  his  lefb  arm  the  /^ 

Gross,  on  which  hangs  the  Grown  of  Thorns.  Of  the  pierced 
hands,  the  left  presses  round  the  wound  in  the  side,  wnUe  the 
right  is  extended  with  open  palm.  His  look  and  gestures  seem 
to  demonstrate  that  the  blood  which  pours  from  the  lance- wound 
is  freely  given  for  the  redemption  of  the  world.  The  blood  is 
received  in  a  chalice  by  a  little  kneeling  angel,  winged,  and 
wearing  a  long  violet-grey  tunic  The  figures  are  on  a  terrace, 
which  is  paved  with  squares  of  marble,  white  and  black,  and 
enclosed  by  a  parapet,  decorated  with  antique  reliefs  modelled  in 
gold  on  a  black  ground.  Beyond  this  is  a  sombre  landscape, 
with  castellated  buildings  on  the  left,  and  ruins  on  the  right ; 
near  the  latter  are  seen  two  small  figures.  Towards  the  high 
horizon  is  a  distant  town  amidst  low  hills.  The  streaky  sky 
indicates  early  dawn. 

On  wood,  1  it.  6  in.  h.  by  1  ft.  1  in.  w. 

Purchased  in  Loudon  from  Mr.  C.  Fairfax  Murray,  out  of  the  interest  of 
the  **  Clarke  Bequest,"  in  1887. 
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AscRiBKD  TO  OZOVAraZ  BSLLZVZ. 

No.  1310.  "  Ecce  Homor  • 

Life  size,  bast  length.  The  head  of  Christ  is  crowned  with 
thorns,  and  blood  flows  from  the  wounds  on  His  brow.  The 
eyes  snffused  with  tears,  and  slightly  parted  lips,  give  an 
intensely  pathetic  expression  to  the  face.  The  shonlders  are 
coyered  with  dark  bine  drapery. 

On  panel,  1  ft.  2  in.  h,hj  II  in.  lo. 

Purchased  in  London  at  the  sale  of  the  Perkins'  Collection,  in  1890. 
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No.  234.  A  Warrior  adoring  the  Infant  Christ, 

On  the  left  is  the  Virgin  seated,  with  the  Infant  Christ  on  her 
knees ;  St.  Joseph  leans  on  a  low  wall  behind,  in  the  centi>3  of 
the  picture  a  knight  in  armonr,  with  a  kerchief  ronnd  his  bead,  is 
n^presented  kneeling  on  a  carpet  in  the  act  of  adoring  the  divine 
infant:  in  the  back-gronnd  to  the  right,  behind  a  parapet  wall,  is 
a  servant  holding  the  horse  of  the  Knight,  in  the  distance  a  hilly 
landscape,  with  a  chnrch  and  probabty  a  convent.  Six  figures, 
small  lite-size.* 

On  canvas,  h  ft.  1  in.  A.  by  8  ft.  7  in.  w. 

Formerly  in  the  collection  of  Mr.  Samuel  Woodbuni,  by  whom,  a«  well 
aa  by  many  others,  it  was  attributed  to  Giorfpone.  It  was  purchased  for 
the  National  Gallery  at  the  sale  of  Mr.  Woodbum^s  collection  in  1863. 

No.  694.  St.  Jerome  in  his  Study. 

The  saint,  dressed  in  crimson  and  bine,  is  seated  on  a  bench, 
reading  at  a  desk.  On  his  riffht,  in  the  back-gronnd,  are  two 
open  cnpboardd  containing  books,  a  flask,  a  candlestick,  and  other 
objects ;  in  the  foregp'onnd  are  a  sleeping  lion,  a  partridge,  a  pair 
of  slippers,  and  a  cardinaFs  hat,  bine.  Through  an  open  window 
are  seen  the  sea,  some  distant  hills,  and  a  convent. 

On  canvas,  2  ft.  4^  in.  h.  by  8  ft  2^  in.  w. 

Formerly  in  the  Manfrini  Gaileiy  at  Venice,  purchased  from  me  pro* 
prietors  of  that  collection  in  1862. 


BSLT&APFIO  (GiovAN  Antonio), 

Or  BoLTKAJPFio,  was  bom  at  Milan  of  noble  parents  in  1^67.  He 
mnst  have  followed  his  artistic  instincts  early  in  life,  although  it 

*  It  should  be  stated  here  that  some  authorities  of  dtscrvod  ropiiie  ascrilie  this 
picture  as  wi-U  as  No.  684  to  Vincenzo  Catena.  Th<«  iirguineiiui  iii  favour  uf  this 
yiew  do  not  at  present  seem  quite  oonvindog,  and  the  more  general  attribution 
above  is  at  least  a  safe  one. 
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was  probably  not  nntil  after  Leonardo  daYinci  had  settled  at 
that  Bbltraptio,  coming  under  his  influence,  determined  to  deyote 
himself  seriously  to  the  study  and  practice  of  painting.  He  sat 
at  the  feet  of  the  teacher,  lodged  with  him,  and  became  one  of 
his  most  ardent  disciples.  He  sought  with  all  reyererce  to  follow 
the  precepts  and  imbibe  the  spirit  of  his  great  master,  but  a 
strong  intelligence  saved  him  from  becoming  a  mere  imitator. 
His  scope  WQS  not  wide  nor  his  imagination  powerful,*  but  within 
the  limits  to  which  he  confined  himself,  nothing  could  exceed 
the  loving  care  which  he  bestowed  upon  his  refined  works.  His 
outline  is  pure  and  select,  his  modelling  true,  if  wanting  in  the 
thoroughness  and  subtlety  of  Leonardo's,  his  colouring  always 
pleasing.  His  portraits  are  so  fine  that  we  only  regret  their 
rarity.  Of  his  works  on  a  large  scale,  which  are  very  rare,  the 
most  important  is  the  altar-piece  formerly  in  the  church  of  the 
Misericordia,  near  Bologna,  but  now  in  the  Louvre.  It  contiins, 
in  a  landscape,  the  Yirgin  aod  Infant,  S.S.  John  the  Baptist 
and  Sebastian,  and  two  worshippers  (Girolamo  and  Giacomo 
Casio).  The  feeling  throughout  is  noble,  although  the  head 
of  the  Virgin  lacks  the  more  classic  type  to  be  found  in  the  picture 
described  below,  and  in  the  exquisite  small  panel  of  the  Poldi- 
Pezzoli  collection  at  Milan.  The  Berlin  Gallery  contains  a  fine 
8.  Barba/ra,  The  fresco  in  the  convent  of  8.  Onofrio  at  Borne 
(Madon/Ka  and  Child  with  a  Worshipper),  commonly  ascribed  to 
Da  Yinci,  is  now,  with  much  show  of  reason,  given  to  his  pupil. 
Some  beautiful  portrait  studies  in  crayons,  undoubtedly  by  the 
latter,  though  still  attributed  to  his  master,  are  in  the  Ambro- 
siana  at  Milan.  BisLTRAmo  appears  to  have  been  one  of  the  friends 
who  accompanied  Leonardo  to  Borne  in  1514.  He  died  at  Milan, 
June  15,  1516,  three  jAars  before  the  decease  of  his  master. 


No.  728.  The  Madonna  cmd  CkUd. 

The  latter  lying  on  its  mother's  lap,  has  just  turned  away  fh>m 
her  breast  and  is  looking  out  of  the  picture.  In  the  back-ground 
is  a  landscape  almost  wholly  screened  from  view  by  a  green  and 
gold  hanging.    Figures  life-size. 

On  chesnut,  3  ft.  A.  by  2  ft.  2  in.  w. 

Formerly  in  the  Nortbwick  Collectioa.  Parchased  in  London  at  the 
Dayenport-Bromley  sale  in  1868. 
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BSVTSVUTO  DA  SISVA. 

Benybnuto,  of  Siena,  was  bom  on  the  13th  of  September 
1436,  and  was  the  son  of  Qioyanni  di  Meo  del  Qnasto,  a 
mason.    He  died  in  1518  or  1519. 

Bbnvenuto  executed  some  of  the  illuminations  of  the  books  of 
the  choir  of  the  cathedral  of  Siena,  in  1482 ;  and  he  designed 
portions  of  the  pavement  there  in  1485 : — the  Tibwrtine  Sibyl, 
AUnmea,  and  Jephtha's  Sacrifice. 

There  are  three  small  pictures  by  him  in  the  Academy  at  Siena ; 
and  at  Yolterra  is  an  Annunciation  painted  in  1466,  signed  Opus 
Benyenuti  Joannis  de  Senis. 

By  an  income  return  in  1488,  in  which  he  complains  of  dearth 
of  work  in  Siena,  it  appears  that  the  painter  had  three  sons  and 
three  daughters.  His  son  Girolamo  di  Benyenuto,  also  a  master 
of  some  position,  was  bom  in  1470,  and  died  about  1524.** 


No.  909.  Madonna  and  Child,  with  Saints. 

The  Virgin  placing  a  sprig  of  white  roses  in  the  hand  of  the 
Infant.  Two  angels  on  tne  throne  behind,  playing  mnsical  in- 
struments. 

In  tempera,  on  \rood,  5  ft.  6^  in.  h.  by  2  ft.  2^  in.  w. 

The  centre  of  an  altar-piece.  Porchased  in  1874,  at  the  first  sale  of 
Mr.  Alexander  Barker's  collection. 

On  the  side  panels  are  paintings  of  St.  Peter  and  St.  Nicholas  of  Bari. 
Each  5  ft.  6^  in.  A.  by  2  ft.  2^  in.  w.  Purchased  at  a  later  sale  of 
the  same  collection  in  1879. 


(Nicolas), 

Was  baptized  at  Haarlem,  Oct.  1, 1620 ;  and  died  at  Amsterdam, 
Feb.  18, 1683.  He  had  many  masters,  among  whom  were  his  fathei 
Pieter  Claasze,  Jan  Van  Goyen,  J.  B.  Weenix,  and  Jan  Wils,  whose 
daughter  he  married.  Beschem  painted  in  several  styles—portrait, 
tigput)  (large  and  small),  battles,  and  landscape  with  cattle  and 
small  figures,  in  which  last  class  he  is  chiefly  distinguished.  His 
pictures  are  remarkable  for  their  composition,  their  careful  finish, 

*  Milaneai,  DoeumenU,  <i*o.,  dell*  Arte  Sette$e»  vol.  iii.  p.  79.   Crowe  and  Caval- 
cassUe,  PainUng  in  Itdhl,  Ac,  yoL  iii. 
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and  at  the  same  time  freedom  of  handling ;  and  for  their  warm 
one  of  oolonr  and  brilliant  lighting.  He  is  supposed  by  some, 
from  the  nature  of  his  scenes,  to  have  studied  in  Italy.  At  the 
height  of  his  reputation,  in  1665,  Berchbm  sold  his  labour,  from 
early  morning  until  four  in  the  afternoon,  for  10  florins  a  day: 
his  wife  is  said  to  have  suffered  him  to  keep  very  little  money ; 
he  appears  to  have  been  prone  to  spend  it  too  freely  on  Italian 
drawings.  At  the  sale  of  his  effects  after  his  death  his  pictures 
produced  12,000  florins,  and  his  sketches  800.  Bebchem  also 
etched ;  there  are  in  all  56  plates  attributed  to  him,  chiefly  of 
animals,  which  are  rery  scarce.  Bsrchsm  was  a  nickname 
or  surname  that  originated  with  himself;  it  is  variously 
accounted  for. 

No.  78>    Landscape  with  Ruin. 

On  the  left  the  remains  of  a  vaulted  building,  partly  over- 
grown with  foliage.  Near  it  stands  a  peasant  woman  talkingr 
to  a  man  who  sits  on  the  ground,  surrounded  by  cows,  goats,  and 
sheep.  On  the  right  a  half- withered  tree  trunk.  Beyond  a 
wooded  plain  with  mountains  in  the  distance. 

On  canvas,  1  ft.  9^  in.  A.  by  2  ft.  \%  in.  lo. 

Bequeathed  in  1861  by  Mr.  R.  Frankum. 

No.  240.  VroBsvng  the  Ford. 

A  hilly  scene  with  clump  of  trees  ;  figures  and  cattle,  sheep,  Ac. 
orofising  a  stream  in  the  fore-ground :  sunset. 
On  wood,  1  If  in.  A.  by  1  ft.  5^  in.  to. 

Bequeathed  to  the  National  Gallery  by  Lord  Colbome,  in  1854. 
Signed — 


jS 


ertntm^  .  rin^ 


No.  820>  Landscape  with  Bvdn, 

A  hilly  country,  evening ;  some  peasants  and  cattle  ai*e  crossing 
a  stream ;  on  the  left  is  a  ruined  arch.    Signed  Berchem. 

On  wood,  I  ft.  6  in.  h.  by  1  ft.  8  in.  ir.  Engraved  in  the  PouIIain 
Gallery. 

Formerly  in  the  Braamcamp,  Poullain,  and  Tolozan  collection3  &e. 
Bubsequently  in  Sir  Simon  Clarke*ii  possession.  Purchased  with  the  Peel 
eolleetion  in  1871. 
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No.  1004.  Italian  Landscape, 

Hilly  country;  muleteers  resting  with  their  animalB  in  the 
scanty  shade  of  some  slender  trees  in  the  foreground,  much  abore 
the  plain  of  the  distance.  The  broken  trees  indicate  an  exposed 
situation.     Signed  Bebchem. 

On  canyas,  3  ft.  7  in.  A.  by  4  ft.  1  in.  v. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1005.  Ploughing. 

A  hilly  woody  landscape;  two  men  ploughing  with  a  yoke 
of  cattle;  dog  and  pitcner,  &o.  in  the  foreground.  Signed 
Be&chev. 

On  canvas,  15  in.  A.  by  20  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1006.  Landocajpe. 

With  cattle  and  figures ;  a  man  is  playing  a  hurdy  gurdy  before 
a  woman  with  a  child  in  her  lap ;  she  wears  a  blue  gown.  Signed 
Berchem  105  + . 

On  oak,  13^  in.  A.  by  15  in.  to. 

The  Wynn  Ellis  Bequest.     1876. 


(Febdinando), 

The  son  of  Gioranni  Maria  (Hlli  da  Bibiena,  was  bom  at 
Bologna  in  1657,  and  was  taken  care  of  and  instructed  by  Cignani. 
He  was  painter  and  architect,  and  executed  several  works  for 
Banuccio  Famese,  Duke  of  Parma.  His  scenic  effects  were  very 
successful.  He  became  blind,  and  died  in  1743.  He  left  some 
works  on  perspective. 


No.  936.  The  Teatro  Famese,  Parma. 

The  pit  and  stage  of  a  theatre,  in  which  Othello  is  being 
acted  ;  the  stage,  seen  by  daylight,  has  a  constructed  scene,  with 
entablatures  and  statues  at  intervals ;  Othello  is  on  the  stage ;  the 
pit  is  full  of  visitors,  who  are  promenading  about ;  there  are  no 
seats. 

On  canTftS,  8  ft.  5|  in.  A.  by  8  ft  8^  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 
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BXOXO  (Fsancia). 

Fbakcesoo  the  Bon  of  Grifitofano  di  Francesco  d*  Antonio 
(a  Milanese),  and  commonly  called  Frahcia  Bigio*  was  bom 
at  Florence  in  1482,  and  died  there  on  the  14th  of  January 
1525.  He  studied  nnder  Mariotto  Albertinelli,  and  quickly 
rose  to  eminence.  Subsequently  he  formed  a  strong  friendship 
with  Andrea  del  Sarto,  and  his  first  important  work  was 
produced  in  1513  in  co-operation  with  that  painter  in  the  small 
cloister  of  the  Servi.  It  was  here  that  the  famous  scene  took  place 
with  the  Friars,  who,  having  uncovered  Bigio's  fresco  of  the 
Sposalimo  before  the  painter  considered  it  finished,  so  enraged 
him  that  he  defaced  some  of  the  finest  heads  in  it  with  a  mason's 
hammer,  and  would  have  destroyed  the  whole  but  for  forcible 
intervention.  Neither  he  nor  any  other  painter  could  be  induced 
to  repair  the  injuries,  which  remain  to  this  day.  While  Andrea 
del  Sarto  was  absent  in  France  in  1518,  the  chiaroscuro  frescoes 
commenced  by  him  in  the  cortile  of  the  Scabsi  were  carried 
forward  by  Fbahcia  Bigio.  Soon  afterwards  both  these  painters, 
in  conjunction  with  Pontormo,  were  engaged  in  painting  the 
History  of  Cicen  and  other  subjects  in  the  Villa  del  Poggio  at 
Gajano  for  Lorenzo  de'  Medici  Duke  of  Urbino,  and  his  nephew 
Leo  X. 

The  small  oil  painting  of  BathshebOf  now  in  the  Dresden  Galleiy, 
was  completed  in  1523,  and  formed  one  of  a  series  in  which 
Pontormo  and  Bacchiacca  took  part.  Frahcia's  style  on  the 
whole  shows  a  strong  affinity  with  that  of  Andrea  del  Sarto.  He 
was  a  laborious  student  in  his  art  to  the  end ;  and  V asari  con- 
sidered him  to  have  carried  the  process  of  fresco  painting  to  a 
higher  degree  of  refinement  than  any  of  his  contemporaries. 
Francia  painted  many  portraits  in  oil,  fine  examples  of  which 
exist  in  the  Pitti  Palace,  at  Berlin,  Windsor,  and  in  the  possession 
of  Lord  Tarborough. 


*  VrsiMsiB  WM  a  diateciic  sbbreriatkni  of  Frtmeeteo  initoAd  of  the  more  AunUiar 
fomi  Cbeeo. 
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No.  103  5>  Portrait  of  a  Yowng  Man. 

In  half  length,  with  long  hair,  in  black  habit  and 
can ;  bearing  on  his  breast  the  cross  of  Malta.  He 
holds  in  his  hands  an  open  letter*  and  looks  towards 
the  spectator.  The  background  is  a  landscape.  On 
a  ledge  below  is  the  inscription  TAR :  vBLIA : 
CHI :  BIBN :  EIMA-f  at  either  end  of  which  is 
the  monogram  of  Francia  Bigio.t 

On  panel,  1  ffc.  U|  in.  h.  bj  1  ft.  6  in.  lo. 

Purchased,  in  1878,  from  Mr.  W.  Fuller  Maitland,  M.P. 


BZSSO'LO  (Francesco), 

Of  the  school  of  Gioyanni  Bellini,  painted  at  Venice  in  the  early 
part  of  the  sixteenth  century,  about  1492 — 15dO.  Yery  few  of  his 
piotores  are  known,  but  these  are  distinguished  for  delicacy  of 
execution  and  a  fine  feeling  for  colour.  The  Venetian  Academy 
possesses  a  fine  picture  of  Christ  replacing  the  crown  of  thome 
of  8t,  Catharine  of  Siena  by  a  crown  of  gold;  it  is  signed  Franoiecua 
BiesolOt  and  was  formerly  in  the  church  of  San  Pietro  Martire 
at  Murano.  In  San  Floriano,  near  Castel-Franco,  is  a  picture  by 
him,  signed  and  dated  MDXzyiii.§ 

Ascribed  to  BISSOLO. 
No.  631.  Portrait  of  a  Lady. 

With  blond  hair  confined  in  a  net,  and  in  a  rich  dress  of 
embroidered  Byzantine  stuff.    Bust. 
On  wood,  14^  in.  A.  by  12  in.  w. 
Porchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 


(Herri  db), 

Was  bom  at  Bouvignes,  near  Namur,  about  1480;  he  is 
supposed  to  have  died  at  Li^ge  after  1551.  De  Bles  (or  Henrik  met 
de  Bles,  with  the  forelock,)  was  called  also  Civktta  by  the  Italians, 

*  The  apparent  text  of  this  letter  is  not  decipherable  beyond  the  date  :~1SU. 
t  Slowly  forgets  he  who  loves  well. 

1  Composed  of  the  letters  F.  R.  A.  C.  P.,8iinii4rinf(  Franoisoos  Christophori  pinzit. 
I  Zanettip  DMa  PUtura  VeneMtana,  Ae. ;  Uosohmi,  Ouida  di  VeneMia,  In  some 
accounts  Biasolo's  Christian  name  is  given  as  Pier  Francesco. 
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from  his  luibit  of  placing  an  owl  in  his  piotores ;  hia  works  are 
generally  a  combination  of  figures  and  landscape,  sixnilar  to 
those  of  Patinir. 


The  following  pictures  are  ascribed  to  him : — 

No.  718.  Mount  Calvary,     Christ  on  ike  Cross, 

Three  angels  receiving  in  chalices  the  blood  which  poors  from 
his  wounds ;  below  are  St.  John,  the  Yirgin  Mary,  the  Magdalen, 
Longinns  the  Gentorion,  and  another  Koman  soldier.  In  the 
back-g^roond  is  a  view  of  Jerosalem,  to  which  the  Jews  are  seen 
retnming. 

On  oak,  upper  angles  cat  away,  8  ft.  1  in.  A.  by  2  ft.  2|  in.  w. 

No.  719.  The  Magdalen. 

Richly  dressed,  holding  a  vase  of  ointment  in  her  left  hand, 
and  lifting  the  lid  with  her  right ;  before  her  lies  an  iilnmiuated 
manuscript.  Through  an  ornamented  archway  is  seen  a  distant 
landscape  with  a  view  of  the  sea.    Half-length  fig^e. 

On  oak,  20^  in.  h,  by  13|  in.  w. 

Both  formerly  in  the  Wallerstein  Collection,  in  Kensington  Palace. 
Presented  in  1863  by  Her  Majesty  the  Qaeen,  in  fulfilment  of  the  wishes 
of  H.R.H.  the  Prince  Consort 

BOCCACCZB'O  (Boccaccio) 

Was  a  native  of  Ci*emona,  where  several  of  his  works  are  still 
preserved ;  but  of  the  circumstances  of  his  life  little  is  known. 
He  died  in  1525.  His  works  bear  dates  from  1496  to  1518. 
If  not  of  striking  originality,  they  are  always  pleasing 
in  character ;  his  females  are  remarkable  for  their  tenderness 
and  charm.  A  peculiarity  of  his  heads  is  a  Yerj  light  grey 
eye  rimmed  with  a  dark  line.  Boccaocino  worked  at  the 
frescoes  in  the  Cathedral  of  Cremona  before  and  simultaneously 
with  Altobello  Melone  and  others.  His  charming  picture 
in  the  Academy  at  Venice,  The  Mystic  Marrioffe  of 
8t  GcUhervnef  is  well  known.  In  this  Venetian  tendencies  are 
visible;  but  in  some  other  works  of  his  may  be  traced  the 
influence  -of  Perugino  crossing  his  native  Lombard  manner. 
Ghkrofalo  studied  wich  Boccacciho  before  visiting  Bome,  in  1500. 
He  has  signed  his  name  Boo.  Boecadmu.* 


*  Panni,  Oremotta,  p.  187.   ZaUt,  Pittori  CrenumeH,  Stc,,  4to.   Cremona,  1774. 
Yol.  I.,  p.  68. 

a   68748.  I> 
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No.  806.  The  Procession  to  CaZva/ry. 

A  composition  of  many  small  figures,  some  on  horseback,  in  a  rocky 
landAcape  with  a  sea  in  the  distance  ;  the  two  thieyes  are  seen  led  on  in 
advance  to  the  Calvary  ;  in  the  centre  of  the  foreground  is  Christ  bearing 
his  cross,  preceded  by  John.  On  the  spectator's  right,  the  Virgin,  fallen 
in  a  swoon,  is  being  attended  to  by  the  two  Maries  and  Salome. 

On  wood,  4  ft.  4  in.  h.  by  4  ft  m^  in.  w. 

Formerly  in  the  church  of  San  Domenico  De'  Frati  OsBervanti  in 
Cremona,  where  it  was  seen,  and  was  described  by  the  Anonimo  of 
Morelli  about  1537  as  a  work  by  Boccaccino  ;*  subsequently  in  the 
collection  of  the  Marquis  Ficenanli,  near  Fiadena.  Furchused  in  Milan 
from  Signor  Giuseppe  Baslini  in  1870. 

BOL  (Febdinand) 

Was  bom  at  Dort  in  June  1616,  and  became  the  pupil  of 
Bembithndt  at  Amsterdam,  where  he  acquired  the  rights  of  a 
burgess  on  the  24th  of  January  1652.  He  is  distinguished 
chiefly  as  a  portrait  painter  and  etcher,  and  his  pictures  are 
remarkable  for  a  prevailing  yellow  tone.  He  died  rich  at 
Amsterdam,  July  24  1680.t  He  generally  signed  Bol  or  Bol  fecit, 
the  initial  letter  being  intertwined  with  an  F. 

No.  679.  The  Portrait  of  an  Astronomer  (?) 

Half-length  seated  before  a  table,  on  which  are  an  open  book 
and  two  ghibes.    Signed,  and  dated  1652. 
On  canvas,  4  ft.  IJ  in.  A.  by  4  ft.  4^  in.  w. 
Presented  in  1862  by  Miss  B.  A.  Benett. 


*  L'altra  Palletta  del  Cristo  tirato  alia  Croce.  dall'  altro  lato,  fu  da  mano  del 
detto  Boccacino.  M orelli,  Notizia  cT  Op&re  di  Disegno,  dtc.  Seritta  da  un  Anonimo 
di  quel  tmnpo.    Bassano.  18(K). 

t  lioubr&ken.  Oroots  Sehoufmrg,  Ac.  Scheltema,  Remhrandt  Rsdevooring,  Suu, 
p.  89 ;  French  Translation  by  Bflrger,  p.  St. 


BONIFAZIO  YBBONESB.  51 


BOflTIFASIO  VSBOVBBB. 

Three  painters  bearing  the  name  of  Bonifazio  practised  at 
Venice  in  the  16th  centory.    They  seem  to  hare  been  closely 
related,  and  to  have  belonged  to  a  Yeronese  family     It  may  bo 
convenient  to  designate  them  as  the  Bonifasii  senior  and  jnnior, 
and  Bonifazio  Venezicmo.    The  last  was  probably  the  son  of  ono 
of  his  older  namesakes.    The  eldest  of  the  three,  whose  name 
heads  this  notice,  was  a  pnpil  of  Palma  Yecchio,  as  Bidolfi  in- 
forms us ;  and  we  may  believe  that  during  his  apprenticeship  he 
often  assisted  his  master.    It  must  be  admitted  that  works  as- 
signed to  the  two  elder  men  respectively  have  so  mnch  in  common 
as  not  to  be  easily  discriminated,  and  it  is  unnecessary  to 
attempt  the  task  here.     Those  pictures  which  all  allow  to  be  by 
the  eldest  of  the  family  exhibit  some  diversity  of  style,  inasmuch 
as  the  earlier  examples  show  unmistakably  the  influence  of 
Palma,  whereas,  in  those  of  a  later  period,  a  fully  developed  and 
independent  maimer  is  apparent.    Two  of   the  most  striking 
productions  of  Bohifazio  Yebohesb  the  elder  are :  TkeBich  Man*$ 
Feast  (or  Dwee  and  Lcuarua)  in  the  Accademia  at  Yenioe,  and 
the  Finding  of  Moses  in  the  Brera  gallery  at  Milan,  the  former 
remarkable  for  its  dramatic  suggestiveness,  the  other  for  the 
splendour  of  its  colouring.    The  former  indeed  is  the  work  of  a 
man  of  poetic  mind,  who  had  observed  keenly,  and  felt  and 
thought  deeply.    The  Finding  of  Moses    is  treated  as  a  fiie 
ehampetre,  in  which  the  daughter  of  Pharaoh,  in  the  guise  of  a 
16th  century  princess,  with  her  gay  retinue  of  lords  and  ladies, 
hunters  and  falconers,   takes  part.    Wealth  of  colour  is  here 
carried  to  a  pitch  beyond  which  it  could  not  go,  in  the  rich  gar- 
ments which  serve  to  support  and  set  off  the  exquisite  flesh 
tones.      The  groups  are  concentrated  in    the  foreground,  or 
scattered  through  the  distance,  of  a  charming  and  diversified 
landscape.     The  picture  of  the  Massacre  of  the  Innocents,  and 
many  other  works  at  Yenice  and  elsewhere,  illustrate  Bonifazio'b 
extraordinary  power  over  colour  as  well  as  the  cultivation  of  hii 
mind.    Ho  died  in  1540.* 


*  For  the  other  two jpahiten  of  the  BonifKio  famUy,  the  atadent  maj  oonflolt 
Giov.  Morelli,  Italian  Mati§r9  in  the  QaUeries  of  Mnnich,  At.,  Engliidi  editioii. 
Bell,  188S;  alM  the  rwent  editton  of  Kugler's  Handbook  tf  ItaUam  PatuUng, 
Mumj,  1887. 
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No.  1202.  The  Madonna  and  Child  with  Saints. 

A  composition  belonging  to  the  class  called  by  the  Italians 
"  Sante  Conversazioni."  The  principal  group  occnpies  the  fore- 
gronnd.  In  the  centre  is  seated  the  Virgin,  in  a  pale  red  robe- 
light  blue  mantle,  and  white  kerchief,  supporting  on  her  knee 
the  infant  Christ,  whose  foot  the  little  St.  John  bends  to  kiss. 
On  the  right  sits  St.  Catherine,  holding  a  fragment  of  her  wheel 
of  martyrdom.  To  the  left  are  seated  St.  James  the  younger, 
reading,  and  beyond  him,  St.  Jerome.  A  ruinous  building  and 
some  small  trees  on  an  elevation,  form  a  mass  behind  the  group, 
leaving  visible  on  either  side  an  undulating  country  with  distant 
castle-crowned  hills  and  blue  mountains.  The  figures  in  the 
distance  have  probably  a  symbolical  meaning.  On  the  extreme 
right  a  shepherd  lies  asleep  near  his  flock ;  more  towards 
the  centre,  the  sheep  dog  is  seized  by  a  lion,  before  whom 
three  other  shepherds  flee  for  shelter  to  the  building.  On  the  left, 
an  armed  cavalcade  is  partially  lost  to  sight  in  the  hollows 
of  the  ground. 

On  wood,  2  ft.  4}  in.  h.  by  3  ft.  9}  in.  w. 

Purchased  from  the  heirs  of  the  late  Signer  Enrico  Andreossi,  of  Milan, 
out  of  the  "Walker  Bequeiit,"  in  1886. 


BOVO  DA  FEB&A&A 

Was  an  excellent  painter  of  the  fifteenth  century,  of  whom  little 
is  known ;  he  has  been  described  as  a  scholar  of  Squarcione  at 
Padua,  and  even  of  Mantegna,  his  contemporary.  We  learn  from 
the  inscription  in  the  example  of  his  work  in  this  collection  that 
he  was  the  pupil  of  Yittore  Pisano,  the  painter  and  medallist  of 
Verona,  commonly  called  Pisanello.  His  style  is  precise  in 
execution  and  effective  in  colour,  similar  to  that  of  his  very  able 
master.  Wo  have  a  few  dates  fixing  his  time :  in  1450,  1451, 
and  1452  he  was  painting  at  Migliaro  and  at  Casaglia,  near 
Ferrara.  A  Master  Bono,  painter,  of  Ferrara,  wafi  in  1461 
engaged  on  work  in  the  Cathedral  of  Siena.* 


No.  771.  8t  Jerome  in  the  Desert, 

Seated  on  a  rock,  holding  in  his  left  hand  a  rosary ;  by  his  side 
reposes  his  lion.  A  small  church  is  seen  in  the  background,  and 
in  an  upper  part  of  the  rocky  landscape  behind,  a  deer  is  feeding. 
A  bright  sunset :  the  warm  evening  light  is  cast  upon  the  rocks 

*  Connt  Laderchi,  La  Pittura  Ferrareas,  Ferrara.  1856,  p.  8S* 


BONaiGSOBl.  M 

bj  maans  of  gold  hfttchings.    Signed  Bonra  Fekaukhsu'^Piuxi 


Id  tempera,  on  wood,  1  ft.  8  in.  J&.  by  I  ft.  8  JD.  b. 
Formerly  in  tbe  Cosubili  Oallerj,  Femrs.    FiiTcliucd  from  ibe  oollec- 
(ion  of  Sir  Charles  Sullake,  F.R.A.,  in  1867. 

BOVSIOVOKI  (Fkancksco) 
Wbb  bom  Bt  Verona  in  1455,  and  became  the  imitotor  of 
Mamtegna  at  Mantua,  where  he  settled.  He  died  at  Caldiero,  near 
Verona,  where  he  went  to  drink  tfae  waters,  on  tbe  2nd  of  Jalj, 
1519.  He  was  an  excellent  historical  and  portrait  painter  i  and 
was  diBtingtushed  also  for  his  knowledge  of  archiCectora) 
perepectire,  and  for  hia  power  in  portrajing  animals.  A  fine 
altar-piece  b;^  Bonsignou,  dated  1488,  is  in  the  chnrch  of 
8.  Bernardino  at  Verona;  and  in  the  Pinacoteca  are  three 
pictorea  hy  him,  transferred  from  chnrches;  large  in  st^le, 
and  severe  almost  to  rndeneas.  All  these  belong  to  his  pre- 
Mantnan  time.  This  painter  is  erroneoaalf  called  Honsignori, 
hj  Tasaii,  who  notices  several  admirable  works  bj  him,  some 
of  whicb  aw  still  preeerred.f 

No.  736.  Portrait  of  a  Venetian  Senator. 

In  red    dress  and    stole;    bead.      Signed  on  a    cartellino — 
.fVonciMH*  Batuifnoriu*  VmronmttU,  P.  1487. 


•  V«»«ri.rtfe,.tc..Tol,  ii.,  p.  187.  ed.  La  Monnier.  1851;  MilTei.  Yerana  illui- 
trala.  iii.  c  vi  ;  Da  Penico,  flHcritioiu  di  Vtrona.  te.,  ISIO  -.  Oirlo  D'Aroo.  Bellt 
AnttdtItArMladilIani(nalSi7,Yo].i.p\.  «  A  48.  p^  6S,  "he™  h«  li  kIio  iii- 
BOrrectlr  called  HoiuiEnori ;  mad  ■  comisunioation  Trom  Dr.  Benuuraul. 
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In  tempera,  on  wood,  16^  in.  A.  by  I  If  in.  to. 

Formorlj  in  the  Capello  Museum  in  Venice.    Purchased  at  Verona, 
from  Dr.  Cesare  Bemasconi,  in  1864. 

The  original  drawing  for  this  portrait  is  in  the  Albertina  collection  at 
Vienna. 


BOBDOVE  (Pabis),  CavalierCf 

Of  a  noble  family  of  Treviao,  was  bom  in  1500,  and  learnt 
painting  for  a  short  while  in  the  school  of  Titian  at  Venice.  He 
became  one  of  the  most  splendid  and  Inminons  colonrists  of  the 
Venetian  school ;  but  in  respect  of  form  and  truth  of  action  his 
works  often  leaye  something  to  be  desired.  His  aim  was  above 
all  brilliancy  and  glow  in  the  flesh-tints.  He  painted  sacred 
subjects,  mythological  themes,  genre  and  portraits :  his  fame  in 
the  last  led  to  his  being  invited  to  the  French  court  by 
Francis  II.  in  155&-9,  where  he  spent  some  time,  and  where  he 
was  knighted  by  the  King.*  His  name  indeed  was  known,  and 
his  works  were  sought,  in  many  other  countries.  Two  superb 
portraits  by  him  aie  in  the  Brignola  Palace  at  Genoa ;  a 
beautiful  Madonna  is  in  the  Casa  Tadini  at  Lovere.  But  his 
masterpiece  is  the  large  picture  in  the  Venetian  Academy,  of 
The  Fisherman  presenting  the  Ring  of  8t.  Mark  to  the  Doge;  a 
triumph  of  gorgeous  and  harmonious  colouring.  Bordone  died 
at  Venice  on  the  19th  of  January  1570,  and  was  buried  in  the 
church  of  S.  Marziale. 


No,  637.  Daphnis  and  Chloe. 

A  Greek  shepherd  and  shepherdess,  seated  on  a  bank  among 
some  trees ;  Chloe,  who  holds  the  pipes  of  Daphnis  in  her  hand,  is 
about  to  be  crowned  by  Cupid  with  a  wreath  of  myrtle.  Pi-om  the 
Greek  of  Longus. 

On  canvas,  4  ft.  5^  in.  ^.  by  3  ft.  1 1  in.  w.     Engrayed  by  P.  Lisebetius, 
n  Tenier^s  Gallery  of  Archduke  Leopold. 
Purchased  from  M.  Edmond  Beaacousin,  at  Paris,  in  I860. 

No.  674.  PoHrait  of  a  Lady, 

Of  the  Brignole  family  of  Gknoa ;  she  has  yellow  hair,  is  dressed 
in  a  crimson  gown  with  a  low  body  and  long  sleeves,  and  has  on  a 
pearl  necklsMse ;  her  right  hand  rests  on  her  side,  in  her  left  she 

*  Federici,  Memorie  Tretnoiane,  vol.  ii.  p.  42. 


BORGOGNONE.  5ft 

holds  a  cham ;  in  the  back-ground  is  seen  a  portion  of  a  hospital 
at  Genoa.  Inscribed  ^tatis.  sua.  aha.  XTiin. ;  and  lower  down 
Paris.  B.  O.    Front  view,  half  length  life  sise. 

Oo  canTSB,  3  ft.  5|  in.  A.  by  2  ft  9  in.  ». 

Purchased  from  the  Daca  di  Cardinale,  at  Naples,  in  1861. 


PARIS-B 

O 


BOBOOOVOVB  (Ambrogio), 

Called  also  Ahbbogio  da  Fossano,  was  bom  at  Milan,  probably 
about  1455,  and  was  doubtless  educated  in  the  school  of  Vincenzo 
Foppa.  He  was  distinguished  as  architect  and  painter,  and  was 
employed  on  the  facade  of  tbe  Certosa  or  Carthusian  convent 
near  I  *avia  very  early  in  his  career,  but  scarcely  before  1475.  The 
earliest  known  date  on  any  of  his  paintings  is  1490 :  he  appears 
to  have  been  engaged  many  years  at  Pavia,  from  about  1475  to 
1493.  Lansi,  and  others,  have  assumed  Ambrogio  da  Fossano  the 
architect,  and  Ambrogio  Borgognone  the  painter,  to  have  been 
distinct  persons,  but  existing  signatures  on  pictures  show  that 
they  are  designations  of  the  same  artist :  the  altar-piece  of  the 
Grucifixion,  in  the  Certosa  of  Pavia,  by  this  painter,  is  signed 
Ambbosius  FosAirus,  pimait  1490,  Maij  14;  a  picture  of  the 
Ba^tUm  of  GhrUt,  in  the  sacristy  of  the  church  of  Melegnano, 
is  signed  Axbsogio  da  Fosano  Bboogitone  ;  and  an  A$8umption 
of  ihe  Virgin,  in  the  Brera  at  Milan,  is  signed  and  dated 
Ambbosio  bGOGNJ,  1522.  In  the  Berlin  GhJlery  is  a  Madonna 
and  Child  enihroned,  which  was  formerly  in  the  Solly  collection, 
signed  Ambrosij  bEBGOCHOiri,  op.  There  is  no  satisfactory  account 
of  this  artist  by  any  early  writer,  Lomazzo  merely  mentioning 
him  as  a  Milanese  painter  worthy  of  being  celebrated,  though  he 
executed  several  considerable  works  at  Milan,  some  of  which  are 
still  preserved,  as  in  San  Simpliciano,  Sant'  Ambrogio,  San 
Satiro,  Sant'  Agostino,  and  other  churches.  The  Certosa  near 
Pavia,  too,  contains  some  fine  altar*pieces  by  him.  Bobooomonb 
was  a  man  of  refined  nature  and  intense  spiritual  feeling.  The 
presentment  of  divine  or  holy  personages,  in  calm  serenity  or  in 


56  BOBOOaKOKE. 

resigned  saffering,  accorded  best  with  hia  temperament.  Even 
his  colomdng  partakes  of  the  pervading  sentiment;  the  grey 
pallor  of  his  heads  is  only  modified,  now  and  then,  by  the 
reddened  eyelids  of  sorrow.  Nothing  can  be  more  touchingly 
beantifnl  than  the  type  and  character  of  some  of  his  more 
youthful  faces.  In  the  Accademia  at  Favia  is  a  small  picture, 
recently  discovered,  representing  Christ  bearing  his  cross,  and 
followed  by  some  Carthusian  Brothers,  which  in  simple  pathos 
and  deep  religious  meaning  is  perhaps  without  its  equal  in  art. 
BoBGOGNONS  worked  chiefly  in  tempera  and  fresco ;  adopting  the 
oil  medium  in  some  of  his  later  works.  He  is  said  to  haye 
died  at  Milan  in  1523. 


No.  298.  The  Marriage  of  St.  CathaHne  of  Alexandria, 

The  Virgin  is  taking  the  hand  of  and  presenting  St.  Catharine 
of  Siena  to  the  Infant  Christ,  who,  standing  on  his  mother's 
knee,  holds  a  ring  in  each  hand.  While  placing  one  ring  on  the 
finger  of  St.  Catharine  of  Alexandria,  standing  on  his  right,  he 
extends  the  other  towards  St.  Catharine  of  Siena,  habited  as  a 
nun,  on  his  left.  The  Virgin  is  seated  between  the  two  saints, 
enthroned  under  a  marble  canopy  of  rich  cinquecento  archi- 
tecture.   Four  figures  small  life-size. 

In  tempera,  on  wood,  6  ft.  7  in.  h,  by  4  ft.  3  in.  w. 

Originally  in  the  chapel  of  Rebecchino,  near  Favia,  and  formerly  under 
the  rule  of  the  Certosa  :  purchased  out  of  that  chapel  from  Signor  Carlo 
Taddeo  of  Favia,  in  1857. 


No.  779-780.  Family  Portraits. 

On  the  spectator's  left,  a  group  of  nine  men,  on  the  right  a 
more  numerous  group  of  women,  in  adoration,  kneeling  by  the 
side  of  a  tomb  ?  Busts,  in  profile,  half  the  scale  of  life.  Above  the 
men  is  seen  a  hand,  probably  of  some  patron  saint. 

On  silk,  attached  to  wood,  each  2  ft.  1  in.  A.  by  1  ft.  4  in.  to. 

Two  fragments  of  a  standard,  formerly  preserved  in  the  Certosa  of  Favia ; 
a  third  fragment  representing  God  the  Father  is  in  the  possession  of  the 
Cavaliere  Bertini  at  Milan.  All  three  portions  were  formerly  in  the 
collection  of  the  late  CavaLere  Molteni  of  Milan.  Purchased  at  Milan 
from  Signor  Giuseppe  Baslini,  in  1867. 


BOTH.  W 

No.  1077.  A  Triptych. 

In  the  central  panel  the  Virgin  and  Child  enthroned.  Two 
angels,  standing  on  the  arms  of  the  throne,  play  on  Intep.  On 
the  right  panel  the  Agony  in  the  Garden.  On  the  loft  the 
Redeemer  bearing  his  cross. 

In  tempera,  on  wood.  Central  panel,  3  ft.  |  in.  h,  by  1  ft.  loj  in.  ir. 
Side  panels,  3  ft.  8^  in.  A.  by  1  ft.  6  in.  w. 

Once  in  the  collection  of  the  Duca  Melxi  d'Eril ;  afterwardf  in  that  cf 
the  Dnca  Seotti,  in  Milan. 

Purchased  from  Signer  Baslini  at  Milan,  in  1879. 


(Jan) 

Was  bom  at  Utrecht  abont  1610.  He  and  his  younger  brother, 
Andries,  or  Andrew,  both  learnt  the  first  mdiments  of  their  art 
under  their  father,  a  painter  on  glass,  who  placed  them  afterwards 
with  Abraham  Bloemart.  The  two  brothers  visited  France  and 
Italy  together,  and  spent  some  time  in  Rome.  Jak  was  an  ex- 
cellent landscape  painter ;  bnt  being  lees  skilled  in  the  drawing 
of  figures  and  cattle,  these  were  generally  inserted  in  his  pictures 
by  Andries.  Andries  Both  is  said  to  haye  been  accidentally 
drowned  in  1650;  Jan  returned  to  Utrecht,  and  died  thei'e 
Aug.  9, 1662. 


No.  71.  Landscape,  a  Party  of  Mvleteers,  with  Laden 
Mules:  Morning, 

Mountain  scenery ;  a  dark  picturesque  rocky  fore-ground,  with 
a  lake  in  the  middle-ground,  and  blue  mountains  in  the  distance, 
contrasting  forcibly  with  the  fore-ground. 

Engraved  by  W.  Byrne  ;  and  by  J.  C.  Bentley,  for  Jones's  National 
Gallery.  On  canraft,  3  ft.  9  in.  h.  by  5  ft  .3  in.  w.  Signed,  J.  Both,  f. 
Presented  to  the  nation,  in  ]826,  bj  Sir  Gtorge  Beaumont. 

No.  209.  Landscape  with  figures. 

A  rocky  and  woody  landscape,  with  fibres  by  Comelis  Poeleu- 
burg,  representing  the  Judgment  of  Pans. 

On  canvas,  3  ft.  3  in.  A.  by  4  ft.  3^  in.  w.    Signed,  J,  Both. 

£xhibited  in  1829  at  the  British  Institation  when  in  the  collection  of 
Mr.  Alexander  Baring,  M.F. 
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Bequeathed  to  the  National  Gallerj,  in  1846,  bj  Mr.  Richard  Simmons. 
Signed — 


No.  9S6.  Rocky  Italian  Landscape, 

With  goatherds  and  muleteers ;  a  cascade  to  the  right,  at  which 
a  man  is  drinking.  Signed  Both  (ths  B  being  composed  of  a  J 
and  a  B). 

On  canvas,  3  ft.  d|  in.  h.  by  4  ft.  1  in.  w. 

The  Wynn  Ellis  Bequest.     187G. 

No.  9S7.  Cattle  and  Figures. 

A  cow  with  goats  and  goatherds,  a  pool  of  water  on  the  right. 
Signed  Both. 

On  oak,  22^  in.  A.  by  27  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  9S8.  Outside  the  Walls  of  Rmrie. 

On  the  banks  of  the  Tiber.     Signed  Both/b. 

Oak,  16^  in.  A.  by  21^  in.  to. 

Formerly  in  the  Brentano  coliection.    The  Wynn  Ellis  Bequest.     1876. 

No.  9S9.  River  Scene, 

With  woody  ground  to  the  right.  Mules  on  the  road.  Signed 
Both. 

On  copper,  15^  in.  A.  by  22^  in.  w, 

Forruerly  in  the  Brentano  colleotion.    The  Wynn  Ellis  Bequest.     1876. 

BOTTICELLI  (Alessandro). 

Albssavbro,  or  Sandbo,  the  son  of  Mariano  Filipepi,  was  bom 
at  Florence  in  1447.    The  agnomen  of  BomcsLLi  he  adopted  (says 
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Yasari)  from  the  goldsmith  to  whom  he  was  at  first  apprentioed.* 
His  master  in  painting  was  Fra  Filippo  Lippi,  who  was  mach 
attached  to  him,  and  whose  style  long  impressed  itself  upon 
the  yonthfnl  pnpil.  Sandro  was  a  man  of  singolarly  inyentiye 
genins,  endowed  with  an  ardent  and  highly  poetic  tem- 
perament, which  often  betrayed  him  into  an  excess  of  phantasy. 
Bat  the  sense  of  life  which  glows  through  all  his  prodnctions 
extenuates  the  frequent  fault  of  over-vehement  action  in  his 
figures.  If  he  seldom  attained  the  dignity  of  his  master  in  pose, 
and  generally  fell  short  of  him  in  majesty  and  simplicity  of 
drapery,  as  well  as  in  re6nementof  colour,  he  nevertheless  reached 
a  high  degree  of  excellence  in  both  of  these  last  qualities.  Where 
Fra  FiUppo  was  all  repose.  Sandro  was  all  movement.  His  range 
of  subjects  was  immense,  according  to  the  calls  of  his  patrona 
and  the  untamable  energy  of  his  own  nature.  It  extended  from 
great  scriptural  compositions,  as  in  his  frescoes  in  the  Sixtine 
Chapel,  and  large  altar-pieces  treated  with  great  power,  through 
the  most  touching  scenes  in  the  life  of  the  Virgin,  to  events  in 
classic  history,  inclading  allegorical  and  mythological  subjects. 
All  these  he  treated  in  a  form  which  was  the  natural  outcome  of 
the  renaissance,  but  with  a  verve,  naivete,  and  pathos  peculiar  to 
himself.  He  was  a  profound  student  of  Dante,  whose  Divine 
Comedy  he  iUustrated.t  and  even  annotated ;  and  there  can  be 
little  doubt  that  the  Convito  was  suggestive  to  him  in  many  of 
his  conceptions.  He  became  a  follower  of  Savonarola,  and  no 
doubt  suffered  in  consequence.  The  contemporaneous  reputation 
of  Botticelli  stood  high,  and  Yasari  reckons  him  as  the  best  painter 
in  Florence  after  the  death  of  Fra  Filippo.  The  same  writer  makes 
him  the  instructor  of  Filippino  Lippi.  Having  been  a  man  of 
careless  habits  as  regards  money,  and  erratic  in  his  work,  he 
finally  fell  into  a  state  of  poverty,  and  was  supported  in  his 
declining  days  by  the  Medici  and  other  friends,  until  his  death, 
^ay  17,  151 0.t    He  was  buried  in  a  tomb,  constructed  by  his 

*  In  reality  this  nnme  waA  borne  by  the  painter's  brother  Giovnnui.  after  whom 
Sandro  was  cal\ed  l)el  itotticello;  it  does  not  appear  to  have  been  attached  to  any 
Florentine  Koldsmith  of  that  period. 

t  In  1882  the  Prussian  Government  purchased  from  the  Duke  of  Hamilton  the 
Sutherland  manuscripts.    The  p*«rl  of  this  collection  was  a  series  of  eighty-eight 


process  and  published  bv  the  &.  Berlin  Museum  in  1886. 

t  Libri de' Morti  of  Florence;  cited  bj  MUanesi,  L«  Opere  di  G.Yanri,  III. 
p.  8Sl,  note. 
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father,  in  the  chnrch  of  Ognissanti,  Florence.  His  extant  works 
are  numeroas,  although  manj  bearing  his  name  can  only  be 
considered  as  having  issued  from  his  hottega. 

No.  226.  The  Virgin  and  Child,  St  John  the  Baptist 
and  Angels. 

The  Virgin  is  seated  in  a  garden,  with  the  Child  on  her  knees ; 
two  Angels  are  holding  a  crown  oyer  her  head.  St.  John,  kneel- 
ing by  her  side,  is  adoring  the  Divine  Infant.  Five  figures,  small 
life-size. 

In  tempera,  on  wood,  circular ;  3  ft.  8|  in.  in  diameter. 

Formerly  in  the  possession  of  the  Polli  fiemiily,  at  Florence,  where  it 
was  purchased  for  the  National  Collection  of  Mr.  J.  H.  Brown,  in  185.5. 

No.  27S.  The  Virgin  and  Child,  St  John  the  Baptist, 
and  an  Angel, 

The  Virgin  richly  dressed   in    gold  brocade,  is  holding  the 
Child  to  her  bosom.     St.  John  and  the  Angel  are  standing  one  on      U^^^  J^*4C  i^^  c^^Md^^tr-, 
each  side,  a  little  behind  the  Virgin,  in  the  act  of  adoring  the  ^ 

Divine  Infant.    Half-figures,  small  life-size. 

In  tempera,  on  wood  ;  circular,  2  ft.  9  in.  in  diameter. 

This  picture  appears  to  have  originally  belonged  to  the  celebrated 
architect  Giuliano  da  San  Gallo ;  his  name,  in  the  manner  and  ortho- 
graphy of  the  1 6th  century,  is  written  on  the  back — M.  Giuliano  da  San 
Ghallo.  In  the  last  century  it  was  the  property  of  the  Abate  Carlo 
Bianconi  Secretary  of  the  Academy  of  the  Arts  at  Milan,  who  died  in 
1802;  when  the  picture  passed  into  the  possession  of  l^ofessor  Gio. 
Giuseppe  Bianconi  of  Bologna,  from  whom  it  was  purchased  for  the 
National  Collection  in  October  1855  It  is  mentioned  in  Bassani's  Guida, 
per  Bologna,  1816,  as  a  work  of  Ghirlandaio. 

No.  626.  Portrait  of  a  Young  Man. 

Bust  length  :  clad  in  a  close  brown  dress  and  a  red  cap  ;  full 

face. 
Once  ascribed  to  Masaccio,  but  without  good  foundation. 
On  wood,  in  tempera,  14  in  ^.  by  11  in.  to. 
Purchased  at  the  sale  of  the  Noithwick  pictures  in  1859. 

No.  782.  The  Madonna  and  Child,    ^i 

In  tempera,  on  wood,  2  ft.  9  in.  A.  by  2  ft.  \\  in.  w. 

Formerly  in  the  collection  of  Count  Galli  Tassi,  at  Florence.  Pur- 
chased with  the  Pollaiuolo,  No.  781,  from  Signer  Giuseppe  Baslini, 
Florence,  in  1867. 

No.  915.  Mars  and  Venus, 

The  goddess  robed  in  white  and  gold,  with  a  jewel  on  her  neck, 
id  reclining  on  the  spectator's  left,  with  her  right  arm  supported 
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on  a  crimBon  cusbioD.     Man  on  Uie  other  side,  asleep,  near 
her ;  four  young  satyrs  are  playing  with  his  arms  and  armour, 
one  attempting  to  ronse  him  oy  blowing  a  shell. 
In  tempera,  on  wood,  2  ft.  3|  iu.  h.  by  5  ft.  9  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker*8  picture*,  in  1874 

No.  916.  Venus  reclining,  with  Cupids.  ^ 

She  is  dressed  in  white,  and  rests  with  her  right  elbow  on  a 
cushion ;  three  cnpids  or  amorini  at  her  side  are  B|>ortinic  with 
froit  and  roses.     La  the  back-ground  is  a  hilly  landscape.. 
In  tempera,  on  wood,  3  ft.  \  in.  h.  by  5  ft.  8  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker**  pictures,  in  1874. 

No.  1034.  The  Nativity  of  the  Saviour. 

Beneath  a  thatched  penthouse  fronting  an  opening  in  some 
white  rocks,  with  a  background  of  distant  trees,  the  Virgin 
Mother  kneels  in  prayer  over  the  Child,  who,  reclining  against  a 
pack-saddle,  looks  up  towards  her.  St.  Joseph  is  crouched  near, 
as  if  asleep.  Behind  are  an  ox  and  an  ass  feeding  from  a  wicker 
crib ;  on  the  left  the  throe  Magi ;  on  the  right  three  shepherds 
kneel  in  adoration,  attended  by  angels.  Three  angels  kneel 
on  the  thatch  of  the  shed  singing  from  a  )>ook  held  by  the 
central  one.  In  the  rocky  foreground  three  long-robed  young  '^ 
men  crowned  with  myrtle,  and  three  angels,  embrace  in  joy ; 
whilst  demons  seek  to  hide  themselves  in  the  crevices  of  tne 
rocks.  High  above,  the  heavens  open  in  a  golden  ^lory,  and 
a  choir  of  twelve  angels  hand-in-hand  wheel  round  m  exultant 
dance,  singing,  and  bearing  olive  branches  and  banderoles,  with 
crowns  dependent  from  them.  The  subject  is  conceived  iu  a 
manner  highly  mystical  and  symbolical,  expressive  of  the  eltectb 
of  the  Advent  upon  the  good  and  the  evil.  The  colour  of  the  robes 
and  wings  of  the  angels,  alternately  red,  green  and  white,  are 
symbolicaL  Above  the  picture,  on  a  grey  ground,  is  the  following 
inscription  in  Greek  characters. 

TATTHN  •  rPA^HN  •  EN  •  THl  •  TEAEI  •  TOT  •  X22222  •  ETOTS  '  EN 
TA«  •  TAP  ....  2  •  TH2  '  FTAAIAJ  •  AAEEANAPOZ  •  Em  •  EN  •  THl 
META  •  XPONON  ■  HMIXPONHl  •  EITA^ON  •  HAPA  •  TO  •  ENAEKATON 
TOT  •  AnOT  •  lOANNOT  •  EN  •  THi  •  AnOKAATYEn:i  •  BtU  ■  *OTAI  •  EN 
THi  •  AT2EI  •  TAN  •  T  .  .  AI  •  HMIXT  •  ETftN  •  TOT  •  AlABOAOT  •  EHEITA 

AEZMOeHSETAI  •  EN  •  TAl  •  IBAi  •   KAI  -   BAEYOMEN  >   HA 

NON  •  OMOION  •  THi  •  rPA<»Hl  •  TATTHi 

On  canvas,  3  ft.  6^  in.  /i.  by  2  ft.  5^  iu.  ir. 

Purchased  from  Mr.  W.  Fuller  Maitland,M.P.,  in  1878. 

Note.— The  Oreek  of  this  iriHCription  in  has** ;  and  portions  of  it  liave  lieeii  eniw>ii 
by  accidental  injury.  For  a  valuable  and  interesting  commentaiY  on  this  piotur»». 
itfl  iiifniifl<^noe,  and  the  Oreek  inscription  attached  to  it,  we  Prof.  Sidney  OelTin'B 
eMay  in  the  Portfolio,  February,  1870. 


ff  Jt/mt^^'o  A 


/C«.«Aw«.  - 


62  BOTTIOBLLL 

No.  1126.     The  Assv/mption  of  the  Vi/rgin. 

High  in  the  upper  and  celestial  portion  of  the  composition  ia 
seated  the  Sayionr  in  glory,  having  on  his  knee  an  open  volnme 
inscribed  with  the  mystic  letters  A  and  A.  To  his  right  kneels 
the  ascended  Virgin,  towards  whom  he  makes  the  sign  of  bene- 
diction. On  either  side  is  a  band  of  Cherubim  and  Seraphim, 
in  whose  ranks  are  seen  St.  Peter,  St.  John  the  Baptist,  and 
St.  Mary  Magdalene.  Lower  down  are  two  great  zones  of  figures 
comprenending  the  Angelic  Hierarchy,  together  with  the 
Patriarchs,  Prophets,  Apostles,  Evangelists,  Martyrs,  Confessors, 
Doctors  of  the  Church,  and  Virgins. 

In  the  terrestrial  and  lower  part  of  the  picture  the  Apostles  are 
gathered  round  the  Virgin's  tomb,  out  of  which  lilies  have 
sprung.  To  the  left  kneels  the  Donor,  Matteo  Palmieri;  to  the 
right,  his  wife.  Beyond,  the  wide-spread  landscape  reveals  the 
Valley  of  the  Aruo,  the  city  of  Florence,  and  the  town  of 
Prato  (P),  with  mountains  behind. 

On  wood,  7  ft.  5  in.  A.  by  12  ft.  3^  io.  w. 

Purchased  at  the  sale  of  the  Hamilton  Palace  piotnres  in  1882.* 


*  The  history  of  this  pwiinting  is  remarkable.  It  was  executed,  |)erhap8  about 
1472,  for  Matteo  Palmieri,  and  placed  in  the  family  chapel  in  8.  Pietro  Ma^ore, 
Florence.  Palmieri  was  a  man  of  distinction  and  leaminir,  who  randered  important 
diplomatic  Mid  other  services  to  the  Republic  A  profound  theolofrian,  and  an 
eame8t  student  of  Dante's  works,  he  composed  a  poem  somewhat  ou  the  model  oi 
the  "  Divina  Commedia,"  in  which  he  suppoMes  himself  conducted  by  the  Gumaean 
Bibrl  through  the  Elysian  fields  to  Heaven,  the  "  City  of  Lffe."  After  his  death 
and  honourable  burial  in  or  after  1476,  this  P9em,  which  had  not  been  circulated 
previously,  became  suspected  by  invidious  critics  of  containing  some  unorthodox 
views  as  to  the  nature  of  angels.  This  was  brought  to  the  notice  of  the  Church 
authorities,  and,  pending  inquisition,  the  picture,  which  was  supposed  to  reflect  in 
some  way  the  surmised  doctrine  in  the  poem,  was  covered,  and  the  chapel  in  which 
it  stood  closed  to  public  worship.  Finally,  after  some  lapse  of  time,  tne  book  was 
declared  innocuous,  and  the  chapel  was  re-opened.  Meanwhile,  however,  tbe 
question  of  Palmieri's  heresy  had  been  so  violently  debated  in  Florence  that  the 
story  spread  through  Europe,  giving  rise  by  d^rees  to  inaccurate  and  extravagant 
reports  which  were  variously  recounted  by  ecclesiastical  writers,  some  of  wnom 
stated  that  Palmieri  had  been  burnt  alive  for  heresy;  others,  that  his  body  had 
been  disinterred,  and  burnt,  together  with  his  poem.  Yasari,  In  his  Life  of 
Botticelli,  accurately  describes  the  picture,  adding  that  the  painter,  no  less  than 
Palmieri,  was  included  by  the  malevolent  in  the  charge  of  heresy.  The  painting 
bears  evidence  of  intentional  injury,  the  faces  of  the  donor  and  his  wife  having 
been  scored  throufth :  an  attempt  to  restora  them  was  subsequently  made.  At 
some  uncertain  period  it  was  nnioved  to  the  \  ilia  Palmieri,  the  country  seat  of 
the  family,  near  Florence.  On  the  death  of  the  last  heir,  within  this  century, 
the  picture  fell  into  the  hands  of  a  Florentine  dealer,  and  still  later  became  the 
property  of  the  11th  I)uke  of  Hamilton.  The  original  draft  of  Palmieri's  poem, 
entitled  "La  Cictft  (Cittii)  della  Vita,"  is  in  the  Magliabecchian  Library  at 
Florence ;  a  copy  is  or  was  in  the  8troKzi  Library ;  the  Ambrosian  Library  at 
Milan  contains  the  onlv  other  known  cony.  For  a  minute  a*  count  of  the  posthu- 
mous perMCcntion  of  tne  author,  and  the  circumstances  which  attended  it,  see 
Padre  Gius.  Richa,  Noiizie  Utoriehe  delle  Chiese  fioretUine,  ete,,  Firense,  1704. 
Tom.  L  Ledoue  XI.  The  picture  seems  to  have  been  still  in  its  original  position 
in  Bdcha's  tima. 
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BOirCKEB  (Francois). 

A  French  painter,  bom  in  1704.  He  studied  under  Le  Moioe, 
whoee  daughter,  Elizabeth,  he  afterwards  married.  At  an  early 
age  he  attained  some  note  in  Paris,  and  in  1725  went  to  Borne, 
whence,  after  a  residence  there  of  two  or  three  years,  he  returned, 
utterly  untouched  by  the  great  works  of  art  he  had  seen.  In 
his  SOth  year  he  iK^ame  a  member  of  the  Academy,  and  a 
professor  in  it  10  years  later.  After  the  death  of  Carlo  Yanloo 
he  succeeded  that  artist  as  painter  to  the  King,  and  later  in  life 
was  appointed  Director  of  the  Gobelins.  He  painted  in  oil  and 
in  pastel,  practised  miniature  painting,  and  engrayed  some  of 
his  own  designs.  There  is  no  denying  Bough  bh'b  cleyemess  and 
fenility ;  his  light  and  rapid  execution,  and  his  occasionally  dainty, 
though  always  superficial  colouring  excited  the  admiration  of 
Paris.  He  had  a  happy  facility  in  grouping  his  figures,  and 
taken  altogether  was  the  ablest  decoratiTo  painter  of  his  time  ; 
but  that  time  was  a  bad  one,  and  Bough  ex's  art  entirely  suited 
it.  In  the  thoroughly  artiBcial  and  corruptly  frivolons  life  of  the 
French  capital  under  Louis  XY.,  an  art  founded  on  nature,  or 
having  any  high  ideal,  would  have  met  with  no  fayour,  and 
BouGHEB  was  more  than  willing  to  pander  to  the  general  taste, 
restrained  by  no  manner  of  scruple.  He  had  his  reward  in 
reaping  considerable  wealth  by  his  productions,  which,  including 
drawings  for  the  engrayers,  he  poured  forth  in  thousands.  He 
ended  a  not  yery  reputable  life  in  1770.* 


No.  1090.    Pan  cmd  Syri/nx, 

Syrinx  reclines  by  the  side  of  a  companion  nymph  whose  back 
is  turned  to  the  spectator,  her  right  arm  resting  on  a  yase  ftt>m 
which  water  is  flowing.  Both  figures  are  undraped.  On  Uie  left 
hand  Pan,  whose  form  is  half  concealed  by  nver  reeds,  steals 
towards  them.  Above  the  group  hover  two  amorim,  B00I7 
background. 

On  panel,  1  ft.  ^  in.  h.  by  1  ft.  4  in.  w. 

Presented  by  Mrs.  Robert  HolloDd,  1880. 

*  The  by  no  meuu  aiutere  Diderot  htm  left  a  pnngent  orifciciain  on  the  empty 
and  meratrioioiu  art  of  hia  oontempomy,  Bonoher.  {(Buvrm  YIII..  pp.  II4  ua, 
aiid47S.) 
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BOUBDON. 


The  following  inscription  is  stamped  on  the  back  of  this 
picture : — 


Ex  Collectione 
*.di  ptri  pfci 

de  Ghaftre 
de  Billy 


BOUKDOH'  (Sbbastibn) 

Was  bom  at  Montpellier  in  1616.  He  was  instructed  by  his 
father,  and  exhibited  great  ability  at  a  very  early  age ;  he  painted 
a  ceiling  in  fresco  in  a  ch&teaa  near  Bordeaox  in  his  fourteenth 
year.  He  studied  afterwards  at  Paris  and  subsequently  three 
years  at  Rome;  he  obtained  great  reputation,  in  164>3,  by  his 
celebrated  picture  of  the  Crucifixion  of  St.  Peter,  which  was 
originally  placed  in  the  Cathedral  of  Notre  Dame,  at  Paris,  but  is 
now  in  the  Louvre.  Bourdon  was  a  Protestant  and,  being  anxious 
to  avoid  the  troubles  of  the  civil  wars  of  the  time,  he  went  in 
1662  to  Sweden,  where  he  was  appointed  by  Christina  her  principal 
painter.  On  the  abdication  of  Christina  he  returned  to  France, 
and  in  1663  again  settled  in  Paris,  whore  he  executed  many  works 
in  different  styles,  history,  landscape,  and  genre,  by  which  he 
added  greatly  to  his  reputation.  He  was  one  of  the  original 
twelve  ancieTW  of  the  old  academy  of  painting  established  at 
Paris  in  1648  :  he  died  rector  of  the  academy  May  8, 1671. 

The  landscapes  of  Bou&don  somewhat  resemble  those  of  Salvator 
Bosa,  and  have  a  wild  melancholy  character.  In  his  historical 
works  colour  and  effect  appear  to  have  engrossed  more  of  his 
attention  than  form ;  his  less  finished  works,  says  D*Argenville, 
are  his  best.  Bouedon  also  executed  many  masterly  etchings, 
the  most  celebrated  of  which  are  the  "  Seven  Acts  of  Mercy."  * 


*  D*A.rKenvillo.  AbrigS  de  la  Vie  de*  plus  /tuHeux  PeiiUrei,  PariB.  1745-62 ; 
aault  de  Saint-Germain,  Let  Troie  SUelet  de  la  Pein^re  e»  Frawoe,  Paru,  1808. 
Robert  Domeanil.  Le  Peintre-Oraveur  Fran^ait,  voL  i.  1836,  deicribee  fort^-four 
etchings  by  Bourdon. 


6BEENBEB0H.  66 

No.  64.  The  Return  of  the  Ark  from  Captivity. 

A  dark  rocky  landscape,  intereected  by  a  large  river :  in  the 
middle-^onnd  is  the  "  great  rtone  of  Abel,"  and  by  the  i>ide  of  \% 
is  the  city  Beth-shemesh.  The  ark  is  represerted  in  tho  fore- 
ground as  haying  crossed  the  riyer ;  the  car  having  stopped  near 
the  "  great  stone  " :  the  five  lords  of  the  Philistines  are  on  the 
bridge  over  which  the  ark  has  passed:  the  Beth-shemitee  are 
rejoicing,  and  returning  thanks  for  its  restoration. 

BngraTed  by  J.  C.  Varrall,  for  Jones's  National  Gallery,  On  eanvaB, 
3  ft  5  in.  A.  by  4  ft.  5  in.  w. 

This  picture  was  long  in  the  possession  of  Sir  Joshoa  Reynolds,  and 
was  much  admired  by  him.  He  instanced  it,  and  a  pictore  of  *'  Jacob's 
Dream "  by  Salvator  Rosa,  as  happy  examples  of  the  poetical  style  of 
landscape,  in  his  discoorse  on  the  character  of  Gainsborough  to  tbe 
students  of  the  Royal  Academy  in  1788.  It  was  bequeathed  by  Sir 
Joshua  to  Sir  George  Beaumont,  by  whom  it  was  presented  to  the  nation 
in  1826. 


(Babtuolomeus). 

Bespecting  the  personal  history  of  B]LeEiiB£BGH,or  Breekborch, 
few  facts  have  come  to  light.  He  was  bom  at  Deventer  in  1599, 
spent  some  years  of  his  earlier  manhood  in  Italy,  where  he  may 
have  come  nnder  the  inflnence  of  Adam  Elsheimer,  married*  in 
1633  at  Amsterdam,  and  died,  probably  there,  before  1659.  His 
Italian  studies  famished  him  with  the  scenery  of  most  of  his 
pictores  in  which,  as  in  those  of  Elsheimer  and  Poelenburgh, 
the  landscape  largely  enframes  the  gronps  that  form  the  nominal 
subject.  The  story  told  by  the  figures  is  drawn  from  biblical, 
historical  or  mythological  sources,  or  else  from  ordinary  life. 
Ruins  of  classical  buildings  generally  enter  into  the  composition. 
During  his  life-time,  and  much  later,  Breehberoh  had  a  high 
reputation  in  countries  not  his  own ;  and  even  now  his  works 
are  more  numerous  in  the  Louvre,  in  German  collections,  and  in 
the  Gralleries  of  St.  Petersburg,  Stockholm  and  Copenhagen 
than  in  Holland.  In  execution  they  are  careful  and  fine;  in 
colouring  warm,  often  brownish,  in  tone.  In  a  few  examples 
the  figures  have  been  inserted  by  Poelenburgh.     Etchings  by 

*  His  wife's  name  was  Sebeoca  Schellinfrewouw.  In  the  register  of  his  marrisge 
his  own  name  is  signed  Bifenborch,  a  form  also  found  on  most  of  his  pictures 
whenerer  he  did  net  confine  himtself  to  the  mouofiram  BB.  See  H.  Havard ;  L'Art 
et  let  AHtMtet  hollandais,  IV.  p.  81 ;  and  V.  Bode ;  Studien  gur  Gesch*  der 
holldndisehen  MaUrei,  p.  886. 
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this  painter,  which  are  pretty  nnmerons,  are  refined  in  quality; 
his  drawings  are  justly  prized. 

No.  £08.  Landaca/pe,  with  Figv/rea, 

Eepresenting  the  finding  of  Moses.  In  the  middle-ground  on 
the  banks  of  a  river,  over  which  is  a  lofty  bridge,  are  some  tombs 
and  ancient  ruins ;  beyond  is  a  yiow  of  a  city  with  mountains 
in  the  distance. 

Oo  panel,  1  ft.  4^  io.  A.  by  1  ft.  10}  in.  to. 

Bequeathed  in  1846,  by  Mr.  Bichard  Simmons. 


(QuntYN  van). 

Bbekelenkam  was  bom  at  Zwammerdam,  near  Ley  den, 
perhaps  between  1625  and  1 630.  In  1648  he  joined  the  guild  of 
St.  Luke  at  Leyden,  in  which  town  he  seems  to  have  resided  up 
to  his  death  in  1668.  There,  in  the  birth-place  of  Bembrandt, 
he  worked  contemporaneously  with  Gerard  Don,  Metsu,  Frans 
Mieris  and  Jan  Steen.  He  was  indeed  inferior  to  any  of  these 
masters  in  the  higher  qualities  of  his  art ;  less  finely  perceptive 
of  character,  less  nice  in  observation  of  gesture  thim  they.  He 
differed  from  them,  too,  in  respect  of  execution,  which  in  his 
works  is  broad,  but  relatively  loose  and  incomplete.  His  tone 
is  generally  warm ;  his  C/ol curing  subdued.  In  his  pictures,  the 
subjects  of  which  are  selected  from  humbler  town  life,  nature  is 
faithfully  rendered  not  without  quiet  touches  of  humour.  Taken 
on  his  individual  merits,  Brekelbnkam  may  be  awarded  a  more 
than  respectable  place  amongst  the  Little  Masters  of  Holland. 
He  is  seen  to  advantage  in  the  Byks-Museum  at  Amsterdam, 
which  contains,  together  with  five  other  works  of  his,  the 
admirable  TaHorU  Shop  and  the  pleasing  Chimney-comer.  He 
is  further  representicd  in  the  galleries  of  Augsburg,  Berlin, 
Dresden,  St.  Petersburg,  and  others.  The  Old  Woman  at  hreaik^ 
fast,  in  Stafford  House,  London,  is  an  excellent  picture. 


No.  13&9.  An  Interior  with  Figv/res. 

In  a  homely  room,  by  the  side  of  a  fire-place  where  wood  is 
burning,  sit  two  figures.  On  the  left,  a  man  wearing  a  brown 
suit  and  broad  brimmed  hat  holds  a  lighted  pipe  in  his  mouth. 
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Opposite  him  a  peaeont  woman,  or  female  servant,  clad  in  a 
sage-green  gown  and  scarlet  bodice  with  yeUow  sleeyes,  raises 
a  etone  flagon  from  a  little  table  on  which  food  and  dishes  are 
set.  In  the  background  are  several  articles  of  mstic  fnmitore. 
Above,  on  the  left,  daylight  streams  in  through  a  small  oase- 
mont.    Signed  and  dated  1653. 

On  panel,  1  ft.  8  in.  A  by  2  ft.  3|  in.  w. 

Purchased  out  of  the  "Walker  Bequest"  from  Mr.  Horace  Battery  in 
1891. 


BBOH'Zin'O  (Anoelo  di  CosiMOy  called). 

Was  bom  at  Montioelli,  in  the  neighbonrhood  of  Florence,  in 
1502.  Having  acquired  the  rudiments  of  his  art  from  an  obscure 
p&inter,  he  became  the  scholar,  first  of  Baffaellino  del  Ghkrbo,  and 
subsequently  of  Jacopo  da  Pontormo,  some  of  whose  works,  left 
unfinished,  Bkohziho  completed.  He  executed  several  works,  in 
fresco  and  in  oil,  in  the  public  buildings  of  Florence  and  its 
vicinity ;  but  is  now,  though  not  a  good  colorist,  most  appreciated 
as  a  portrait  painter,  in  which  capacity  he  was  much  employed 
by  the  Gkrand  Duke  Cosmo  I.  Many  of  Bbovziho's  portraits  of 
the  Medici  family  are  still  preserved  at  Florence.  Of  his  more 
important  works  now  remaining,  the  picture  of  "Limbo,"  or 
The  Dettcent  of  Ohriat  into  EeU,  in  the  Gbllery  of  the  Ufl&zj  at 
Florence,  is  ^e  most  celebrated.  He  was  a  devoted  admirer  of 
Michelangelo,  and  was  also  the  intimate  friend  of  Yasari. 
Bbonziho  died  at  Florence,  on  the  23rd  of  November,  1572,  aged 
sixty-nine.  He  was  both  poet  and  painter,  and  was  a  member  of 
the  Florentine  academy.* 


No.  660.  Portrait  of  a  Lady. 

In  the  rich  costume  of  the  sixteenth  century,  holding  up  her 
hand  before  her;  she  is  dressed  in  a  eold-quilted  white  satin 
bodice,  with  a  blue  velvet  gown,  the  bodv  and  sleeves  of  which 
are  embroidered  with  gold;  on  her  neck  is  a  pearl  necklace 
supporting  a  cross.    Three-quarter  length,  life-size. 

On  canvas,  3  ft.  8  in.  h.  by  2  ft.  7  in.  tc. 

*  See  Yanri,  ViUt  Ae^  amonff  the  uotices  of  the  AoademidaDi ;  and  Bomhini,  11 
Sipoio,  Tol.  iii.  p.  79.  Borghixu  mentiona  that  lome  of  Bronsino's  burlesque  pieoee 
were  pmbliahed  with  the  worki  of  Bend  in  17S3,  at  Naples,  bat  with  Vkoreiice  on 
the  title  pa^e. 
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No.  651.  Venus,  Cupid,  Folly,  and  Time.   An  Allegory. 

YenuB  with  the  apple  of  Discord  iq  her  hand  is  reclining  on  a 
piece  of  blue  drapery  on  the  ground,  and  tnmingher  head  to  kiss 
Cnpid,  kneeling  oehind  her;  Folly  nnconscionsly  treading  on  a 
thorn  is  preparing  to  throw  a  hanmnl  of  roses  a€  them ;  a  Harpy 
offering  a  piece  of  honeycomb  in  one  hand  is  holding  her  sting 
behind  her  in  the  other :  behind  is  Time  about  to  coyer  all  with 
a  yeil.  In  one  lower  corner  are  some  doyes,  in  the  other  human 
masks.    Seyen  figures,  life-size. 

On  wood,  4  ft.  9  in.  A.  by  8  ft.  9^  in.  w. 

Both  these  pictures  were  purchased  from  M.  Edmond  Beanconsin,  at 
Fans,  in  1860.  No.  651  was  originally  painted  for  Francis  I.  of  France:* 
it  was  subsequently  in  the  collection  at  Althorp. 

jti'cJUtr  i    -i  tx,  Jaioi  -  ^^'  *^®"  -^  Knight  of  Saimt  Stephen,  or  S.  Stefomo. 

x/t  In  his  robes,  the  red  cross  edged  with  yellow  on  his  breast. 

Full  length  life-size,  standing ;  his  right  hand  holding  a  book 
and  resting  on  a  table,  richly  caryed  in  the  taste  of  the  sixteenth 
century  in  Italy  (cinquecento). 

On  wood,  6  ft.  9^  in.  A.  by  3  ft.  10|  in.  w. 

Presented  in  1861  by  Mr.  George  Frederick  Watts,  K.A. 

No.  704.  Portrait  of  Cosmo  L,  Duke  of  Tusca/ny. 

Bust. 

On  beech,  S\  in.  A.  by  6}  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1868  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.R.H.  the  Prince 
Consort. 

No.  1323.  Portrait  of  Piero  de  Medici  (called  "II 
Gotosso  "). 

Life  size :  bust  length  :  three-quarter  face  turned  to  the  right. 
Clad  in  a  plum-coloured  gown,  the  front  of  which  is  oyenaid 
with  a  breast-piece  of  crimson  yelyet  bordered  with  gold  thread 
and  seed  pearls.  The  hair  of  the  head  is  short  and  bushy ;  the 
face  clean  shav^en.  His  right  hand,  holding  a  gloye,  is  laid  upon 
his  chest.    Dark  background. 

On  panel,  1  ft  10^  in.  A.  by  1  ft.  5|  in.  to. 

Bequeathed  to  the  National  Gallery  by  Sir  William  Drake,  in  1891. 

BUOVACCOaSO.    (See  iriCCOLO.) 

*  Bee  Vasari,  VUe,  Ac.,  Ed.  Le  Monnier,  vol.  xiii.  p.  164^  where  he  describes  it  aa 
a  picture  of  singular  beautr  ^adro  di  tingolare  beUegga, 
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BUOITABBOTI  (Michelangklo) 

Was  bom  at  Gastel  Caprese,  in  the  diocese  of  Arezzo  in 
Tuscany,  Marcb  6,  1475  :*  his  father  Lodovico  Buosailroti  was 
governor  of  the  castle  of  Caprese  and  Chinsi.  On  the  Ist  of 
April  1488,  he  was  apprenticed  by  hia  father  to  the  celebrated 
painter  Domenico  Ghirlandaio,  for  three  years,  daring  which 
period  Michelangelo  was  to  receive  24  florins  for  his  services,  an 
nnnsoal  arrangement. 

MiCHELAKOELO  BOon  distingnished  himself  from  the  other  pupils 
of  Ghirlandaio,  and  evinced  snch  superior  ability  in  hia  drawings 
and  models,  made  in  the  garden,  or  so-called  academy,  of  Lorenzo 
de'  Medici,  near  the  chnrch  of  San  Marco,  that  that  eminent 
patron  of  the  arts  took  him  under  his  especial  protection,  and 
employed  him  to  execute  several  pieces  of  sculpture  After  the 
death  of  Lorenzo  in  1492,  to  avoid  the  disturbances  which  ensued 
upon  the  accession  of  his  son  Pietro  to  the  government  of  Florence, 
MiCBSLAKGBLO  rcmovod  for  a  short  time  to  Bologna ;  he  returned 
however  to  Florence  in  the  following  year,  in  1494.  Soon  after 
this  period,  in  consequence  of  the  remarkable  excellence  of  a 
Sleeping  Cupid  which  he  produced  after  his  return  to  Florence, 
and  which  was  sol^Lat  Borne  as  a  veritable  antique,  he  was 
persuaded  to  try  his  fortunes  in  the  papal  capital :  it  was  during 
this  first  visit  to  Bome  that  he  produced  his  celebrated  PieUi,f 
a  group  of  the  dead  Christ  on  the  knees  of  the  Virgin,  which  is 
now  in  the  Church  of  St.  Peter. 

He  returned  again  to  Florence  about  the  year  1501,  and  thert 
executed  his  colossal  statue  of  David,  placed  in  the  Piazza  del 
Granduca4  About  1503  he  received  a  commission  from  Soderini, 
then  Gonfaloniere  of  Florence,  to  paint  one  end  of  the  Council 
Hall ;  the  opposite  wall  being  intrusted  to  Leonardo  da  Vinci. 
Leonardo  began  but  did  not  complete  his  picture.  Michelakoelo's 
does  not  appear  to  have  been  commenced ;  but  his  cartoon,  well 
known  as  the   Cartoon  of  Piea,  was   finished  about  the   year 

*  This  date  if  commonW  given  as  1474,  iMcatuie  the  Florentines  commenced  their 
year  at  that  time  with  the  26th  of  March,  the  Annunciation  day.  This  practice 
was  introduced  \y  tlie  Florentinw  about  the  tenth  century.   See  L*Art  de  verifier 

t  The  reinpesentation  of  the  YiiKin  Maiy  weeping  over  the  dead  ChriHt  was  called 
a  PisUt,  as  that  of  the  enthroned  SaTiour  or  enthroned  Virgin  was  callfxl  a 

X  Now  in  the  Accademia,  whither  it  was  removed  in  1875. 
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1506 :  it  represented  some  Fisan  soldiers,  while  bathing  in  the 
Amo,  surprised  by  Florentines.  Both  designs  presented  so  many 
yarions  and  masterly  views  of  the  hnman  figore,  that  they  became, 
to  nse  the  words  of  Benvennto  Cellini, "  The  School  of  the  World."* 
Dnring  the  progress  of  this  cartoon,  Michulakgelo  paid  a  second 
visit  to  Home  by  the  invitation  of  Jnlins  II.,  recently  elected  to 
the  papal  chair,  who  commissioned  him  to  make  a  design  for  a 
mansolenm  which  that  Pope  intended  to  erect  for  himself  in  the 
church  of  Saint  Peter.  Michelaitgelo,  however,  returned  again  to 
Florence  in  1505,  having  taken  offence  at  certain  treatment  from 
Ui^  mJ-uL  k^fMu-  H%Ur4  one_of  the  Pope's  servants ;  bnt  he  was  reconciled  to  the  Pope  at 
Ipvr*^  ^  9ys^uU-t^  the  close  of  the  following  year,  at  Bologna ;  he  there  made  the 

celebrated  statue  of  Julius  II.,  which  was  afterwards  cast  as  a      /j^^  L^tytt,  A'^^kj/  ^tu/uL 
cannon,  and  used  against  the  Pope  by  the  Bolognese.    In  1508 
MiCHELAKGELO  returned  to  Bome. 

In  this  year  he  was  commissioned  by  Julius  to  paint  the  ceiling 
of  the  Siztine  Chapel.  He  commenced  this  task  very  reluctantly, 
and  mentioned  Baphael,  whose  fame  was  already  great,  and  who 
was  then  about  *)o  commence  his  series  of  frescoes  in  the  Vatican 
Stanze,  as  a  more  fit  person  to  execute  the  work.  Michelangelo 
commenced  his  designs  in  1508,  and  the  ceiling  was  finished  on 
All  Saints'  Day  (Nov.  1),  1512.t  The  painting,  says  Yasari,  was 
executed  by  Michelangelo  alone,  in  the  short  space  of  twenty 
months :  but  it  need  not  be  assumed  that  these  were  consecutive 
months,  especially  as  a  writer  quoted  by  Fea  speaks  of  the  ceiling 
as  already  begun  in  1509.];  In  any  view  of  the  question,  the 
greater  part  of  the  time  above  specified  must  have  been  employed 
on  the  designs  and  cartoons.  The  frescoes  represent  the  creation 
of  the  world  and  of  Man ;  his  Fall ;  and  the  early  history  of  the 
world,  with  reference  to  Man*s  final  redemption  and  salvation. 
These  extensive  frescoes  necessarily  caused  Michelangelo  to 
suspend    his   labours    for   the   mausoleum    of  Julius;   and   as 


•  YUa  di  BenvewUo  Cellini,  Milan,  1806,  p.  81.  Gaye,  Carteggio,  dbe„  vol.  ii. 
p.  QO.    W2ts»x\t  L{fe  qf  Michelangelo. 

t  There  is  a  document  now  in  the  British  Museum,  formerly  In  the  possession  of 
the  Buonarroti  family  at  Florence,  which  purports  to  be  an  original  contract  made 
by  Michelauffelo  with  the  Pope,  respecting  the  commencement  of  his  designs  for 
this  ceiling ;  it  is  dated  May  10, 1608.  The  whole  work,  therefore,  occupied  Michel- 
angelo about  four  years,  for  his  scaffolding  was  still  not  removed  from  the  chapel 
by  Ohristmas-day,  1512,  as  noticed  in  th%  Diary  <it Paris  de  Orauit,  quoted  by 
Pungileoni,  JBlogio  Storico,  &c.,  p.  ISl ;  and  by  Passavant,  Rafael  von  llrbino.  i. 
p.  167.    See  also  the  Kunstblatt,  No.  105  1844. 

X  Frauc.  de  Albertinls.  Mirab.  Soma,  lib.  iil.  Fea,  Notigie,  dte.,  p.  S7. 
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the  Pope  died  shortly  after  their  completion,  in  1513,  the 
monnment  was  never  finished.  Dnring  nearly  the  whole 
pontificate  of  Leo  X.,  the  snccessor  of  Jnlins  II.  (nearly  nine 
years),  Michelangelo  was  employed  chiefly  in  the  nnworthy 
occapation  of  procuring  marble  from  the  quarries  of  Pietra 
Santa^  for  the  facade  of  the  church  of  San  Lorenzo  at  Florence : 
he  paid,  howeyer,  three  yisits  to  Bome  dnring  thia  interval, 
in  1515-16-17.*  Dnring  the  pontificate  of  Leo's  successor, 
Adrian  YI.,  and  part  of  that  of  Clement  VJJL.,  he  was  employed 
on  the  works  of  the  Medici  Chapel  in  the  Chnrch  of  San  Lorenzo 
at  Florence :  in  the  tenth  year,  however,  of  Clement's  pontificate, 
1533,  thirteen  years  after  the  death  of  Baphael,  he  commenced 
his  cartoons  for  the  celebrated  fresco  of  the  Last  Judgment,  on 
the  altar  wall  of  the  Siztine  Chapel.  It  was  continued  dnring  the 
pontificate  of  Paul  m.,  and  was  finished  ia  1541. f  Michelahgelo 
did  little  more  in  painting  from  this  period ;  the  frescoes  of  the 
Cappella  Paolina,  built  for  Paul  m.,  were  his  last  works  of  the 
kind :  they  were  finished  in  1549,  when  he  was  seventy -fonr  years 
of  age.  He  had  been  appointed,  in  1547,  to  succeed  Antonio  da 
San  Gallo,  as  architect  of  St.  Peter's,  which,  though  the  first  stone 
had  been  laid  by  Julius  n.  in  1506,  was  still  very  little  advanced : 
the  origiual  architect  was  Bramante.  Michelakgelo  undertook 
the  responsibility  without  salary.  He  continued  architect  through- 
out the  pontificates  of  Paul  IIL,  Julius  HL,  Marcellns  11.,  Paul 
lY.,  and  Pius  lY.,  until  his  death ;  he  carried  the  building  to  the 
base  of  the  cupola. 

Michelangelo  died  at  Bome,  February  17,  1564 ;  X  his  body  was 
taken  to  Florence,  and,  on  the  14th  of  March  following,  was 
buried  in  a  vault  in  the  church  of  Santa  Croce. 

*  See  the  Buonarroti  MSS.,  British  Mawam. 

t  This  g^reat  fresco  measures  47  feet  in  height  by  48  in  width.  The  Cappella 
8istina»  or  8ixtine  Chapel,  was  built  by  Giovanni  di  Pwtro  Dolci  of  Florence,  for 
Bixtus  lY.  in  147S,  whence  its  name  of  Siztine.  There  are  a  ground  plan  and 
sections  of  the  chapel  in  Appendix  XLV.  to  the  Third  Report  of  the  Commissioners 
on  the  Fine  Arts.  The  chapel  is  of  an  oblong  shape,  with  a  vaulted  roof;  is 
133  feet  long,  48  wide,  and  58  high.  It  is  reserved  for  the  especial  use  of  the 
Popes ;  the  church  ceremonies  of  the  flrst  Sundi^  in  Advent  and  of  the  Holy 
Week  take  place  in  it.  The  scrutiny  also  of  the  votes  for  the  l»pal  dignity  lakes 
place  in  this  chapel,  when  the  cardinals  hold  their  conclave  in  the  Vatican. 

X  He  lived  88  years  11  months  and  16  days,  whence  he  must  have  been  bom  in 
1476,  for  Vaaari  expressly  states  that  he  died  Feoruarr  17,  according  to  the  Floren- 
tine mode  of  reckonini^  in  1668,  but,  according  to  toe  Roman,  in  1664u  Vita  di 
ifiehelangeio,  ViU»  pt.  liL  The  Romans  appear  to  have  always  commenced  their 
year  wiUi  Jaauary.  See  the  KaUndarium  Qregorian^m  Perp^tuum.  Rome, 
1682. 
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The  opinions  concerning  Michelakgelo  are  so  uniform  in  their 
expressions  of  praise,  and  so  well  known,  that  to  quote  them  would 
be  saperflnous ;  that  of  Raphael,  however,  may  be  here  recorded : 
this  prince  of  painters  is  said  to  have  often  exclaimed,  that  he 
thanked  God  he  was  bom  in  the  days  of  Michelangslo.* 

To  his  acquirements  already  noticed,  MicnELANGSLO  added  the 
cultivation  of  poetry .f  As  a  painter  he  is  almost  exclusively 
known  by  his  productions  in  fresco :  he  executed  a  few  works  in 
distemper,  one  of  which,  a  Holy  Fcumily  mthe  Grallery  of  Florence, 
painted  for  Angelo  Doni,  is  well  authenticated. 


No.  8>  A  Dream  of  Human  Life, 

A  naked  figure,  seated,  is  reclining  against  a  globe ;  he  appears 
to  be  roused  bv  the  sound  of  a  trum})et  which  an  angel  is  blowing 
immediately  aoove  him.  Beneath  his  seat  is  a  collection  of  masks 
illustrating  the  insincerity  or  duplicity  of  human  dealings,  and 
around  him  are  visions  of  the  many  vices  and  depravities  of 
mankind. 

Engraved  by  J.  Bonasone,  the  contemporary  of  Michelangelo,  also  by 
others ;  and  recently  in  Jones's  NaiioncU  Gallery,  On  wood,  2  ft.  1  in.  h, 
by  1  ft.  9  in.  w. 

This  picture,  of  which  there  are  several  repetitions,  was  painted  from  a 
design  by  Michelangelo,  by  one  of  his  scholars,  and  was  formerly  in  the 
Barberini  Palace  at  Rome.  It  was  bequeathed  to  the  National  Gallery, 
in  1831,  by  the  Rev.  W.  Holwell-Carr. 

jCr  /Xt  Yr/r^^Y^^^      No.  790.  The  EntomJmieifd  of  omt  Lord, 
flv  /v  fttU  C<jlt^  i^  Composition  of  seven  figures,  small  life-size.    An  unfinished 

u     ^     J     <».\/M^^L    »  ,    Partly  if  not  entirely  painted  in  tempera,  on  wood,  5  ft.  34  in.  A.  by 

St.  John  (or  Nicodemus),  Joseph  of  Arimathaea,  and  Mary 
Magdalen,  are  carrying  the  body  of  Christ,  supported  by  a  strap 

•  Oondivi,  Vita  di  Michelangelo  BuonarroH,  Ac.  C  Ivii  Flor.  1746  (Ed.  Prin. 
Borne,  1553).  Duppa^  Life  cf  Michelangelo,  London,  1816.  Anton  Springer. 
Raffael  und  Michelangelo.    2d.  ed.    Leipzig,  1888. 

t  His  poems,  chiefly  sonnets,  were  llrst  published  by  his  great-nephew, 
Michelangelo  Buonarroti,  at  Plorenoe,  in  1623,  and  ajf;ain  by  Bottari  in  17M.  Select 
specimens  have  been  translafced  into  Englltih  by  Mr.  J.  £.  Taylor,  Michelangelo 
considered  as  aphilosophie  poet ;  with  translations,  She;  Svo^  Loudon,  1840.  A.  Life 
of  Michelangelo  by  Mr.  J.  8.  Harford  was  published  in  1856;  London,  8  vols. 
8/0..  with  a  folio  of  plates. 
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twisted  sheet,  np  a  winding  flight  of  steps  to  the  tomb  prepared 
by  Joseph  among  some  rocks  in  the  backgroond.  On  the 
spectator's  left  is  a'  female  fignre,  Salome,  seated  on  the  ground 
with  her  right  arm  raised  as  if  examining  something  in  her  band 
not  expressed  in  the  picture :  on  the  opposite  side  are  two  other 
female  figures,  Mary,  the  wife  of  Cleophas,  and  the  Virnn ;  the 
latter  in  obscnre  outline  only,  and  kneeling  on  the  ground.* 

The  bare  priming  of  the  panel  is  left  uncovered  in  several  parts, 
especially  in  portions  of  costume.  Condivi  and  Yaearif  mention 
that  Michelangelo  lefb  several  unfinished  works  in  painting  as 
well  as  sculpture,  and  among  such  unrecorded  bibours  may  be 
accounted  the  present  "  Entombment."  It  was  in  the  Collection 
of  Cardinal  Fesch,  and  was  stored  with  a  vast  number  of  other 
pictures  in  the  basement  of  the  Falconieri  Palace  at  Bome,  whence 
it  was  removed  with  others  to  the  Villa  Paolina.  In  1845  it  was 
sold  by  the  Principe  di  Musignano  to  a  Boman  picture  dealer, 
from  whom,  in  184^,  it  was  bought  by  Mr.  Robert  Macpherson, 
with  some  other  pictures,  for  a  small  sum ;  the  surface  beine  so 
obscured  by  dirt  that  its  qualities  were  not  apparent.  When 
washed,  it  was  inspected  by  several  Roman  connoisseurs  and 
artists,  and  pronounced  a  work  of  great  value.  Peter  von  Come* 
lius,  the  eminent  Grerman  painter,  in  evidence  in  an  action  brought 
against  the  purchaser  by  the  Roman  dealer  for  its  recovery, 
declared  it  to  be  "  una  oosa  preziosa — un  vero  originale  di 
Michelangelo."t 

Parchased  in  London  from  Mr.  Robert  Macpherson,  in  1868. 


No.  809.  ThjR  Madowna  and  Infant  Christ,  St  John  (he 
Baptist,  a/nd  Angels, 

The  Virgin  is  seated  in  the  centre,  holding  an  open  book,  on 
which  the  Infant  Christ,  standing  by  his  mother's  side,  has  placed 
his  right  hand ;  behind  him  is  the  little  St.  John ;  on  each  side 
are  two  angels,  one  of  whom  is  reading  a  scroll.  Seven  small 
figures,  unfinished. 

In  tempera,  on  wood,  3  ft.  4}  in.  A.  by  2  ft  6  in.  to. 

Formerly  aAcribed  to  Domenico  Ghirlandaio.  Exhibited  at  the  British 
Institation  in  1847  by  Mrs.  Bon ar,  the  then  proprietor  of  the  picture,  who 
sold  it  to  the  Rt.  Hon.  H.  Laboachere,  M.P.,  afterwards  Lord  Taunton, 
from  whose  executors  it  was  purchased  for  the  National  Collection,  in 
1870. 

*  See  John  xix.  26,  SB,  and  Mark  xv.  41. 

t  **  Vita  di  Michelaffnolo  Buonarroti,"  fto.»  Florence,  1746,  FoUo.— No.  Sk  n.  45 
Vaflari,  -  Vite,  Ac.**  ^d.  Le  Monnier,  vol.  12,  pp.  215, 271-^6.  * 

t  ttw  P.  D.  OianneUi~**Boinan»  Nollitatu  ooatractus,  super  Merito  et  super 
enmine  Testium  pro  B.  Yito  Enei  contra  B.  Aobertum  Macpherson."  £omcs.  iSSL 
p.li.  ^ 
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(Jan  van). 

This  painter,  bom  at  Utrecht  in  1603,  studied  there  under 
Abraham  Bloemaert.  Having  then  for  a  while  practised  at  home, 
he  afterwards  visited  Italy  and  France.  On  returning  to  Utrecht 
in  1630  he  entered  the  guild  of  painters,  and  between  1632  and 
1669  repeatedly  filled  the  office  of  dean  of  that  corporation. 
He  died  in  his  native  town,  Nov.  13,  1671.  Many  of  his  com- 
positions contain  life-sized  figures  seen  at  half-length,  and 
illustrate  either  customs  and  habits  of  Dutch  life  or,  though 
seldomer,  biblical  story.  These  are  often  treated  after  the 
manner  which  his  elder  and  more  gifted  fellow-towDsman 
Gerard  van  Honthorst  had  inbibed  from  M.A.  Caravaggio.  Bat 
Bylebt  painted  also  social  subjects,  portrait  groups,  and  single 
figures,  in  larger  or  smaller  cabinet  size.  His  workmacship  is 
firm  and  good,  though  undistinguished  by  any  remarkable 
qualities.  His  pictures  are  often  somewhat  empty,  and  in  tone 
rather  cold.  Works  by  him  dating  from  various  periods  of  his 
life  are  to  be  found  in  the  public  galleries  of  Amsterdam,  Utrecht, 
Brunswick  and  Konigsberg,  as  well  as  here  and  there  in  private 
collections.  Some  of  those  attributed  to  him,  but  not  attested  by 
his  signature,  must  be  considered  doubtful. 


No.  1292*  A  Family  Group, 

Behind  the  stone  baluctrade  of  a  ^rden  terrace  parallel  to  the 
plane  of  the  picture,  a  grey-bearded  man  in  the  centre  dressed 
m  black  with  a  broad-leaved  hat  looks  interestedly  to  his  left  as 
if  addressing  someone  out  of  the  nicture,  and  points  in  the 
opposite  direction.  On  bis  left,  also  behind  the  balustrade, 
stands  a  thin  middle-aged  woman,  who  seems  to  listen  to  what 
posses.  On  the  other  side  of  the  man  (the  left  of  the  picture), 
Gut  rather  more  in  the  foreground,  a  stout  elderly  woman  of 
cheerful  aspect  is  seated  on  a  stone  bench.  Her  eyes  follow  the 
direction  of  the  man*s ;  her  right  hand  rests  on  an  apple,  one  of 
several  which,  with  some  grapes,  lie  on  the  seat.  Behind  her 
rise  the  trunks  of  two  trees,  and  the  rest  of  the  scene  is  closed 
in  by  the  walls  of  the  brick  dwcUiog-house,  no  sky  being  visible. 

Signed  in  the  leflb-hand  comer : — 

On  canvas,  4  ft  1  in.  A.  by  3  ft.  3^  in.  to. 

Purchased  in  London  from  Messrs.  Deprez  and  Qutekunst  in  1889,  ont 
of  the  interest  of  the  **  Clarke  Beqaest" 


CAXZABZ  (Paolo),  caUed  PAOLO  VSB0VS8E. 

Paolo,  whom  wc  call  Paul  Ybronsse,  was  bom  at  Verona,  in 
the  contrada  di  S.  Paolo  di  Campo  Marzo,  in  1528.  His  father, 
Grabriele,  was  a  stone-carrer,  of  a  family  which  for  generations 
had  practised  the  same  vocation.*  Paolo  was  the  fifth  child  and 
the  ^ird  Bon  of  his  parents.  His  inclination  towards  painting 
rather  than  scnlptnre  was  yielded  to  by  his  father,  and  in  his 
14th  year  he  was  apprenticed  to  his  nncle,  Antonio  Badiie,  a 
painter  of  no  great  eminence.  Bnt  he  had  before  his  eyes  in 
Verona  the  works  of  his  worthy  predecessor  Gavaszola,  as  well 
as  those  of  his  own  senior  contemporaries!,  G.  F.  Caroto  and 
Bmsasorci.  These  served  to  stimulate  and  ednce  his  native 
qualities.  Soon  he  was  able  to  prodace  some  independent  work 
which  attracted  the  notice  of  his  fellow  townsman,  the  architect 
Michele  Sammicheli,  who,  having  just  completed  a  villa  for 
the  Soranzi  family  near  Castelfranco,  obtained  for  Paolo  a 
commission  to  decorate  it  with  frescoes,  in  company  with 
Giambattista  ZelottL  This  was  in  1551.  In  the  following  year 
Paolo  was  called  to  Mantua  to  paint  in  the  cathedral  with 
Battista  del  Moro,  Brusasorci,t  and  Paolo  Farinato.  Afterwards 
he  worked  in  the  Trevisan  district.  In  1555  he  was  invited  to 
Venice  by  the  Prior  Torlioni,  to  decorate  the  vault  of  the  sacristy 
in  the  church  of  St.  Sebastian.^  This  was  a  moment  of  import- 
ance in  the  life  of  Paolo.  The  impression  which  the  superb  city 
of  the  Lagoons  and  its  splendid  works  of  art  must  have  made 
upon  him  can  easily  be  conceived.  Titian  was  still  living,  aged, 
indeed,  but  with  scarcely  diminished  vigour ;  Tintoretto  was 
earning  high  repute.  Paolo  made  his  election.  He  returned 
for  a  short  time  to  Verona,  and  then  removed  to  Venice,  thence- 
forth the  scene  of  his  greatest  triumphs.     He  seldom  left  it, 


*  The  name  Caliari  (or  Cagliari)  is  not  found  in  the  parivh  registers  of  8.  Paolo, 
although  these  contain  notices  of  the  father  and  mother  of  Uabriele,  a»  well  as  of 
his  wife  and  children.  The  name  of  Gabrielu's  father  there  aiipearii  as  "  i'iero  q. 
Gabrielis  lapicida  detto  Mechoto  (Michelutto)  de  Briasoii."  (See  Pietro  Catiuri 
2*aolo  VeroncM,  ma  Vita  e  sue  (/pare.  Komf^  Forzari,  HiSS,  p.  10).  It  would 
aeem,  therefore,  that  this  humble  family,  like  many  othen  in  Italy  at  that  tniie, 
owned  no  common  surname,  and  that  the  name  Caliari  was  firs  laaiAimed  by  Faolo 
himself. 

t  Domenioo  d«*l  Riocio  (1494-1569),  nick-named  Bmsasorci  a  painter  whose  works 
are  nve  out  of  Verona.  His  greatest  performance  is  the  fresco  series  in  the  Palazzo 
Ridolfl,  representing  the  meeting  of  Charles  Y.  with  Pope  Clement  YIl.  at  Bologna, 
when  the  Emperor  went  there  for  bis  coronation  in  1680. 

I  This  was  the  commencement  of  Paolo's  work  in  that  chnroh,  which  be  afterwarda 
painted  throughout,  not  completing  his  labours  there  until  lS7(k 
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though  it  wonld  appear  thai  he  visited  Borne  in  the  snite  of  the 
Venetian  Ambassador,  Cardinal  Grimani,  in  1560-61;  and  in 
1565  he  went  to  Verona,  where  he  had  a  commission  to  paint 
in  his  own  parish  church,  and  where  he  then  married  Elena, 
the  young  daughter  of  his  old  master,  Antonio  Badile.  The 
works  ot  Paolo  are  so  numerous  and  diverse  that  it  would  be 
fatile  to  attempt  here  a  list  of  even  the  most  noted  of  them. 
His  inventive  power  and  his  facility  conduced  to  extraordinary 
productiveness ;  and  now,  even  out  of  Italy,  all  the  great 
European  galleries,  and  many  private  collections,  contain 
examples  of  his  art.  The  famous  Marriage  at  Cana  in  the  Louvre 
offers  to  the  eye  a  grand  summing-up,  as  it  were,  of  his 
aims  and  his  powers.  Stately  architecture,  brilliant  daylight, 
dignified  men  and  beautiful  women,  infinite  variety  united  to 
perfect  harmony  of  colour,  all  combine  to  form  a  scene  of  festive 
splendour  and  enjoyment,  in  which  the  miracle,  the  main 
incident  in  the  story,  becomes  an  episode  merely.  The  frank 
introduction  of  the  costumes  of  the  painter's  own  time,  clothing 
the  fine  race  to  which  he  belonged,  gives  to  his  pictm*e8  of  this 
class  a  living  interest  that  more  than  compensates  for  any 
anachronism.  But  Paolo,  however  naturalistic,  was  never 
vulgar ;  and  although  he  affected  no  devotional  feeling,  yet  he 
could  give  to  his  sacred  personages  a  human  dignity  of  aspect 
far  removed  f^om  the  commonplace.  His  fault  lay  rather  in  not 
always  allowing  them  due  prominence  in  the  composition.  In 
the  filling  of  architectural  spaces  with  decoration  he  was  a 
master,  judiciously  combining  strict  proportion  and  balance 
with  absolute  freedom  of  design.  He  was  eminent  in  portraiture ; 
the  single  portraits  which  he  left  suffice  to  give  him  a  first  place 
in  that  great  department  of  art.  Beside  these  may  be  noted 
his  great  portrait  groups,  where  the  members  of  some  patrician 
family  are  presented  as  suppliants  to  the  Infant  Saviour  on  His 
mother's  knee,  or  as  playing  some  role  in  an  historical  event. 
Noble  examples  of  this  kind  are  the  Cuccina  family,  at  Dresden, 
and  the  Pbani  family,  in  our  own  gallery.  In  his  colouring 
Paolo  retained  much  of  the  tradition  of  the  Veronese  school. 
The  silvery  tone  which  differentiates  his  best  works  from  the 
golden  lustre  of  Titian  was  not  gained  in  Venice,  and  under  the 
lightsome  skies  of  the  Lagoons  he  was  not  tempted  to  alter  it. 
Leas  "  magisterial "  than  Titian,  less  imaginative  (though  also 
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less  eztra^agBiit,  and  more  equal)  tbaii  Tintoretto,  Paolo  holds 
bis  place  in  tbe  highest  circle  of  the  cinqnecento  painters.  He 
died  of  pleurisy,  on  the  19th  of  April  1588 ;  his  remains  were  laid 
in  the  chnrch  of  S.  Sebastiano.  An  artist  so  great,  and  baying 
so  distinct  a  manner,  had  natnrally  many  imitators.  Snch  were 
his  sons  Gabriele  and  Carletto,  and  his  brother  Benedetto,  who 
was  by  ten  years  his  jnnior.  All  three  became  his  heirs,  and 
oontinned,  in  nnion,  the  work  of  his  studio,  signing  pictures 
which  they  produced  in  common :  — **  Hseredes  Pauli  Caliarii 
Yeronensis  fecerunt."  Carletto,  the  younger  and  by  far  the 
more  gifted  of  the  sons,  died  in  1596  at  the  early  age  of  26w  A 
more  distinguished  follower,  and  an  early  associate  of  Paolo,  was 
Giambattista  Zelotti. 


No.  2a€m  The   Consecration  of  St,  Nicholas^  Bishop  of 
Myra,  in  Syria,  in  the  fourth  century. 

The  saint,  surrounded  by  ecclesiastics  and  other  persons,  is 
kneeling  before  the  altar  of  a  church,  and  is  consecrated  by  a 
bishop :  an  angel  brings  him  the  mitre  and  crozier  from  aboye. 
Composition  of  ten  figures  of  the  natural  size. 

Engrayed  by  R.  Golding,  for  the  Associated  Engravers ;  and  by  H.  C. 
Shenton,  for  Jones's  National  Gallery,  On  cauTsa,  9  ft.  5  in.  A.  b^  5  ft 
9  in.  10. 

Formerly  in  the  chorch  of  San  Niccol6  de'  Fran  at  Venice.  Presented  to 
tiie  National  GaJleiy,  in  1826,  by  the  GovemorB  of  the  British  Institation. 

No.  97.  The  Rape  of  Europa.    •       ^' 


'  •  </  - 


Jupiter,  enamoured  of  Europa,  a  PhoBnician  princess,  trans- 
formed himself  into  a  white  bull,  and  mingled  with  her  father's 
herds ;  the  princess,  struck  by  the  beauty  and  gentle  nature  of  the 
beast,  ventured  to  seat  herself  upon  his  back,  when  the  animal 
walked  with  her  to  the  sea,  and  plunging  in,  swam  with  her  to  the 
island  of  Crete.  Europa  has  just  seated  herself  upon  the  bull, 
who  kneels  to  receive  her ;  her  attendant  women  are  arranging 
her  dress.  She  is  s^ain  represented  in  the  middle-ground  about 
to  enter  the  sea,  ana  in  the  extreme  distance  the  bull  is  swimming 
wil^  her  towards  the  island. 

EngTaved  by  V.  Le  Febvre;  aLio  by  De  Launay  in  tbe  Galerie  du 
Palais  Boyai ;  and  by  H.  Femell,  for  Jones's  National  Gallery,  On 
canvas,  1  ft.  11  in.  A.  by  2  ft.  3  in.  w. 
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Ct'-f  {  '  ^  This  is  the  finished  stady  of  a  hirge  picture  now  in  the  Imperial  Gallery 

'^  at  Vienna ;  it  is  also  very  similar  in  composition  to  the  magnificent  picture 

of  the  same  subject  by  this  painter  in  the  ducal  palace  at  Venice.  This 
study  was  formerly  in  the  Orleans  Collection,  and  subsequently  in  that  of 
the  BeT.  W.  Holwell-Carr,  who  bequeathed  it,  with  the  rest  of  his 
pictures,  to  the  National  Gallery,  in  1831. 

No.   £68.  The  Adoration  of  the  Magi,  or  the  Wise 
Menu's  Offering. 

The  picture  represents  a  mined  bnildinff  of  Boman  architecture, 
with  pillars,  a  portion  of  which  is  roof^  with  thatch,  and  has 
served  as  a  stable.  Under  this  roof,  on  the  right  of  the  spectator 
is  seated  the  Virgin,  somewhat  elevated  on  some  loose  blocks,  and 
holding  in  her  arms  the  Infant,  who  is  receiving  the  adoration 
of  the  three  Wise  Men ;  the  foremost  is  kneeling ;  the  second 
behind  him  is  in  the  same  attitude ;  and  on  the  extreme  left  of  the 
spectator  stands  the  third.  A  ray  of  light,  with  several  winged 
cnembs  hovering  along  its  course,  falls  upon  the  Infant ;  above  is 
a  group  of  Infant  Angels.  The  retinue  of  the  Magi  are  behind, 
some  bearing  presents,  others  attending  to  their  horses  and  camels. 
Some  peasants  are  looking  down  from  the  ruins  on  the  Divine 
Infant ;  another  figure  is  seen  on  the  right  with  some  dogs.  On  the 
same  side  are  the  ox  and  the  ass ;  some  young  lambs  placed  below 
the  Infant  appear  to  be  a  shepherd's  offering.  The  upper  part 
of  the  back-ground,  on  the  left,  is  formed  by  a  stately  archway, 
through  which  are  seen  distant  mountains.  Below,  near  the  right 
comer  is  the  date  1573.  Composition  of  sixteen  figures,  life  size. 
Engraved  by  Carlo Sacchi,  1649.  On  canvas,  1 1  ft.  7  in.  A.  by  10  ft.  7  in.  w 
Painted  in  1578,  and  orifi:inally  placed  in  the  church  of  San  Silvestro, 
in  Venice.  This  church  having,  many  years  ago,  required  extensive 
repairs,  the  numerous  pictures  which  it  contained,  comprising  Tforks  by 
Tintoret,  the  Last  Supper  by  Palma  Vecchio,  and  the  Adoration  of 
the  Magi,  above  described,  were,  in  1837,  removed  from  the  walls.  The 
intention  was  to  replace  these  works  when  the  repairs  of  the  building  should 
be  completed ;  but  it  seems  that  in  the  coarse  of  restoration  tiie  internal 
design  of  the  church  was  so  much  changed  that  not  one  of  the  larger 
pictures  could  be  fitted  to  the  new  altars  and  compartments.  After  much 
delay,  a  P  »pal  decree,  together  with  an  order  from  the  local  authorities, 
was  obtained  for  their  sale.  In  August,  1855,  they  became  the  property 
of  Signor  Angelo  Toffuli,  of  Venice,  from  whom,  in  November,  1855,  the 
Paolo  Veronese  was  purchased  for  the  National  Collection.  This  picture 
is  particularly  mentioned  in  most  of  the  guide  books  and  descriptions  of 
Venice  that  have  been  published  for  the  last  two  centuries.  .  From  the 
following  passage  in  the  often  reprinted  "  Forastiero  Illuminato  della  Cittit 
di  Venezia,"  it  would  appear  that  so  lately  as  1792  it  was  the  most 
attractive  picture  in  the  church  of  San  Silvestro: — ^  Many  are  the 
*'  pictures  (in  this  church)  by  Tintoretto,  by  scholars  of  Titian,  by  Palma 
**  Vecchio,  by  Antonio  Bellucci,  by  Carlo  Lotto,  by  Qirolamo  da  Santa 
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"  Croce,  &c.  But  among  them  all  the  fiunona  Adoration  of  the  Magi  bj 
**  Paolo  Veronese,  which  has  been  engrayed  by  Carlo  Sacchi,  deieryea 
''  especial  attention."  Giomata  quarta^  p.  277.  Ed.  1799.*  Paolo 
Veronese  often  treated  this  subject;  the  picture  in  Santa  Corona  at 
Vicenza  most  resembles  the  composition  above  described.  A  copy  of  a 
portion  of  this  composition  at  Hampton  Court,  attributed  to  Carlo  Cagliari, 
was  engraved  by  Qiibelin  in  1712. 

No.  294.    The   FcrniUy    of   Darma    at  the  feet   of 
Alexander,  after  the  battle  of  I  amis,  B,C,  333. 

The  royal  captives  haying  mistaken  HephiBBtion  for  Alexander^ 
the  queen  mother  Sisygambis  implores  pardon  of  the  oonqneror, 
who,  pointing  to  his  iriend,  tells  her  she  has  not  erred,  for  that 
Hephsestion  is  another  Alexander.  The  elder  of  the  two  daughters, 
Statira,  kneeling  immediately  behind  her  mother,  became  the 
wife  of  Alexander ;  she  was,  however,  snbseonently  put  to  death 
by  Perdiccas,  throngh  the  instigation  of  Boxana,  the  second 
Persian  wife  of  Alexander.  The  captive  family,  presented  to  the 
king  by  one  of  the  minim^ers  of  Danns,  is  kneeling  in  the  centre 
of  the  picture,  Alexander  and  his  generals  Hephiestion  and 
Parmemo,  being  on  the  spectator's  right.  In  the  back-gronnd 
is  a  marble  arcade,  from  the  top  of  which  many  spectators  are 
looking  down.  The  principal  figures  are  portraits  of  the  Pisani 
family,  t 

On  canvas,  7  ft.  8 1  in.  A.  by  15  ft.  6|  in.  w. 

There  is  an  infenor  print  by  N.  R.  Cochin  in  the  TabeUa  welecUt  of 
C.  C.  Patina,  folio,  Padn.  1691 ;  in  which  work  this  picture  is  described  af 
the  most  celebrated  of  all  the  works  of  Paul  Veronese.^ 

Painted  for  an  ancestor  of  the  Count  Pisani.  D'Argenvine§  states,  on 
the  authority  of  the  Procuratore  Pisani  of  his  time,  Uiat  Paid  Veronese 

*  For  other  notices  of  this  picture  the  reader  is  reCerred  to  Bidolfl,  Le  Maravifflis 
<Mr  ilrftf,  1648,  p.  302,  where  it  is  spoken  of  in  the  hiKhest  termfi:  to8ansovino» 
VaneHa  Citta  NoUliaHfna,  Ac,  1681 ,0. 65 ;  to  Boschint.  R%eeh€  Minere,  p.  S68,  Bd. 
1A64,  p.  &»,  Bd.  1788.  where  it  is  called  the  "  Fsmosissimo  Quadro ;"  and  to  Zanetti, 
Delia  Pittura  Veneziana,  1771.  p.  186. 

t  The  following  description  is  from  the  manuscript  notes  of  Bumobr,  author  of 
the  ItaUanisehe  Fortchungen,  often  quoted  in  this  catalogue :— **  The  celebrated 
**  picture  of  the  wife  of  Dvius  mistaking  Hf  pluestion  for  Alexander.  In  excellent 
"  oondition ;  perhaps  the  only  existing  criterion  by  which  to  estimate  the  genuine 
"  original  colouring  of  Paul  Veronese.  It  is  remarkable  how  entirely  the  genius  of 
**  the  painter  precludes  criticism  on  the  qnaintneas  of  the  treatment.  Both  the 
"  incident  and  the  personages  are,  as  in  a  S^mniah  play,  romantically  travestied. 
"  The  princesses  with  laoed  bodices  and  full  Venetian  gowns,  have,  nevertheless, 
"  a  ohiurming  and  becoming  appearance,  while  the  male  figures,  in  their  piotureiMiue 
"  attire,  look  chivalrous,  refined,  and  noble.  The  treatment  of  colour,  especially  in 
"  the  fiesh,  and  the  excellence  of  the  execution,  are  such  as  to  render  as  almost 
"  uulust  to  other  great  colourists.  In  the  presence  of  this  work  we  forget  for  a 
**  time  all  other  productions  in  painting." 

t  Inter  eximia  Fsuli  Yeronensis  opera,  illud  predpue  i^md  veuetos  Froceres 
Pisanos  emicat.  in  quo  Alexander  Magnus  prostratas  matrem  uxorem  et  liberos 
Barii  henignissime  excipiena  exprimitur. 

§  Abrigi  delaVisdet  phujhmeujf  Peintret,  Ae.   Paris,  174ft,  vol.  1,  p.  181. 
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having  been  detained  by  some  accidental  circumstance  at  the  Piaani  tUU 
at  Este,  painted  this  work  there,  and  leaving  it  in  his  room,  afterwards 
informed  the  family  that  he  had  left  wherewithal  to  defray  the  expense  of 
his  entertainment. 
Purchased  at  Venice  from  the  Count  Vittore  Pisani,  in  1857. 

No.  931>  The  MagdaXen  laying  aside  her  Jewda. 

She  ia  kneeling  at  the  feet  of  Christ,  other  women  are  attending 
her ;  some  men  are  looking  on.  Scene  in  an  arcade  in  a  court 
yard. 

On  canvas,  8  ft.  10  in.  A.  by  5  ft.  4  in.  cr. 

The  Wynn  Ellis  Bequest.     1876. 

No.  1041>  St  Helena.     Vision  of  the  Invention  of  the 
Cross, 

The  Saint  (a  Ufe-sized  figure)  reclines  on  a  marble  window  seat, 
in  sleep  or  reverie,  resting  her  head  upon  her  right  hand.  Through 
the  open  window  are  seen  two  cherubim  bearing  a  cross  through 
the  air.  The  design  appears  to  have  been  taken  from  a  small 
engraving  by  Marc  Antonio  supposed  to  be  after  a  drawing  by 
Baphael.    (Bartsch,  P.G-.,  vol.  xiv.  No.  443.) 

This  picture  once  formed  the  altar  piece  of  a  chapel  dedicated 
to  St.  Helena  at  Venice.  It  afterwards  belonged  to  the  G-reat 
Duke  of  Marlborough,  from  whose  possession  it  passed  to  that  of 
the  Treasurer  Lord  Godolphin.  The  late  Duke  of  Leeds,  and  the 
Hon.  Percy  Ashbumham  successively  owned  the  picture,  which 
was  purchased  at  the  sale  of  the  Novar  Collection  in  1878. 

Engraved  by  Bonasoni  and  others.  On  canvas,  6  ft.  5^  in.  A.  by 
8  ft.  9  in.  w. 

No.  1318.  "  Unfaithfulness''  {An  Allegorical  Oroup.) 

A  nude  female  figure,  seated  on  a  bank  with  her  back  turned 
to  the  spectator,  extends  her  arm  towards  a  bearded  man,  who, 
sitting  under  a  tree,  grasps  her  right  hand,  while  her  left  is 
employed  in  furtively  delivering  a  letter  to  a  more  youthful 
lover  on  the  other  side.  Near  the  latter  figure  are  two  amorvni, 
one  of  whom  nrupports  the  woman's  foot.  Life-sise  figures. 
Background  of  sky  and  foliage. 

Formerly  in  the  Orleans  collection. 

On  canvas,  6  ft.  1 1  in.  square. 

Purchased  from  the  Earl  of  Darnley,  in  1890. 

No.  1324.  "" Scorn''  {An  Allegorical  Oroup,) 

On  a  dislodged  architectural  fragment  a  male  figure,  nearly 
undraped,  lies  supine,  with  his  head  towards  the  spectator,  rais- 
ing his  hands  in  playful  deprecation  as  Cupid,  placing  his  little 
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foot  on  the  man's  chest,  threatens  to  strike  him  with  his  bow. 
Towards  the  left  two  yoang  women,  seated  hand  in  hand,  look  on 
with  expressions  of  indifference  or  contempt.  In  the  background 
sky  and  foliage.    Fignres  life-size. 

Formerly  in  the  Orleans  collection. 

On  canyas,  6  fit.  1^  in.  square. 

Purchased  from  the  Earl  of  Damley,  in  1891. 

No.  132B-  "  RespecV*  (An  Allegorical  Oroup.) 

Towards  the  right  of  the  composition  a  female  figure  lies 
undraped  and  asleep  on  a  conch  hung  with  crimson  drapery. 
On  the  left,  a  man,  clad  like  a  Roman  warrior,  who  seems  to 
have  entered  on  the  scene  nnwittingly,  raises  his  hand  with  a 
gesture  of  surprise,  and  is  about  to  retire  hastily,  when  he  is 
detained  by  an  amorino  bearing  a  dart.  Behind  is  another  man, 
whose  head  alone  is  seen.  In  the  background  an  arched  opening 
reveals  the  sky.    Fignres  life-sise. 

Formerly  In  the  Orleans  collection. 

On  canvas,  6  ft.  1 1  in.  square. 

Presented  by  the  Earl  of  Damley,  in  1891. 

No.  1326.  "  Happy  Union."  {An  AUegoricdl  Oroup,) 

On  the  left  of  the  composition  a  female  Deity,  seated  on  or 
near  the  terminal  of  a  plinth,  bends  forward  to  place  a  chaplet 
of  leaves  on  the  head  of  a  youthful  bride,  who  kneels  before 
her,  raising  an  olive  branch  in  her  left  hand,  while  her  husband 
standing  by  her  side  clasps  the  stem  with  his  right.  Below,  a 
wingless  cupid  seeks  to  bind  the  wedded  pair  with  a  golden 
chain.  In  the  corner  of  the  picture  a  dog  witn  its  head  upturned 
completes  the  group.    Figures  life-size. 

Formerly  in  the  Orleans  collection. 

On  canvas,  6  ft.  1^  in.  square. 

Purchased  from  the  Earl  of  Damley,  in  1891. 


(Pkdbo). 

This  painter,  of  whose  name  the  Spanish  form  is  most  usually 
met  with,  was  a  Fleming,  bom  at  Brussels  in  1503.*  While  yet 
a  young  man  he  went  to  Italy,  where  he  spent  some  20  years 

*  The  name  also  appears  as  Oampana,  and  Campanna.    Pierre  Campagne  would 
probably  be  the  natiTo  form. 

•  68748.  f 
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of  bis  life,  diligently  stadjing  the  works  of  her  great  masterB  in 
art,  but  also  painting  portraits  and  small-Bized  compositions. 
His  productions  prove  that  he  was  acquainted  with  the  master- 
pieces of  painting  in  Bome  ;*  and  it  was  probably  from  Borne 
that  he  went  to  Bologna  on  the  occasion  of  the  coronation  there 
of  Charles  Y.  in  1530,  when,  a  triumphal  arch  being  erected  for 
the  Emperor's  entry  in  state,  GampaSa  gained  distinction  by 
decorating  it  with  appropriate  paintings.  His  visit  to  Venice 
may  perhaps  have  speedily  followed.  At  a  much  later  period,  in 
or  towards  1548,  he  extended  his  travels  to  Spain,  and  achieved 
his  highest  celebrity  during  a  prolonged  residence  at  Seville, 
where  many  of  the  churches  still  retain  works  of  his  pencil.  Of 
these  the  most  remarkable  is  the  great  Descent  from  the  Gross 
(dated  1548),  originally  in  the  church  of  Santa  Crus,  but  now 
in  the  GathedraL  Before  this  picture,  in  Santa  Omz,  Murillo 
was  used  to  stand  absorbed  in  admiraticn  ;  and  in  front  of  it  he 
was  entombed,  at  his  own  dying  behest.  Gamfana  engrafted  his 
study  of  Italian  principles  and  practice  on  his  earlier  Flemish 
manner  which,  however,  maintained  its  influence  over  him  more 
or  less  to  the  end.  When  old,  he  returned  to  Brussels,  and 
dying  there  in  1570,  or  as  some  say  in  1580,  was  honourably 
interred  in  the  Nieuwe-Kerk.  His  son,  Juan-Bautista,  also  a 
painter,  continued  to  reside  at  Seville. 


No.  1241>    Mary  Magdalene  led  by  Martha  to  hear 

the  preaching  of  Christ, 

The  interior  of  a  place  of  worship,  with  a  row  of  columns  on 
either  side  in  perspective,  and  an  arched  door-way  in  the  end 
wall  showing  a  view  of  buildings  without.  Towards  the  lefb 
centre,  Jesus,  facins;  to  the  right,  is  seated  in  a  chair  on  a 
dais  under  a  suspended  canopy.  He  extends  his  right  arm  in 
addressing  the  congregation.  His  dress  is  a  long,  pale  red  tunic, 
and  a  brown  mantle.  Behind  him,  stretching  from  the  further 
end  of  the  dais  to  the  immediate  foreground,  is  an  assemblage 
of  male  listeners.  On  the  opposite  side  of  the  scene  the 
audience  consists  chiefly  of  women  of  various  ages,  from  childhood 

*  He  is  said,  indeed,  by  Palomino  (II.,  p.  809)  to  have  been  a  pupil  of  Raphael ; 
ftnd  Lanxi  olasses  him  as  such.  But  this  assumption,  if  meant  to  be  taken  literally, 
must  be  held  iuadmiasible.  Raphael  died  in  1520,  when  Campafia,  then  only 
17  yean  of  ace,  had  pretty  certainly  not  yet  crossed  the  Alps.  Cean  Bermudex 
points  out  this  error  of  bin  predecessors  (1. 201). 


OANALB.  88 

upwards.  Amongdt  this  group,  in  the  foreground,  the  kneeling 
figure  of  Mary  Magdalene  is  conspiouuus.  She  is  encouraged  by 
Martha,  who  pointti  to  the  preacher.  On  the  lower  step  of  the 
dais  is  a  small  white  and  tan  dog ;  near  him  a  small  vase ;  and 
more  in  front,  on  the  marble  pavement,  a  smoking  censer. 
On  wood,  in  oil,  1  ft.  10^  in.  v.  by  11 J  in.  h. 

This  picture  corresponds  to  the  description  of  one  referred 
to  by  I^mzi  in  the  following  words: — *' He  (Campanna)  was 
conducted  to  Venice  by  the  Patriarch  Grimani,  for  whom  he 
painted  various  portraits  and  the  famous  '  Magdalene  led  by 
*  St.  Martha  to  the  Temple  to  hear  the  preaching  of  Jesas 
'  Christ.'  This  picture,  left  by  the  Patriarch  to  one  of  his 
friends,  after  many  years  passed  into  the  possession  of 
Mr.  Slade  in  England.'*  {8toria  piUorica,  II.,  iii.,  Fireuae, 
1822.)  The  picture  now  in  this  gallery  was  acquired  in  England 
by  Dr.  J.  P.  Biohter,  from  whom  it  was  purchased  in  188tf.  A 
copy  of  it  exists  in  the  Borghese  collection  at  Rome. 


(Antonio),  ob 

Antonio  Canalb,  commonly  called  OAJTAunro,  was  bom  in 
Venice,  in  1697.  His  father,  Bernardo  Oanale,  was  a  soene-painter, 
and  Ahtonio  practised  the  same  art  for  several  years :  he,  how- 
ever, gave  it  up  while  still  young,  and  went  to  Bome,  where  he 
devoted  the  whole  of  his  time  to  the  study  of  architectural  views 
and  ancient  ruins.  He  was  accompanied  while  at  fiome  by  his 
nephew  and  pupil,  Bernardo  Bellotto,  who  painted  similar 
pictures  to  those  of  his  uncle,  and  is  known  by  the  same  name  ;* 
whence  the  works  of  the  two  are  often  oonfounded  together. 
After  his  return  to  Venice,  Oanale  painted  pictures  of  that 
city,  one  of  the  most  remarkable  of  which  is  a  view  on  the  Orand 
Canal,  in  which  he  has  substituted  a  design  by  Palladio  for  the 
Bialto  instead  of  the  actual  scene;  he  took  idso  other  liberties 
with  the  disposition  of  the  buildings.  Tiepolo  oocasionally 
painted  the  figures  in  his  pictures.  In  1746  he  came  to  England, 
and  remained  here  two  years.  Walpoie  possessed  an  interior  of 
King's  College  Chapel,  Cambridge,  by  him.  His  nephew  was  in 
the  same  year  made  a  member  of  the  Academy  of  Dresden,  where 
he  was  known  by  the  title  of  Count  Belotto.    He  painted  many 

*  To  Bellotto,  in  point  of  fact,  the  diminutive  title  of  "  II  Canaletto  "  wm  origi- 
nallr  applied,  in  order  to  duitinguiih  him  from  his  uncle.  But  that  ftppellation  hat 
in  the  course  of  time  been  so  completely  transferred  to  Antonio  Oimale  himself, 
that  it  is  likely  to  remain  so,  while  Bellotto  is  now  recognised  by  bis  i  roper  name. 

r  2 
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pictures  there:  tirenty-fiye  of  them  are  still  preserved  in  a 
distinct  collection  at  Dresden.  He  died  at  Warsaw  in  1780. 
Gjlnalb,  the  nncle,  died  at  Venice  in  1768,  aged  71.  Many 
of  his  works  haye  heen  engraved,  especially  his  Venetian  views,  of 
which  there  are  three  sets,  one  by  himself,  another  by  Vicentino, 
and  a  third  by  Fletcher  and  Boitard. 

The  two  Ganeletti  painted  so  mnch  alike  that  it  is  often  difficult 
to  distingnish  their  works.  Bellotto  being  long  the  pupil  of  his 
nnole,  completely  acquired  his  manner  of  execution.  Canal£*s 
style  is  architectural  portraiture,  distinct  in  forms,  individual  in 
colour,  and  effective  in  light  and  shade ;  it  displays  so  much  or  so 
little  of  contrivance,  that,  as  Lanzi  has  remarked,  the  common 
observer  perceives  nature,  and  the  artist  art  in  his  works.  He 
used  the  camera  obsoura,  which  he  was  the  first  to  apply  to  its 
proper  use,  to  the  liliear  perspective  only;  aerial  efl'ects  he 
commonly  painted  from  nature. 


No.  127.  A  View  in  Venice. 

In  the  fore-ground  are  the  sheds  and  yard  of  a  stone  mason ; 
in  the  middle  distance  are  a  quay  and  a  portion  of  the  Grand 
Ganal,  with  gondolas  upon  it ;  beyond  these  are  various 
building^,  the  most  conspicuous  is  a  tall  campanile,  next  to  which 
are  the  old  buildings  of  the  Scuola  della  Oaritd  erected  in  1349, 
now  much  altered,  and  known  as  the  Accadenda  delle  Belle  ArtL 

Engraved  by  H.  Le  Keux,  in  the  series  of  prints  published  for  the 
*  Associated  Engravers  ;*  and  by  E.  GhalliR^  or  Jones's  National  Gallery, 
On  canTSs,  4  ft  A.  by  5  ft.  4  in.  tr. 

Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont,  Bart. 

No.  13B>  Ruins  and  Figuresy  with  the  distant  View 
of  a  Town. 

On  canvas,  1  ft.  9^  in.  A.  by  2  ft.  5^  in.  w. 
Bequeathed  by  Lt.-Col.  GUney,  in  1837. 

No.  163>  A  View  on  the  Orand  CanaZ,  Venice. 

The  church,  which  is  a  principal  feature  in  this  picture,  was 
built  in  the  early  part  of  the  last  century  (1718-38),  from  tbe 
desims  of  Giovanni  Scalfarotto ;  it  is  dedicated  to  Saints  Simon 
and  Jude,  Apostles,  and  is  known  by  the  name  of  San  Simeone 
Piccolo, 

On  canvas,  4  ft.  1  in.  A.  by  6  ft.  8|  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborongb. 
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No.  937.  The  Scncla  di  San  Bocco. 

The  Scnola  di  San  Roooo,  and  the  ceremony  of  GioTttdi 
Santo  or  Maundy  ThiirBdaY»  when  the  Doge  and  officers  of  state 
with  the  fraternity  of  St.  Aock  went  in  proceoBion  to  the  ohnroh 
of  St.  Mark  to  worship  the  miracnlonB  blood. 

The  company  iflsnes  from  the  church  of  San  Roooo  on  the  right, 
and  Ls  walking  in  procession  under  an  awning ;  many  pictures  are 
displayed  around. 

The  figoree  are  by  Gio.  Batista  Tiepolo. 

This  Scnola  is  celebrated  for  the  nomerons  works  of  Tintoretto 
which  it  contains.* 

On  canvas,  4  ft.  10  in.  A.  by  6  ft.  6^  in  w. 

The  Wynn  Bllis  Bequest.     1876. 

No.  938-  Regatta  on  ike  Grand  Canal, 

The  great  bnilding  to  the  left  is  the  Balbi  Palace,  a  work  of 
Alessandro  Yittoria,  at  the  close  of  the  16th  oentnry ;  and  the 
variegated  stmctnre  by  its  side  is  a  temporary  [lavilion  for  the 
distribntion  of  prizes.  The  competitors  are  seen  in  the  centre  of 
the  canal,  and  the  gala  barges  of  the  nobles  are  moored  at  the 
sides. 

On  eanyas,  3  ft.  10  in.  h,  by  6  ft.  1  in.  w. 

The  Wynn  Ellis  Beqaest.     1876. 

No.  939.  The  Piazzetta  of  St  Mark,  Venice,  from  the 

In  front  are  the  chnrch  of  St.  Mark  and  the  Camomile,  on  the 
left  the  Zecca  or  Mint  and  Library,  on  the  right  the  Ducal  Palace. 
On  canvas,  8  ft.  3^  in.  A.  by  3  ft.  6^  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.    940.     7^    Ducal   Palace  and  the  Column  of 
St  Mark,  Venice. 

Further  on,  the  bridge  Delia  Paglia,  the  prisons,  and  the  Biva 
degli  Bchiavoni ;  boats  and  other  vessels  at  the  qnay. 
On  canvas,  2  ft  A.  by  3  ft.  3  in.  w. 
The  Wynn  Ellis  Beqaest.     1876. 


*  The  wealthy  Fraternity  of  San  Roooo  was  ditttnguuihed  for  the  splendour  of  its 
processions,  especially  for  that  of  Maundy  Thursday,  says  Sansovlno, "  St  spetialnien  te 
^  nel  Oiovedi  Santo,  ch'  elle  vanno  k  aan  Marco  a  veiierare  il  sanaue  miracoloso.*' 
VensHa  eitta  noMUsHma  deteritta,  dbe,^  Yen.  166S,  p.  S88.  The  pictures  by  Tinto- 
TOtfco  an  described  in  Raskin's  SUmM  cf  Vrntiee,  vol.  iiL 
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No.  941.  The  Orvmani  Palace,  on  the  Grand  Carnal^ 
Venice ;  known  as  the  "  Oa'  Gh^mani  in  San  Luca," 

A  house  and  a  palace  on  either  side,  and  some  gondolas  in 
front.  The  Oasa  Grimani  was  built  in  the  1 6th  century,  from  the 
desiffn  of  M.  Sanmicheli:  the  upper  part  was  not  completed 
until  after  his  death. 

On  eanva^y  12  in.  A.  by  15  in.  w. 

Engraved  in  the  Gran  Teatro,  (fc,  di  Venezia,  fol.  Ven.  1720,  ii.  47. 

The  Wjnn  Ellis  Bequest     1876. 

No.  942.  Eton  CoUege,  1746. 

In  the  foreground  the  Thames. 
On  canyas,  9  ft.  A.  by  8  ft.  6  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

No.  10B8.  View  on  the  Canal  Reggio,  Venice. 

On  canvas,  1  ft.  6  in.  A.  by  2  ft.  6|  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson.     1879. 

No.  10B9>  San  Pietro  in  CasteUo,  Venice. 

On  canvas,  1  ft.  6  in.  A.  by  2  ft.  6^  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson.     1879. 


(Jan  van  de), 

Or  Kappelle,  a  marine  and  landscape  painter  of  Amsterdam, 
of  great  excellence,  supposed  to  haye  been  a  scholar  of  Simon 
de  Vlieger,  but  of  whom  scarcely  anything  is  known.  He 
received  the  freedom  of  the  city  of  Amsterdam  in  1653  on  the 
occasion  of  his  marriage, — a  fact  discovered  by  M.  Scheltema. 
He  etched  a  few  plates.  He  painted  as  late  as  1680,  or  perhaps 
1686. 


No.  86B.  Coast  Scene. 

A  calm,  in  shore  at  low  water ;  in  the  foreground,  two  fishing 
boats ;  one  with  sails  set,  the  other  stranded  on  the  beach. 
Several  figures  in  a  boat  leaving  the  shore.  In  the  distance  some 
sails,  and  a  jetty  on  the  right.     Signed  /.  Vr.  Cap2)elle, 

On  canvas,  13^  in.  A.  by  18^  in.  w. 

Purchased  with  the  Peel  collection  in  1871. 


CARTA  NI.  87 

No.  964.  Ri/wr  Scene  vdth  Tnany  SaUing  Boats. 

In  the  foregroand  near  the  bank,  where  are  a  few  piles,  in  a  boat 
with  foor  figures  in  it.  A  viUage  church  is  seen  in  the  distance 
on  the  right. 

On  canTES,  14|  in.  ^  by  19  in.  w. 

The  Wynn  EUis  Beqaett.     1876. 

No.  96B>  River  Sceae  with  State  Barge. 

An  officer's  boat  in  the  foregronnd  on  the  right.  Signed  and 
dated  J.  V.  Oafelle,  1650. 

On  wood,  2  ft.  9  in.  A.  by  8  ft.  %\  in.  w. 
T\k%  Wynn  Ellis  Beqnest.     1876. 

No.  966>  River  Scene. 

To  the  right  a  state  barge,  which  an  officer  has  jnst  loft,  in 
his  boat,  in  the  centre  of  the  picture;  the  Dotch  colours  are 
floating  at  the  stem  of  the  boat.  The  barge  is  firing  a  salute. 
Other  boats  scattered  about.  Some  piles  in  the  foreground 
to  the  right. 

On  oak,  3  ft.  ^  in.  A.  by  4  ft.  3  in.  w. 

The  Wynn  Ellis  Bequest     1876. 

No.  967.  Shipping. 

Dutch  river  scene  with  sailing  boats  and  ferry  boat. 
On  canvas,  3  ft.  1 1  in.  A.  by  5  ft.  v. 
The  Wynn  Ellis  Bequest.     1876. 

CABAVAOOXO.     {See  AMSBIOSX). 


CATJTANI  (Giovanni  db'Busi)    -^"z    •^cmsr^tr/a,  r>u  y^^^,*^ 

Was  of  the  stock  of  the  Busi,  an  ancient  family  of  Ihiipiano  ^  /.\.^^y^^     i      y     t  .  • » 
the  valley  of  the  Brembo  (in  the  Bergamask  territory),  where  he  ■   '       ^  - ,  -    a 

was  bom  about  1480.  He  is  supposed  to  have  become  a  pupil  of 
Palma  Yecchio.  The  earliest  notice  of  Oariani  occurs  in  1508 ; 
the  next  in  1514,  when  he  painted  a  McuUmna  for  a  church  at 
Lonno.  This  picture  has  disappeared.  A  fine  group  of  three 
male  and  four  female  portraits,  signed  **  Jo.  Carianus,"  and 
dated  1519,  is  in  the  Casa  BoncaUi  in  Bergamo  ;  and  in  the  Casa 
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Baglioni  is  a  Madonna  and  ChUcL,  with  a  hnseiing  worshipper, 
also  signed,  and  dated  1520.  These  are  the  only  known  piotures 
bj  this  master  which  bear  dates.  The  Lochis-Carrara  (Muni- 
cipal) gallery  of  Bergamo  contains  a  yery  striking  half-length 
portrait  of  Grioy.  Benedetto  Garavaggio,  philosopher  and  physician, 
signed ;  a  picture  of  fine  colouring.  A  large  composition, 
formerly  in  the  church  of  S.  Glottardo  at  Bergamo,  but  now  in 
the  Brera  gallery  at  Milan,  representing  the  Madonna  in  a  hilly 
landscape,  surrounded  by  saintly  personages  and  angels,  is  an 
ambitious,  but  not  attractive  work.  If  the  portrait  group  of  a 
gentleman  and  two  ladies,  in  nearly  half-length,  once  in  the 
collection  of  Count  Schoenbom  at  Pommersfelden,  and  now  in 
that  of  the  Grand  Duke  of  Oldenburg,  be,  as  M.M.  Orowe  and 
Gavalcaselle  believe,  by  Cariani,  it  conveys  a  high  idea  of  his 
capabilities  as  a  painter  and  colourist.  Unfortunately,  the 
beautiful  figure  on  the  right  has  suffered  from  rude  restorations. 
Caaiani's  manner  varied  a  good  deal,  and  the  attribution  of 
many  pictures  reputed  to  be  his  rests  very  much  upon  individual 
opinion.  Although  most  of  his  authenticated  works  are  or  were 
at  Bergamo,  Venice  seems  to  have  been  his  place  of  permanent 
residence.  The  latest  notice  of  him  dates  in  1541.  Of  his 
personal  history  nothing  is  known. 


No.  1203*  The  Madonna  and  Child  with  Saints. 

In  the  centre  of  the  foreground,  the  Virgin,  whose  figure  is 
seen  at  half-length,  sits  with  the  Infant  Chnst  on  her  lap.  Her 
right  hand  rests  on  the  shoulder  of  St.  Mary  Magdalene,  who, 
clad  in  a  robe  and  mantle  of  richly  brocaded  stuff,  kneels  in 
adoration  on  the  left.  Behind  her  stands  St.  Barbara  (P),  bearing 
a  lamp  and  palm  branch.  On  the  right  St.  Joseph,  wearing  a 
maize-coloured  pallium,  rests  on  his  staff,  which  is  represented 
blossoming.  Below  kneels  a  boy,  probably  the  youthful  donor, 
in  a  black  gown.  The  figures  are  about  two-thirds  life  size. 
Mountainous  background,  with  the  distant  view  of  a  Campanile 
and  other  buildings. 

On  canvas,  2  ft.  9  in.  A.  by  3  ft.  9  in.  w. 

Purchased  from  the  heirs  of  the  late  Signer  Enrico  Andreoan    o  i 
Milan,  oat  of  the  "  Walker  Beqaest,"  in  188C. 
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ASCBIBBD  TO  CABZAVX. 

No.  41.  The  Death  of  Peter  the  Martyr. 

St.  Peter  the  Dominican,  a  native  of  Verona,  was  an  act  ire 
agent  of  the  Inqaisition  in  the  thirteenth  century ;  and  having,  as 
snch,  made  many  enemies,  he  was  at  length  assassinated  by  one 
of  these,  named  Oavina,  at  the  entrance  of  a  wood  on  the  road 
from  Milan  to  Gomo.  He  was  attended  by  a  single  brother  of  his 
order,  who  is  seen  attacked  by  another  assassin  in  the  middle- 
ground  to  the  right. 

Engraved  in  Jones's  NatioHoi  Gailery,  On  canvas,  8  ft.  4 1  in.  h,  by 
4  ft.  9|  in.  w. 

Formerly  in  the  possession  of  Christina,  qneen  of  Sw^en,  and  subae- 
qaently  in  the  Orleans  collection.  Bequeathed  to  the  National  Gallery,  in 
1831,  by  the  Rev.  W.  Holwell-Carr. 


CASPACCXO   (VlTTORE), 

Or  ScARPACCii,  as  Vasari  calls  him,  or  Scarpaza,  as  his  name 
appears  in  old  Venetian  documents,  was  a  yonnger  contemporary 
of  the  Bellini,  and  one  of  the  greatest  painters  of  his  time.  He 
was  bom,  probably  about  the  middle  of  the  15th  century,  either 
on  one  of  the  Venetian  islands  or  in  Istria.*  Little  is  known  of 
his  history  ;  nothing  of  his  education  in  art.  He  was  associated 
with  Gentile  Bellini  in  executing  the  historical  paintings  for  the 
Hall  of  the  Great  Gouncil  in  the  Ducal  Palace,  and  it  has  been 
thought  possible  that  he  accompanied  Gentile  to  Constantinople 
as  an  assistant.  The  minute  knowledge  of  Oriental  customs 
and  costumes  which  his  works  display  suggests  that  he  had 
risited  the  East,  and  even  those  parts  of  it  which  were  then 
still  under  the  sway  of  the  Sultans  of  Egypt.  The  characteristic 
of  the  art  of  Carfaccio  is  realism — vivid  portraiture.  This 
quality,  sustained  in  his  case  by  a  perfect  knowledge  of  linear 
and  aerial  perspective,  and  by  great  judgment  in  treating 
landscape,  was  elevated  by  a  fertile  inventive  genius.  Thus 
he  could  impart  to  his  scenes  9k  ffraiaemhla'nce  that  captivates. 
He  depicts  his  story  in  a  quiet,  dignified  way,  with  rare 
recourse  to  strong  action;  the  personages  concerned  showing 

*  Oarpaccio's  liignature  on  hU  pictures  is  generally  "  Victor  Carpathius";  when 
any  farther  designation  occurs,  it  is  always  "  Venetus."    The  Abate  Gius.  Gadorin 
however,  in   a  contribution  to  H.   A.  Qualandi's  MtmoHe  originaH  italiane 
rignardamU  Is  BMe  Arii,  Serie  III.  p.  01,  says  that  Canon  BtancoYich  bad  proved 
Oarpaccio's  Istrian  birth. 
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their  interest  by  their  general  demeanour,  or  bj  slight  but 
sufficient  gestures.  Gakpaccio  was  one  of  the  earliest  Venetian 
oil  painters,  and  he  appears  to  havo  been  freer  and  bolder  in  the 
execution  of  his  earlier  pictures  than  in  his  later,  some  of  which 
are  extremely  delicate  in  execution.  One  of  bis  most  celebrated 
works,  if  not  the  best,  is  the  series  of  eight  pictures  on  canvas, 
illustrating  the  story  of  St.  Ursula  and  her  companions  in 
martyrdom,  jMiinted  for  the  chapel  or  oratory  of  the  saint  in 
Yenioe,  in  1490-95,  and  now  in  the  gallery  of  the  Yeiietian 
Academy.  Of  later  date,  and  of  fine  execution,  are  the  pictures 
produced  between  1502  and  1511  for  the  little  church  of  S.  Giorgio 
degli  Schiavoni,  eleven  in  number,  illustrating  legends  of 
St.  Jerome,  St.  George,  and  St.  Trifonius,  the  patron  saints  of 
Dalmatia.  The  grand  altar-piece  of  The  Presentaiion  in  the  Temple 
(1510),  formerly  in  S.  Giobbe,  but  now  in  the  Academy  of  Venice, 
is  Gabfaccio's  most  successful  effort  at  monumental  coniposition 
on  the  scale  of  life.  Here,  in  unmistakable  rivalry  with  Giovanni 
Bellini,  the  painter  has  imagined  some  of  the  most  graceful  or 
most  dignified  forms  to  be  found  in  Venetian  art  The  colouring 
has  his  accustomed  force,  with  more  than  his  usual  brilliancy.  A 
very  noble  work,  dated  1514,  is  the  altar-piece  in  S.  Vitale, 
Venice,  wherein  the  Madonna  and  Infant  are  represented  aloft, 
while  below  appear  St.  Vitalis  on  horseback  and  other  Saints ; 
and,  over  a  spreading  arch,  yet  four  more.  Many  other  works 
by  Gakfaccio  are  distributed  in  continental  galleries  in  and  out 
of  Italy ;  as  in  those  of  Venice,  Milan  and  Ferrara ;  Vienna, 
Berlin,  Stuttgart  and  Paris.  He  lived  to  paint  till  1522 ;  the 
date  of  his  death  is  unknown.* 


No.  7B0.  The  MadouTUi  and  Child  enthroned,  with 
Saints;  and  the  Doge  Giovanni  Mocenigof  in 
adoration, 

A  votive  picture  in  which  the  Doge,  with  banner  in  hand, 
kneels  before  the  Virgin,  supplicating  her  protection  on  the  occa- 
sion of  the  plague  of  1478.     The  gold  vase  on  the  small  altar 

*  Lanzi  mentions  Oarpaccio's  portrait,  by  himaelf,  bearing  this  dat(%  in  the 
pos'<eMsion  of  the  family  Giustiniani  alle  Zattere. 

t  Giovanni  Aioconiico  was  the  aeveiity-first  Doge ;  he  reigned  ^pven  .vears.  It77-S6, 
and  died  of  the  pl^ue  in  1485,  aged  76.  Be  VUa  Moribu*  et  Bebwt  gettis  Ottt%ivm 
Dncum  Venetorum,  Ac.,  12iiio.  Frankf.,  1574, a  contini  ation  of  the  original  work  of 
Pietro  Marcello,  with  woodcute  of  the  armorial  shields  of  the  Dogi-s. 
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before  the  throne  of  the  Yirgin  is  sopposed  to  contain  farmoLchi 
or  medicaments,  for  which  a  blessmg  is  invoked  in  favour  of 
the  city  and  Bepnblic  of  Venice,  according  to  the  words  of  the 
inscription  below, — Urbem  Bbm:  Yemetam  sbrva.  V£KETUM<t. 
Senatum.  Et  Mihi  Si  Mkreoil  Virgo  Sdpebna  Ave.*  Behind 
the  kneeling  Boge  is  his  patron  saint,  John  the  Baptist:  on 
the  opposite  side  of  the  picture,  bj  the  throne  of  the  v  irgin,  is 
St.  Gnristopher  with  his  staff  bearing  the  Infant  Christ  on  his 
shoulders.  Landscape  back-ground,  figures  nearly  life  sizo.f 
On  canvas,  6  ft.  h,  by  9  ft.  8  in.  w. 

Parcbased  in  Venice  in  1865,  from  the  Doge's  descendant  Aloi»e  Coun 
Mocenigo  di  Sant'  Eusfachio. 


CABBACCX  (Agostino), 

Was  bom  at  Bologna  of  an  old  family  of  that  place,  in  1557.^ 
His  father  Antonio  was  a  tailor.  He  was  placed  first  with  a 
jeweller,  then,  by  the  advice  of  his  cousin  Lodovico,  with  Prospero 
Fontana,  the  master  of  Lodovico,  and  afterwards  with  Domenioo 
Tibaldi  and  Cornelius  Cort,  under  whom  he  advanced  greatly  in 
engraving,  an  art  with  which  he  was  always  more  occupied  than 
with  painting.  He  studied  also  some  time  at  Parma  and  at 
Venice,  and  after  his  return  to  Bologna,  in  1589,  was  the  most 
active  teacher  in  the  celebrated  school  of  the  Carracci,  then  first 
established  there.  When  Annibale  was  engaged  on  his  frescoes 
in  the  Famese  Palace  at  Rome,  Agostino  joined  him,  and,  for  a 
time,  assisted  him :  be  executed  the  Triumph  of  Galatea,  and  the 

*  "  Hail  Celestial  Vir|inn,  preserve  the  City  and  Bepublio  of  Yenioe,  and  the 
**  Venetian  SeiiatH,  and  extend  thy  protection  to  me  if  I  deserve  it."    For  Avb 
prubfthly  should  1)0  reail  Pavb. 

T  See  Vas&ri,  VUe  dei  Pittori,  Ac.  Bd.  Le  Monnier,  vol.  vi.  The  editors  appear 
to  have  been  imacquniutetJ  with  this  picture,  as  they  give  140S  as  the  earliest  c<nte, 
showinic  the  activity  nf  Carpaccio.  According  to  the  records  of  the  fkmily  of 
Mo<'enigo  di  Sajit'  Eiistachio  this  picture  was  commissioned  in  1479,  aftei  thu 

fAngVLC  of  the  previous  >ear,  but  was  not  completed  till  after  the  death  of  the  I>o«re 
n  1486.  it  was  commissioned  to  be  presented,  according  to  the  custom  with 
reigning  Doges,  to  the  Ducal  Palace,  but  after  the  Doge's  death  was  redeemed  or 
purchased  by  the  family,  in  whose  poHsession  it  remained. 

t  AirOKtino's  age  and  the  date  of  his  death  are  thus  inscribed  on  a  monumental 
tablet  in  the  cathedral  of  Parma:— "OB.  V.  ID.  MABT.M.DCI.  iET.  SUiE  AN. 
XLIII."  Bellori,  who  gives  the  whol«t  inscription,  writes  uy  mistake  180S.  His 
transcript,  which  professes  to  be  Faithful  to  the  marble  tablet,  is  inaccurate  in  other 
respects.  If  the  dates  in  that  monumental  record  are  to  he  regarded  as  infallible, 
the  year  of  Aicostino's  birth,  ostensibly  quoted  by  Maivasia  from  the  baptismal 
register  at  Bologna,  August  lA.  1557,  must  be  a  misprint  for  August  16, 1568.  Lanei, 
Giordaiii,  aiid  others  have  foliowcd  Maivasia  in  this_particn]ar.  Belloii,  Le  FrVs 
tW  Pittori,  Ac  Boms,  1672*  p.  US ;  Kalvasift,  FeUima  PiUriee,  Bologn*  1078,  p.  466 
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CephaloB  and  Aurora  of  that  series.  According  to  Malvasia,  he 
was  not  only  the  painter  bat  the  designer  of  those  compositions, 
and  their  success  appears  to  have  caused  the  separation  of  the 
two  brothers;  it  was  reported  that  the  engraver  (for  as  such 
AoosTiNO  was  chiefly  known)  had  surpassed  the  painter  in  the 
Famese.  This  is  said  to  have  excited  the  jealousy  of  Anniba'e ; 
differences  arose  between  them,  and  A<k>stino  left  Rome  for  Parma, 
where  he  entered  the  service  of  the  Duke  Ranuccio,  brother  of 
the  Cardinal  Odoardo  Famese  ;  after  painting  a  few  pictures,  he 
died  there  on  the  22nd  of  March,  1602,  in  his  forty-third  year. 
He  was  buried  in  the  Cathedral  of  Parma  ;  liis  funeiui 
was,  however,  celebrated  with  great  pomp  at  Bologna,  by  the 
articits  of  that  school,  and  a  description  of  it  was  published  by 
Vittorio  Benacci,  in  1603.*  Agostino  was  painter,  engraver,  poet, 
and  musician,  and  well  versed  in  the  arts  and  sciences  generally. 
He  is  allowed  to  have  been  the  most  learned  of  the  Carracci 
in  the  principles  of  art.  His  masterpiece  is  the  communion 
of  St.  Jerome,  formerly  in  the  church  of  the  Certosa,  now  in  the 
gallery  of  the  Academy  at  Bologna ;  it  is  said  to  be  the  only 
picture  on  which  he  wrote  his  name.f  He  left  an  unfinished 
engraving  of  it,  which  was  completed  by  Francesco  Brizzio. 
Ago8TINO*s  prints  are  very  numerous ;  one  of  the  earliest,  largest, 
and  best  of  them  is  The  Crticifiation,  painted  by  Tintoretto  for 
the  Scuola  of  San  Bocco  in  Venice.  That  engraving,  completed 
in  Venice  in  1 589,  received  the  highest  encomiums  from  Tintoretto 
himself.  The  print  after  the  St.  Jerome  of  Vanni  is  also  one  of 
Agostino's  earliest  and  best  works.! 


No.  147.  Cephalus  and  Awrora, 

Cephalus,  while  on  a  hunting  expedition  on  Mount  Hymettns, 
is  forcibly  carried  off  by  Aurora,  who  was  enamoured  of  him. 
The  aged  Tithonus,  her  husband,  is  represented  in  the  foreground 
sleeping.  §    Figures  larger  than  life. 

A  cartoon,  13  ft.  4  in.  w.  by  6  ft.  8  in.  A. 

*  Reprinted,  without  the  cuts,  in  the  FsMna  PUtrice  of  Malvasia. 

t  Giordani,  Catalogo  dei  Q,widri  nella  Pinaeoteea  delta  Pontificia  Aeeademim  di 
Belle  Arti  in  Bologna,  1836. 

X  See,  besides  the  works  of  Bellori  and  Malvasia  already  quoted,  the  following 
works  on  ennavinffs:— Oandellini,  Notizie  Isforiche  degl*  Intagliatori,  Siena. 
1771,  reprinted  in  18u8 ;  Ueineken,  Dictionnaire  des  Artistes  dont  nous  avons  des 
Ettampes ;  avec  une  notice  ditaiUie  de  leurs  outrrages  gra/vist  4  Tola.  8vo.  to  DIZ. 
only,  I^ipsig,  1788-90 ;  Bartsch,  Le  Peintre-Ora/veurt  Vienna,  1808-21. 

5  Ovid,  Met,  vii.  701. 
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No.  148.  Oalatea, 

The  Boa-nymph  Galatea  is  borne  on  the  ocean  hj  GUacos,  or 
some  other  marine  deity,  preceded  by  a  Triton  blowing  his  horn, 
and  smroanded  by  Nereids  and  Cnpids  on  dolpbins.  Some  •  of 
the  Cupids,  bearing  torches  and  bow  and  arrow,  are  sporting  in 
the  air :  one  of  them,  as  if  stunned  by  the  noise  made  by  the 
marine  horn  of  the  Triton,  holds  his  hands  to  his  ears. 

A  cartoon,  13  f^.  7^  in.  w.  by  6  ft.  8^  in.  h. 

These  cartoons,  which  formed  part  of  the  celebrated  collection  of  draw- 
ings belonging  to  Sir  Thomas  Lawrence,  arc  the  original  designs  made  b}' 
Agostino  Carracci,  for  the  frescoes  of  the  two  principal  lateral  compart- 
ments of  the  vault  of  the  Carracci  Gallery,  in  the  Faniese  Palace  at 
Rome.  This  Gallery  has  been  engrave  J  in  whole  and  in  part,  several 
times.  The  first  set  of  prints  executed  from  it  was  by  Carlo  Cesio, 
published  at  Rome  in  1657,  in  thirty  sheets,  and  with  the  descriptions  of 
Bellori,  Galleria  nel  Palazzo  Famese  in  Roma,  &c.  It  was  subsequently 
engraved  by  Pietro  Aqnila,  Galeria  Famesiana  /cones,  &c.,  and  by 
others.  In  the  explanations  accompanying  Cesio's  prints,*  the  principal 
figure  is  named  Galatea  or  Venus,  but  in  the  life  of  Annibale  Carracci, 
published  fifteen  years  later,  Bellori  describes  the  Huhject  definitely  as  the 
Triumph  of  Galatea.  Both  cartoons  were  presented  to  the  National 
Gallery,  in  1 837,  by  the  Karl  of  Elle«mere,  by  whom  they  were  purchased 
from  Messrs.  Woodbum. 


CABRACCX  (Annibale  }, 

The  younger  brother  of  Agostino,  was  bom  at  Bologna  in 
November  1560.  His  father  intended  to  bring  him  up  to  his  own 
business,  and  employed  him  in  his  shop ;  but  his  decided  ability 
and  taflte  for  painting  led  him,  with  the  aid  of  his  cousin  Lodoyico 
Carracci,  to  adopt  that  art  as  his  profession ;  and  Lodoyico,  who  was 
five  years  his  senior,  was  his  first  and  only  master  in  the  art.  In 
1580  he  visited  Parma,  and  studied  the  works  of  Correggio  there 
for  about  three  years.  It  seems  that  he  was  joined  at  Parma  by 
his  brother  Agostino,  who,  however,  left  Annibale  to  go  to  Venice, 
where  they  again  met,  and  dwelt  a  considerable  time.  Agostino 
did  not  return  to  Bologna  until  1589 ;  Annibale  returned  some- 
what earlier.     The  three  Carracci  opened  their  academy  in  1589. 


*  Argomento  delta  Oalleria  Famege  diptnta  da  Annihale  Carraeei,  disegnata 
ed  inlagliata  da  Carlo  CeHo.  Nel  quale  spieganei  et  riduconei  allegoricamente 
alia  moralUa^  le  Female  Poetiche  in  essa  rappreaentate.  It  is  reprinted  lo* 
Malvasia  in  his  Feleina  Piitrice. 
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After  execating,  together  with  Lodovico  and  Agostino,  soTeral 
public  and  private  works  in  Bologna,  Aknibale  was  invited,  about 
1600,  to  Borne,  by  the  Cardinal  Odoardo  Famese,  who,  says 
Bellori,  received  and  treated  him  as  a  gentleman — granting  the 
usual  table  allowance  of  acounier,  for  himselF  and  two  attendants, 
and  a  monthly  salary.  He  was  assisted  in  the  frescoes  of  the 
Famese  Palace,  as  already  stated,  by  his  brother  Agostino,  who 
arrived  shortly  after  Annibale  at  Bome,  by  Lanfranco,  and  by 
Domenichino,  then  a  very  young  man.  The  whole  works  of  the 
Famese  must  have  been  completed  before  or  about  1604 ;  for, 
according  to  a  letter  of  Akvibale's  intimate  friend,  Monsignore 
Agucchi,  in  whose  arms  he  died,  he  painted  scarcely  anything 
(qncfsi  ntente)  during  the  last  five  years  of  his  life.  He  died 
July  15th,  1609,  and  was  buried  near  Baphael,  in  the  Pantheon. 
Malvasia  says  that  Annibale  was  assisted  also  by  Lodovico  in  the 
Famese ;  but,  as  Lodovico  was  only  a  fortnight  in  Bome,  from 
May  31st  to  June  13th,  1602,  he  could  scarcely  have  afforded  any 
great  assistance  beyond  his  advice.  The  altar-piece  and  frescoes 
of  the  chapel  of  San  Diego,  in  the  church  of  San  Qiacomo  degli 
Spagnuoli,  were  probably  also  completed  in  1604 ;  they  were  all 
designed  by  AmnBALE,  but  he  painted  the  altar-piece  only ;  the 
frescoes  were  executed  by  Albani.  Anhibalb  Gabracci  engraved  a 
few  plates. 

The  Famese  gallery  was  preferred  by  Poussin  to  all  the  works 
in  Bome  after  those  of  Baphael.  It  is  superior  in  form  to  those 
executed  previously  by  the  Carracci,  but  is  inferior  in  colour 
to  the  works  of  the  Sala  of  the  Signori  Magnani  at  Bologna. 
Annibale's  portrait,  by  himself,  from  the  Orleans  Gallery,  is 
m  the  collection  of  the  Earl  of  Garlisle,  at  Gastle  Howard,  where 
there  are  also  several  other  excellent  pictures  by  him,  from  the 
same  gallery.* 


*  The  OrleRnn  oollootion  wm  brought  to  England  in  1702,  and  was  disposied  of  by 
private  and  public  sales,  in  179R,  1799.  and  180(i.  The  principal  works  contained  in 
It  are  cnii^ravod  in  La  Oalerie  du  Palais  Royal,  Paritt.  2  vols.  fol.  1786.  See  the  list 
of  the  Italian  and  French  pictures  in  Mr.  BurhnnAii's  Memoirs  qf  Painting,  ftc: 
and  in  Passavaiit's  Kunstreise  durch  England^  Ac.  J)r.  WofMcen  also  has  given  a 
nearly  complete  catalogue  of  the  collection  ir  his  Kunstwerke  and  Kunstlsr  in 
England,  vol.  i.  Appendix  B. 
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No.  9m    Christ  appearing   to  Simon   Peter  after  His 
Resurrection, 

St.  Peter,  according  to  a  legend  of  the  Roman  church,  when 
flying  from  Borne  to  avoid  persecution,  was  enrprised  on  the 
Appian  Way  by  a  vision  of  Ghrist  bearing  his  cross ;  and  on 
asking  "  Lord,  whither  ffoest  thou  ?  "  was  answered,  "  To  Bome, 
to  be  cmcified  again."  Feeling  thus  rebuked  for  his  own  pusil- 
lanimity, he  returned  to  the  city,  and  was  shortly  afterward? 
crucified,  about  the  year  64  or  65,  auring  £he  reign  of  the  Emperor 
Nero.*  The  keys  are  attached  to  the  girdle  of  St.  Peter.  Small 
full  length  figures. 

Rngraved  by  6.  Chabteau  ;  in  a  large  size  by  G.  T.  Doo,  R.A.,  for  Um 
series  of  prints  published  for  the  Associated  Engraveru ;  and,  small,  br 
J.  W.  Shaw,  in  Jones's  NoHoncU  GtUlery^  &c.  On  wood,  2  ft.  6  in.  A 
by  1  ft.  9  in.  w. 

A  picture  of  this  subject,  which  was  often  treated  by  the  early  Italian 
painters,  is  generally  described  under  its  Latin  title  as  a  "  Domine,  qwo 
padis  *  '*  the  words  of  the  question  of  St.  Peter  to  the  Lord.  Before  the 
French  Revolution,  this  picture  was  in  the  apartments  of  Prinoe  Aldo* 
brandini  in  the  Borghese  Palace  at  Rome,  and  is  described  by  Ramdohr  in 
his  account  of  the  Paintings  and  Sculptures  of  Rome,  in  1784.t  It  was 
brought  to  Kngland  by  Mr.  Day  in  1800,  and  passed  subsequently  into  the 
possession  of  Jjord  North  wick  and  of  Mr.  Hamlet,  and  was  purchased  (h>m 
the  latter  for  the  National  Gallery  in  1826. 

No.  25.  St  John  in  the  WHdemeas. 

"And  the  child  grew,  and  wnxM  strong  in  spirit,  and  was  iu  the  destrts  till  the 
daj  of  his  showing  unto  IsraeL*'— X«Jir0  i.  80. 

A  rocky  pictnreeqne  landscape ;  St.  John  is  reclining  upon  a 
skin,  and  holds  in  his  left  hand  the  standard  of  the  Lamb,  the 
symbol  of  his  mission  ;  while  with  his  right  he  is  catching  water 
in  a  cup  from  a  stream  which  flows  from  the  rocks.  )^hole 
figore,  less  than  life  size. 

Enffraved  by  Le  Cerf  in  the  Gaierie  du  Palais  Royal }  also  in  Young's 
Cattuoffue  of  the  Angersiein  Coliection ;  and  in  Jones's  National  Gallery, 
On  canvas,  5  ft  5  in.  A.  by  .^  ft.  1  in.  to. 

Formerly  in  the  Orleans  collection,  ftom  which  it  passed,  in  1799,  into 
the  possession  of  Mr.  Angerstein,  from  whose  son  it  was  purchased  for 
the  nation  in  1824. 

No.  56*  Lamdscape,  with  Figures. 

A  lake  or  riyer  scene,  with  much  foliage,  and  moimtains  in  the 
distance.  On  the  water  are  parties  of  pleasure ;  in  the  fore- ground 
are  an  angler  and  another  figore  conversing. 

•  Busebius,  ffist.  Beeles,,  1.  it.  c.  26. 

t  Von  Bamdobr,  Usber  Malerei  wtd  BUdhauerarbeU  in  Mom,  Ste, 
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Engraved  by  H.  Wallis,  for  Jones's  National  Gallery,    On   canvas, 

3  ft.  ] }  in.  A.  by  4  ft.  4^  in.  to. 

Formerly  in  the  collection  of  Prince  Cellamare,  at  Naples,  whence  it 
came  into  the  possession  of  the  Rev.  W.  Hoi  well- Carr,  who  bequeathed 
it,  in  1831,  to  the  National  Gallery. 

No.  63*  Landscape,  with  Figures. 

A  rocky  and  wooay  landscape,  with  monntainB  in  the  distance, 
and  a  party  of  figures  on  foot  and  on  horseback  ;  supposed  to  re- 
present Prince  Giustiniani  and  attendants  returning  from  the 
chase :  in  the  middle  distance,  to  the  right,  is  a  villa  situated  upon 
a  rocky  eminence. 

Engraved  in  Joneses  National  Gallery.    On  canvas,  3  ft.  5   in.  h,  by 

4  ft.  5  in.  w. 

Formerly  in  the  Giustiniani  Palace  at  Rome,  whence  it  was  procured  by 
the  Rev.  W.  Uolwell-Carr,  who  bequeathed  it,  in  1831,  to  the  National 
Gallery. 

No.  88a  Ei^minia  takes  refuge  ivith  the  Sheplterds, 

Fi'om  the  story  of  Erminia,  in  Tasso's  Jerusalem  Delivered, 
Brminia,  daughter  of  the  King  of  Antiocb,  having  disguised 
herself  in  the  armour  of  the  heroic  Clorinda,  leaves  Jerusalem, 
and  attempts  to  gain  the  tent  of  the  wounded  Tancred,  but  being 
discovered  by  some  Christian  soldiers,  she  is  pursued,  and  escapes 
with  difficulty,  eventually  taking  refuge  among  some  shepherds. 
The  picture  represents  that  part  of  the  story  when  Erminia, 
startled  by  the  sound  of  pastoral  music  from  the  first  repose  which 
she  had  taken  after  her  flight,  rises,  and  attracted  by  the  rustic 
strains,  discovers  an  old  shepherd,  whilst  tending  his  flock,  busy 
making  curd-basketa,  and  listening  the  while  to  the  music  of  three 
children : — 

"  Rlaorge,  e  U  s'indrizM  a  nasai  lenti, 
K  vede  un  uom  canuto  alP  ombre  amene 
Teaser  flscelle  alia  sua  freffgia  accanto, 
Bd  aaooltar  di  tre  ranciulli  il  oanto." 

La  OenuiUemfM,  c.  vii.  st.  6. 

Engraved  in  Young's  Catalogue  of  the  Angentein  Collection,  and  by 
G.  Presbury,  for  Jones's  National  Gallery,    C)n  canvas,  4  ft.  10  in.  A.  by 

7  ft.  w. 

This  picture  was  formerly  in  the  Camuccini  Collection  at  Rome,  from 
which  it  was  purchased  by  Mr.  Irvine  in  1804  as  a  work  by  Annibale 
Carracci,  but  while  in  the  possession  of  Mr.  Angerstein,  it  was  attributed 
to  Domenichino  ;  upon  the  removal,  however,  of  the  collection  into  the 
present  building,  it  was  again  assigned  to  Annibale  Carracci.  As  Annibale 
occasionally  employed  Domenichino  to  execute  some  of  his  designa,  both 
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masters  may  have  had  a  share  in  the  painting  of  this  picture  *    It  was 
purchased  with  the  other  works  of  the  Angerstein  collection  in  1824. 

No.  93»  SUenua  gathering  Orapea. 

Two  faims  are  raising  Silenns  on  a  skin  to  enable  him  to  plnck 
some  grapes  from  a  yine  above  his  head :  on  each  side  is  a  strip- 
line  boy  or  young  fann  climbing  the  supports  of  the  vine  with 
a  similar  object.  The  aatnmnal  colour  of  the  leayes  is  assisted 
with  gold  leaf. 

Engraved  by  W.  Bromley,  for  the  series  of  prints  published  for  the 
AsBociaUd  Engraven ;  and,  on  a  small  scale,  by  J.  Mitchell,  for  Jones's 
NeUioHol  GtUlery.    On  wood,  1  ft.  9^  in.  A.  by  2  ft.  1 1  in.  v. 

No.  94.  Pan  teaching  Apollo  to  play  on  the  Pipes. 

Such  is  the  title  Lanzi  giyes  to  this  picture.  Bamdohr  dcscribet 
it  as  Baceh/U8  flaying  to  Silenu8.  Botn  figures  are  musicians,  for 
the  pipes  of  Silenns  are  hanging  on  the  stem  of  a  tree  behind  him ; 
and  a  double  flute  is  suspended  to  the  tree  by  the  side  of  the 
younger  musician,  who  has  the  pipes  in  his  hands,  and  appears  to 
be  watching  the  effects  of  his  notes  upon  his  companion. 

Engraved  by  D.  Canego  for  Hamilton's  Schola  Italica ;  and  by  J.  Bolls, 
for  Jones's  National  Gallery.     On  wood,  1  ft.  2  in.  A.  by  2  ft.  8  in.  w. 

These  two  pictures,  pnrchased  at  Rome  by  Mr.  Irvine  for  Mr.  Buchanan 
in  1804,  used  to  hang  in  the  Lancellotti  Palace  there,  together  with  the 
"Lot"  and  the  ** Susannah"  of  Guido,  in  this  collection.  No.  94  is 
described  both  by  Ramdohr  and  Lanzi  as  a  painting  a  colla,  or  in  dis- 
temper, but  it  is  now  saturated  with  oil.  Ramdohr  sayn,  that  the  "  Silenus  " 
decorated  the  top  of  a  harpsicord,  and  be  supposed  that  the  **  Apollo  "  of 
"  Bacchus "  decorated  the  front  of  the  same  instrument.  Lanzi  speaks 
highly  of  the  second  picture,!  which  formed  part  of  the  Angerstein  col- 
lection, and  was  purchased  by  Parliament  in  1824.  The  "  Silenns  **  was 
in  the  collection  of  the  Rev.  W.  Holwell-Carr,  and  was  added  to  the 
National  Gallery,  with  the  rest  of  that  gentleman's  bequest,  in  18SI . 

No.  198.  The  Tempta/tion  of  St,  Anthxmy  in  the  Desert. 

The  Saint,  tempted  on  each  side  by  demons,  is  recUninff  on  his 
back,  and  appears  engrossed  at  the  moment  by  a  yision  aboye  of 
the  Sayiour  supported  by  angels.  At  his  feet  is  a  crouching 
Uon. 

EngrsYed  by  G.  Audran  and  by  B.  Faijat.  On  copper,  1  ft.  7^  in.  A. 
by  1  ft.  1^  in.  w. 


•Paiseri  VUede*PUtari,aui.p,lt, 

t  Bamdohr,  Ueb&r  Malerei  und  Bildhauerarheit  in  Rom,  ftc.  (17M).  vol.  iii. 
p.  76 ;  Land,  Storia  Pittoriea  dell*  Italia,  vol.  t.  p.  76.  The  Marcheno  M<jlchiorri, 
in  his  Gttida  Metodica  di  Roma  of  18S6^  apparently  oopyinff  earlier  acoounta 
speaks  of  the  Silenus  as  still  in  the  Lancellotti  Falaoe. 

a  68748.  & 
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This  picture  was  formerly  in  the  Borghese  Gallery  at  Borne,  where  it 
was  mach  adn^red  by  Mengs,  who  said  of  it,  that  with  Italian  composition 
and  drawing,  it  combined  the  execution  of  the  Netherlands  school.*  It 
was  some  time  in  the  collection  of  Lord  Uadstock,  and  was  purchased  for 
the  nation  in  1846  of  the  Earl  of  Dartmouth. 


CATWACCI  (LoDoyico), 

The  fonnder  of  the  eclectic  school  of  Bologna,  was  bom  at 
Bologaa,  in  April  1555.  He  was  placed  with  Proepero  Fontana ; 
and  while  in  his  school  his  apprehension  appeared  to  be  so  slow, 
that  like  Domenichino  afterwanls  he  was  called  by  his  companions 
the  ox,  il  hue.  He  afterwards  entered  the  school  of  Passignano  at 
Florence,  and  studied  the  works  of  Gorreggio  and  Parmigiano  at 
Parma,  those  of  Ginlio  Romano  at  Mantna,  and  those  of  Titian 
at  Yenice.  The  works  of  these  and  other  masters  afforded  the 
elements  of  the  eclectic  style  of  the  Garracci,  as  expressed  in  the 
well-known  sonnet  of  Agostino.f 

The  school  of  the  Garracci  was  opened  in  1589,  and  carried  on 
by  the  consins  conjointly  up  to  1600,  from  which  time  it  was 
conducted  by  Lodovico  alone,  until  his  death  (Dec.  13th,  1619). 
which  is  said  to  have  been  considerably  hastened  by  some  errors 
in  the  fresco  of  the  Annunciation,  in  the  Gathedral  of  Bologna, 
his  last  work.  The  frescoes  of  the  Gonyent  of  San  Michele 
in  Bosco,  from  the  life  of  St.  Benedict,  commenced  in  1602, 
after  Lodovioo's  short  visit  to  Borne,  and  which  were  generally 
considered  his  masterpieces,  have  long  since  perished,  though 
the  designs  are  preserved  in  the  prints  of  G.  M.  Giovannini, 
H  claudro  di  San  Michele  in  Baaco  di  Bologna,  &c.,  published  in 
1694,  with  descriptions  by  Malvasia.    There  are  thirteen  pictures 

*  Bamdohr,  Ueber  Malerei  und  Bildhauerarbeit  in  Bom,  Ac..  Yol.  i.  p.  294. 

t  "Let  him  who  wishes  to  be  a  good  painter  acquire  the  desi^  of  Borne. 
**  Venetian  action,  and  Venetian  management  of  shade,  the  dixnitled  colour  of 
**  Lombardy;  the  terrible  maimer  of  Michelangelo,  Titian's  truth  and  nature, 
"  the  soTereign  purity  of  Correggio's  style,  and  the  just  symmetry  of  a  Raphael ; 
*'  the  decorum  and  well-grounded  studj'  of  'libaldi, the  invention  of  the  loNrned 
**  Pnmaticcio,  and  a  little  of  Painnigiano's  gracii ;  but,  without  so  much  study  and 
"  toil,  let  him  only  apply  himself  to  imitate  the  works  which  our  Niccolino  has  left 
"  UM  here.**  The  last  sentence,  which  i.s  a  mere  oomplimunt,  refers  to  Niocold  del 
Abb«ito.  This  sonnet  sufficiently  (explains  the  principles  of  the  eclectic  school,  and, 
at  the  sime  time,  shows  their  mere  technical  tendency.. 
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by  LoDOYioo  Gab&acgi  in  the  gallery  of  the  Aoademy  at  Bologna, 
including  some  of  his  most  celebrated  works  in  oil.* 

The  scholars  of  the  Oarraoci  prodnced  a  change  in  all  the 
schools  of  Italy ;  but  the  qualities  of  their  works,  in  contradis- 
tinction to  those  of  the  great  masters  of  the  preceding  century, 
are  strictly  technical  or  material.  They  remained  as  much  below 
the  great  masters  of  Bome  and  Florence  in  expression,  composi- 
tion, and  character,  as  they  surpassed  them  in  general  execution. 
l*he  most  distinguished  masters  of  this  school  were  Domenichino, 
Guido,  Albani,  and  Lanfranco. 


No.  28»  Susannah  and  the  two  Elders,  i/n  the  Oa/rden 
of  Joachim,  at  Babylon, 

Susannah,  an  entire  figure,  is  kneeling  in  the  fore-ground,  and 
is  holding  back  her  garment  from  the  rough  touch  of  one  of  the 
elders. — ApoeryphalBook  of  Suscunmah. 

Bngrayed  by  J.  H.  Watt  for  the  Associated  Engravers ;  also  hv  A.  L. 
Romanet  in  the  Galerie  du  Palats  Royal;  in  Toang's  Catalogue  of 
the  Angerstein  Collection  ;  and  in  Jones's  National  CroUtry,  On  canyas, 
4  ft.  8  in.  h,  by  3  ft.  7  in.  w. 

Formeriy  in  the  Orleans  collection,  from  which  it  passed  in  1799  into 
the  possession  of  Mr.  Angerstein,  from  whose  heir  it  was  purchased  for 
the  nation,  1824. 

GABVCCI  (Jacofo).     {See  POVTOSMO). 
CA8EVTIHO  (Jacopo  di).     {See  LAVDZVX). 


CAVALLIVO  (Bernardo). 

A  Neapolitan  painter  of  the  17th  centuiy.  He  was  a 
pupil  of  Massimo  Stanzioni,  who  had  himself  been  a  scholar 
of  Carracciolo.  Cayallino  treated  both  sacred  and  profane 
subjects  with  skill,  in  a  manner  which  reflected  the  crossing 
influences  of  the  eclectic  and  the  naturalistic  schools,  and  which 
was  hardly  capable  of  development  into  anything  more  exalted, 
eyen  had  the  painter  not  shortened  his  life  by  intemperance.  He 
died  in  1654,  in  the  thirty-second  year  of  his  age. 

*  MatTMis,  FOevna  PiUriee ;  Lansi,  Sioria  Pittorica,  drc.  BelTiii,  Elooio  Storieo 
del  PiUore  Lodovieo  Caracei,  8to.  Bologna,  18S5.  Giordani,  Catdhgo  dei  Qnadri 
neUa  Pinaeoieea  di  Bologna. 
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No.  1157.  The  Nativity. 

In  the  centre  of  the  compoeition  the  Virgin,  dad  in  a  pale 
crimson  robe  and  lar^  bine  mantle,  which,  wrapped  oyer  her 
head,  oonceab  her  hair,  kneels  in  adoration  beiore  the  infant 
Christ,  who  lies  in  a  manger  before  her.  Behind  the  Virgin  is 
St.  Joseph  leaning  on  a  staff.  To  the  left  of  the  manger  are  an 
ox  and  an  ass.  On  the  right  of  the  picture  a  group  or  shepherds 
kneel  or  stand  in  yarious  attitudes  indicating  respect  or  curiosity. 
In  the  foreground,  on  the  left  side,  a  female  figure  (St.  Anna  P) 
kneels  on  a  stone  plinth,  while  a  small  white  dog  at  her  feet 
springs  forward  towards  the  ox. 

Architectural  background,  in  which  are  seen  portions  of  a 
half-ruined  classical  building. 

On  canvas,  4  ft.  11^  in.  A  by  4  ft.  2  in  to. 

Presented  by  Mr.  Woodford  Pilkington  in  1884. 

C A V AZZOL A.    (  See  MORANDO) . 


(Philippe  de), 

Was  bom  at  Brussels  in  1002.  In  1621  he  yisited  Paris,  and 
became  the  assistant  of  Nicholas  Duchesne,  whose  daughter  he 
afterwards  married.  On  Duchesne's  death,  Db  Champaigns 
continued  the  decoration  of  the  Luxembourg  Palace  for  the  Queen 
Marie  de  M^icis.  He  became  one  of  the  original  members  of 
the  French  Academy  of  Painting,  founded  by  Louis  XIY.  in  1648, 
of  which  he  was  a  professor  and  rector.  He  died  at  Paris  August 
12th,  1674.  Seyeral  of  his  best  works  are  preseryed  in  the  Louyre ; 
among  them  a  full-length  picture  of  the  Cardinal  de  Ricbeliea 
his  patron,  and  a  yery  celebrated  portrait  of  his  own  daughter, 
a  nun  of  PortBoyal.  He  was  the  best  portrait  painter  of  his 
time  in  Paris.* 


No.  798.  Three  Portraits  of  Cardinal  de  Riclielieu, 

A  f^ll  face  and  two  profiles ;  painted  for  the  Boman  sculptor 
Mocchi  to  make  a  bust  from,  according  to  the  following  inscrip- 
tion on  the  back  of  the  picture: — Eitratto  del  Cardinal e  di 
Bichelieu,  di  Monsu  Sciampagna  da  Brusselles.  Lo  fcce  in  Parigi 
per  Boma,  al  Statuario  Mocchi,  quale  poi  fece  la  statua  e  Lb 

*  Mhmtiret  iiUditi  d$9  Manbrt  ds  VAcadimU  RofoU^  Sro.,  Fkria,  1854. 
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mand6  a  Parigi.  Over  the  profile  on  the  8peotator*8  right  are 
the  words,  De  ce$  deuBBprofile§  eeeyutle  ftmuewr, 

Armand  Jean  da  Pleasis,  Cardinal  de  Bichelien,  wm  First 
Minister  to  Louis  XTTL  of  France,  and  died  at  Paris  in  December 
1642,  aged  fifty-eight. 

On  eaoTss,  1  ft.  1 1  in.  A.  by  S  ft  4^  in.  w. 

Presented  by  Mr.  Augastos  WoUsston  Franks  in  1869. 


(J.-B.  Simian). 

Jeam-Baftibtb  SiMioN  Ghardiv,  the  son  of  an  npholstorer,  was 
bom  in  Paris,  November  2,  1699,  and  died  there  December  6, 
1779.  He  ocenpies  a  remarkable  place  in  the  French  School  of 
the  18th  century.  Uninfluenced  by  the  example  of  his  prede* 
cessors  and  contemporaries,  he  took  the  line  of  a  frank  realism, 
«f  hich  with  him  was  under  the  control  of  native  refinement.  His 
earlier  practice  was  for  the  most  part  confined  to  subjects  of  still 
life :  these  he  painted  with  a  taste,  a  freshness,  and  a  mastery 
which  leave  nothing  to  be  desired,  showing  the  finest  sense  of 
the  beauties  of  colour,  texture  and  surfkce,  and  the  keenest 
observation  of  the  manner  in  which  substances,  opaque  and 
translucent,  are  affected  by  the  play  of  light.  It  is  to  the  credit 
of  the  French  Academicians  of  his  time  that  they  speedily 
recognised  the  rising  talent ;  and  in  1728  Ghaadin  was  elected, 
without  effort  on  his  part,  a  member  of  their  body,  as  a  painter 
of  fruit,  flowers  and  still  life.  He  had  already  exhibited  a  few 
pictures  in  the  class  of  genre;  and  from  middle-age. onwards  he 
followed  principally  that  line  of  art,  reproducing  scenes  from  the 
domestic  life  of  the  people,  in  which  he  manifests  a  warm 
sympathy  with  his  kind,  and  with  children  especially.  Such 
subjects  he  depicted  with  sincerity,  with  no  affectation  of  senti- 
ment, often  with  a  delicate  perception  of  the  humorous,  and  always 
with  a  certain  grace  peculiarly  French.  They  persoade  us  that 
the  ways  of  the  howgeaieie  may  have  differed  widely  from  those 
of  the  nobleeee  in  the  deplorable  reign  of  Louis  XY.  But  the 
unaccustomed  apparition  of  genuine  nature  in  art  was  welcomed 
by  the  better  spirits  in  France;  it  was  at  least  something 
novel ;  and  Cbjjldts  reaped  the  just  reward  of  his  honest  labours. 
Long  before  the  close  of  his  career,  which  terminated  on  the  eve 
of  the  Bevolution,  he  had  achieved  a  high  place  in  public  esteem ; 
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and  if  his  reputation  was  afterwards  temporarily  eclipsed  in  that 
general  overthrow  of  views  and  opinions  on  all  subjects,  which  in 
the  domain  of  art  was  succeeded  by  the  rule  of  Jacques  Louis 
David  and  his  pseudo-classic  compeers,  it  has  since  shone  out, 
and  Ohasdin  is  acknowledged  as  an  artist  of  whom  his  country- 
men have  reason  to  be  proud.  Diderot,  during  the  painter's 
lifetime,  said  of  him — "  Get  homme  est  le  premier  coloriste  du 
Salon,  et  peut-dtre  un  das  premiers  coloristes  de  la  peinture " ; 
an  utterance  not  exaggerated  if  the  French  school  of  the  period 
were  alone  in  question.  Late  in  life  Chardin  tried  crayon- 
painting,  with  great  success.  The  Louvre,  of  right,  possesses 
the  largest  single  collection  of  his  works,  including  two  satirical 
subjects — ^the  Ape  as  Antiquary  and  the  Ape  as  Painter,  Next  in 
numerical  richness  come  the  Galleries  of  Stockholm,  Garlsruhe, 
the  Liechtenstein  collection  at  Yienna,  the  Hermitage  at  St. 
Petersburg,  and  the  Munich  Pinakothek.  Some  local  museums 
in  France  (Angers,  Cherbourg  and  Nantes)  contain  examples: 
one  is  in  the  Dulwich  GtkUery;  and  several  are  dispersed  in 
private  collections. 


No.  1258.  Study  of  Still  Life. 

A  black  bottle  and  a  tumbler  half  filled  with  wine :  a  loaf  of 
bread  and  a  knife  placed  on  the  fragment  of  a  newspaper  by  way 
of  a  tablecloth.    Signed  by  the  painter  and  dated  VttA. 

On  canvas,  1  ft.  2\  in  h.  by  1  ft.  5^  in.  to. 

Presented  by  Lord  Savile,  G.C.6.,  in  1888. 

CHXMEITTI  (Jacopo).    {See  SMPOLI). 


CIMA  (Giovanni  Battista). 

GiAUBATTisTA  DA  CoNEQLiANO,  SO  Called  from  his  native  town  in 
Friuli,  has  acquired  in  the  history  of  art  the  name  of  Cima, 
although  he  does  not  appear  to  have  used  it  himself,  his  signature 
being  Ioannes  Baptista  merely,  or  with  the  adjunct  Coneglia- 
NBNSis.  He  is  reckoned  generally  amongst  the  followers  of 
Giovanni  Bellini,  but  his  earlier  education  may  have  been  in  the 
school  of  Murano.    If  his  works  exhibit  points  of  contact  with 
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Bellini,  thej  neTertheless  bear  the  imprees  of  a  yery  distinot 

indiyidnality.      Their   characteristics   are    good   drawing   and 

proportion,  Hympathatir  types  of  countenance,  carefully  studied    /C^  f^^z^  ftrf-ri 

though  somewhat  angular  drapery,   fine  ana  brilliant  colour,  ' 

force  of  light  and  shade,  scrupulous  finish  and  smooth  impaato. 

To  these  may  be  added  earnestness  of  feeling,  untinged  with 

asceticism.    The  country  around  or  within  easy  reach  of  his 

birthplace  supplied  Gima  with  a  landscape  which  he  warmly 

felt  and  faithftiUy  rendered.    In  the  pose  and  attire  of  some  of 

his  severer  figures  he  was  evidently  inspired  by  the  monumental 

archetypes  of  the  earlier  and  better  Bysantine  school ;  witness 

his  majestic  Redeemer  in  the  Dresden  Qallery.    His  earliest  work 

bearing  a  date   (1489)  is  a  tempera  on  canvas  in  the  gallery 

of  Vicenza,  presenting,  in  figures    nearly  half  life  sise,  the 

Enthroned  Madonna   and    Child,   St.  James    the  Greater  and 

St.  Jert>me  on  either  side ;  a  singularly  attractive,  though  sadly 

injured,  picture.    All  his  other  works,  none  of  which  is  dated 

later  than  1508,  are  in  oil.     One  of  the  noblest  of  these  is 

in  S.  Maria  dell'  Orto,  Venice.    Here,   St.  John  the  Baptist, 

standing  on  a  low  pedestal,  beneath   a   mined  portico,  with 

upcast  eyes  in  inspired  meditation,  is  surrounded  by  Saints 

Peter  and  Mark,  Paul  and  Jerome.    The  austere  and  embrowned 

form  of  the  Precursor  seen  against  the  evening  sky,  the  solemn 

groups  close  by,  and  the  glowing  depth    of   the    colouring, 

produce  a  profound  impression  on  the  spectator.    Very  different 

is  the  great  altar-piece  of  S.  Giovanni  in  Bragora  (1494)  where 

the  Baptiem  of  Ghriei  takes  place  in  a  landscape  of  wonderful 

and  joyous  beauty.    In  the  InaredulUy  of  8t  Thomas  in  the 

Accademia,  the  head  of  the  Saviour  has  great  nobility,  and  the 

effect  of  the  group  against  the  broad  expanse  of  serene  sky  and 

distant  blue  mountains  is  highly  plastic  and   striking.     The 

Enthroned  8t.  Peter  in  episcopal  yestments  and  tiara,  between 

8S.  John  the  Baptist  and  Paul,  is  one  of  the  greatest  ornaments 

of  the  Brera  Gallery  at  Milan.    At  Parma  (Gallery)  are  two 

charming  works  on  a  smaller  scale.    The  Cathedral  of  Oonegliano 

still  contains  an  Enthroned  Madonna.    The  galleries  of  Berlin 

and  Frankfort  contain  important  pictures  by  CiifA.    One  of  his 

best  altar-p'eces  is  now  in  the  Louvre.    In  this,  St.  John  the 

Baptist  as  a  youth  on  the  left,  and  St.  Mary  Magdalene  on  the 

right,  adore  the  Infismt  Christ,  whom  the  Virgin,  seated  before 
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a  lofty  baldaochino,  snpports  on  her  lap.  Bejond  is  a  wide  and 
charming  landscape,  with  a  winding  river.  Cima,  according  to 
Bidolfi,  lived  till  1517.  His  son,  Carlo,  followed  the  profession 
of  his  father. 


^  Cff^^  -/  /f'j  .V       No.  300.  Tht  Infamt  Christ  standing  on  the  Kriees  of 

:#    •     i^  •  Who  is  sitting  on  a  marble  seat,  and  holding  the  child  with  her 

/iyc  r^  L^  i^  r44u^    right  hand,  wlSe  she  supports  one  of  his  feet  with  her  left.    A 
M.  /Xe.  ^4*A<6 ,  hiUy  landscape,  with  a  town  in  the  back-ground.     Inscribed 

JoANVES  Baftista,  f.  in  the  lower  comer  to  the  spectator's  right 

<tIOANNESBAPTISTAl>'P  P 

On  wood,  2  ft.  3  in.  A.  by  1  ft.  10^  in.  to.  V 

Purchased  from  M.  Roossel  in  Paris,  in  1858. 

No.  634.  Madonna  with  the  Infant  Christ  standmg  on 
her  Knees, 

Who  holds  a  goldfinch  in  his  hand ;  a  hilly  landscape,  with  the 
view  of  a  town  in  the  background.  Signed  Joanes.  Baptista. 
OonegiaV  p. 

lOANES'BAPTISTA'CONEQLA  -P 

On  wood,  1  ft.  8i  in.  h.  by  1  ft.  5  in.  w. 

Purchased  at  Paris,  from  the  collection  of  M.  Edmond  Beaucousin,  in 
1860.  Formeriy  at  Powerscourt  Castle,  where  it  was  known  as  the 
Madonna  del  Cardellino ;  subsequently  in  the  collection  of  Mr.  William 
Coningham,  M.P. 

No.  816.  The  Incredulity  of  St,  Thomas, 

And  after  eight  days  again  his  disciples  were  within,  and  Thomas  with  them : 
then  came  Jesus,  the  doors  being  shut,  and  stood  in  the  midst  and  said,  Peace  be 
ttuto  you.  Then  saith  he  to  Tliomas,  reach  hither  thy  finger,  and  behold  my 
hands ;  and  reach  hither  tliy  hand,  and  thrust  it  into  m^  side:  and  be  not  faithless 
but  believing.  And  Thomas  answered  and  said  unto  him.  My  Lord  and  my  God." 
John,  XX.  26-28. 

Composition  of  twelve  figures,  two-thirds  the  scale  of  life.  In  the  back- 
ground two  open  windows.  Signed  Joanes  Baptista  Coneglianesis  opu$, 
1504.  The  inscription  to  the  left  of  the  signature,  partly  obliterated, 
gives  the  names  of  the  officers  of  the  Fraternity,  when  the  picture  was 
painted. 

On  wood,  9  ft  7  in.  A.  by  6  ft.  6  in.  w.      Circular  top. 
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This  pietme  was  ordered  by  tbe  Fratemita  del  Battatip  in  1497 » for  the 
altar  of  their  patron  St.  Thomas,  in  the  ehoreh  of  San  Franoesco  at 
Poitogmara  The  acoonnt  of  its  eost,  and  of  a  law-suit  instituted  by  the 
painter  against  the  Fistemity,  dnring  the  years  150S-1509,  is  still  pre- 
served in  the  archiyee  of  the  hospital  attached  to  the  ehoreh  of  San 
Francesco.  The  picture  remained  for  838  years  in  its  marble  frame  over 
the  altar  of  St.  Thomas  (the  first  on  the  right  on  entering  the  church). 
In  1833  it  was  removed  to  the  church  of  Sant'  Andrea,  and  in  1864  to  the 
town-hall  of  Portogmaro. 

Purchased  in  1870  from  the  Sindaco,  and  the  director  of  the  hospital  of 
San  Francesco,  of  Portogmaro. 

No.  1120.  St  Jerome  in  the  Desert. 

At  the  base  of  a  rock,  to  tbe  right  of  the  picture,  St.  Jerome, 
represented  as  an  aged  man  with  a  long  white  beard,  kneels 
before  a  mstic  cross.  The  upper  part  of  his  figure  is  nnde ;  the 
lower  partly  covered  with  blue  drapery  which  has  fallen  round 
his  loins.  He  raises  a  stone  in  his  n^ht  hand,  as  if  abont  to 
strike  himself.  Behind  him  conches  a  lion.  On  the  branch  of  a 
tree  above  a  hawk  is  perched,  and  a  serpent  crawls  from  beneath 
tbe  rock  on  which  the  ci*08s  is  placed.  Landscape  background, 
with  a  road  winding  ronnd  a  hill  to  the  right,  and  mountains  in 
the  distance. 

On  panel,  12^  in.  A.  by  9 J  in.  to. 

Purchased  in  1882  at  the  sale  of  the  Duke  of  Hamilton's  pictures,  in  the 
catalogue  of  which  it  was  described  (No.  897)  as  *'from  the  Collection  of 
"  the  Nuncio  di  Verona;  obtained  at  Venice  in  1770  by  Mr.  Strange ; 
"  afterwards  at  Fonthill." 


(GlOVANMl), 

Was  bom  at  Florence  abont  1240.  Becent  discoveries  prove 
his  name  to  have  been  Cekni.*  Thongh  not  the  first  of  the 
Italians  to  forsake  the  conventional  habits  of  the  Byzantine  Schoo 
he  was  the  most  snccessfnl  of  the  painters  of  the  thirteenth  century 
in  combining  the  study  of  nature  with  the  traditionary  art  of  bis 
time.  The  story,  related  by  Vasari,  of  the  early  education  of 
CiMABUE  by  Greek  painters  employed  at  Florence,  is  without  ? 

foundation.  That  he  executed  some  of  the  fr*escoes  in  the  Upper 
Church  of  S.  Francesco  at  Assisi,  there  is  no  reason  to  doubt. 
The    style    of    these    is    grandiose,    ideal,    and    inspired    by 

*  Sffr.  Gflketano  Milanesi,  however,  draws  a  distinctioD  between  Gioranni  Oeuni 
and  Giovanni  the  master  of  Giotto,  both  of  whom  he  nys  were  sumamed  Ofanikbue. 
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ftntiqae  tractions.  Two  well-authexLticated  .pictures  by  him 
are — the  Madonna  panel  with  Angela,  in  the  Aoademj  at 
Florence  (formerly  in  the  church  of  the  88.  Trinitk),  and  the 
colossal  Madonna  still  in  the  Racellai  chapel,  in  the  chnrch  of 
8anta  Maria  Novella  at  Florence.  The  last  named  is  not  only 
the  best  of  the  remaining  works  ascribed  to  him,  but,  com- 
pared with  contemporary  and  even  some  later  productions,  has 
merits  sufficient  to  entitle  him  to  the  distinguished  place  which 
Vasari  assigns  to  him.  The  tradition,  preserved  by  the  biographer, 
that  the  Kncellai  Madonna  was  carried  in  a  procession  with 
great  festivity  from  the  painter's  house  to  iLe  church,  is  sup- 
posed to  have  been  embellished  as  regards  some  of  the  incidents ; 
but  there  seems  no  reason  to  doubt  that  such  a  work,  intended 
for  a  religious  purpose,  should,  at  the  time,  have  excited  general 
enthusiasm. 

Cimabub's  additional  claim  to  distinction  is  that  of  having 
discovered  and  trained  the  superior  abilities  of  Giotto. 

It  appears  that  in  1302  he  was  occupied  on  the  mosaics  in 
the  g^at  tribune  of  the  Duomo  at  Pisa,  and  as  the  work  was 
left  unfinished,  that  date  may  with  probability  be  assigned  as  the 
year  of  his  death. 


No.  B6B*  The  MadouTia  and  Child  enihr<med.  Angels 
adoring. 

The  Virgin  is  seated,  and  holds  the  child  sitting  on  her  left 
knee:  on  each  side,  behind  the  throne,  are  three  angels  in 
adoration.    Half-figures,  larger  than  life. 

In  tempera,  on  wood,  with  a  gMe  top,  6  ft  3  in.  A.  by  5  ft.  6  iu.  to. 

This  picture  is  described  by  Vasari  as  having  been  attached  to  a 
pilaster  in  the  choir  in  the  church  of  Santa  Croce  at  Florence.  It  was 
still  in  its  place  in  1591 ;  *  bat  in  1677  it  had  been  deposited  elsewheie  m 
the  convent  of  Santa  Croce,  in  consequence  of  alterations  in  the  church  ;f 
it  remained  in  the  convent  until  it  came  into  the  possession  of  tne  Siguon 
Lombard!  and  Baldi,  from  whose  collection,  at  Florence,  it  waa  purchased 
for  the  National  Gallery  in  1857. 

Cl^UDS.     (Set  OSLLEE;. 


*  Uoochi,  Le  Hellezze  dMa  (Httd  di  Fiorenea,  p.  in. 

t  Oinelli,  Le  BMezM,  dsUa  OUtd  di  Firenge,  dbc  amJiaU  ed  aeeretcimts,  Flor. 
ie77,  p.  816. 


CLOnST—OOQUSS.  107 


CZtOUZT  (FRANgois), 

Bom  in  France,  probably  at  Tours,  about  1510,  was  the  son  of 
Jean  Clouet,  a  Fleming  settled  in  France,  commonlj  called 
Jeannet,  and  his  wife,  Jeanne  Boucanlt,  a  native  of  Tours : 
Jeannet  was  painter  and  varlel  de  chamhrB  ardinavre  to  Francis  I. 
as  early  as  1518^  bat  as  he  had  never  been  naturalised,  when  he 
died,  in  1541,  his  property  was  forfeited  to  the  king.  This 
property  was  restored  to  Fsiirgois  Clouet,  his  heir,  who  had  then 
the  same  rank  as  his  father,  in  the  month  of  November  of  1541. 
Francois  was  the  fourth  painter  of  this  family ;  his  g^randfather 
Jean  had  also  settled  in  France,  at  Tours,  and  an  uncle  (a  brother 
of  John)  was  painter  to  Margaret  and  Henry  of  Navarre,  at » 
salary  of  200  francs  the  year.  They  appear  to  have  been  all 
employed  and  distinguished  as  portrait  painters.  Frah^ois  died 
in  1672. 


ASCBIBED  TO  CLOXIBT. 

No.  660.  A  Man^a  Portrait. 

In  the  oostume  of  the  sixteenth  century.    Small  figure,  bust. 
Dated  1543. 
On  wood,  18  in.  A.  by  9  in.  v. 
Furchaaed  from  M.  Bdmond  Beaucousin,  at  Paria,  in  1860. 

No.  1190.  Portrait  of  a  Boy, 

Bust  length ;  life  size ;  head  in  profile.  The  complexion  pale ; 
the  hair  red  and  bushy.  He  wears  an  olive  brown  coat,  the 
collar  of  which  is  buttoned  dose  round  the  neck.  Background 
of  sage  green. 

On  cauTaa,  1  ft.  2}  in.  h.  by  10}  in.  to. 

Preaented  by  Mr.  0.  F.  Watu,  R.A.,  in  1885. 


COQIJES   OR   COCZ  (GrONZALES). 

Was  bom  at  Antwerp  in  1618.  He  became  at  an  early  age 
the  pupil  of  Peter  Brueghel  (the  third  painter  of  that  name). 
He  was  afterwards  the  scholar  of  David  Ryckaert  the  younger, 
whose  daughter  he  married  in  1643.    Coquis  was  reoeived  as  a 
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master  of  the  Guild  of  Pamteni  in  1640-41,  and  served  as  Dean 
twice,  in  1665-66  and  1680-81.  He  died  at  Antwerp  on  the 
18th  April  1684.  He  was  an  imitator  of  Van  Dyck,  and  is 
Bometimee  called  the  *'  little  Van  Djck."    Flemish  School. 


No.  821.  A  Family  Qrowp. 

A  gentleman  in  a  black  suit  with  a  white  lace  collar,  two  ladies 
and  nve  children,  girls,  in  a  ^rden  before  the  entrance  of  a 
house ;  the  youngest  child  is  bemg  taught  to  walk  bj  being  placed 
on  its  feet  in  a  ^o-cart,  which  is  being  pushed  along  by  another 
child ;  the  oldest  is  playing  the  guitar.  Two  little  dogs  sporting 
in  front.  On  the  right  is  a  fountain. 
On  canvas,  2  ft.  1  in.  A.  by  8  ft.  9}  n.  w. 
In  1826,  in  the  collection  of  Mr.  Mettepenuing  at  Antwerp. 

Imported  by  Mr.  C.  J.  Nieuwenhays,  who  sold  it  to  the  late  Sir  Robert 
Peel.    Porchased  with  the  Peel  collection  in  1871. 

No.  1011.  Portrait  of  a  Lady. 

Half-length,  in  a  white  satin  dress,  with  a  red  petticoat  and 
blue  shawl ;  her  right  hand  resting  on  the  head  of  a  lamb,  her 
left  on  tiie  hilt  of  a  sword.  A  triumphal  arch  in  the  back- 
ground. 

On  silver,  7  in.  h,  by  5^  in.  w. 

The  Wynn  Ellis  Bequest    1876. 

Hie  Five  Sevses,  illustrated  by  five  male  figures  seen 
at  half  length,  and  painted  about  one-fourth  the  size  of 
life,  viz. : 

No.  1114.  Sight. 

A  young  painter,  dressed  in  a  Flemish  costume  of  the  17th 
century,  with  uncovered  head  and  long  dark  hair,  sits  at  a  table, 
holding  a  sketch  in  his  right  hand  and  a  palette  and  brushes  in 
his  leH.  The  blue  baldrick  of  his  sword  is  seen  across  his 
breast.  (Supposed  to  be  a  portrait  of  Robert  Yan  den  Hoeck, 
painter  and  engraver,  a  contemporary  and  friend  of  GonsaLes 
Coques.) 

No.  1115.  Hearing. 

A  middle-aged  man,  wearing  a  dress  of  the  same  period,  sits 
playing  the  lute  close  to  a  table  on  which  a  mnsio-booK  lies. 
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No.  1116.  Feeling. 

A  yonne  man,  who  has  just  been  bled  in  the  arm,  site  holding 
a  itaff  in  his  left  hand,  while  the  blood  flows  from  a  lancet  wouna 
into  a  metal  dish  which  he  holds  to  receiye  it. 

No.  1117.  SmeU. 

A  man  sits  in  an  easy  attitade  on  a  chair,  OTer  the  back  of 
which  he  has  thrown  his  left  arm,  holding  a  long  clay  pipe,  from 
which  he  is  smoking. 

No.  1118.  Taste. 

A  young  man  stands  before  a  table,  on  which  a  dish  of  oysters 
is  placed.  A  white  cloth  or  napkin  is  thrown  over  his  left  arm. 
In  his  hand  he  holds  a  large  glass  goblet,  of  which  he  is  tasting 
the  contents. 

Each  panel,  9^  in.  h,  by  7}  in.  w. 

These  fiye  sabjects  were  parehafled  at  Brussels,  in  1882,  at  the  tale  of 
the  Collection  of  the  deceased  Vieomte  Bernard  dn  Baa  de  Giffignica. 


COSVBZiXSSBV  OB  OOBVBZiXSB  (Jaoob), 

Was  bom  at  East  Zaandam,  in  North  Holland,  about  1475- 
1480,  and  died,  very  old,  at  Amsterdam,  about  1555-1560;  he 
was  still  painting  in  1558.  Yan  Mander  speaks  of  him  as  a 
great  painter,  and  mentions  some  altar-pieces  by  him :  he  was 
the  master  of  Jan  Schoorel,  and  he  had  a  son  Dirk,  who  was 
likewise  a  good  painter,  especially  of  portraits,  and  who  died  in 
1567.  Jacob  CoBirELissBff  was  also  an  engraver.  There  are  still 
some  prints  presenred  by  him,  the  *'  Life  of  Christ"  and  others, 
dated  1517  and  1518.* 


No.  6B7.  Portraits  of  a  Dvich  OerUUman  and  Lady. 

Kneeling,  with  their  patron  saints,  Peter  and  Paul,  standing 
behind  them.    Small  full  length  figures. 
On  wood,  each  panel  2  ft.  8  in.  k.  bj  loj  in.  w. 

Formerly  the  diwrs  of  a  small  altar-piece.     Pnrrhaaed  from  M.  Edmond 
Beaucoosin,  at  Paris,  in  1860. 

OO&BBGGIO.     {See  ALLSOBZ). 

•  Vmi  Mander,  HH  Leven  der  SekUdtrt,  Ac.,  ▼ol.  1.  ed.  17S4. 
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0068A  (Fbancbsco  del)^ 

A  pamter  of  Ferrara,  bom  probably  early  in  the  Becond  qnarter 
of  the  15th  century.  He  and  Cosimo  Tura  (whose  biography  see), 
his  elder  by  a  few  years,  issned  from  the  same  school,  were 
subject  to  the  same  inflnences,  and  exhibit  in  their  works  close 
affinities  of  style.  But  while  Tnra  was  fantastic,  and  inclined  to 
the  lavish  nse  of  decoration,  Cossa,  with  severer  views  of  his  art, 
sought  to  give  dignity  and  grandeur  to  his  figuren,  and  kept 
ornamentation  within  its  proper  bounds.  The  earliest  notice  of 
this  artist,  dating  in  1456,  records  him  as  associated  with  his 
father,  Cristofano  del  Cossa,  in  colouring  the  sculptured  work  of 
the  high  altar  in  the  episcopal  palace  at  Ferrara.  He  was  after- 
wards one  of  the  painters  who  shared  in  designing  and  executing 
the  frescoes  in  the  upper  hall  of  the  Schifanoia  palace.  In  1470 
he  removed  to  Bologna,  where  under  the  rule  of  the  Bentivogli 
many  painters  of  Ferrara  found  both  a  welcome  and  congenial 
employment.  It  is  by  his  works  there  that  Cossa  is  recognised. 
The  finest  of  these  is  a  large  tempera  on  canvas,  in  the  Pinaooteca, 
representing  the  Virgin  and  Child  enthroned  before  a  round- 
arched  niche,  with  the  Bishop  St.  Petronius  (tutelary  of  Bologna) 
seated  on  her  right,  and  St.  John  the  Evangelist  on  her  left,  and 
beyond  the  former  the  kneeling  figure  of  Alberto  de'  Catanei, 
one  of  the  donors.  Surmounting  the  cornice  behind  are  seen  on 
either  side  the  small  kneeling  effigies  of  the  Virgin  and  the 
announcing  Angel,  both  of  noble  and  graceful  design.  The 
whole  is  a  work  of  singular  grandeur,  monumental  in  its  severe 
simplicity,  and  highly  plastic  in  the  largeness  of  its  forms  and 
the  perfect  modelling  within  its  broad  light  and  shadow.  The 
aged  bat  vigorous  head  of  St.  Petronius  is  not  surpassed  in 
character  and  searching  execution  by  the  finest  iconic  terracottas 
of  Florence.  The  head  of  the  Madonna,  however,  is  unlovely, 
with  its  large  round  face,  plebeian  features,  and  contracted  fore- 
head, resembling  the  types  of  Cosimo  Tura.*  The  Madonna  del 
Ba/rraca/no,  in  the  church  of  that  name,  is  a  fresco  which  till 
recently  was  shown  only  on  certain  feast  days.  Such  parts  of 
the  original  work  as  still  remain  (the  heads  of  the  Virgin  and  the 

*  'Ihe  figurM  eioeed  life  n&e.  The  whole  is  much  darkened,  uid  generally 
itomvwnai  abnidecU  ho  that  the  threads  of  the  canvas  are  visible.  Otherwise  its 
Condition  is  not  bad. 
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Infant),  are  by  lippo  di  Dalxnasio,  or  one  of  bis  oontemponuriet. 
Tbe  rest  was  repainted  by  Cossa,  wbo  added  the  fignre  of  a 
worsbipper,  and  those  of  two  angels  holding  candelabra,  together 
with  a  singalar  landscape  distance,  and  appended  his  signature 
with  tbe  date  1472.  In  tbe  Marescotti  Chapel  in  S.  Petronio  are 
grandiose  fignres  of  the  twelve  Apostles  ,*  and  in  tbe  same  church 
other  works,  all  now  ascribed  to  Cossa.  Nor  mnst  a  circular 
window  in  the  west  end  of  S.  Gioyanni  in  Monte  be  forgotten,  a 
piece  of  resplendent  glass-painting,  in  which  is  represented 
8t.  John  in  Fatmos  inspired  by  an  angel  while  writing  the 
Apocalypse;  nor  a  small  qnadrangnlar  window  in  tbe  same 
facade  at  the  end  of  the  north  aisle,  in  which  is  depicted  an 
enthroned  Virgin  and  ChUdf  with  angels.  Both  these  works  bear 
the  stamp,  tbe  former,  it  is  said,  the  monogramf  of  Cossa.  An 
AnnuneicUion,  in  the  Dresden  Galleiy,  formerly  attributed,  with 
doubt,  to  Antonio  Pollaiuolo,  is  now  catalogued  under  the  head  of 
CossA.J  This  remarkable  master  appears  to  hare  died  between 
1480  and  1485. 


No.  B97.  St  Vincentiua  Ftfrrer ;  Dominican. 

Christ  in  glory  above,  surrounded  by  angels  bearing  the 
instruments  of  the  Passion.  Below  stands  the  Saint  in  the  habit 
of  bis  order,  npon  a  hexagonal  platform,  which  rests  on  short 
balusters,  and  is  overlaid  with  a  red  Telvet  cloth.  He  looks 
upwards  reverently,  exhibiting  an  open  book  in  his  left  hand,  and 

Eointing  with  tbe  forefinger  of  bis  right  towards  a  rosary  which 
angs  from  a  bar  connected  with  tbe  pier  and  broken  arches 
behmd.    Blue  sky,  and  distant  landscape  of  fantastic  rocks  and 
architecture,  with  some  figures. 
In  tempera,  on  wood^  5  ft.  A.  by  2  ft.  ll|  in.  ». 

This  picture,  once  ascribed  to  Marco  Zoppo,  bas  hitherto  to  remained, 
proTisionally.  It  is  now  recognized  as  tbe  work  of  Cossa.  It  was  tbe 
central  panel  of  an  altar-piece,  the  two  other  parts  of  wbicb,  containing 

*  The  ApoBtlM  are  shown  as  the  work  of  Ijorenio  Costa,  and  this  attrib.«j.juii 
wM  aec-epted  by  Crowe  and  Cavalcasellf.  The  %Xj\k  in  the^e  flRures  is,  however, 
hunger  than  that  of  Costa,  and  Giovanni  Morelli  refen  them  to  Cowa. 

t  niov.  Morelli,  Die  Werke  iPtlieni»cher  M«t9ter,kc,  p.  ISO.fiiKlB  the  monoKram 
f^  From  below,  however,  even  throuKh  a  Kood  glass,  it  apitears  extremely  obscura. 
"     But  the  stylo  of  the  whf>le  design  undoubtfdly  reveals  the  hatid  of  Cossa. 

X  No.  4S.  Messrs.  Crowe  and  Cavaicaselle  {Painting  in  N.  Italy,  1.  5S7-B)  had 
long  since  reooiqiised  in  this  picture  a  Ferrarpse  hand,  and  affinities  with  Turm  and 
Cossa.  Giov.  Morelli  more  definitely  asdgns  it  to  Cossa  himself,  as  does  also  the 
Director  of  the  Dresden  Galloy. 
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the  flgnres  of  St.  Peter  and  the  Baptist,  are  in  priyate  possession  at 
Bologna.* 

Formerly  in  the  collection  of   the  Marchese   Giovanni  Costahili  at 
Feirara,  oat  of  which  it  was  purchased  for  the  National  Qallerj,  1858. 


COSTA  (Lorenzo). 

Costa  formed  one  of  the  main  links  that  united  the  schools  of 
Feirara  and  Bologna.  Bom  in  the  former  city  in  or  before  1460,t 
he  probably  came  nnder  the  tutelage  of  Cosimo  Tura  and  Fran- 
cesco Gossa.  Yasari's  report  that  Costa,  when  young,  visited 
Florence  to  study  the  works  of  Benozzo  Gozzoli  and  others,  needs 
confirmation.  In  1483  he  established  himself  at  Bologna,  where, 
patronized  by  the  Bentivogli,  he  remained  at  least  three  and 
twenty  years.  There  many  of  his  principal  works  still  exist ;  for 
example,  frescoes  in  S.  Giaoomo  Maggiore ;  altar-pieces  in  the 
Cathedral  (S.  Petronio),  S.  Giovanni  in  Monte,  and  elsewhere. 
During  this  period  he  must  have  paid  more  than  one  visit  to 
Ferrara,  where  he  completed  some  frescoes  for  the  d'Estes  in  the 
Schiffuioia  Palace.  At  Bologna  he  formed  an  intimate  friendship 
with  Francia  (see  under  Raibolini),  whom  he  would  seem  to  have 
led  to  practise  painting,  and  by  whom  he  was  surpassed  in  that 
art.  They  worked  together,  and  probably  sometimes  conjointly 
on  the  same  subjects.  On  the  expulsion  from  Bologna  (1507j  of 
the  powerful  and  enlightened  Bentivogli,  Costa  perhaps  retired 
to  Forrara.  But  in  1509,  invited  by  the  Marquis  Francesco 
Gonzaga,  whose  wife  was  Isabella  d'Este,  he  fixed  his  abode  at 

*  MM.  Crowe  and  CavalcMelle  had  already  indicated  the  connexion  between 
theae  tluree  panels.  {PainHng  in  N,  Italy ^  l^p  628.)  Dr.  Gustavo  Friszoni  and 
Sgr.  Ad.  Venturi,  in  the  oonrae  of  inventigations  in  the  history  of  Ferrarese 
art.  ha^e  succeeded  in  proving  the  entire  trip^oh  to  be  the  work  of  Cona. 
Dr.  Prisioni  has  moreover  given  good  ressons  for  the  conclusion  that  the  personage 
in  the  central  panel  represents,  not  Bi.  Dominick  himself,  as  had  been  supposed, 
but  Yincentius  Ferrer,  a  Spaniard  of  Valencia,  who  in  1374,  at  the  age  of  17, 
entered  the  Dominican  order,  died  in  1419,  and.  on  acrount  of  his  eitraordinarv 
lanotity,  was  canonised  by  P.  Calixtus  111.  in  1455.  The  painting  now  in  thib 
Gallery  is  therefore  beyond  doubt  the  same  which  Vas-^ri  refers  to  as  **quel*a 
di   S.    Vincenzio    .......    nolla    cappella    de'   Griffoni  ^    (in 


(opera) 


].  Petronio),  and  erroneously  assigns  to  Loreuso  Costa.  (G.  Fnszoni,  **Zur 
Wiederherstellnng  eines  altferrareifiscben  Altarwerkes,"  in  Zeittchrift  fur  bild, 
KunH,  XXIII.,  p.  299, 1888). 

t  The  date  of  1460  rests  upon  the  evidence  of  a  Mortuary  Biegister  of  Mantua, 
which  records  the  death  of  Lor.  Costa  on  March  6,  16S6,  at  the  age  of  76.  But 
Ladt»rchi  {La  Pittura  Ferraime,  pp.  40-41)  adduces  nxid  reasons  for  doubting  the 
accuracy  of  the  statement  of  age,  and  considers  that  Ouata  mutt  have  been  bom  in 
or  about  14Bft. 
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Mantua,  and  resided  there  tOl  his  death,  March  5, 1535.  GotTA*8 
style  yaried  during  his  long  career.  His  earlier  works  hear  stgns 
of  his  filiation  to  Tura  and  Cossa.  In  later  productions  we 
may  trace  more  of  the  amenity  of  XJmhrian  art,  and  finally  the 
influence  of  his  own  pupil  Francia.  A  gentle  gravity  marks  his 
style.  Want  of  force  mars  what  is  meant  for  grace.  His  figures 
are  seldom  planted  firmly  on  the  ground ;  a  fault  which  he  shared 
with  Franda.  The  ill-understood  folds  of  their  garments  ohscure 
the  form,  and  trail  upon  the  ground  in  meaningless  tags.  This 
insensibility  on  the  part  of  Costa  to  one  of  the  noblest  means  of 
expression  in  art  is  remarkable,  inasmuch  as  the  works  of 
Francesco  Cossa  might  haye  set  him  an  example  of  draperies 
carefully  studied,  true  to  fact,  and  often  grandly  disposed.  The 
landscape  part  of  Costa's  comi)Ositions  has  been  much  lauded ; 
and  BO  doubt  the  background  of  the  great  altar-piece  in  8.  Gioy. 
in  Monte  is  impressive.  But  there  Umbrian  infiuence  suggests 
itself,  and  in  most  other  cases  the  want  of  grasp  which  enfeebles 
this  painter's  work  generally  is  no  less  painfully  felt  in  his  efforts 
to  render  the  facts  of  nature.  His  best  merits  are  a  pious  gravity 
and  a  sense  of  colour.  Baruffaldi  gives  a  long  list  of  painters 
who  issued  from  the  school  of  Costa.  The  best  of  these,  after 
Francia,  are  Ercole  di  Giulio  Grandi,  Dosso  Dossi',  and  Mazsolini ; 
if  this  last  was  not  rather  a  scholar  of  Dom.  Panetti. 


No.  6£9>  The  Madorma  and  Child  Enthroned  with 

Angela. 

On  the  spectator's  left,  St.  John  the  Baptist  and  St.  Peter;  on 
the  right,  St.  John  the  Evangelist  and  St.  Philip.  Small 
fig^nres. 

Transferred  from  wood  to  caavas,*  in  five  oompartmentt.  Centre 
pietnre  5  ft.  5^  in.  A.  by  S  ft  5  in.  w.  Side  pictnret  1  ft.  9|  in.  and 
8  ft  7  in.  A.  by  1  ft.  10^  in.  tr.    Signed— 

LAVRENTiVS  •  COS  PA  •  F  •  l^OS 

This  picture  waa  formerly  over  the  principal  altar  of  the  Oratorio  delle 
Graxie,  at  Faenaa  (now  a  post  house).    In  1780  it  formed  part  of  the 

*  It  is  painted  on  fine  linen,  renso,  which  was  attscfaed  to  wood ;  this  renw  is 
now  lined  with  canvas  in  the  place  of  the  original  tavola ;  it  was  transferred  at 
Antwerp  in  1848. 

a   88748.  H 
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Heroolani  collection  in  Bologna,*  from  which  it  passed,  in  1887,  into  the 
possession  of  Mr.  Wigram,  at  Borne.  In  1848  it  became  the  propertj  of 
M.  Van  Cnjck,  who  sold  it  in  the  following  year  to  M.  Reiset,  from  whom 
it  was  purchased  for  the  National  Gkdlery  in  1859. 

COTXGHOLA  (Bebnabdino  da).     See  ZAGAVBl^LX. 


C&AJTACH  (Lucas). 

Lucas  Sundxb,  commonly  called  Lucas  Granach,  from  hie 
biriihplaoe,  was  bom  Oct.  4, 1472  at  Gronacb,  near  Bamberg,  in 
Bavaria.  In  1495  he  was  ajipointed  court  painter  to  the  Elector 
of  Saxony,  and  then  took  np  his  residence  in  the  Electoral  palace 
of  Frederick  the  Wise  at  Wittemberg ;  Gbaitach  had  accompanied 
that  prince  on  his  pilgrimage  to  the  Holy  Land  two  years 
previoasly.  He  served  three  Saxon  Electors  in  the  capacity  of 
conrt  painter,  and  he  was  so  much  attached  to  John  Frederick, 
the  Magnanimous,  that  when  that  prince  was  taken  prisoner  by 
khe  Emperor  Gharles  Y.  after  the  battle  of  Miihlberg  in  1547, 
Granach  preferred  sharing  with  him  his  five  years'  captivity  at 
Innsbmck  to  accompanying  the  Emperor  to  the  Ne^erlands. 
They  returned  to  Wittemberg  in  1552,  when  Geanach  retired  to 
Weimar,  where  he  died  on  the  16th  of  October  in  the  foUo?ring 
year. 

Gkakach  lived  at  an  eventful  period ;  his  principal  works  were 
painted  between  1506  and  1540;  he  was  the  intimate  friend  of 
Luther  and  painted  his  portrait  several  times ;  he  is  said  to  have 
brought  about  the  marriage  of  Luther  and  Gatherine  Bora,  of 
which  he  was  one  of  the  witnesses.  Gbanach  was  twice  burgo- 
master of  Wittemberg.  After  his  death  a  medal  was  struck  in 
his  honour,  with  his  portrait  on  one  side,  and  on  the  other  the 
arms  granted  to  him  by  the  Elector  Frederick  the  Wise  in  1508, 
viz.,  a  crowned  ?ringed  serpent  on  a  gold  ground.  This  device 
was  the  ordinaiy  mark  used  by  Gbanach  on  his  pictures  and 
prints.  He  was  not  only  a  painter,  but  also  an  engraver  on  copper 
and  wood,  and  an  illuminator  of  manuscripts.    His  biographer. 


*  It  is  described  in  the  Hercolani  Oatalogue  by  Oalvi,  VerH  e  Pro§«,  Ac.  Bologna, 
1780,  p.  10,  as  the  best  of  OostA's  pictures  on  wood  (in  Tsvola) :  0%M.  terms  it  uno 
stupore.  This  picture  is  noticed  also  as  an  admirable  example  of  the  master,  by 
Bio,  in  bis  life  of  Leonardo  Da  Vinci,  Art  Chretien,  voL  iL 
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Heller,  enxmLeratee,  as  bis  accredited  works,  npwairds  of  800  prints, 
chiefly  woodoats.* 

No.  £91.  Portrait  of  a  Tovmg  Lady. 

In  ft  red  dress  with  slashed  ftnd  puffed  sleeres,  eold  cbain» 
and  necklace ;  her  gloves  slashed  for  rings.  Small  figure,  half- 
length. 

On  wood,  14  in.  A.  bj  10  in.  tr. 

The  painter's  mark,  the  crowned  serpent  or  dragon,  u  seen  in  the  lower 
comer  to  the  spectator's  left.  Parehased  at  the  sale  at  Alton  Towers  in 
1857. 


-JiA 


(Lorenzo  di). 

Was  horn  at  Florence  in  1459,t  and  was  the  fellow  papil  of 
Leonardo  da  Yinci  and  Pietro  Pemgino,  in  the  School  of 
Yerroochio.  He  owes  his  celehritj  to  his  paintings  ;  it  appears,- 
howeyer,  that  he  was  skilled  in  scnlptnre  also,  since  his  master, 
Yerrocchio,  expressed  a  desire  in  his  will  (in  1488)  that  Louarso 
miglit  he  employed  to  finish  the  colossal  eqnestrian  statue  of 
Bartolommeo  Golleoni  at  Yenice,  which  Yerrocchio  had  left 
incomplete. 

LoBSHzo  is  distinguished  for  his  carefnl  execution  and  elaborate 
finish.  But  his  works  may  be  searched  in  vain  for  any  trace  of 
inspiration;  at  best  they  manifest  gentleness  of  feeling.  The 
colouring  tends  to  crudeness  and  harshness ;  the  flesh-tints  are 
pallid  and  monotonous.  When  children  are  introduced  (and 
most  of  LoxBNzo's  subjects  necessarily  include  the  " Bambino*'), 
their  forms,  though  studied  with  care,  and  almost  painfblly 

*  LvteoM  Orauaeh'g  Lehen  und  Wierke.  2nd  ed.  NAmberg,  1854.  See  also  Luea§ 
Oranaeh  deg  AeUertn  Leb&»  und  Werks  by  ChxisiUn  Sohuchardt.  2  vol«.  small 
8va    Leipsig.  1851. 

t  Lormzo  was  the  son  of  a  certain  Andrea,  and  gnmdson  of  Oderigo  dl  Andrea 
di  Credi,  a  goldimith.  This  is  proved  by  Tarioas  ezistini^  documentB,  anaoogsi 
which  are  the  wills  of  Andrea  Yerrocchio  and  of  Lorenso  hinuidf.  YaKari's  story, 
that  the  name  of  Lorenio's  family  wm  Sdaipelloni,  seems  to  have  no  foandatloa. 
On  the  other  hand,  an  eatiy  in  a  ledger  of  the  Hospital  of  8.  Maria  NuoTa,  dated 
1486,  and  reUting  to  the  painter,  terms  him  "liorenso  d'  Andrea  d'  Oderigo 
BavdnoeL"   See  Oper§  di  G,  Vasari,  edited  by  G.  If Ihwesi.  Yol.  lY.  pp.  668-4» 
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T?orked  out  in  deiail,  are  pnflTy  and  clamsy;  tbe  beads  crabbed, 
and  wanting  in  infantile  charm.  Favonrable  examples  of 
LcBENZo's  art  are  tbe  Nativity  in  tbe  Accademia  at  Florence, 
two  similar  subjects  in  tbe  UflSzi,  and  two  or  tbree  pictures  in 
.tbe  Lonvre.  The  first  aboYO  mentioned  is  well  composed  on 
certain  formal  lines,  and  the  figures  are  graceful  and  well  rounded. 
But  tbe  whole  leaves  the  spectator  cold.  Lobenzo  di  Obedi  died 
at  Florence,  on  tbe  12tb  of  January  1537. 


No.  B93.  The  Virgm  and  Child. 

Seated  under  a  portico  in  a  garden ;  tbe  Virgin  holding  the 
Child  to  her  breast. 

On  wood,  2  ft.  3^  in.  h.  by  1  ft.  7^  in.  w. 

Formerly  in  the  possession  of  the  Cayaliere  Mancini  of  Florence. 
Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in  1857. 

No.  648.  The  Virgin  adoring  the  Infani  Christ. 

Tbe  child  is  resting  on  a  pillow  on  the  ground ;  tbe  Virgin  is 
kneeling  before  him  m  adoration.  Landscape  background,  witJi 
a  ruin,  and  the  angel  appearing  to  the  shepherds  in  £e  distance. 

On  wood,  2  ft.  10  in.  A.  by  1  ft  114  in.  ^' 

Formerly  in  the  Northwick  coUectioii,  at  Thirlstane  House,  Cheltenham. 
Purchased  from  M.  Edmond  Beaucousin,  at  Paris,  in  1860. 


CBIVSLLX  (Carlo). 

By  descent  and  probably  by  birth  a  Venetian,  Caslo  Cbitelli 
was  bom  early  in  the  15th  century ;  about  1480,  as  is  supposed. 
Little  is  known  of  bis  history ;  but  marked  affinities  of  style 
connect  him  with  tbe  schools  of  Padua  and  Murano.  Otherwise 
bis  own  strong  individuality  gives  him  a  unique  position  in 
Italian  art.  He  settled,  perhaps  a  little  before  1468,  at  Ascoli  in 
the  Marches  of  Ancona,  and  in  that  neighbourhood  seems  to 
have  spent  tbe  rest  of  his  lifetime.  His  works  must  be  seen  in 
order  that  any  notion  may  be  formed  of  their  singularity.  In 
them  may  be  found  expressed,  in  quaint  combination,  morose 
asceticism,  passionate  and  demonstrative  grief,  verging  on 
caricature,  true  and  touching  pathos,  occasional  grandeur  of 
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Oondeptioh  and  presentmetit,  knightly  digtiity,  i^minine  sweet* 
ness  and  tenderness  mingled  with  demure  and  far*fetched  grace ; 
infantile  gravit  j  or  playMness.  The  Virgin  Motlier  is  the  robed 
and  crowned  '*  Begina  Cceli  " ;  benign,  gentle,  gracious ;  her 
countenance  tinged  with  melancholy.     These  human  charac- 
teristics are  brought  before  the  eye  by  an  art  where  sharpness, 
not  to  say  hardness,  of  outline  is  combined  with  exact  modelling, 
and  where  resplendent  and  diverse  colour,  from  the  fullest 
primary  tints  to  the  most  delicate  tertiaries,  is  supported  and 
harmonized  by  the  use  of  gold  and  the  introdaction  of  gilt  and 
silyered  ornaments  in  high  relief.     Varied  marbles,  oriental 
carpets,  fruit  and  flowers  in  canopies  and  festoons  or  scattered 
singly  about  enhance  the  richness  and  pomp  of  the  whole  effect. 
The  brilliancy,  seldom  impaired  by  time,  of  pictures  by  C&itellx 
is  due  to  the  employment  of  tempera,  a  medium  to  which  he,  like 
Mantegna,  exclusively  adhered.    Of  his  dated  works  the  earliest 
(1468)  is  the  altar-piece  in  S.  Silvestro  at  Massa  near  Fermo. 
After  this  come  in  succession  the  altar-piece  of  the  Capelia  del 
Sacramento  in  the  Duomo  of  Ascoli  (1473) ;  the  great  altar*piece 
of  1476,  once  in  S.  Domenico  at  Ascoli,  but  now  in  this  gallery  ; 
two  exquisite  pictures  of  the  Enthroned  Madonna  and  Infant  in 
the  Lateran  Gallery  Rome,  dated  respectively  1481  and  1482; 
a  superb  triptych   of  the   latter  date  in  the  Brera  at  Milan; 
liftstly  the  unrivalled  Annxtneiaiion  (1486)  in  our  own  Gallery. 
All  these,  and  many  others,   undated,  but  doubtless  painted 
before  or  shortly   after   1486,  bear,  when   signed,  the  name 
GiLAOLVs  Gbivellvs  Vshetvs.    But   in    1490   the    painter  was 
knighted  by  Ferdinand  of  Gapua,*  and  from  that  time  he  was 
careful  to  add  to  his  signature  the  title  of  Miles,  or  Eqvu 
Lavbsatvs.    One  of  his  finer  works,  a  CoronaHon  of  ths  Virgin^ 
in  the  Brera  Gallery  at  Milan,  is  dated  1493.    It  shows  him  still 
in  possession  of  his  highest  powers.    Later  than  this  no  date  is 
found.    The  Brera  contains  four  other  paintings  by  him.    In  the 
Vatican  is  a  passionately  conceived  **Pieta";    in  the  Berlin 
Gallery,  an  important  and  beautiful  Madonna,  §fo,  (once  in  the 
Earl  of  Dudley's  collection)  and  a  Magdalen,    But  no  gallery  in 
Europe  is  so  rich  in  Geivslli*8  productions  as  our  own.    Ga&lo 
had  a  brother,  Vittobe,  who  probably  assisted  in  the  studio. 


*  The  origiDAl  dooaoMat  oonferring  the  title  is  ttill  preserved  by  the  MimiciMUty 
<tf  AMob. 
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and  of  whom  some  independent  bat  mediocre  workB,  dated 
1481-90,  are  extant  • 

No.  602.  The  Dead  Christ,  a  Pietd. 

Two  infant  angels  supporting  the  body  of  Christ,  seated  on  the 
edge  of  the  tomb.    Half-figure. 

In  tempera,  on  wood,  8  ft.  4^  in.  A.  by  1  ft.  10  in.  w. 

Part  of  an  altar-piece,  formerly  in  the  church  of  the  Frati  Conyentnali 
Biformati  at  Monte  Fiore,  near  Fermo.  Porchaaed  at  Bome,  from  Cava- 
Here  Vallati  in  1859.    Signed— 

CAROLVS-  CRfVELLVSVENETVS-PfNSfT 


\\w> 


No.  668.  The  Beato  FerreUlf 

Ejieeling  in  a  rocky  landscape,  in  adoration ;  a  vision  of  tbe 
Virgin  and  Child,  surrounded  dy  the  Mcmdarla  or  Vesica  glory, 
is  seen  above ;  on  the  eround  before  him  is  an  open  book.*  The 
background  to  the  right  is  a  village  street,  and  in  the  foreground 
to  the  left  are  two  ducks  on  a  piece  of  water,  near  which  are  lying 
a  pair  of  dogs ;  in  the  upper  part  of  the  picture  is  a  festoon  of 
fruit. 

On  wood,  in  tempera,  4  ft.  7|  in.  A.  by  2  ft.  10^  in.  w. 

Purchased  from  Mr.  Alexander  Barker  in  1861.    Signed — 


No.  7£4b.  The  Madonna    and  Child  enthroned,  with 
St  Jerome  and  St  Sebastian. 

Enriched  with  fruit  and  flowers.  Known  from  the  swallow 
introduced  as  the  "  Madonna  della  JEU>ndine."  In  a  predella 
below  are  St.  Catharine;  St.  Jerome  in  the  wilderness;  the 
Nativity  of  our  Lord;  the  Martyrdom  of  St.  Sebastian;  and  St. 
George  and  the  Dragon. 

In  tempera,  on  wood ;  altar-piece  4  ft  11  in.  A.  by  8  ft  6^  in.  v. ;  pro- 
della  pictures  11^  in.  A.  by  8^  in.,  13  in.,  14^  in.,  13  in.,  and  8^  in.  w. 
It  ia  in  its  original  frame. 

*  Ridolfl,  Le  Maraviglie,  dx.;  Orsini,  Ouida  Zyjseoli,  Peroffia,  1790;  Carboni, 
Memorie  intomo  i  Ldteraii  e  gli  Artisti  Ateolani,  Ascoli,  1880,  p.  119 ;  Biod, 
Memorie  Storiehe  deUe  Art*,  dbc,  della  Marca  di  Aneona,  Maoerata*  18Si^  voL  L 

*t  The  late  Pontiff,  Pius  IX.,  Giovanni  Maria  Ma$ta%  FerreUi  wai  of  the  hmUy 
of  the  Beato  Ferretti. 


CBIVELLl.  119 

Formerly  in  the  chordr  of  the  Francifcaiis  at  Matelica.    PurchMed 
from  the  Conte  Loigi  de  Sanctis,  of  that  town,  in  1862. 

Signed — 

'''CAROLV^J'CRJVE  LLV^  ENETVS-MILES-PiNX  fT* 


-O 


No.  739.  The  AwauncicUion. 

An  olegant  house  and  interior  oonrt ;  the  Virgin  is  seen  below, 
in  her  chamber,  kneeling  in  prater,  on  the  spectator's  right.  A 
golden  ray  from  a  ^lor^  above,  piercing  the  house  waU,  has  stmok 
her  head,  over  which  is  hovering  a  dove,  the  symbol  of  the  Holy 
Spirit.  The  Angel  of  the  Annunciation  is  kneeling  opposite 
the  V'irgin  in  the  open  court,  and  at  his  side  is,  also  kneeling, 
St.  Emidius,  the  patron  of  Ascoli,  with  a  model  of  the  city  in  his 
hand.  The  picttu'e  is  rich  in  accessories,  comprising  several 
small  figures,  apeacock,  and  other  birds,  fhiit,  vases  of  flowers, 
tapestry,  &c.  Tne  architecture  is  rich,  many  of  the  ornamental 
portions  being  gilt. 

At  the  bottom  of  the  picture  are  written  in  large  letters,  be- 
tween three  coats  of  arms,  the  words  Libektas  Ecclesiastica  ; 
the  arms  are  those  of  the  then  bishop  of  Ascoli,  Proepero  GafTa- 
relli,  of  the  reigning  Pope  Innocent  YIII.,  and  of  the  city  of 
Ascoli.  The  painter  has  also  inserted  his  signature,  and  the  year 
of  the  painting :  Ofus  Eaboli  Gsivelli  Yshbti.    1486. 

In  tempera,  on  poplar,  6  ft.  10^  in.  A.  by  4  ft.  10^  in.  w. 

It  was  originally  painted  for  the  convent  of  the  Santiasima  Annnniiata 
at  Ascoli,  where  it  was  still  preserved  in  1 790.*  It  formed  more  recently 
one  of  the  Solly  Collection,  from  which  it  passed  in  1847  into  the  posses- 
sion of  Lord  Taunton  (then  Mr.  Labonchere),  by  whom  it  was  presented 
in  1864  to  the  National  Gallery. 

No.  788.    The  Madonna  and  Child  enthroned,  flur- 
roimded  by  Saints. 

An  altar-piece  in  three  stages,  and  thirteen  compartments* 
painted  in  tempera,  on  wood. 

Lower  Stage  (five  pictures).  In  the  centre  is  the  Madonna,  with 
ajewelled  crown,  and  seated  on  a  marble  throne,  with  the  infant 
Christ  sleeping  in  her  lap.  Inscribed  below  the  throne  Opus 
Kaboli  Cbivelli  Yeneti  1^6. 

4  ft.  S^  in.  A.  by  2  ft.  1  in.  v.,  circular  top. 

*  Oninl.  Beterieione  dtU§  PiUwre,  dte^  JMla  In9ign§  OUtA  di  Atcoli,  6vo. 
•  .1790. 
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On  the  Virgin's  right,  next  to  her,  is  "  St.  Peter,**  in  potttWcftl 
robes,  with  the  triple  tiara  on  his  head,  his  oostame  being 
ODriched  with  portions  in  relief,  and  stndded  with  imitation  peark 
and  other  jewels :  in  his  left  hiuid  he  holds  his  pastoral  staff,  and 
in  his  right,  a  book  and  the  two  keys. 

Beyond  St.  Peter  is  "  St.  John  the  Baptist,  in  the  Wilderness," 
with  cross  and  scroll  bearing  the  motto  Ecce  Agnus  Dei, 

On  the  left  of  the  Virgin  is  "  St.  GatheriDe  of  Alexandria,"  her 
right  hand  resting  on  a  wheel,  in  her  left  she  holds  the  palm  of 
martyrdom. 

Beyond  St.  Catherine  is  "  St.  Domenick,"  seen  in  profile,  who 
holds  in  his  lefi  hand  a  book  and  a  lily. 

Whole-Ieogth  figures ;  each  of  the  four  paoeU  4  ft  A.  by  1  ft.  4  in.  v., 
with  circular  tops. 

Second  Stage  (four  pictorott).  Over  the  Baptist  is  "  St.  Francis 
with  the  Stigmata;"  oyer  St.  Peter,  "  St.  Andrew  the  Apostle," 
with  cross  and  book ;  over  St.  Catherine,  "  St.  Stephen,"  the 
protomartyr,  with  a  book,  and  stones  the  emblems  of  his 
martyrdom ;  and  over  St.  Domenick  is  ''  St.  Thomas  Aquinas," 
with  book  and  the  model  of  a  church. 

Half-len^  figures,  small  life  size ;  each  pane^  1  ft.  II  in.  A.  by  1  ft. 
4  in.  to.,  with  circular  top. 

Third  Stctge,  or  Ouspidi  (four  pictures).  Over  the  canopy  of 
the  Virgin,  in  the  centre,  are  "  The  Archangel  Michael,"  tramp- 
ling on  the  Di'agon,  with  a  sword  in  his  right  hand  and  a  pair  of 
scsues  in  the  left,  weighing  a  man  and  woman  who  are  or  light 
weiffht ;  and  St.  Lucy  with  the  palm  of  martyrdom  in  her  right 
hand,  canying  a  plate  containing  her  eyes  in  her  left.  On  the 
right  of  this  centre  group  is  "  St.  Jerome,"  in  his  cardinal  robes, 
and  carrying  the  model  of  a  church ;  on  the  left  hand  *'  St.  Peter 
Martyr,*'  with  the  sword  of  his  martyrdom  on  his  head. 

Small  full-length  figures,  each  panel  2  ft.  11  in.  A.  by  10^  in.  lo.,  with 
circular  top. 

The  more  impoi*tant  portions  of  this  altar-piece  were  formerly 
in  the  old  church  of  San  Domenico,  at  Ascoli.  They  are  noticed 
by  a  traveller  of  the  last  century,  who  records  their  date,  1476.* 
The  church  of  San  Domenico  was  rebuilt  in  1776,  and  Orsinif 
mentions  some  of  the  subjects  as  being  in  the  sacristy  in  1790. 
They  afterwards  came  into  the  possession  of  the  Cardinal  Zelada, 
at  Kome,  who  seema  to  have  added  the  upper  pictures,  by  the 
same  master,  and  thus  formed  the  present  large  altar-piece.    It 

*  See  Kioci, "  Memorie  Storiehe  delle  Arti,  A&.  della  Marca  di  Aiiooua.*'    1884. 
Yol.  i.,  p.  211. 
t  "Descmione,  ACm  della  Citt4  di  Ajooli,  1790,"  p.  46. 
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settn  wUle  in  the  collection  of  Cardinal  Zelad*  at  Borne 
Seroux  D'Agincoiirty  who  has  engraved  the  compartment  of 
t£e  Madonna  and  Child.*  It  was  sabeeqnentlj  in  the  Binnccini 
Collection,  in  Florence ;  from  which  it  passed,  in  1852,  into  tnai  Of 
Prince  Anatole  de  Demidoff,  and  was  placed  in  the  private  chapel 
in  his  villa  of  San  Donate,  near  Florence,  where  it  was  pat  into 
its  present  magnificent  frame. 

Parchased  at  Paris,  id  1868,  from  Mr.  O.  H.  Phillips.  The  hei^t  of 
the  whole  attar-pieoe  is  16  ft,  the  width  10  ft.  6  in. 

No.  807.  The  Madonna  and  Child  enthvimed. 

On  her  right  St.  Francis ;  on  the  left  St.  Sebastian,  pierced 
with  arrows  and  tied  to  a  pillar ;  near  the  foot  of  St.  IVancii  is 
a  snail.  The  Donatrix,  a  small  figure  of  a  Dominican  nnn,  is 
kneeling  at  the  foot  of  the  throne. f  Signed  on  a  bine  label,  Orut. 
Cabou.  Cbivblu.  Yebbti.  Miles.  U91. 

In  tempera,  on  wood,  5  ft  9  in.  A.  by  4  ft.  10  in.  w. 

Purchased  bj  the  second  Marquis  of  Westminster  in  1841,  at  Rome. 
Presented  in  1870  by  Elisabeth  M!aiy,  widow  of  Richard,  second  Marqms 
of  Westminster. 

No.  906>  The  Madonna  vn  Ecstasy. 

The  Yirg^,  covered  by  a  mantle  of  bine  and  gold,  is  standing 
in  a  marble  recess,  looking  up  to  the  Almighty  and  the  dove,  seen 
above;  two  angels  bear  a  scroll,  and  support  a  crown  over  her 
head ;  in  the  scroll  is  written,  Ui  in  merUe  Dei  ab  inUio  eoneepia 
fui,  Ua  et  faeta  9wn, 

A  rich  piece  of  drapery  is  hnng  behind  her;  and  on  her  right 
hand  is  pukced  a  painted  mi^olica  jng  dbntaining  carnations  and 
red  and  white  roses,  on  the  other  side  \a  a  glass  vase  holding  a 
lily.  Signed  and  dated,  Kabou  Ch&itxlli  Vensti  Militis  Piksit, 
1492. 

In  tempera,  on  wood,  6  ft.  8  ia.  A.  by  8  ft  w. 

Formerly  in  the  chapel  of  the  Malatesta  fiunily,  in  the  church  of  San 
Francesco,  at  Rimini.  Purchased  at  the  sale  of  Mr.  Alexander  Barkers' 
pictures  in  1874. 

T^o.  907.  St.  Catherine  amd  St.  Mary  Ma^/dalene. 

Small  entire  figures,  with  their  attributes,  standing  in  niches. 
In  tempera,  on  wood,  each  panel  1  ft.  84  io.  A.  by  7^  in.  w. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 

*  D* Agincourt,  HUtoir*  de  VAH  par  SM  JTommmm,  Ac,  pi.  138.    Paris,  1828. 
t  The  foUowiDK  dedication  to  the  Vii^n,  recording  the  considerable  cost  of  the 

?lotnre.  is  on  a  jmnth  below :— Almji  Oohsolatiosu  If ▲tu.  HUmim  t  Pnioais. 
>8TBB06a'S  MiSBBATA  SUOS.    ObADXA.  iOAMBIS:  JBBI  FBOPBIO  WOB  MODIOO 
niGATIT. 
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CUTP  (Ablbert). 

AsLBSET,  the  son  of  Jacob  Gemtz  Cittf  and  his  wife  Aertken 
(YanCooten,  of  Utrecht),  was  bom  at  Dort,  his  father's  native  town, 
in  October  1620.*  He  became  a  pupil  of  his  father.  PartionlarB 
of  his  earlier  life  are  wanting,  but  it  is  probable  that  he  yisited 
other  parts  of  Holland  before  beginning  to  practice  on  his  own 
accoant  at  Dort.  On  the  30th  of  July  1658  he  married  Cornelia 
(born  Bosman),  widow  of  Johan  yan  den  Corpnt.  She  died  in 
1689.  Her  husband  suryived  her  but  two  years,  and  was  buried 
at  Dort,  NoY.  7,  1691.  Gutp  was  many-sided  in  his  art  and 
ever  taking  nature  as  his  guide  and  model  escaped  all  reproach 
of  mannerism.  His  method  varied  during  a  tolerably  long 
career,  and  was  also  modified  according  to  the  subjects  which  he 
handled  and  their  size.  But  he  rarely  fails  to  impress  by  an 
originality  attained  without  pretension  or  effort.  An  eye  for 
composition  and  a  fine  sense  of  perspective  prompted  him  to  seize 
on  those  accidental  combinations  which  are  always  at  hand  for 
him  who  can  see  them.  His  temperament  led  him  to  seek  calm 
and  sunny  scenes,  and  his  extraordinary  mastery  in  rendering 
light,  and  the  atmospheric  effects  of  hazy  morning,  of  glowing 
afternoon,  and  of  golden  evening  has  become  proverbial.  Dwelling 
on  the  banks  of  the  placid  Maas,  he  delighted  to  reproduce  the 
warm  skies  of  summer  or  autumn  reflected  in  an  expanse  of  water 
overspread  with  marine  craft.  He  was  equally  at  home  amongst 
the  near  pold&ra  and  meadows.  The  figures  of  men,  horses,  and 
cattle,  which  frequently  occupy  a  chief  place  in  his  pictures,  are 
well  and  vigorously  executed.  When  in  his  earlier  life  he 
painted  groups  of  **  still  life,"  as  dead  game,  fruit,  and  the  like,  he 
showed  a  skill,  a  refinement,  a  feeling  for  texture  and  colour,  and 
it  may  even  be  said,  a  sentiment,  which  place  him  above  any  of 
those  artistB  who  devoted  themselves  exclusively  to  such  themes. 
But  Cuyp  seems  to  have  met  with  but  limited  recognition  in  his 

*  The  statement  of  Houbraken,  that  Aelbert  waa  bom  in  1606.  was,  until  recentlj 
implicitly  accepted.  It  is  now  shown  on  documentaiy  evidence  to  be  erroneous. 
In  likto  manner  the  birth  of  Jacob  Gerritn  {i.e.,  Gerritssoon— sou  of  Gerrit), 
Aelbert's  father,  had  been  ante-dated  by  19  years.  Jacob  waa,  in  fact,  not  bora 
until  December  l.^M,  uor  married  until  November  1618.  Ue  died  in  1661  or  1662. 
He  studied  under  Abraham  Bloemart,  and  occupied  himself  chiefly  with  portraiture. 
A  third  painter  of  the  Ouyp  fiftmily— Benjamin— (1612-1662),  supposed  to  have  been 
a  nephew  of  Jacob  Gerrita,  also  resided  principally  at  I>ort ;  in  his  art  he  affected 
the  style  of  Rembrandt.  (See  the  valuable  communications  on  the  Cuyp  fluuily  by 
G.  H.  Yeth» in'*  Owl HoUand,"  Vol.  IL,  188^ pp.  2SS, 2Si  260, 266^ leqq.) 
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daf ,  ajid  HolUnd  is  not  partionlkrlj  rich  ia  kii  works.  Xnglaod, 
on  tUe  coutruj,  containi  Bome  of  hii  flneat  prodnctiooa,  uid 
bftrdl7  eUewbere  are  to  b«  found  ■noh  «zamplea  of  hU  vt  M 
those,  for  iiutanca,  in  the  oolleotionB  of  tha  Queen,  Lord 
EUeamsTe,  Ur.  Holford,  the  Duke  of  Bedfcrd,  the  late  Sir  Kiohvd 
Wallftce,  Lord  Northbrook,  and  the  Kfttional  OaUerr.  Portruta 
bj-  AxLBKBi  Con,  of  which  there  are  not  manj,  are  good  in 
character.  Hid  aa  little  conventional  as  hia  oUier  work. 


No.  S3.  LaTtdscape,  vrith  Cattle  and  Figures ;  Evening. 

A  man  dreased  in  a  red  coat,  seated  on  a  graj  horae,  coDveraing 
nith  a  female  stauding  near  him,  and  pointing  to  tbe  oppoeite 
side  of  the  pictnre,  ia  a  very  prominent  featore  in  this  compo- 
aicion ;  some  cattle  and  sheep  add  to  tbe  beanty  of  tbe  grunp. 
The  Bgnres  are  finely  relieved  by  foliage,  and  a  sloping  bfll 
behind,  which  is  made  to  retire  by  the  branchea  of  a  wide-spread- 
ins  tree  overhanging  this  part  of  the  piotnre.  On  the  oppoeita 
siiu  is  a  pittnreaqne  sheet  of  water,  on  tbe  farther  bank  of  which 
three  horeemen  are  refreahing  tbeir  steeds:  the  djstanoe  ia 
boanded  by  low  hills  i  two  dogs,  a  goat,  and  the  atnmp  of  a  tree 
occnpy  tbe  fore-gronnd  on  this  aide.  A  annny  atmosphere 
pervades  tbe  whole  piclnre. 

Sngraved  I7  J.  C.  Beotlj',  for  Janea's  NaliiMtU  OaUirn  ;  and  bj^  B. 
QoodsU,  for  the  iieriei  of  priats  pabliihed  bj  ibe  Anoeiaud  Etgraotri. 
On  caevoi,  4  ft.  4  ia.  A.  by  6  ft.  6  in.  k.     Sigaed  — 


^l  QU 


vly  io  the  collection  of  S!r  Lawrence  Dondas,  and  inlMcquratly 
f  llr.  Angentan,  iritb  which  it  was  pnrcbaaed  by  Parlianient  in 
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No.  797i  A  Man* 8  Portrait. 

Bust,  life  sise ;  a  small  skoll-cap  on  his  headi  {tigned  jRtaiti 
56, 1649.    A,  Cwfpfeeit, 

A\0\Ayjb.Ttc\X. 

On  wood,  octagon,  S  ft  8  in.  A.  by  1  ft.  11^  in  w. 

Foimerly  in  the  collection  of  Mr.  Bryan,  who  described  it  in  his  cnta- 
logae,  ]  801,  as  a  portrait  of  Cuyp  himself.  It  then  passed  to  Mr.  Bulkeley 
Owen.    Purchased  from  Mr.  C.  Nieuwenhuys  in  1869. 

No.  822.  Horseman  and  Cows  in  a  Meadow  ;  Evening, 

The  moanted  man  ia  conyersing  with  a  herdsman  and  a  boy. 
To  the  left  a  dog,  and  a  man  lying  asleep  on  the  gronnd.  Signed 
A.  C^p» 

On  canvas,  2  ft  8^  in.  A.  by  3  ft.  6^  in.  w. 

Formerly  in  the  possession  of  the  Messrs.  Woodbnm.  Purchased  with 
the  Peel  collection  in  1871. 

No.  823-  River  Scene  with  Caitte. 

A  broad  riyer,  probably  the  Mense;  a  herdsman  with  cattle 
watering  on  the  bank;  to  the  left  a  boat  with  two  anglers; 
several  small  sailing  boats  in  mid  stream.    Signed  A.  City  p. 

On  wood,  1  ft.  6  in.  h.  by  S  ft  5  in.  w. 

Formerly  in  the  possession  of  Mr.  Joseph  Barchard.  Purchased  with 
the  Peel  collection  in  1871. 

No.  824.  Riiined  CaaUe  in  a  Lake, 

In  the  backgronnd  a  lofty  hill,  f<ome  figures  on  vhe  opposite 
side  of  the  lake.  In  the  foreground  to  the  right  a  horseman 
conyersing  with  a  shepherd. 

On  wood,  IS^  in.  A.  by  1  ft  9  in.  v. 
Formerly  in  the  De  Preuil  and  La  Perrier  collections. 
Imported  into  this  coontry  by  M.  La  Fontaine.    Purchased  with  the 
Peel  collection  in  1871.* 

*  Smith's  QUaiogue  Rai§annS,  t. 
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No.  9C0.  The  WvndmiOa. 

Landscape,  with  tlie  yiew  of  a  town,  in  tlie  middle  sroond,  of 
which  three  windmills  are  conspicnons  ohjectB.  A  milkmaid  oe 
the  dyke  and  a  man  on  horseback  in  the  foreground ;  to  the  left  a 
river. 

On  csDYas,  8  ft.  8^  in.  A.  by  6  ft.  44  in.  v« 
signed  in  foil.    The  Wynn  Ellis  Bequest.     1876. 

No.  9C1«  CdtUe  and  Figures. 

Evening,  milking  time.  Foot  cawi  and  a  milkmaid  with  her 
cans  in  a  meadow.  The  City  of  Doit  in  the  backgronnd.  Known 
as  the  "  Large  Dort."    Fonr  fignres.     Signed  A.  Cutp. 

On  canYSs,  5  ft.  S  in.  A.  by  6  ft.  5  In.  ii>. 

Fonooerly  in  the  possession  of  Lord  BristoL    Purchased  at  the  Corentr  j 
sale. 
The  Wynn  Ellis  Beqaest.    1876. 

No.  9CX«  OatUe  and  Figures. 

Brening.    Fire  cows  and  herdsman  in  a  meadow,  Dort  in  the 
distance.    Known  as  the  "  Small  Dort."    Signed  A.  Curr. 
On  oak.  9  ft.  S^  in.  A.  by  8  ft.  8^  in.  v. 
Tbe  Wynn  Ellis  Beqaest     1876. 

No.  1289-  Landscape  with  Cattle  and  Figv/res. 

On  a  greensward,  close  to  the  shore  of  a  river  or  canal,  three 
oowB  are  lying,  while  a  fourth  stands  by  their  side.  Beyond 
them  a  boy  is  mounted  on  a  black  horse.  A  shepherd  and  a 
peasant  girl,  standing  on  the  right,  comnlete  the  gronp.  The 
opposite  bank  is  occupied  by  low-lying  land,  abore  wnich  on 
the  left  of  the  horiaon  is  seen  a  lofty  castle. 

On  panel,  1  ft.  2}  in.  A.  by  1  ft.  7}  in.  w. 

Bequeathed  by  Mr.  John  Staniforth  Beckett  in  1889. 


BAVZB  (Ghberabbt). 

Was  the  son  of  Jan,  son  of  David  of  Oudewater  in  Holland, 
where  he  was  bom  about  the  middle  of  the  fifteenth  century. 
Towards  1484  he  settled  at  Bruges  and  was  enrolled  at  once  as 
master  painter  in  the  Corporation  of  Saddlers  and  Painters,  of 
which  guild  he  gradually  rose  to  be  Dean  in  1501.  In  1496  he 
married  Cornelia,  daughter  of  Jacob  Cnoop,  Dean  of  the  Guild  of 
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Goldsmiths :  in  1508  became  member  of  the  Brotherhood  of  N.  D. 
de  TArbre  Sec,  and  died  in  1523.  He  was  bnried  in  N.  D.  de 
Bmges,  beneath  the  tower,  his  gravestone  being  adorned  with  his 
own  and  his  wife's  armorial  bearings. 

In  his  art  Dayid  followed  the  styles  initiated  by  Dirk  Bonts 
and  Hans  Memlmo.  He  takes  a  high  rank  in  the  Flemish  School. 
His  earlier  works  are  remarkable  :  their  landscape  backgrounds 
were  probably  executed  by  Joachim  Patinir.  David  was  also 
distinguished  as  an  illuminator,  and  was  a  member  of  the  Guild 
of  SS.  John  and  Luke  at  Bruges.  When  he  visited  Antwerp  in 
1515  he  was  made  a  member  of  the  Guild  of  S.  Luke  in  that  city. 

The  following  are  his  best  authenticated  works.  Ttvo  early 
paintings  (1488-98)  now  in  the  Academy  at  Bruges,  ordered  by 
the  magistracy,  representing  the  terrible  punishment  inflicted  by 
Gambyf  es  on  the  corrupt  judge  Sisamnes  and  the  installation  of 
the  delinquent's  son  in  his  place.*  A  triptych  of  the  Baptism 
of  Christ,  the  Madonna,  and  the  donor  wUh  his  family,  1506.  A 
triptych  for  the  chapel  of  the  Holy  Blood  in  St.  Basil's  at  Bruges. 
An  altarpiece  presented  by  the  painter  in  1509,  to  the  convent  of 
the  Garmelitee  of  Sion  at  Bruges ;  now  at  Bouen.  In  this  picture 
the  Virgin  with  the  Infant  sits  enthroned  surrounded  by  angels 
and  seated  female  saints.  To  these  may  be  added  the  panel  now 
in  our  own  Grallery  (1045),  one  of  David's  very  finest  works,  and 
its  companion,  which  is  not  traceable.  Many  other  works  which, 
like  those  above  mentioned,  have  been  attributed  to  Memlinc  and 
other  painters,  ai*e  now  recognised  as  probably  by  the  hand  of 

DAVID.t 

No.  1045.  A  Canon  and  his  Patron  Saints.  {Formerly 
the  right  wing  of  the  reredos  of  the  altar  of  St  John 
the  Baptist  and  St  Mary  Magdalene  in  the  CoUe- 
giate  Church  of  St  Donatian  at  Bruges.) 

This  and  the  left  wing,  which  has  disappeared,  were  commenced 
in  1501  at  the  cost  of  Bernardino  de  Salviatis,  canon  of  that  church, 
the  illegitimate  son  of  a  rich  Florentine  merchant  who  traded  or 
resided  in  Flanders.      In  the  foreground  of  a  hilly  and  richly 

*  Bee  Herodotus,  Terps.  xzt. 

t  Fur  all  th»t  ii  known  of  Oheeraert  David  the  world  of  Art  is  indebted  to  the 
refl€«rohe8  of  Mr.  W.  H.  James  Weale,  th<)  valuable  results  of  which  will  be  fbund 
in  **  Le  Beffroi  " jMUtim,  and  in  Vols.  20  and  21  of  the  Gazette  dee  BeMuc  Art$. 
Bee  also  Messrs.  Orowe  and  Oavalcaselle,  **  Barlj  Flemish  Painters,"  ch.  zii. 
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wooded  landscape  the  donor  kneels  in  adoration,  turned  towarda 
the  right.  He  ib  attired  in  a  black  caseock  ftirred  with  sable,  over 
which  is  his  surplice  of  plaited  lawn.  Across  his  left  arm  hangs 
his  canon's  almnce  of  grey  squirrel's  fur.  Immediately  behind 
him  stands  his  patron  St.  Bemardine  of  Siena,  in  the  habit  of  the 
Friars  Minor,  extending  his  rieht  hand  in  sign  of  protection,  and 
holding  in  his  left  a  large  book  knobbed  and  clasped  with  gold, 
haying  on  its  cover  the  Holy  Name  of   Jesus    in  gold  on  a 

f  round  of  bine  enamel.  To  the  left,  in  the  rear  of  Uie  donor, 
ut  a  little  nearer  the  spectator,  stands  St.  Martin,  wearing 
the  alb  and  a  cope  of  red  velvet  fringed  with  black,  the 
broad  border  of  wnich  is  wrought  in  gold  and  embroidered 
in  colours  with  figures  of  St.  Anthony  (P),  St.  Donatian,  St. 
Martin,  St.  Bemardine,  St.  John  the  Baptist,  and  St.  Maty 
Magdalene.  The  embroidery  on  the  hood  represents  tbo  Adora- 
tion of  the  Magi.  Upon  uie  morse  is  a  group  in  relief  of 
St.  Martin  dividing  his  cloak  with  the  beggar.  The  bishop's 
mitre,  of  red  velvet,  and  its  fillets,  are  richly  jewelled.  His  gloves 
are  white.  With  his  right  hand  he  makes  the  sign  of  benediction, 
and  holds  with  his  left  his  golden  pastoral  staff  of  fine  design, 
having  within  its  floriated  crook  a  group  of  the  Virgin  and  Child 
with  an  adoring  angel.  In  advance  of  the  canon,  to  the  right,  and 
bending  towards  him  in  exhortation,  is  St.  Donatian,  in  proces- 
sional vestments,  bearing  an  archiepiscopal  cross  of  wrought  gold, 
silver,  and  enamel,  together  with  his  attribute,  a  wheel  set  round 
with  five  tapers.  His  cope  is  of  gold  and  black  brocade  lined  with 
blue.  On  its  superb  morse  are  seen  a  group  of  the  Virgin  and 
Child,  with  two  Angels  who  sound  musical  instruments,  the 
whole  under  a  canopy  of  tabernacle  work.  His  mitre  is  black, 
laden  with  pearls  ana  precious  stones ;  his  gloves  pale  rose  colour. 
On  the  extreme  left  m  the  middle  distance  on  a  road  issuing 
from  the  wood,  a  beggar  linips  with  the  aid  of  a  crutch  towards 
the  group,  imploring  alms.  The  picture  is  in  perfect  preserva- 
tion, except  that  the  head  of  St.  Bemardine  has  been  abraded 
and  that  of  St.  Donatian  very  slightly  damaged. 
On  panel,  8  ft.  4|  in.  A.  by  8f  in.  w. 

It  is  unknown  when  thifi  picture  was  taken  from  its  original  place.  Bat 
in  1792  it  was  acquired  by  Mr.  Thomas  Barrett,  of  Lee  Priory,  Kent.  At 
the  sale  of  his  collection  in  May  1859  it  was  purchased  by  Mr.  William 
Benoni  White,  of  Brownlow  Street,  and  by  the  terms  of  his  will  became  iu 
July  1878  national  property. 


(Cornelius  Gerritz). 

A  landscape  painter  of  Haarlem  who  studied  nnder  Salomon 
Tan  Bnisdael,  and  entered  the  painters'  guild  of  his  natiTe  town 
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in  1643.  He  lived  and  died  at  Haarlem,  and  was  bnried  there 
the  28rd  of  March  1678.  His  pictures  seem  to  be  rare  in  Holland 
now,  though  they  are  to  be  found  in  many  German  collections, 
in  the  Hermitage  at  St.  Petersburg  and  elsewhere. 


No.  134.  Landscape,  with  BnildiTiga  and  Figures. 

Apparently  the  yiew  of  a  Tillage,  of  which  a  church  is  the 
principal  feature. 

On  wood,  2  ft.  1  in.  A.  by  1  ft.  7  in.  tr. 
Bequeathed  in  1887,  by  Lieut.-Col.  Ollney. 

No.  1341.  Landscape,  wiik  Figures. 

A  woodland  scene.  On  the  left  a  shallow  stream,  forded  in 
middle  distance  by  a  horseman.  On  the  ru^ht  rustic  steps 
intersect  a  steep  bank  at  the  foot  of  a  path  leading  to  a  cottage, 
outside  which  peasants  are  grouped  uoaer  the  shade  of  lofby  oak 
trees.  In  the  foreground,  felled  timber.  Above,  a  blue  sky, 
across  which  fleecy  clouds  are  drifting.    Signed :  — 


c.  9  .;^9 


On  canyaB,  8  ft.  1^  in.  h,  by  2  ft  6J  in  to. 

Purchased  in  1891  from  Mr.  Edwaid  Habicb,  of  Casgel. 


(DiRCK  van), 

An  able  architectural  painter  of  the  17th  century,  was  bom 
at  Heusden  about  the  year  1607,  and  was  a  pupil  of  Frans 
Hals.  He  depicted  on  a  limited  scale  with  consummate  skill 
and  delicacy  exteriors  and  interiors  of  splendid  palaces  and 
villas  in  the  style  of  the  late  renoMscmcBt  with  costly  marbles 
of  various  kinds  gleaming  in  the  walls,  columns  and  floors. 
Terraces,  flights  of  steps,  trim  gardens  and  alleys  with  fountains 
in  full  play,  invite  the  footsteps  of  the  wanderer  through  the 
brilliant  sunshine  and  the  cool  shade.  These  imaginary  abodes 
in  Yah  Delen's  pictures  are  peopled  with  cavaliers  and  ladies 
by  the  pencils  of  Anton  Palamedes,  Van  Herp,  Pieter  Godde, 
Wouwerman  and  Teniers.  Yan  Delsn  settled  at  Amemuydeu 
in  Zeeland,  of  which  town  he  became  Burgomaster.    He  worked 
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aleo  at  Haarlem,  Delft  and  Antwerp.  Dates  on  his  pictures 
range  between  1627  and  1670.  He  died  at  Amenmjden  in  or 
abont  1673. 


No.  1010.  Extensive  Palatial  Buildings  in  variegated 
Tnarbles  of  renaissance  architecture,  adorned  unth 
statues. 

In  the  foregromid  is  a  marble  fountain,  with  yarions  Btatnep^ 
Bormounted  by  a  gilt  bronze  group  of  Hercules  and  the  Hydra. 
On  the  left,  the  palace  in  the  foreground  is  in  shadow,  the 
distance  is  in  full  sunlight.  The  figures  are  perhaps  by  Anton 
Palamedes  (1601-1673). 

On  oftk,  18  in.  h.  by  24  in.  w. 

The  Wynn  EIIib  Bequest     1876. 


DZETBZCK  (JoHANN  Wilhelm  Ernst) 

Was  bom  at  Weimar  Oct.  30,  1712,  where  his  father,  Johann 
Greorg  Dietrich,  was  court-painter.  After  acquiring  the  rudiments 
of  his  art  from  his  father,  he  was  sent  to  Dresden  to  pursue  his 
studies  under  the  celebrated  landscape-painter  Alexander  Thiole. 
Dietrich  was  of  such  precocious  talent,  that  he  was  appointed, 
when  only  in  his  eighteenth  year,  court-painter  to  Augustus  II. 
King  of  Poland  and  Elector  of  Saxony.  In  1741  he  received  a 
similar  appointment  from  Augustus  III.,  who,  in  1743,  sent  him 
to  Borne,  in  order  that  he  might  become  acquainted  with  the 
great  productions  of  Italian  art.  In  1746  he  was  appointed 
keeper  of  the  celebrated  Dresden  gallery  of  pictures;  he  was 
likewise  one  of  the  professors  of  the  Academy  of  the  Arts  at 
Dresden,  and  director  of  the  school  of  painting  attached  to  the 
porcelain  manufactoiy  of  Meissen.  He  died  at  Dresden,  April 
24, 1774.  DiETRicu  painted  almost  all  subjects,  and  was  remark- 
able for  the  facility  and  fidelity  with  which  he  imitated  any 
style  or  any  manner.  His  pictures  are  very  numerous,  and  there 
are  likewise  many  etchings  by  his  hand.* 


*  Meusi)l.  MiMoellaneen  arti§ti*ehen  Inhalttt  BrfUrt.  1779;  Heineken,  Neue 
Naehrirhien  von  Kunsthm  und  K%nH$aehen,  Dresden.  1786 ;  and  hit  IHctionnaire 
ds9  Artittet  doiU  nout  atom  ds9  SgtampM,  vol.  It.  Dietrich  is  Mid  to  have 
written  hii  name  Dietridi  af  t«r  hia  viait  to  Italy  in  178S. 

a    6874S.  I 
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No.  205.  The  Itineromt  Musicioms, 

An  old  man  playing  the  fiddle,  and  a  boy  acoompanying  him 
on  the  baj^pipes,  are  standing  under  a  doorway,  and  entertaining  a 
umall  imstic  andience ;  some  rich  foliage  in  the  backgromid. 

Etched  by  Dietrich  himself ;  admirably  engrayed  by  J.  G.  Wille  in 
1764 ;  also  by  J.  P.  Bause  and  others.  On  wood,  1  ft.  b\  in.  h.  by  1  ft. 
1  in.  w.    Sifted  and  dated — 

RcHineathed  to  the  National  Galleiy  in  1846  by  Mr.  Richard  Simmona 


DOLCZ  (Cablo;, 

Bom  at  Florence,  May  25, 1616,  is  chiefly  distinguished  for  the 
high  finish  of  his  works,  the  subjects  treated  being  usually  of  a 
doToat  and  sacred  character.  He  was  a  pupil  of  Jacopo  Vignali. 
Although  Carlo  Dolci  lived  at  a  time  when  the  true  greatness 
of  Italian  art  had  departed,  he  nevertheless  possessed  powers 
which,  in  connexion  with  him,  it  is  now  too  common  to  leave 
without  just  recognition.  No  doubt  very  many  of  his  works 
are  chargeable  with  sentimentality,  affectation  and  over-sweet- 
ness.  But  in  the  best  may  be  found  real  feeling,  grace,  and 
in  all  delicacy  and  refinement.  His  drawing  is  beyond 
reproach ;  and  the  extremities  of  his  figures,  the  hands  especi- 
ally, are  beautifully  shaped,  and  perfect  in  their  action.  He 
had  the  fault  of  over-modelling  the  forms,  and  thereby  losing 
breadth  of  surface :  but  it  seems  not  improbable  tjiat  in  many 
oases  the  thin  scumblings,  which  he  may  have  passed  over  his 
full  and  half  shadows,  have  in  process  of  time  been  absorbed, 
or  obliterated  by  careless  cleaning.  His  figure  of  Poesy  in  the 
Coisini  Palace,  Borne;  his  8t  Cecilia  at  Dresden;  his  large 
composition  of  8t  Andrew  in  pra/yer,  before  his  Mariyrdom, 
in  the  Pitti  Palace ;  a  moderately  sized  AdoraMon  of  the  Magi, 
sold  at  the  Blenheim  Palace  sale,  and  a  fine  variation  of  the 
same,  lately  on  sale  at  Florence,  are  sufficient  to  entitle  their 
author  to  a  place  in  art  more  than  respectable.  His  daughter 
Agnes  imitated  and  copied  her  father's  work.  Carlo  died  at 
Florence,  Jan.  17,  1686. 
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No.  934.  Virgvn  cmd  Child. 

The  Virgin  presenting  flowers  from  a  basket  to  the  Divine 
Infant,  who  is  standing  nearly  naked,  with  her  hand  ronnd  him 
holding  a  loose  reil  to  his  body. 

On  canras,  2  ft  6^  in.  k.  by  2  ft.  |  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

DOMSVZCKZVO.      {See  ZAXPZSSI.) 


DOMEVZCO  VSVESZAVO. 

Of  this  painter  extremely  little  is  known.  Although  he  oaliea 
himself  a  Venetian,  it  is  nncertain  whether  he  was  such  by  birth 
or  by  descent  only.*  He  was  residing  at  Perag^a  in  1438,  where  h« 
decorated  the  yestibnle  of  the  Casa  Baglioni  with  five-and-twenty 
fignres  of  illnstrions  men.  He  next  appears  in  Florence,  whither 
he  had  probably  been  invited  by  Cosimo  de'  Medici,  "  il  Yec- 
chio,*'t  And  between  1439  and  1445  was  painting  in  the  chapel 
of  Sant'  Eg^dio  in  S.  Maria  Nnova.  The  works  which  he  there 
execnted  no  longer  exist,  a  misfortone  the  more  to  be  regretted 
seeing  that  they  may  hare  shown  traces  of  the  assistance  of  his 
distinguished  pupil  Pioro  della  Francesca,  as  well  as  evidence  of 
the  use  of  an  oil  medium  in  Italy  at  that  period.  Vasari  says, 
that  before  Domenico's  advent  in  Florence,  both  master  and 
scholar  had  painted  together  at  Lore  to.  But,  if  they  really 
worked  conjointly  there  (and  nothing  now  remains  to  prove  the 
fact),  it  is  more  likely  to  have  been  after  than  before  the 
completion  of  their  labours  in  S.  Maria  Nuova.  Two  only  of 
DoMEKico's  productions  are  known  to  bo  extant.  One  of  these  is 
an  altar-piece,  formerly  in  S.  Lucia  de'  Bardi,  but  now  in  the 
Uffissi.  It  contains  the  Enthr<med  Madonna  cmd  Child,  wth  four 
attendcmt  samU.  It  is  extremely  light  and,  in  its  present  state, 
crude,  in  tone.t    The  drawing  and  workmanship  are  good  and 

*  In  an  entrj  in  the  iHwks  of  the  hospital  of  S.  Maria  NuoTa  he  is  styled 
M.  Domenichft  di  Hartolomtio  da  Vinezia.  (Crowe  and  Cavalcaselle,  Hiwtor^ 
etc^  11.,  p.  315.,not€  2).  The  two  works  of  his  which  remain  are  signed  **  Dominious 
do  Veiietiis  " 

t  Gave  ( Carteggio  degli  Artitii  I.  196-8)  f^ves  a  letter  written  by  JDomenioo 
fiom  Peruiria  in  April  1438,  in  which  lie  entreats  Piero  di  C<Mimo  de'  Medici 
to  procure  him  'rom  Cosimo  a  commission  for  a  certain  altar-piece. 

f  Whether  this  aitar-pieoe  is  in  pure  tempera  or  not  is  a  question  upon  which 
offnnions  differ. 

I  2 
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careful,  bat  the  style  ezhibite  some  remarkable  ineqnalities ; 
for  while  the  form  of  S.  John  the  Baptist  is  thiok-set  and  com- 
mon, the  fignre  of  St.  Lucy,  on  the  opposite  side,  is  one  of  much 
elegance,  with  a  head  in  profile  that  recalls  the  types  of  Fra 
Angelico.  The  other  existing  work  by  DoM£inco  is  the  Enthroned 
Madonna  in  this  gallery,  described  below  (No.  1215).  Here  the 
figure  of  the  Virgin  has  considerable  majesty  of  mien.  The  head, 
though  seen  in  nearly  a  front  yiew,  is  distinctly  of  the  type  of 
that  of  St.  Lucy  in  the  Bardi  altar-piece.  Both  those  works 
afibrd  ample  proof  that  Doilenico's  education  was  Florentine. 
His  alleged  association  with  Andrea  dal  Castagno  in  the  work 
in  S.  Maria  Nuova,  is  invalidated  by  the  absence  of  any  evidence 
that  his  labours  there  were  prolonged  beyond  1445  ;  while  those 
of  Andrea  were  not  begun  before  1451.  More  direct  testimony 
disproves  the  tale  of  his  murder  by  Andrea.*  Dohenico  died  at 
Florence  in  May  1461,  and  was  buried  on  the  15th  of  that  month 
in  S.  Pier  Gattolino. 


No.  766>  Head  of  a  Saint 

A  monk,  in  black,  with  shaven  crown  and  face.  Blue  bock- 
ground. 

Portion  of  a  fresco,  17  in.  A.  by  13  in.  lo. 

No.  767.  Head  of  a  Saint 

A  monk  with  a  lonR  gray  beard  iu  black  ;  looking  down  upon 
a  closed  book.    Bine  background. 
Portion  of  a  fresco,  16  in.  h.  by  13  in.  lo. 

These  heads  are  from  the  niche  or  tabernacle  which  contained 
the  subject  described  below  under  No  1215. 

Purchased  from  the  collection  of  the  late  Sir  Charles  L.  Easllake,  P  K.A., 
in  1867. 

No.  1215.  The  Madonna  and  Child,  enthroned. 

The  Virgin,  a  life-sized  figure,  clad  in  a  diapered  rod  ro)>e  and 
a  blue  mantle,  is  seated  in  a  throne  richly  inlaid  with  u<arbles 
and  mosaic,  supporting  on  her  knees  the  Infant  Christ  who, 
standing  erect,  makes  the  sign  of  benediction.  Above,  surrounded 
by  a  radiating  glory,  appear  the  head  and  out-stretched  arms  of 
a  figure  representing  the  Almighty,  from  whom  the  Holy  Spirit 
descends  in  the  form  of  a  fiying  dove. 

*  See  the  memoir  of  Andrea  dal  Castagno  in  this  catalofnui. 
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Signed  on  the  step  of  the  throne — Domicys  D.  Ybhbciu,  P. 
The  two  letters  I.  are  joined  by  a  bar,  giving  them  the 
appearance  of  an  H. 

Fresco,  transferred  to  cauTas.    7  ft.  1 1  in.  A.  by  3  ft.  1 1 1  in.  to. 

This  fresco,  said  by  Yasari  to  have  called  forth  the  admiration 
of  Domenico's  brother  artists,  was  painted  in  a  niche  or 
tabernacle  at  the  Canto  de*  Camesecchi  in  Florence,  where  the 
y.  de'Panzani  and  the  V.  de'Banchi  converge.  In  1851  it  was 
detached  from  the  wall  bj  Bizzoli,  a  Bolognese  expert,  and  ill 
restored  by  Antonio  Marini.  It  became  the  property  of  Prince 
Pio,  and  was  snbseqnently  acquired  by  Alexander,  Earl  of 
Crawford  and  Balcarres  (then  Lord  Lindsay,  author  of  Sketches 
of  the  History  of  Christian  Art).  It  was  presented  to  the  National 
uallery  by  his  son,  James  Lndovic,  Earl  of  Crawford  and 
Balcarres,  in  1886. 

Since  the  acquisition  of  this  fresco  by  the  National  Gallery 
the  restorations  made  by  Marini  have  been  in  great  part 
removed. 


Dosrcx  (G.). 

This  Dutch  painter,  whose  name  has  not  yet  been  found 
amongst  records,  is  identified  by  his  signature  attached  to  a 
few  pictures  which  have  common  technical  characteristics,  and 
all  of  which,  with  the  exception  of  that  here  catalogued  under 
No.  1305,  happen  to  be  in  private  collections  at  Vienna.  Two 
of  these,  a  male  and  a  female  portrait,  the  latter  dated  1627,  are 
in  the  gallery  of  Prince  Liechtenstein.  A  third,  dated  1635, 
and  having  for  subject  an  old  peasant  offering  butter  and  eggs 
for  sale,  belongs  to  Count  Czemin.  A  fourth,  once  in  the 
Baranowski  collection,  appears  to  have  become  the  property  of 
Herr  A.  von  Stummer.  It  is  a  portrait  of  a  young  man  in  a 
broad-leaved  hat,  and  is  signed  G.  Donck,  the  two  initial  letters 
interlocked.* 


No.  1305>  Portraits  of  Jan  va/n  Hemsheeck  and  his 
wife  Maria  Koeck. 

The  lady,  who  wears  a  figured  black  silk  ^own,  white  muslin 
cuffs  edged  with  lace,  and  a  huge  frilled  mnshn  collar,  sits  under 
the  shade  of  a  tree.    By  her  side  stands  her  husbaud  clad  in 

*  Dr.  0.  Bisenmann  in  Zeit§chri/t/Ur  biUhmh  Kunst,  187S-^  p.  54. 
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a  black  doublet  and  mantle,  black  breeches  and  white  silk 
stockingB,  a  large  lace  collar,  and  a  black  hat.  Between  them  is 
their  infant  child.  In  the  background  is  a  winding  river  with 
a  church  and  other  buildings  beyond.    Signed  and  dated  1636. 

On  wood,  2  ft.  5i  m.  A.  by  3  ft.  4|  in.  w, 
Parehased  in  1891  from  Mr.  S.  Richards. 


DOSSO  DOSSZ  (GiOYANKi), 

Whose  family  name  was  Lutebo,*  although  in  middle  age  he 
adopted  the  appellation  given  above,  was  bom  about  1479,  and 
became  a  scholar  of  the  Ferrarese  Lorenzo  Costa  at  Bologna. 
His  education  in  art,  the  main  characteristics  of  his  style,  and 
his  long  residence  at  Ferrara,  where  he  was  attached  to  the  court, 
and  where  he  chiefly  worked,  entitle  him  to  a  place  in  the 
Ferrarese  school,  of  which  indeed  he  was  the  ablest  representa- 
tive of  his  time.  His  friendship  with  Ariostof  served  without 
doubt  to  develope  the  highly  romantic  element  that  pervades  his 
ftrt,  and  shovrs  itself  with  unchecked  force  in  subjects  which,  not 
being  of  a  devotional  character,  left  free  play  to  his  fancy. 
Such  a  work  is  the  Circe  in  the  Borghese  Gkillery  at  Rome,  in 
which  the  gorgeously-clad  sorceress,  seated  in  a  grove  within  her 
magic  circle,  and  surrounded  by  weird  symbols  of  her  power, 
performs  her  incantations.  In  works  for  the  church,  which 
were  assuredly  less  to  his  taste,  Dossi  still  had  ample  scope  for 
his  love  of  splendour  and  rich  colour.  This  is  especially  ex- 
emplified in  his  ambitious  altar-piece,  an  ErUhroned  Virgin,  wUh 
Salnis,  painted  for  the  church  of  Sant'  Andrea  at  Ferraia,  but 
now  in  the  town  gallery  there ;  a  work  of  imposing  size,  and 
magnificient  by  its  force  of  colour  and  effect.  But  though  so 
impressive  at  first  sight,  this  picture  hardly  bears  the  test  of 

*  His  father  was  a  certain  Nicool6.  The  name  of  Dosso  is  supposed  to  derive 
fh>m  the  village  bo  called  near  Pieve  di  Cento.  Dossi,  late  in  life,  signed  his 
pictures  with  a  sort  of  rebus  as  a  moaogram,  cousibting  of  the  letter  J)  combined 
with  a  bone  [osso]. 

t  Ariosto  has  celebrated  the  brothers  Dossi  in  somewhat  exaggerated  terms, 
bnu-Jietting  their  names  with  those  of  the  very  greatest  masters  of  his  own  and  he 
preceding  generation— 

£  quel  che  furo  a'  nostri  dl  e  son  on, 
Leonardo,  Andrea  Mantegoa  e  Oian  Bellino, 
Due  Dossi.  e  quel  che  a  par  scolpe  e  colora, 
Michel  pill  che  mortal  Angel  divino, 
Bastian,  Raffael,  Titian  che  onora 
Kon  men  Cador,  che  quel  Yenezia  e  Urbino 
{Orlando  Furioso,  TTiiii.,  2.) 
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calm  oriticism,  which  discoyen  in  it  want  of  repose,  Boenio 
display,  grave  faults  of  drawing,  and,  above  all,  a  general  poor- 
ness in  the  heiwls  of  the  pers-^nages  represented.*  The  masterly 
landscape  distance  may  possibly  be  dne  to  the  pencil  of  Battista 
DoBsi,  who  was  a  proficient  in  landscape  painting,  and  is  said  to 
have  frequently  assisted  his  elder  brother.  Other  works  are  in 
the  same  collection.  A  striking  altar-piece  in  the  Dresden 
Ghkllery  is  the  F<ywr  Fathera  of  the  Chwreh,  with  a  vision  above  of 
the  Eternal  in  the  act  of  blessing  the  Virgin.  Here  also  the 
colouring  is  powerful  ;  but  the  want  of  symmetry  in  the 
composition  is  disturbing,  and  !he  half-averted  posture  of  the 
Virgin,  though  not  in  itself  ungraceftil,  is  inappropriate  and 
trivial.  Some  good  examples  of  Dossi's  art  are  to  be  found  in 
the  Daomo,  in  S.  Pietro,  and  in  the  gallery  at  Modena.  In  the 
MiJan  Gallery  is  a  8.  8ebasHa/ny  long  ascribed  to  Giorgione.  In 
Bome  there  are  works  by  him  in  the  Doria  Palace,  and  some 
in  the  Borgbese,  besides  the  Ciree  already  mentioned-f  Dossi 
painted  excellent  portraits.  His  coloaring  is  much  admired,  and 
justly,  for  its  force,  brilliancy,  and  novel  harmonies;  but  it 
Wiiuld  be  a  mistake  to  class  it  with  that  of  the  great  Venetian 
masters  who  had  a  profounder  knowledge  and  a  purer  ideal  of 
colour.  Dossi's  death  took  place  in  1542.  His  brother  Battista 
survived  him  by  six  years. 


No.  640-    The  AdorcUion  of  the  Magi. 

The  scene  is  a  hilly  landscape,  with  trees  in  the  background, 
the  star  of  the  Epiphany  above. 

On  wood,  arched  top,  17  in.  A.  by  IS^  in.  w. 

]*iirchaaed  from  M.  Edmond  Beaacouain,  at  Paris,  in  1860. 

No.  1234.    A  Muse  instructing  a  CovH  Poet  (/)• 

This  su^ect  was  probably  part  of  the  decoration  of  a  vaulted 
ceiling.    Two  figures,  bust  length,  on  a  background  of  sky. 

*  This  work  hv ,  howeyer,  suifered  irremediablT  from  the  grossest  maltreatment. 
When  TreHh,  the  pomp  of  its  com  position  and  the  lustre  of  its  colour  muHt  have  Iiad 
an  overwhelming  effect.  It  is  now  io  some  parts  bared  almost  to  the  priming,  in 
others  coarsely  patched. 

t  The  tienetratiou  of  "  Lermilieff  *'  (Giovanni  Morelli)  has  restorcil  to  Dossi  many 
works  wnich  passed  under  other  attributions.  See  Ltttsow's  Zeittchri/t,  etc.. 
Vol.  X. ;  and  iktf  Wnrke  ItaUmti§eh9r  Meitter,  etc.,  passim. 
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The  MtLse  (P),  crowned  with  a  garland  of  jasmine,  and  wearing  a 
cream-oolonred  striped  body,  with  a  green  gold-bordered  mantle, 
seems  to  point  towards  the  right,  wliile  she  turns  her  head  with 
an  air  of  passionate  exhortation  towards  a  man  beside  her.  He, 
resting  his  right  hand  on  her  shoulder,  gazes  steadily  in  the 
direction  indicated.  His  gown  and  oap  are  black ;  his  beard  is 
shaven,  save  jnst  before  the  ear,  where  a  sprig  of  jasmine  is  tied. 
This  head  is  evidently  a  portrait. 
On  wood,  1  ft.  9  in.  k,  by  2  ft.  5^  in  to. 

Purchased  from  Mr.  C  Fairfax  Murray,  in  Ijondon,  oat  of  the  intereit 
of  the  «  Clarke  Bequest,"  in  1887. 


DOU   rGERA.RD), 

One  of  the  most  celebrated  of  the  Dutch  (/enre-painters,  was 
bom  at  Leyden,  April  7,  1613.*  His  parents  were  married  in 
November  1609,  and  he  had  an  elder  brother,  named  Jan.  His 
father  was  a  glass  painter,  and  Gebabd  was  at  first  tanght  by 
him,  by  Barbholomeus  Dolendo,  and  by  Pieter  Conwenhorn,  bnt 
afterwards  entered  the  school  of  Rembrandt  at  Amsterdam,  and 
remained  with  that  painter  three  years.  He  attained  wonderful 
mastery  in  delicate  execution ;  his  works  are  remarkable  at  once 
for  high  finish  and  for  lightness  of  handling.  He  was  buried  at 
Leyden  February  9,  1676 ;  not,  however,  before  he  had  reaped 
ample  fruits  from  his  great  reputation.  An  amateur  of  the  name 
of  Spiering  paid  the  painter  a  thousand  florins  annually  for  the 
privilege  of  having  the  first  choice  of  his  pictures,  which  have 
steadily  increased  in  value  up  to  the  present  time.  He  was  twice 
absent  for  some  years  from  Leyden,  between  1651  and  1658,  and 
between  1668  and  1673.  G£&abd  Dou  stands  at  the  head  of  the 
Leyden  school.  Schalcken,  Frans  van  Mieris  the  elder,  and 
Metsu,  were  pupils  of  his.f 


*  As  this  date  appears  to  be  certain,  the  inscription  on  the  "  Femme  Hydropique" 
in  thn  Louvre  should  be  read  "  1668  G.DOV.OVT  66  JABE»"  instead  of  1668  and  65, 
M  printed  in  the  French  catalofnie. 

t  Uoubnyten,  Oroote  Sehouburg,  dkc. ;  Immerzeel,  Levens  en  Werken  der  HoU 
a/ndsehe  KututachUders,  dbe. ;  Ch.  Kramm,  De  Leven*  en  Werken  der  UoUandecKe 
Flaameohe  Kunetechilders  dbe,,  Amsterdam,  1858. 
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No.  19X«  The  Padwter'a  own  Portrait 

He  holdB  a  pipe  in  his  hand.    Signed  G.  DOV,  that  is  DOU. 
On  wood ;  an  oval,  7^  in.  A.  by  5}  in.  v.    Signed — 


Gov.  / 


Fonnerly  in  the  Collection  of  M.  Paignon  Dgonval,  at  Parii.  Pur- 
chased for  the  National  Gallery,  at  the  sale  of  Mr.  J.  Barman's  Collec- 
tion, in  1844. 

No.  825.  The  Poulterer's  Shop. 

Throagh  the  arched  window  of  the  shep  a  yonng  woman  hold- 
ing a  hright  tin  pail  which  contain!  a  skinned  rabbit  is  cheapening 
a  hare  with  the  shopwoman ;  two  other  fignres  are  seen  in  the 
background.  On  the  window  sill  are  a  dead  peahen,  a  fowl,  and  a 
dnck ;  above,  on  the  left,  is  hanging  a  birdcage ;  ontside  the  shop 
is  a  cock  in  a  basket  feeding.  The  lower  front  of  the  shop  is 
elaborately  decorated  with  a  bas-relief  representing  some  chiloren 
sporting  with  a  goat.     Signed  G.  Dou. 

On  wood,  1  ft.  11  in.  A.  by  1  ft.  6  in.  w,  Rngrayed  in  the  Choiseul 
Gallery. 

In  1754,  in  the  possession  of  the  Marquis  de  Voyer.  Subseqnently  in 
the  Choiseul,  De  Conti,  and  Chabot  collections,  ike.  Afterwards,  till 
1823,  at  Fonthill  Abbey.  Sold  by  Mr.  John  Smith  to  the  late  Sir  Robert 
Peel,  with  whose  collection  it  was  purchased  in  1871. 

No.  968.  The  Painter's  Wife :  bust 

She  is  in  a  green  dress  trimmed  with  white  far,  a  white  chemi- 
sette, and  a  pearl  necklace  and  earrings.    Signed  G.  Dou. 
On  oak,  oval,  5^  in.  h.  by  4}  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 


DUCCZO  BZ  BUOHZSrSSaVA. 

Whilst  the  genius  of  Giotto  was  revolutionising  the  arts  of 
design  in  Tuscany,  and  more  or  less  throughout  Italy,  Duccio 
was  infusing  new  life  into  the  Sienese  school  without  entirely 
abandoning  Byzantine  traditions.  Duccio  was  bom  at  Siena 
about  1260,   and    lived,    at    least,    until    1339.      The    earliest 
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authentio  record  of  his  activity  is  a  contract  made  in  1285  to 
paint  a  Madonna  for  a  chapel  in  S.  Maria  Novella  at  Florence. 
This  work,  if  ever  executed,  has  disappeared.  The  greatest 
effort  in  his  career  was  the  famons  Maegici  Tot*  the  cathedral 
at  Siena.  It  consisted  of  many  parts  forming  one  great 
altar-piece,  14  ft.  long  by  7  ft.  in  height,  ezclasive  of  the 
pinnacles,  and  painted  on  both  sides.  On  the  front  was  the 
Madonna  enthroned,  holding  on  her  left  knee  the  infant  Sayionr, 
who  was  fnlly  clad,  after  the  Byzantine  manner.  Twenty  angels 
sorronnded  the  throne.  Figures  of  the  Apostles,  and  of  four 
kneeling  bishops,  tntelaries  of  Siena,  completed  this  side  of  the 
altar-piece.  On  the  reverse,  which  faced  the  chancel,  various 
scenes  of  the  life  and  passion  of  Christ  were  depicted  in  26  small 
compositions,  of  which  two,  the  Entry  into  Jerusalem  and  the 
Crucifixion,  exceeded  the  rest  in  size.  There  was,  further, 
a  predella,  containing  many  subjects  from  the  lives  of  Christ  and 
the  Virgin.  This  important  work  was  commissioned  in  October 
1308,  and  was  not  wholly  finished  till  about  three  years  later; 
although  on  June  9,  1310,  what  we  must  suppose  to  have  been 
the  front  panel  only,  was  carried  to  the  Duomo  with  solemn 
pomp,  in  which  the  ArchbLihop,  the  Great  Magistracy,  and  in 
fact,  the  whole  population  civil  and  religious,  took  p^rt,  with 
lighted  tapers,  amidst  the  clangour  of  trumpets,  drums,  and  the 
church  bells.* 

Of  other  works  of  Duccio,  said  to  have  been  in  Siena,  Florence, 
Pisa,  and  Pistoia,  none  now  remain,  save  two  in  the  Accademia 
delle  Belle  Arti  of  Siena.  As  scholars  of  Duccio  have  been 
reckoned  Segna  di  Buonaventura,  Simone  di  iViartino,  the  two 
Lorenzetti,  and  possibly*  Ugolino  da  Siena.t 


*  This  altar-piece  cost  S,000  florins  of  gold,  out  of  which  Duccio's  i>ay  was  but 
16  soldi  per  workioic  day.  But  the  maieriaU  were  furnished  him.  In  IfiOO  it  was 
removed  from  the  high  altar  (which  was  at  the  same  time  thrown  flirtber  back  in 
the  church)  to  make  way  for  the  prOKent  bronze  taliernacle,  the  work  of  11  Vec- 
chietta,  and  became  so  completely  lusi  to  siicht  and  memory  that  Vasari,  about 
60  years  later,  was  unable  to  discover  it.  It  wits,  however,  brought  to  light  again 
in  the  17th  century,  when  the  Hront  and  back  panels  were  suudered  and  otherwise 
derangt*d.  and  finally  set  up  on  side  altars  in  either  transept,  where  they  are  ill 
seen.  Eighteen  of  the  sui  •jects  of  the  predella  and  pinnacles,  long  preserved  in  the 
sacristy,  are  now  in  the  Opera  del  Duomo  (Office  of  Works)  close  by.  The  nltnr- 
piece,  as  it  now  exists,  whs  engraved  in  a  series  of  outlines  b>  B.  Bartoccini. 
puhii-hed  by  Kmil  Braun.  Bome,  lf47. 

t  For  fuller  accounts  of  Duccio  and  his  works,  see  Milanesi,  Opere  di  O.  Vctsari. 
Florence,  1878-S5,  VoL  I.,  and  Crowe  and  Cavaloaaellet  HUtory  of  Fainting  in 
lUHv,  VoL  IL 
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No.  S66.  The  Madonna  and  Child,  with  Angda ;  amd 

David  with  six  Prophets  above.     St.  Dominic  a/nd 

St.  Catherine  of  Al^candria  on  tiie  doors. 

A  Triptych. 

In  tempera,  on  wood,  2  ft.  h.  b j  2  ft.  7  in.  w. 

Formerly  in  a  gallery  at  Fisa.  PorehaBed  at  Florence  from  the 
Lombardi-Baldi  Collection  in  1857. 

No.  1139.  The  Annunciation, 

Under  an  arcaded  porch  or  cloister,  the  Virgin,  standing  on  the 
right  hand  and  bearing  a  book  of  devotions,  tnma  towards  the 
Angel,  who,  with  a  gesture  of  salutation,  approaches  from  the 
left  haoid.    Gk>ld  background. 

In  tempera,  on  wood,  1  ft.  8|  in.  A.  by  1  ft  4  in.  w. 

No.  1140.  Christ  heading  the  BUnd, 

In  the  centre  of  the  picture,  our  Lord,  followed  by  His 
Disciples,  extends  His  right  hand  towards  a  blind  man,  who 
stands  before  Him,  while  another  seems  to  return  thanks  to 
heaven  for  a  previous  miracle.    In  the  background  are  buildings. 

In  tempera,  on  wood,  I  ft.  4|  in.  A.  by  1  ft.  5}  in  ic*. 

Purchased,  together  with  the  preceding  subject,  from  Mr.  C.  Fairfix 
Murray  at  Florence,  out  of  the  interest  of  the  **  Clarke  Bequest,"  in  1883. 

No.  1330.  The  Transfigwration. 

On  the  summit  of  a  rocky  hill,  the  Saviour,  clad  in  a  dark 
robe,  the  folds  of  which  are  indicated  with  gold  lines,  stands 
raising  His  right  hand  in  benediction  and  bearing  in  His  left  a 
closed  volume.  At  a  little  distance  on  the  right  and  left  of  our 
Lord  appear  Moses  and  Elias  in  attitudes  of  reverence.  At  the 
foot  of  tne  mount,  in  the  foreground,  three  disciples  kneel,  gasing 
upwards  with  gestures  of  surprise.     Gk>ld  background. 

On  panel,  1  ft.  5  in.  A.  by  1  ft.  6^  in.  w. 

Presented  by  Mr.  Robert  H.  Wilson,  in  1891. 


DiraKST  (Gaspard)  called  QASPABD  POUSSnT. 

Gasfakd  Duohjbt,  bom  at  Bome  of  French  parents  in  1613,  and 
by  his  sister's  marriage  brother-in-law  to  Nicolas  Poussin,  had 
the  eminent  good  fortune  to  come  under  the  artistic  tutelage  of 
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that  illastriouB  painter,  who  was  Gaspabd's  Bezdor  by  19  yean. 
Through  this  double  bond  of  relationship  the  name  of  Poussiti 
came  to  be  shared  by  the  pnpil  ;  though  in  France  he  is 
familiarly  known  as  *'Le  Guaspre"  simply.  Nicolas  Poussin 
took  a  deep  interest  in  the  education  of  the  young  man,  whose 
abilities  he  fully  recognized,  and,  seeing  that  Gaspaso  leaned 
towards  landscape-painting,  encouraged  him  to  cultivate  that 
branch  of  art,  without  neglecting  the  study  of  the  human  and 
other  liying  forms.  Before  Dughet  had  completed  his  20th 
year  he  was  already  established  as  an  independent  painter,  and 
from  that  time  his  works  were  eagerly  sought  by  lovers  of  art 
near  and  far.  Borne  remained  his  place  of  residence ;  but  he 
made  excursions  in  the  Papal  States,  as  well  as  in  Tuscany, 
Lombardy,  and  the  kingdom  of  Naples.  He  rented  houses 
at  Frascati  and  at  Tivoli,  and  found  in  the  grand  scenery 
around  both  the  subjects  of  his  finest  compositions.  The  nobility 
of  style  cultivated  and  inculcated  by  his  great  brother-in-law  was 
maintained  by  Ga-SPAAD  ;  losing  perhaps  on  the  epic  to  gain  on 
the  idyllic  side.  Something  he  may  have  owed  to  Claude ;  but 
throughout  he  remained  himself,  saw  with  his  own  eyes,  and  was 
at  home  with  nature  equally  in  her  placid  and  her  wilder  moods. 
He  painted  in  fresco,  tempera  and  oil.  In  the  first-named 
method  are  the  wall-paintings  in  the  church  of  S.  Martino  ai 
Monti,  at  Bome,  where  the  stories  of  Elgah  and  Elisha  afforded 
Gaspard  an  excuse  for  exercising  his  powers  in  landscape.  These 
grand  compositions  are  now  sadly  decayed.  Next  to  them  may 
be  mentioned  the  frescoes  in  a  ground-floor  room  of  the  Palazzo 
Colonna.  In  tempera  on  canvas  are  the  12  great  compositions 
in  the  same  palace.  Still  richer  is  the  Palazzo  Doria,  which 
contains  not  only  an  immense  numbers  of  works  in  tempera  but 
also  a  series  of  25  huge  canvases  in  oil.*  Easel  pictures  in  oil 
of  various  sizes  are  found  in  several  of  the  great  European 
galleries,  and  as  many  are  in  private  collections.  Gaspasd 
painted  with  uncommon  ease  and  rapidity,  but  none  of  his 
works  show  a  trace  of  carelessness.  Many  of  his  oil  pictures 
have  darkened  in  tone,  in  consequence,  no  doubt,  of  the  use  of 
the  dark  red  ground,  which  was  much  employed  by  Italian 

Theso,  by  reason  of  their  g^mnd  Beveritj  of  style,  have  boen  ascribed  to  Nicolas 
Poussin.  On  the  other  hand  some  external  evidence  seems  to  confirm  the 
traditional  belief  that  they  are  really  from  the  pencil  of  Oaspard.  See  Woltmann 
and  Woermann,  Getohiehte der  MaUrei,  Bd.  III.,  p.  332,  note  8. 
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painters  in  the  17th  centuTy.  Namben  of  his  works  have  been 
engraved.  He  produced  several  etchings  himself.  Gasta&d 
DuoHBT  died  at  Borne,  May  25, 1675. 

No.    31.    A     Landscape    with    Figures    representing 
Abraham  and  Isaac  going  to  the  Sacrifice. 

In  the  elevated  fore-gronnd  is  a  broad  rocky  and  woody  glen, 
overhung  by  large  forest- trees  on  each  side ;  an  extensive  country, 
bounded  by  the  sea,  appears  in  the  distance,  with  mountains  on 
the  extreme  left.  Abraham  and  Isaac  are  seen  on  the  right 
ascending  the  mount  to  the  sacrifice ;  Isaac  bears  the  wood,  his 
father  foUows  with  a  lighted  torch.  In  the  middle -distance  below, 
the  two  servants  of  Abraham  are  awaiting  his  return. 

Engraved  by  Giuseppe  Cuoego ;  by  P.  Parboni ;  by  J.  Pye  ;  and  by 
W.  lUidclyffe,  tor  Jones*!<  National  Gallery,  On  canvts,  5  ft.  3  in.  h,  by 
6  ft.  6  in.  w. 

This  pictore,  by  some  considered  the  painter's  masterpiece,  remained  in 
the  Golonna  Palace,  at  Rome,  to  the  period  of  the  French  Revolution, 
when  it  was  brought  to  this  country  by  Mr.  Day.  It  was  subsequently  in 
the  Lansdowne  Collection,  from  which  it  passed  to  that  of  Mr.  Angemtein, 
and  was  purchased  with  the  rest  of  the  Angerstein  pictures  in  1824. 

No.  36*  A  Land  Storm, 

Mountain  scenery;  shepherds  seeking  refuge  for  their  flocks. 
A  winding  road  at  the  outskirts  of  a  forest  occupies  the  fore- 
eround ;  an  oak  in  the  middle  of  this  part  of  the  picture  has  just 
been  snapped  asunder  by  the  storm,  and  lies  prostrate  on  the 
ground.  The  effect  of  the  strong  wind  is  forcibly  expressed 
throughout  the  whole  scene.  In  the  middle -distance  a  lone 
building  very  beautifully  lighted  from  the  bright  streaks  of  sky 
in  the  horizon,  is  effectively  relieved  by  the  more  distant  mountain 
behind  it.  The  partial  light  of  the  distance  contrasts  powerfully 
with  the  dark  driven  clouds  above,  and  with  the  general  gloom 
which  pervades  the  picture  elsewhere. 

Engraved  on  a  large  scale  by  Vivares ;  and  small  by  S.  Lacy,  for  Joneses 
National  Gallery,    On  canvas,  4  ft.  11  in.  h.  by  6  ft.  w. 

Purchased  ut  Rome  by  Mr.  Irvine  for  Mr.  Buchanan  in  1803.  Subse- 
quently in  the  Delm^  and  Lansdowne  coilectiooH,  afterwards  in  that  of 
Mr.  Angersteiu,  with  which  it  was  purchased  for  the  nation  in  1824. 

No.  68*  A  Woody  Landscape ;  Evening, 

A  view  near  Albano.  In  the  fore-ground  a  shepherd  boy  is 
leading  home  his  flock :  on  the  right  is  a  thick  forest  of  oaks ;  on 
the  left  a  steep  bank,  under  the  shade  of  which  two  figures  are 
reposing. 
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Engrayed  by  J.  B.  Allen  for  Jones's  National  GaUery,  On  canras, 
1ft.  7in.  A.  by  2ft.  2iD.  tr. 

Formerly  in  the  Corsini  Palace  at  Rome  :  subsequently  in  Mr.  Ottley's 
collection,  sold  in  1801.  Bequeathed  in  1881  by  the  Kev.  W.  HolwelJ- 
Garr. 

No.  95.  La/ndscape,  with  Dido  and  ^Eneaa  takmg  shelteT 
from  the  Storm.     Virgil,  ./Eneia,  iv.  119. 

A  pitchy  cloud  shall  cover  all  the  plain. 

With  hail  and  thunder  and  tempestuous  rsin ; 

The  fearNl  train  shall  take  their  speedy  flight 

Dispersed  and  all  involved  in  gloomy  night ; 

One  cave  a  grateful  shelter  shall  afford 

To  the  fair  princess  and  the  Trojan  lord.— I>rycl0i». 

This  is  the  moment  repreeented  in  the  picture : — ^jSneas  and 
Dido  are  jnst  Tisible  at  the  entrance  of  the  cave,  above  which  are 
two  hovering  Cnpids;  a  third,  at  a  little  distance  before  it,  is 
holding  the  bridle  of  the  "  lofty  courser "  of  the  queen.  In  the 
clouds  IB  the  goddess  Juno,  accompanied  by  Venus  and  Hymen, 
promoters  of  the  storm. 

Engraved  by  J.  C.  Varrali,  for  Joneses  National  Gallery.  On  canvas, 
4  ft.  10  in.  A.  by  7  ft.  4  in.  w. 

Formerly  in  the  Falcunien  Palace  at  Rome  Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  98.  View  of  La  Riccia,  or  Ariccia. 

A  small  town,  situated  on  a  rock,  fourteen  miles  south-east  of 
Rome.  Horace  spent  the  first  ni^ht  at  this  place  on  his  journey 
from  Rome  to  Brundusium :  it  still  preserves  its  ancient  name, 
Aricia.  The  view  is  from  the  south :  the  little  town  and  its 
picturesque  rock  occupy  a  large  portion  of  the  picture.  Three 
figures  and  a  dog  are  seen  on  the  winding  road  in  the  foreground, 
and  in  the  distance  is  a  view  of  the  Roman  Gampaffna,  bounded 
by  the  Apennines.  A  solitary  tree  in  the  foreground  to  the  right 
gives  expanse  to  the  scene. 

Engraved  by  A.  Smith,  for  Jones's  National  Gallery.  On  canvas, 
1  ft.  7  in.  A.  by  2  ft.  2  in.  to. 

Companion  to  No.  68. 

Formerly  in  the  Corsini  Palace  at  Rome:  subsequently  in  the  Ottley 
collection.  BequeaUied  to  the  National  Galler}',  in  1831,  by  the  Rev. 
W.  Holwell-Carr. 

No.  161.  An  Italian  Landscape. 

Mountain  scenery,  with  the  view  of  a  town  on  the  slope  of  a 
hill,  and  a  cascade  in  the  middle-ground ;  snow  is  visible  on  the 
distant  mountains.    Some  figures  and  a  couple  of  dogs  are  seen 


DUTCH  SCHOOL.    XVH.  CBNTUBY.  14S 

in  the  fare-groimd,  to  the  left  of  which  is  a  rocky  bank  coyered 
with  trees. 

On  caoTas,  S  ft.  8  in.  A.  bj  5  ft.  5  in.  v. 

Formerlj  in  the  Colonna  Pahice  at  Rome.  Beqaeathed  by  Lord 
Famboroogh,  in  1888. 

No.  1159.  Hie  Calling  of  Abraham. 

A  landscape,  with  figures  on  a  small  scale.  On  the  left  a  group 
of  loft^  trees,  the  branches  and  foliage  of  which  are  rioWtlj 
agitated  by  die  wind.  Below  them,  a  winged  Angel,  standins 
by  the  side  of  a  road  which  winds  towards  the  foreground, 
accosts  Abraham,  pointing  upwards  as  he  does  so  to  a  figure 
representing  the  Almighty  seated  in  the  clouds  above. 

in  the  middle  distance  is  a  river  which,  falling  in  a  cascade, 
flows  towards  the  right.  Beyond  is  a  large  plain,  bounded  by 
wooded  hills,  on  which  various  buildiiijjs  are  seen.  Sky  stormy, 
with  a  gleam  of  sunshine  on  the  horizon.  Mountains  in  the 
distance. 

On  canvas,  6  ft.  7^  in.  A.  by  5  ft.  w, 

Parcfaased  at  the  sale  of  the  Leigh  Conrt  Collection  in  London,  1884. 
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No.  1137.  Portrait  of  a  Boy. 

Life  size,  half-length ;  the  face  nearly  in  profile.  Dressed  in 
a  bhick  doublet  buttoned  on  the  chest,  and  a  black  cap  orna- 
mented with  a  squirrel's  tail.  His  long  dark  hair  falls  to  his 
shoulders.  The  hands  are  concealed  in  a  fur  muff.  Light  brown 
background,  on  which  are  inscribed  the  words  JSITAT.  tiUiE  11, 
1650,  and  the  painter's  monogram,  composed  of  the  letters 
I.  V,  and  0. 

On  panel,  2  ft  7  in.  k.  hy  2  ft.  to. 

The  monogram  might  indicate  Isaac  van  Ostade,  to  whom  this  picture 
was  ascribed  by  its  former  poMensor.  But  if  the  third  cipher  of  the  date 
be.  as  it  appears  to  be,  a  5,  that  attribution  could  not  be  inaintained. 

Purchased  in  London,  from  Miss  M.  A.  'lliomas,  out  of  the  interest 
of  the  **  Clarke  Bequest,"  in  1883. 

No.  1243.  Portrait  of  a  Young  Man. 

A  young  man,  facing  to  the  right,  but  looking  at  the  spectator, 
dressed  in  a  black  doublet  and  mantle,  and  wearing  a  broad- 
leaved,  steeple-crowned  hat:  behind  him  a  reddish  curtain 
between  which  and  a  pillar  on  the  extreme  right  is  seen  the 
distant  sea,  with  a  ship,  and  a  fortress  on  a  hill.    On  the  low 
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window-sill  is  the  inscription : — Cop,  and  a  monogram  composed 
of  the  letters  lEF  (or  Fe),  with  W  below,  and  the  date  1662. 

On  wood,  oyal,  1  ft.  7  in.  A.  by  1  ft.  1 1  in.  to. 

Purchased  from  Mr.  M.  Roberts  in  London,  in  1888. 

No.  1287.  Interior  of  an  Art  OaUery, 

A  lofty  room,  the  panelled  walls  of  which  are  lined  with  pic- 
tures, ift  lighted  by  tall  casement  windows.  On  the  left  is  a  table, 
round  which  a  group  of  cavaliers  stand  or  sit  examining  articles 
of  virtu.  Further  to  the  right  four  other  gentlemen  stand  near 
a  chMr,  on  which  is  placed  a  picture. 

On  panel,  3  ft.  \\  in.  h.  by  4  ft.  ^  in.  to. 

Bequeathed  by  Mr.  John  Staniforth  Beckett  in  1889. 

No.  1343>  Amsterdam  Musketeers  on  Parade. 

In  the  centre  of  the  composition  are  two  armed  soldiers  appa- 
rently being  exercised  in  musketry  drill.  Behind  them  stand 
other  soldiers.  On  the  left  of  the  foreground  is  a  group  of 
richly-dressed  officers,  two  bearing  halberds  and  another  a  stan- 
dard embroidered  with  the  arms  of  the  City  of  Amsterdam.  On 
the  right  several  other  officers  and  cavaliers  in  the  costume  of 
the  17th  century  sit  or  stand,  drinking,  at  the  foot  of  a  stone 
staircase,  while  one  of  the  party  leaning  over  the  balustrade 
seems  to  give  directions.  In  the  background  are  gabled  houses, 
and  trees  half  obscured  by  the  smoke  from  recent  firing.  Figures 
about  13  inches  high. 

On  canvas,  2  ft.  5  in.  A.  by  4  ft.  3^  in.  w. 

Purchased  in  1891,  from  Mr.  Edward  Habieh,  of  Cassel. 


DTCS  (Sir  Anthony  van). 

Ahtovt  van  Dygr  was  bom  at  Antwerp,  March  22, 1599.  His 
father,  Frans  van  Dyck,  was  a  merchant  in  that  city,  and  Antony 
was  the  seventh  of  a  family  of  twelve ;  his  mother,  Maria  Cupers, 
died  when  he  was  only  eight  years  old,  in  1607.  He  became  the 
pupil  of  Hendrik  van  Balen  so  early  as  1609 ;  but  Van  Dtck's 
great  instructor  was  Bubens,  with  whom  he  lived  about  four  years. 
He  was  still  acting  as  Bubens's  assistant  in  1620,  although  he  had 
been  admitted  a  master  of  the  Antwerp  Corporation  of  Painters 
early  in  the  year  1618,  before  his  twentieth  birthday.  Having 
attained  sufficient  proficiency  as  a  painter,  he,  by  the  advice  of 
Bubens,  visited  Italy  in  1623 ;  he  spent  about  five  years  in  that 
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conntry,  dividing  his  time  between  Genoa,  Venice,  and  Borne ; 
he  paid  also  a  short  visit  to  Palermo.  Shortly  afler  his  return 
to  Antwerp,  in  1628,  be  painted  a  picture  of  St.  AuguHin  for 
the  church  of  the  Aagostinians  of  that  city  which  established  his 
celebrity  as  one  of  the  first  masters  of  his  age ;  this  was  followed 
by  a  still  more  celebrated  work,  the  OrueifioBian,  for  the  church 
of  St.  Michael  at  Ghent;  and  he  soon  acquired  an  unrivalled 
reputation  as  a  portrait-painter.  About  the  year  1690-31,  Van 
Dtck  appears  to  have  visited  England,  but  not  meeting  with 
the  reception  which  he  had  anticipated,  ho  returned  after  a 
short  time  to  his  own  country :  he  had  already  visited  England 
before,  in  1621,  previous  to  his  journey  to  Italy.  In  16S2, 
however,  Charles  I.,  who  had  seen  a  portrait  of  Nicolas  Laniere 
his  chapel-master  by  Van  Dtck,  sent  an  express  invitation  to 
the  painter  to  come  to  England,  and,  on  this  occasion,  he  was 
most  courteously  received.  He  was  lodged  by  the  king  at 
Blackfriars,  was  knighted  in  the  following  year,  and  was  granted 
a  pension  of  200Z.  per  annum  for  life  with  the  title  of  painter 
to  his  Majesty.  Tan  Dtck  settled  for  the  remainder  of  his  life 
in  England  where  his  very  successful  career  as  a  portrait-painter 
enabled  him  to  live  in  great  style.  He  had  a  country  house  at 
Eltham  in  Kent,  where  he  spent  a  portion  of  the  summer;  he 
kept  great  state  when  in  town;  "he  always  went  magnificently 
dressed,  had  a  numerous  and  gallant  equipage,  and  kept  so  good 
a  table  in  his  apartment,  that  few  princes  were  more  visited  or 
better  served."*  Yah  Dtck  died  in  London,  December  9, 1641, 
in  the  forty-third  year  of  his  age :  and  was  buried  in  the  old 
church  of  St.  Paul,  near  the  tomb  of  John  of  Gaunt.  He  left 
a  daughter,  his  only  child,  by  his  wife  Mary  Ruthven,  grand- 
daughter of  the  unfortunate  Lord  Buthven,  Earl  of  Gowrie. 
Notwithstanding  his  expensive  style  of  living.  Van  Dtck  left 
property  to  the  value  of  about  20,000Z.  sterling. 

Some  of  Yan  Dtck's  earlier  productions  are  scarcely  to  be 
distinguished  from  those  of  Bubens.  There  are  cases,  indeed, 
in  which  dogmatism  as  to  anthorship  would  be  hasardous. 
DifEerentiation  is  first  visible  in  a  greater  precision,  a  slenderer, 
it  might  be  said  a  more  wiry,  touch,  and  a  cooler  colouring,  on 
the  part  of  the  pupil.    When  Yan  Dyck  travelled  and  painted  in 

•  Gnhsm.  Sna^  towardt  an  EngUth  School,  at  the  end  of  the  TnntlatUm  of  De 
Piles.    London,  1706. 

ft   a874S.  K 
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Italy  he  was  influenced  by  the  works  of  Titian,  whioh,  combined 
with  the  southern  complexion  of  his  sitters,  led  him  to  adopt  a 
richer,  deeper,  and  more  glowing  colour.  This  he  retained  for 
a  time  after  his  return  to  the  north,  and  in  some  degree  during 
the  earlier  part  of  his  residence  in  England.  Gradually  he  lost 
it,  and  with  it  something  of  his  sense  of  harmony.  At  the 
last  he  became  less  careful.  A  routine  practice,  the  pressure 
of  engagements,  luxurious  living,  decaying  health,  and  the 
indispensable  employment  of  assistants  conspired  to  lessen  the 
intrinsic  value  of  his  work.  The  sacred  and  other  free  compo- 
sitions painted  by  YAiir  Dtcx  belong  to  the  period  of  his  greatest 
executive  power.  In  freshness,  force,  and  vigour  of  handling 
they  are  unsurpassed.  But  they  interest  less  than  do  his  noble 
portraits.  In  these  he  stands  a  master  among  masters;  and, 
happily,  many  still  remain,  for  the  most  part  well  preserved, 
witnesses  of  the  renown  that  attends  the  name  of  Yan  Dtck. 
He  produced  several  etchings,  masterly  works  in  their  kind.* 


No.  49.    Portrait  of  an  Artist  ( ?). 

Half-length,  standing,  leaning  with  his  left  arm  on  a  table ;  his 
right  hand  by  his  side,  but  brought  to  the  front,  with  open  palm, 
as  if  to  emphasize  the  discourse  he  is  addressing  to  a  person  on  his 
left,  who  leans  forward  listening  respectfully.  This  person,  and 
a  negro,  whose  head  is  seen  between,  point  to  a  marble  statuette 
which  they  appear  to  support  on  the  table.  Columns  behind, 
and  to  the  left  an  open  distance. 

Engraved  by  J.  H.  Robinson,  for  the  AuocicUed  Engravers ;  and  by 
W.  HoU,  for  Jones's  NeUional  Gcdlery.    On  canvas,  3  ft.  9  in.  each  way. 

The  principal  personage  in  this  gronp  has  been  supposed  to  represent 
Rubens.  But  although  the  upper  part  of  the  head  bears  a  certain 
resemblance  to  Rubens,  the  mouth  and  all  the  lower  portion  show  none. 
The  beard,  too,  is  scanty  and  clairsemSe  ,*  whereas  Rubens,  at  the  earliest 
period  of  Van  Dyck's  career  to  which  this  picture  could  belong,  was  aboat 
42  years  of  age,  and,  as  is  evident  from  his  own  portraits  by  himself,  had 
a  thick  moustache  and  beard. 

This  picture  was  formerly  in  the  possession  of  Sir  Joshua  Reynolds,  by 
whom  it  was  much  prized.  It  passed  subsequently  into  the  Angerstein 
collection,  with  which  it  was  purchased  in  1824. 

*  See  the  Catal(«;ue  in  Carpenter's  Memoir  qf  Sir  Anthanp  Van  Dyek,  London, 
1844,  dke.    For  a  list  of  his  pictures  see  Smith's  Catalogue  Rauonni,  dbc. 
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No.  SO.  The   Emperor  Theodoeius  refiised  admiaeion 
into  the  Church  by  St.  ArnJbroee. 

The  Emperor  Theodoeius,  afler  the  mmwacre  of  Theasaloiiioa  in 
the  year  390,  was  placed  imder  the  ban  of  the  Church,  and  on  his 
attempting  afterwards  to  enter  the  Cathedral  of  Milan  was 
repnised  at  the  door  by  the  Archbishop  Ambrose.*  Composition 
of  four  principal  figures,  and  seven  others. 

EngniYed  by  R  W.  SieTier;  by  J.  H.  BobinaoD,  for  the  AnoeitUwd 
Engraven  I  and  by  8.  Freeman,  for  Jones's  Natumal  0*MUeiy.  On 
caoTSS,  4  ft.  10  in.  A.  by  3  ft.  9  in.  w. 

Reduced  copy,  with  some  alteratioD8,t  of  the  great  pietore  by  RabcnSy 
in  the  Imperial  Gallery  at  Vienna,  of  which  there  is  a  large  print  by 
J.  M.  Schmatzer.  Van  Dyck*8  copy  was  formerly  in  the  possession  of 
the  Earls  of  Scarboroogh,  from  which  it  passed  into  that  of  Mr.  Anger- 
stein,  and  was  purchased  by  PiLrliament  for  the  nation,  with  the  rest  of 
that  gentleman's  pictures,  in  1824. 

No.  52.  Portrait  of  Cornelius  vainder  Oeeat. 

It  has  been  generally  sapposed  to  represent  Caspar  Gkraerts, 
or  Grevartins,  the  intimate  fHend  of  Babens ;  bnt  from  a  published 
portrait  after  Van  Dyck,  engraved  by  P.  Pontins,  it  is  evident  that 
the  picture  represents  Comelins  Tander  Geest.|    Bust. 

KngraTed  by  Sievier ;  by  T.  Woolnoth ;  by  Q.  T.  Doo,  R.A.,  for  the 
AsBociaied  Engravers ;  and  by  J.  Rogers,  for  Jones's  National  Gallery. 
On  wood,§  2  ft.  7  in.  h.  by  2  ft.  2  in.  v. 

Formerly  in  the  Angerstein  collection.  Parehased  by  Parliament  for 
the  nation  in  1824. 

No.  150.  A  Study  of  Horees. 

In  the  upper  part  of  the  picture  is  the  sketch  of  a  zephyr's 
head.  The  pointer  intended  to  represent  in  this  study  the  horses 
of  Achilles,  Aanthus  and  Balius,  tne  offspring  of  Zeph^,  Eq%i 
Adh^Us,  and  some  other  words  now  iUegibfe,  are  written  on  a 
scroll  in  the  lower  comer  of  the  picture  to  the  left. 

*  Gibbon*  Decline  and  Fall,  c.  xxrii. 

t  Eabent,  for  initatioe,  has  given  a  ftiil  besrd  to  hi9  flnely-ooncelved  bead  of 
Tbeodoeins.  Bat  Van  Dyck,  havinff  no  doubt  oonaalted  medals  of  that  eoiperor. 
corrected  the  pictoresqae  errorp  with  more  truth  to  (act  than  advanta^  to  pictorial 
effect. 

X  Caspar  Gerartius  was  bom  in  1693 ;  and  if  the  pfcture  represented  this  person, 
it  could  not  baye  been  painted  by  Van  Dyck,  as  the  age  of  the  original  when  this 
portrait  was  taken  must  hare  been  about  sixty.  The  Canon  John  Gerartiua  died 
in  IA2S,  whea  Van  Dy<A  was  quite  a  toum  man,  and  in  Italy.  Bee  Waagen,  Kunet' 
%oerkeund  KuneU&r  in  England,  Comeuus  vander  Geest  was  an  amateur  of  t^ 
arts  and  an  intimate  fHend  of  Bubens. 

%  The  head,  which  is  painted  upon  some  other  material  and  fixed  upon  or  in  the 
wood,  is  supposed  by  some  critics  to  b*^e  been  painted  by  Bnbena,  and  the  dress 
on^  by  Van  Dyck.   Bee  Fassavant,  Knnetreiee^  die,  and  waagen, ). 

K  2 
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On  wood,  8  ft.  6  in.  A.  by  2  ft.  11  in.  w. 

Formerly  In  the  Delme  collection ;  afterwards  in  tliat  of  Sir  Jo^hoa 
Eeynolds.  Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Fam- 
borongh. 

No.  680.  The  MiracvXovs  Draught  o/Fidiea. 

Composition  of  eleven  small  figures,  with  two  boats. 

"Gut  the  net  on  the  right  side  of  the  ship,  and  ye  shall  find.  They  cast  there- 
fore, and  now  they  were  not  able  to  draw  it  for  the  multitude  of  fithe^**'—John  zxL  6. 

"And  Jesus  said  unto  Simon,  Fear  not ;  from  henceforth  thou  shalt  catch  men." 
^Luke  y.  10. 

On  paper,  1  ft.  9}  in.  h.  by  2  ft.  9^  in.  w.  Engraved  the  same  size  by 
S.  Bolswert. 

Painted  by  Van  Dyck  from  the  large  picture  by  Rnbens  at  Mechlin,  for 
the  engraver  Bolswert  to  work  from.  Bonght  from  the  Cav.  Rafiaele 
Carelli  at  Naples  in  1861. 

No.  877.  His  own  Portrait 

Bnst,  showing  the  right  hand. 

On  canvas,  1  ft.  10|  in.  h.  by  1  ft.  7  in.  w. 

Purchased  with  the  collection  of  Sir  Robert  Peel  in  1871. 

No.  877a-  The  Crucifixion. 

At  the  foot  of  the  Gross,  and  clinging  to  it,  stands  St.  Mary 
Magdalene.  On  the  left  are  the  Virgin  and  St.  John.  On  the 
right,  two  monnted  soldiers.  Another  man  raises  the  sponge  on 
a  reed  towards  the  dying  Saviour,  near  whom  hover  yonthful 
angels. 

In  bistre,  on  white  paper,  2  ft.  1|  in  A.  by  1  ft.  5^  in.  ir. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  877b.  Rinaldo  and  Armida^  with  Cupids. 

Under  the  branches  of  a  rugged  tree  Binaldo  lies  on  the 
ground,  with  his  head  in  the  lap  of  Armida,  while  amorini  sport 
around.    Landscape  background. 

In  sepia  and  white,  in  oil,  on  paper,  1  ft.  10  in.  A.  by  1  ft.  4  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  1172.  An  Equestrian  Portrait  of  Charles  L,King 
of  Oreat  Britain  and  Ireland. 

The  King,  bare-headed,  but  otherwise  in  armonr  with  boff 
boots,  is  seen  nearly  in  profile,  mounted  on  a  dnn-colonred 
Spanish  horse  (jineta),  advancing  to  the  left.  Be  holds  the 
bridle  in  his  left  hand,  while  his  right  rests  on  a  marshal's  baUn. 
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Closely  following  the  horse  is  Sir  Thomas  Morton,  the  King's 
eqaerrj  (whose  figure  is  only  partly  seen)  bearing  s  plumed 
helmet.  In  the  baokgronnd,  to  the  right,  is  s  large  tree,  on  the 
tmnk  of  which  is  hxmg  a  tablet  inscribed  with  the  words — 

GABOLYS  .  I  .  BEX  MAQNJB  BBITAl^LS.  To  the  left  is 
a  distant  landscape. 

On  canvaB,  12  ft  &.  by  9  ft  6  in.  w. 

PiirehBsed  for  the  National  Qallery  firom  the  Doke  of  BCariborongh  by 
a  special  Parliamentary  vote  in  1885. 

Thia  picture  is,  beyond  reasonable  doubt,  the  equestrian  portrait  of 
Charles  which  was  sold  for  150/.  amoogst  the  effects  of  the  Crown  after 
his  death.*  It  was  afterwards  seen  and  purchased  at  Munich  by  the 
great  Duke  of  Marlborough.  One  repetition  of  it  on  a  tmall  scale  is  hi 
the  Royal  collection  at  Buckingham  Palace,  another  is  in  the  possestioa 
of  the  Barl  of  Clarendon ;  each  maintaioed  to  be  Van  Dyck's  completed 
study  for  this  picture.  A  fine  water-colour  sketch  by  Van  Dyck  Ibr  the 
trees  in  the  background  is  in  the  British  Museum,  where  is  also  a  anudl 
study  of  the  horse  on  grey  paper,  in  bistre  pen  and  wash  heightened 
with  white.  The  picture  itself  was  exhibited  at  the  British  Institution 
in  1815,  and  had  been  previous  to  that  tune  in  Marlborough  House, 
St  James's.  It  was  afterwards  remoTcd  to  Blenheim  Palaoe.  It  was 
slightly  etched  by  Briggs,  and  also  by  Sir  James  Stuart  of  AUanhank, 
ftom  a  study  by  the  late  Mr.  W.  H.  Carpenter.f 


(Adam) 

Was  the  son  of  Anthony  Elsheimer,  a  tailor,  who  had  settled 
and  married  at  Frankfort-on-Maine.  Adak  was  baptised  there 
on  the  18th  of  March  1578.  At  an  early  age  he  was  placed  with 
the  painter  Philipp  IJffenbach,  and  in  his  nineteenth  year  was 
an  independent  artist  with  a  pupil  of  his  own.  Like  many  of 
the  yonng  Glerman  and  Flemish  painters  of  that  period,  he  felt 
himself  drawn  towards  the  sonth,  and  in  1600  was  already  in 
Bome,  whither  he  had  probably  made  his  way  by  Venice.  In 
Borne  he  married,  and  spent  there  and  in  its  neighbourhood  the 

*  On  the  same  occasion  Van  Dyck's  great  portrait  of  Charles,  now  at  WindaoY. 
in  which  the  King  on  a  grey  horse  advances  towards  uh  through  an  archway*  sold 
for  200^.,  and  the  Ane  group  of  the  King,  Queen  and  children,  also  at  Windsor,  for 
ISOf.;  while  the  noble  BtUombmsnt  of  Our  Lord,  by  Titian,  now  one  of  the 
moat  precions  pictures  in  the  Louvre,  was  bought  by  toe  dealer  Jabach  for  \iOL 
These  figures,  uoweTer,  represented  at  that  period  a  value  many  times  greater 
than  theydouow.  The  memorable  sale  above  referred  to  dispented  over  the 
Continent  the  principal  gems  of  the  maKniflceut  collection  formed  by  the  King. 

t  This,  and  sevenu  of  tiie  other  particulars  given  aboveu  are  taken  from  the 
Oataiogmie  R^itonn^  of  the  Pioiures  (U  MUnheim  Paktce  or  Mr.  George  Soharf, 
the  learned  director  and  secretary  of  t.ie  National  Portrait  Gallery.  London* 
DomUandBon,18e& 
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rest  of  his  short  life,  which  ended  in  1620-2 1.  Elshbimsr  painted 
almost  exdosiyely  on  copper,  his  pictures  being  extremely  limited 
in  scale.  He  inherited  with  his  northern  blood  an  intense  love 
of  nature  and  her  varied  aspects.  Upon  this  he  engrafted  a 
earefol  study  of  the  human  form,  and  in  Italy  he  profited  by  the 
example  of  the  great  masters  of  preceding  generations.  Thus, 
aided  by  a  certain  homely  imagination,  he  formed  a  style  of  his 
own,  combining  landscape  and  figure  in  such  a  manner  that 
each  was  the  necessary  complement  of  the  other,  and  that 
subject  and  situation  were  in  perfect  harmony.  The  lonely, 
and  at  that  time,  wooded,  depressions  of  the  Roman  Gampagna, 
and  the  hills  of  Albano  and  Tiyoli,  were  his  favourite  haunts, 
and  in  their  scenery  his  imagination  placed  events  in  biblical  or 
mythological  story.  He  loved  especially  to  paint  the  strange  efiects 
produced  by  diverse  sources  of  illumination.  The  novelty  of  hb 
aims,  the  beauty  of  his  execution  and  the  geniality  of  his  dis- 
position gained  him  admirers  and  Mends  ;  but  his  fastidiousness 
over  his  work  prevented  him  from  rising  above  need.  His 
etchings  are  well  known,  and  the  vogue  they  obtained  led  to 
many  forgeries.  Drawings  by  him  are  in  several  collections. 
The  Stadel  Institute,  in  his  native  town,  possesses  a  rich  series 
of  179  of  his  designs,  which  appear  to  have  been  brought  together 
by  a  Dutch  connoisseur  in  the  17th  century.* 


No.  1014.  The  Martyrdom  of  St.  LoAvrence, 

He  is  being  undressed  before  an  image  of  the  Emperor,  behind 
which  is  seen  the  Boman  standard.  The  fire  and  gridiron  are 
being  prepared  in  the  background.  Over  the  head  of  the  saint  is 
an  auffel  with  a  palm  branch  in  his  left  hand,  and  pointing 
upwards  with  his  right. 

On  copper,  10^  in.  A.  by  8  in.  to. 

The  Wynn  Ellis  Bequest.    1876. 

EMMANITEL^ 

A  Greek  priest  and  painter.    He  signs  himself  in  the  example 
^^  jjt   h  ' ,,  itA.       o^  ^i^  work  in  this  collection  Ernmanovel,  priest  of  Tzane.    Lanzi 

^  '  /    V»  ^/    -  *  "^^0  ™^^  appn>C)ativo  and  discriminating  account  of  Elsheimer  and  his  work 

will  be  found  In  Dr.  W.  BoUe'a  Studien  gur  Oeachiehte  der  HoUdndischen  MalereL 
pp.  233  to  311.    Much  new  light  is  there  thrown  on  the  painter's  life  and  his 
position  in  art,  and  the  digression  is  ezplainod  and  justilled  by  the  succeeding 
chapter  of  the  same  work  on  "The  Dutch  Painters  under  the  influonoe    o 
Elsheimer." 
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refers  to  a  picture,  dated  1660,  by  Emmannel,  a  priest,  who  lived 
at  Venice,  in  the  17th  centnry,  and  who  is  apparently  the  same 
painter.* 

No.  594.  SavrUs  Cosmos  avd  Damianua^  receiving  the    ^   Ct\.v>t/-    Jkt    Jirf  { 
Divine  blessing,  according  to  the  Greek  rite.t  /L.  h        '    '   /  j:/      *^ 

The  Lord  surrounded  by  the  Vesica  Pi^U^  or  IcMfvus.t  is  repre-  '    / 

sented  above.  Inscribed  *0  *A  Ktfcr/uas,  i  'A  Aofua^os,  and  signed 
X*^  *Efifutyovii\  Up4»s  roQ  T{dy€. — The  hand  of  Emmanuel,  the  priest 
son  of  John.§ 

In  tempera,  on  wood,  2  ft.  2  in.  A.  by  1  ft.  9  in.  w. 

Formerly  in  the  posflession  of  Sig.  Nardi,  of  Florence.    Purchaaed  in 
Florence  from  the  Lombardi-Baldi  Collection,  in  1857. 
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iepeoc  Tov  i?cNe- 


*  The  period  of  a  Bysantine  picture  cannot  always  be  asoertained  from  its  style, 
as  the  Greek  Christian  Art  is  purely  conventional,  and  has  been  prHctised  without 
iimterial  alteration  from  about  the  tenth  century  to  the  present  time.  This 
singular  constancy  in  the  practice  of  an  art  is  thoroughlv  explained  in  the  Guide 
or  Hamuli  (if  Painting ^'EpiLiiytCa  r^  ^wypa^ixntj  printed  by  M.  Didron.from  a  MS. 
of  the  eleventh  century,  procured  hy  him  from  Mount  Athos,  and  published  at  Paris 
in  1845.  under  the  bitle,  Manuel  d'Iconographie  Chretienne,  GHreegue  et  Latine, 
avee  nne  Introduction  et  des  notes,  Traduu  du  MS.  Byzantin,  "  Le  Guide  de  la 
Peinture"  par  le  Dr.  Paul  Durand. 

There  is  also  a  German  Translation  by  Dr.  Schftfer.  Dae  Handhueh  der  Malerei 
vom  Berge  Athoe,  Ac, Svo.,  Trier,  1856  In  this  remarkable  guide  are  given,  not 
only  the  subject:*  to  be  represented,  and  their  orfcho4lox  treatment,  but  even  the 
costume,  age.  and  lineaments  of  the  characters  introduced ;  it  is  as  indispensable 
to  vhe  Greek  painter  as  his  palette  and  brushes. 

t  In  the  Greek  mode  of  blessing  the  hand  attempts  to  form  the  monogram  of 
Christ  10.  XC.  or  the  first  and  last  letters  of  the  name  of  Christ,  'I«<roGC  XptoY^O; 
the  first  finger  is  straight,  the  second  slightly  curved,  the  thumb  holding  down  the 
third,  forming  the  X,  and  the  fourth  slightly  curved.  See  the  Greek  "  Guide." 
German  translation,  p.  41S. 

1  See  Margaritone,  note,  for  the  explanation  of  the  leJUhye. 

§  For  a  correction  of  the  interpretation  of  the  medieval  Greek  of  this  inscription 
which  had  hitherto  been  ^iveu  m  successive  editions  of  this  Catalogue,  thanks  are 
due  to  M.  Jean  Gennadius,  Envoy  Extraordinary  in  England  oi  the  Hellenio 
Kingdom. 

The  Saints  Gosmas  and  Damianus,  martyrs  of  the  fourth  century,  are  called 
from  their  practising  medicine  gratuitously,  ot  Syun  oKopYvpot— the  unmeroenary 
saints.  They  are  represented  always  together  and  in  three  different  modes,  in 
Greek  art—one  mode  being  peculiar  to  two  saints  of  Rome,  July  1st,  another  to 
twoof  Asia  (Minor?),  November  1st,  and  a  third  to  two  of  Arabia, October  7th. 
The  saints  of  this  picture  are  the  ELoman  pair.  See  the  German  translation  of  the 
Greek  "  Ghiide "  before  mentioned,  p.  8S0. 
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EMPOLI*  (Jacopo  da). 

Bom  at  Florence  about  1554,  was  the  son  of  a  certain  Chimenti, 
a  cloth  merchant,  called  da  EmpoU  perhaps  becaase  either  he  or 
his  father  had  come  from  that  town.  Jacopo  learned  the  arts  of 
design  in  the  school  of  Tommaso  da  S.  Fridiano,  but  at  the 
same  time  diligently  studied  and  copied  the  works  of  Andrea 
del  Sarto,  particularly,  it  is  said,  the  noble  frescoes  in  the  lesser 
cloister  of  the  Annunziata.  His  extraordinary  skill  and  fidelity 
as  a  copyist  soon  brought  him  into  notice ;  and  even  in  after 
years,  when  he  had  become  an  independent  painter,  he  was 
often  employed  to  reproduce  works  of  Fra  Bartolommeo,  del 
Sarto  and  Pontormo.  Favoured  by  the  princes  of  the  house  of 
Medici,  he  obtained  celebrity.  The  Church  patronized  him 
largely.  Baldinucci  gives  an  extensive  list  of  altar-pieces 
executed  by  Jacopo  for  churches  and  monasteries  in  Florence, 
in  the  Terra  d'Empoli,  in  Prato,  Pistoia,  and  other  localities 
in  Tuscany,  and  mentions  many  pictures  of  devotional  or 
secular  subjects  furnished  to  private  citizens.  A  nearly  fatal  fall 
from  a  scaffolding,  when  once  in  his  earlier  days  he  was  painting 
on  a  wall  in  the  Certosa,  caused  him  thenceforth  to  abjure  fresco- 
painting,  to  the  practice  of  which  his  facile  pencil  would  seem 
to  have  been  well  adapted.  He  was  an  admirable  draughtsman, 
and  his  manner  in  the  use  of  the  brush  was  free  and  masterly. 
The  heads  in  his  compositions  are  generally  well  chosen  and 
sufficiently  individualized.  Two.  exceptionally  fine  works  secure 
to  this  painter  an  eminent  place  in  that  later  Florentine  school 
which,  amidst  the  many  capricions  phases  assumed  by  eclecticism 
in  Italy,  remained  truest  to  its  proper  traditions.  These  are 
A  Miracle  of  San  Carlo  Borromeo  in  S.  Domenico  at  Pistoia,  and 
8anf  Yvo  as  protector  of  orphans  now  in  the  Uifizi.  The  latter, 
painted  in  1616,  is  distinguished  by  stateliness  of  composition, 
force  of  colouring,  and  refined  adaptations  of  the  costume  of  the 
period  to  the  subject  treated.  Jacopo*s  pictures  are  for  the 
most  part  still  in  Tuscany.    On  this  side  the  Alps  may  be  found 


*The  application  to  this  paintor  of  bis  father's  Christian  name  Chimenti 
(s  Clemente)  as  a  surname  is  modem  and  incorrect.  In  an  inscription  on  a 
picture  in  the  Louvre  (No.  151)  ho  calls  himHelfi/aeo6iwJS^mj7f>{»  ....  Clemen tis 
Miua;  on  the  picture  in  the  Vienna  Qailery  the  signature  is  Jacopo  EuvpoU, 
Kaldinuod,  too,  ins  fellow-townsman  and  almost  his  oontemponuy  calls  nim  i^oo^ 
da  Empolif  f>r,  simply,  TfimpolL 
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in  the  Belredere  at  Yienna  a  Susannah  prepatring  for  ike  hathf 
dated  1600,  and  in  the  Lonyre  a  Madonna  in  (fioryt  an  early  work 
of  1579.    The  painter  ]iyed  till  1640. 


No.  1282m  San  Zenobio  restori/ng  to  life  a  Dead  Child. 

The  Saint,  clad  in  episcopal  Teetments,  and  attended  b^  eocle* 
siastica,  stands  on  the  lejft  of  the  composition,  extending  his 
hands  in  prayer  over  the  child  who  lies  at  his  feet,  already 
showing  Bigps  of  retnming  animation ;  while  the  boy*s  mother 
kneels  by  his  side  in  a  sapplicating  attitude.  In  the  faiackgronnd 
are  other  figures. 

On  canvas,  6  ft.  9  in.  A.  by  5  ft.  3^  in  w. 

Presented  by  Mr.  Oeorge  Salting  in  1889. 


(COSRKLIS) 

Was  bom  at  Leyden  in  14f68.  He  was  one  of  the  first  who 
practised  oil-painting  in  that  city,  and  is  said  to  have  been  the 
master  of  Lncas  of  Leyden,  where  Ekgklbxrtsz  died  in  1588.  Few 
of  the  circnmstances  of  his  life  are  known,  and  most  of  his  more 
important  religions  works  were  destroyed  by  the  Dutch  iconodasts 
of  the  sixteenth  century. 

No.  714.  Mother  and  Child,  in  a  landscape. 

The  mother,  dressed  in  pale  blue,  is  seated  under  a  tree ;  the 
Child  in  its  mother's  arms,  naked,  has  just  turned  from  her  breast. 

On  oak,  13^  in.  A.  by  10 J  in.  w, 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  tbe  Queen,  in  fnlfilment  of  the  wishes  of  H.R.U.  the  Princo 
Consort. 

ESCOLB  DA  TBBJBLAJBJL.     {See  QTUUni). 


(Jan  van) 

Was  bom  probably  at  Alden  Eyck,  or  Maas  Eyck,  on  the  Ifaas,  about 
1890,  the  exact  date  being  doubtfuL  His  elder  brother,  Hubert,  was 
bom,  according  to  Van  Mander,  in  1366 :  this  leaves  a  long  interval 
between  the  births  of  the  two  brothers.  There  is  sufficient  historical 


154  EYCK. 

eyidence  to  show  Uiat  John  was  many  years  yonnger  than  Hubert : 
in  their  portraits  in  the  Gallery  of  Berlin,  on  one  of  the  wings 
originally  belonging  to  the  altar-piece  of  the  Adoration  of  the 
Lamb,  in  St.  Bavon's,  at  Ghent,  Hubert  looks  at  least  old  enough 
to  have  been  John's  father ;  and  according  to  Markus  van  Yaeme- 
wyck,  in  his  "  History  of  Belgium,"  published  in  1565,  John  van 
Etck  was  still  young  when  he  died.  Making  due  allowance  for 
the  diversity  of  opinions  as  to  when  a  man  ceases  to  be  young,  it 
may  be  assumed  that  he  was  not  much  more  than  fifty  at  his 
death ;  and  as  it  is  now  established  that  he  died  at  Bruges  on  the 
9th  of  July  1440,*  he  may  have  been  bom  shortly  before  1390,  but 
hardly  later.  His  brother  Hubert  died  at  Ghent,  September  18, 
1426,  and  was  buried  in  the  vault  of  Judocus  Yydt  in  St.  Bavon's. 
The  third  brother  Lambert  survived  John  some  years. 

The  Yan  Eycks  resided  chiefly  at  Ghent  and  Bruges,  where 
they  founded  a  great  school.  Both  Hubert  and  John  were  granted 
the  freedom  of  the  profession  by  the  Corporation  of  Painters  of 
Ghent,  in  the  year  1421  .f  They  are  particularly  distinguished  as 
the  inventors  (or  improvers)  of  Oil  FavrUing ;  general  repute 
gives  the  credit  of  this  discovery  to  John,  but  from  all  the  circum- 
stances, Hubert  appears  to  have  a  better  claim  to  the  invention. 
The  whole  of  the  upper  part  of  the  interior  of  the  Adoration  cf 
the  Lamb,  their  masterpiece,  except  perhaps  the  wing  containing 
the  "  Singing  Angels,"  was  painted  by  Hubert,  who  was  thus 
evidently  complete  master  of  the  method ;  and  at  the  date  at 
which  Yan  Mander  fixes  the  discovery,  1410,  Hubert  was  already 
forty-four  years  of  age,  while  John  was  still  but  a  youth. 

This  celebrated  picture,  painted  for  Judocus  Yydt,  was  finished 
by  John  in  1432,  six  years  after  the  death  of  his  brother,  and  in 
the  inscription  on  the  work  the  chief  merit  is  given  to  Hubert, 

*  S«e  the  documents  published  by  W.  H.  James  Weale  in  his  Notes  aur  Jean 
Van  Bgckt  ftc,  Londres,  Barthte  ana  Lowell,  1861 ;  rectifying  some  mistakes  in  the 
Abb«  Carton's  work,  Les  Trois  Frires  Van  Eyek,  rfc.  Bru^s,  1>48.  The  following 
publications  (anterior  to  the  discovery  of  facts  now  established)  minr  be  consulted 
tor  other  particulars.  Dr.  Waagen,  Kunstblatt,  1859,  No.  26.  De  Bast,  A/egtoffer 
des  Sciences  et  dts  Arts,  Gaud,  1824.  The  Kunstblatt,  U26,  No.  78,  &c.  Passavant, 
Kunstreise  durch  England  und  Belgien,  Frank  fort,  A.M.  1833.  Kathtreber,  Anmilen 
der  Niederldndischen  Malereit  drc^  Gotha,  1842.  Michiels,  Peintres  Brugeois, 
1846 ;  Sir  0.  L.  Bastlake's  Materials  for  a  Historp  cf  Oil  Painttng,  1847 ;  and 
Crowe  and  Cavaloasello.  Qeschichte  der  N%ederldnd%seken  McUerei.  Leipzig,  1876, 
P.S0-U8. 

t  Busscber,  Notice  snr  L'Aneienne  Corporation  des  Peintres  et  ScfUpteurs  d 
Cfand.   BruMels,186S. 
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who  is  called  the  greatest  in  art,  while  Johv  is  styled  the  second.* 
The  external  pictures  representing  the  Annunciation,  St.  John  the 
Baptist,  St.  John  the  Evangelist,  and  the  donors,  are  hj  John. 

Yasari's  general  statement  that  Johv  tan  Etck  was  the  inventor 
of  oU  painting,  or  literally  varnish  painting,  was  formerly  mnch 
impugned,  as  was  known  that  it  the  mere  immixture  of  oil  with 
col  oars  was  practised  in  (Germany  and  elsewhere  long  before  the 
time  of  Van  Eyck.  Vasari,  however,  in  his  Life  of  Agnolo  Gkuldi, 
intimates  that  oil  painting,  though  sometimes  adopted  by  the 
earlier  masters,  was  not  employed  by  them  for  figures,  but  for 
decorative  purposes  only.f 


No.  186.  Portraits  of  Jean  Araolfini  and  Jeanne  de 
Chenany  his  wife.t 

Standing  in  the  middle  of  an  apartment  with  their  hands  joined. 
In  the  back-ground  are  a  bed,  a  mirror,  and  a  window  partly 
open ;  the  objects  in  the  room,  and  even  beyond  that  portion  of  it 
represented  in  the  picture, — for  a  door  and  two  additional  figures 
TOAj  be  distinguished, — are  distinctly  reflected  in  the  mirror.  A 
branch  brass  chandelier  hangs  from  the  ceiling,  with  a  candle  still 
burning  in  it ;  in  the  fore-ground  is  a  small  poodle.    In  the  frame 


*  The  inscription  is  u  follows,  the  last  line  contsining  what  is  termed  a  chrono- 
nam,  the  Roman  capitals  mMkin*  together,  according  to  their  Talue  as  numerals, 
the  date  1432,  on  the  sixth  of  May  of  which  year  the  picture  was  fixed  in  its 
place :~ 

Pictor  Hubertus  e  Eyck,  major  qno  nemo  repertua 
Inoepit;  pondusgue  Johannes  arte  secundus 
Frater  perfecit,  Judod  Yyd  preoe  fretus 
YersY  seXta  ICal  Yoa  OoLLoOat  aCta  tUeri. 

The  two  central  divisions  of  this  picture  are  all  thflt  now  remain  In  the  charrh 
at  Ghent.  The  eight  wings,  with  the  exception  of  the  figures  of  Adam  and  Kve, 
are  in  the  Gallery  of  Berlin.  The  figures  or  Adam  and  Eve  (the  latter  not  the  most 
fortunate  of  the  upper  series,  though  extolled  by  Albert  Dfirer)  were,  in  1860, 
placed  in  the  Gallery  at  Brussels.  The  altar-piece  is  enirraved  in  outline  in 
Faasavant'sATMiM^rmMLAc.,  in  Crowe  and  Cavalcsselle's  Earlir  Flemish  Paining, 
London.  1867,  and  in  Wasgen's  Handbueh  der  DenUehen  and  Niederldnditehen 
MaUrgehMlen,  Stuttgart,  1862.  It  was  copied  by  Michael  Coxcio  for  Philip  II.  of 
Spain,  in  uue :  it  occupied  him  two  years,  and  he  received  4^000  florins  for  hJs  labour. 

t  Compare  the  Life  of  Antonello  da  Messina  in  this  Catalogue. 

X  Weale,  NaUs,  Ac.  p.  t7. 
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of  the  mirror  are  ten  minute  circnlar  compartments,  in  which  are 
painted  subjects  relating  to  the  Passion  of  Christ ;  immediately 
above  the  mirror  is  written  '*  Johannes  de  Dyck  fuit  hie/*  with 
the  date  1434  below.* 


4amttiftt$ 


*ljsps  * 


On  wood,  2  ft.  9  in.  A.  by  S  ft.  i  in.  to. 

This  picture  belonged  in  1516  to  Margaret  of  Auiitria,  to  whom  it 
was  presented  by  Don  Diego  de  Guevara ;  it  was  also  in  her  possession 
in  1.524  :  the  picture  originally  had  shutters,  on  the  outside  of  which 
the  arms  of  Don  Diego  were  painted.t  Afterwards,  according  to  Van 
Mander,  it  passed  into  the  possession  of  a  barber-surgeon  at  Bruges,  who 
presented  it  to  the  then  Regent  of  the  Netherlands,  Mary,  the  sister  of 
Charles  V.,  and  Queen  Dowager  of  Hungary.  This  princess  valued  the 
picture  so  highly,  that  she  granted  the  barber-surgeon  in  return  a  pension, 
or  office  worth  100  florins  per  annum.j:  The  picture  belonged  to  her  in 
1556 ;  it  is  even  included  in  the  list  of  valuables  which  she  carried  with 
her  to  Spun.  Its  subsequent  history,  however,  shows  that  it  either  did 
not  go  to  Spain  or  returned  again  to  Flanders  :  there  it  must  have  passed 
into  obscure  hands  ;  it  was  discovered  by  Major-Gen.  Hay,  in  the  apart- 
ments to  which  he  was  taken,  in  1815,  at  Brussels,  to  recover  fh>m  wounds 


*  Jrihn  Van  Eyok  was  here. 

t  Weale,  Notsg^  Ac,  p.  27. 

t  Van  Mander,  Est  SehUder  Boeeh,  1618,  p.  12i!. 
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lie  bad  reeeWed  ib  the  battle  of  Waterloo.*  He  parcba«ed  tbe  pietnre 
after  bis  recoyery,  and  diBpoBed  of  it  to  tbe  Bntisb  GoTemment  in  1842, 
when  it  was  placed  in  the  National  Gallery. 


No.  222.  A  Man's  Portrait 

In  a  cloak  and  fiir  collar,  with  a  red  chaperon  twisted  round  the 
head  like  a  turban.    In  small. 
On  wood,  10}  in.  k.  by  7^  in.  w. 

This  pictare  was  apparently,  from  the  inscription  on  tbe  back, — *'  Ex 
Collectione  Amndeliana," — formerly  in  the  Arundel  Collection  :  it  was 
lately  in  that  of  Viscount  Midleton,  at  Pepper-harrow.  It  was  pamted, 
according  to  an  inscription  on  the  lower  part  of  the  frame,  Oct.  21, 1438.t 
Purchased  for  the  National  Gallery,  from  Mr.  H.  Farrer,  in  1851. 


No.  290.  Portrait  of  a  Man. 

Wearing  a  dark  red  dress,  and  a  ereen  chaperon  or  hood  with 
its  long  dependent  tinpet;  in  his  nand  he  nolds  a  paper  with 
writing  npon  it.  The  lower  nart  of  the  pictare  represents  a  stone 
parapet,  on  which  is  inscribea  in  Greek  characters  what  appears 
to  be  meant  for  Ti/i^of ,  Timothy ;  below  is  written  Leal  Soimsimi»  t 
and  nnder  this  the  painter's  signature  as  follows : — Faei&  afio/JMh,  ^ 
'/  14i3ISi.l0.dieOet6br%e.aJoh/deEych,t  h 

On  wood,  I8j  in.  h.  by  7^  in.  w. 

Purchased  from  Herm  Carl  Boss  at  Munich  in  1857. 


*  0. 1.  Nieuwenhnys,  Deteription  de  la  OaUrie  det  Tableaur  d€8.V.Le  Soi  dsB 
Pom*' Bob,  Bruxelles,  184S,  p.  4,  note.  Kugler't  Hand-book,  Ac,  revived  by  Waaceo, 
London,  Mumy.  ISSO,  vol.  i.  p.  70. 

t  The  original  inscription,  a  fanimile  of  which  is  given  on  the  following  page,  ia 
Joh'es+de+Eyck+me+fecit-l-anno  f  MCCCC-l-88-1-2]  Octobris.  On  the  upper  part 
of  the  frame  are  the  three  words  AL8  IXH  XAN  (als  irh  kanj.sirnitringf  as  well  aa 
1  can,— which  appear  fh>in  several  examples  stili  extant  to  have  been  often  wrltt«ai 
by  Van  Eyck  on  the  flrames  of  bis  pictures ;  they  sre  the  first  words  of  an  old  Flemish 
moverb,— As  I  can,  but  not  as  I  wilL— See  I'Abb^  C.  Carton,  L«$  trots  FrhrM  Van 
iByck,  p.  78.  Bruges,  1846. 

X  The  brothers  Van  Eyck  appear  to  have  resided  in  Ghent  while  they  were 
employed  on  the  altar-piece  or  St.  Bavon.  After  the  death  of  Hubert,  John  van 
Eyck  remi^ned  in  that  city  till  May  1482,  whrn  the  work  was  completed.  In  Augu  it 
or  the  same  year  (as  is  proved  bv  a  document)  he  had  returned  to  Bruges.  A  pictnra 
by  him  in  the  possession  of  Mr.  Weld  Blundell.  of  Inon  Hall  near  Liverpool.  Is 
supposed  to  have  been  the  first  work  painted  by  the  maitter  aftiT  his  return :  it  has 
the  date  148<,  with  the  addition  Bmgis.  The  portrait  above  described,  dated 
October  1452,  ranks  next  or  possibly  before  it  in  chronological  order.  Weale,  Notm, 
Ac.,  p.  9,  note.  In  the  Kunstblatt,  October  19, 1804,  there  is  a  careful  description 
of  thu  picture  by  Dr.  B.  F6rster.  More  than  one  copy  of  the  portrait  exists,  whence 
it  may  oe  inferred  that  the  personage  represented  was  of  some  note. 
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FABBZTZU8  (Bebnhabd). 

There  were  two  Dutch  painters  named  Fabritius,  Earel,  of 
Delft,  and  Bebkhabd,  the  enhject  of  the  present  notice.    The 
former  was,  the  latter  is  assumed  to  have  been,  a  scholar  of 
Bembrandt.     A  few  facts  only  of  Bebnhabd'b  life  are  known. 
He  bought  a  house  at  Leyden  in  1657,  entered  the  guild  of 
painters  there,  and  some  time  after  departed  thence.    A  study 
of  his  works  leayes  no  room  for  doubt  that  he  had  {stood  to 
Bembrandt  in  the  direct  relation  of  pupil.    Not  that  he  was 
a  mere  imitator  of  the  great  master,  but  on  the  contrary  an 
inventive  spirit,  possessed  of  much  feeling  and  fancy.     The 
earliest  date  found  on  any  work  of  his  (a  small  one  in  the 
Stockholm  Museum)  is  1650.    His  Peter  in  the  hauie  of  Comeliui 
in  the  Brunswick  Gallery,  dated  1653,  while  in  many  respects 
reminiscent  of  Bembrandt,  seems  to  show  in  the  quaint  formality 
of  its  composition  a  cross  reflex  of  old  Netherlandish  an.    If 
this  picture  be  accepted  as  a  relatively  youthful  production,  it 
may  afford  hints  of  influences  under  which  the  painter  was 
developing.     At  any  rate  signs  of  a  familiarity  with  works  of 
a  former  time  are  not  wanting  in  other  pictures  of  his.    He  liked 
for  instance,  to  put  on  his  figures  costumes  of  the  period  of 
Lucas  van  Leyden.    His  general  tone  of  colouring  is  cooler  than 
tbat  of  Bembrandt.    But  he  loved  warm  hues  and  chords  of  red. 
Peculiar  to  him  is  a  leaning  towards  violaceous  grey  in  the 
shadows  of  the  flesh.     In  execution  he  is  unequal  and  not  always 
thorough.    There  is  a  sympathetic  character  6ven  in  the  weakest 
of  his  works ;  in  his  best  he  is  a  singularly  attractive  master.    Of 
his  signed  and  dated  pictures,  besides  the  two  above  mentioned, 
two  are  in  the   Staedel  Institute  at  Frankfort,    one    in  the 
Byks  Museum  at  Amsterdam,  one  in  the  Copenhagen  Qallery, 
while  the  Suermondt    (private)    collection  at  Aix-la-Chapelie 
contains  five,  representicg  the  Senses.*    The  dates  range  from 
1650  to  1672.    Unsigned  works  identified  by  their  style    and  in 
the  Galleries  of  Dresden,  Munich  and  Darmstadt. 


*  To  the  list  of  lifmed jyictam  by  B.  Fftbrftios  sboald  be  added  the  Mereurp, 
Argut  and  lo,  in  the  GMsel  Gallery :  uniqae  amonffat  the  painter**  work  iu  tbat 
ita  aabject  u  mythoIogioaL   It  is  dated  loes. 
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No.  1338.  Hie  Adoration  of  the  Shepherds. 

On  the  lefb  of  the  composition  the  Virgin,  draped  in  a  pale 
crimBon  robe,  bine  mantle,  and  white  linen  head  reil,  kneels  by 
the  side  of  the  manger  in  which  the  infant  Christ  lies.  Near 
her  stands  St.  Joseph.  At  the  foot  of  the  manger  kneel  the 
shepherds  in  adoration.  Behind  them,  towards  the  right,  are 
other  rnstics.  Aboye  their  heads  an  opening  in  the  roof  dis- 
closes a  peep  of  landscape  in  the  light  or  early  dawn. 

On  canvas  2  ft.  2  in.  A.  by  1  ft.  1  If  in  w. 

Parchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 

No.  1339.  The  Nativity  of  St  John. 

In  the  interior  of  a  hnmble  room  the  infant  saint  lies  in  a 
wiclcer  cradle,  at  the  foot  of  which  sits  St.  Elizabeth,  who  offers 
an  apple  to  another  child  standing  by  the  side  of  its  nnrse  or 
motner.  To  the  right  of  the  picture  St.  Zacharias,  seated, 
writes  on  a  tablet.  On  the  left  a  wood  fire  is  burning.  In 
the  shade  of  the  backgronnd  are  seen  three  other  figures. 

On  panel,  1  ft.  2}  in  h.hj  1  ft.  6^  in.  tr. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 


FSSBABE8S  8CS06l  :  SABL7  XYI.  CS VTXTBT. 
No.  1062.  A  BaUle  Piece. 

In  the  centre  a  king  or  ^neral  in  armonr,  on  a  white  horse, 
raises  his  cnrred  swora  as  if  to  enconrago  his  followers.  Other 
horsemen  are  engaged  in  fight  on  each  side,  their  horses 
rearing  over  the  bodies  of  the  dead  and  wounded. 

On  wood,  2  ft.  4  in.  A.  by  8  ft.  1  in.  w. 

Parchased  at  the  sale  of  the  collection  of  the  late  Mr.  W.  Benoni 
White  in  1879. 

rZLZFSFZ  (SAin>so).     (See  BOTTZCSLLZ.) 

rZOBSVSBO  DZ  LOBEVZO, 

A  Pemgian  painter  of  great  feeling  and  ability,  bom  towards 
the  middle  of  the  15th  century,  and  contemporary  with  Pietro 
Perugino.  Yery  little  is  known  of  his  history.  He  may  haye 
studied  under  Bonfigli,  or  Mcool6  da  Foligno.  In  his  works 
Florentine  affinities  are  perceptible,   especially  with  Benozzo 
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GoKzoli,  thongh  the  assumption  of  a  direct  pupilage  of  FiOBBirzo 
to  that  master  would  scarcely  comport  with  dates  and  facts.     In 
1472  he  was  already  of  sufficient  age  and  local  distinction  to 
hold  the  office  of  a  Decemyir  in  his  native  town ;  and  in  the 
same  year  is  dated  the  earliest  notice  extant  of  his  artistic 
activity.    This  records  a  contract  to  paint  a  donhle  altar-piece 
for  the  church  of  S.  Maria  Nnova,  the  principal  parts  of  which 
may  now  be  seen  in  the  Pinacoteca  of  Perugia.    That  gallery 
contains  several  other  works  of  his,  various  in  merit,  but  all 
possessing  many  points  of  excellence.    A  NaJtwiiy,  in  particular, 
is  marked  by  great  tenderuess  of  feeling,  by  the  charm  of  the 
angelic  attendants,  and  by  the  character  shown  in  the  figures 
of  the  adoring  shepherds.     Eight  remarkable  compositions  of 
small    size    in    the   same    collection,    illustrating    legends    of 
S.  Bernardino,  and  painted  in  dry  tempera  on  linen,  are  now, 
on  internal  evidence,  generally  ascribed  to  Fiobbkzo.    Although 
the  validity  of  this  attribution  is  open  to  no  reasonable  doubt, 
the  painter  here  presents  himself  in  a  phase  for  which  his  altar- 
pieces  would  hardly  prepare  us ;  but  the  dilference  is  no  greatt^r 
than  may  often  be  found  between  a  monumental   altar-piece 
and  its  prcdella,   wherein  a  greater  freedom  of  treatment  was 
allowable,  and  even  inevitable.    One  of  the  series  is  dated  1473, 
when  FiORENZO  may  have  not  yet  reached  his  thirtieth  year. 
These  works  may  consequently  be  looked  upon  as  indicative  of 
his  tendency;  and  their  character  awakens  speculation  as  to 
his  teaching,  and  his  share  in  the  development  of  the  Umbrian 
school.    A  fresco  at  Diruta,  near  Perugia,  is  essentially  Umbrian. 
The  Berlin  Gallery  contains  an  interesting  Madonna  and  Child 
on  a  gold  ground,  dated  1481.    Other  dates  on  this  painter's 
works  are  1475,  1485,  and  1490.    He  was  still  living  in  1521, 
when  he  and  Tiberio  d'Assisi  were   called  upon  to  Talue  a 
picture  by  a  third  painter.    Typical  of  the  Madonnas  and  angels 
of  FiORBMZO  are  their  highly  arched  eyebrows,  a  peculiarity 
which  his  scholar  Pinturicchio   repeated   to   some  extent   in 
similar  figures. 

No.  1103.  Portions  of  an  Altar-piece. 

In  the  central  panel  the  Virgin  sits  enthroned,  with  hands 
crossed  on  her  breast  adoring  the  Infant  Saviour,  who 
lies   across    her  lap.    Below,  on  each  side,  St.  Francis    and 

a  S8748.  I' 
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St.  Bernardino,  kneeling,  recommend  to  her  intercession  a 
worshipper  who  kneels  between  them,  and  i»  represented  on 
a  smaller  scale  than  the  other  figures.  Fonr  angels  flank 
the  throne  of  the  Virgin.  The  compartments  containing  the 
figures  of  St.  John  the  Baptist  and  St.  Bartholomew  were 
originally  at  one  side  of  the  central  panel,  bnt  have  been  placed 
on  each  side  for  symmetry,  the  corresponding  twin  panels 
being  lost.  The  background  throughout  is  of  gold,  engrayed 
with  a  rich  and  beautiful  pattern. 

On  wood,  iu  tempera.     Central  panel  8  ft.  II4  in.  A.  by  2  ft.  7^  in.  to. 
Side  panels,  each  3  ft.  11  in.  h.  by  1  ft.  6}  in.  w. 

Purchased,  together  with  No.  1104,  in  1881,  from  the  Marchese  Perolo 
Monaldi  of  Perugia. 
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No.    264.   A  Count  of  Hennegau  {HaimavZt)  with  his 
patron  Saint,  Ambrose, 

The  count  is  represented  as  a  Cistercian  monk  praying,  in 
abbot's  robes,  with  the  croiser  on  his  arm,  and  a  richly  ornamented 
mitre  by  his  side.  On  the  front  of  the  mitre  is  embroidered  the 
Crucifixion,  with  the  Virgin  and  St.  John  by  the  side  of  the  cross 
Behind  the  kneeling  Jigure  is  the  Saint,  in  a  richly-embroidered 
stole,  and  wearing  me  bishop's  mitre,  holding  a  cross  in  his  left 
hand,  and  a  scourge  in  his  right.  The  execution  of  the  costume, 
jewellery,  &c.,  is  extremely  elaborate.    Small  figures,  half-length. 

On  'vtood,  2  ft.  4^  in.  h.  by  9  in.  ir. 

Purchased  for  the  National  Gallery  with  other  pictures  in  the  collection 
from  Herr  Eruger  of  Minden,  in  1854. 

No.  265.  The  Virgin  and  Child. 

The  Virgin  with  a  book  in  her  hand,  the  child  blowing  bubbles 
with  a  straw.     Seated  half  length,  small  life  size,  gold  ground. 
On  wood,  2  ft  3^  in.  h.  b;  1  ft.  8  in.  w. 

Purchased  for  the  National  Gallery  with  other  pictures  in  the  Collection 
from  Herr  ErtLger  of  Minden^  in  1854. 

No.  653.  Portraits  of  a  Man  and  his  Wife. 

The  man  wearing  a  red  hood,  his  wife  with  a  white  kerchief 
on  her  head  and  a  wimple.    Busts,  life  size. 
On  wood,  each  panel  16  in  A.  by  11  in.  w. 
Purchased  in  Paris  from  M.  Edmond  Beaucousin  in  1860. 
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No.  696.    Portrait    of  Marco  Barbarigo,   Venetian 
GoTisvl  in  London  in  1449. 

He  holds  in  bis  hand  a  letter  addressed  to  him  in  London. 
Half  length.  He  was  elected  Doge  in  1485^  and  died  in  1486, 
aged  72. 

On  oak,  9^  in.  A.  by  6|  in.  lo. 

Formerly  in  the  Manfrini  Ghillerj,  Venice ;  purchued  from  the  pro- 
prietors of  that  collection  in  1862. 

No.  708.  The  Madonma  and  Child. 

Half-figures;  in  the  back-groxmd  a  richly  brocaded  damask 
onrtain. 

On  oak,  7|  in.  /k.  by  6|  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1868  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  ^nshes  of  H.B.H.  the  Prince 
Consort. 

No.  709.  TTie  Madonna  and  Infant  Christ. 

The  child  naked  and  held  in  its  mother's  arms,  is  seated  on 
a  white  cushion  placed  on  a  table  in  front  of  her ;  behind  is  a 
cnrtain. 

On  oak,  16  in.  A.  by  11^  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  by  Her  Mi^esty  the 
Queen,  in  fulfilment  of  the  wishes  of  H.R.H  the  Prince  Consort. 

No.  710.  Portrait  of  an  Ecclesiastic, 

Or  Dominican  Monk,  with  his  hands  clasped  as  if  in  prayer :  in 
the  back-gronnd  a  church  tower.    Half-figore,  small. 

On  oak,  ld|  in.  A.  by  10}  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1868  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness  tho 
Prince  Consort. 

No.  774.  The  Madowaa  amd  CJdld  enthroned. 

On  her  right  kneels  St.  Peter  holding  an  open  book,  on  which 
the  Virgin  has  placed  her  hand ;  on  her  lert  kneels  St.  Panl. 
oflTering  a  pink  to  the  Infant  Christ.  Gothic  architecture  and 
stained  windows  on  one  side  behind  the  throne,  a  landscape  on 
the  other  side. 

On  wood,  2  ft.  8}  in.  h.  by  1  ft.  8}  in.  w. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Purchased  from  the 
collection  of  the  late  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

l2 
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No.  783.    The  EocJiumation  of  St  Hubert,  Bishop  of 

Liege,  in  the  eighth  century. 

The  action  takes  place  in  the  choir  of  a  handsome  Gothic  church  ; 
over  the  altar  is  a  statne  of  St.  Peter,  on  the  altar  is  the  shrine 
of  St.  Hubert.  The  body  of  the  saint  in  his  robes,  and  with  the 
mitre  on  his  head,  is  supported  by  two  monks  just  above  the 
opening  of  the  g^rave ;  at  bis  head  loieels  a  bishop,  and  another 
bishop  is  incensing  the  body  at  his  feet.  On  this  side  also  is 
Btandmg  the  Frankish  King  holding  his  crown  in  his  hand.  On 
each  si&  and  behind  the  rails  of  the  choir  ore  many  spectators. 

On  wood,  2  ft.  1 1 J  in.  h.  by  2  ft.  8  in.  w. 

Formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill,  where  it  was 
described  as  the  burial  of  a  bishop,  by  John  van  Eyck.  Purchased  from 
the  collection  of  the  late  Sir  Charles  Eastlako,  P.R.A.,  in  1868. 

No.  943.  Portrait  of  a  Man. 

Nearly  full  face,  with  thin  brown  hair,  and  beardless.  In  a  red 
cap  and  gown,  but  showing  the  hands  one  laid  over  the  other.  To 
the  left  an  open  window,  with  a  view  of  the  country.  This  picture 
was  formerly  in  the  possession  of  Samuel  Rogers,  and  was 
assumed  to  be  a  nortrait  of  Memlinc  by  himself,  in  the  costume  of 
the  Hospital  of  At.  John  at  Bruges. 

On  oak,  12|  in.  A.  by  8  in.  w. 

The  Wynn  Ellis  Bequest.     1 S76. 

No.  947.  A  Man's  Portrait 

A  full  face  bearded,  a  gold  chain  round  his  neck,  dressed  in 
black ;  his  gloves  in  his  left  hand,  and  a  paper  roll  in  the  other. 
A  small  black  cap  on  his  head. 

On  oak,  15  in.  A.  by  11  in.  w. 

The  Wynn  Ellis  Bequest     1876. 

No.  1036.  A  Man's  Portrait, 

Half  length.  An  atteuuated  man,  of  intellectual  aspect,  without 
beard.  He  is  dressed  in  a  cap  and  close  vest  of  black  yelyet,  with 
a  dark  mulberry-coloured  gown  lined  with  black  damask.  The 
right  hand  rests  upon  a  skull,  the  left  holds  a  pansy  of  two  blossoms ; 
green  backgrouna. 

On  wood,  10}  in.  A.  by  8^  in.  w. 

Purchased  from  Mr.  W.  Fuller  Maitland,  M.F.,  from  the  interest  of 
the  '*  Lewi»  Fund,"  in  1878. 

No.  1063.  Bust  Poi*trait  of  a  Young  Man. 

In  a  black  dress,  bare-headed  ;  his  hands  joined  as  in  Prayer. 
On  wood,  9  in.  A.  by  7  in.  to. 
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Once,  apparently,  in  the  pouession  of  Mr.  Beckford  at  Fonthill  Abbej. 
Purchased  at  the  sale  of  the  collection  of  Mr.  J.  H.  Anderdon  in  1879. 

No.  1078.  The  Deposition  from  the  Cross. 

The  body  of  oar  Lord  iu  a  sitting  posture  is  sapported  by  the 
Virgin,  who  clasps  it  iu  her  arms,  aud  by  St.  John  who  stands 
behind  it.  Mary  Magdalene,  with  the  iar  of  ointment,  kneels  at 
the  feet  anointing  them.  St.  Anna  ana  two  other  female  saints 
complete  the  ^oup.  In  the  background  is  a  rocky  eminence,  in 
the  side  of  which  me  Sepulchre  is  hollowed.  Beyond,  to  the  left^ 
a  landscape. 

On  woody  2  ft.  f  in.  A.  by  2  ft  ^  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1079.  The  Adoration  of  the  Kings. 

To  the  left  of  the  picture,  the  Yirgin  with  the  Infant  Christ  on 
her  knees  sita  on  a  stone  trough  in  a  partly  ruined  building.  At 
her  feet  is  one  of  the  kings  in  an  attitude  of  prayer,  another 
kneels  behind  him  holding  a  golden  canket.  A  third  king  of 
dark  complexion  richly  attired  enters  on  the  right  bearing 
a  gold  vessel  in  one  hand  and  a  turban  iu  the  other.  Behind  him 
are  grouped  other  figures.  In  the  background  is  a  medisavai 
builmuj^  with  anslo  turrets  and  machicolated  walls,  beyond 
which  IS  seen  a  yiliage. 

On  wood,  1  ft.  1 1^  in.  h.  by  I  ft  10}  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1081.  Portrait    of   a  Man    in  an    attitnde  of 
prayer. 

Half  length  figpire  (about  two-thirds  life-size)  dressed  in 
black,  with  an  open  book  before  him.  Probably  the  donor  of  a 
triptych  of  whicn  this  picture  formed  one  compartment.  Land- 
scape—background with  trees,  cottages  and  rocky  heights  in 
the  distance. 

On  wood,  2  ft.  2^  in.  k.  by  12}  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1083.  Christ  Croumed  with  Thorns. 

Half-length  figure,  neaily  life  size,  wearing  a  crimson  robe,  but 
otherwise  undraped.  The  hands  upraised  showing  the  sacred 
wounds.     Gold  background. 

On  wood,  1  ft.  5^  in.  A.  by  I  ft.  2|  in.  v. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 
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No.  1086.  Christ  appearing  fo  the  Virgin  Ma/ry  after 
His  Resurrection, 

Out  Lord,  clad  in  a  scarlet  robe,  but  otherwise  tindrjiped, 
approacbes  the  Virgin,  who  is  seated  with  a  book  on  her  kiieea  at 
an  open  casement  in  a  dwelling  room.  He  raises  his  hands 
showing  the  sacred  wounds  His  mother  tarns  towards  Him  with 
a  gesture  of  surprise.  A  half-opened  door  in  the  background 
reveals  a  garden  with  the  Holy  Sepulchre.  Through  the  open 
window  is  seen  a  landscape.    Figures  about  one-third  life  fldse. 

On  wood,  4  ft.  ^  in.  A.  bj  2  ft.  4  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  1089.  The  Virgin  and  Child^  with  8t  Elizabeth. 

The  Virgin  with  uncoyered  head  and  long  fair  hair,  clad  in  a 
dark -coloured  robe  and  pale-blue  mantle,  sits  in  a  garden  holding 
the  I  nfant  Christ  on  her  lap.  By  her  side  is  St.  Elizabeth,  also 
seated,  with  an  open  book  on  her  knees,  offering  fruit  (?)  to  the 
Child.    Landscape — background,  with  trees  and  a  cottage. 

On  wood,  1  ft,  8 J  in.  A.  by  1  fL  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 

No.  12i80.  Christ  appearing  to  the  Virgin  Mai'y  after 
His  Resurrection. 

The  Virgin,  clad  in  a  blue  mantle,  sits  at  the  foot  of  a  large 
bed  hung  with  rose-coloured  curtains.  On  the  pavement,  by  her 
side,  lies  an  open  service  book.  On  the  left  of  the  picture  our 
Lord,  draped  in  a  red  robe,  and  bearing  an  emblematical  cross, 
sits  with  upraised  hands,  revealing  His  wounds.  Behind,  is  a 
crowd  of  kneeling  figures  who  have  entered  an  arched  doorway 
leading  to  the  apartment. 

On  panel,  8^  in.  h.  by  6^  in.  to. 

I^utshased  in  London  from  Professor  Attwell  -  out  of  the  "  Walker 
Bequest,"  in  1889. 

FLEMISH :  ZVZZ.  CEITTUBT. 

No.  1017.  A  hilly  woody  Landscape. 

In  the  middle  distance  a  village;  in  the  fore^ound  a  formal 
flower  garden  with  labourers  at  work  to  the  ri^t,  and  a  bridge 
with  an  avenue  beyond  it  in  the  centre ;  a  festive  party  and  other 
ttgures,  some  playing  musical  instruments,  in  the  front.  Signed 
D.  D.  v.,  1622. 

On  canyas,  4  ft.  7  in.  A.  by  5  ft.  11  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 
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FOFFA  (ViNCENZo) 

Hay  be  looked  npon  as  the  fonnder  of  that  school  of  pain  ling 
which  preyailed  in  the  Milanese  before  and  up  to  the  time  of 
Leonardo  da  Vinci.  He  seems,  however,  to  have  been  bom  at 
Brescia,*  and  as  may  be  conjectured  within  the  first  quarter  of 
the  15th  century.  Yasari,  who  makes  honourable  mention  of 
him  more  than  once,  though  under  the  erroneous  name  of 
Yincenzio  di  Zoppa,  says,  on  the  authority  of  Filarete  and 
Girol.  Campagnuola,  that  he  had  been  a  pupil  of  Squarcione  at 
Padua.  There  is  certainly  much  in  the  style  of  some  of  Foppa'b 
productions  to  remind  us  of  the  school  out  of  which  came 
Mantegna  and  Pizzolo.  Unhappily  the  greater  number  of  his 
works  have  disappeared,  as,  for  instance,  the  frescoes  executed  in 
the  palace  at  Milan  which  was  presented  by  Francesco  Sforza  to 
Ck)emo  de'  Medici,  and  those  painted  in  the  Great  Hospital  with 
which  Sforza  endowed  that  city ;  those  of  the  Carmine  at  Payia 
(1465),  and  in  the  neighbouring  Certosa,  and  manj  other 
works  once  at  Milan  and  elsewhere.  Amongst  those  which 
still  remain  more  or  less  unscathed  are  the  great  altar-piece 
(1489)  in  pany  sections,  partly  the  work  of  Brea,  now  in 
S.  Maria  di  Oastello  at  Savona,  but  formerly  in  the  Duomo 
there;  a  Procession  to  Calvary  in  the  Borromeo  collection  at 
Milan,  an  important  work;  the  Four  Doctors  of  the  Church 
(frescoes)  in  S.  Eustorgio  in  the  same  city ;  a  similar  series  in 
the  Carmine  at  Brescia ;  at  Milan,  again,  in  the  Brera  Qallery, 
the  disjointed  pa.iels  of  an  altar-piece  once  in  S.  Maria  delle 
Gitkzie  at  Bergamo,  together  with  a  fresco,  the  Martyrdom  of 
Bt.  Sebastian,  saved  out  of  an  otherwise  destroyed  series  once  in 
8.  Maria  di  Brera,  and  some  fresco  fragments  in  the  Archaso- 
logical  Museum.  Two  small  panels  in  the  Carrara  Ckkllery  at 
Bergamo,  a  8.  Jerome  and  a  Crucifixion,  both  signed,  and  the 
latter  dated  1456  (the  earliest  date  found),  must  also  be  men- 
tioned as  illastrative  of  Foffa's  path  in  art.  When  at  Pavia» 
FoFFA  married.    Late  in  life,  after  many  years  of  absence,  spent 

*  It  is,  nevertheless,  certain  that  an  artistic  fkmily  of  the  name  of  Foppa  existed 
in  the  14th,  IStb,  and  16th  centuries,  and  earlj  writers  are  not  quite  in  agreement 
as  to  Vincenzo's  birthplace.  See  G.  L.  Oalvi,  Dei  Prqfessori,  <£re.,  pt.  II.,  66  ;  also 
Crowe  and  Cavalcaselle,  J^ainting  in  N.  Italp,  II.,  2.  But  Vasan's  information 
led  him  to  conclude  that  Vincenzo  was  a  Brescian,  and  the  painter's  own  sifj^nature 
on  the  little  Crucifixion  at  Bergamo,  whichever  way  it  may  be  road,  seems  to 
confirm  that  inference.  See  Lennoiieff,  Die  ItalieniMchen  Meitter,  d:e.  p.  439,  and 
Oalvi,  as  above,  pt.  II.,  09. 
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chiefly  at  Milan,  he  returned  to  his  native  town,  where  hd 
received  a  renewed  grant  of  citizenship  and  a  stipend  of  100  lire 
yearly.    There  he  died  in  1492,  and  was  bnried  in  S.  Bamaba.* 

To  the  pnpils  of  Foffa  are  reckoned,  with  greater  or  less 
show  of  probability,  and  as  in  nearer  or  farther  affinity  to  him, 
Bnttinone,  Zenale,  the  Borgognoni,  Bevilacqna,  Bramantino 
(B.  Snardi),  Civerchio,  Giov.  da  Montorfano,  Bernardino  de' 
Gonti,  and  the  Piedmontese,  Macrino  d'  Alba.  He  is  said  by 
Lomazao  to  have  written  on  perspective. 

No.  729.  The  AdoroUion  of  the  Kings 

The  Yirgin  is  seated  on  the  left  b^  the  side  of  a  mined  stable ; 
in  the  centre  are  the  three  kings,  with  their  attendants,  offering 
presents.  In  the  back-gronnd  are  seen  the  star  and  the  citv  of 
Bethlehem,  with  horsemen  and  other  travellers  proceodmff  n*om 
one  of  the  gates.  Whole  figures,  small  life-size ,  some  of  the  gold 
ornaments  and  stones  are  in  relief.  This  picture  was  long 
attributed  to  Bramaniino. 

On  poplar,  7  ft.  10  in.  A.  by  6  ft.  11  in.  w. 

Formerly  in  the  Fesch  Collection.  Purchased  in  London  at  the  Daven- 
port-Bromley Bale  in  1863. 

FOBLZ  (Melozzo  da).     (See  MELOZZO). 

FBAHCSSCA  (PiERO  della), 

Or,  with  more  correctness,  Dei'  F£a.nc£SCHi,  so  called  after  the 
family  name  of  his  mother,  was  bom  at  Borgo  San  Sepolcro 
about  1415.  He  received  at  first  a  scientific  education  which 
appears  to  have  influenced  his  subsequent  tendencies  in  art.  At 
the  age  of  fifteen  he  turned  his  attention  to  painting,  and 
ultimately  became  one  of  the  most  distinguished  of  the  IJmbrian 
masters.  He  pi*aictised  the  new  method  of  oil  painting  which 
he  probably  acquired  from  Domenico  Veneziano.  His  earliest 
productions  are  no  longer  to  be  traced.  In  1439  he  assisted 
Domenico  Yeneziano  in  some  wall  paintings  in  the  church 
of  Santa  Maria  Nuova  in  Florence.  In  1450,  and  probably  for 
some  time  previously,  he  was  occupied  with  the  same  master  at 
Loreto,  and  in  14-51,  independently,  at  Rimini,  where  a  fresco  by 
him  with  that  date  still  exists.    His  maturer  works  in  his  native 

*  There  was  a  youngnr  Vincenzio  Foppm  whose  works  havu  ofU'ti  been  ascribed 
to  the  elder,  but  whom  it  is  needless  to  mention  further  liera. 
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city  of  Borgo  San  Sepolcro,  appear  to  bave  been  executed  dnring 
a  period  comprebending  the  years  1460-8.*  Among  those  works, 
a  fresco  of  the  Besnrrection,  still  preserved  in  good  state  in  the 
Palazzo  de'  Conservatori,  is  justly  extolled  by  Yasari.  Piotro  was 
subsequently  in  IJrbino  :  the  portraits  of  Federigo  di  Montefeltro 
and  Battista  Sforza,  now  in  the  Gallery  of  the  Uffizj  in  Florence, 
must  have  been  painted  after  1460,  in  which  year  the  marriage  of 
those  personages  took  place.  The  age  of  the  lady  in  that  picture 
indici^»s  a  later  period  as  its  date  ;t  and  the  presence  of  Pietro 
in  IJrbino  in  1469,  when  he  appears  to  have  been  the  guest  of 
Giovanni  Santi,^  may  possibly  coincide  with  the  time  when  that 
work  and  another,  still  preserved  in  the  sacristy  of  the  Duomo  at 
IJrbino,  §  were  executed.  The  period  when  he  was  employed  by 
Ihike  Borso  of  Ferrara  in  the  palace  of  Schifanoia  in  that  city, 
and  the  date  of  his  visit  to  Rome,  when  he  painted  for  Pope 
Nicholas  Y.  two  frescoes  in  the  Yatican  which  were  afterwards 
destroyed  to  make  room  for  the  works  of  Baphael,  cannot  be 
precisely  defined.  ||     His  frescoes  relating  to  the  history  of  the 

*  A  freaoo  of  Shr  Lodovico,  aacribed  to  Pietro,  in  a  hvllof  the*  Tribuuale  in 
BouRO  San  Sepolcro,  has  the  date  146u.  Dra^onianni,  Vita  di  Pietro  deUa 
Franeuea,  Pirenie,  18.1fi,  p.  tt.  In  1467  he  painted  in  this  city  a  "  gonf alone  "  in  oil 
ooloura  (lavorato  a  cwHo)  for  the  Kunuata  of  Arexso,  for  which  he  received  the 
balance  of  22  florini  d'oro  on  the  7th  November  1468,  having  been  paid  10  florins,  in 
advance,  December  Slat,  14G6.  See  Milanesi,  QiomaU  Btorieo,  Ac,  1862,  vol.  vi., 
p.  12. 

t  Battiita  Sfona  was  only  thirteen  at  the  time  of  her  marriaire,  she  died  at  the 
age  of  twenty-five  in  1472.  l>ennistoun,  Memoirt  ofths  Dukes  qf  Urhino,  London. 
1851.  vol.  i.,  pp.  86, 114, 204.  At  p.  2if7  will  be  found  an  accurate  engraving  of  the 
portraitH. 

X  Pasnvant,  Baphael  eTUrbin,  Paris,  1860.  tome  1,  p.  892;  Pungileoni,  Elogio 
Storieo  d«  Giovanni  Santu  Urbino,  182^  pp  12.  7ft.  In  the  extmct  fh>m  a 
document  dated  April  8,  1469,  with  an  account  of  diiiburiieiiients  for  Pietro  by 
Giovanni  Santi,  it  appears  that  the  former  wan  to  h^ve  |iaint«d  an  altar-piece  for 
the  Confraternity  of  Corpus  Uomini ;  Pungileoni  aiidn  that  the  picture  watt,  for 
some  unknown  reason,  not  executed ;  thus  the  painter's  visit  to  Urbino  in  14»t9 
would  have  had  no  apparent  result  unless  we  supposie  that  the  portraits  and  the 
small  picture  ir.  the  Uuomo  ^ere  painted  about  that  time. 

§  The  subject  of  tlie  last-named  picture  is  partly  allegorical.  On  the  left  ci  the 
spectator,  in  the  middle  distance  under  a  portico,  is  represented  the  Flagellation 
of  Christ.  In  the  foreground,  on  the  other  side,  stand  three  personages  of  distinc- 
tion; the  motto  "oonvenerunt  in  unum"  is  inscribed  n««r  them.  Passavant 
(JBaphaeh  Ac.,  i,  p.  ^9)  concludes  that  they  represent  three  princes  or  leaders  who 
were  hostile  to  Federigo.  The  picture  bears  the  inscription  Upub  Pstbi  di 
BuBOO  Sci  Sbp^tx:hri. 

II  Borso  succeeded  to  the  sovereignty  of  Ferrara  in  1458.  In  1469  an  alteration 
in  the  Schifanoia  iialsce  is  supposed  to  hnve  involved  the  partial  destruction  of 
Pietro's  frescof'S  which  it  seems  were  on  the  walls  of  the  lower  story.  The  two 
dates  include  the  period  of  his  residence  in  Ferrara.  8ee  Laderchi.  Sopra  i  dipinti 
del  Palazzo  di  Schifanoia,  Bologna.  18K».  The  years  1447.  14*^6.  the  limits  of  the 
ptrntiticate  of  Nicholas  V..  define  the  period  within  which  Pietro's  Roman  labours 
roust  be  placed.  In  the  life  of  Baphael.  Yasari  speaks  but  of  one  fresco  in  the 
Vatican  by  Pietro;  ui  the  life  of  Pietro  himself,  he  alludes  to  two, and  informs  us 
that  they  occupied  the  places  where  Baphael's  frescoes  of  the  Deliverance  of  Peter 
and  the  Mass  of  Bolseua  now  are. 
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Cross,  in  the  church  of  San  Francesco  at  Arezzo,  are  also  of 
nncertain  date,  although  the  magnitude  of  the  series  indicates  a 
residence  of  some  years.*  According  to  Vasari,  he  was  blind  after 
the  age  of  60 ;  bat  this  statement  probably  ante-dates  the  fact. 
He  died  in  1492.  Among  his  scholars  Yaaari  names  Pietro 
Pemgino  and  Lnca  Signorelli.  Lnca  Pacioli  was  his  pupil 
in  geometry  and  in  scientific  investigations  generally.  The 
mathematical  studies  of  this  remarkable  painter,  which  appear 
to  have  been  prosecuted  occasionally  during  his  life,  and  to 
which  his  latter  like  his  early  years  were  exclusively  devoted, 
led  him  to  give  his  attention  to  some  branches  of  art,  such  as  the 
effects  of  perspective  and  light,  which  were  imperfectly  practised 
when  he  began  his  career,  and  in  these  respects  he  undoubtedly 
contributed  to  prepare  the  way  for  the  more  accomplished  masters 
who  succeeded  him.t 

No.  S8S.  Portrait 

Supposed  to  be  that  of  Isotta  da  Rimini,  fourth  wife  of  Sigis- 
mondo  Malatesta.^    Head  in  profile. 

In  tempera,  on  wood,  1  ft.  4^  in  A.  by  11^  in.  w. 

Ab  Pietro  painted  the  portrait  of  Sigismondo  Malatesta  in  1451,  this 
portrait  of  his  wife  may  have  been  executed  in  the  same  year.  It  was 
formerly  in  the  possession  of  the  Marchese  Carlo  Guicciardinl  of  Florence. 
Purchased  at  Florence  from  the  Lombardi-Baldi  collection  in  1857. 

No.  66S.  The  Baptism  of  Christ  in  the  River  Jordan. 

Christ  is  standing  in  the  river,  under  the  shade  of  a  pome- 
granate tree,  receiving  the  water  on  his  head  from  the  cup  of  the 
Baptist ;  the  dove  is  descending  upon  him.  On  the  spectator's  left 
are  three  angels  witnessing  the  ceremony  ;  other  ngures  are  on 
the  banks  of  the  river,  in  the  background.  Composition  of  six 
principal  figures. 

In  tempera,  on  wood,  5  ft.  5^  in.  A.  by  3  ft.  9^  in.  to. 

*  Luca  PacioH,  in  hiH"  Dirina  Proporzione,"  speak  ins  generally  of  Pietro's  works 
in  painting,  adds  "especially  in  tiie  city  of  Arezxc.'  According  to  Vasiiii,  the 
order  of  Pietro's  principul  works,  as  defined  by  that  of  the  pUces  where  he  succes- 
sively resided  would  be  Urbino,  t^errara.  Rome,  Borgo  san  Sepolcro.  Loreto, 
Aresso.  The  inconsistency  of  thi?*.  in  point  of  chronology  is  apparent,  more 
esiiecially  as  the  biographer  supposes  Pii-tro  to  have  been  employed  in  Urbino  by 
Duke  (iuidobaldo,  who  succeeded  his  father  Pederigo  in  1482  at  the  age  of  ten.  It 
Im,  iiowever,  not  impossiole  tiiat  the  aged  artist  may  have  painted  fur  Guidobaldo, 
the  date  of  Pietro's  blindness  being  uncertain. 

t  A  drawing  by  Pietro  for  one  of  the  frescoes  at  Arezzo  (onoe  in  the  Lawrence 
oollection)  in  which  the  angel  descends  by  night  to  Constantine,  is  so  powerfiil  and 
original  in  its  light  and  shade,  that  it  was  published  by  Ottley  as  the  work  of 
Qiorgionn.    Compare  Vasari's  description  of  the  fresco. 

%  Dennistoun,  Memoirt  qfths  Duket  qf  Urbino,  yoL  i.,  pp.  181, 185  note. 
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ITonnerly  the  principal  altar-piece  of  the  Priofy  of  St.  John  the  Baptift 
at  Borga  San  Sepolcro.  When  the  priory  was  ■appressed  in  1807  the 
picture  was  removed  to  the  sacristy  of  the  Cathedral,  where  it  formed  the 
centre  portion  of  an  altar  decoration,  the  remainder  of  which  was  by 
another  hand.*  It  was  bought  by  Mr.  J.  C.  Robinston  for  Mr.  UiielU,  at 
whose  sale  it  was  purchased  for  the  National  Collection  in  1861. 

No.  7S8.  Portrait  of  a  Lady. 

^  Said  to  be  a  Contessa  Palzna,  of  IJrbiiio.    A  bast  in  profile,  life  ^  *' 
size. 

In  tempera,  on  wood,  2  ft.  k.  by  1  fk.  4  in.  w, 

Formerly  belonging  to  the  Counts  Pancraai,  in  AscolL  Purchased 
from  Signor  Egidi,  in  Florence,  in  1866. 

No.  908a  The  Nativity  of  our  Lord, 

The  child  is  lying  on  the  ground  on  the  comer  of  the  mantle  of 
tbo  Virgin,  who  is  kneeling  in  adoration  ;  five  angels  are  singing, 
or  playing  on  mnsical  instruments.  In  the  backgroond  is  a 
mined  shed  or  stall,  in  which  are  seen  an  ox  and  an  ans.  Joseph 
is  seated  behind  the  Virgin  on  the  ass^s  saddle ;  near  him  are 
two  shepherds.  In  the  distance  a  hilly  landscape  and  the  view 
of  a  town.    Unfinished. 

On  wood,  4  ft.  1  in.  A.  by  4  ft.  w. 

Formerly  in  the  possession  of  the  Manni-Franceschi  fiunily,  of  Borgo 
San  Sepolcro,  descendants  of  the  painter,  who  entrusted  it  for  sale  into  the 
hands  of  the  CaTaliere  Ugo  Bal^  in  Florence,  where,  in  1861,  it  was 
bought  by  Mr.  Alexander  Barker.  Purchased  for  the  National  Gallery  at 
the  Barker  sale  in  1874. 

SCKOOZi  OF  DEZiXJL  FBAVCE8CA. 

No.  768a  8t  Michael  and  the  Dragon. 

The  Archangel  is  standing  f nil-length  and  nearly  life-size, 
clothed  in  a  coat  of  bine  and  gold  armonr,  and  he  has  large  white 
wings ;  on  his  feet  are  red  socks,  open  in  front.  He  stands  on 
the  slain  beast  or  serpent,  the  detached  head  of  which  he  holds 
in  his  left  hand ;  in  his  right  he  has  his  bloody  sword.    Inscribed 

AnOELUS  POTENTIA  Dfil  LuCHA. 

On  wood,  4  ft.  4|  in.  A.  by  I  ft.  11  in.  w. 

Formerly  in  the  possession  of  Signor  Fidanza  at  Milan.  Purchased 
from  the  collection  of  Sir  Charles  Eastlake,  P.B.A.,  in  1867. 

FRAVCZA.     {See  &AZBOUVZ.) 

FBAVCZA  BZOZO.     {See  BZOZO.) 

*  Ihragomanni,  VU/  di  Pittro  deUa  Frane^Bca,  Ac,  Floranoe.   188S.  d 
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FBSVCK  SCKOOL.    ZV.  CSVTUBT. 

No.  133S.  The  Madonna, 

Bast  length :  abont  three-qnarters  life  size :  nearly  fall  face 
The  head  of  the  Virgin  is  ooyered  with  a  hood  of  blan  material 
(bordered  with  gold  thread  and  pearls)  which  falls  to  the 
shoalders.  Uodemeath  the  hood  is  a  white  linen  veil,  concealing 
the  hair.  The  eyes  are  downcast  and  the  expression  pensive. 
Gh>ld  backgroand,  on  which  a  large  and  elaborate  nimbus  is 
stamped  or  eugrayed. 

On  panel,  1  ft.  1^  in.  h.  by  9}  in.  w. 

Purchased  io  London,  from  Miss  Sorel  oat  of  the  interest  of  the 
«  Clarke  Bequest,"  in  1891. 


FUHOAZ  (Bernardino). 

This  Sienese  painter  died  in  1516,  at  what  age  is  not  known. 
FuNGAl,  treading  in  the  footsteps  of  Matteo  di  Gioyanni, 
Benyenato  di  Gioyanni,  and  others  of  the  same  class,  continned 
with  no  real  signs  of  deyelopment  from  within,  the  style 
prevalent  in  the  School  of  Siena  daring  the  15th  centory.  Sach 
variations  from  native  habitndes  as  his  works  exhibit  are  dae  to 
Umbrian  example.  In  his  infantile  heads  he  took  after  Peragino; 
in  his  landscape  backgroonds  he  imitated  Pintaricchio.  The 
pictare  described  below  displays  the  home  and  foreign  elements 
in  combination.  Funoai  may  best  be  stadied  now  in  the 
collection  of  the  Accademia  of  Siena.  There,  amongst  many 
specimens  removed  thither  from  chorches,  Altkvge  Assumption,  and 
an  Enthroned  Madonna  and  Child  with  attendant  Saints  ^  favonr- 
ably  represent  the  painter.  The  fresco  of  the  Goronation  of  the 
Virgin,  behind  the  high  altar  in  the  charch  of  Fonteginsta  at 
Siena,  still  ascribed  locally  as  well  as  by  some  writers  to  Funoai, 
has  been  long  since  shown  by  Milanesi  to  be  the  work  of 
Girolamo,  the  son  of  Benvenato  di  Giovanni. 


No.   1331a    The    Virgin  and  Child  surrounded  by 
Chenubima, 

The  Virgin  claii  in  a  robe  of  crimson  and  goild  brocade  and 
a  white  mantle  enriched  with  a  large  gold  diaper,  sits  holding  on 
her  knees  the  Infant  Christ,  who  raises  His  right  hand  in  bene- 
diction^   Bound  the  sacred  group  hover  six  cherubim.     In  the 
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middle  distance,  on  the  right,  is  seen  a  caTalcade  (the  Procession 
of  the  Magi  P)  descending  a  zigzag  path  orer  a  rorky  height.  On 
the  left  is  a  rained  building,  near  which  Joseph  and  Mary  kneel 
adoring  the  Infant  Jesus,  who  lies  on  the  ground  near  a  manger. 
In  the  background,  mountainous  and  wooded  landscape. 

On  panel  (circular),  3  ft.  9|  in  diameter. 

Presented  in  1891  hj  Mr.  William  Connal,  jonr. 


(Jan), 

One  of  the  ablest  of  the  Flemish  animal  painters,  was  baptized 
at  Antwerp,  March  15,  1611.  He  studied  painting  first  under 
Jan  van  den  Berch,  and  afterwards  profited  by  the  tuition  of 
Frans  Snyders.  In  1629  he  was  admitted  master  in  the  corpora* 
tioii  of  St.  Luke  in  his  native  city.  In  1632-33  he  set  out  on  a 
journey  through  France  to  Italy,  where  he  appears  to  hare 
tarried  some  seven  years  before  returning  home.  His  sojourn 
at  Some  had  rendered  him  eligible  for  election  into  the  guild 
of  *'  Romanists  "  at  Antwerp.  He  entered  it  in  1650,  while  Jan 
van  den  Hoecke  was  Dean  of  the  Guild,  and  succeeded  to  that 
dignity  himself  within  two  years.  In  1654  Fit  married  Joanna 
Tan  den  Zande,  by  whom  he  had  four  children.  He  died 
September  11, 1661.  Ftt's  work  is  perfect  in  its  kind,  exhibiting 
the  finest  obserration  of  nature,  and  an  execution  which  unites 
the  greatest  mastery  with  the  utmost  delicacy.  His  composition 
is  unconstrained,  and  the  colouring  and  tone  of  his  pictures  are 
most  pleasing.  His  spirited  etchings  of  animals,  &o,,  are  well 
known. 


No.  1003.  Dead  Birds. 

Two  partridges  and  other  small  birds  before  the  stump  of  a 
tree ;  an  open  country  to  the  left,  and  a  carriage  to  the  right,  in 
the  background.    Signed  JoAinnss  Ftt. 

On  canvas,  15^  in.  A.  by  22  J  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 

OADDZ  (Taddeo),  SCHOOL  OF. 

Taddeo,  the  son  of  Gaddo  Gaddi,  was  bom  at  Florence,  accord* 
ing  to  Yasari,  in  the  year  1300.  He  was  the  godson  and  pupil  of 
Giotto,  with  whom  he  lived  twenty-four  years ;  and  he  became 
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the  most  eminent  of  that  painter's  nnmerons  scholars.  He 
enlarged  somewhat  npon  the  style  of  Giotto,  though  he  preserv^ed 
its  general  character  ;  he  surpassed  his  master,  says  Yasari, 
in  colour,  and,  in  some  of  his  works,  even  in  expression. 
Taddeo,  however,  adhered  strictly  to  the  prevailing  sym- 
metrical disposition  of  the  figures  which,  in  altar-pieces  at 
least,  characterizes  the  compositions  of  the  early  Italian  masters. 
He  execnted  many  works  at  Florence,  both  in  fresco  and  in 
tempera,  bnt  few  are  now  preserved.  The  best  of  those  that  remain 
are  the  frescoes  of  the  Gingni  (formerly  Baron celli)  chapel,  in  the 
church  of  Santa  Croce  at  Florence.*  Bat  his  most  extensive 
works  were  the  frescoes  of  the  Cappella  degli  Spagnuoli, 
in  the  church  of  Santa  Maria  Novella,  now  much  decayed. 
Taddeo  was  equally  distinguished  as  painter  and  as  architect ; 
he  built  the  present  Ponte  Yecchio,  and  also  the  old  Ponte  della 
Trinitii,  which  was  destroyed  by  a  flood  in  1667.  Taddeo  Gaddi 
died  in  1366.  He  amassed  considerable  wenlih,  and  was  the 
founder  of  the  distinguished  Florentine  family  of  the  name. 
He  left  two  sons,  Giovanni  and  Agnolo,  who  both  followed 
the  arts,  but  the  former  died  young :  Agnolo  became  an  eminent 
painter,  and  was  the  master  of  Cennino  Cennini. 


No.  21S.  Varioua  Saints. 

Apparently  St.  Ambrose,  St.  Stephen,  St.  Francis,  St.  Paul, 
St.  Catherine  P  St.  John  the  Baptist,  St.  Matthew,  and  St. 
Beuedict  P 

On  wood,  5  ft.  11  in.  h.  by  8  ft.  4|  in.  v. 

No.  £16.  Various  Saints, 

St.  Gregory,  St.  Philip?  St.  Lawrence,  St.  Thomas P  St. 
Dominick  P  St.  John,  St.  Peter,  and  St.  Bomuald. 

()n  wood,  5  tt  10  in.  A.  by  8  ft.  4}  in.  w. 

These  piotares,  painted  in  tempera,  appear,  from  the  corresponding 
symmetrical  disposition  of  the  figures,  to  have  formed  the  wings  of  an 
altar-piece.  They  were  presented  to  the  Natiooal  Gallery,  in  1848,  by 
Mr.  W.  Coningham,  by  whom  they  were  purchased  at  Rome ;  one  was 
formerly  in  the  collection  of  Cardinal  Fesch,  the  other  had  been  taken 
from  Florence  to  Rome  on  speculation. 

*  They  are  engraved  by  Carlo  Lasinio  in  his  AffteMchi  e^Ubri  del  xxiT.  e  zt.  Seeolo. 
Flreiice,  184L. 
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No.  S79.  Hie  Ba/ptism  of  Christ  vn  ike  River  Jordan. 

In  the  centre  pictaro  is  St.  John  haptiBing  Christ ;  aboTe 
which  subject  is  an  angel ;  on  the  spectator's  left  is  St.  Peter,  on 
the  right  St.  Paul.  In  the  cuspidi  or  upper  pictares  above,  is,  in 
the  centre,  the  Almighty ;  on  the  lefl,  the  Virgin ;  on  the  right, 
Isaiah  holding  a  scroll  containing  the  words  Ecce  virgo  concipist. 

In  the  predella  pictures, — the  angel  announcing  the  birth  of 
St.  John  the  Baptist  to  Zacrharias ;  the  birth  of  St.  John  ;  his 
death ;  the  feast  of  Herod ;  Herodias  receiving  the  head  of  the 
Saint  from  her  daughter ;  and  at  the  extreme  ends,  St.  Benedict, 
and  St.  Romuald  ;  m  all,  eleven  subjects. 

Altar-piece  in  tempera,  on  wood,  11  ft.  A.  by  6  ft.  7  in.  v.  Of  the  principal 
pictares,  the  centre  5  ft.  8^  in.  A.  by  2  ft.  6  in.  v.,  the  sides  4  ft.  J  in.  A. 
by  I  ft.  2|  in.  w. ;  of  the  upper  pictures,  the  centre  2  ft.  1  in.  A.  by 
loin,  w.,  the  sides,  1  ft.  II  in.  A.  by  10  in.  v.;  the  predella  pictures^ 
1  ft.  1  in.  A.  by  2  ft.  3  in.  w. 

According  to  an  inscription,  now  partly  obliterated,  on  the  principal 
pictnre,  this  work  was  painted  for  Filippo  Neroni,  in  1387.  Formerly 
in  the  Abbey  del  Sasso  di  Camaldoli,  in  the  Casentino.  Purchased  at 
Florence  from  the  Lombardi-Baldi  collection  in  1857. 

No.  S79a.  The  Almighty,  The  B.  Virgin^  arid  St  Isaiah. 

Three  terminal  panels  of  the  altar-piece,  No.  579. 

In  tempera,  on  wood.  Central  panel,  2  ft.  1  in.  A.  by  10^  in.  w. ;  side 
panels,  I  ft.  lOf  in.  A.  by  10  in.  w. 

OABOFALO.     See  TZSZO. 


(Claude),  called  Le  Lobraik. 

Claude  Gellb'b  or  Gille'e,  called  Claude  db  Lobbkaikb, 
or  Lb  Lorrain,  and  also  Claude  Lorraik,  was  bom  at 
Chamagne,  near  Charmes,  department  des  Yosges,  in  the  year 
1600.  His  parents  were  poor,  and  ae  Claude  showed  little 
disposition  to  learn  to  read  or  write  he  was  placed  with  a  baker 
and  pastry-cook.  The  cooks  of  Lorraine  were  then  celebrated, 
and  according  to  his  friend  and  biographer,  Sandrart,  Claude 
trayelled  to  Eome  in  the  company  of  some  of  these  cooks,  to 
seek,  like  them,  employment  there.  He  found  it  with  Agostino 
Tassi,  and  the  circumstance  of  his  master  being  a  painter  gare 
a  stimulus  to  Claude's  innate  fondness  for  art.  Tassi  was  a 
good  landscape  painter  (he  had  been  the  pupil  of  Paul  Bril),  and 
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with  this  painter  Claude  engaged  himself  as  an  ordinary 
domestic  servant.  He  prepared  his  master's  meals  and  gronnd 
his  colonrs  for  him,  bnt  soon  became  his  pupil  in  art.* 
How  long  Claude  was  engaged  in  the  humbler  capacity  is 
uncertain.  Tassi^s  principal  works  were  those  of  the  Lancollotti 
and  Quirinal  palaces,  executed  during  the  pontificate  of  Paul  Y. 
(1605-21),  and  it  is  certain  that  Claude  was  already  acting  as 
his  assistant  in  1617.t  About  1625  Claude,  by  that  time 
ripened  in  practice,  revisited  his  native  soil,  probably  with  the 
intention  of  making  it  his  abode ;  at  Nancy  in  Lorraine  he  put 
himself  under  Deruet,  a  decorative  painter  of  some  celebrity, 
to  learn  figure  painting.  Apparently  dissatisfied  with  his 
experiences  in  France  he  returned  to  Italy  in  1627,  overtaking  at 
Marseilles  Charles  Errard,  who  was  bound  in  the  same  direction, 
and  who  in  after  years  was  the  first  to  hold  the  office  of  Director 
of  the  French  Academy  at  Borne.  Re -settled  in  the  Tapal 
oapital  Claude  ere  long  fell  in  with  the  German  painter 
Joachim  Sandrart,  a  man  of  sympathetic  spirit,  who,  attracted 
by  the  talent  and  the  personal  qualities  of  the  young  Frenchman, 
became  his  most  intimate  friend,  and  in  their  frequent 
wanderings  in  the  neighbourhood  of  Rome  impressed  upon  him 
the  necessity  of  studying  direct  from  nature.  Earnestness  of 
purpose  and  paiient  labour  brought  their  reward,  and  Claude 
became  appreciated.     One  of  the  earliest  of  his  friends  appears 

*  Sandrart,  from  whose  Teuische  Aeademie,  &c.,  or  Aecademia  Tedeaca,  the 
above  account  is  taken,  was  the  intimate  companion  of  Claude,  and  his  work  was 
publitihed  during  Claude's  lifetime  (I«i75) ;  it  is  therefore  most  probably  correct,  or 
at  least  must  be  of  more  authority  than  the  account  in  the  posthumous  volume 
of  Baldinucci,  who  lived  at  Florence,  and  was  probably  not  even  aoouainted  with 
Claude.  This  subject  is  notired  here,  as  Baldinucni  {Notizie  dei  Prqfesaori  del 
IHsegno,  Ac.)  has  been  represented  as  contradictinff  Sandrart's  account  of 
Claude's  origin.  Baldinucci  does  not  contradict  Sandrart;  he  merely  gives  a 
different  account  of  Claude's  joumfy  to  Rome.  He  states  that  Claude,  after 
the  death  of  his  parents,  who  died  when  he  was  twelve  years  of  age.  Joined 
an  elder  brother  in  Al:$ace.  who  was  a  wood*engraver,  and  subsequently  acoom- 
panied  a  lace-merchant,  his  relation,  to  Rome.  This  may  have  taken  place 
after  Claude  had  been  some  ^ears  witii  the  pastry-ounk  with  whom  he  was 
placed  by  his  parents,  acoordinfc  to  Sanrlrart.  But  Claude's  history  was  too 
remarkable  for  Sandrart  not  to  have  heard  it  from  his  own  mouth  when  in  Rome 
during  their  repeated  intercourse  and  sket<-hing  excursions  together  [LeheTulauf 
Joachims  von  Sandrart,  &c,  p.  12,  and  in  the  second  volume  of  the  Aecuiemia 
TMMea,  p.  SH2).  In  the  Latin  translation  of  Sandrart.  which  was  published  in 
1084.  nine  years  after  the  original  work,  there  is  a  misprint  in  the  text  of  pictori 
for  pistorij  by  which  Saadran  is  made  to  say  that  ClHude's  master  waa  apaiittar 
of  pies  instead  of  a  baker  of  pies  (pictori  cuidam  arlocreatvm) ;  the  same  mistake 
occurs  in  the  marginal  note,  and  in  the  index,  and  a  few  recent  writers  have  been  led 
into  error  by  it.   The  misprint,  however,  is  quite  evident  merely  from  the  context. 

t  A  document  proving  thi^  fact  was  discovered  by  M.  Eug.  Mtlnts,  and  is 
published  by  Mrs.  Hark  Pattison  i  LAOy  Dilke) .    Claude  Lorrain,  &c.,  p.  90L 
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to  have  been  M.  de  B^thnne  the  French  Ambanador  at  Borne.* 
Cardinal  Roepigliosi  (afterwards  Pope  Clement  IX.)  and  Cardinal 
Bentivoglio,  who  introduced  the  painter  to  Urban  YIII.,  were 
alBo  amongst  thoee  who  helped  to  bring  him  into  notice. 
Thenceforward  he  mast  have  found  it  difficult  to  satisfy  the 
numerous  demands  made  upon  him.  In  1630  he  appeared  as  an 
engraver :  of  the  sereral  etchings  ascribed  to  him  about  one-half 
bear  dates  from  1630  to  1663,t  the  rest  are  without  dates.  His 
earliest  pictures  of  note  may  have  been  painted  from  about  1630 ; 
the  best,  fifteen  or  twenty  years  later.  He  was  in  the  habit  of 
preserving  sketches  of  his  pictures  in  a  portfolio  or  book ;  and  on 
the  backs  of  some  of  these  drawings  he  wrote  the  dates  of  the 
completion  of  the  pictures,  and  the  names  of  the  purchasers. 
This  remarkable  collection  of  drawings,  known  as  "Liber 
Yeritatis,"  or  the  Book  of  Truth,  is  now  in  the  possession  of  the 
Duke  of  Devonshire.t  Besides  this  book,  a  large  number  of 
drawings,  amounting  to  over  500,  chiefly  studies  from  nature, 
are  preserred  in  various  European  collections,  public  and  private; 
thn  British  Museum  possessing  more  than  half  of  them.  Claudb 
was  extremely  slow  and  careful  in  his  execution.  Sandrart  says 
that  he  often  painted  for  a  week  or  a  fortnight  on  one  part 
of  a  picture  without  showing  any  progress.  He  always  had 
great  difficulty  in  painting  or  drawing  men  or  animals,  though 
he  drew  much  from  the  life  and  attended  the  Academy  of 
Borne  many  years.  He  generally  procured  the  assistance  of 
F.  Lanri,  J.  Courtois,  A.  Both  and  others,  in  executing  this 
part  of  his  pictures.  Claude's  chief  excellence  is  in  aerial 
])erspectiye  and  in  the  management  of  light  generally.  He  died 
at  Bome  in  1682,  and  was  buried  in  the  church  of  La  Trinitk 


*  Mn.  Mark  Fftttiaot^  Clamds  Lorrain,  ta  Vi«  wi  te$  (Bmvm,  Paris,  1884.  Thii 
Talnable  and  cbanning  work,  oompoaed  from  original  documenta,  may  be  oonaulted 
for  all  that  is  known  about  Clauae.  In  an  Appendix  to  it  is  given  a  catalogue  of 
the  painter's  woiks  preserved  in  mttseuma  and  private  collections. 

t  Robert  Dumesnil,  in  Le  Peintre-Graveur  Fran^aUt  describes  forty-two 
etchings  by  Claude,  and  gives  fac-si miles  of  eighteen  of  his  signature*,  no  two  of 
which  are  alike.  He  wrote  his  christian  name  generally  in  the  Italian  form— 
Claudio,  and  sometimes  in  the  lAtin  form— Claudius.  His  surname  is  written  in  a 
variety  of  ways ;  Gellte  seems  to  be  the  most  frequent. 

1  It  was  engraved  by  Richard  Earlom,  for  John  Boydell,  under  the  following 
title:— **itW  Veritaiit:  or  a  Collection  of  Two  Hundred  Prints  ajier  i\€ 
original  d—ign*  cf  Clauae  U  Lorrain,  in  the  Collection  cf  his  Orace  the  Duke  iif 
Devonshire,  London,  1777."  Copied  b^  Ludovico  Caracciolo,  Eoms,  181S.  Carac- 
ciolo.  in  a  Life  of  Claude  prefixed  to  hu  work,  pretends  to  correct  previous  writers 
by  leferring  to  the  (misprinted)  Latin  |  assage  in  Sandrait  above  quoted. 
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d«'  Monti.     The    two  Poossins  and  Salvatore  Bosa  were  Ms 
contemporaries  at  Borne.* 


No.  2.  Pastoral  Landscape,  with  Figures,  iUustrabing 
the  reconciliation  of  CepTudus  and  Procris. 

The  principal  feature  of  this  picture  is  a  large  cluster  of  trees  in 
the  centre ;  at  the  left  is  a  stream,  with  catfcle  wading  through  it ; 
a  bridge  through  which  the  stream  flows  and  forms  a  smau  cas- 
cade, aod  a  castellated  height  behind  it,  constitute  the  background 
on  this  side;  on  the  other  is  a  distont  view  of  a  champaigTi 
country,  bordered  by  mountains.  To  the  right,  Cephalns  is 
receiying  from  Procris  the  presents  of  Diana,  the  hound  Lelaps, 
and  the  fatal  dart  with  which  she  was  subsequently  killed. 

Engraved  by  K.  Earloro,  in  the  Liber  Veritatis^  No.  91 ;  by  J.  Browne, 
for  Boydell,  in  1779 ;  by  J.  Fye,  for  the  series  of  prints  published  for  the 
Associated  Engravers;  and  small,  in  Jones's  National  GaUery,  On 
eauvab,  8  ft.  4  in.  A.  by  4  ft.  5  in.  v. 

Painted,  according  to  the  date  upon  it,  in  1645,  for  some  person  residing 
in  Paris.  It  was  brought  to  England  by  Mr.  Delahante,  formed  sub- 
sequently part  of  the  Angerstein  Gallery,  and  was  purchased,  with  that 
collection,  in  1824.    Signed — 


IV'ROMR. 


No.  S>  A  Seaport  at  Svmset 

A  composition.  On  the  left  are  masses  of  Italian  architecture 
in  perspective;  on  the  extreme  right  a  few  ships  are  lying  at 
ancnor :  in  the  foreground  are  several  figures,  variously  occupied. 
Towards  the  middle  of  the  picture,  the  declining  sun  is  ^ready 
nearly  level  with  the  horizon. 

*  Sandrart,  L*Aceademia  Todeseaj  or,  TeuUehe  Aeademie  der  edlen  Bau-Bild^ 
und-Malereif-Kunste,  4  yok.  folio,  Nftmberg:,  1075-79 ;  Pascoli.  VUe  d^  PUiorL 
aeuUori,  ed  ArohUetU  ifodemt,  Rome,  1736 ;  D'ArFrenrille.  Abrig4  de  la  Vie  des 
plus  faneux  Peintres,  Pari^  1746.  C.  A.  Regnet.  Clauds  Lorrain,  in  Bohme's 
Xunst  und  KUusiler,    Mrs.  Biark  Pattison,  as  aboye. 
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Engrmyed  in  the  Liber  Veritatis,  No.  28 ;  in  Jones's  National  OaUery ; 
and  by  E.  Goodall,  for  the  series  of  prints  published  for  the  AtaociaUd 
EngraverM,     On  canvas,  3  ft  3  in.  A.  by  4  ft.  S  in.  w. 

This  picture  is  dated  1644  :  it  was  painted  for  the  Cardinal  de'  Medici. 
It  was  imported  into  this  coontrj  by  Mr.  Delahante,  and  formed  part  of 
the  Angerstein  collection,  with  which  it  was  pnrchased  for  the  nation  in 
1824.     Signed— 

CLA/DIO.  Gi-V.  Mf^  1644 


No.  6.  Lcmdscape,  with  Figures. 

Supposed  to  represent  David  at  the  Cave  of  Adullam.  Also 
called  Sinon  brought  before  Priam. 

On  the  right,  behind  the  principal  figures,  is  a  broken  rocky 
height,  thinly  covered  with  small  trees  and  bushes ;  opposite  this, 
towards  the  left,  is  a  very  prominent  group  of  trees,  constituting 
with  its  foreground  the  principal  dark  mass  of  the  picture,  and 
giving  distance  to  the  woody  castellated  eminence  in  the  middle- 
fi^und  behind.  Immediately  before  the  trees  two  warriors  are 
hastening  to  join  the  assemblage  around  David.  The  distance  is 
an  extensive  and  varied  country.  Several  groups  of  small  figures 
are  interspersed  about  the  picture.  Sigpied  Claubio  Gelleb  i.v. 
UoiCA,  1658. 

Engraved  in  the  Liber  Veritatie,  No.  145 ;  and  by  J.  C.  Varrall,  for 
Jones's  National  Gallery,    On  canvas,  3  ft  9  in.  A.  by  6  ft  2|  in. 

This  pictnre,  called  the  Chigi  Claude,  was  painted  in  1658  for  Agoetino 
Chigi,  uid  was,  up  to  the  time  of  the  French  Reyolution,  jn  the  Chigi 
Palace  at  Rome,  from  which  it  passed  into  the  possession  of  Mr.  Sloane, 
an  English  baziker  there ;  after  his  death  it  was  sent  by  his  fiimily  to 
England.  It  came  subsequently  into  the  possession  of  the  Ber.  W.  Holwell- 
Carr,  who  bequeathed  it  in  1831  to  the  National  Gallery. 

No.    12-   Larndscape,  with  Figures^  repreaenti/rig  the 
marriage  festival  of  Isaac  and  Rebecca. 

A  broad  river  with  a  picturesque  water-mOl  on  the  left  hand, 
and  a  more  distant  bridge  leading  to  a  town  on  the  opposite  side,  j^ .  /     ^  ^  ,  ^  . 

constitute  the  centre  of  the  picture:  the  scene  is  bounded  by  \ 

mountains.    On  each   side   are    lofty  spreading   trees,  behind  ><,/   _   .C/  7/    ^/^       .l- 
those  on  the  left  is  seen  a  waterfall :  in  the  foregroond  is  a  bridge 

of  a  single  arch  with  cattle  drinking  from  the  stream  which  flows  ''^r  i^'.^ »  /    .:  '  ^  /. 

under  it ;  to  the  right  are  the  figures  celebrating  the  marriage 


$    *     -f- 
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festiTal  of  Tsaac  and  Bebecca  according  to  the  inscription  on  the 
picture  itself-—''  Mouriage  d^Iacx  a/vee  Mbeoa." 


.^, 


d 


<^^^  c^ 

^A^^^ 


•  CWDIO'G'U-       ^^ 

Engrayed  in  the  Liber  Veritatis,  No.  118  ;  hj  J.  Msflon,  in  1748  ;  hj 

E.  Goodall,  for  the  series  of  prints  pahlished  for  the  A$Boeiated  Engrauert ; 
and  small,  in  Jones's  NcUional  Gallery,  On  canvas,  4  ft.  11  in.  A.  bj 
6  ft.  7  in.  w. 

This  picture,  which,  with  the  following,  was  painted  in  1648  for  the 
Duke  de  Bonillon  at  Paris,  is  a  repetition,  with  considerable  yariations  in 
the  details,  of  the  celebrated  Doria  or  PanfiU  Claude,  known  as  **  II  Molino," 
or  Claude's  Mill,  and  is  of  the  same  dimensions.  There  is  a  print  of 
the  Doria  picture   hy  F.  Vivares,  engrayed  in  1766,  and  another  bj 

F.  W.  Gmelin,  engraved  in  1804.  The  picture  above  described  was 
subsequently  in  the  Angerstein  collection,  with  which  it  was  purchased 
in  1824.* 


No.  14b.  Seaport,  with  Figu/res,  repreaeTUing  the  em- 
barkation  of  the  Qaeen  of  Sheba,  on  the  occasion  of 
her  visit  to  Solomon. 

The  time  appears  to  be  the  early  morning,  as  the  son  is 
represented  only  a  little  aboTe  the  horizon ;  on  the  left,  in  the 
ioregronnd,  and  occupying  the  whole  height  of  the  picture,  is 
a  Corinthian  ruin,  behind  which  is  seen  some  shipping ;  on  the 
right,  extending  back  towards  the  centre  of  the  picture,  is  a  pile 
of  Italian  arohitectnre  partly  relieved  hj  foliage :  the  queen  and 
her  attendants  are  descending  a  broad  flight  of  steps  on  this  side 

-----      -  -        -  —  —    ■■  ■  

*  Some  oonnoisaeum  have  pronounced  thii  picture  a  copy  of  the  Bona  ClaudCb 
bat  a  oompariaon  of  the  above-mentioned  jprinta  will  show  that  there  are  eon. 
siderable  yariations  in  all  parts  of  the  two  pictures.   The  figures  aieyeiy  different. 
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to  enter  a  boat  which  is  waiting  to  receive  them.    A  ship  ia  lying 
at  anchor  near  the  entrance  of  the  port.    Several  figures  to  the 
right,  and  a  boat  in  the  centre  occnpy  part  of  the  foregroond 
The  words  La  Beine  de  Saba  va  trover  adlwnon,  nearly  obliterated, 
are  written  in  the  right  comer  of  the  picture. 

La-  Reinede-Saba  va- 

TROV  E  »V  oALOMON* 

BngraTed  in  the  Liber  VeritatiMf  No.  114;  by  J.  C.  Varall,  for  Jones's 
National  OaUery  \  and  by  J.  Pye.  On  canvas,  4  ft  1 1  in.  A.  by  6  ft. 
7  in.  w. 

This  pietore  is  known  as  the  Booillon  Claode,  from  the  Dnke  de 
Boaillon,  whose  name  is  inscribed  in  the  left  comer,  for  whom  it 
was  painted,  together  with  No.  12,  in  1648.  Both  pictures  remained  in 
the  possession  of  the  Boaillon  family  antil  the  French  Kevolation,  when 
they  were  brought  to  England,  and  were  booght  by  Mr.  Angerstein,  with 
whose  collection  they  were  purchased  for  the  nation,  in  1824.  The  in* 
seription  referred  to  is — 

CUSIDE  Cll*   IV  FAICT.POVR-SON  ALTESSt-LE.J>VC-DE. 

•BvIlLON- AROMA-  \6^'^0 

No.  19.  Larndscape,  with  Figures,  representing  the  story 
of  Na/roissus  cmd  Echo. 

This  picture  is  almost  eqnally  divided  into  two  principal  mnaseB : 
dark  shady  foliage  occapying  the  whole  left  is  separated  from 
the  bright  sky  of  the  rest  of  the  picture  by  a  castellated  eminence 
and  more  distant  foliage  in  the  middle-ground.  The  distance  to 
the  right  represents  a  bay  of  the  sea,  with  a  small  town  on  each 
side,  and  is  bounded  by  mountains.  There  is  also  a  small  cluster 
of  trees  to  the  right  of  the  picture.  The  foreground  is  occupied 
by  a  transparent  shady  pool,  on  the  farther  side  of  which  Narcissus 
is  admiring  his  image  in  the  water ;  above  him,  to  the  left,  are 
two  nymphs,  almost  hidden  by  the  trees,  watching  him.  The 
nymph,  lying  at  the  extreme  left  on  this  side  of  the  pool,  ia 
apparently  the  disconsolate  Echo,  pining  for  the  love  of  Narcissus. 

ilingraTed  in  the  Liber  Veritatis,  No.  77;  by  F.  yiyare8,in  1748  ;  aod 
by  W.  ii.  Cooke,  in  Jones's  National  Oaiiery.  On  canvas,  8  ft.  1  in.  A. 
by  3  ft.  11  in.  w.    There  is  an  obscure  inscription  in  tiie  left  comer. 
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According  to  the  Liber  Veritati$,  this  picture  was  painted  for  England 
in  1644.  It  was  formerly  in  the  possession  of  Mr.  P.  Delm^,  from  whose 
collection  it  was  parchased  hy  Sir  George  Beaumont,  who  presented  it, 
with  other  pictures,  in  1826,  to  the  National  Gallery. 


No.  30-  Seaport,  with  the  Erribarkaiion  of  8t  Urmia. 

The  water  in  this  picture  is  a  Bmall  basin  or  harbonr ;  on  the 
left  side  is  a  perspective  view  of  a  rich  pile  of  architecture,  on  the 
other  are  harbour  works  and  foliage,  and  the  ships  about  to 
convev  St.  Ursula  and  her  followers  on  their  pilgrimage.  The 
saint,  with  a  long  train  of  virgins,  is  descending  a  flight  of  steps 
to  the  boats,  which  are  ready  to  convey  them  on  board  the  ships. 
In  the  foreground  are  various  figures  busily  occupied,  some  with 
merchandise,  others  with  boats.  "  The  efi*ect  of  the  breese  upon 
the  water  and  upon  the  trees,  and  the  freshness  of  the  morning 
atmosphere,  in  this  picture,**  savs  Mr.  Ottley,*  "are  ezpreesed 
with  a  closeness  of  imitation  bordering  on  illusion." 

Engraved  in  the  Liber  Veritatit^  No  54 ;  also  by  Dominique  Barriere, 
at  Rome,  in  1665  ;  by  J.  Fitler,  in  1787  ;  by  H.  Le  Keax,  for  the  series  of 

?rints  published  for  the  Associated  Engravers;   and  small,  in  Jones's 
"fatimuU  Gallery,    On  canvas,  3  ft.  8  in.  A.  by  4  ft.  1 1  in.  w.    Signed,  but 
the  signature  is  not  legible. 

This  picture  was  painted  fbr  Cardinal  Barberini,  in  1646,  and  remained 
in  the  possession  of  the  Barberini  family  until  1 760,  when  it  was  pur- 
chased by  Mr.  Lock,  of  Norbury  Park.  It  formed  subsequently  part  of 
the  Angerstein  Gallery,  and  was  purchased  with  the  qther  works  of  that 
collection,  in  1824. 

No.  SS.  Landscape,  with  Figures,  representing  the  death 
of  Procris. 

The  scene  is  in  a  forest ;  the  sun  is  still  high.  In  the  middle- 
ground,  among  the  trees,  may  be  discerned  a  town  on  the  border 
of  a  small  lake ;  a  deer  is  also  very  prominently  introduced  de- 
scending a  hill  which  leads  towards  the  lake.  In  the  foreground 
Procris  lies  pierced  by  the  fatal  arrow  from  the  hand  of  her 
husband  Gephalus,  who,  followed  by  his  hound,  is  hastening  to  her 
assistance. 

Engraved  in  the  Liber  Veritatis,  No.  100;  of  the  full  size,  by  J. 
Browne  ;  and  small,  in  Jones's  National  Gallery,  On  canvas,  1  ft.  8  in.  A. 
by  1  ft.  7  in.  w. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaumont,  Bart. 


*  Descriptive  Catalogue  qf  the  Pictures  in  the  National  Oallerv,  &c.    Loudon. 
1832. 
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No.  S8.    Landscape,  with  Ooatherd  and  Ooata. 

Sometimes  called  a  stadj  of  trees.  A  large  open  cluster  of 
trees  constitates  nearly  the  whole  picture :  in  the  foreground  is  a 
goatherd,  playing  the  pipes  while  tending  his  goats. 

Engraved  by  G.  A.  Chocame  for  Jones's  Natumal  G<dleiy,  On  canvas, 
1  ft  8}  in.  A.  by  1  ft.  4  in.  v. 

Presented  to  the  nation  in  1826  by  Sir  George  Beaomont,  Bart 

No.  61.    Landscape,  with  Figures. 

Supposed  to  represent  either  the  Annunciation  or  the  Angel 
appearing  to  Hagar.  The  figures  are  in  the  foreground  to  the 
left ;  on  each  side  of  the  picture  is  foliage,  that  to  the  right  cover- 
ing a  great  portion  of  the  picture.  The  middle-ground  is  occupied 
b^  a  broad  winding  river,  over  which  a  single  arch  conducts  to  a 
high  rock,  occupying  the  centre  of  the  middle  distance,  and 
which  is  surmounted  by  a  castle  or  town.  The  view  is  bounded 
by  low  mountains. 

Engraved  in  the  Liber  VeritcUis,  No.  106  ;  by  J.  Fye,  for  the  series  of 
prints  pablished  fbr  the  AsMoeiaied  Engraoer$ ;  and  by  J.  C.  Varrall,  in 
Jones's  National  Gallery.    On  canvas,  1  ft  8  in.  A.  by  1  ft.  6  in.  w. 

Presented  to  the  nation  in  1826  by  Sir  George  BiAuniont,  Bart,  with 
whom,  however,  this  picture  was  so  great  a  &voarite  that  he  requested 
permission  to  have  it  returned  to  him  for  his  life  time  ;  upon  Sir  George's 
death  it  was  restored  to  the  National  Gallery,  by  his  widow.  Lady 
Beaumont,  in  1828. 

No.  1018.    A  Clasdical  Landscape, 

On  the  right  hand  yarious  buildings,  including  some  temples ; 
in  front  two  trees,  a  palm  and  another,  with  some  ships  at  anchor 
in  the  harbour. 

A  road  and  a  bridge  in  the  foreground,  with  yarious  figures 
and  animals,  and  six  large  figures  to  the  right.  A  part  of  the 
inscription,  which  is  illegible,  contains  the  names  Anchises  and 
^neas,  and  has  the  date  1673. 

On  canvas,  8  ft  4  in.  A.  by  4  ft.  5  in.  w. 

Originally  painted  for  M.  Dn  Passy  le  Gout. 

The  Wynn  Ellis  Bequest     1876. 

No.  1319-  Landscape  and  View  in  Borne. 

On  the  riffht  of  the  composition  an  ancient  Ionic  portico  (seon 
from  the  side)  and  a  statue  of  Apollo  surrounded  by  trees.  On 
the  left  a  wooded  slope,  beyond  which,  in  the  middle  distance,  is 
Boen  the  church  of  8ta.  Trinita  de'Monti  and  other  buildings. 
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In  the  foreground,  a  g^np  of  figpires  ;  among  them  a  peasant 
woman  reoeiving  alms.  Above,  a  serene  blae  sky  crossed  by 
light  clonds. 

On  canyas,  I  ft.  11^  in.  h.  by  2  ft.  7^  in.  to. 
Purchased  from  the  Coant  St.  Martin  d'Agli6  in  1890. 
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Under  this  general  head  are  now  brought  together  a  number 
of  works,  a  few  of  which  have  hitherto  borne  specific  attributions 
too  precise  to  be  retained.  By  this  arrangement  the  multipli- 
cation of  headings  is  avoided,  and  reference  to  the  catalogue 
facilitated.  The  history  of  the  early  Q^rman  schools  of  art 
remains  as  yet  very  obscuie;  and  efforts  to  connect  i%corded 
names  with  extant  works,  even  when  these  display  striking 
merits,  often  encounter  serious  difficulties.  The  schools  of 
Lower  Germany  were  at  firsti  independent  in  aim  and  style ; 
but  early  in  the  XV.  century  they  fell  more  or  lees  under  the 
influence  of  rising  Flemish  art. 


SCHOOL  OF  COLOGNE.    ZIT.-ZV.  Century. 

The  painters  of  Cologne  were  early  celebrated.*  The  leading 
representatives  of  the  school  are  known  as  —the  traditional — 
"  Master  William,"  and  the  better  identified  **  Master  Stephen.*' 
The  works  generally  classed  under  the  name  of  the  former  are 

Eurely  ideal  in  aim,  full  of  tenderness  and  sweetness,  and 
eautiful  in  their  simple  colouring.  In  those  assigned  to  Master 
Stephen,  of  which  the  noblest  example  is  the  celebrated  triptych 
in  Cologne  Cathedral  (date  about  1426),  is  recognised  an  art 
more  developed  and  realistic,  richer  and  more  splendid  in  colour, 
but  still  retaining  the  tender  grace  of  the  earher  style.  Italian 
art  has  seldom  produced  a  group  so  beautiful  as  that  of  the 
crowned  Madonna  with  the  infant  on  her  lap  to  whom  the  Kings 
present  their  offerings  in  the  central  panel  of  the  altar-piece  at 
Cologne.  The  first  of  the  two  following  subjects  belongs  to  the 
earlier  school;  the  second  may  be  a  minor  work  by  Master 
Stephen  himself. 

'• -L  -  I  ■  ■ 

*  Wolframb  of  Eachenbach,  writing  in  the  thirteenth  century,  nurs  in  hii 
"Farcival/'  speaking  of  the  Knight— tliat  no  painter  of  Cologne  or  Maastricht 
could  have  made  a  better  picture  than  he  appeared  on  horseback.  And  in  an  old 
chronicle  of  Limbur||  is  written,— **  Eodem  tempore,  1S80,  Coloiiiae  erat  pictor 
"  optlmus,  cui  non  fuit  similis  in  arte  suA.  dictus  fuit  Wilhblmcs,  depinrit  enim 
"  homines  quasi  vivente8."—Fioriollo  OMchicte  der  Zeiehnenden  KiintteinJ^euUck, 
land,  1815,  vol.  1,  p.  418 ;  compare  Passavant,  KunsCreiae,  dtc,  p.  4U3 ;  Schnaaae 
Qe9chieMe  dtr  JBiUUnden  Kunate,  dfco.,  vol.  vi.,  p.  428. 
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No.  687.  The  Scmta  Veronica,  or  Holy  true  Image  of 
ov/r  Lord. 

St.  Veronica  is  represented  holding  before  her  the  Suda^bium »* 
a  white  oloth  bearing  the  miraculous  portrait  of  the  Sayionr, 
according  to  the  church  legend,  with  a  golden  nimbus  insrribed 
Tips  Ii}f  (Christ  Jesus).    Head,  life-sise.    Gold  ground. 

la  tempera,t  on  wood,  1  ft.  9^  in.  h.  by  1  ft.,  \l  in.  to. 

Formerly  in  the  Lorenz  Kirche  at  Cologae  ;  purchased  at  Cologae,  at 
the  sale  of  the  pictures  of  Mr.  J.  P.  Woyer,  in  1862. 


Ascribed  to  XASTSB  STSPHSV.} 
No.  705.  Three  Satnta. 

Matthew,  Catharine  of  Alexandria,  and  John  the  Eyangelist. 
Small  full-length  figures,  with  their  attributes — ^the  angel,  the 
wheel,  and  the  eagle,  &o,    Otold  background. 

In  tempera,  on  linen  attached  to  oak,  2  ft.  2^  in.  A.  by  1  ft  lOf  in.  w. 

Formerly  in  the  Wallentein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness  the 
Prince  Consort. 

No.  70  6>  ITie  Presentation  in  the  Temple. 

Composition  of  many  small  figures,  on  a  gold  ground ;  in  the 
centre  is  a  Grothic  altar,  with  illustrations  from  the  stories  of 
Samson,  Abraham,  and  Noah,  before  which  is  standing  Simeon 
in  the  robes  of  a  priest,  receiving  the  child  from  its  mother. 
XII&0U.28. 

*  The  lecrend  of  the  Sancta  Veronica,  of  Edesiia,  in  told  by  John  Damaaoenus 
De  Fide  OrthodoxA,  iv.  16;  the  mimculouB  "inisire"  itself  is  Hrst  noticed  by 
Eva^ufl,  Two  of  theae  miraculoua  cloths  are  mentioned ;  that  carried  from  Christ 
by  Ananias  to  Abgarus,  King  of  £dess»,  now  said  to  be  prf'served  in  the  church  of 
Han  8ilTt«tro  in  Capite,  at  Rome ;  and  the  other,  the  handlcerchief  given  by  a 
woman  (St.  Veronica)  to  the  Saviour  to  wipe  his  face  with»  while  carrying  his  cross 
in  the  procession  to  Calvary,  said  to  be  in  San  Bartolommeo  at  Genoa. 

t  (>n  the  tempera  employed  by  the  Cologne  paintent,  see  Sir  Charles  Eastlake's 
"  MaUriaU  for  a  History  of  Oil  PaiiUingriMl,  p.  101. 

X  Btephan  Lochener,  commonly  called  Mbibtbb  Stbphan,  was  a  native  of 
Constanz,  but  settled  in  Colognj,  where  he  purchased  a  house  in  IMS ;  he  served 
in  the  Tcwn  Council  in  the  years  IMS  and  1451,  in  which  last  year  he  died  poor, 
it  is  said  in  a  hospital,  leaving  his  widow  unprovided  for.  J.  J.  Merlo,  NachriehUn 
von  dem  Leben  undden  Werken  Kolni^ier  Kuneiler,  1850-52 ;  Schnaase,  OesehiehU 
derBUdendenKun$te,yol M,.19»1;  AMiier.Katalog  dee  Museums  WaUrc^f-Riokartg 
in  Kbln,  1862.  Besiuus  the  famous  "  Uoiubild  "  mentioned  above,  a  small  uid 
exquisite  picture  called  the  "Virgin  in  the  Bose-bowor,"  now  in  the  Cologne 
Museum,  is  ascribed  to  Mftster  Stephen,  as  are  also  saveral  flgur«!s  of  Saints  in  the 
Munich  Gillery.  The  Dombild  has  been  published  iu  chromolithography  by  ths 
Arundel  Society ;  the  small  Madonna  is  engraved  in  Schnaase's  sixth  volume. 
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On  linen  attached  to  oak,  2  ft.  8(  in.  A.  by  3  ft.  6  in.  w. 

Formerly  in  the  Wallcrstein  Collection.    Presented  in   1863  bj  Her 

Mtjesty  the  Queen,  in  fulfilment  of  the  wiflhes  of  Ujb  Royal  Highness 

the  Prince  Consort. 

The  nameless  painter  of  this  picture  is  known  as  the  Mastbk  of  ths 
"Ltvsrsbsro  Passion."  The  work  so  called  consists  of  a  series  of 
eight  scenes  from  the  story  of  our  Lord's  passion.  These  were  formerly 
in  the  collection  of  Town-councillor  Ly  versberg  of  Cologne,  but  are  now 
in  the  Museum  there.  By  the  same  hand  are  4ix  subjects  from  the  Life 
of  Mary  in  the  Pinacothek  at  Munich,  a  seventh  is  in  the  German 
Museum  at  Nuremberg,  and  the  picture  described  above  forms  the  eighth 
of  the  series.  One  of  the  Lyversberg  pictures  bears  the  date  1480. 
All  manifest  Flemish  influence,  and  the  pr«  'gress  of  realism  in  the  school 
of  Cologne,  which,  hotrever,  continued  to  ding  to  the  traditional  gold 
grouad. 


No.  707.  Two  Saints. 

Peter  and  Dorothy,  the  former  holding  in  his  right  hand  the 
gold  and  silyer  keys,  in  his  left  a  pair  of  spectacles ;  the  latter  a 
basket  of  roses  and  other  flowers.  In  the  back-ground  a  richly 
ornamented  screen,  with  some  hill-tops  and  the  sky. 

On  oak,  4  ft  1^  in.  A.  by  2  ft.  34  in.  to. 

A  part  of  an  altar-piece,  of  which  other  portions  are  iu  the  Pinacothek 
at  Munich.  Formerly  in  the  Boisseree  and  Wallerstein  Collectians.  Pre- 
sented in  1863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of 
Uis  Royal  Highness  the  Prince  Consort. 

Here  the  Cologne  school  is  seen  in  a  further  stage  of  development, 
towards  the  close  of  the  XV.  century.  The  painter  of  the  above  group, 
and  of  three  similar  panels  Nos.  48,  49  and  50  in  the  Munich  Gallery,  is 
identified  with  the  mabter  uf  a  triptych  in  the  Cologne  Museum,  having 
for  its  central  subject  the  Cncifixion.  The  painter  is  therefore  generally 
known  as  tho  Master  or  thk  Colog*! ic  CuiTCiirfxioN. 


SCHOOL  OF  THE  LOWER  RHINE. 

No.  1080.  The  Head  of  St.  John  the  Baptist,  with 
mourning  angels. 

The  head  of  the  Saint  lies  on  a  gilt  cnshion  in  a  niche  enriched 
with  decorative  painting  of  small  ngares.  Abore  hover  seraphim 
and  boy  angels  in  attitudes  of  grief. 

On  panel,  10^  in.  A.  by  7  in.  w. 

Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  1880. 
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No.  1085.  The  Virgin  cmd  Child,  with  other  Figures. 
(A  tri/ptych.) 

In  the  central  compartment  the  Yirgin,  with  nncoTered  head 
and  long  flowing  hair,  is  seated  reading  fram  a  book  which  she 
holds  in  her  hands.  At  her  feet  is  the  Infant  Christ  nndraped 
and  seated  on  a  onshion.  Attendants  and  angels  are  gp-onped 
aronnd,  the  latter  playing  musical  instruments.  In  the  rear  is  a 
stone  fountain,  into  which  water  is  flowing  from  a  richly  wrought 
brass  or  copper  basin,  supported  on  a  pedestal  of  the  same 
material.  In  the  background  is  the  facade  of  a  medisBval 
church  and  part  of  the  tower  with  cypress  trees  to  the  right. 
In  the  left  compartment  is  a  kneeling  flgure  (St.  John  the 
Baptist  P),  with  sheep  and  a  background  of  trees.  In  the  right- 
hnnd  compartment  St.  John  the  Eyangelist  kneels  bearing  a 
chalice.    Landscape — ^background. 

On  paneL  Central  compartment,  2  ft.  2^  in.  A.  by  1  ft  5^  in.  v.  Side 
compartmentB,  each  2  ft.  2^  in.  A.  by  7  in.  w. 

WESTPHALIAN  SCHOOL.    XV.  CSVTVBT. 

The  <<  MEI8TSB  yon  UESBOBn'.'' 

(Master  of  Liesbom)  is  the  designation  given  by  the  Germans 
to  an  unknown  painter  of  Westphalia  who  executed  some  con- 
siderable works,  about  the  year  1465,  for  the  Benedictine  Abbey 
of  Liesbom  near  Munster.  The  principal  work  of  this  master 
was  the  Crucifixion,  formerly  the  high  altar-piece  of  the  second 
convent  ohurch  of  Liesbom;  it  was  sold  and  cut  in  pieces  in 
1807,  when  the  convent  was  suspended,  and  Napoleon  established 
the  modem  kingdom  of  Westphalia.  Some  of  the  pieces  were 
afterwards  lost,  some  were  obtained  by  difierent  collectors,  while 
others,  which  were  acquired  by  Herr  Kriiger  of  Minden,  have 
now  found  a  place  in  this  gallery.  This  altar-piece  was  a  work 
in  several  compartments ;  in  the  centre  was  represented  Christ 
on  the  cross,  with  four  angels  receiving  the  blood  ft*om  the 
hands,  side,  and  feet  in  golden  vessels ;  by  the  side  of  the  cross, 
on  a  field  of  flowers,  were  standing  St.  John,  St.  Scholastica, 
S:;.  Benedict,  St.  Cosmas,  St.  Damianus,  and  the  Virgin  Mary. 
On  either  side  were  represented,  in  four  compartments, — the 
Annunciation,  the  Nativity,  the  Adoration  of  the  Kings,  and 
the  Presentation  in  the  Temple ;  the  Besurrection,  the  Ascension, 
the  Descent  of  the  Holy  Ghost,  and  the  Last  Judgment:   Of  these 
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compartments  there  are  in  this  Grallery  only  the  upper  portions 
of  the  six  saints.  These  are  painted  on  canvas  primed  with 
chalk  and  stretched  on  wood ;  they  seem  to  he  executed  partly  in 
tempera  and  partly  in  oil  colours.* 


No.  254.  Tnree  Saints. 

St.  Ambrose,  St.  Bxuperias  Martyr,  and  St.  Jerome.  Fnll 
length,  half-life  siae. 

In  tempera  and  in  oiL  On  canvas  stretched  on  wood,  8  ft.  10|  in.  h,  by 
S  ft.  S  in.  10. 

No.  255-  Three  Saints. 

St.  Gregory,  St.  Hilary  Martyr,  and  St.  Augustine.  Full 
length,  half-life  size. 

In  tempera  and  in  oil.  On  canvas  stretched  on  wood,  8  ft.  10j[  in.  by 
2  ft  2  in.  to. 

No.  287>    The  Purification  of   the  Virgin  and  the 
Presentation  of  Christ  in  the  Temple. 

The  Virgin  is  placing  the  Infant  in  the  arms  of  St.  Simeon, 
who  is  dressed  in  a  rich  gold  brocaded  dalmatic.  An  attendant 
brings  the  offering  of  doves.  A  gothic  interior  with  a  rich 
flooring  of  tiles.    Eight  small  figures  or  portions  of  figures. 

In  tempera  and  in  oil.  On  canvas  stretched  on  wood,  8  ft.  1  ^  in.  A.  by 
2  ft,  8  in.  w. 

No.  259>  Head  of  Christ  on  the  Cross. 

With  the  letters  I.N.It.I.  A  fragment  of  the  centre  compart- 
ment of  the  Liesborn  altar-piece.     Small  life-size. 

In  tempora  and  in  oil.  Ou  oapms  stretched  on  wood,  11^  in.  h.  by 
18  in.  to. 

No.  260-  Three  Saints 

St.  J()hn  the  Evangelist,  St.  Scholastica,  and  St.  Benedict, 
Busts,  small-life  size,  gold  ground. 

*FM8avant,  Kunttreise  dureh  England  und  Belgien,  8vo.  Frankfurt,  18S8( 
KunMtblaU^  No.  »0, 1843,  No.  6»  1847 ;  ihe  latter  number  oontaiuing  a  oomprehen- 
■176  notice  of  the  Westphalian  school  by  Dr.  B.  Pinter.  See  alto  VergeioknU* 
der  Oenuulde-Sammlunff  d§t  Oeheimen  Regierung9'Rathea  Krugmr  e%  Mimien, 
sro.  |>h.,  Mindon,  1246. 
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No.  261.  Three  Saints. 

St.  Oosmas  and  St.  Damiadas,  martyrs,  and  theYirflrin  Harj; 
the  martyrs  holding  vessels  of  ointment.  Busts,  small-life  sise, 
gold  ground. 

Companion  pieces ;  in  tempera  and  in  oiL  On  canTsi  stretched  oa 
wood  1  ft.  10  in.  A.  hy  2  ft  4  in.  w 

Pnrehased  hy  GoTemment  from  Herr  Krttger,  of  Minden,  in  1S54. 


OF  THE  SCHOOL  OF  THE  MEISTER  VON 

LIE  SHORN. 

No.  26X>  The  Crucifiocion  of  Christ. 

In  the  form  of  a  predeUa  or  decoration  of  the  base  of  the 
altar-pieoe.  In  the  centre  is  Christ  on  the  Cross ;  on  either  side 
are  four  Saints;  on  the  left  St.  Scholastics,  Mary  Magdalen, 
St.  Anne  with  the  Yirgin  in  her  arms,  who  holds  the  Infant 
Christ;  and  the  Yirgin.  Oa  the  right  St.  John  the  Evan  delist, 
St.  Andrew,  St.  Benedict,  and  St.  Agnes  with  the  Lamb.  In 
the  background  is  a  representation  of  Jerusalem;  here  a  little 
WestphaMan  town.    Nine  small  figures. 

In  tempera  and  in  oil.  On  canTas  stretched  on  wood,  15  in.  A.  by 
8  ft.  10^  in.  w. 


TKS  KSZ8TSB  VOV   WEBDEST. 

The  Meisler  Yon  Werden  (Master  of  Werden),  or  the  painter 
of  the  following  three  pictures,  found  in  the  old  Abbey  of 
Werden,  near  DuBSeldorf^  is  otherwise  unknown. 

No.  280.  Fov/r  Saints. 

St.  Jerome,  St.  Benedict,  St.  Giles,  and  St.  Bomuald  (P)    Entire 
figures,  half  life  scale. 
On  wood,  in  oil,  4  ft.  A.  by  2  ft.  8^  in.  to. 

Na  251«  Fov/r  Saints. 

St.  Augustine,  St  Ludger,  St.  Hubert,  and  St.  Maurice. 
Entire  figures,  half  life  scale. 

No.  253.  The  Mass  of  St.  Hubert, 

Interior  of  a  chapel :  eleven  small  figures,  half  life  scale,  gold 
ground. 
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The  Saint,  in  his  canonicalB,  is  represented  bending  before 
the  altar ;  an  angel  from  Heayen  is  descending  with  the  stole, 
according  to  the  legend. 

On  wood  in  oil,  4  ft.  h.  by  2  ft.  8^  io.  w. 

The  above  three  pictures,  which  probably  formed  folding 
wings  of  an  altar  piece,  were  originally  procured  from  the  Abbey 
Charch  of  Werden.  A  fourth  panel  belonging  to  the  same 
series  is  on  loan  in  the  National  Gallery  of  Soo  tland. 

(?)   WESTPHALIAN  SCHOOL.    XV.  CEVTimT. 
No.  1049-  The  Ortucifixion. 

The  figure  of  Christ,  attenuated  and  lifeless,  hangs  upon  a 
cross  of  dark  wood  between  the  crucified  thieves,  whose  bodies 
are  violently  contorted  as  in  the  agony  of  death.  At  the  foot  of 
the  cross  stand  the  Yirffin  Mary  and  St.  John  in  attitudes  of 
resigned  grief.  Mounted  soldiers,  with  a  crowd  of  other  figures, 
are  near.  In  the  background  are  represented  other  incidents  of 
the  Passion.  Beyond  a  mountainous  landscape,  with  trees  and 
buildings. 

On  wood,  in  oil,  3  ft  .^4  io*  A*  hj  S  f t.  11^  in.  w. 

Preiented  by  Mr.  B.  Shipperdaon,  in  1847. 


Of  Other  GSBMAV  SCHOOLS.  ZV.-XVZ.  CBVTJTELr. 

No.  688>  The  Death  of  the  Virgin. 

The  Virgin,  having  received  the  last  offices  of  the  Church,  is 
lying  in  a  bed  surrounded  by  the  twelve  Apostles  attending  on 
her ;  above  is  the  Deity  supported  by  angels  about  to  receive  her 
Bonl.  A  composition  of  many  small  figures  in  a  chamber  with  a 
window  looking  out  upon  a  square. 

On  wood,  15  in.  h,  by  18  J  in.  w.  Engraved  by  L.  Fleming  in  the 
Gazette  des  Beauz  Arts,  1859. 

Formerly  in  the  collection  of  the  King  of  Holland.  Parohosed  at  Paris 
from  M.  Edmond  Beancoosin,  in  1860. 

This  little  masterpiece  has  hitherto  been  allowed  to  retain  its  always 
doubtfnl  ascription  to  Martin  Schon^ucr.  Latterly  it  has  been  attributed 
by  many  to  Hugo  van  der  Goes.  That  it  is  the  work  of  a  painter  of  the 
^Netherlands  is  iiideed  highly  probable.  But  until  decisive  proof  of  its 
tnie  origin  can  be  adduced  it  may  provisionally  take  its  place  here  under 
the  general  title  of  German.  An  ancient  copy  of  the  composition,  of  about 
double  the  siae  different  in  colouring,  and  cold  in  tone  is  in  the  Sciarra 
Palace  at  Rome. 
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No.  722.  Portrait  of  a  Lady,  in  a  large  white  cap,  on 
which  a  fly  has  settled. 

She  holds  in  her  right  hand  a  Bprig  of  forget-me-not.  Her 
maiden  name  of  Hoferin  is  inscidbea  on  the  picture.  Boat  life 
size. 

On  deal,  1  ft.  8]  in.  A.  by  1  ft.  3^  in.  w. 

Formerly  attributed  to  Sigmund  Holbein.  It  is  at  any  rate  the  work 
of  a  painter  of  Upper  Germany,  and  in  point  of  date  belongs  to  the  last 
years  of  the  X  V.  or  the  earliest  of  the  XVI.  century. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness  the 
Prince  Consort. 

No.  1087.  The  Mocking  of  Christ, 

A  crowded  composition.  The  Savioar  wears  a  grey  mantle 
thrown  back  over  the  shoaldcrs  and  reyealing  a  figure  an- 
draped  except  round  the  loins.  Behind  Him  stands  an  officer  or 
attendant  bearing  a  long  white  reed.  In  front  kneels  a  tnrbaned 
figure  in  a  derisive  attitude.  In  the  background  is  the  van 'ted 
jiorch  of  medisBTftl  building,  richly  decorated  with  canopies  and 
statues.  Under  the  porch  are  represented  other  incidents  of  the 
Passion.  The  figures  in  the  foreground  are  about  one-third  life 
size. 

On  panel,  8  ft.  i}  in.  A.  by  1  ft  4^  in.  v. 

Bequeathed  by  Mrs.  Joseph  H.  Green  in  1880. 

Painted  on  the  lines  of  a   Composition  by  SttABTIV 

SCHOVGAUEB. 

No.  1191.  The  Entombment 

In  the  foreground  St.  John  the  Evangelist  kneeling  and  the 
Virgin  standing  hj  the  side  of  the  Sepulchre  watch  the  body 
of  Our  Lord  as  it  is  lowered  into  tne  tomb  by  Joseph  of 
Arimathea  and  attendants  standing  on  the  other  side.  Land- 
scape background. 

On  wood,  6^  in.  A.  by  4^  in.  to. 

Purchased  at  Milan  in  1883. 

GEBMAV:  XVI.  CEVTQBT. 

No.  195*  Portrait  of  a  Medical  Professor, 

His  left  hand  rests  upon  a  skull.    Half-length. 
On  wood,  8  ft.  2  in.  A.  by  S  ft.  5^  in.  w. 
Purchased  for  the  National  Gallery,  in  1845. 
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No.  1088.  The  C'rucifixdon. 

A  picture  in  three  compartmonts.  In  the  centre  Onr  Lord  on 
the  Cross,  with  the  Virgin  Mary  and  St.  John  standing  on  either 
side  in  attitndos  of  grief.  Angels  and  seraphim  hover  on  olonds 
above.  lu  the  background  is  a  landscape,  including  the  distant 
view  of  a  town.  On  the  side  panels  are  two  figures,  probably  the 
donor  and  his  wife,  each  knoeliug  at  a  pri^ieu.  On  a  hill  at  the 
back  of  the  female  figure  is  represented  the  Resurrection. 

On  panel.    Central  compartment,  2fi  4}  ins.  h.  by  1  ft  7^  in.  v..    Side 
oompaitments,  each  2  ft.  4}  in.  h.  by  d^  n.  to. 
Bequeathed  by  Mrs.  Joseph  Green  in  1880. 


OKZBLANDAIO  (Domsnico  del). 

Bom  in  1449  was  the  son  of  Tommaso  de'  Bigordi  a  broker 
of  Florence.  Domenico  was  apprenticed  to  a  goldsmith*  but 
after  a  time  abani)oned  the  pursuit  for  which  he  had  been 
destined  and  studied  painting  under  the  direction,  as  is  said, 
of  Alesso  Baldovinetti.  However  he  may  have  learnt  that  art, 
he  rose,  amidst  the  great  influences  around  him,  to  be  one  of  its 
most  eminent  representarives.  The  RwudsBance  movement  was 
then  in  full  swing  In  Florence,  and  one  of  its  signs  was  the 
gradual  development  of  a  healthy  realism  in  art.  Even  in  the 
preceding  century  portraiture  had  made  its  way  into  religions 
art,  though  at  first  timidly  and  in  humble  guise.  Frond  rulers, 
spiritual  or  temporal,  appeared  only  as  devout  suppliants  (often 
of  pygmy  Bize)  before  the  divine  and  sainted  personages  whose 
grace  or  intercession  they  invoked.  But  as  the  scope  of  art 
widened,  perhaps  too  as  devotional  awe  deolined,  the  donors 
and  their  families  gradually  assumed  a  part  in  the  scene  either 
as  reverent  spectators  or  as  subordinate  actors.    This  innovation. 


*  Aa  were  also  bin  younger  brothers,  David  and  Benedetto.  Hence  the  appella* 
tion  "del  Ohirlaiidaio "  (in  the  Florentine  dialect  Grillandaio),  which  became 
common  to  the  brothers  after  they  adopted  painting,  and  was  pernetuated  in  their 
deaoendanta.  In  Florence,  in  the  14th  and  15th  oonturies,  a  goklsmiih— ort^/b.  or 
or^flci»—^9A  often  more  familiarly  termed  ghirlandaio,  aa  one  of  his  chief  occuna- 
tious  was  the  manufacture  of  those  rich  coronals  (ghirlande\  then  in  favour  with 
the  unmarried  and  newly  wedded  ladies  of  that  city.  Vaaan,  accepting  the  quoH 
patTonymio  form  of  the  term  in  a  sense  too  direct,  supnooed  that  Tommaao 
Bigordi  was  himMelf  the  goldsmith  from  whom  the  sons  denved  it.  Thia  error  of 
the  biographer  has  been  exposed  by  the  discoveiy  of  ducumenta  in  the  Florentine 
archives.  (See  Oaetano  Milanesi,  in  MiscellaHea  Fi-jretUina  di  emdirione  e  *toria, 
pMUetUa  da  lodoco  del  Badia,   Anno  I.  No.  3,  Mai-ao,  1886.) 
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to  whicb  Maeacoio  greatly  helped  to  pave  the  way,  was  ftirtber 
developed  by  Ghixlaivsaio,  who  thus,  at  the  isfitance  of  his 
patrons  and  of  his  own  good  will,  filled  ont  many  of  his  great 
fresco  compositions  with  portraits  of  eminent  men  and  beantifnl 
women  of  Florence,  enframed  his  gronps  in  the  graoefnl  domestic 
architectare  of  the  time,  and  so,  in  subjects  taken  from  sacred 
story,  has  left  ns  an  exalted  picture  of  life  as  it  presented  itself 
to  him  in  that  day.    As  early  as  1475  QvmLkSDkio  was  called  to 
Rome,  whither  his  brother  David  accompanied  him  as  assistant, 
to  paint  in  the   Sixtine  Chapel.    Of   two  snbjects   which  he 
executed  there,  only  one  remains  intact  to  bear  witness  by  its 
noble  conception  and  treatment  to  the  early  maturity  of  the 
master's  powers.    On  this  would   seem  to  have  followed  the 
frescoes  over  the  tomb  of  Francesco  Tomabuoni*s  wife  in  the 
Minerva.    A  little  later  the  painter  was  at  Passignano,  executing 
a  Oenacolo  in  the  monastery.    In    1480   he    laboured   in    the 
Ognissanti  at  Florence  where  still  may  be  seen  his  fine  8t,  Jerome 
in  hia  Study  and  a  noble  LcLst  Swpfer.    In  1481  the  Majesiy  qf 
/6f.  Ztmchio  and  other  mural  paintings  in  the  Palazzo  Yecchio 
were  produced.    In  1485  were  completed  the  fine  frescoes  of  the 
Sassetii  Chapel  in   Sta.   Trinitii,   and  the   same  year   saw  the 
commencement  of  the  splendid  series  in  the  choir  of  Sta.  Maria 
Novella,  GBrRLi.VDAio's  master- work,  finished  in  1490.    Here  are 
represented  many  members  of  the  Tomabuoni  family  as  assisting 
in  scenes  from  the  histories  of  the  Virgin  and  S.  John  the 
Baptist.  During  these  years  were  painted,  with  the  aid  of  Bastiano 
Mainardi,  the  frescoes  of  the  cLapel  of  Sta.  Fina  in  the  Collegiata 
at  Sangimignano.    This  general  list  of  the  master's  works  in 
fresco  alone  is  far  firom  exhaustive,  ^  bile  in  tempera  he  ]efl  many 
important  altar-pieces  and  other  pictures.*    Of  these  may  be 
mentioned  the  grand  Adoration  of  the  Magi  in  the  Innocenti 
(1488) ;  the  Madonna  in  the  TJffizi ;  a  Coronation  in  the  town  hall 
of  Nami ;  the  Vieitation  in  the  Louvre  once  in  Sta.  Maria  degli 
Angeli   at    Florence    (1491);    the    charming    Preeepio   in    the 
Accademia ;  the  round  Adoration  of  the  Magi  in  the  Uffizi.    In 
mosaic  is  the  Annunciation  over  the  north  door  of  the  Duom.o. 
DoMEHico  bad  many  pupils,  the  chief  of  whom  were  his  younger 
brothers  David  and  Benedetto  del  Ghirlandaio,  his  brother-in- 


*  Domenico  neyer  adopted  the  method  of  oil  painting,  then  cominff  into  use 
in  Italy,  and  practised  in  Florence  by  the  rollaiuoli,  Verrocohio,  and  others. 
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law,  BastiaDO  Matnardi,*  FranceBco  Granacci,  and  Michael- Angelo 
Buonarroti.  He  was  twice  married,  first  to  Oostansa  Nacci, 
who  bore  him  Bidolfo,  and  died  in  1485,  and  afterwards  to 
Antonia,  daughter  of  8er  Paolo  di  Paoli.  He  died  of  plague 
feyer,  January  11,  14d4,  in  his  45th  year,  and  was  buried  in 
Sta.  Maria  Novella. 


No.  1230.    Bvst  portrait  of  a  Oi/rL 

Under  life  size,  three-quarters  face,  turned  to  the  right.  The 
dress  is  a  scarlet  bodice  laced  in  front,  oyerlaid  with  a  trans- 
parent gauze  chemisette ;  green  sleeves.  The  fair  hair  ripples 
down  the  sides  of  the  face,  and  is  altogether  dressed  as  in  the 
female  portraits  in  the  frescoes  of  Sta.  Maria  Novella.  Bark 
background. 

On  wood,  in  tempera,  1  ft  4  in  A.  by  10}  in.  w, 

Pnrchased  (oat  of  the  *'  Walker  Beqnest ")  in  London  in  1887. 

No.  1299.  Portrait  of  a  Youth. 

Bust  length,  life-size ;  nearly  full  face.  Glad  in  a  bluish-grey 
doublet  with  a  narrow  black  collar.  A  dark  green  mantle  is 
thrown  over  the  left  shoulder.  His  short  bushy  hair  is  partly 
concealed  by  a  purplo  berretta.    Background  of  blue  sky. 

On  panel  1  ft.  10  in.  A.  by  1  ft  2^  in.  to. 

Purchased  at  Florence  from  Sigr.  Stefano  Bardini  in  1889. 


OHIB^AVDAIO  (RmoLFO  dkl). 

BiDOLFO  the  son  of  Domenioo  del  Ghirlandaio  and  his  first 
wife  Gostanza  Nucci,  was  bom  February  14,  1483.  On  the 
death  of  his  father  in  1494,  he  was  taken  in  charge  and  tutelage 
by  his  uncle  David  and  his  artistic  studies  were  aidod  by  Fra 
Bartolommeo,  F.  Oranacci,  and  others.  He  had  great  examples 
before  him  in  his  elder  contemporaries  in  Florence  and  their 
influence  is  traceable  in  his  earlier  works.  Piero  di  Gosimo,  Fra 
Bartolommeo,  Leonardo  da  Yinci,  all  left  their  mark  upon  him. 
The  warm  intimacy  too  which  sprang  up  between  him  and 
Baphael,  who  was  less  than  two  months  his  junior,  could  not  fail 

*  BftstiMio  Mainardt  who  was  a  native  of  8angimignano»  married  AleeaaDdra* 
Slater  of  the  brothers  Ghirlandai. 
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to  give  an  impulse  to  his  aspirations.  The  great  privilege  he 
enjoyed  in  common  with  the  other  young  artists  of  his  day  in 
being  able  to  stndy  the  tvf  o  renowned  oartoons  of  Leonardo  da 
Vinci  and  Michelangelo,  which  were  publicly  exhibited  in  1503, 
tended  to  enlarge  his  ideas  of  form  and  style.  It  was,  perhaps, 
partly  the  skill  which  Bidolfo  rapidly  acquired  in  the  process 
of  oU  painting,  or  still  more  personal  regard,  that  prompted 
Baphael,  when  his  own  position  at  Borne  was  assured,  to  invite 
his  friend  thither.  This  temptation  Bidolfo  resisted  either  from 
a  prudent  diffidence,  or  from  love  of  his  native  Florence ;  for 
there,  at  any  rate,  he  had  already  attained  reputation,  and  was 
surrounded  by  warm  friends;  and  there  he  remained  till  his 
death,  gradually  advancing  in  his  art  and  in  social  esteem,  and 
patronized  by  the  powerful  Medici,  one  of  whom  had,  meanwhile, 
ascended  the  Papal  throne.  It  would  hardly  be  useful  here  to 
give  a  list  of  Bidolfo's  productions.  He  is  seen  at  his  best  in  two 
pictures  now  in  the  Uffizi,  viz.,  8*  Zcmolno  restoring  a  hoy  to  life 
and  the  Burial  of  the  Saint  himself.  They  were  painted  as  wings 
to  an  altar  picture  by  Mariotto  AlbertinelH,  which  was  completed 
in  1510  for  the  company  of  S.  Zanobio,  and  is  now  in  the 
Accademia  at  Florence.  These  two  pictures,  in  their  compressed 
composition,  their  forcible  colouring,  and  the  earnestness  and 
character  of  the  heads  which  they  contain,  exhibit  BmoLfO  as  a 
sincere  student  of  the  higher  principles  of  his  art.  He  had  many 
pupils,  his  favourite  among  them  being  Michele  Tosini  (b.  1503, 
d.  1577),  commonly  called  Michele  di  Bidolfo,  who  aided  his 
master  in  many  of  his  works.*  Bidolfo  kept  a  regular  hotiega; 
and  many  pictures  issuing  from  it  were  sold  into  France, 
Germany,  Spain,  and  England.  He  was  an  admirable  portrait 
painter.  He  lived  to  be  78  years  old,  and  the  father,  by  two 
marriages,  of  a  numerous  family.  He  was  buried  (1561)  in 
Sta.  Maria  Novella,  where  his  forefathers  lay. 


*  Vasari  {Opere,  etc.,ed.  Milaneei  VI. 

master  and  scholar  executed  togetnei  , ^  _  ^„ 

Lorenio  di  Credi.  Other  pupils  of  Bidolfo  Ghirlandaio  were  I)omenico'l^Ii«o^ 
Baccio  Gtotti  (not  Ootti,  as  vasari  prints  the  name)»  and  Toto  del  Nunziata.  The 
Ust  came  to  England  with  the  sculptor  Torrigiani,  and  was  reputed  one  of  the  heat 
of  the  Italian  punters  employed  here  at  that  time. 
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No.  1143.  The  Procession  to  Calvary. 

The  ^onp  passes  towards  the  left.    In  the  centre  is  seen 

Cri(A^  Chris L,  in  a  long  red  garment,  bearing  His  cross,  and  dragged 

<^  onwards  by  a  guOTd.    St.  Veronica,  kneeling,  receives  from  Him 

the  sacrea  handkerchief.     Behind  her  are  the  Holy  Virgin, 

U.  404^  n^,  3t.  John  the  Evangelist,  Mary  Magdalene,   and   others.      A 

^^  '  mounted  centnrion  in  armonr  directs  the  march,  which  is  headed 

by  the  executioner  and  soldiers.    The  distance  is  a  monntiunouB 
landscape.* 

In  oil.    Originally  painted  on  panel,  but  now  transferred  to  oanyas. 
5  ft.  5^  in.  A.  by  5  ft.  5  in.  to. 

If  j^      f  /  ^^    '        T)[^%  pictore  was  painted  for  the  Antinori  family,  and  was 

/LA/x^  Ku.^  MU  Ui  pi,^^5ed  in  the  church  of  S.  Gallo.  That  church  having  being 
t^i^ri^  ^f^^fwy^j^  c4^Kf»^-  destroyed,  as  a  precautionary  measure,  when  Florence  was 
Uu^  C^mf-t^  4tf^^A  Jit-  ^Bi®8®<l  ^^  1529,  the  picture  was  apparently  removed  to  the 
/.  V    r  •       ^     i '    church  of  Santo    Spirito,  and  thence,  later,    to   the  Palazzo 

fiuM^s^  ^  UA^TK^yiU  «An.>  Antinori.     Over  the  altar  of  the  family  in  Santo  Spirito  now 
/C  ^f^  Uruy  urhS^^  fi     hangs  a  similar  subject,  somewhat  differently  Seated,  oy  Bidolfo 

.         '  *         Purehasedfrom  the  Antinori  heirs  m  1883. 

GZOLFIVO  (NiccoLd), 

Bom  about  14^,  a  Veronese  painter,  of  whom  little  is  known, 
was  the  friend  of  Mantegna  and  probably  a  scholar  of  Liberale 
da  Verona,  to  whose  altar-piece  in  the  cathedral  there  he  added 
wings.  Da  Persico,  in  his  Description  of  Verona,  notices  paintings 
in  fresco  and  in  oil  by  G-iolfiiio,  executed  in  the  churches  of 
Verona  in  and  between  the  years  1486  and  1518.t  He  was  the 
master  of  Paolo  Farinati,  a  celebrated  fresco  painter,  also  of 
Verona.  He  lived  in  his  own  house  at  Verona,  near  the  Porta 
de'  Borsari ;  the  facade  was  painted  with  frescoes,  the  upper  part 
by  Mantegna,  the  lower  part  by  G-ioltino  himself:  those  of 
Mantegna  were  still  preserved  in  1820;  Gtoltivo's  had  perished.  J 


*  AooordinfT  to  VMwi,  Bidolfo  introduced  into  this  piotnrow  portraiti  of  hie  fttiher 
and  some  of  his  "  ganoni/'  as  well  as  of  his  own  fHends.  Zanobi  Ponrini,  lo  SchegKi* 
and  Toto  del  Nunsiata. 

t  Deterigione  di  Verona  •  dMa  9ua  Provincia,  Verona*  Syo.  IBft^-tl,  pp.  29-811, 
part  L 

t  Ba Penioo, p.  88 :  seealso Dal  Pobso  VUe  M Pittori  dte^  VeroneH.  Veroniw 
1718. 
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No.  74i9.  Portraits  of  the  Oiusti  Family  of  Verona. 

On  one  side  are  the  nudes,  on  the  other  the  femaJee.  Nearly 
half  length,  life-sized  figures.  These  pictures  (now  two,  bat 
formerly  one)  were  originally  the  lower  portion  or  predella  of  an 
altar-piece,  in  fire  compartments — ^henoe  the  upward  direction  of 
some  of  the  faces. 

On  canyas  1  ft.  9}  in.  A.  by  5  ft.  If  in.  w. 

Purchased  in  1864  from  the  Counts  Monga,  in  Verona. 


GIOBOIOVS.    (See  BABBABELLI.) 


GIOTTO. 

Giotto  ("Magister  Joctas")*  ^^^  ^^^  ^^®  patronymic  of  Dl 
BoNDONB,  after  his  father,  was  born  at  CoUe  near  Yespignano, 
some  miles  to  the  north-east  of  Florence,  apparently  in  1266. 
He  woold  thus  haye  been  aboat  one  year  younger  than  Dante.* 
Putting  aside  some  doubtful  stories  as  to  his  earlier  years,  we 
may  at  least  give  credence  to  the  tradition  that  ho  studied  his 
art  under  Gimabue.  When  and  where  he  first  practised  it  inde- 
pendently is  not  clear ;  Vasari  says,  in  the  Badia  at  Florence. 
The  earliest  examples  of  his  work  extant  are  the  mural  paintings 
forming  the  lower  range  in  the  Upper  Ohurch  of  S.  Francis  at 
Assisi.  They  represent  legends  of  the  saint,  in  28  subjects. 
These  must  date  from  the  last  decade  of  the  13th  century.  In 
the  Lower  Church  Giono  covered  the  spandrils  of  the  vault  with 
four  allegorical  compositions  representing  Poverty,  Chastity  and 
Obedience,  and  the  "Glory"  of  S.  Francis.  These  frescoes 
reveal  a  greater  maturity  in  art  than  is  apparent  in  those  of 
the  Upper  Church;  hence  they  are  believed  to  belong  to  a 
later  period  by  some  years.  Before  the  century  was  out  Giotto 
was  called  to  Bome  bj  Cardinal  Stefaneschi,  nephew  of  Pope 
Boniface  YIII.,  and  at  his  instance  painted  the  apse  of  the  (old) 

*  Vanri  gives  1276  as  the  date  of  Giotto's  birth.  But  Antciio  Pucci  in  his 
Oontiloquio  discovered  some  years  ago,  and  publiKhed  in  the  Dehzis  dsgli  Bruditi 
To9ean*t  says  that  Giotto  died  in  1336,  aged  70 ;  a  statement  which  some  facts  in  the 
painter's  life  tend  to  corroborate. 

Bee  the  notes  and  the  OommeiUirio  to  the  Life  of  Qi^lto  in  Milane^i's  Op^rv  di 
Giorgio  VtuarL   Tomo  I.  pp.  370, 371,  and  418. 


198  aiOTTO 

church  of  S.  Peter,  together  with  an  altar-piece  for  the  same ; 
and  designed,  perhaps  executed,  the  famous  mosaic  JVovteeZla, 
which,  totally  renovated,  may  now  be  seen  in  the  vestibule  of 
the  present  church.    Portions  of  the  altar-piece  are  now  in  the 
Stanza  Oapitolare  of  the  Vatican.    A  fragment  of  fresco  is  in 
ti.  John  Lateran.    In  1303,  the  isolated  chapel  of  the  Annunziata 
dell'  Arena  at  Padua,  founded  by  the  wealthy  citizen  Enrico 
Scrovegni,  having  been  completed,  Gioiro  was  called  thither  to 
decorate  its  walls  with  a  series  of  frescoes  which  have  become 
famous  in  the  history  of  art.    It  would  be  impossible  here  to  offer 
a  description  of  this  great  achievement,  in  which,  with  profound, 
feeling  and  high  dramatic  power,  are  set  forth  all  the  chief 
incidents  of  authentic  and  legendary  Gospel  history.     Thirty- 
eight  subjects,  disposed  in  three  rows,  cover  the  sides  of  the 
chapel  and  the  front  of  the  chancel  wall ;  while  the  west  end  is 
filled  by  one  vast  representation  of  the  Last  Judgment.    The 
dado  of  the  right  and  left  walls  respectively  is  studded  with 
symbolical  figures  in  monochrome  of  Seven  Virtues  and  Seven 
Yices.    It  was  during  the  execution  of  these  works  that  the 
exiled  Dante  visited  Padua  (1306),  when  he  is  said  to  have  been 
hospitably  lodged  by  his  friend  the  great  painter,  whoso  fame  is 
celebrated  in  the  "  Divina  Gommedia  *'  (Pnrg.  XI.  94).    Other 
works  at  Padua  have  either  partially  or  entirely  disappeared. 
After  this  period  a  long  gap  occurs  in  the  record  of  Giotto's 
career.    It  seems  not  unlikely  that  the  frescoes  in  the  Lower 
Church  at  Assisi,  and  those  of  the  Bardi  and  Peruzzi  chapels  in 
S.  Grooe  at  Florence,  were  produced  in  that  interval.    The  altar- 
piece  in  tempera  in  the  Baroncelli  chapel  may  belong  to  the 
same  period.    Yasari  tells  us  that  Giotto  worked  also  at  Milan, 
Yerona,  Bavenna,  Rimini,  and  Arezzo.    In  1330-33  he  was  at 
Naples,  in  the  service  of  King  Bobert.    But  little  remains  in 
that  city  that  could  plausibly  be  ascribed  to  his  penciL     At 
Florence    in  1334   he   was    nominated    master  of  the  works 
of   the    cathedral,   the    fortifications,   and  other    architectural 
undertakings  of  the  city.    He  designed  the  celebrated  Campanile 
to  the  minutest  details,  but  did  not  live  to  see  it  finished.    After 
his  death  the  work  was  continued  under  the  direction  of  Andrea 
Pisano,  and  was  completed  by  Francesco  Talenti,  isa^  maestrQ 
del  Duomo.    Giotto  died   8th  January  1336,  and  was  interred 
in  the  cathedral  (S.  Maria  del  Fiore). 
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The  inflnence  of  Gioiro  was  profoundly  felt  over  the  greater 
port  of  Italy.  TTig  example  caused  a  reTolntion  in  art,  the  effects 
of  which  are  traceable  into  the  15th  century.  He  was  the  friend, 
not  only  of  Dante,  bat  also  of  Petrarch ;  and  the  impression 
produced  by  his  personal  character  upon  his  contemporaries  is 
evinced  in  the  pages  of  Boccaccio  and  Sassetti. 

SCHOOL  OF  GIOTTO. 

No.  276.  Two  Apostles. 

One  with  the  hands  clasped ;  half  figures,  under  life  size ;  a 
fragment. 

Engraved  by  Thomas  Patch  in  1772.  Painted  in  $ecco,  on  plaster; 
19|  iUp  square. 

This  is  a  fragment  from  one  of  the  wall-paintings  formerly  in  the  chap<;l  ifciri  .t^n  <•  /y  /£M^.^h*usM 
of  San  Giovanni  Battista,  in  the  charch  of  Santa  Maria  del  Carmine,  at^^^^  /Jijim^ /id/LmstkJ^ 
Florence.    The  subject  of  the  composition  to  which  these  figures  belong  ^^^f^  /fik^mfiii,  fSuP  >&«< 
was  the  burial  of  St.  John  the  Baptist.    This  and  two  portions  from  other  ^^^^  ^ j^  ^VyfWw.  /ii^  a 
paintings  of  the  series,  now  in  the  institution  at  Liverpool,  were  saved  from ^^  a.  ~  " 

the  fire  which  destroyed  this  chapel  in  1771,  and  became  the  property  of 
Mr.  Thomas  Patch,  the  engraver.  They  were  brought  to  England  by 
Mr.  Townley.  This  jfragment  was  subsequently  in  the  collection  of  the  Right 
Hon.  C.  Greville,  firom  whom  it  passed  into  tiie  possession  of  Mr.  Borers, 
and  at  the  sale  of  his  pictures  in  1856  was  purchased  for  the  National 

Qallery.     Some   other  fragments  are  preserved  in  the  Cappella   delP  '^'^00^ /^^  l^/ij^*' 
Ammannati,  in  the  Campo  Santo  at  Pisa,  and  one  is  in  the  town  gallery  j^  ^^SH^^^CJ^^ 

A^yT.  uj  tu.  UyU.     No.  568.  The  Coronation  of  the  Vvrgin. 

H  d-rt  Ktfi^tu  /Kk»^         The  Virgin  is  inclining  her  head  to  receive  the  crown  from  the 
Jf  L,\r4^  hands  of  Christ;  four  angels  are  kneelinff  below,  in  front  of  the 

^'  y^vrH  .  throne,  two  of  them  hold  golden  vessels  in  dieir  huids.    The 

principal  figures  are  small  life-size. 

In  tempera,  on  wood,  5  ft.  11  in.  h,  by  3  ft.  1  in.  w. 

Painted  about  1880.  Formerly  in  the  Convent  of  the  Minori  Osservanti 
of  San  Miniato,  near  Florence.  IPurchased  at  Florence  from  the  Lomhardi- 
Baldi  collection  in  1867. 


GZOVSVOVE  (GiBOLAMo). 

G-iBOLAHO  G-iOYSHOKB,  who  belonged  to  a  family  of  Yercelli  in 
Piedmont,  appears  to  have  been  born  in  the  fourth  quarter  of 
the  15th  century.    Of  his  life  no  records  have  been  found.    A 
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Madonna  and  Ohild  enthroned^  with  donors  and  fhrnr  pairon 
Saints,  now  in  the  Turin  GtMery,  bears  the  signature 
HIBBONIMI  IVVENONIS  OPIPICIS.  1614.  It  is  a  tempera 
of  clear,  rich  and  harmonious  colouring,  careful  even  to  neatness 
in  execution,  with  flesh-tints  as  delicate  as  those  of  a  miniature 
on  ivory.  The  Banibino,  standing  on  his  mother's  knee  and 
caressing  her,  is  a  charmingly  conceived  figure.  Another 
picture  in  the  eame  collection,  resembling  the  former  in  sabject, 
but  freer  in  the  handling,  and  probably  of  later  date,  is  also 
very  refined  in  character.  In  both  may  be  traced  distant 
reminiscences  of  Ambrogio  Borgognone  and  Leonardo  da  Vinci. 
GiBOLAMo  had  a  brother  and  a  son,  both  named  Giuseppe; 
painters  of  little  merit. 


No.  129  5a  MwdonTia  and  Child  with  Saints. 

In  a  vestibule  the  Virgin  sits  on  a  canopied  throne  bearing 
the  Infant  Christ  on  her  tight  arm  and  supporting:  with  her  left 
hand  the  end  of  a  white  napkin  on  which  the  Ohild  sits.  On  the 
right  of  the  throne  stands  St.  Francis,  on  the  left  St.  Nicholas. 
In  front  of  each  Saint  kneels  one  of  the  two  donors. 
On  panel,  with  an  arched  top,  6  ft  9  in.  A.  by  4  ft.  8  in.  w. 
Purchased  at  Venice  from  Sigr.  Antonio  Carrer  in  1889. 


aZ&OLAMO  DAI  UB&Z 

Was  bom  at  Verona,  in  1474  His  only  known  surname  of  Dai 
Ltbei  he  inherited  from  the  occupation  of  his  father,  who  was  an 
illuminator  of  manuscripts,  and  known  as  Francesco  dai  Libri. 
Gerolamo  was  one  of  the  most  distinguished  masters  of  his  time  at 
Verona,  not  only  as  an  illuminator  or  miniature  painter,  but  for 
his  altar-pieces  also ;  in  style  and  in  colouring  he  adhered  to  the 
traditions  of  his  native  school,  being  little  influenced  by  the  freer 
execution  of  his  immediate  Venetian  contemporaries.  A  charming 
fancy  pervades  his  works,  in  which  he  loved  to  introduce  birds 
and  other  animals.  Several  of  Gibolamo*s  principal  works  are 
still  preserved  in  the  churches  and  in  the  Gallery  of  Verona : 
a  miniature  of  the  Adoration  of  the  Shepherds,  by  him,  is  in 
the  Sambonifacio  gallery  there ;  and  there  are  some  pictures  of 
saints  in  the  church  of  SS.  Nazaro'and  Oolso.    In  San  Giorgio 
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Maggiore  is  the  Madonna  enihroned,  with  saintB,  and  some  angels 
playing  mufiical  instnimentB  below,  which  is  considered  the 
painter's  masterpiece;  it  is  signed  " MDXXYI  Men.  Mab. 
xxviiii.  HiSBONTMUs  a  Libbis  piuxit."  Gibolaho's  friendship 
with  Francesco  Morone  is  on  record ;  both  painted  together  on 
the  organ  doors  of  Sta.  Maria  in  Organo.  He  was  the  instmctor 
of  Ginlio  Glovio  in  miniatore  painting.  He  left  a  son  Francesco 
dai  Librl  the  jonnger,  who  was  also  a  distingoished  illnminator. 
GiBOLAMO  died  in  1556. 


No.  748.  The  Madonna,  Infant  Christ,  and  St.  Anns. 

St.  Anne  is  seated  in  a  garden  nnder  a  lemon  tree  holding 
the  Virgin  in  her  lap ;  the  V  irgin  holds  in  her  arms  the  naked 
Ghild  imo  is  standing,  supported  on  her  left  hand  by  his  mother; 
at  her  feet  is  the  slain  dragon.  On  each  side  is  seen  a  trellis  of  roses ; 
below  are  three  angels  playing  mnsical  instruments.  In  the 
middle  ground  are  some  trees  and  a  river,  beyond  which  is  a 
town  with  a  rocky  landscape  in  the  distance.  On  a  cartellino, 
of  which  the  inscription  is  partly  defaced,  is  the  signature — 

HiratONYMX»  A  LiBBIS.   F. 

On  canvas,  5  ft.  2  in.  h,  by  8  ft.  1  in.  w. 

Formerly  in  the  church  of  Santa  Maria  della  Scala,  in  Verona.  Pur- 
chased there  in  1864,  from  the  Counts  Monga.  The  picture  is  noticed  by 
Vasari. 


GX&OLAMO  DA  SAVTAC&OCE, 

A  relation  perhaps,  and  apparently  a  younger  associate,  of 
Francesco  Bizo  of  Santacroce,  which  is  a  village  in  the  valley  of 
the  Brembo  not  far  from  Bergamo,  was  a  painter  who  followed 
for  the  most  part  in  the  track  of  the  school  of  Giovanni  Bellini, 
bat  who,  having  little  originality,  was  open  to  influences  from  all 
sides.  Dates  on  his  pictures  range  from  1520  to  1549.  Works 
by  him  are  in  Bergamo,  Venica,  Burano,  Capo  d'lstria,  and 
elsewhere;  many  small  productions  in  North  Italian  galleries. 
They  are  often  pleasing,  if  little  more  can  be  said  in  their  favour. 


No.  632*  A  Saint,  reading. 
Full  length,  small  life  size. 
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No.  633.  A  Sa/mt. 

Holding  a  white  standard  with  a  red  cross  in  one  hand,  and  in 
the  other  a  Monastery  or  Fortress.    Full  length,' small  life  size. 
On  wood,  each  picture,  3  ft.  1 1  in.  A.  hy  1  ft.  7  in.  w. 

Formerly  the  doors  of  an  altar-piece.     Forchased  from  M.  Edmond 
Beaucousiu,  at  Paris,  1860. 


GIBOLAKO  DA  TBEVISO. 

The  son  and  pnpil  of  Piermaria  Pennacchi,  was  bom  at  Treviso 
in  1497.  He  painted  chiefly  in  Bologna,  Yenice  and  G^noa ;  was 
an  imitator  of  Raphael,  and  a  good  portrait  painter.  He  left 
Gtenoa  on  aoconnt  of  the  too  powerful  rivalry  of  Perino  del  Yaga, 
and  finally  came  to  England,  where  he  entered  the  service  of 
Henry  YIII.,  as  architect  and  engineer.  There  are  a  few  works 
by  GiBOLAMO  still  preserved  at  Bologna,  but  his  pictures  are  very 
scarce.  The  picture  of  the  AdoraOon  of  the  Kings ,  No.  167  in 
this  gallery  (see  under  "  Peruzzi  ")f  niay  probably  be  the  copy 
made  by  Gibolamo  from  a  drawing  by  Baldassare  Pemzzi, 
presented  to  the  gallery  by  Lord  Yemon,  and  numbered  218. 
Gibolamo  was  killed  by  a  cannon  ball  in  1544,  near  Boulogne, 
while  acting  as  an  engineer  in  the  service  of  Henry  YIII.,  when 
in  his  47th  year  only. 

No.  623.  The  Madonna  and  Child  enthroned. 

Under  a  canopy,  with  Saints  Joseph,  James,  and  Paul ;  the  last 
is  presenting  the  donor,  the  patron  of  the  Boccaferri  chapel,  to 
the  infant  Christ;  behind  the  throne  are  some  angels  playing 
musical  inetruments.  The  view  of  a  town  in  the  back-ground. 

On  wood,  7  ft.  5^  in.  h,  by  4  ft.  10  in.  w.  Engraved  on  wood  by  Gmo. 
Gaudini. 

Signed  lerontmus  TrevUius  P.,  and  mentioned  by  Vasari  as  the  best 
of  the  painter's  works — *'  la  migliore  delle  coae  tue,**  (vol.  iv.  p.  52,  ed. 
Le  Monnier).  It  was  formerly  the  altar-piece  of  the  Boccaferri  chapel 
in  San  Domenico  in  Bologna,  firom  which  it  was  sold  and  removed  to 
Imola  between  1706  and  ITSS.f  It  passed  subsequently  into  the  Solly 
collection.  Purchased  at  Cheltenham,  at  the  sale  of  the  Northwick 
pictures,  in  1859. 

lEROMlMVS  •TREVISIVS'  f  • 
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GOSSAJLT  (Jan)  of  MABV8S. 

Jan  fiOSSART  was  bom  aboat  1470  at  Manbenge,  or  Mabnse,  in 
Hainaalt;  hence  his  more  xunal  appellation  of  Jeav  db  Mabusb, 
or,  simply,  Majbdse.  His  own  form  of  signature  was  generally 
Johannes  Malbodius.  In  the  earlier  part  of  his  career  he 
adhered  to  the  style  of  art  then  preyalent  in  Flanders.  The 
finest  example  of  his  pencil  at  this  period  is  the  Adoration  of  ihe 
Kings  at  Castle  Howard,  a  picture  which,  if  it  is  not  informed 
with  the  depth  of  feeling  of  Memlino,  or  the  religious  sentiment 
of  Gheraert  David,  yet  rivals  the  work  of  either  in  oonscientioas 
and  elaborate  finish,  in  daylight  freshness,  and  in  warm  and 
brilliant  colouring.  It  is  remarkable,  too,  for  the  discrimination 
of  character  shown  in  the  heads.  To  the  same  period  must  be 
&scril)ed  the  small  Enthroned  Madonna  at  Palermo,  and  the 
Madonna  by  the  Foimtain  in  the  Ambrosiana  at  Milan.  Mabusb 
removed  to  Antwerp  in  1503 ;  but  five  years  later  he  went  to 
Italy  in  the  train  of  Philip,  the  Bastard  of  Burg^indy,  and  there 
endeavoured  to  commingle  with  his  native  style  those  forms  of 
Italian  art  which  captivated  him  most.  The  result  was  not 
altogether  happy.  From  that  time  his  works,  though  always 
executed  with  the  greatest  care,  lose  any  deeper  interest ;  and 
like  those  of  every  northern  painter  of  that  century  who  tried  to 
Italianize,  exhibit  the  futility  of  attempting  to  change  what 
race,  habit  of  thought  and  early  association  have  engrained  in 
the  nature.  Nevertheless,  Mabusb  continued  to  produce  works 
of  striking  merit  in  their  way,  as,  for  example,  the  remarkable 
altar-piece  in  the  cathedral  of  Prague,  wherein,  in  a  palatial 
interior  of  renaissance  architecture,  St.  Luke  is  seen  drawing 
the  porl raits  of  the  Virgin  and  the  Infant  Saviour.*  Other 
works  of  his  are  at  Vienna,  Berlin,  Munich,  Antwerp,  and 
elsewhere.  He  was  one  of  the  illuminators  of  the  famous 
Grimani  Breviftry,  preserved  in  the  Library  of  St.  Mark  at 
Venice.  His  portraits  are  good,  though  not  equal  to  the  best  of 
his  time.  Besides  the  two  in  this  gallery  may  be  noted  the 
gproup  of  the  children  of  Christian  II.,  King  of  Denmark,  at 
Hampton  Court,  and  the  likeness  of  Cardinal  Carondelet,  in  the 
Louvre.  After  his  return  from  Italy,  Jban  db  Mabusb  was  much 


*  The  •Atribution  of  this  work  to  Habuae  is,  howerer,  disputed* 
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employed  thronglioat  Hxe  Low  Ootuitries.  Finally  lie  retained  to 
Antwerp,  where  lie  died  in  1541. 


No.  656-  PoHrait  of  a  Man  dressed  in  black  wUh 

fur  over  his  shoulders. 

He  has  a  rosary  in  his  hand,  and  appears  to  be  standing  in  a 
charch.    Architectoral  backgronnd.    Half-length,  under  life  sizep 
On  wood,  2  ft.  3  in.  h,  by  1  ft.  7  in.  w, 
Parchased  at  Paris,  from  M.  Edmonil  Beaucousin,  in  1860. 

No.  946.  A  Man*s  Portrait 

Small  half  length,  holding  his  gloyes  in  his  left  hand,  his  right 
resting  on  the  table.  He  has  on  a  gown  f^ured  with  sable,  and 
a  flat  cap.  On  the  baok  of  this  picto^  is  the  brand  of  Charles  L, 
a  crown  with  C.B. 

On  oak,  9^  in.  A.  by  6|  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


GOTEV  (Jan  Josefsz  yak). 

Dutch  landscape-painter,  was  bom  at  Leyden  April  13, 1596. 
Before  he  entered  his  twentieth  year  he  had  had  at  least  three 
instructors  in  succession — Coenraed  Schilperoorts  and  Isaack  yan 
Swanenburgh  at  Leyden,  and  Willem  GTemtz  at  Hoom ;  though 
from  these  he  acquired  probably  little  more  than  the  essential 
rudiments  of  his  art.  After  a  visit  to  France  in  1615  he  com- 
pleted his  years  of  pupilage  under  Esaias  van  de  Yeldeat  Haarlem. 
If  his  stay  with  this  master  was  of  short  duration,  its  effect  on 
Yan  Goten  was  not  transient.  Eetuming  to  Leyden,  he  married 
in  1618  Aunetje  van  Baelst,  and  began  his  professional  career. 
Small  works  of  this  period  show  his  remarkable  proficiency,  and 
at  the  same  time  his  dependence  on  his  latest  master,  whose 
style  they  closely  resemble.  Yak  Goyen  remained  at  Leyden 
about  thirteen  years,  gradually  gaining  confidence  in  himself, 
and  developing  thskt  form  of  art  by  which  he  is  best  known.  In 
1631  he  removed  to  the  Hague,  where  he  resided  until  his  death 
in  April  1656.  Jan  Steen,  a  Leydener  also,  became  his  pupil  and 
son-in-law.  The  subjects  chosen  by  Yan  Goten  were  those 
common  to  many  Dutch  landscape-painters ;  but  his  mode  of 
treating  them  after  he  had  liberated  himself  from  the  ways  of 
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Es.  Yan  de  Yelde  was  thoronghly  his  own.  This  evolution  was 
manifested  chiefi j  in  the  gradual  snbordinaiion  of  colonr  to  tone, 
a  refinement  which,  if  it  leaTes  this  painter  open  to  the  charge 
of  mannerism,  yet  inyests  his  works  with  a  ST)ecial  charm. 
Whether  in  more  or  less  placid  marine  sceneS;  where  tall  craft 
float  lazily  on  the  water,  or  in  qniet  river-side  perspectives,  or 
in  quaint  village  views,  or  in  large  sketches  of  flat  country,  or 
in  nndulations  of  the  grey  dunes,  no  heavy  dark,  no  bright 
colour  disturbs  the  dreamy  monotone.  The  light  foliage  and  the 
herbage  partake  more  or  less  of  brown  or  grey.  The  trees  have 
great  elegance  of  outline  ;  the  perspective,  linear  and  aerial,  is 
perfect ;  the  figpares  are  well  placed.  Writers  on  Dutch  painting 
distingpaish  three  periods  in  Yan  Gotem's  art ;  a  division  which, 
however  useful  for  the  purpose  of  study,  must  not  be  too 
implicitly  accepted.  His  works  are  frequent  in  the  public 
galleries  and  private  collections  north  of  the  Alp& 


No.  137-  LaTidscape  with  Figv/rea, 

A  cottage  on  a  heath,  with  a  few  small  figures  dispersed  about, 
A  cloudy  sky. 
On  wood,  1  ft.  4  in.  h.  by  8  ft.  tr. 
Bequeathed  by  Lieat.-Ool.  Ollney  in  1887. 

No.  181.  A  River  Scene. 

In  the  centre  of  the  composition,  the  spire-crowned  tower  of 
a  village  church  rises  above  the  roofs  of  rustic  houses  lying  en 
the  bank  of  a  river.  On  the  left  a  ferrv  filled  with  peasants  and 
a  waggon  is  pushing  off  from  the  wooaed  shore.  On  the  fight, 
boats  and  boatmen,  with  a  sailing  barge  in  mid-distance.  The 
immediate  foreground  is  occupied  by  cattle. 

On  panel,  2  it  1^  in.  A.  by  3  ft.  1  in.  tr. 

Bequcadied  by  Mrs.  Hodges  in  1852. 

No.  1327-  A  Winter  Scerie. 

A  frozen  river,  on  which  a  large  number  of  persons  are  skating. 
In  the  centre  of  the  foreffround  are  rustic  sledges  filled  witn 
peasants,  who  gjossip  with  their  friends  while  their  horses  rest. 
On  the  right  is  a  raised  quay  or  rampart  surmounted  by  a 
bnilding.     Below,  fishing  vessels  and  boats  lie  alongside  of  a 
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jetty.  On  the  left  a  party  of  men  are  |>laying  a  game  resembling 
golf  on  the  ice.  In  the  distance  a  ruined  caBtle  and  windmills. 
Above,  a  covej  of  wild  dncks  fly  across  a  wintry  sky. 

Signed,  Y.  Gojen,  1642. 
On  canvas,  8  ft.  9  in.  A  by  4  ft.  10  in.  w. 

Purchased  in  London  from  Messrs.  P.  &  D.  Colnaghi,  from  the  interest 
of  the  '<  Lewid  Fund  "  in  1891. 


GOZZOLI  (Benozzo) 

Was  bom  at  Florence  in  1420 ;  he  was  the  son  of  Lose  di  Sandro, 
and  the  scholar  of  Fra  Angelico  da  Fiesole,  whom  he  assisted  in 
some  works  in  the  Cathedral  of  Orvieto.  His  style,  for  some 
'ime,  nearly  resembled  that  of  his  master;  bnt  in  his  later  works, 
as  in  the  Oampo  Santo  at  Pisa,  his  own  natural  talent  displayed 
itself,  which  was  as  decidedly  objective  as  Fra  Angelico's  was 
9ubjecUve,  His  known  works  extend  over  a  period  of  thirty-eight 
years  from  1447  to  14<85.  He  painted  much  in  Umbria  for  some 
years,  and  then  returned  to  Florence  where,  in  1459,  he 
executed  the  charming  frescoes  that  cover  the  walls  of  the 
chapel  of  the  old  Medici  (afterwards  Biccardi)  Palace.  His  last 
are  his  greatest  works, — the  extensive  series  of  frescoes  in  the 
Campo  Santo,  commenced  in  1469,  representing  twenty-four 
scenes  from  the  Old  Testament,  from  the  time  of  Noah  to  the 
visit  of  the  Queen  of  Sheba  to  Solomon.  These  frescoes  he  con- 
tracted to  paint,  three  a  year,  for  the  moderate  remuneration  of  66 
lire  or  about  ten  ducats  each ;  a  sum,  however,  then  worth  perhaps 
about  £100  of  our  present  money.  Bbnozzo  displays  the  most 
varied  resources  in  these  works,  in  the  rich  landscape  backgrounds, 
in  the  architectural  accessories,  and  in  the  introduction  of  all 
kinds  of  birds  and  animals,  especially  dogs.  The  Drtmkennets  of 
Noah,  the  Maariage  of  Rebecca,  and  Moses  in  the  WUdemess,  are 
perhaps  the  best  of  aU  the  Campo  Santo  fr'escoes.*  The  works  of 
Masacoio  in  the  Brancacci  Chapel  seem  to  have  been  his  models 
^T-the  style  of  his  figures,  which  are  often  graceful  and  natural, 
though  inferior  in  dignity  to  the  earlier  works  of  the  Brancacci 
Chapel.     BfKOZZO   evidently   delighted   in   the  beauty  of  the 

*  See  the  engnvinffs  in  Oarlo  JiUinio's  PiUure  a  fresco  del  Campo  Santo  di 
Pisa,  large  oblong  folio.   Florence,  18U. 
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material  world ;  his  landcicapee  are  more  varied  and  oircnm- 
stantial  than  any  previonB  repreaentationB  of  tbeir  class,  and  his 
scenes  are  filled  with  charming  and  natural  incidents.  The 
painter  gave  so  mnch  satisfaction  to  the  authorities  daring  the 
progress  of  these  frescoes^  that  they  presented  him  in  1478  with  a 
tomb,  that  his  body  might  repose  amidst  the  glorious  achieve- 
ments of  his  life ;  and  the  commemorative  inscription  led  to  the 
error  that  Benozzo  died  in  that  year: — Hie  tumuJ/ua  e8i  BenoiU 
Fhrentim,  qui  proanme  hcu  pinait  hisioriaa,  Htme  eihi  Puanorwn 
d4mamt  humamtas,  MCCCGLXXVIII.  The  tomb  was  a  personal 
gist  to  the  painter  in  that  year.*  The  true  date  of  the  painter's 
death,  at  Fisa,  is  1498. 


No.  28 3a  The  Vvrgm  cmd  Child,  enthroTied. 

Behind  and  above  the  throne  are  five  aneels  with  extended 
wings.  On  the  right  of  the  Virgin  are  St.  John  the  Baptist,  and 
St.  Zenobius  dressed  in  an  embroidered  cope ;  on  the  left  St.  Peter 
and  St.  Dominic ;  in  front  St.  Jerome  and  St.  Francis  kneeling ; 
all  the  saints  have  their  names  inscribed.  Two  small  bircb, 
goldfinches,  are  represented  on  the  step  of  the  throne.  Compo- 
sition of  thirteen  figures,  small  life  size.T 

In  tempera,  on  wood,  5  ft.  2|  in.  h,  by  5  ft.  74  in.  w. 

The  original  contract  for  this  picture,  dated  23rd  Oct.  1461,  is  still 
preserved;  it  was  published  in  Florence  in  1855.$  The  figure  of  the 
Virgin  is  in  this  contract  specially  directed  to  be  made  similar  in  mode, 
form,  and  ornaments  to  the  Virgin  Enthroned,  in  the  picture  over 
the  high  altar  of  San  Marco  Florence  by  Fra  Giovanni  da  Fiesole,  and 
now  in  the  Academy  there.  It  is  also  directed,  ^*  that  the  said  Benozxo 
shall  at  his  own  cost  prepare  with  gesso,  and  diligently  gild  the  said  panel 
throughout,  both  as  regards  figures  and  ornaments ;  and  that  no  other 
painters  shall  be  allowed  to  take  part  m  the  execution  of  the  said  picture, 
neither  in  the  Fredella§  nor  in  any  portion  of  the  same."  Then  follows 
the  description  of  the  picture. 

l<he  painter  engages  to  complete  the  work  within  a  year  from  the  date 
of  the  contract 

This  picture  was  originally  the  altar-piece  of  the  Compagnia  di  San 
Marco,  Florence.    It  is  mentioned  by  Vasari,  1550;  and  ib  noticed  by 

*  Vasari,  Opere,  dte.,  Bd  Milanesi,  Florence,  I878-18S7,  Vol.  HI.,  p.  68;  RiimohT, 
Italienisehe  Furschungen;  (lajre,  Carteggio  Insdito  d*  ArtisH. 

t  On  tb«  hem  of  the  v  irgin'M  mantle  is  written,  **  AvB  Ebgima  OBLoauM,  matke 
Ahgblokum.   Sahcta  bs  qua  muhdo  lux  sst  obta." 

X  Aleuni  doeumenti  artuHoi  non  mai  stampati,  die.  Florence,  Le  Monnier, 
18SfikP.12. 

$  This  portion  of  the  altar-piece,  afterwards  more  particularly  described  in  the 
oontract,  has  disappeared. 
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Bicha  in  1757,  as  being  in  the  refectory  of  the  Spedale  del  Melani  or 
de'  Pellegrini,  in  Fiurence.  It  became  eventually  the  property  of  the 
Kinuocini  family,  and  wa«  purchased  in  Florence  for  the  National  Gallery, 
from  the  agent  of  the  heirs  of  the  Rinncciui  estate,  in  ld55. 

J^  (r»^..  -e^u^  (r  U  No.  S»l.  Tha  Bape  of  Eden, 

w 

^f  J3,  ^*  -^  rocky  landscape  wiih  an  inlet  of  the  sea;  on  the  spectator's 

^       '  right  is  a  small  temple  iu  which  is  seen  a  gilt  statne  of  one  of  the 

Greek  deities.  From  this  temple,  Helen  the  beautiful  wife  of 
MenelauB,  king  of  liaoedsBmon,  and  the  ladies  of  her  court,  are 
being  carried  off  to  a  ship,  by  the  Trojan  Paris  and  his 
companions. 

The  panel  on  which  this  painting  is  executed  may  not  improbably  have 
formed  the  cover  or  end  of  some  box  or  ca«s«//<m«,  such  as  were  used  fur 
wedding  gifts.  Composition  of  many  small  figures  in  the  costume  of  the 
fifteenth  century. 

In  tempera,  on  an  octagonal  panel,  1  ft  7|  in.  A.  by  2  ft.  w. 

Formerly  in  the  possession  of  the  Marcheae  Albergotti,  of  Arezzo. 

Purchased  at  Florence,  in  1857,  from  the  Lombardi-Raldi  collection,  in 
the  catalogue  of  which  it  was  called  **  The  Rape  of  the  Venetian  Brides." 


GSASDZ  (Ercole  di  Giulio  Cksarb). 

Little  is  known  of  the  life  of  this  painter  beyond  the  facts  that 
it  was  partly  spent  in  the  service  of  the  ducal  house  of  Este  at 
Ferrara,  and  that  it  ended  in  1531.  Much  difficulty  in  identify- 
ing his  works  has  arisen  through  an  error  on  the  part  of  Yasari, 
who,  unaware  that  two  painters  of  the  Grandi  family  had  borne 
the  name  of  Ercole,  classed  the  works  of  both  under  one  head.* 
There  can  now  be  no  doubt  that  the  painter  stated  by  Yasari  to 
haye  been  a  pupil  of  Lorenzo  Costa,  was  in  reality  Ekcolb  the 
younger,  son  of  a  Giulio  Cesare  de'  Grakdi.  At  the  same  time 
it  must  be  confessed  that  if  certain  pictures  confidently  assigned 
to  this  master  by  some  modem  writers  be  all  truly  by  him,  his 
style  must  have  varied  in  a  manner  quite  without  example  in  the 
history  of  art.  Amongst  those  pictures  which  may  with  safety 
be  ascribed  to  Ebcole  di  Giulio  are  (1)  the  small  and  charming 
8t.  George  elaying  the  Dragon,  in  the  Oorsini  Palace  at  Home, 
bearing  a  monogram  composed  of  the  letters  E.  G. ;  (2)  a  series  of 
eight  temperas  on  cauTas  formerly  in  the  Gostabili  collection  at 

*  See  the  succeeding  notice  of  Broole  Boberti. 
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Ferrara,  the  two  best  of  which.  The  Departure  of  Hoses  from  i 
Land  of  Egypt,  and  The  Israelites  gathering  Manna,  now  beloi 
to  Sir  Henry  Layard.  All  these  works  are  characterized  b} 
pecnliar  refinement,  and  by  great  grace  in  the  female  fignr< 
The  scholar  or  associate  of  Costa  is  reyealed  in  the  altar-pie 
described  below  (No.  1119),  a  pictnre  which,  while  at  Femu 
was  attributed  to  Costa  himself,  although  it  differs  fh>m  th 
painter's  productions  in  some  essential  particalars.*  The  figa 
of  St.  John  the  Baptist  is  no  donbt  one  which  Costa  might  ha 
produced,  and  the  small  coloured  compositions  which  serre 
adorn  the  Yirgin's  throne  and  the  arch  behind  it  might  equal 
be  his.  But  Costa  would  have  been  unable  to  design  a  figure 
finely  drawn  and  so  firmly  balanced  as  that  of  the  Infant  Savio 
who  stands  erect  on  his  mother's  knee ;  nor  could  the  almc 
classical  reliefs  in  monochrome  on  the  throne  well  have  emanat 
from  that  painter. 

No.  73-  The  Conversion  of  Saint  Paul,         ^'*  ^'^^^" 

Confused  groups  of  men  and  horses,  with  the  Saviour  in  t 
clouds,  and  a  view  of  Jerusalem  in  the  back-ground. 

Engraved  in  Jones's  National  Gallery.  On  wood,  1  ft.  11  in.  h» 
2  ft  8  in.  w. 

Formerly  in  the  Aldobrandini  Collection  at  Bome.  Bequeathed  to  \ 
National  Gallery,  in  1881,  by  the  Rev.  W.  Holwell-Carr. 

No.  1119a     The  Madonna  and  Child  with  Saints. 

The  Virgin  enthroned.  On  her  right  knee  stands  the  Infa 
Saviour  looking  towards  the  spectator,  and  raising  his  hand 
benediction.  The  octagonal  base  of  the  throne  is  adorned  witL 
device  in  grisaille  on  a  gold  mosaic  ground  of  Adam  and  Eve  1 
the  Tree  of  Knowledge.  Below  this  are  subjects  from  scriptu] 
alternately  in  colour  and  grisaiUe.  Behind  and  rising  above  t! 
throne,  is  a  richly -decorated  semicircular  archway  on  the  face 
which,  on  each  side,  is  a  composition  in  colour.  To  the  left  of  t] 
throne  below  St.  John  the  Baptist,  with  his  reed  cross,  looks  i 
piously  to  the  Infant  Christ  and  seems  to  present  the  Book 
the  Prophets.  On  the  opposite  side  standfi  firmly  the  youthf 
St.  Wil&am,  with  his  long  hair  uncovered,  but  otherwise  clad 

*  The  aitribntion  of  this  work  to  Broole  di  Giulio  has  been  arrived  at  I9  a  proa 
of  elimination  not  unusual  in  critical  research.    The  opinion  expressed  by 
eminent  Italian  writer  on  art  has  been  nnhesitatinsly  accepted  in  this  case 
offerinfr  the  onW  plausihle  solution  of  a  problem  which  presented  man.v  difflculti 
Bee  Qiovanni  Morelli,  Italian  picture*  m  Qerman  galleries,  English  edition. 

a   68748.  O 


210  GBANDI  (Ebcole  de'  Bobebti  or  db*). 

armour,  resting  his  left  hand  on  the  hilt  of  his  drawn  sword. 
The  payement  on  which  these  two  figores  stand  is  composed  of 
squares  of  marble,  white  and  brown. 

On  wood,  8  ft.  1  in.  A.  by  4  ft.  5}  in.  w. 

This  picture  appears  to  have  been  originally  in  the  charch  of  the  Con- 
cecione  at  Ferrara,  whence  it  was  removed  to  the  convent  of  S.  Cristoforo 
degli  Esposti  (the  Foundling  Hospital),  out  of  which  it  was  purchased 
by  the  Stroizi  family.  Purchased  in  18SS  from  the  Marohese  Strozxi,  of 
Ferrara. 


O&AVDZ  (Eboolis  de'  Robebti  or  db'). 

Hebcu£E8  bb  Bubbeiu  aUoB  BB  Gbaiibis  as  his  name  appears 
in  some  Ferrarese  docnment*  was  the  son  of  a  certain  Antonio, 
a  painter  who  had  a  similar  choice  of  patronymics,  and  the  elder 
of  two  artists  of  the  kindred  who  distinguished  the  school  of 
Ferrara.  He  is  supposed  to  have  been  bom  towards  1450. 
Yasari  describes  with  warmth  the  merits  of  his  works,  bot 
erroneously  attribntes  them  to  Ercole  di  Ginlio  Oesare  de'  Grandi, 
the  younger  of  the  name.  Ebcole  de'  Bobebti  found  much 
employment  in  the  servioe  of  the  Dukes  of  Ferrara  from  whom 
he  enjoyed  a  regular  salary.  Possibly  he  was  one  of  the  painters 
who  executed  the  frescoes  in  the  Schifanoia  palace,  where  the 
work  of  seyeral  hands  may  be  distinguished  though  not  clearly 
identified.  Like  many  of  the  Ferrarese  painters  he  worked  also 
in  Bologna.  His  compositions  in  fresco  which  adorned  the  chapel 
of  the  Garganelli  famUy  in  S.  Pietro  at  Bologna,  works  to  which 
Yasari  gives  high  praise,  haye  perished.  On  the  other  hand 
there  is  reason  to  belieye  that  the  predella,  once  in  S.  Gioyanni 
in  Monte  in  the  same  city,  is  preseryed  in  two  remarkable  com- 
positions in  the  Dresden  gallery  and  a  third  in  the  Institute  of 
Fine  Arts  at  Liyerpool.  Those  at  Dresden  represent  respectiyelj 
the  BdroAfol  and  the  Proeeesion  to  Calvary ;  that  at  Liyerpool 
is  a  Pietd,  Beyond  these.  The  Igra^Uea  gathering  Manna 
described  below ;  a  half-length  figure  of  St.  John  the  Evangelist 
in  the  Bergamo  Gallery,  and  one  or  two  subjects  else- 
where, constitute  the  whole  list  of  works  which  can  safely  be 


*  8ee  Ji.  N.  GittadeUa,  Kotieie  rOaUw  a  Ferrara  pp.  68S  and  688. 
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assigned  to  Ebcolb.*  In  all  may  be  seen  the  efforts  of  a  close 
observer  and  nncompromisingly  realistic  painter  to  portraj 
men  as  he  saw  them,  with  their  actions,  passions  and  emotions 
imitated  faithfully,  without  exaggeration,  bnt  with  a  certain 
qnaintness  of  selection  very  characteristic  of  Ferrarese  art.  This 
pecaliarity  is  obseryable  in  the  small  picture  No.  1217  (below), 
in  which,  howeyer,  the  artist  exhibits  no  lees  appreciation  of 
natural  grace  in  the  female  figures  than  of  dignity  in  the  principal 
male  personages  there  represented.  The  inflnence  of  Mantegna 
is  distinctly  marked  in  the  productions  of  Ebcole  ds'  Boberti, 
particularly  in  the  predella  subjects  of  the  Dresden  gallery.  Too 
little  is  known  of  his  history  to  afford  any  clue  to  the  origin  of 
this  fact.  But  Mantua,  where  Mantegna  spent  his  from  days 
1408,  lies  at  no  great  distance  from  Ferrara.  Ebcole's  death 
occurred  in  ]496.t 


No.  1127.  The  Last  Supper. 

In  the  centre  of  an  atrium  or  hall  of  cinque-oento  architecture, 
richly  decorated  with  coloured  marble  and  delicate  bas-reliefs, 
the  Saviour  sits  at  a  table  ooYered  with  a  white  cloth,  surrounded 
by  His  Disciples.  He  holds  what  appears  to  be  the  sacred  Host 
in  His  left  nand,  and  raises  the  rieht  in  benediction.  The 
attitudes  of  the  Disciples  are  varied,  but  all  betoken  respect  or 
veneration,  excepting  that  of  the  nearest  figure  (Judas  P)  on  the 
right  of  the  picture,  who  turns  away  hiB  he«l.  The  figures  are 
on  a  small  scale. 

On  panel,  12  in.  A.  by  8^  in.  it. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictores, 
in  1882. 

No.   1217.    The  Israelites  gathering  Manna  in  the 
WUdemess. 

The  Israelite  camp  in  the  desert,  where  the  tents  are 
represented  as  wooden  booths  enclosing  the  scene.    A  number  of 

*  ThA  Iftte  SUnor  Gloyanni  Morelli  ascribed  to  him  a  drawing  in  tlie  His  de  la  Salle 
collection  in  tne  Jjonvre,  rejymieniADxthe  Mastacre  of  the  Innocents,  and  a  picture 
belonging  to  Prince  <!higi  at  Bome.  Signer  Adolfo  Venturi  identifies  nn  the  work  of 
Eroole  de'  Roberti  the  remarkable  altarpiece  in  the  Brera  Gallery  at  Milan,  which 
haH  hitherto  passed  under  the  name  of  dtefano  da  Ferrara.  See  Jahrbuch  der  kgl. 
PreutM.  KuntUammlnnoen.    Bd.  VI 1 1 .  p.  76.  seqq. 

t  It  was  supposed  not  to  have  taken  place  until  about  1588.  But  Sgr.  Ad. 
Yenturi,  Director  of  the  gallery  at  Modena«  has  kindly  communicated  two  entries 
from  a  household  register  of  the  Bstensi  preserved  in  the  Stste  Becord  Office  of  that 
dty,  which  prove  that  Ercole  was  already  dead  in  July  14M. 
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men  and  wcmen  are  busily  occupied  in  gathering  into  yestsels  of 
yarious  kinds,  and  canying  away  the  Manna,  which  covers  the 
ground  in  small  graios.  On  the  left,  two  yenerable  elders,  in 
long  garments,  presumably  Moses  and  Aaron,  conyerse  together 
and  £rect  the  work.  More  distant  figores  moye  abont  amongst 
the  booths,  beyond  which  a  rock  rises  against  the  bine  sky. 
On  wood,  11  in.  A.  by  2  ft.  f  in.  v. 

Purchased  in  1886  oat  of  the  collection  of  the  late  Earl  of  Dudley,  from 
the  interest  of  the  **  Clarke  Bequest." 


(Jean  Baptiste) 

Was  bom  at  Tonmns,  near  MAcon,  in  Bnrgnndy,  21st  Angnst 
1725.  He  was  at  first  the  pupil  of  Grandon  or  Gromdon,  at 
Lyons ;  he  stadied  afterwards  in  the  Academy  at  Paris,  and  at 
Borne.  He  was  elected  an  agree  or  associate  of  the  French 
Academy  of  Painting  in  1755 ;  bnt  as  he  was  placed  in  the  class 
of  gervre  painters  when  he  was  elected  a  member  in  1769  he 
considered  it  a  degradation,  and  retired  altogether  from  the 
Academy.  He  died  in  Paris,  in  yery  poor  circnmstances, 
March  21, 1805. 

Gbeuzb  was  a  portrait  and  genre  painter;  he  ezecnted  only  one 
historical  -picture— Sevenu  reprimanding  his  son  Ca/racallat  which 
is  now  in  the  Loayre.  His  fayonrite  sabjects  were  illustrations 
of  the  affections  or  domestic  daties,  the  obseryance  or  yiolation 
of  them.  He  is  nniqne  in  the  French  school,  and  is  sometimes 
termed  the  Lachaas*^  of  Painting,  and  sometimes,  bnt  yery  in- 
appropriately, the  French  Hogarth.  Among  his  most  celebrated 
pieces  are — ^The  ViUage  Bride  (UAccordee  de  Villoffe) ;  The  Broken 
Pitcher  (La  Oruehe  Oaesee) ;  The  Little  Oirl  with  the  Dog  {La 
Petite  FlUe  au  Ohien),  and  others :  the  two  former  are  in  the  Lonyre, 
and  the  last  is  considered  by  some  the  painter's  best  picture : 
there  is  a  print  of  it  by  Oh .  Porporati.    Gbeuz  e  etched  a  few  plates.* 


No.  206.  The  Head  of  a  Oirl. 

On  wood,  1  ft.  6  in.  A.  by  1  ft.  8  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Richard  Simmons. 

*  Gftnlt  de  Baint-Germaln.  Xet  troi*  SUei&a  de  la  Peinture  en  France.  1806 ; 
VUlot,  Nidiee  dee  Tdblea^nx  expoeie  dane  lee  Oaleriee  du  Louvre,  18tfl ;  Baudicour, 
Le  Peintre-Oraveur  Fran^aie  eontinu4, 1869. 
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No.  1019a  Head  of  a  Oirl  looking  vjp. 

A  blue  ribbon  round  her  hair ;  she  is  drefised  in  white. 
On  canTASy  18  in.  A.  by  15  in.  w. 
The  Wynn  Ellis  Bequest.    1876. 

]So,  1020.  Oirl  with  cm  Apple,  which  she  holds  in  her 
left  hand  resting  on  a  red  cushion. 

Drees  white  and  bine,  hair  blond. 
On  canvas,  16  in.  A.  by  12}  in.  w. 
The  Wynn  KUis  Bequest    1876. 

No.  1154b.  A  Tov,ng  Oirl  carrying  a  Larrib. 

An  unfinished  study.  Life  size :  bnst  length :  three-quarter 
face  turned  to  the  left.  Her  chestnut-coloured  hair  is  bound 
round  the  head  by  a  fillet.  She  wears  a  white  dress  which  is 
falling  from  her  shoulders,  and  she  bears  the  lamb  in  her  arms. 

On  canvas,  1  ft.  9  in.  h,  by  1  ft.  5  in.  10. 

Presented  in  1883  by  Mme.  Helmholtz,  in  confonnity  with  the  wish  of 
the  late  Mme.  Mohl. 


GXTABDI  (Francesco), 

Bom  in  Venice  in  1712,  was  the  scholar  and  imitator  of 
Canale,  but  remained  far  behind  him  in  the  accuracy  of  his 
architectural  details,  and  was  careless  and  sketchy  in  the  execution 
of  his  figures ;  his  works  are,  however,  rich  and  forcible  in  their 
colouring.  They  are  occasionally  on  a  tolerably  large  scale, 
though  more  frequently  of  yery  small  cabinet  size ;  the  number 
of  the  latter  description  scattered  over  Europe  in  public  and 
private  collections  almost  baffles  calculation.  Guabdi  died  at 
Venice  in  1793. 


No.  ZIO.  View  of  the  Chv/rch,  Ca/rapa/n/Ue,  a/ad  Piazza, 
of  San  Marco,  at  Venice. 

The  building  of  the  church  was  commenced  in  the  tenth  and 
finished  in  the  eleventh  century  ;  the  campanile,  which  was 
commenced  in  the  ninth,  was  not  completed  until  the  fourteenth 
century. 

On  canvas,  2  ft.  4  in.  h,  by  8  ft.  1 1^  in.  w. 

Bequeathed  to  the  National  Qallery,  in  1846,  by  Mr.  Richard  Simmons. 
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No.  1054.  View  in  Venice. 

On  canras,  1  ft.  2^  in.  h,  bj  1  ft.  9  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

GVESCIVO.    {See  BABBIEBI.) 

GDTBO.    (See  BEHI.) 


(Jan) 

Was  bom  at  Amsterdam  in  1629  and  died  there  about  1696. 
He  larayelled  mncb  in  Switzerland,  Germany  and  Italy  between 
1653  and  1658.  The  figures  of  his  pictures  are  said  to  have 
been  inserted  by  Philips  Wouwerman,  Adrian  Yandevelde,  Jan 
Lingelbach  and  Nicholas  Berchem.  The  subject  described  below 
affords  a  good  notion  of  Hacka£KT*s  tendency,  and  his  method 
of  treating  landscape. 

!No.  829.  A  Stag-hunt. 

Flooded  ground  within  the  skirts  of  a  forest,  seen  by  an 
evening  light ;  a  stag  is  being  chased  through  by  hounds  followed 
by  two  gentlemen  and  a  lady  on  horseback.  On  the  right  a  man 
is  running  forward  sounding  his  hunting  horn.  The  figures  are 
attributed  to  Nicholas  Berchem. 

On  canyaa,  8  ft.  3  in.  A.  by  8  ft.  11}  in.  to. 

Formerly  in  the  poBaession  of  Earl  OranyiUe.  Forchased  with  tbe  Peel 
collection  m  1871. 


(Dikk). 

DiBK  Hals  would  seem  to  have  been  born  several  years  later 
than  his  brother  Frans  (see  the  succeeding  memoir),  and  at 
Haarlem.  Ho  doubtless  acquired  a  knowledge  of  painting  under 
the  tuition  of  his  elder  brother,  whose  method  of  handling  the 
brush  he  adopted  in  works  of  small  dimensions.  He  was  the 
leader  in  that  class  of  subject  treated  by  PaUmedes,  A.  le  Duo 
(or  Duck),  and  Pieter  Godde  ;  though  Dibk.  Hals  confined 
himself  chiefly  to  the  representation  of  convivial  parties, 
where  cavaliers  and  ladies  are  seen  enjoying  themselves 
without  much   reserve  at  table,  in  the  dance,  or  with  music. 
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His  light  penoil,  his  brilliant  colour,  laid  on  thinly  oyer  a 
greyish  ground,  and  sharply  accentoated,  suited  the  themes  and 
the  small  scale  of  his  pictures.  These  date  from  1620  to  1653 ; 
but  there  is  no  doubt  that  some  may  be  referred  to  still  earlier 
years.  His  works  are  now  more  numerous  in  German  collections 
than  elsewhere ;  in  Holland  they  are  rare.  Many  of  them  have 
been  erroneously  assigned  to  Palamedes  or  le  Duo;  but  the 
resemblance  in  the  productions  of  all  those  painters  lies  rather 
in  the  subjects  they  in  common  affected  than  in  the  mode  of 
treatment.  Dirk  and  his  elder  brother  were  elected  honorary 
members  of  the  Society  of  Shetoricians  (Bhetoiykerkamer)  at 
Haarlem  in  1617,  and  both  belonged  to  the  Burgher  Guard. 
Dirk  Hals  died  in  the  middle  of  May  1656. 


No.  1074.  A  merry  party  of  CavdUera  and  Ladies  at 
table. 

Four  of  the  party  are  seated.  One  of  the  cavaUers  stands, 
leaning  oyer  the  back  of  a  lady's  chair,  to  the  left.  On  the  right 
is  a  waiter,  or  tayem  keeper.  At  the  back  is  an  open  door.  On 
the  arohitraye  aboye  it  is  the  signature,  2>.  Ho^,  and  the  date, 
1626. 

On  panel,  11  in.  A.  by  1  ft.  8  in.  to. 

Purchased  from  Mr.  £.  C.  Hill  in  1879. 


(Frans) 

Was  bom  in  1580  or  1581*  at  Antwerp  of  parents  who  were 
then  temporarily  resident  there,  but  who  belonged  to  an  old 
patrician  family  of  Haarlem.  They  seem  to  haye  returned  to 
Haarlem  within  the  century;  and  Fsans  became  the  pupil  of 
Karel  yan  Mander,  an  eminent  painter  and  art  -  historian. 
He  was  twice  married,  the  second  time  in  1617.  He  led 
an  irregular  and  improvident  life,  and  in  his  old  age  was 
supported  by  the  communal  magistracy ;  he  left  his  widow  a 
charge  upon  the  poor  rate.  Yet  his  fellow-citizens  seem  to  have 
looked  leniently  upon  his  eccentricities.    He  died  in  1666,  and 


•  "i 


Omnes  sapent  inusitato  piagendi  modo,  quempeculiarem  habet.*'  8ohr&- 
ToliuB ;  cited  by  VKT.  Bod&  atndien  gur  Gegehiohte  der  HoUdmdiaehe^  Maltrti,  p.  48. 
Bnuuuohvreiff.  issa;  This  work  oontributes  importantly  to  the  hietory  or  th« 
Haleftmily. 
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was  buried  on  ihe  Ist  of  September  in  the  chnrch  of  St  Bayon. 
He  left  four  sons,  all  painters.  F&A.K8  Hals  was  one  of  the 
greatest  masters  in  portraiture  of  his  own  or  of  any  time.  Of 
the  host  of  difitinguished  painters  in  that  branch  of  art  who 
practised  in  the  Netherlands  in  the  first  half  of  the  XVII. 
century,  he  stands  forth  as  the  first— -Rembrandt  only  excepted. 
His  portraits  have  not  the  gravity  and  intensity  of  Rembrandt's ; 
yet  they  cannot  be  termed  superficial.  The  temperament  of 
Hals  led  him  to  view  life  rather  from  its  lusty,  joyous  side ;  and 
he  entered  fully  into  the  spirit  of  his  countrymen,  who  in  his 
earlier  years  had  but  recently  achieved  their  national  freedom, 
portraying  them  with  a  keen  zest  for  their  idiosyncrasies,  and  a 
sharp  but  sympathetic  sense  of  humour.  The  mode  of  execution 
which  he  made  his  own*  was  admirably  appropriate;  light,  free, 
vigorous,  and  rapid,  it  reproduced  the  impression  of  vitality 
with  more  than  the  truth  of  instantaneous  photography. 
Nowhere  are  hid  powers  more  strikingly  brought  to  view  thsJi  in 
the  series  of  portrait  groups  in  the  Haarlem  Museum,  where  the 
officers  of  the  burgher  guards  are  seen  assembled  to  celebrate 
some  anniversary.  These  magnificent  compositions  were  painted 
between  1616  and  1639.  F&ans  is  seen  at  his  very  best  in  that 
which  is  dated  1633,  representing  the  officers  of  the  corps  of 
St.  Adrian  gathered  round  their  stout  old  colonel  Jan  Glaesz 
Loo,  who  sits  in  the  midst.  The  gix)uping  here  is  perfect ;  the 
colouring,  in  freshnesa,  harmony,  and  force,  rises  to  the  highest 
point ;  the  sense  of  life  in  the  heads  is  astonishing,  and  no  less 
striking  is  their  individuality.  In  the  Amsterdam  Gallery,  the 
group  of  Hals  and  his  second  wife,  Lysbeth  Reynier,  id  a 
wonderful  piece  of  character.  In  his  later  years  the  painter  fell 
gradually  into  a  less  agreeable  style ;  his  sense  of  colour  failed 
bim ;  the  frashness  and  purity  of  his  tints  degenerated  into 
monotone,  and  black  shadows,  roughly  dashed  in,  took  the  place 
of  all  more  delicate  modulations.  It  would  be  impossible  here  to 
particularize  even  the  finer  works  of  Hals  existing  in  the  public 
and  private  collections  of  Holland,  Belgium,  Germany,  Austria, 
Russia,  France  and  England.  Many  copies  or  imitations  of  his 
works  pass  for  originals  with  the  uncritical ;  yet  the  imposture  is 
not  difficult  of  detection. 


*  A.  Brediiu,  Catalogue  det  I'eitU«res  du  Music  de  V^tat  d  AmsUrdamt  188S. 
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No.  1021.  Portrait  of  a  Woman. 

Small  half-length,  in  black,  with  her  hair  combed  back,  a  white 
cap,  a  large  white  mff  and  wristbands,  her  hands  crossed  before 
her. 

On  canvas,  24}  in.  A.  bj  18^  in  w, 

Parehased  from  Mr.  F.  A.  Keogh,  from  the  interest  of  the  **  Lewis 
Fond"  in  1876. 

No.  1251.  Portrait  of  a  Man, 

Bust  portrait,  turned  to  the  right,  in  a  sitting  posture,  looking 
out  at  the  spectator.  A  fresh-Ksoionred  man  of  about  40  years  of 
age,  with  short  brown  hair,  moustaches  and  chin-tuft,  in  a  black 
satin  doublet  and  yoluminons  ruff.  Light  warm  grej  baok- 
eronnd,  on  which  is  inscribed  FI.  .stat.  SYiB.  (P)  aiT  1633. 
One  of  the  numerals  giving  the  age  is  nearl}-  obliterated  ;  the 
other  must  have  been  cut  away  in  remounting  the  picture. 

Od  caoTas,  3  ft.  1  in.  A.  by  1  ft.  7|  in.  w, 

Fresented  in  1888  by  Miss  E.  J.  Wood,  in  accordance  with  the  will 
of  her  uncle,  the  late  Mr.  Deeimas  Barton. 


(BaBTHOLOHBUS  van   DER)y 

One  of  the  most  distinguished  of  the  Dutch  portrait-painters, 
was  bom  at  Haarlem  in  1611  or  1612.  He  is  supposed  to  have 
removed  to  Amsterdam  while  yet  young  and  there  to  have 
become  the  pupil  of  Nicolas  Eiias,  an  emment  master  in  the  art 
of  portraiture.*  Portraits  by  Yak  der  Helst  are  faithful  tran- 
scripts of  nature,  and  full  of  character.  He  bestowed  special  care 
upon  the  hands  of  his  subjects,  nor  was  he  less  attentive  to  the 
discrimination  of  stuffs,  while  his  skill  in  reproducing  the  lustre 
and  shimmer  of  jewellery  or  gold  embroidery,  and  the  delicacy 
of  the  lace-worker*s  art  has  never  been  equalled.  His  painting 
is  solid  and  firm,  verging  on  excess  of  precision ;  pastose,  though 
without  any  overloading  of  colour.  Splendid  examples  of  his 
work,  both  in  sinj^le  figures  and  in  large  groups,  are  in  the 
Museums  of  Amsterdam  and  Rotterdam.  The  Hermitage  at 
St.  Petersburg  contains  some  fine  family  groups.  The  great 
composition  called  the  SchuttersTnaaMyd,  in   the  Museum   at 

*Nioola8  KliM,  or,  more  correctly,  Nioolaa  Elian  Piokenoy,  wu  bom  at 
Amsterdam  in  1650-81,  and  died  between  1616  and  1666.  Many  excellent  worki  of 
his,  both  lin^  and  i^ouped  portnutc,  are  in  the  Amsterdam  QaUery. 
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AmBterdam,  is  one  of  the  most  remarkable  productions  of  the 
Dntoh  School  of  Painters.  It  contains  twenty-five  figures  of  the 
natural  size,  twenty-four  of  which  are  named  on  the  picture,  and 
represents  a  banquet  given  by  a  company  of  the  civic  guard  of 
Amsterdam,  in  commemoration  of  the  peace  of  Miinster  in  1648 ; 
the  Spanish  Ambassador  is  present  at  the  feast.  Sir  Joshua 
Beynolds  considered  this  work  to  be  "  perhaps  the  first  picture 
of  portraits  in  the  world."  Undoubtedly  it  is  a  startling  piece 
of  realism,  and  the  sense  of  vitality  in  the  heads  is  impressive. 
But  it  is  somewhat  wanting  in  subordination,  and  in  perfect 
harmony  of  colour.  Many  would  prefer  the  group  of  The  four 
ByndicB  in  the  same  collection,  a  less  ambitious  work,  but 
containing  more  of  the  higher  qualities  of  art.  Equal,  if  not 
superior  to  the  latter,  is  the  comparatively  small  picture  in  the 
Louvre,  representing,  round  a  table,  four  captains  of  the  civic 
guard  of  arquebasiers  with  other  persons,  displaying  the  various 
costly  prizes  gained  in  shooting ;  a  masterpiece  of  portraiture, 
composition,  depth  of  colouring  and  finish ;  it  is  dated  1653. 
Van  dsk  Hslst  married  in  1636.  He  died  at  Amsterdam,  where 
he  had  continued  to  reside,  and  where  he  was  buried  Dec.  16, 
1670.    His  son  Lodewyk  was  also  a  portrait  painter. 


No.  140.  Portrcdt  of  a  Lady,  atandvng;  half-lengtlu 

On  wood,  3  ft.  9|  in.  h,  by  2  ft.  2^  in.  w. 

Dated  1647.    Bequeathed  to  the  National  Gallery,  in  1887,  by  Lieut. 
Col.  Ollney. 

No.  1248.    Portrait  of  a  Young  Lady. 

Life  size,  half  length,  facing  towards  the  left,  and  regarding 
the  spectator.  A  young  girl  with  dark  grey  eyes  and  light 
brown  hair,  dressed  in  a  gown  and  stomacher  of  white  and  blue 
figured  satin  guarded  with  gold  embroidery  ;  the  shouldera 
covered  with  a  oroad  falling  collar  of  fine  lace  ;  broad  cufis  of 
the  same ;  a  long  pendant  of  precious  stones  is  saspended  from 
the  throat  beneath  a  necklace  of  large  pearls ;  strings  uf  pearls 
hang  from  the  centre  of  the  bosom  to  the  left  Bhonlder,  and 
others  surround  the  wrists;  large  delicately- wrought  ear-rings 
and  a  jewelled  finger  ring  complete  the  rich  attire.  The  left 
hand  rests  in  front  on  the  waist ;  the  right  holds  a  fan  of 
oiitrich  feathers  tinged  with  blue.    Dark  Mkokground.    La  the 
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npper  left-hand  comer  is   the  inscription  B.  Tan  der  Heist 
l&fe,  here  reproduced  in  half  size. 

On  canvaB,  2  ft  5  in.  A.  by  S  ft.  1}  in.  w, 

Thii  picture,  said  to  be  the  portrait  of  a  ladv  of  the  honae  of  Braganza, 
wa«  formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill  Abbey.  It 
was  purchased  for  the  National  Gallery  at  the  sale  of  Colonel  Everett's 
pictures  in  1888,  out  of  the  interest  of  the  **  Clarke  Bequest" 


(Cathabina  van) 

Was  the  daughter  and  pupil  of  Jan  van  Hemeesen  or  Heemsen, 
a  painter  bom  near  Antwerp  in  1500,  who  painted  for  the  most 
part  religious  subjects. 

Cathabina,  the  dates  of  whose  birth  and  death  are  not  recorded, 
painted  portraits  of  small  size.  She  was  married  to  Christinano, 
a  musician  of  repute  in  the  Low  Counties,  and  with  her  husband 
was  taken  to  Spain  by  the  Queen  of  Hungary,*  who,  when  dying, 
left  them  both  a  provision  for  life.t  Gatharina  acquired  much 
celebrity  and  favour  at  the  Spanish  Court  through  her  ability  in 
portraiture. 


No.  1042.  Portrait  {three-quarter  length)  of  a  man. 

Of  about  five  and  thirty,  with  blond  hair  and  beard,  attired  in 
a  black  bonnet,  and  close  doublet  of  the  same  colour  slashed  on 
the  body  and  adorned  with  golden  studs  and  black  galloon. 
The  sleeves  fall  behind  from  the  shoulder,  showing  the  white  satin 
sleeves  of  t^e  under  dress.  His  right  hand  grasps  the  hilt  of  his 
sword,  the  left  rests  on  the  hip,  and  has  on  the  forefinger  a  ring 

*  The  DowAf^r  Mary,  sister  of  the  Emperor  Chiirles  V.,  and  widow  of  Louis,  King 
of  Hungary  and  Bohemia^  who  was  slain  at  Mohacs  in  1S80.  In  1680  she  was 
appointed  Govemess  of  all  the  Netherlands,  and  raled  there  in  Chttles's  name 
until  his  abdication  in  1666.  when  she  retired  with  him  to  Spain. 

t  Lodov.  Quicdardini.  Detcrigione  di  t%Ui  i  PaeH  Baui,  <Ci0.  f oL  1588.  p.  ISO. 
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with  armorial  bearings  in  enamel.  The  shirt  is  embroidered  with 
red,  and  the  red  oords  of  the  raff  depend  on  tiie  breast  and  are 
fastened  to  a  ring-like  jewel. 

On  panel  14^  m.  A.  by  11^  in.  w,    Farcbased  from  Mr.  James  G. 
Wallace  from  the  interest  of  the  <'  Lewis  Fund/'  in  1878. 


(GUILLIAM  or  WiLLEH  VAN). 

Bom  at  Antwerp  in  1614,*  and  apprenticed  in  1626  to  Damiaan 
Wortebnans,  yAS  hebp  entered  the  painters'  guild  of  his  native 
town  in  1637.  He  contdnaed  to  reside  at  Antwerp,  where  he 
died  in  1677,  Jnne  23.  It  was  natural  that  he  should  fall  under 
the  influence  of  Bubens  and  more  or  less  of  Jordaens,  the  two 
great  leaders  of  the  new  Flemish  School.  His  best  picture  is  a 
subject  often  treated  by  the  last-named  master.  The  Satyr  ai 
tlhe  FeoMmt's  tabUf  in  the  Berlin  Gallery.  Other  works  of  his 
worthy  of  mention  are  Chriefa  entry  i/nto  Jerusalem  at  Stock- 
holm ;  Owr  Lord  in  the  house  of  Martha  and  Mary  in  the 
Museum  of  Schwerin;  Abraham  entertaining  the  Angels  in  the 
Darmstadt  (Gallery ;  A  Feasant  famihf  in  the  Arenberg  collection, 
Brussels,  and  Soldiers  invading  a  farm-house  in  the  Harraoh 
collection  at  Vienna.  The  initial  G-  in  the  signatures  of  van 
HEBP  was  long  erroneously  supposed  to  stand  for  Gerritz. 


No.  203«  Franoi8can  Ft^ra  at  a  convent  gate  dis- 
tributing  food  to  the  poor. 

On  copper,  3  ft  7}  in.  A.  by  8  ft.  9 1  in  w. 
Bequeathed  by  Mr.  Richard  Simmons  in  1846. 


(Jan  van  dkr) 

Was  born  at  Gorkum  in  1637,  and  is  distinguished  for  his 
street  views, — in  which  the  figures  were  inserted  by  A.  van  de 
Yelde  and  Eglon  van  der  Neer.  Van  deb  Hbtdbn  was  at  first 
apprenticed  to  a  glass-painter,  with  whom  he  remained  for  a 

*  Yan  dan  Brmnden,  Oeaekiedeniti  dsr  AtUwsrpsohe  SchUdersehool,  p.  910. 
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abort  time.  He  then  studied  architectural  drawing,  and 
betaking  himself  to  Amsterdam  practised  that  branch  of  art  in 
which  he  attained  hononrable  distinction  in  the  ranks  of  the 
"  Little  Masters  "  of  the  Dutch  School.  He  had  the  finest  sense 
of  perspective,  linear  and  aerial,  and  the  delicate  minnteness  of 
detail  in  his  pictures  is  always  kept  in  subotdination  to  the 
general  effect.  He  occasionally  painted  subjects  of  still  life. 
Heyden  had  a  strong  turn  for  mechanics ;  he  invented  the  fire- 
engine,  and  introduced  the  use  of  street  lamps.  He  visited 
England  for  a  short  time.  His  death  occurred  at  Amsterdam, 
Sept.  28, 1712. 

No.  866a  A  Street  in  Cologne. 

On  the  right  in  the  background  is  seen  the  unfinished  tower  of 
the  cathedral,  surmounted  by  the  old  crane.  The  figures  are 
attributed  to  Adrian  Van  de  velde.    Signed  /.  F.  D.  H, 

On  wood,  11  in.  A.  by  17  in.  w. 

In  1826  in  the  possession  of  Mr.  J.  Barchard.  Sold  to  the  late  Sir 
Robert  Peel  by  Mr.  C.  J.  Nieawenhnys.  Purchased  -with  the  Feel  collec- 
tion in  1871. 

No.  992.  Architectural  Scene. 

Gothic  and  classic  buildings,  among  which  a  triumphal  arch  is 
conspicuous,  with  figures ;  a  lame  mendicant  is  asking  alms ;  an 
old  tree  to  the  right.    Signed  J.  Y.  D.  Heti^e. 

On  oak,  1  ft.  8  in.  h.  by  2  ft.  1  in.  v. 

Formerly  in  the  collection  of  M.  Geldermeester. 

The  Wynn  Ellis  Beqoest     1876. 

No.  993.  Landscape. 

A  house  among  trees ;  a  pool  of  water  in  the  foreground ;  some 
cows  and  sheep  on  the  further  bank. 
On  oak,  8^  in.  A.  by  11:}  in.  to. 
The  Wynn  Ellis  Bequest.     1876. 

No.  994.  A  Street  vn  a  Tovm. 

A  church  or  other  large  Gothic  building  to  the  left,  casting  a 
shadow  over  the  foreground;  a  few  trees  and  various  figures 
scattered  over  the  scene.    Signed  Y.  Hst^b. 

On  oak,  20}  in.  A.  by  16  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 
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(Meindkbt) 

Appears  lo  hwre  been  bom  at  Amsterdam  in  1638,  and  to  have 
been  the  sobolar  of  Jacob  Bnysdael  in  landscape  painting. 
Bnysdael  was  the  witziess  at  Hobbeka's  marriage  to  Eeltie  Yinck 
in  the  reformed  ohnrch  at  Amsterdam  on  the  2d  of  October  1668, 
when  HoBBSKA  recorded  his  age  as  thirty.*  The  city  of  Haarlem, 
the  town  of  Koeyerden  and  the  village  of  Middelhamis,  in 
Holland,  are  each  said  to  have  been  his  birthplace;  bat  he 
resided  in  Amsterdam,  and  may  from  the  marriage  register  be 
assumed  to  haye  been  bom  there.f  The  earliest  date  on  his 
works  is  1650 ;  the  year  1663  is  inscribed  on  two  of  his  finest 
piotoree,  one  lately  in  the  Dudley  Grallery,  and  the  other  in  the 
collection  of  Mr.  Holford,  at  Dorchester  House.  The  latest 
acknowledged  date  is  1669,  but  a  fine  work  by  the  master  in  the 
Peel  collection  (see  below,  under  No.  830)  is  by  some  said  to  be 
inscribed  with  the  year  1689.^  He  died  at  Amsterdam,  and  was 
buried  in  the  Weaterkerhhof,  Dec.  14, 1709.  He  died  poor,  his  last 
lodging  was  in  the  Boosegraft,  the  street  that  Bembrandt  died  in, 
just  as  poor,  forty  years  before.  Hobbsma's  wife  Eeltie  died  in 
July  1704.§ 

The  landscapes  of  Hobbeka  consist  generally  of  simple  wooded 
scenes,  often  sunny,  with  an  occasional  pool  of  water  or  a  mill ; 
the  figures  in  them  are  inserted  sometimes  by  himself  and  some- 
times by  Berchem,  A.  Yandevelde,  or  Lingelbach,  and  others. 
The  majority  of  his  works  are  in  this  country ;  they  were  little 
known  or  little  appreciated  in  Holland  till  about  a  century  after 
bis  death ;  they  are  now  more  generally  valued,  perhaps,  than 
the  works  of  any  other  landscape  painter,  and  realise  very  large 
prices  at  auctions. 


*  ]>i8covered  in  the  church  regigter  by  H.  R.  Elsevier,  quoted  hy  Si«et.  in  his 
JHetionnair^  Historutue  des  PeintreM,  1862. 

t  See  Van  Bynden  en  Vander  Willigen.  Oesehiedenis  der  Vaderland^ch  Sefnlder- 
kunst^  Ac.,  4  vols.,  8to.,  1816-1848.  These  writera  give,  in  their  siipploment  or  fourth 
volume,  p.  101,  a  statement  that  Meindert  Hobbema  was  the  son  of  a  Serjeant 
'\A'il}em  Hobbema,  of  the  company  of  Captain  Solema^  in  Rarrison  at  Koeverden, 
and  that  he  vas  baptized  at  Koeverden  on  the  6th  of  August  1»  64,  when  he  was 

EDwn  up,  therefore.    They  also  notice  a  drawing  attributed  to  him.  bearing  the 
te  1647,  when  he  was  nine  years  old  only,  according  to  the  marriaiie  register. 
t  See  Smith,  CaUUoifus  RaiaonnS,  Ae,  Of  the  142  pictures  attributed  to  Hobbema 
in  this  work,  16  only  are  dated,  and  of  these  five  have  the  same  year— 166S. 
§  ThcM  fiscts  have  been  lately  discovered  by  M.  Scheltema  of  Amsterdam. 
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No.  685.  Landscape,  Shmvery  WeaOier. 

Bain  and  sunsliine  are  both  represented,  and  everything  seemB 
wet ;  bnt  the  chief  feature  of  tne  picture  is  a  clnster  of  laree 
trees  in  the  centre,  slightly  moved  by  the  wind ;  on  the  one  side 
is  a  shaded  pool,  with  a  man  angling  on  the  bank ;  on  the  other 
is  a  road-side  cottage  with  a  woman  looking  ont  at  a  doorway ;  on 
the  road  in  front  of  it  are  a  few  figures. 

Signed — 


///•  l^vv^/yrv 


OLy  ^ 


On  wood,  I  ft.  llf  in.  A. by  S  ft.  9^  in.  w. 

Formerly  in  the  collection  of  Count  Perregaux ;  imported  into  England 
by  Mr.  Farrer ;  purchased  from  Mr.  6.  H.  Phillips  in  1862. 

No.  830..  Tht  Avenv^,  Midddhamia,  HoUand. 

This  is  one  of  the  several  places  supposed  to  have  the  credit 
of  Hobbema's  birth.  In  the  centre  of  the  picture  a  long  avenue 
of  straight  lopped  trees  leads  up  to  the  villa^,  of  which  the 
church  tower  is  a  conspicuous  object.  On  either  side  of  the 
road  is  a  broad  ditch ;  beyond  the  ditch  on  the  spectator's  left, 
are  plantations,  and  on  the  other  side  are  also  plantations,  farm 
buildings,  and  a  nursery  ground,  in  which  a  man  is  pruning  some 
grafted  trees.  A  sportsman  with  his  gun  and  dog  is  on  the  road 
approaching  from  the  villa^  Signed  M,  Hoobema  /.  Id — 9, 
the  third  figure  read  as  an  8  is  not  legible. 

On  canras,  8  ft.  A\  in.  A.  by  4  ft.  7}  in.  w. 

Formerly  in  the  Vander  Pot  Collection  at  Rotterdam.  Purchased  with 
the  Peel  collection  in  1871. 

No.  831.  Ruins  of  Brederode  Castle. 

The  castle  stands  upon  some  high  ground  in  the  middle  of  the 
picture,  and  is  surrounded  by  water.  On  the  left  on  this  side  of 
the  water  is  a  cluster  of  trees,  beneath  which  are  two  anglers  and 
a  sportsman  with  his  gun  and  doflr.  In  the  foreground  are  some 
ducks.  Signed  M.  Hohbevnafl.  1667.  The  ducks  are  ascribed  to 
Wyntrank,  and  the  figures  to  Lingelbach. 

On  canvas,  2  ft  8^  in.  A.  by  8  ft.  6  in.  t^. 

Formerly  in  the  collection  of  Mr.  H.  Kops  of  IXaarleuL  Imported  by 
Mr.  C.  J.  Nieuwenhuys.    Purchased  with  the  Peel  collection  in  1871. 
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No.  832.  A  Village,  with  WatermiUa, 

Sererftl  pictoreBqne  trees  dispersed  oyer  the  grounds ;  a  small 
river  in  front,  with  three  under  shot  water  wheels  erected  over 
it ;  a  few  dncks  in  the  foreground.    Signed  M,  Hohbema, 

On  wood,  1  ft.  11 J  in.  A.  by  2  ft.  8^  in.  fr. 

Formerly  in  the  possession  of  M.  Vaillant  at  Amsterdam.  Sold  to  the 
late  Sir  Robert  Peel  by  l^r.  John  Smith.  Purchased  with  the  Ped 
collection  in  1671. 

No.  833.  Forest  Scene. 

The  outskirts  of  a  wood,  a  {)ool  of  water  in  the  foreground ;  a 
few  fignres  on  a  road  in  the  middle  distance. 

On  wood,  12  in.  h.  by  1  ft.  S|  in.  w. 

In  1826  in  the  collection  of  Mr.  J.  Barchard.  Purchased  with  the  l^eel 
collection  in  1871. 

No.  995.  Woody  Landscape. 

Cottages  among  the  trees ;  a  pond  in  the  middle  ground,  three 
figures  in  the  foreground. 

On  canvas,  8  ft.  3  in.  A.  by  4  ft  4  in.  to. 
The  Wynn  Ellis  Bequest.    1876. 

No.  996.  A  Castle  in  a  rocky  landscape. 

The  castle  is  on  the  heights  to  the  left ;  a  few  bouses  dispersed 
among  the  trees ;  and  some  figures  ascending  the  roadway  to  the 
cabtle.  A  small  cascade  in  the  foreground  on  the  left.  Signed 
M.  HOBBEMA  1667  P 

On  canvas,  4  ft.  6^  in.  A.  by  5  ft.  8^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 


HOLBEIV  (Hans),  the  Vtmnger, 

The  elder  Hans  Holbein  of  Augsburg,  father  of  the  subject  of 
the  present  notice,  holds  the  first  rank  amongst  those  Swabian 
painters  whose  period  lies,  roughly  speaking,  between  1470  and 
1520.  His  paintings,  devotional  in  subject,  in  accordance  with 
the  demands  of  his  time  and  country,  are  marked  by  sincerity, 
refinement  of  feeling,  and  a  grace,  still  touched  by  medisBvalism, 
in  female  figures.  On  the  other  hand,  numerous  portrait  studies, 
done  to  please  himself  or  his  friends,  disclose  in  the  father  a 
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natnral  gift  afterwards  to  be  more  conspicnonsly  developed  in 
the  son.* 

This  son,  Hans  Holbein  the  younger,  was  bom  at  Angsbnrg 
in  1497,  and  died  in  London  in  1543.  He  shared  with  his  elder 
brother,  Ambrose,  the  artistic  instrnction  which  their  father  was 
so  well  fitted  to  impart,  and  he  mnst  have  fonnd  a  fnrther 
stimnlas  in  the  Tigorous  designs  of  their  fellow-citizen  Hans 
Bnrckmair.  About  1514-15  the  two  brothers  migrated  to  Basle, 
where  tbey  were  soon  engaged  in  independent  work.t  This  Free 
City  was  then,  by  reason  of  its  University  and  its  printing 
presses,  a  centre  of  literary  activity,  freqnented  by  men  of  learning 
from  all  parts.  Erasmus,  the  greatest  scholar  of  his  age,  after 
repeated  visits,  took  np  his  abode  there.  Foremost  among  the 
enlightened  and  enterprising  priuter-pnblishers  of  Basle  was 
Frobenins,  a  genial  man,  ready  to  welcome  all  who  conld 
contribute  to  the  perfection  and  adornment  of  the  volumes  that 
issued  from  his  press.  He  recognized  the  genius  of  young  Hans, 
and,  it  may  be  assumed,  made  him  known  to  Erasmus,  whose 
appreciative  friendship  brought  about  the  most  eventful  turn  in 
the  artist's  life.  Li  1516  Hans,  then  in  his  19th  year,  made  his 
first  essays  in  portraiture  by  painting  Jacob  Meyer  (''xum 
Hasen"),  the  able  Burgomaster  of  Basle,  his  wife,  Dorothea 
Kannegiesner,  and  Hans  Herbster,  the  painter. {  In  point  of 
character  and  ease  of  execution  these  portraits  are  masterly. 
HoTiBSiN  was  in  the  next  year  at  Lucerne,  adorning  with 
historical  subjects  within  and  without,  the  newly  erected  house 
of  the  mayor,  Jacob  von  Hertenstein.  In  1519  he  was  again  at 
Basle,  and  member  of  the  guild  "znmHimmel";  in  1520  a 
citizen  of  the  town.  In  the  former  year  is  dated  his  fine  portrait 
of  Boniface  Amerbaoh.§  His  resources  in  architectonic  decoration 

*  The  elder  Holbein,  towards  10lfi,  fell  into  pecunuury  straits.  He  seems  to  have 
died  in  15£4,  after  wandering  here  and  there  in  search  of  employment,  of  which  he 
found  some  at  Isenheim  in  Alsace.  His  brother  Sigmund,  also  a  painter,  who  would 
appear  to  have  been  unmarried,  and  in  good  circumstances,  removed  to  Bern,  where 
he  died  in  1640,  leaving  his  nephew  Hans  his  sole  heir. 

t  Ambrose  Holbein  entei-ea  the  guild  **  sum  Himmel "  at  Basle  in  IB17,  and  in 
1618  obtained  the  rights  of  citizenship.  His  diief  employment  in  Basle  seems  to 
have  been  in  designing  on  wood;  although  some  pictures  are  ascribed  to  him. 
After  1619  he  is  not  heard  of. 

X  Herbster  was  the  father  of  the  distinguished  printer  "  Oporinus.'*  and  is  so 
designated  on  the  picture,  which  is  in  the  collecti  n  of  the  Earl  of  Northbrook. 

§  The  principal  portion  of  the  treasures  of  art  in  the  Basle  Museum  were  collected 
by  this  enlightened  man.  the  intimate  friend  and  pupil  of  Erasmus,  and  appreciator 
of  Holbein,  and  by  his  son  Basilius  Amerbach.  The  collection  was  purabased  by 
the  town  authorities  in  1667.  Amongst  ito  most  valuable  contents  are  16  paintings 
and  IM  drawings  by  Holbein,  together  with  a  sketch  book  filled  by  his  hand. 

a   eg748.  F 
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were  now  put  to  the  teBt  in  the  citj  ef  his  adoption.     The 
frescoes  which  he  there  painted  on  facades  haye  perished.     But 
designs  for  some  of  them  are  in  the  Basle  Mnsenm.    These  prove 
his  inventive  genius,  his  knowledge  of  perspective,  and  his  skill 
in  overcoming  obstacles,  nay,  in  using   them  as  aids  in  the 
unfolding  of  an  imaginative  scheme.    In  all  such  devices,  as 
indeed  in  all  his  compositions  and  portraits  where  architecture 
formed  a  background  or  an  adjunct,  he  adopted  the  fashion  of 
the  Benaissance  as  it  was  understood  by  him.    Good  taste  saved 
him  from  the  tendency  to  grotesquene^s  prevalent  in  G^erman 
art  of  his  time.    Indeed  Holbein  is  distinguished  by  sobriety  of 
design,  by  a  fine  sense  of  form  and  proportion,  and  by  the 
consistent  nature  of  his  ornamentation,  which  with  him  is  never 
an  excrescence,  but  part  of  an  organic  structure ;  yet  of  the 
freest  and  most  graceful  fancy.    These  qualities  are  exemplified 
in  all  his  designs  for  goldsmith's  work  and  jewellery.     In  1521 
he  was  commissioned  by  the  magistracy,  Jacob  Meyer    "zum 
Hasen  "    being  still   Burgomaster,  to  cover  with  appropriate 
**  histories  "  the  great  hall  of  the  Bathhaus  then  lately  rebuilt. 
These  works,  painted  in  oil  in  a  damp  locality,  were  already 
decaying  towards  the  close  of  the  century,  and  are  now  no  more. 
Other  notable  productions  dating  between  1521  and  1526  are  the 
Dead  Chrtti,  a  Portrait  of  Eraamus,  the  Lais  Corimihiaca  and  its 
companion,  all  in  the  Basle  Museum ;  the  Solothurn  Madonna, 
the  paintings  on  the  organ-shutters  of  the  Miinster,  and,  aboye 
all,  the  priceless  Meyer  Madonna  at  Darmstadt.*    In  the  mean- 
while Basle  had  become  afflicted  with  religious  dissentions  within, 
and  political  dangers  from  without;    an  outburst  of  plague 
completed  the    general    distress.      Public   work   and    private 
enterprise  collapsed ;    and  Holbsik  bethought  him  of  seeking 
employment  in  England.    Furnished  with  letters  from  Erasmus 
to  iEgidius  at  Antwerp,  and  Sir  Thomas  More  at  London,  he 
set  out  on  his  journey  in  1526,  leaving  his  family  at  home,  and 
the  paintings  in  the  Bathhaus  unfinished.     Stopping  for  a  while 
at  Antwerp,  he  made  the  acquaintance  of  Quinten  Massys.    In 
London  he  was  cordially  received  and  housed  by  the  great 
Chancellor,  and  there  he  remained   about  two  years.    In  this 


*  It  is  now  admitted  on  aU  handB  that  this  picture  is  the  sole  orinnal,  and  thst 
the  Dresden  example,  although  very  beautiful,  is  only  a  copy  (wiUisome  altera- 
tions), by  a  later  and  Flemish  nand. 
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interval  be  painted  some  noble  porti-aits,  amongst  which  those 
of  Archbishop  Warham  and  Sir  Thomas  More.  Tronblos  having 
in  some  degree  sobsided  in  Basle,  he  returned  in  1528  tofal&l  his 
engagements  there.  Towards  the  middle  of  1532  he  again  came 
to  London.  Here,  things  had  greatly  changed.  More  had  been 
shortly  before  deprived  of  his  high  office,  and  could  no  longer  act 
the  part  of  a  powerful  friend.  Holb£IN,  however,  met  with  a 
warm  reception  from  the  Grerman  merchants  of  the  Steelyard,  and 
painted  portraits  of  many  of  them,  as  well  as  two  large  allegori- 
cal snbjeots  on  canvas  for  the  decoration  of  their  Hall,  viz.,  the 
Triumph  of  WedUK  and  the  Trvutnph  of  Poverty,  Bat  this  was 
not  all.  Id^cral  Englishmen  of  note  or  position  sat  to  him,  and 
he  gradually  became  known  at  court.  To  the  earlier  part  of  this 
period,  too,  belongs  the  famous  portrait  group  known  as  The 
AwhaeeadoTB,  now  in  this  GktUery.  The  superb  portrait  of 
Hubert  Morrett  (or  Count  Moretta  P)  at  Dresden,  must  also  be 
assigned  to  this  time.  At  what  date  Holbein  was  received  into 
the  permanent  service  of  the  King  is  not  pracisely  known.  But 
it  was  in  1537  that  he  painted  the  large  composition  for  the 
Privy  Chamber  of  the  Palace  of  Whitehall,  in  which,  in  figures 
of  large  life  size,  were  represented  Henry  7III.,  standing  to  the 
right,  and  Queen  Jane  Seymour  to  .the  left  of  a  sort  of  pedestal ; 
and  on  a  slightly  higher  level  behind,  the  figures  of  the  King's 
parents,  Henry  VII.  and  Elizabeth  of  York.  It  is,  however, 
under  the  date  of  March  25, 1538,  that  Holbein  first  appears  in 
the  accounts  of  the  royal  expenditure  as  a  salaried  servant  of 
the  Kingi  Thenceforward  the  quarterly  entries  regarding  him 
occur  regularly,  so  far  as  the  record  is  extant.  In  the  year  and 
month  last  mentioned,  in  consequence  of  the  negotiations  then 
on  foot  for  a  marriage  of  Henry  with  the  widowed  but  youthful 
Duchess  of  Milan,  daughter  of  Christian  IL  of  Denmark,  and 
niece  of  the  Emperor  Charles  Y.,  Holbein  was  dispatched  to 
Brussels  to  take  her  portrait.  In  the  autumn  of  the  same 
year  he  was  again  abroad  on  the  King's  affairs,  although  the 
purpose  is  obscure.  But  he  seems  to  have  made  use  of  this 
occasion  to  revisit  Basle,  and  to  conciliate  the  municipality ;  for 
his  prolonged  absence  strained  the  laws  of  citizenship.  He  was 
welcomed,  and  publicly  feasted.  The  council,  by  an  instrument 
dated  Oct.  16,  recognized  the  obligations  which  still  bound  the 
master   to  the   English   King,  and,  in    consideration  thereof 

r2 
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extended  his  leave  of  absence  by  two  years,  granting  to  hie  wife 
in  the  roeantime  an  annuity  of  40  florins,  and  to  himself  one  of 
50  florins.    On  his  retnm  to  England  he  was  more  than  ever 
occupied  in  work  for  the  K?ng  and  for  others,    'llie  summer  of 
the  next  year  finds  Holbein  again  on  the  Continent  in  connexion 
with  one  of  Henry's  matrimonial  projects.     In  this  instance 
Anne  of  Oleves  was  the  subject  of  the  painter's  pencil.    Although 
it  is  most  unlikely  that  his  portrait  of  this  lady  was  designed  to 
flatter  her,  it  yet  conduced  with  verbal  reports  to  plunge  the 
King  into  a  fourth  inauspicious  marriage.    The  large  compo- 
sition on  panel,  over  10  ft.  in  length  by  about  6  Q;.  in  height, 
belonging  to  the  Burber  Surgeons'  Company,  in  which  the  King 
is  depicted  in  state  presenting  to  the  members  of  the  guild  the 
charter  of  its  reconstitution,  must  have  been  begun  in  or  soon 
after  1541,  and  was,  perhaps,  never  quite  finished.    After  mid- 
summer in  that  year  no  mention  of  Holbein  occurs.    But  there 
is  a  break  in  the  accounts  of  the  royal  expenditure,   and  it  can 
hardly  be  doubted  that  the  painter  remained  up  to  his  death  in 
the  service  of  the  King.    He  died  (apparently  of  the  plague) 
between  the  7th  of  October  and  the  29th  of  November  1543. 
The  former  of  these  dates  is  that  of  hia  will,  the  latter  that  of 
the  appointment  of  an  administrator.    In  this  country  Holbein 
is  popularly  known  as  a  portrait-painter  only.    And  no  doubt 
his  highest  claims  to  fame  will  rest  on  his  unrivalled  achieve- 
ments in  that  capacity.     For  his  pre-eminence  as  a  delineator 
of  physiognomy  and  character  would  be  firmly  established  by 
his  iconic  drawings  alone,  such  as  the  superb  series  at  Windsor, 
those  at  Basle,  anc!  a  few  scattered  elsewhere.    Words  can  create 
no  conception  of  the  insight,  the  ease  of  draughtsmanship,  tiie 
force  united  with  delicacy,  the  freedom  from  all  trace  of  man- 
nerism, that  characterise  these  transcendent  works.    Yet  the 
master  proved  himself  equally  great  in  historical  composition. 
The    story  is  always   told  with  dramatic  clearness,    without 
redundancy  of  figures  or  waste  of  space ;  and  a  sound  commonsense 
regulates  the  imaginative  faculty  throughout.     These  qualities 
also  distinguish  his  designs  for  the  wood-engraver  and  the  glass- 
painter.* 


*  Holbein  married  (about  1620,  as  Woltmann  canjecttirea)  Elsbeth  (Elisabeth) 
Bchmid.  a  widcw,  apparently  somewhat  his  senior.  A  marvellons  portrait  of  this 
unattractive-looking  person  by  her  husband,  is  in  the  Basle  Museum.    Their  children 
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No.  1314.  "  The  Amhaaaadorsr 

The  scene  is  a  chamber  payed  with  inlaid  marbles,  and  hnng  with 
green  damask,  which  in  tne  npper  left-hand  comer  partly  reveaU 
a  silver  cmcifiz  attached  to  the  wall  behind.  In  the  centre  of 
the  composition  is  a  wooden  stand,  haying  an  upper  and  a  lower 
shelf.  To  the  left  of  this,  leaning  his  arm  upon  it,  stands  a  young 
man  with  dark  brown  eyes  and  beard,  in  a  rich  costnme  of  the 
period  of  Henry  VIII.,  wearing  a  heavy  gold  chain  with  the 
badge  of  the  Jj'rench  order  of  Saint- Michel,  and,  on  his  right 
side,  depending  from  his  girdle,  a  dagger  with  wrought  gold 
hilt  and  sheath:  on  the  sheath  the  inscription — ^iBT.  ^VM  29. 
in  relief.  In  his  black  bonnet  is  a  jewel  formed  of  a  silver  skull 
set  in  gold.  To  the  right,  a  second  personage,  dark-eyed,  with 
a  close  beard,  also  leans  upon  the  stand,  or,  more  immediately, 
on  a  clasped  book,  the  edges  of  which  are  inscribed :  jetatis 
SVJB  25.  He  wears  a  four-cornered  black  cap,  and  a  loose  long- 
sleeved  gown  of  mulberry  and  black  brocaoe,  lined  with  sable, 
and  reaching  to  the  ground.  B#th  these  persons  regard  the 
spectator.  The  upper  shelf  of  the  stand  is  covered  with  a 
Turkish  rug,  on  which  are  several  mathematical  and  astronomical 
instruments,  and,  close  to  the  principal  personage,  a  celestial 
globe.  The  lower  shelf  bears  a  case  of  nutes,  a  lute,  an  open 
music-book  containing  part  of  the  score  and  words  of  the 
Lutheraa  hymn: — "Komm,  heiliger  Geist,"  a  smaller  book,  on 
arithmetics,  kept  partly  open  by  a  small  square,  a  pair  of  com- 
passes, and  a  terrestrial  hand-globe,  which  is  in  a  direct  line 
below  the  other  globe.  Under  the  stand  lies  the  lute-case. 
Conspicuous  in  the  foreground  is  the  anamor^hosU ,  or  perspec- 
tively  distorted  image,  of  a  human  skull,  which,  touching  the 
floor  on  the  left,  stretches  obliquely  upwards  towards  the  right. 
In  the  shadow  cast  on  the  floor  by  the  chief  personage  is  the 
inscription: — Iouannbb  Holbein  Finqebat,  1533. 

llie  earliest  known  notice  of  this  picture  occurs  in  J.  B.  P.  Lebrun's 
Galerie  des  PeinireSy  etc.  etc.,  Paris,  1792,  wherein  the  author,  who  had 
had  the  picture  in  his  possession,  states  that  he  had  sold  it,  and  that  it 
was  then  in  England.  It  was  engraved  for  Lebruu's  work,  but  very 
poorly  and  incorrectly.  It  seems  probable  that  it  came  ifito  the  hands  of 
the  dealer  Vandergutsch  (or  Vaiidergucht),  and  that  it  was  from  him  it 

were  Philip,  the  eldest,  and  Jacob  the  youngest  of  the  familjr ;  and  two  daughters, 
Katharina  and  Kungolt  (Kunigunde).  Philip  was  apprenticed  by  his  father  in 
1538  to  Jacob  David,  a  goldsmith  in  Paris.  After  many  wanderings  he  settled  in 
Augsburg,  where  he  died,  leaving  a  son  (Philip)  who  became  court  jeweller,  and 
was  ennobled  bv  the  Emperor  Matthias  in  1612.  Jacob  settled  in  Lonoon  as  a  gold- 
smith in  his  fatner^s  lifetime.  The  daughters  married  in  Basle*  whore  the  younger 
one  left  a  numerous  family. 

The  biblio^ph^r  of  Holbein  is  extensive,  but  scattered.  However,  the  known 
facts  reading  him  and  the  entire  Holbein  family  are  laboriously  and  oonscieu- 
tiously,  if  rather  diffusely  set  forth  in  Alfred  Woltmann's  Holbein  und  eeine  ZeU, 
seoond  and  revised  edition.    Leipzig,  1874. 


230  HONBECOBTEB. 

was  parchaned  by  the  second  Barl  of  Badnor  about  1790  or  1 795,  in 
whose  family  it  became  an  heirloom.  In  1891  it  was  purchased  from  the 
present  Earl  for  the  nation,  together  with  two  full-length  portraits, 
respectively  by  Velazquex  and  G.  B.  Moroni  (Nos.  1315  and  1316),  for 
the  sum  of  55,000/. ;  of  which  25,000/.  was  supplied  by  the  State,  and 
80,000/.  by  Messrs.  Nath.  Botbschild  and  Sons,  Sir  Edward  Guinness, 
Bart  (now  Lord  lyeagh),  and  Mr.  Charles  Cotes. 

In  oil,  on  oak  of  ten  vertical  panels,  6  ft  10  in.  A.  by  6  ft.  10}^  in.  to. 


KOVDECOETEB  (Mblchiob  db), 

One  of  the  most  remarkable  of  the  Dutch  painters  of  birds 
of  all  kinds,  foreign  and  domestic,  was  bom  at  Utrecht  in  1636. 
He  was  first  instructed  by  his  father,  Gysbert  de  Hondecoeter, 

after  the  death  of  whom,  in  1653,  Melchiob  studied  with  his 
nnde,  Jan  Baptist  Weenix.  From  1659  to  1663  Hondbcoeteb 
resided  at  the  Hague,  and,  *  after  that  period,  at  Amsterdami 
where  he  died,  April  3, 1695. 

No.  202-  Domestic  Poultry, 

A  beautifnl  brood  of  young  chickens  in  the  fore-ground.  The 
oock  was  Hondecoeter*s  favourite  bird,  which  he  is  said  to  have 
taught  to  stand  to  him  in  a  fixed  position  as  a  model. 

On  canvas,  2  ft.  10  in.  A.  by  3  ft.  8  in.  w. 

Bequeathed  to  the  National  Gallery  by  Richard  Simmons,  Esq.,  in  1846. 

No.  10X3.  Oeese  cmd  Ducks. 

A  pool  of  water,  a  white  red-beaked  gander  and  a  goose  dis- 
turbing a  duck  and  her  ducklings,  the  duck  in  the  air  fiying  to 
their  protection. 

On  canvas  3  ft.  104  i°*  A.  by  5  ft.  I  in.  w. 
The  Wynn  Ellis  Bequest    1876. 

No.  1222.  A  Study  of  Foliage,  Birds,  Insects,  Jkc. 

On  the  right  a  tree  trunk,  round  the  roots  of  which  plantains, 
ivy,  and  fungi  are  growing.  On  a  twie  of  the  tree  flutters  a 
bullfinch :  other  birds  are  on  the  grouno.  A  frog,  a  snail,  and 
butterflies  complete  the  group.    Landscape  background. 

This  picture  was  formerly  ascribed  to  Mars^us. 

Painted  on  canvas,  2  ft  2^  in  A.  by  1  ft  10  in.  lo. 

Presented  by  Mr.  J.  Whitworth  Shaw  in  1886. 

On  the  bark  of  the  tree  is  an  M,  with  some  now  illegible  letters,  and 
the  date  1668. 
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KOOCK  OB  KOOQH  (Pietbb  db), 

The  jear  of  this  painter's  birth  was  1630;  the  place  has 
not  been  ascertained.  Little  is  known  of  his  life  beyond 
the  facts  that  he  was  at  Delft  between  1653  and  1656,  and 
from  about  1668  resident  at  Amsterdam,  where  he  died,  probably 
after  1677.  Hooch  is  supposed  to  have  formed  himself  on  a 
study  of  the  works  of  Bembrandt;  and  no  doubt  a  passion 
for  the  mysteries  of  light  and  shade  was  shared  by  both  these 
painters.  Further  than  that,  however,  it  would  be  difficult  to  trace 
any  common  resemblance  in  their  works.  With  Bembrandt 
ehiaroBCwro  was  a  means  to  an  end;  ¥rith  Hoogh  it  was 
rather  the  end  in  itself.  Not  that  Hooch  was  without  poetic 
feeling ;  he  often  touches  a  vibrating  chord  in  us,  and  when 
least  expected.  But  his  subjects  are  in  themselves  prosaic 
enough,  and  it  is  by  the  atmosphere  with  which  the  artist 
invests  them  that  we  are  affected.  Next  to  that,  we  are 
insensibly  moved  by  the  rhythm  of  his  composition,  though  it 
appears  most  accidental  where  most  cunningly  devised.  His 
figures,  seemingly  placed  at  random,  are  always  so  situated  that, 
while  they  tell  the  simple  story  that  has  to  be  told,  they 
perfectly  complete  the  composition,  support  the  scheme  of 
colour,  and  powerfully  aid  the  perspective.  And  nothing  is 
saperfluous,  or  to  be  dispensed  with :  from  the  hamblest  brick 
in  the  wall  or  floor  to  the  figure  of  the  neat  and  modest  house- 
mistress  who,  seen  from  the  transparent  gloom  of  an  inner 
chamber,  crosses  the  little  court-yard  in  a  gleam  of  sunlight, 
all  is  equally  cared  for,  and  yet  equally  subordinated  to  the 
idea  that  inspired  the  picture.  Hooch's  works,  though  often 
signed,  are  not  always  dated,  but  a  difference  in  tcishnical 
treatment  is  observable  amongst  them,  and  the  costume  intro- 
duced helps  in  determining  the  relative  period  of  their  produc- 
tion. Thus,  for  instance,  in  such  comparatively  large  pictures 
as  the  two  patrician  Interiors,  the  one  in  the  Steengracht 
collection  at  the  Hague,  the  other  in  Apsley  House,  may.  be 
seen  the  work  of  the  painter's  later  years.  In  the  latter  the 
figures  are  more  numerous  though,  as  in  the  former,  largely 
kept  in  cool  shadow ;  a  certain  flatness  of  effect  is  produced ; 
the  impasto  is  thinner,  and  there  is  loss  sharp  definition  of 
detailfl.    Many  of  Hooch's  finest  works  are  in  England,  as  in  the 
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Boyal  Collection,  in  this  Gkllery,  and  in  priyate  poBsesrion. 
HoUand  has  been  bj  no  means  stripped  of  his  pictures,  of  which 
the  Amsterdam  Moseum  (now  inclnding  the  Yan  der  Hoop 
Oallery),  contains  tire,  while  several  are  scattered  in  priyate 
houses.  In  the  Louvre  are  two  fine  IrUerion ;  the  Galleries  of 
Berlin,  Frankfort  and  Munich  can  show  admirable  examples,  as 
can  also  those  of  St.  Petersburg  and  Copenhagen. 


No.  794.  The  Courtyard  of  a  Dvick  House. 

In  which  the  housewife  standing  in  the  foreground  with  her 
back  to  the  spectator  is  speaking  to  her  maid  servant,  who  is  htisj 
dishing  a  fisn  by  the  side  of  a  picturesque  pump ;  the  yard  is 
paved  with  brick,  a  gentleman  is  approachmg  through  an  enclosed 
garden  in  the  background.    Signea  and  dated  p.d.u.  1665. 

On  wood,  2  ft.  5  in.  A.  by  2  ft.  J  in.  w. 

Formerly  in  the  collection  of  Count  Ferregaux.  Purchased  in  Paris  at 
the  Delessert  sale  in  1869. 

No.  834.  Interior  of  a  Dutch  House. 

A  paved  chamber  in  which  two  gentlemen  are  seated  at  a  table 
by  a  window,  conversing  with  a  lady  standing  before  them,  with 
her  back  to  the  spectator,  and  holding  a  glass  of  wine  in  her  hand. 
A  servant  is  bringing  to  the  table  a  pan  of  burning  charcoal  for 
the  gentlemen  to  light  their  pipes  with.  In  the  background  is  a 
marble  chimney  piece  over  wnich  is  a  picture ;  and  on  the  wall  by 
its  side  a  mounted  map  is  hanging.    Signed  p.d.h. 

On  canvas,  2  ft.  5  in.  A.  by  2  ft.  1  in.  w. 

Formerly  in  the  Van  Leyden  and  Pourtales  collections.  Purchased 
with  the  Feel  collection  in  1871. 

No.  835.  Court  of  a  Dutch  House,  paved  with  bricks. 

On  the  left  is  a  porch  built  of  red  brick  and  stone ;  over  the 
entrance  is  a  commemorative  inscription,  partly  covered  by  vine 
leaves,  dated  1614.  In  the  porch  is  staudmg  a  woman  with  her 
back  to  the  spectator.  On  the  right  a  Bcrvant  and  a  child  are 
descending  some  steps  from  an  outhouse  into  the  court.  In  the 
foreground  are  a  broom,  a  pail,  some  plants  and  a  dust  bin. 
Signed  p.d.h.  A°  1658. 

On  canvas,  2  ft.  5  in.  A,  by  1  ft.  11^  in.  w.    Engraved  by  Bajon. 

Formerly  belonging  to  the  De  Backer  family  at  Amsterdam,  from  which 
it  passed  in  1825  into  the  possession  of  Mr.  W.  Emmerson.  Purchased 
with  the  Peel  collection  in  1871. 
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(JOBAK  van), 

A  well  known  Dntch  battle  painter,  was  bom  at  Haarlem 
in  1646,  and  became  the  papil  of  Thomas  Wyck.  He  went  to 
Borne  in  1667  t>o  join  his  brother  Jacob,  a  landscape  painter, 
npon  whose  death,  in  1669,  he  removed  to  Paris,  and  there  came 
nnder  the  influence  of  Van  der  Menlen,  though  Wonwerman  was 
the  painter  on  whom  he  built  his  style.  He  returned  to  Holland 
in  1670  and  died  at  Amsterdam  in  1733,  having  resided  partly 
at  the  Hague. 

HuoHTEirBnRGH  was  commissioned,  in  1708  or  the  following  year, 
by  Prince  Eugene,  to  paint  pictures  of  the  recent  yictories  which 
that  prince,  the  Prince  of  Orange,  and  the  Duke  of  Marlborough 
had  obtained  oyer  the  French.  Etchings  of  these  battles  were 
executed  by  Huchienbvboh  himself:*  there  are  also  many  other 
etchings  by  the  hand  of  this  painter,  some  after  Yan  der  Meulen.t 


No.  2X1.  A  Battle. 

In  the  foreground  a  cavalry  fight,  with  a  town  burning  in  the 
distance. 

On  wood,  1  ft.  4}  in.  h,  by  1  ft.  11  in.  w. 

Brought  to  England  by  Mr.  Bryan  in  1 801.    Bequeathed  to  the  National 
Gallery  by  Mr.  £chard  Simmons,  in  1846. 


(CoRmcLis), 

The  son  of  an  architect,  was  bom  at  Antwerp  on  the  2nd  of 
April  1648,  and  died  at  Mechlin  on  the  1st  of  June  1727.  He 
studied  under  the  landscape-painters  Caspar  de  Witte  and 
Jacques  d'Artois.  Mechlin  was  his  chosen  place  of  abode,  and 
there  he  first  made  a  repubation  which  gradually  increased.  In 
1702,  however,  he  returned  to  Antwerp,  and  enrolled  himself 
a  member  of  the  Guild  of  Painters ;  but  after  a  sojourn  of 
fourteen  years  in  his  native  town  he  again  repaired  to  Mechlin, 
never  to  leave  it.    His  landscapes  are  rich  in  colour  and  forcible ; 

*  In  the  Besehrijvinff  der  VeUMag^^  <nm»  Prina  Sugenitu  van  8awnj€,  den 
Trine  van  Orange  en  den  Hertog  van  Marlborough.   'sHaffe,  1727. 

t  Van  Goolt  Aieuwe  Schovburg  der  KnnetecMldere,  oc. ;  Bartach,  Peintre- 
Oraveur, 
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the  flgnroB  with  which  they  are  enlivened  are  the  work  of  his 
own  hand.  The  Lonvre,  and  the  Gralleries  of  Dresden,  Berlin 
and  Bmssels,  contain  excellent  examplee  of  his  workmanship. 
CoBNBLis  HuTSBCANS  had  a  brother,  Jan  Baptist  (1654-1711),  also 
a  landscape-painter. 

No.  954.  Lamddcape,  Woody  CouTitry,  blue  hills  in  the 
distance. 

A  oULtean  among  the  trees  in  the  middle  ground;  a  peasant 
driving  a  cow  in  the  foreground ;  a  small  cascade  to  the  right. 
On  canvas,  2  ft.  1^  in.  A.  bj  2  ft.  9  in.  w. 
The  Wjnn  Ellis  Bequest    1876. 


(Jacob) 

Was  bom  at  Antwerp  in  1656.  He  was  the  pupil  of  Egidius 
Baokereel,  and  settled  in  the  latter  part  of  the  reign  of  Charles  IT. 
in  England,  where,  notwithstanding  the  rivalry  of  Sir  Peter  Lely, 
he  obtained  considerable  employment  as  a  portrait-painter.  He 
died  in  London  in  1696,  and  was  buried  in  St.  James's  Church. 
The  portrait  of  Lady  Byron,  or  Bellasys,  among  the  "  Windsor 
Beauties,"  now  at  Hampton  Court,  was  painted  by  Hursiujr.* 


No.  125.  Portrait  of  Izaak  Walton,  the  well-known 
author  of  the  "  Complete  Angler!* 

He  died  in  1683,  aged  ninety.    Half-length. 

Engraved  by  F.  Audinet  in  1815  ;  and  by  W.  Humphreys  in  1886.  On 
canvas,  2  ft.  6  in.  A.  by  2  ft.  1  in.  w. 

Fainted  for  the  fttmily  of  Mr.  Walton,  with  which  it  remained  until 
1888,  when  it  was  bequeathed  to  the  National  Gallery  by  the  Rev.  Dr. 
Herbert  Hawes  of  Salisbury,  one  of  his  descendants. 


HnY8irM(JAN  VAN) 

Was  bom  at  Amsterdam  on  the  15th  of  April  1682,  and  was  the 
son,,  pupil,  and  assistant  of  Justus  van  Huysum,  a  painter  of 
general  subjects.    Jak  has  acquired  the  highest  reputation  as  a 

*  Walpo]«i  AntcdoUi  ^PoMimg  f»  BrngUmd,  ete,  ed.  bj  DaUawaj,  III.,  p^  T8. 
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painter  of  frait  and  flowers,  and  is  also  known  as  a  landacape 
painter.  After  a  yery  snccessfnl  career  be  died  in  his  native  city  on 
Feb.  8, 1749.  He  bad  three  brothers,  also  painters,  Jnstns,  Jaoob, 
and  Michael.  Justos  was  a  battle  painter  and  died  yonng,  Jacob 
and  Michael  painted  flower  pieces.  Jacob  was  established  in 
London,  where  he  copied  and  indtated  his  brother's  pictures,  and 
died  poor  in  1740.* 


No.  796.  A  Vase  wUh  Flowers. 

On  the  pedestal  are  other  flowers,  fmlt  and  a  bird's  nest  with 
five  eggs  in  it,  like  those  of  the  greenfinch.  Signed,  Jem  Van 
Huijaum  fecU  1736  en  1797. 


e^,  /737 


On  caiiras,  4  ft.  4^  in.  A.  bj  8  ft.  ^  in.  lo. 

Formerly  in  the  collection  of  Mr.  Wells,  of  Redleafl    Purchased  from 
Mr.  C.  J.  Nieuwenhayi  in  1869. 

No.  1001.  FUyivers  in  a  Vase. 

A  snail  is  crawling  along  in  front.    Signed  Jan  van  Hutsum. 
On  canvas,  2  ft.  A.  by  1  ft.  8  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

ZVasaVO  (L*).    (See  AITDBEA  DZ  ZJJIQI.) 


•  Yan  Qool,  2ftmw§  Bekotibmrg,  dbCn  1751 ;  B» AiKOii?iUe»  AArigi,  At.  1671. 
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ZTALZAV:  ZVZ.  CfiVTUBT. 

No.  272.  An  Apostle. 

A  portion  of  a  colossal  flgnre  seated  over  ao  arch. 

On  cauTas,  4  ft.  11  in.  A.  by  3  ft.  9  in.  w. 

Said  to  have  been  formerly  in  a  church  near  Venice.  Presented  to  the 
National  Gallery  by  the  Caraliere  Vallati  of  Rome,  in  1855. 

ii^eJ^,f:\  ^/^  ^t4tj  ti  No.  932.  Half  Lem^  of  a  Bearded  Man, 

U  /t/*.  MU    '-frft/f  •  With  a  redoap,  his  right  hand  raised  holding  his  cloak,  his 

left  hand  resting  on  his  sword ;  from  a  chain  around  his  neck 
bangs  the  cross  of  Malta. 

On  wood,  3  ft.  8  in.  A.  by  2  ft.  6  in.  w. 

In  Louis  Phillippe's  collection  in  the  Lonyre,  where  it  was  ascribed  to 
Sebastian  del  Fiombo. 

The  Wynn  EUis  Bequest.    1876. 

f^.'/h,      .  r/  y^,..'    No.  1048.  Portrait  of  a  Cardmcd. 

'•^  ^  ,v  .'^Vz/.v/^^  i^Ui^'       Three  quarters  length  seated  fignre.    Life  size. 
L^d/jj'U  .  u^^..',  .L    .  On  copper,  8  ft.  1 J  in.  A.  by  2  ft.  4  in.  IT. 

A  bust  portrait  of  the  same  personage  by  Scipione  Gaetano  is  in  the 
Corsini  Palaoe  at  Rome. 

Purchased  at  Florence,  from  Mr.  W.  Campbell  Spence,  in  1879. 

JAirSSBH'S  (CoBNELis)  VAN  Ceulen. 

This  portrait-painter's  name  appears  in  several  forms,  as, 
Janssbns,  Janson,  Janszoon  and  Jonson.  The  first  of  these  is 
adopted  here  as  that  most  familiar  to  English  ears.  Equally 
undetermined  is  the  place  of  his  birth,  though  the  date  of  it  is 
accepted  as  1594.*  He  was  painting  in  England,  chiefly  in 
London,  from  about  1618  to  164S.  The  establishment  of  Yan 
Dyck  in  this  country  in  1632,  and  the  high  favours  bestowed 
upon  him  by  the  King,  must  have  seriously  affected  the  fortunes 
of  Jakssens.  Nevertheless  he  continued  to  be  much  employed 
by  persons  of  good  standing,  though  perhaps  less  by  those  more 

*Aooording  to  Sandrart,  Janflsens  wm  bom  in  London;  which  is  probably 
ooirect.  Othen  give  Amsterdam  as  his  birthplace.  The  former  statement,  ana 
the  assumed  year  of  his  birth,  seem  to  be  both  corroborated  b;f  an  arohival  register 
at  Amsterdam, dated  Jan.  9|1616. wherein  the  fminter  " Oomehs  Jonson  of  London" 
retmms  his  age  as  52.   jSm  Woermann,  QeseMchts  der  MeUerei,  HI.  p.  66S  note  8. 
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immediately  about  conrt.  Indeed  it  was  not  until  tlie  ciyil  war 
had  eventuated  in  the  triumph  of  the  Parliamentarians  that  he 
and  his  family  ndgrated  to  HoPand.*  He  was  at  Middelburg 
in  1643;  at  the  Hague  in  1647;  at  Amsterdam  in  1646  and 
1662.  In  1664  his  wife  had  become  a  widow,  and  was  residing 
at  Utrecht.  He  seems,  therefore,  to  have  led  a  somewhat 
itinerant  life  in  Holland,  and  to  have  died  at  about  the  age 
of  70.  Portraits  by  Corhblis  Jakssens  Tary  much  in  quality ; 
less  in  style — though  in  some,  as  for  example  in  the  two  cata- 
logued below — the  influence  of  Van  Dyck  is  very  apparent ;  in 
these,  by  an  unusual  freahnoss  of  colour ;  in  others,  by  a  certain 
finesie  in  the  pose.  In  general  the  flesh -tones  are  pallid,  and 
the  shadows  and  modellings  assume  the  lifeless  grey  of  lamp- 
black. This  paleness  and  monotony  might  suggest  the  loss  of 
original  warm  glazing.  But  the  washy  blueish,  greenish  and 
bricky  red  tints  often  found  in  the  backgrounds  and  dresses  of 
his  portraits  rather  indicate  a  naturally  cold  eye  for  colour. 
Jaussbns  was  otherwise  a  clever  artist,  refined  in  conception, 
correct  in  drawing,  and  careful  in  details.  Portraits  by  his 
hand  may  be  met  with  in  several  Galleries,  and  ic  other  insti- 
tutions easy  of  access.  In  Buckingham  Palace  is  a  group  of 
Charles  I.  and  his  suite  in  the  open.  A  large  composition  of 
the  magistrates  of  the  Hague  is  in  the  Communal  Museum 
there,  and  at  Middelburg,  a  groBp  of  officers  of  the  Burgher 
Guard.  Single  portraits  are  frequent,  and  occur  in  the  Town 
Hall  of  Amsterdam ;  in  the  Museums  at  Utrecht,  Bottcrdam, 
Carlsruhe,  Lille,  etc.  All  these  are  signed  and  dated.  Others 
are  sufficiently  authenticated  by  their  style. 


No.  1320a  Portrait  of  Agloniua  Voon. 

Life-size,  seen  to  the  waist ;  three-quarter  face,  slight  mous- 
tache and  chin  tuft ;  the  hair  of  the  head  light  brown,  long,  and 
bnsh^.  He  is  clad  in  a  black  velvet  gown  and  a  large  plain 
muslin  collar.    The  right  hand  is  laid  on  his  chest. 

On  canvas,  2  ft.  6^  in.  A.  by  2  ft.  ^  io.  to. 

Presented  in  1891,  by  Mrs.  Zouch  Tronghton. 

*  Walpole,  Anecdotes,  ete,  II.  p.  14^  frives  the  Speaker's  warrant,  dated  Oct.  10, 
1848,  permitting  ''Coraelius  Johnson,  picture-dnwer "  to  pass  beyond  seas  with 
such  goods  and  chattels  as  belon^i;  to  himself. 
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No.  X32L  Portrait  of  Cornelia  Remoens. 

Life-size,  seen  to  the  waisti  across  which  the  hands  are  laid ; 
three-qaarter  face ;  brown  hair,  confined  at  the  back  of  the  head 
with  a  fillet  of  pearls,  and  falling^  bj  the  side  of  each  cheek  in 
thick  ringlets.  She  wears  a  black  (Jress  and  ample  white  lace 
collar,  fastened  at  the  chest  with  a  narrow  ribbon,  from  which  a 
jewelled  pendant  hangs.    Pearl  necklace  and  bracelets. 

On  caoTas,  2  ft.  6^  in.  A.  by  2  ft.  ^  in.  to. 

PrcMOted  in  1891,  bj  Mrs.  Zouch  Tronghton. 


JABDZV  (Earbl  du) 

Was  bom  at  Amsterdam  in  1622,  and  was  the  scholar  of 
Berohem ;  he  afterwards  studied  in  Italy,  and  died  at  Venice  in 
November  1678.  Eakel  resided  at  the  Hague  from  1656  to  1669, 
and  there  was  much  inflnenced  by  the  example  of  Paul  Potter. 
He  then  removed  to  Amsterdam,  which  he  made  his  home  for 
about  fifteen  years,  finally  returning  to  Italy,  the  haunt  of  his 
early  days.  He  produced  many  admirable  etchings  of  landscape 
and  animals. 


No.  826.  Figures  and  Anvmals  reposing  in  tke  shadow 
of  some  trees  in  a  meadow. 

An  ox,  an  ass,  a  few  sheep,  and  some  goats  have  taken  shelter 
from  the  evening  sun  under  a  tree ;  a  little  behind  are  a  woman 
sleeping  and  a  tov  plimnfl;  with  a  dog.  A  castle  on  a  hill  in  the 
distance.    Signed  K.  Du  J  abdin  fe.  1656. 

On  canvfts,  13^  in.  A.  by  15^  in.  w. 

Formerly  in  the  collections  of  the  Duke  de  Praslin  and  M.  Robit.  Pur- 
chased with  the  Peel  pictures  in  1871. 

No.  827.  Fording  the  Stream. 

A  rocky  landscape,  a  woman  and  a  boy,  with  an  ass  w  ith 
panniers,  are  wading  the  stream ;  the  ass  is  drinking ;  a  dog  also 
18  lapping  up  tne  water  from  the  bank.  On  the  left  a  cow  and 
a  sheep  are  standing  in  the  stream.   Signed  K.  Du  Jaboih,  1657. 

On  canvas,  14|  in.  A.  by  17  in.  w. 

Formerly  in  the  collections  of  M.  de  Clene,  Mr.  Delahante,  and 
Mr.  Barchard.    Purchased  with  the  Peel  collection  in  1871. 


JUSTUS  OP  PADUA.  2S9 

No.  828.  Landscwpe  with  CatUe. 

A  woman  Bpixminff  while  tending  two  cows  and  some  sheep ;  a 
honse  on  a  nill  benind;  monntains  in  the  distance;  snnset. 
Signed  K.D.  J. 

On  copper,  8|  in.  A.  by  11  in.  to. 

Fonnerly  in  the  collection  of  M.  De  St.  Victor.  Purchaied  with  the 
Feel  pictures  in  1871. 

No.  985.  Sheep  cmd  OocUa. 

Signed  E.  Du  Jabdih,  F.  1673. 
On  copper,  7  in.  A.  by  8^  in.  w. 
The  Wynn  Ellis  Bequest     1876. 

JSAJTVET.     (See  CLOUET.) 

JUSTUS  OF  PADUA. 

J08TU8  or  GiusTO  Di  GiOYAVVi,  de*Mekabuoi  a  Florentine  family, 
commonly  called  Justus  oj  Padua  or  Giusio  Padovavo,  was  bom 
at  Florence  in  the  earlier  half  of  the  fourteenth  century,  and 
thongh  not  a  scholar  of  Giotto,  was  one  of  his  principal  followers, 
founding  his  style  upon  the  works  of  that  painter  at  Padua,  where 
Justus  had  settled  in  1375,  and  obtained  tJie  rights  of  citizenship. 
He  was,  however,  a  finished  master  long  before  that  time,  as  the 
date  inscribed  on  the  excellent  example  in  this  collection  shows. 
He  has  the  credit  of  having  executed  extensive  frescoes  in  Padua, 
but  those  formerly  ascribed  to  him,  and  still  preserved  in  the 
baptistry  of  the  Cathedral,  and  in  the  chapel  of  St.  Luke,  in  the 
church  of  Sant  Antonio,  are  now  allowed  to  be  the  works  of 
Giovanni  and  Antonio  da  Padova,  who  were  probably  his  scholars. 
Justus  died  on  Michaelmas  day  in  the  year  1400,  and  left  two 
sons,  Domenioo  and  Daniele ;  whether  they  were  painters  ^s  not 
stated.* 


*  This  appeara  from  the  following  memorial,  published  by  G.  A.  MoechinI  and 
others,  but  with  some  slif^ht  Tariatiuns  in  theortno^phy— "Hicjacent  Dominicus 
el  IHtniel  fratres  et  filii  quondam  Majristri  Justi  pfctoris  qui  rait  de  Flor«jntia. 
Minavit  ad Dominum  died  MichaelisM J JJ J  («)  die xzTiiii  iiensis  Reptembris." 
DMa  Pittnra  in  Padova,  fto.  p.  lu.,  Padua,  1826.  Bee  further  Brandolese,  JPiUure 
dbe.  di  Padova  iSmo.,  Pkdna,  VW,  p.  881. 
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No.  701.  The  Coronation  of  the  Virgin. 

With  the  principal  incidents  of  her  life,  on  a  small  Triptych. 
In  the  centre  pictare  is  our  Savionr  crowning  her,  with  St.  Paal, 
John  the  Baptist  and  Peter,  Catharine,  Barbara  and  Margaret, 
standing  at  the  foot  of  the  throne :  on  the  interior  sicfes  of 
the  wings  are,  above— the  Annanciation,  below — the  birth  and 
the  Crucifixion  of  onr  Lord.  On  the  exterior  sides  of  the  wings 
are,  above— the  expalsion  of  Joachim  from  the  Temple,  and  the 
angel  appearing  to  him  foretelling  the  birth  of  the  Virgin :  in 
the  second  line — ^the  meeting  of  Joachim  and  Anna  at  the 
beautiful  gate ;  and  the  birth  of  the  Virgin  :  on  the  third  line — 
the  presentation  of  the  Virgin  in  the  Temple ;  and  her  marriace. 
Inscribed  on  the  back  Justus  pinxit  in  archa  ?  and  dated  in  the 
front  on  the  plinth  below  MCCCLX  VII -1367. 

In  tempera,  on  wood,  centre  1  ft.  5  J  in.  A.  by  8|  in.  w. ;  wings  1  ft. 
5|  in.  A.  by  4^  in.  w. 

Formerly  in  the  German  collection  of  Pinnce  Ludwig  von  Oettingen 
Wallerstein,  which  was  exhibited  in  1848  at  Kensington  Palace,*  and 
became  subsequently  the  property  of  the  Prince  Consort.  Presented  in 
1 863  by  Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Koyal 
Highness  the  Prince  Consort. 


(Thomas  db), 

Son  of  the  eminent  scnlptor  and  architect  Hendrick  de  Keyser, 
was  bom  1596  or  1597,  at  Amsterdam.  Down  to  recent  years 
his  baptismal  name  was  erroneously  believed  to  be  Theodore. 
Under  whom  he  studied  is  not  known, f  but  he  followed  a  long 
line  of  more  or  less  able  portrait-painters  of  Amsterdam  ,all  of 
whom  he  surpassed.  If  in  some  of  his  works  remains  of  the 
formality  and  stiffness  of  the  I6th  century  may  be  traced,  the 
greater  number  show  a  freedom  and  a  sense  of  life  unusual 
among  those  of  his  predecessors.  His  workmanship  is  thorough, 
and  his  colouring  in  general,  warm  and  forcible.  It  is  acknow- 
ledged that  De  Ketser  had  an  indirect  share  in  the  derelopment 

*  See  the  Veaervptiv^  CattUoffus  qf  a  OnlUction  of  Byxa%t%ney  Sarlv  IMia*^ 
Oerman^  and  Flemish  Pieture»,  belonging  to  H  8.H.  Prince  l^mis  D'Oettingen 
Wallerstein.  Loudon  1848.  In  l&M  a  aeconl  Catalogue  of  this  Collection  was  pre- 
pared by  Dr.  Waagen. 

t  M.  Karl  Woermann  states  that  Thomas  de  Keyser  developed  under  the 
(nfluenoe  of  Nicolas  Blias.  (See  OesekiehU  der  Malerei,  III.  664).  M.  A.  Bredius 
on  the  eontraiT  inclines  to  the  opinion  that  he  vas  a  pupil  of  Cornelia  van  der  Voori. 
{Catalogue,  ete^  du  Mu$U  de  V£tat  d  Ameterdam,  1888.) 
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of  Bembrandt.  Many  of  his  portraits  are  of  life  size,  bat 
he  seems  to  have  preferred  w^orking  on  a  smaller  scale,  as 
in  his  admirable  group  in  the  Museum  of  the  Hague,  the 
Bwrgomasteri  of  Amsterdam  in  eomuUcUion,  or  in  the  still  more 
attractive  full  length  seated  portrait  of  a  Magistrate  in  the 
same  collection,  dated  1631 ;  a  work  full  of  character,  and  as 
harmonious  in  colour  as  it  is  large  and  vigoroos  in  style.  Fine 
examples  of  Db  Ketsbb's  skill  may  also  be  seen  in  the  galleries 
of  Amsterdam,  Utrecht,  Berlin,  Dresden,  Munich,  Frankfort, 
Pesth  and  St.  Petersburg.  He  died  at  Amsterdam,  on  June  7, 
1667. 


No.  212.  A  Merchcmb  with  hie  Clerk,  portraits. 

The  **  merchant,"  dressed  in  riding  costume,  is  seated  at  a  table 
in  a  private  apartment  which  bespeaks  affluence  in  the  owner : 
the  backgrouna  is  a  costly  piece  of  tapestry.  On  the  table  are  a 
plan,  books,  a  guitar,  and  other  objects. 

The  "  clerk  "  is  standing  with  his  hat  in  his  hand  behind  the 
chair  of  the  seated  figure,  to  whom  he  is  respectfully  handing  a 
packet.    Small,  full-length  figures. 

On  wood,  3  ft.  ^  in.  A.  by  2  ft.  3^  in.  w.  Signed,  on  the  mantelpiece, 
with  the  painter's  monogram  composed  of  T.  D.  K.,  and  dated  1627. 


"g^     AN.  162/, 


Bequeathed  to  the  National  Gallery  by  Mr.  Richard  Simmons  in 
1846. 


XOVIVCX  (Philips  de). 

Philips  bb  KoimiGK  or  Eoniho*  was  bom  at  Amsterdam, 
November  5,  1619.  He  became  a  pupil  of  Bembrandt ;  but  little 
farther  is  Imown  of  his  artistic  life.  As  to  his  domestic  cir- 
cumstances, documents  show  that  he  was  married  twice,  first  in 
January  1641»  to  Cornelia  Furuerius  of  Botterdam,  who  seems 
to  have  died  the  next  year ;  and  secondly,  on  the  24th  of  April 


*  The  name  is  also  written  Coninck  in  old  register*.  He  signed  himself  Philins 
Koninjr  in  the  registry  of  his  second  marriage.  See  H.  Havard,  L*Jrf  et  let 
ArtiMUt  BoUan£a$,  lY..  261-1. 
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1657  to  Margrieta  (bom  Yan  B^jn)  widow  of  Pieter  Yalentyn. 
De  KovnrcK  painted  Tarioiu  sabjeots,  inolnding  poitraita ;  but 
his  fame  rests  upon  his  achieyements  in  landsoape-painting. 
His  expansiye  views,  embracing  great  tracts  of  country  as  seen 
from  a  height  with  the  sand-dunes  in  the  far  distance  lighted  by 
gleams  of  sunshine  against  grey  rolling  clonds,  are  distinguished 
by  much  grandeur  of  oonception,  and  by  riohness  and  truth  of 
colouring.  The  figures  in  them  were  sometimes  painted  by 
Ling^lbach  or  Dirk  yan  Berchem.  The  themes  no  doubt  are  not 
greatly  varied ;  but  it  was  characteristic  of  the  Dutch  painters 
generally  to  aim  at  thoroughness  in  one  direction  rather  than  to 
scatter  their  powers  over  a  wider  range.  Db  Kovimcr's  pictures 
are  rare  in  the  great  continental  coUections.  Two  are  in  the 
State  Museum  at  Amsterdam,  one  of  which  (in  the  Dupper 
bequest)  is  of  singular  charm,  with  its  magnificient  sky  of  silvery 
clouds  in  two  strata  of  contrasted  forms,  its  rich  warm  landscape 
over  which  pass  fleeting  shadows,  its  distant  dunes,  here  in  grey 
shade  against  a  light  horizon,  its  placid  stream,  widening  in 
the  foreground  between  steep  banks,  reflecting  the  sky,  and 
bearing  a  gay  pleasure  boat  on  its  bosom.  lu  the  Rotterdam 
(gallery  is  a  fine  example,  and  in  the  Hoyal  Museum  at  the 
Hague  a  repetition  of  the  picture  in  the  Feel  collection  (836, 
below).  Several  are  in  private  possession  in  England.  Philips 
DB  KoNiNCK  is  said  to  have  travelled  much.  Ho  was  buried  at 
Amsterdam,  Oct.  4, 1688.* 


No.  836.  Lcundscape,  a  View  i/n  HoUcmd. 

A  small  town  is  seen  in  the  middle  ground,  with  Mride-spreading 
waters  and  sandhills  in  the  distance.  In  the  foreground  is 
a  road  with  some  cottages  on  the  left,  and  a  small  stream  on  the 
right.  On  the  road  are  a  hawking  PBLrty,  a  ladv  and  gentleman 
on  horseback,  a  man  with  a  hoop  of  falcons,  and  several  dogs :  a 
coach  and  six  is  approaching  from  the  middle  distance.  In  the 
stream  to  the  right  are  a  man  angling  and  women  washing 
clothes. 

On  caDTBS,  4  ft.  4^  in.  h,  by  5  ft.  8  in.  w. 

Porcluuied  with  the  Peel  collection  in  1871. 

*  Catalogue  ds9  PMM*wr69  du  MuUe  d6  V^tat  a  AmiUrdam,  par.  A.  Brcdini. 
1888. 
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No.  974.  A  HiUy  Woody  Lwndsoa/pe, 

With  a  view  of  the  Scheldt,  and  Antwerp  Qathedral  in  the 
distance.  In  the  middle  ground  a  ch4teaa  and  windmills.  On 
a  sloping  road  bordered  bj  picturesque  trees  some  person  of 
distinction  is  passing  in  a  carnage  and  six  with  outriders.  Two 
sportsmen  and  a  couple  of  greyhounds  are  in  the  foreground. 

On  canvas,  3  ft.  S  in.  A.  by  4  ft.  11  in.  w. 

The  W^ynn  Ellis  Bequest.     1876. 


(Nicolas) 

Was  bom  at  Paris  22d  Jan.  1690.  He  was  the  pupil  of  Pierre 
d'TJlin  and  Claude  Q-illot ;  but  he  adopted  Watteau  as  his  model. 
He  soon  distinguished  himself,  and  became  the  rival  of  his  model 
in  popular  estimation.  He  had,  however,  little  of  those  finer 
and  poetic  qualities  which  elevate  the  productions  of  Watteao, 
no  matter  how  frivolous  their  theme,  into  really  great  works  of 
art.  Lancbet  was  elected  a  member  of  the  Frenuch  Academy  of 
Painting  in  1719,  as  a  painter  of  Fiiea  Chdanim,  He  died  at  Paris 
14th  Sept.  1743. 


Nos.  X0X-4i.  The  Fou/r  Ages  of  Mem. 
No.  101.  Infomcy. 

Groups  of  gaily-dressed  ohildreu,  at  play,  under  a  stately  arcade 
or  portioo. 

No.  102.  T(ywth. 

Young  people  of  both  sexes,  who  appear  to  bo  oontemplating 
the  adornment  of  the  person,  forming  a  group  ot  sevsii  fignres  in 
a  garden  pavilion. 

No.  103.  Mcmhood. 

A  party  of  pleasure,  some  reclining  upon  the  green-sward :  two 
archers  are  shooting  at  the  popinjay.  A  composition  of  ten 
figures :  the  arrangement  of  the  grouping  indicates  the  age  of 
courtship. 

Hi 
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No.  104.  Age. 

An  old  woman  spinning  with  another  asleep  in  a  chair  by  hor 
side :  of  the  male  portion  of  the  group  one  old  man  is  caressing 
a  dog,  another  is  making  advances  to  a  yonng  girl.  Composition 
of  six  fignres. 

Bngnved  by  Desplaces,  and  by  L'Armessin,  fils.  On  canvaB,  1  ft.  1  in.  h. 
by  1  ft.  5^  in.  to.  each  picture. 

They  are  mentioned  by  D'Areenrille  among  the  principal  works  of 
Lancret.  Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col. 
Ollney. 


LAVDIiri  (Jacopo), 

Or  Jacopo  di  Casentiko,  bom  at  Frato  Yeccbio,  in  the  Gasen- 
tino,  about  1310,  was  a  pupil  of  Taddeo  Gaddi,  and  painted  in  a 
very  similar  style.    He  was  an  established  painter  at  Florence  in 

1350,  and  assisted  in  the  formation  of  the  Florentine  Academy 
of  St.  Luke ;  he  was  enrolled  one  of  the  Company  of  Painters  in 

1351.  He  was  also  an  architect.  Jacopo  was  distinguished  chiefly 
as  a  fresco  painter  ;*  he  executed  many  frescoes  in  various  places 
in  Tuscany,  some  of  which  are  highly  spoken  of  by  Yasari ;  but 
few  traces  of  them  now  remain.  He  was  the  mast^er  of  Spinello 
Aretino,  who  when  young  assisted  him  in  some  of  the  many 
works  he  executed  in  Arezzo.  Jacopo  di  Casentino  died  at  an 
advanced  age,  in  his  native  place,  towards  the  close  of  the  four- 
teenth century  about  1390.  Yasari  states  that  he  attained  the 
age  of  eighty.t 


No.   580.    St.  John    the    Evangelist    lifted    up  into 

Heaven ;  with  varions  saints ;  and  other  scenes  froni 

the  life  of  the  Evangelist. 

In  the  centre  is  St.  John  lifted  up  by  the  Lord  among  the 
patriarchs  and  apostles  of  the  church ;  |  on  the  left  are.  Saints 

*  The  term  fresco  is  used  by  Vnsari  and  uthera  in  describinf^  the  wall  paintiim 
of  the  early  Italian  masters,  but  the  method  ot  bv on  fresco  was  net  in  use  till  tlie 
close  of  the  14th  century. 

t  Vasari.  Opere.  d-c.   Ed.  Milanesi,  1. 669. 

X  **  Potft  hKc  juxta  altare  foveam  9ttadratam  fleri  Jussit  et  terram  extra  ecclesiam 
Jactari.  In  quam  boaius  Bvangelista  descendens  expansis  maaibun  pnatian  Deo 
flgit,  et  orationem  devotis-iimam  fudit.  QuA  flnitA  tanta  lux  super  eum  emicuit 
quod  a  nemine  videri  potuit.  Reoedenteque  luuiine.  fovea  reperta  est  Manna 
repleta."  Ac.  Bee  the  Oold&»  Legend.  Bt.  John  Evan.  p.  27;  and  Peter  de 
NataUbui,  Oataiogus  Sanctorum,  ii.  7. 


LANDINL— LANINI.  245 

Bernard,  Scholastica,  Benedict  and  John  the  Baptist;  on 
the  riebt,  Saints  Peter,  Bomnaldo,  Catherine  and  Jerome.* 
Immediately  over  the  centre  pictore,  is  Christ  risen  from 
the  Dead,  the  gates  of  hell  cast  down  on  one  side,  and  on  the 
other  the  donor  and  his  family  presented  to  him  by  St.  John 
the  Evangelist  and  St.  John  the  Baptist ;  over  the  left  pictnre  is 
the  archangel  Michael,  and  over  the  right,  the  archangel  Baphael 
with  Tobias.  Tn  the  three  npper  pictures  are  represented,  in  the 
middle  the  Trinity,  the  Virgin  and  the  Angel  of  the  Annun- 
ciation at  the  sides. 

in  the  predella  below  are  St.  John  the  Evangelist  distributing 
alms  and  baptizing  catechumens;  the  vision  in  the  Island  of 
Patmos,  in  which  four  angels  are  binding  four  beasts,  and  the 
woman  pursued  by  the  serpent  is  flying  into  the  wilderness; 
St.  John  liberated  from  the  cauldron  of  boiling  oil,  in  which  he 
was  placed  by  the  orders  of  the  Emperor  Domitian ;  and  at  the 
extreme  ends,  Sc.  Apolloniaf  and  St.  Yerdiana. 

In  the  pilasters— on  the  lefD  are  Saint  Francis,  St.  Cosmas  and 
another  saint  above ;  on  the  right,  St.  Margaret,  St.  Damianus 
and  St.  Nicholas  of  Bari.     In  all,  twenty-two  pictures. 

In  tempera,  on  wood.  Principal  pictures,  centre  4  ft.  h.  by  2  ft.  1  in.  to. 
sides  3  ft.  9  in.  h.  by  2  ft.  to. ;  ciupidi,  or  upper  pictures,  centre  1  ft.  4\  in.  A. 
by  11  in.  ir.,  sides  1  ft.  4^  in.  &.  by  10  in.  to. ;  predella  pictures  1  ft.  A., 
centre  1  ft.  lOj  in.  to^  sides  1  ft.  9^  in.  w.  Outside  measure  of  the  altar- 
piece,  9  ft.  5  in.  h.  by  8  ft.  5  in.  lo.    In  its  original  frame,  restored. 

Formerly  in  the  church  of  San  Giovanni  Evangelista  at  Prato  Vecchio, 
in  the  Casentino.  Purchased  at  Florence,  from  the  Lon  bardi-Baldi 
collection,  in  1857. 

No.  580a.  The  Holy  Trinity  and  The  AnnuncicUion. 

Three  terminal  panels  of  the  altar-piece  No.  580.  ^Ur^  trr*.^JC^r%^^^u0^si^ , 

In  tempera,  on  wood.  Central  panel,  1  ft.  5  in.  A.  by  10}  in  w, ;  side 
panels,  1  ft.  4f  in.  h,  by  9}  in.  to. 


LAVIiri  (Bebnardino) 

Bom  at  Yercelli  about  1508,  became  the  best  scholar  and 
imitator  of  Gkindenzio  Ferrari,  though  he  did  not  equal  his 
master.    In  later  life  he  approached  more  to  the  manner  of 

•  In  the  open  book  held  by  St.  Jerome  is  written ;  'PenUendamagwe^  eat  perpe- 
traia  mala  p&raaere,  et  p&ragendo  non  perpetrore ;  to  do  iwiiance  is  to  work  out 
siiw,  aiid  in  workmjc  them  out  to  sin  no  more.  _^  ,   ,.  .  .      - 

t  liwcribed  St.  Apollonia.  but  the  emblem,  a  female  breast  held  by  »  pwr  of 
pincers,  is  Renerally  that  ^  St.  Agatha.  The  common  emblem  of  St.  ApoUoiua  is 
the  tooth  held  in  a  pair  of  pincers. 


2U  LSLT. 

Leonardo  d»  Vinoi  ftnd  beoMue  one  of  the  prmcipal  ICUwuae 
paiikten  of  hia  time.  Lavini'b  works  were  ohieflj  in  &eeoo.  Tlie 
dote  of  hiB  birth  is  nnoertain,  bat  he  wBa  an  eetabliahed  loaeter 
in  1539.  At  Borgo  Sesio,  neur  VhbIIo,  there  is  on  altar-piece 
inscribed  "  BemanUnttt  pounllum  hoe  qtuid  esmu  egigiahat  1539." 
Hia  principal  works  are  the  SH/yU  and  other  frescoes  in  the 
Cathedral  of  Novara.    He  died  abont  1578. 


No.  700.  The  Holy  Family. 

With  the  Hagdalen,  Pope  Oregor^  the  Oreat,  and  St.  Panl 
presenting  ui  apple  to  the  infant  oavionr.  A  rooky  landscMpe  in 
ttte  distfmoe,  whole  figoree,  Hfe-siae.    Signed — 


PnnhsMd  in  LondoD  ftom  Hr.  Q.  H.  FhiUipa  in  tBSS. 

LELT  (Sib  Fbtbb). 
Iliis  painter,  Dntch  bj  family,  was  bom  at  Soe&t  in  West- 
phalia in  1618;  his  father  woe  Captain  Van  d«r  Faes-Lely.  At 
a  very  early  age  Pbtek  showed  eo  decided  a  pasaion  for  art  that 
his  father  sent  him  to  Haarlem  to  learn  painting  in  the  eohool 
of  Pieter  I'ranse  de  Qrebber.  He  was  taken  to  £!nglaiid  in  1641 
by  William  Prince  of  Orange,  son-in-law  of  K.  Charles  I.    In 
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ihe  December  of  that  year  Van  Dyck  died,  and  yonng  Lslt,  who 
admired  the  works  of  ihat  master  and  regarded  them  as  models 
for  his  own  practice,  soon  succeeded  him  in  general  estimation, 
and,  finally,  as  Court  painter.  When  the  unfortunate  King  was 
in  durance  at  Hampton  Court  Lblt,  it  is  said,  took  what  was 
destined  to  be  the  last  portrait  made  of  him.*  The  fall 
of  the  monarchy  did  not  much  affect  Lelt's  position.  The 
Protector  sat  to  him,  previously  giving  the  painter  stem 
iig  unctions  to  portray  him  as  he  was,  with  all  his  "  roughnesses, 
pimples  and  warts,"  on  pain  of  forfeiting  payment.  On  the 
restoration  of  the  monarchy  Lelt  became  the  favourite  royal 
painter,  receiving  the  titles  of  knight  and  chamberlain.  His 
portraits  of  the  ladies  of  the  Court  of  Charles  II.,  including  the 
royal  mistresses,  are  well  known.  He  certainly  had  great 
abilities,  a  good  sense  of  beauty  and  colour,  and  a  facile  pencil. 
The  affectation  and  mannerism  too  often  apparent  in  his  female 
portraits  are  perhaps  in  some  measure  due  to  the  fashion  of  the 
time.  Si&  Pbteb  Lblt  died  suddenly  Nov.  30,  1680,  while 
painting  the  Duchess  of  Somerset.  He  was  buried  in  St.  Paul's 
Church,  Covent  Garden,  where  a  bust  of  him  by  Ghrinling 
Gibbons,  with  Flatman's  epitaph  existed  until  1795,  when  they 
were  calcined  by  the  fire  thercf 

No.  1016.  A  FvU-Ufngth  PortrcuU  of  a  Oirl. 

Dressed  in  a  bluish-white  simar,  in  which  she  is  holding  some  red 
cherries,  with  which  she  is  feedmg  a  parrot  on  a  balustrade  by 
her  side ;  her  feet  are  naked ;  a  red  curtain  in  the  background, 
and  a  landscape. 

On  canvaB,  4  ft.  1  in.  A.  by  8  ft.  4  in.  to. 

The  Wynn  Ellis  Bequest.     1876. 

LIBEBA^E  DA  VS&OITA. 

LiBEBALS  di  Giacomot  was  bom  at  Verona  in  1461.  Having 
already  before  his  17th  year  acquired  considerable  practice  as  a 

•  This  is  believed  to  be  the  picture  now  at  Sion  House,  in  which  the  Kinjr. 
stMidmic.  and  seen  at  three-quarter  lenirth.  appears  in  conversation  wiih  his  son 
the  young  Duke  of  York  (afterwards  K.  James  II.),  who  hands  his  father  a 
penknife  to  cut  open  a  letter. 

t  Wvklpo]e'%  AnecdoteM  of  Paintinff  in  Bngland. 
I  L^J?^  ^.J*"!^  i*  8?«"?*  records  relating  to  him.    In  a  document  of  1616  he 
ta  rtyted  -  laberahs  Mtfistn  Jaoobi  a  BUdo  de  8.  Joanne  in  Valle."    8.  GiovMini 
in  Valle  was  a  part  of  Verona. 
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mmiaturiBt,  he  left  Yeroaa  to  seek  work  in  oonyentB,  and 
wandered  to  the  Benedictine  Monastery  of  Monc'  Oliyeto,  where 
he  was  employed  to  paint  in  the  choral  books.  Thence,  after 
1469,  he  went  to  Siena,  and  engaged  in  similar  work  for  the 
Duomo  there.*  Returning  to  Verona  (abont  1477  P),  Liberale 
took  to  painting  on  a  larger  scale ;  his  style,  moreover,  under- 
going great  modifications  during  his  subsequent  career.  Works 
of  his  may  still  be  seen  in  the  churches  of  S.  Fermo  and  Sant' 
Anastasia,  as  well  as  in  the  Vescovado.  A  8t,  Sebastian  hownd  to 
a  tree  is  in  the  Brera  Gallery  at  Milan ;  a  work  which  perhaps 
indicates  the  influence  of  Mantegna,  but  more  oonolosiv^y 
shows  thac  Libe&ale  had  been  in  Venice,  as  the  background  of 
the  picture  represents  a  characteristic  canal  scene  in  that  city. 
The  martyr's  figure  is  carefully  drawn  from  ordinary  nature, 
though  without  a  thorough  knowledge  of  structure.  This  work 
is  in  oil,  a  vehicle  which  Libe&ale  adopted  in  his  later  practice. 
In  the  same  medium  is  executed  an  Enthromsd  Madonna  wUk 
Angela  in  the  Casa  Scotti  at  Milan,  bearing  the  forged  signature 
of  Andrea  Mantegna,  a  fraud  which,  though  it  long  deoeiyed 
critics,  is  contradicted  and  exposed  by  the  whole  style  of  the 
painting  itself.  A  Madomui  of  1489  is  in  the  Berlin  Ghdlery,  the 
only  dated  work  of  the  master  now  extant.  Otder  productions 
by  him  are  in  the  Municipal  Gallery  at  Verona,  in  S.  Leo  at 
Venice,  and  in  the  Palazzo  Torrigiani  at  Florence.  Libbilale's 
death  is  placed  by  Vasari  in  Ib'Sb,  but  no  notice  of  the  painter 
is  on  record  later  than  1515.  Scholars  of  his  were  the  elder 
Caroto,  Francesco  Torbido  (il  Moro),  and,  probably,  Niccol5 
Giolfino. 


No.   1134.      The    Virgva    and    Child,    attended    by 
Angels. 

The  Virgin,  in  a  crimson  robe  and  dark  blue  mantle,  leans 
over  the  Infant  Christ,  whom  she  supports  on  her  lap.  Behind 
her,  two  youthful  angels  press  forward,  one  of  them  holding  a 
llower.  The  figpures,  excepting  that  of  the  Infant,  are  seen  only 
at  half-length. 

*  The  chonJ  books  of  Mont'  Oliveto  Maggiore  have  been  tmnsferred  to  the 
Cathedral  of  Chiuai.  Four  of  them  contain  miniaturea,  ten  in  number  altogether, 
by  Liberate.  He  executed  about  tblrty-aix  miniaturea  for  the  Duomo  at  8ieua. 
The  antiphonaries  which  contain  them  have  long  since  disappeared  irom  Bieiia. 
Eeoorda  of  pajmenta  made  to  Liberale  tor  these  works  are  given  by  Milanesi, 
Uocuminti  pw  la  Storia  dM'  Arts  Senste,  II.,  pp.  384-S8S. 
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On  woody  in  oil,  1  ft.  11^  in.  h.  by  i  ft.  5|  in  to. 
Purchased  in  1888,  at  Venice,  from  Signor  Fabris. 

AsosiBBD  TO  lalSEBJLLE  Dk  YSBOVA. 
No.  1336.  The  Death  of  Dido. 

In  the  centre  of  a  piftsza  Bnrronnded  by  an  arcade.  Dido, 
standing  on  an  hexagonal  platform  of  two  stages,  with  circular 
steps  at  its  base,  prepares  to  stab  herself  with  a  dagger.  On  the 
lower  stage  of  the  platform  is  the  funeral  pyre  already  kindled. 
In  the  foregonnd  stand  friends  or  courtiers.  Under  the  arcades 
on  either  side  of  the  scene  are  numerous  persons  assembled  to 
witness  the  immolation,  while  others  look  on  from  balconies 
above.  On  the  extreme  right  and  left  of  the  picture,  lieyond 
the  arcades,  are  portions  of  a  landscape  representing  a  lake  or 
sea-shore  on  one  side,  and  a  woodland  scene  with  horsemen 
tilting,  on  the  other. 

On  panel,  1  ft.  4^  m.  A.  by  4  ft.  w. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 

LZB&I  (GiBOLAMO  DAi).     {See  OZ&OLAMO.) 


LICZVIO  (Bernardino). 

Of  Pordenone,  in  Friuli,  was  a  disciple  and  distant  rehition  of 
the  more  eminent  Giovan  Antonio  Begillo  da  Pordenone,  with 
whom  he  ha%  not  seldom  been  confounded.  The  year  of  his  birth 
is  not  recorded,  nor  is  that  of  his  death,  but  dates  on  his  pictures 
prove  that  he  was  active  between  1524  and  1541.  He  is  best 
known  by  his  portraits.  These  he  frequently  painted  In  half- 
length  groups,  put  together  with  little  skill  in  composition  and 
without  much  power  in  design.  On  the  other  hand  LiciNio  may 
be  termed  a  colonrist  by  virtue  of  the  warm  ruddy  glow  which 
he  imparted  to  his  flesh  tones,  and  which,  though  monotonous, 
conveys  a  sense  of  life.  Good  examples  of  his  portrait  groups 
are  to  be  found  in  various  collections.  Amongst  them  may  be 
specified  The  Pamter  <md  his  Family  in  the  Borghese  Palace  at 
Rome ;  An  Artist  and  his  Pupils  at  Alnwick  Castle ;  A  Family 
group  at  Hampton  Court,  and  a  similar  subject  in  the  Hermitage, 
St.  Petersburg.  But  this  painter  shows  to  greater  advantage 
in  more  limited  compositions ;  as  in  the  Lady  seaied  in  the 
Dresden  Gallery ;  A  Lady  at  a  Spinet  (with  another  figure)  at 
Hampton  Court ;  and  the  Portra/it  of  OUamano  Chimam  in  the 
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Belyedere  at  Yienna.  In  religions  sabjectn,  which  he  sometimeB 
attempted,  the  Enthroned  Madonna  and  Child  wUh  attendant 
Saints,  a  large  altar-piece  in  the  Frazi  at  Venice,  takes  the  first 
place.  After  this  come  a  similar  altar-piece  in  the  church  of 
Saleto  near  Padaa ;  a  Madonna  and  Child,  with  Saints,  formerly 
in  the  Manfrin  Gallery,  but  now  belonging  to  Lord  Wimbome ; 
a  Virgin  and  Child  tmd  St.  Jerome  in  the  Uffizi,  and  other 
prodnctions  elsewhere. 

No.  1309a  Poiirait  of  a  Young  Man, 

Over  half-length ;  the  head  turned  to  the  spectator's  left ;  the 
right  forearm  resting  on  a  parnpet,  the  hand,  adorned  with  two 
finger-rings,  and  holding  a  pair  of  tan  gloves ;  the  left  arm 
akimbo.  Beardless  face,  dark  blue  eyes,  the  brown  hair  parted 
in  the  middle  and  drawn  behind  the  ears.  The  dress  a  black 
full-slecTed  gown  lined  with  grey  sqnirrcl  far  over  a  black 
doublet ;  the  low-bosomed  i^hirt  shows  the  neck,  around  which 
is  a  fine  gold  chain  supporting  a  curved  gold  ornament,  probably 
a  charm.  Warm  grey  background.  On  the  parapet  is  inscribed 
in  black  majuscules — 

8TEPHANV8 
NANI'ABAVRO 
XVII    MDXXVIII 
'  LYGINIV8P 

On  canyas,  8  ft.  11  in.  A.  by  2  ft  5^  io.  to. 

Purchased  in  London  at  the  nle  of  the  Chipstead  (Perkins)  eollectioii 
ID  1890. 

LISSBOBNy  TBS  MEI8TSB  VOIT.     {See  OSBMAV 

BCaOOLSO 


(Jan), 

Or  LiTENS,  was  one  of  those  Dutch  painters  of  the  17th  century 
who,  submitting  to  foreign  influences,  considerately  modified 
the  style  in  which  they  had  been  educated.  Lievehs  was  bom 
October  24,  1607,  at  Ley  den.  There  he  was  apprenticed  to 
Jciris  van  Schoten ;  afterwards  he  became  a  fellow  pupil  with 
Rembrandt  under  Pieter  Lastman  at  Amsterdam.  In  1631  he 
t*Hme  to  London,  where  he  was  patronised  as  a  portrait  painter 
by  King  Charles  I.  He  appears  to  have  remained  here  until 
1635.    Meanwhile  Van  Dyck  had  been  expressly  invited  hither 
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bj  the  King,  and  Libvins  became  decidedly  impressed  with  the 
mastery  and  elegance  of  that  painter's  work.  He  had,  fnrther, 
opportunity  of  studying  the  creations  of  great  Italian  masters  in 
the  magniHcent  collection  which  the  King  was  then  forming. 
Thus  LiEVBNS  fell  into  eclecticism,  while  dominated  always 
in  his  notions  of  chiaroscuro  by  the  powerful  example  of 
Rembrandt.  No  evidence  shows  that  he  ever  visited  Italy.  From 
1635  till  towards  1643  he  resided  at  Antwerp;  and  there  the 
productions  of  Eubens  could  not  fail  to  excite  his  admiration 
and  affect  his  views.  In  this  interim  he  paid  a  visit  to  Leyden, 
in  1639-40.  From  Antwerp  he  removed  to  Amsterdam,  where, 
with  the  exception  of  a  short  stay  at  the  Hague  in  1661,  he 
remained  until  his  death  on  the  8th  of  June  1674.  He  was 
buried  there  in  the  Nieuwe-Kerk.  Lievens  had  a  deserved 
reputation  as  a  portraitist.  Some  of  his  compositions,  biblical 
and  quasi-historical,  are  ambitious  and  imposing,  though  they 
betray  the  mingled  influences  of  various  prototypes.  His  large 
picture  of  the  VisitaUon,  in  the  Louvre,  has  a  certain  grandeur 
of  aim ;  but  an  over-care  to  discriminate  the  too  rich  materials 
of  the  dresses  is  disturbing  in  such  a  subject.  Of  higher  worth 
is  Ahraham*8  Sacrifice,  in  the  Doria  Palace  at  Rome,  there 
catalogued  under  the  name  of  Titian. 


No.  1095a  Portrait  of  Anna  Maria  va/n  Schv/nncm* 

Life-size  figure  to  waist,  in  a  black  velvet  dress  trimmed  with 
brown  fur ;  throat  bare.  Seated  at  a  table  holding  an  open  book 
in  her  hands.    Three-quarter  face ;  dark  background. 

*  This  lady,  remarkable  for  her  character,  her  learning,  and  her  accomplish raent«, 
was  bom  at  Oologiie  of  patrician  parents  in  1607.  As  a  child  she  showed  extra- 
OTdinaiy  aptitades^and  as  she  developed  into  womanhood  mastered,  first,  Latin  and 
Greek,  then  Hebrew,  Syriac,  Arabic,  and  Bthiopic,  even  compiling  a  gnunmar  uf 
the  last-named  ton^cue.  Of  hving  European  langiiages,  besides  German  and  Dutch, 
which  were  those  of  her  childhood,  she  was  familiar  with  French,  Italian,  and 
English.  She  studied  philosophy  and  several  of  the  physical  sciences,  and  held 
corresuondence  with  some  of  the  most  erudite  men  of  her  day.  She  was,  further^ 
skilled  in  design,  painting  and  en^ving;  in  music  she  excelled.  Her  tone  of 
mind  was  strongly  religious.  Late  in  life  coming  into  contact  with  Labadie,  she 
es|ioused  the  doctrines  and  the  cause  of  that  persuasive  impostor,  inducing  the 
Princess  Palatine  Elizabeth  to  adopt  them  also.  She  accompanied  him  in  his 
fugitive  wanderings,  and,  after  his  death,  collected  his  discipIeH  at  Wieuwerd  in 
Friesland,  where  she  died  in  1878,  in  utter  destitution.  Such  was  her  renown,  that 
she  was  visited  by  Queen  Christina  of  Sweden  and  other  illustrious  women. 
William  Penn,  when  in  Holland,  sought  her  at  Wieuwerd.  Several  of  her  writings 
were  published ;  one  of  them  under  Sranheim's  editorship.  Besides  some  earlier 
notices,  a  memoir  of  her  by  .£gid.  D.  J.  Schotel  appeared  at  Hertogenbosch 
(Bois-le-Duo)  in  1867. 
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On  caoTM,  2  ft.  9  in.  A.  by  S  ft.  S  in.  w. 

Presented  bj  the  TruBtees  of  the  British  Mnseom  in  1880. 


LIirOBIiBACH  ( JoHANN  or  Jan) 

Was  bom  at  Frankfort-on-Maine  in  October  1623.  He  went 
earlj  to  Holland,  studied  also  in  Pari?,  and  in  Italy,  which  he 
visited  in  1644,  remaining  there  six  years.  In  1650  he  retomed 
to  Gtermanj,  and  finally  settled  at  Amsterdam,  where  he  was 
buried  in  November  1674.  He  used  to  insert  figures  in  tLe 
pictures  of  Wynants,  Verboom,  and  other  painters.  Grerman 
School ;  but  is  commonly  reckoned  among  Dutch  painters.* 


No.  837.  The  Hay  Harvest. 

Some  men  and  a  woman  loading  a  cart  with  hay,  before  which 
ore  standing  the  two  nnyoked  horses,  and  a  third  horse  on  which  is 
a  rider  with  a  woman  on  a  pillion  behind  him.  On  the  right  are 
some  haymakers  reposing  near  the  stem  of  an  old  tree.  On  the 
left  is  a  man  angling  in  a  small  stream  on  the  other  side  of  which 
is  a  hawking  party  approaching  a  small  house  on  the  road  side. 
Signed  /.  Lingelbach.    1661. 

On  canras,  2  ft.  3  in.  A.  by  2  ft.  10  in.  w. 
Purchased  with  tlie  Peel  collection  in  1871. 


LIFFZ  (Fba  Filippo). 

FiLiPPO  LiPPi,  the  son  of  Tommaso  di  Lippo  a  butcher  in 
Florence,  was  born  about  1406.  Left  an  orphlm  when  eight 
years  old,  he  was  committed  to  the  care  of  the  monks  of  the 
Carmelite  convent  close  to  which  his  parents  had  lived,  and  at 
the  docile  age  of  14  or  15  was  induced  to  take  ihe  vows  of  the 
order.  Soon  after  this  date  the  conventual  church,  S.  M.  del 
Carmine,  was  consecrated,  and  as  the  young  monk  was  approach- 
ing manhood  he  may  have  seen  Masolino— he  must  have  seen 
Masaccio— painting  in  its  renowned  Brancacci  chapel.  Whether 
ho  became  actually  a  pupil  of  Masaccio  is  uncertain ;  but  he  did 
execute  some    works    in  the  church  which  were    said  to  be 


*  Gwinner.  Kuntt  und  KwtuUer  in  FranJtfurt^m-Main,  1862. 
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tborooghly  imbned  with  that  master's  spirit.*  Towards  the 
close  of  the  year  1431  Fba  Filippo  was  permitted  to  leare  the 
convent  in  order  no  doubt  that  he  might  be  free  to  practise  his 
art ;  bat  he  remained  a  friar  and  continued  to  wear  the  frock. f 
He  soon  received  commissions,  even  attracting  the  favour  of 
Coeimo  de'  Medici,  who  at  a  later  period  signallj  befriended  the 
man  whose  genins  he  had  early  recognized.  In  1442  Pope 
Engenins  lY.  nominated  Lippi  rector  of  S.  Qnirico  at  Legnaia ; 
in  1452  he  was  made  chaplain  of  the  monastery  of  S.  Niccol6  di 
Fieri  in  Florence  ;  sinecure  offices,  bestowed  upon  him  as  artist 
rather  than  as  churchman.  In  the  interval  between  bis  departure 
from  the  Carmine  and  the  year  1453-4  some  of  his  best  panel 
pictures  were  executed.  A  little  later  he  undertook  his  master- 
work,  the  grand  series  of  frescoes  in  the  choir  of  the  Pieve  (now 
the  Duomo)  at  Prato.  These  chiefly  illustrate  the  acts  and 
sufferings  of  St.  John  the  Baptist  and  St.  Stephen.  They  display 
all  the  highest  qualities  of  Fba  Filippo's  art.t  While  thus 
engaged  at  Prato  the  friar-painter  was  appointed  chaplain  to 
the  convent  of  Santa  Margherita,  a  small  community  of  nuns 
professing  the  rule  of  St.  Aug^tine.  This  appointment  brought 
about  the  most  eventful  incident  in  his  career,  the  abduction  of 
the  young  nun  Lucrezia  Bati.  Painting  an  altar-piece  for  the 
convent  chapel  (by  desire  of  the  abbess)  he  persuaded  the  abbess 
to  let  him  make  a  study  of  Luorezia's  head  as  a  basis  for  that  of 
the  Madonna  in  the  picture.  In  spite  of  the  abbess's  care  and 
foresight  Fra  Fujppo  found  an  opportunity  of  declaring  the 
love  he  had  secretly  harboured,  and  tempting  Lucrezia  to  flee 
from  her  prison-house.  Soon  after,  in  the  confusion  of  a  solemn 
public  festival  at  which  the  nuns  were  present,  he  conveyed  her 
unobserved  to  his  house.  There  bhe  remained  about  two  years, 
and  brought  into  the  world  the  afterwards  famous  painter 
Filippino  Lippi.    Although  induced  to  return  to  the  convent  and 

*  These  have  perished,  aonie  throan^h  decay,  o'Jiers  in  a  Are  which  destroyed  a 
frreat  pari  of  the  church  in  1771. 

t  Vnsari  tellx  how  Filippo,  after  his  departure  from  the  convent,  was  carried  off 
from  the  Adriatic  shore  hy  Moorish  rover>.  enslnved  in  Barbaiy,  and  after  a  period 
of  servitiide  sent  safrly  to  Naples  by  his  benevolent  master  who»e  portrait  ho  had 
drawn.  Unfnrtun'iteU  this  interesting  tale  is  inconsistent  with  the  ftujts  as  now 
known  o^th».  rmiuter's  life. 

X  DeUe  PHture  di  Fra  Filippo  Lippi  nei  eoro  deUa  Caitedrdls  di  Prato,  by  tlie 
Ganonico  Baldanzi,  Frato,  18S6 ;  Delia  chieaa  Cattsdrah  di  Prato,  JDeserition^ 
eorredata  di  Notizie  Stonche,  d^c,  Pr<Uo,  1846 ;  Vasari,  Vile,  dbe. ;  Baldinucci, 
Notisie,  Ac;  and  Gaje,  Carteggio  inedito  d^Ariitti, 
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take  fresh  yowb,  LncreziA  again  eecaped  to  seek  tbe  friar'a  pro- 
tection. The  scandal  now  became  so  serious  that  Fba  Filippo 
was  threatened  with  punishment.  But  here  Cosimo  de*  Medici 
interrened,  and  moyed  Pope  Pius  II.  to  issue  a  bull  releasing 
the  erring  pair  from  their  monastic  vows,  and  sanctioning  their 
marriage  *  This  concession,  however,  necessarily  deprived 
Filippo  of  the  power  to  hold  any  benefices  in  the  church ;  thence- 
forward he  had  to  live  upon  the  earnings  of  his  pencil.  He  had 
still  various  work  to  do  at  Prato  ;  indeed  it  was  not  until  1i65» 
that  the  frescoes  in  the  Pieve,  begun  about  twelve  years  before, 
were  finished.  He  next  sought  and  obtained  a  commission  to 
execute  a  series  of  frescoes  in  the  choir  of  the  Duomo  at  Spoleto. 
Taking  with  him  his  pupil  and  assistant  Fra  Diamante,  he  com- 
menced the  work  which  he  was  not  destined  to  finish.  Overtaken 
by  an  illness,  ascribed  by  some  to  poison,  he  died  at  Spoleto  on 
the  9th  of  October  li69i  and  was  buried  in  the  Duomo.  The 
work  there  was  carried  to  completion  by  BVa  Diamante,  t 

If  Fba  Filippo  owed  much  to  Masacdo  and  something  to 
Fra  Angelico,  his  style  is  nevertheless  original  and  peculiar. 
Rejoicing  in  life,  he  loved  to  introduce  its  incidents  even  in  the 
solemn,  often  mystic,  scenes  he  had  to  represent.  But  this 
human  element,  with  him  so  naive  and  spontaneous,  gives  a 
singular  charm  to  his  works.  He  chose  two  different  types  for 
his  Madonnas.  In  the  Prefgptog  of  the  Florence  Academy  and 
the  Berlin  Gallery  the  features  of  the  spare  countenance  are  long 
and  delicate :  in  other  instances  the  face  is  rounder,  and  the  nose 
small  and  retrotuii ;  the  expression  is  always  tender  and  anxious. 
In  freedom  of  execution  this  painter  was  no  less  in  advance  of 
his  predecessors  than  in  variety  and  subtlety  of  colouring.  His 
panel  pictures  exhibit  contrasts  of  flat  with  juicy  transparent 
tints  previously  unexampled  in  tempera  painting.  In  the  cast 
of  the  ample  garments  which  he  gave  to  his  figpures  may  be  found 
A*,^-*j  ^^J*^^  ^*-A*^    xnotives  novel,  bold  and  striking. 

A,  ^>>M#'<#  r/  /Xx  A^^>v4Ul  .*  Spinetta  and  Lucresla  Buti,  sisten,  flnt  took  the  veil  in  1461  when  aged 

/  '     respectively  17  and  16,  not  of  their  own  free  wilJ»  but  oonatrained  bjr  their  eldest 

brother  who,  on  hia  father's  death  had  been  left  sole  provider  for  a  luge  family 

which  his  means  were  insufficient  to  support. 


«*^^      A-n,     tAn/lV 


Ur9r*C4 


U^ 


V 


indirectly,  nia  own  son  Filippino  lippL 


♦    A 
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OoiiBpicaoas  among  Ftlitpo's  larger  panel  pictures  are  the 
Coronation  of  the  Virgin  in  the  Florence  Academy ;  the  same 
subject  in  the  Lateran  collection ;  a  Nativity  containing  many 
figures  in  8.  Domenico  at  Prato ;  in  the  Communal  Gallery  of 
Prato  an  Assumption,  supposed  to  be  the  picture  in  which  the 
Virgin  was  the  ffortrait  of  Lucrezia  Buti,  and  in  the  Louvre  a 
singularly  fine  though  early  work  in  which  the  Virgin  stands  on 
the  dais  of  her  throne,  supporting  in  her  arms  the  Infant  who  is 
adored  by  two  kneeling  bishops.  Works  of  smaller  dimensions 
are  the  Fresepios  referred  to  above ;  a  Madonna  and  Infant^  with 
two  hoy  angels  in  the  Uffizi,  and  the  two  exquisite  lunettes,  which 
are  catalogued  below.  These,  however,  are  merely  examples  out 
of  many.  Filifpo's  predella  subjects  are  of  remarkable  beauty, 
and  of  a  delicate  finish  uncommon  in  works  of  their  class. 


No.  248.  The  Vision  of  St,  Bema/rd. 

The  Saint,  dressed  in  white,  is  represented  writing  his  homilies 
at  a  desk  placed  on  a  table  formed  of  the  solid  rock.  On  the  desk 
is  some  paper  and  a  leathern  ink  bottle ;  by  his  side  are  some 
books.    The  Virgin,  surrounded  by  angels,  appears  before  him. 

In  tempera,  on  a  hexagonal  panel,  the  upper  coruers  of  a  square  bemg 
cut  away,  8  ft.  2  in.  A.  by  8  ft.  b\  in.  w,      ^^^-,^-  ^  f^^A.^^       /^ 

Vasari  states  that  Fra.  Filippo  painted  two  pictures  to  be  placed  over ' 
doors  in  the  Palazzo  deila  Signoria  at  Florence.  The  subject  of  one  was 
the  Annunciation,  of  the  other  a  St.  Bernard.  The  date  of  the  latter 
picture  is  fixed  by  a  record  quoted  by  Baldiuucci  from  the  register  of  the 
Provveditori  di  Camera,  whence  it  appears  that  on  the  16th  of  May  1447 
Fra  Filippo  received  40  lire  *'  for  having  painted  the  figure  of  the  Virgin 
and  of  St.  Bernard  to  be  placed  before  [above]  the  door  of  the  cancell«>ria 
of  the  Palazzo  d^  Signori."  Purchased  at  M.  De  Bammeville's  sale  in 
18&4.  In  the  catalogue  of  that  sale  this  picture  was  attributed  to 
Masaccio. 

i«     No.  589.  The  Virgi/n  Mary  seated,  an  Angel  presenting 
the  Infant  Christ  to  her. 

Under  an  arch  is  seen  a  distant  view  of  a  lake     Three  figures 
Ait^gf^/xL^ic^  pnall  life  size,  fi^x^  l^  t^^*^  ^r**^  ^«^»^  7>^«..   ^^^t^  m,  iU:***.*-X^»v*-^^r»^y'- 
In  tempera,  on  wood,  2  ft.  4  in.  A.  by  1  ft.  7^  in.  w. 

Formerly  in  the  possesnon  of  Sig.  Zambrini  of  Imola.  Purchased  at 
Florence  from  the  Lombardi-Baldi  collection  in  1857. 
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No.  666.  The  Aiinv/ncicUion. 

The  Virgin  Mary  is  seated  in  a  richly  furnished  chftmlyey  and, 
in  a  garden  opposite  to  her  on  the  spectator  s  left,  is  the  angel 
Gabnel  annonncinff  the  birth  of  Christ. 

In  the  centre  of  the  picture  a  dove,  proceeding  in  a  ray  of 
glories  from  a  hand  above,  is  approaching  Mary.  Small  fall- 
length  figures. 

On  wood,  Id  tempera,  a  lunette,  2  ft.  2  in.  A.  by  4  ft.  1 1  ^  in.  w. 

This  and  the  toUowing  picture,  No.  667,  were  painted  for  Cosmo  de' 
Medici.  This  is  marked  with  the  crest  of  Cosmo,  three  feathers  tied 
together  in  a  ring.  The  pictures  were  both  procured  from  the  Riccardi 
(Medici)  Palace  at  Florence  by  the  brothers  Metzger,  about  1846.* 

Presented  to  the  National  Gallery  by  Sir  Charles  Lock  Eastlake,  P.RJL., 
in  1861. 

No.  667.  St.  John  the  Baptist  with  six  other  SavrUs, 

Av^^^Jj-  w  f-  -trt  1  r^^jrP^  ^^  rig^t  are  Saints  Francis,  Lawrence,  and  Cosmas ;  on  his  ; 

r  left,  Saints  Damianns,  Anihonv  and  Peter  Martiva :  all  seated  on         j^v 

^-^^.  /Sof  *  a  marble  bench  in  a  garden.     Small  full-length  figures.  ^ 

On  wood,  in  tempera,  a  lunette,  2  tl.  2  in.  A.  by  4  ft.  114  in.  to. 
Companion  picture  to  No.  666,  described    above.     Purchased  fi-om 
Mr.  Alexander  Barker  in  1861. 

8CKOOL  OF  FBJL  FZ^ZPFO. 

No.  586.  The  Madowrui  and  Child  enthroned,  sttr- 
Townded  by  Angels  and  Sai/nts. 

The  Virgin  is  seated  with  the  infant  Christ  standing  on  her 
knee.  Two  angels  are  at  the  foot  of  the  throne  placing  on  mosical 
instruments,  one  on  the  lute,  the  other  on  the  violin.  On  each 
side,  in  separate  compartments,  are  standing  two  saints,  St.  An-  . 
gnstineand  St.  Nicholas  of  Tolentino  on  the  left,  St.  Bartholomew 
and  St.  Monica  on  the  right.    Figures  nearly  life  siae. 

In  tempera,  on  wood,  the  centre  picture  5  ft.  4  in.  A.  by  2  ft.  4  in.  to. ; 
the  two  side  pictures  4  ft.  8  in.  A.  by  1  ft.  10^  in.  w. 

This  is  supposed  to  be  the  picture  painted  in  or  before  1438,  when  Fra 
Filippo  was  25  years  old,  for  Gherardo  di  Bartolommeo  Barbaidori,  to  be 
pla<^  in  the  church  of  Santo  Spirito,  at  Florence.  Formerly  in  the 
*  convent  of  Santo  Spirito,  where  it  was  placed,  when  removed  from  the 
sacristy,  in  the  latter  part  of  the  last  century.  It  was  subsequently  in  the 
possession  of  the  Primicerio  Crociani,  of  Montepulciano,  from  whom  it 
was  obtained  by  the  late  proprietors.  Purchased  in  Florence  from  the 
Lombardi-Baldi  collection  in  1857. '^ 


*  See  Oper0  di  O.  Va$ari,  edited  by  XUanesi,  floranoe,  voL  II.,  p.  61(1^  note  8. 
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(FiLIPPINO). 

FiLiPFO  LiFPi  the  younger,  commonly  called  Filipfiko,  the  son 
of  Fra  Filippo  and  Lncrezia  Bnti,  was  born  at  Florence  about 
1457.  In  consequence  of  the  death  of  his  father  when  Filippiko 
was  still  very  young,  he  fell  under  the  guidance  of  Fra  Diamante, 
who  had  been  his  father's  assistant.  Subsequently  he  entered 
the  studio  of  Sandro  Botticelli,  whose  influence  is  very  obserrable 
in  many  of  his  works.  But  Filippino  studied  the  frescoes  of 
Masolino  and  Masaccio  in  the  Brancacci  Chapel,  as  his  father 
before  him  had  done,  and  in  1^84  was  appointed  to  complete 
the  series  which  Masaccio  had  left  unfinished  nearly  sixty 
years  before.  This  work  was  nobly  fulfilled  and  Filippino's 
repntation  was  established.*  A  few  years  later  he  reoeiyed  a 
commission  to  paint  some  frescoes  in  the  Stroszi  Chapel  in 
Sta  Maria  NoYella.  These,  begun  in  1487,  were  not  completed 
until  1502.  In  the  meanwhile  Filippino  visited  Bome,  and  there 
executed  some  frescoes  for  Cardinal  Carafia  in  Sta  Maria  sopra 
Minerva.  All  these  works  are  of  a  high  order  of  merit,  showing 
great  skill  in  composition,  and  great  refinement  of  feeling. 
Amongst  altar-pieces  on  panel  by  this  painter  one  of  the  most 
attractive  as  well  as  one  of  the  earliest  is  the  Vision  of 
Bt  Bernard  in  the  Badia  at  Florence.  Others  are  in  Santo 
Spirito  and  in  the  Gallery  of  the  Uffizi  in  that  city.  An 
exquisite  work,  the  Marriage  of  8t.  Catherine,  is  in  S.  Domenico, 
Bologna,  llie  Galleries  of  Munich  and  Berlin  contain  interesting 
examples.  FUiLiPiiro  married  in  1497  Maddalena,  daughter  of 
Pietro  Paolo  Monti.  He  died  at  Florence,  and  was  buried  on 
the  18th  of  April  1504.  He  signed  his  name  Philippinus 
Florentinus,  Philippinus  de  Lippis,  and  also  Filippus  de  Lipis. 


No.  293.  The    Vvrgva   cmd   GhUd;   St,   Jerome  and 
St.  Domviiic  adoririg  the  Infant  Christ. 

The  Virgin  is  seated  in  a  landscape,  with  the  mfai^t  p.j^  htyr  /^^^^ 
bpgast ;  the  two  saints  are  kneeling  one  on  each  side  of  the  Virgin,  /^  j^^  A«^-<^W'  /K^^^Cxtv 

•  The  works  of  Filippino  in  the  Bnuicacci  Chapel  are :~"  The  RcBtoring  a  Youth  ^^  *-^»-  ^Aof*.   ntiy-C^^  j^ 
to  Life,"  part  of  which  waa  painted  by  Masaccio ;  the  "  Gruciflxion  of  St.  Peter,"  A^-r-  /X^  /^^idtM.   -fsr^  *  ^^ 
"  St.  Peter  aud  St.  Paul  before  Nero  or  the  ProooMul,"  « St.  Peter  liberated  from    ,^       >^.    '•-c-^   ^r^^-^^t. 
Prison;"  and  according  to  some  "St.  Paul  visiting  St.  Peter  in  Prison,"  in  which  '^^^  1/*^-%^  —  jfc/X«»  li^  /i. 
Is  the  ilgure  of  St.  Paul  that  was  adopted  by  Raphael  in  his  cartoon  of  '*  Paul  ^         i^  ^ 

preaching  at  Athens."  '^^^^   ^^^  j^><-jt    -rvwoCy-  a^ 

ft   68748.  B      •^A-^<^  /ei^y%y    /X*^  a^  In- 
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/^p^  kL^  ^^^^  ^A>M1  St.  Jerome  on  her  right,  St.  Dominio  on  her  left.    Below,  in  a 

H^*^^X4C    J^»  J-,  u^  A.      predeUa,  are  represented  the  dead  Christ,  supported  by  Joseph  of 

^        ^      '      *(/'  Arimathea,  witn  half  fig^es  of  St.  Francis  and  ihe  Magdalen  in 

Tru.*u.4J>^   t^i^a4m^  ,  separate  compartments  on  each  side.     The  arms  of  the  Bnoellai 

family  are  pamted  at  the  extreme  ends. 

In  tempera,  on  wood,  6  ft.  9  in.  A.  by  6  ft.  1  in.  v.  The  predella,  8  in.  A. 
by  7  ft.  9  in.  w. 

We  learn  from  VaBari  that  this  picture  was  originally  painted  for  the 
Rucellai  Chapel  in  the  church  of  San  Pancrasio  at  Florence ;  after  the 
iuppreflsion  of  this  church  it  was  removed  to  the  Palazzo  Bacellai,  where 
it  remained  until  it  was  purchased  of  the  Cavaliere  Giuseppe  Bucellai  in 
1857  for  the  National  Gallery. 

dM^ituJnM.  /y  ^<x/*/^  N<^-  ••*•  Th^  Adordtion  of  the  Magi;  or,  the  Wise  Men's 
(Jkl  ,a^  ^  /u  h^.^^)       OffeHifig. 

J     M      ■  '^o  ^0^7  family  is  in  fh)nt  of  a  ruined  boilding  on  the  spectator's 

/^  Or^^  u4cu  -  right,  ana  the  magi  are  prostrating  themselves  before  the  divine 

Infant ;  on  the  left  is  an  immense  retinue  of  followers  reaching 
to  the  extreme  limits  of  the  picture  on  that  side.  A  rocky  back- 
ground.   Small  figures. 

In  tempera,  on  wood,  I  ft.  8  in.  A.  by  4  ft.  7  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Ippolito  Orlandini  of 
Florence.  Purchased  at  Florence  from  the  Lombardi-Baldi  collection  in 
1857. 

^  ^  With  the  stigmata,  standing,  holding  in  his  arms  and  contem- 

plating a  small  crucifix ;  above  on  each  side  five  angels  playing 
musical  instruments.     Inscribed  below— hunc  sequantur,    huig 

/17NOANTUB,    QUI    BZ    EgTPTO    EXEUNT,    IN    QUO    NOBIS    CLABA    LUCE 

vxxiLLA  Bbgis  pbodeunt,  and  dated  A.D.  mccgcxcii.*  Gold  back 
ground. 

In  tempera,  on  wood,  19^  in.  h.  by  12^  in.  w. 

Formerly  in  the  collection  of  the  Iliarchese  GKovanni  Costabili,  at 
Ferrara,  f^m  which  it  was  purchased  for  the  National  Gallery  in  1858. 


*  "  Let  those  who  depart  out  of  Egypt  follow  him,  and  be  united  to  him,  in  whom 
the  standards  of  the  King  come  forth,  for  us,  in  clear  light."  ThiH  is,  with  a 
slight  variation,  one  of  the  eight  slrophes  of  a  hymn  to  St.  Francis,  which  will  be 
found  in  a  *'  Broviarium  secundum  ritum  Romanum  Venetiis  impressum  arte  et 
impensis  Andree  do  Torresanis  de  Asula  mooccxcy.,"  Ac. 

Huno  sequantur, 

Huic  jungantur. 

Qui  ex  .ffigypto  exeunt. 

In  quo  duce 

Clara  luce 

Yexilla  Regis  prodeont. 
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No.  927.  An  Angel  obdoring. 

Looking  down,  with  the  handfl  joined  in  the  attitnde  of  prayer. 
There  are  traoes  of  wings  and  an  anreole ;  and  below  it  apparently 
the  head  of  the  Infant  Sayionr. 

On  wood,  in  tempera,  21  in.  A.  by  9^  in.  to. 
This  fragment  belonged  to  Sir  Augastufi  Calloott. 
The  Wynn  Ellis  Bequest.    1876. 

-      ,  No.  1033.  2%6  Adoration  of  the  Magi. 

/>  ^'**^^  **y     "^^tr  fpj^g  Yprmi  is  represented  dttinff  on  a  raised  platform  in  the  J^^  rrun^m  ***^  rH"^-<^ 

S^^  •  ^*-^  M,  /Xt  Aa/.   centre  of  analf  rained  temple,  holoing  the  Infant  Chriert  on  her  ^^v2^^Li^^  ^Tt^l^ 
4^^ .)  A  /LyyJ  ^^>^>'     1®^  knee,  while  St.  Joseoh  standB  behind.  The  Magi  crowd  ronnd  -m^^ 

^  '    in  attitudes  of  respect  ana  adoration.  In  the  immediate  foreground 

are  their  attendants  with  horses  and  other  animals.    To  the  Qg^t  K^^cUiM^t.  ^^^^^/^  /jf^^ 
are  mounted  heralds  blowing  trumpets.    Above  this  group  in  the  jt^^^'jj^^^  f^     7^^..  ^' 
distance  is  seen  a  medisByal  castle.  The  end  of  the  building  behind  ^^  .%/nV<»jf  j^ 
the  Holy  Family  is  conyerted  into  a  stable.    About  70  figures  are  ^  SLf^xA^d, 
introduced  in  this  picture.  f^^^  /^  ^j^^     .  '^ur4J.*  O^  *u  </.'^'k  ^  /a 

On  wood  (circular),  4  ft  8^  in.  diam.  /^^:^  ^w^^^^W.  MW**^.  Cu:^  a^^wh^  /U  u^4^^ 
Purchased  in  1878  from  Mr.  W.  Fuller  Maitland,  M.P.  ^ 

No.  1124.  The  Adoration  of  ih^  Magi.       /IrrU^./ii^  ur€.^^  ^  A/..«  eo^ 

In  the  centre  of  the  picture,  before  a  ruined  bnilaing,  the  c^Orx^^   64/^  ^t^^*^  *c* 
Virpn  is    seated  holding   the  infant   Saviour   on  her  knees.  ^^^  H-  /'^J'  ^a  A         i^ 
Behind  her  to  the  right  St.  Joseph  leans  upon  his  staflf.    Before  i^^^ \^  ^  /*-'  *^^*T[ 
them,    at  wide  intervals  apart,  and  clad  in  robes  of  ample  ^  f*^^    H-JA 

dimensions,  kneel  three  of  the  Magi  offering  their  gifts.    In  the  ^'*J^«^  Aviu^  ^^9>**-  A^-ii^r^ 
distance  a  mountainous  landscape,  in  which  numerous  figures  f^  /U.  /U^^tK.ctA'   '^*^ 
are  introduced   representing  the  retinue    of   the  Kings    andj^  y  ^^  urtJU^rttj  ^^^ 
anchorites  at  their  devotions.  /  £.^  J£/Ai    /i^^ 

On  panel,  1  ft  10  in.  h,  by  2  ft.  9  in.  to. 

Purchased  at  the  sale  of  Uie  Hamilton  Palace  pictures  in  1882. 


'Vfc. 


LIP70  DI  BALMA8ZO9 

Called  also  Liffo  dalle  MADomra,  from  the  many  pictures  he 
painted  of  the  Virgin  and  Child,  was  one  of  the  earliest  painters 
of  the  Bolognese  School ;  he  was  the  scholar  of  Yitale  da  Bologna. 
LiFFO  painted  from  the  year  1876  to  1410,  both  inelnsive.  Such 
was  the  popularity  of  his  Madonnas  that,  says  Malvasia,  a  family 

m2 


y^/X-  >^^y^  </ ^/^ii^  u^/tC  c^cft^^Kj^  J^,yU-c 
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was  not  ooncddered  rich  in  Bologna  that  did  not  poflseas  one  of  his 
piotares  of  this  olaas.    HiB  piotnres  are  now  very  scaroe. 


No.  7S£«  Modcyn/Mi  a/nd  Child. 

In  a  circular  glory,  angela  hovering  above ;  a  flowery  meadow 
below.    Signed: — 

lLtpptt0  Il9alma0it  ptnxiL 

In  tempera,  on  canvas,  8  ft.  7  in.  A.  by  2  ft.  10  in.  to. 
Formerly  in  the  Ercolani  Palace,  Bologna ;  purchased  at  Bologna  from 
Signer  Michelangelo  Oualandi,  in  1865. 

LODOVZCO  da  PABMA, 

<  ^/  .**r^^  Said  to  have  been  a  scholar  of  Francia,  was  a  painter  of  repnte 
at  Parma  early  in  the  sixteenth  century.  Aff5*  notices  an 
Afwwneiatvm  in  the  chnrch  of  the  Eremitani,  at  Parma,  as  the 
work  of  Lodovioo.    The  following  picture  is  ascribed  to  him. 


No.  69£«  Head  of  a  White  Monk,  wUh  nimbus  and 
crozier,  inscribed  S.V.0,0, 

St.  Hugh  was  Bishop  of  Grenoble  in  the  twelfth  century. 

On  wood,  16  in.  A.  by  12^  in.  w. 

Bequeathed  by  lieat-Gen.  Sir  W.  Moore  in  1862. 


(Lakdsbt). 

Lajcbbbt,  orLiMFRBCHT  LoMBAJELD,  bom  at  Li^ge  of  hcunble 
parents  in  1505  was  the  scholar  of  Jean  de  Mabnse  and 
Arnold  Beer.  He  married  when  very  yonng,  travelled  in 
G^ermany  and  France,  and  visited  Italy  in  the  suite  of  Cardinal 
Pole ;  there  he  became  acquainted  with  Vasari  who  speaks  highly 
of  his  general  attainments,  calling  him,  among  other  things,  ''  an 
excellent  architect."  In  Italy,  though  Lambert  resided  there 
for  a  very  short  time,  he  entirely  acquired  the  Italian  style  of 
design.    At  the  death  of  his  patron  Cardinal  Erhard  de  la  Marck 

*  Ireneo  Affd^  II  Parmeaiano  Sarvitor  di  Piagga  owero  DialoffhiFrombola,  Ao., 
Parma,  1796.  Crowe  and  Cavaloaselle  attribute  aome  other  works  at  Parma  to 
Lodovioo.    HitL  <if  Painting  in  North  Italy,  I.,  681,  note. 
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Bishop  of  Li^ge,  in  1538,  he  was  compelled  to  return  home, — 
where  his  example,  according  to  Van  Mander,  greatly  advanced 
the  school  of  his  natiye  place.  Hnbert  Gk>LEias  and  Frans  Floris 
were  both  scholars  of  Lambbbt  Lombabd.  He  died  poor,  at  Li^ge, 
1566 :  he  was  three  times  married  and  had  children  by  each 
wife ;  this  large  family  imposed '  burdens  apon  him  that  the  art 
patronage  of  Lilge  did  not  enable  him  to  support.  He  is  reported 
to  have  died  in  the  Hospital  of  Mont  ComiUon.  The  pictures  of 
this  master  are  scarce;  they  are  generally  remarkable  for  the 
correctness  of  their  drawing,  and  are  ezecnted  in  a  manner 
somewhat  pecnliar  to  himself:  the  drawing  is  in  the  first  instance 
elaborately  and  delicately  defined,  and  the  colours  and  shadows 
are  only  yery  slightly  scumbled  oyer  the  light  ground.  In  1565  a 
life  of  Lambset  Lombard  was  published  by  Dominions  Lampeonius 
one  of  his  scholars.*  Lambert's  drawings  are  numerous  in  chalk 
and  with  the  pen ;  he  also  etched  some  plates ;  he  was  the  best 
antiquary  of  his  time  and  district. 

No.  266.  The  Deposition  from  the  Orosa. 

St.  John  and  the  Yir^^  are  supporting  the  dead  body  of  Christ; 
aboye  is  the  Holy  Spirit  in  the  form  of  the  doye.  lliree  figures 
half  length,  life  size. 

On  wood,  in  oil,  8  ft.  6  in.  A.  by  2  ft.  3  in.  v.  Purchased  with  the 
ooliection  of  Herr  Kriiger  of  Minden,  in  1854. 

ZiOXBABD  SCHOOL  :  ZVZ.  CBVTUBT. 

No.  219.  Dead  Christ,  supported  by  Angels. 

Three  figures,  small  half  length. 
On  wood,  1  ft.  li|  in.  h.  by  1  ft.  6^  in.  v. 
Presented  by  Sir  W.  0.  Treyelyan,  Bart,  in  1849. 


ZiOVaKZ  (PnBTBO) 

Was  bom  at  Venice  in  1702,  and  died  there  in  1762.  Haying 
made  his  first  serious  studies  in  the  then  celebrated  school  of 
Antonio  Balestra  at  Bologna,  he  became  a  pupil  of  Giuseppe 

*  Lamberti  Lombard!  apud  Bbnrones  Piotoris  oelebenrimi  yita,  Src  Brugen 
Hubert  Golsiiu,  1666.  Bathgeber,  Awndien  der  Nisdsrlandl§ehen  Malerei,  dbc, 
foUo,  Gotha»  1848.  yan  Mander,  Eft  SoMlder  Boek.  Miohieli,  BUMr§  de  U* 
Peinhtrt  Flamamdt  gt  HolkmdaUe,  yoL  iii.  Svo.,  BnuMli»  1846. 
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Maria  Grespi  in  the  same  city.  He  finally  settled  in  the  place  of 
his  nativity,  where,  in  1734,  he  painted  the  Fctll  of  the  QianU  in 
the  PalaEEo  Sagredo.  Snch  tasks  were,  however,  ill-snited  to 
the  taste  or  the  capacities  of  Longhi,  and  he  soon  fell  back  npon 
snlrjects  more  congenial  to  him,  poartraying,  generally  on  a 
restricted  scale,  the  daily  life  and  amnsements  of  his  fellow 
oitisens.  His  pictores,  much  songht  after,  are  always  pleasing, 
often  delicate  in  workmanship,  and  sometimes  not  devoid  of 
hnmonr  or  pathos.  Bnt  they  never  display  the  robnst  originality 
of  his  great  English  contemporary,  Hogarth.  His  series  of  the 
80O€n  SaoramenU  was  etched  by  Pitteri.  He  himself  etched 
other  subjects,  and  several  of  his  works  were  engraved  by 
Alessandro  Longhi,  Bartolossi  and  others. 


No.  1100.  A  Domestic  Oroup. 

Uncertain  subject.  Possibly  a  scene  in  a  comedy.  But  the 
engraved  portrait  seen  hanging  on  the  wall,  inscribed  under- 
neath "  Gkrardo  Sagredo  di  Morei "  (with  some  indistinct  word 
below),  might  indicate  that  the  subject  relates  to  some  story 
connected  with  the  patrician  family  of  Sagredo  for  whom 
Longhi  had  painted. 

On  canvas,  2  ft  A.  by  1  ft  7^  in.  w. 

Formerly  in  the  possession  of  Count  Oldofredi  of  Milan. 

Purchased  there  from  Sigr.  Giuseppe  Baslini  in  1881. 

No.  1101a    The  EoMbitwn  of  a  Bhmoceros   i/n    an 
Arena. 

The  spectators  wear  the  costume  of  the  last  century  and  are 
chiefly  masked.  The  keeper,  who  is  pointing  to  the  animal, 
holds  its  (detached)  horn  and  a  whip  in  nis  hand. 

Faioted  on  canvas,  1  ft.  11  in.  A.  by  1  ft.  6  in.  to. 
Formerly  in  the  possession  of  Count  Oldofredi  of  Milan. 
Purchased  there  from  Sigr.  Qiuseppe  Baslini  in  1881. 

No.  1102.   Portrait  of  the  Chevalier  Andrea  Tron, 
Procurator  of  St  Mark's  Venice, 

.  The  procuratorship  of  St.  Mark*B  was  an  office  of  exalted 

Artu^'-w^  r/  /j«#«i^  dignity  at  Venice  and  entitled  the  occupant  to  a  seat  in  the 

.                  '  Council  of  Ten.    The  broad  golden  stole  on  the  shoulder  in  the 

Ufi^H  «  present  portrait  probably  shows  that  Andrea  Tron  was  also  a 
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kDight  of  the  order  of  the  Stola  d*Oro,  sinoe  the  stole  with  whioh 
a  procurator  was  inyested  by  the  Doge  was  of  crimson  velvet. 

Painted  on  canvas,  S  ft.  2}  in.  A.  by  5  ft.  5^  in.  ir. 

Purchased,  with  its  original  frame,  8unnounte<l  by  the  armorial  bearings 
of  the  Tron  family,  from  Sigr.  M.  Guggenheim  of  Venice,  1881. 

No.  1334.  "  The  Fortune  TeOerr 

In  the  centre  of  the  picture  a  youne  lady,  wearing  a  hooped 
white  dress,  black  silk  mantle,  and  tnree-cornered  hat  of  the 
last  century,  extends  her  left  hand  towards  a  female  fortnne- 
teUor,  who  examines  it  attentively,  while  a  cloaked  cavalier, 
standing  near  in  a  white  domino,  watches  the  restilt.  Behind 
the  groap  are  two  other  ladies.  On  the  left  of  the  foreground 
a  market  girl  offers  fruit,  &o.  for  sale.  In  the  background,  on 
the  right,  an  advocate  converses  with  a  masked  lady.  Signed 
Petrua  Longhi. 

On  canvas,  1  ft.  11}  in.  A.  by  1  ft.  7  in.  w. 

Purchased  in  London  at  the  sale  of  the  Cavendish-Bentinck  collection, 
out  of  the  interest  of  the  Clarke  Bequest,  in  1891. 


LOOTSV  (Jan), 

A  Dutch  landscape  painter,  bom  at  Amsterdam  about  3618, 
is  distinguished  for  the  free  handling  but  somewhat  dark  or 
heavy  colouring  of  his  pictures,  which  are  generally  of  large 
dimensions.  He  visited  this  country  in  the  reign  of  Charles  II., 
and  died  here  in  1681.  Berchem  is  reported  to  have  sometimes 
painted  the  figures  in  his  pictures.*  At  Fowberry  Tower, 
Northumberland,  is  a  large  Forest  Scene  by  Looten  with  a 
party  returning  from  hunting ;  and  the  monogram  of  Berchem 
— ^N.B. — ^is  written  on  the  hind  quarters  of  a  gray  horse.  At 
Combe  Abbey,  "Warwickshire,  are  five  large  landscapes  by  this 
painter,  two  of  which  are  signed  and  dated  Jem  Looten,  1660 
and  1662.  Important  pictures  by  him  are  also  to  be  found  in 
the  galleries  of  Copenhagen,  Botterdam,  Berlin,  Cassel,  Darm- 
stadt and  in  the  Liechtenstein  Collection  at  Yienna.  Dates  on 
his  works  i*ange  from  1656  to  1677. 


*  Kramm,  Oe$ekitd0ni§  inm»  de  Beeldende  Kantt&n  in  de  Ntderkmden,  dbo,. 
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No.  901.  La/ndscape. 

Biyer  scene  with  wooded  banks.  On  the  spectator's  left  two 
large  oaks ;  among  trees  on  the  ether  side  of  the  water  some 
figures  are  seen,  erening. 

On  canyas,  3  ft.  7  in.  A.  by  4  ft  2  in.  w. 

Bequeathed  by  the  widow  of  Mr.  Jewer  Henry  Jewer  in  1878. 


LO&EVZBTTZ  (Ambbooio), 
Or  Di  Lo&BNzp,  the  younger  brother  of  Pietro  (see  the  follow- 
ing memoir),  with  whom  he  worked  frequently,  was  the  most 
eminent  painter  of  the  Sienese  school  in  the  first  half  of  the  14th 
centnry.  The  earliest  known  work  of  Akbbooio  appears  to  date 
in  1331.  His  great  series  of  frescoes  in  the  Saladella  Pace  of  the 
Palazzo  Pnbblioo  at  Siena  is  justly  famous.  There  the  walls  are 
coyered  with  immense  compositions  typifying  Good  and  Bad 
Oovemment ;  the  allegorical  figures  being  oyer  life  size,  and  of 
great  beauty  and  majesty  ;  the  heads  of  extraordinary  grandeur. 
The  half-reclining  form  of  "  Pax "  excels  in  ease  and  classic 
dignity.  Other  works  by  the  hand  of  Akbbogio  exist  in  and 
around  Siena.  The  date  of  his  birth  is  unknown ;  he  was  still 
Hying  in  1346.  

No.  1147..    Heads  offowr  Nv/aa, 

Fragment  of  a  composition  in  fresco  formerly  on  a  wall  of  the 
Gapitolo  of  the  Oonyent  Church  of  S.  Francis  at  Siena.  Date 
about  1331. 

1  ft.  10  in.  square. 

Purchased  at  Siena,  from  the  interest  of  the  **  Lewis  Fond,"  in  1878. 


(Pibtbo), 

The  elder  bi other  of  Ambrogio  (see  foregoing  memoir). 
Biographical  notices  of  both  brothers  are  wanting.  PnexBO  was 
already  a  painter  of  repute  in  1305.*  Although  he  worked  in 
fresco  only  panel  pictures  by  him  (in  tempera,  of  course)  are  to 
be  recognized  with  any  certainty.  The  earliest  of  these  with  a 
data  (1329)  is  a  Madonna  in  S.  Ansano  near  Siena.  In  the 
Uffizi  at  Florence  is  another  Madonna,  of  1340.    The  Sacristy  of 

*  Milaneii,  Doewm^nti  jter  la  Btoria  dOF  Arte  Senue,  Vol.  I.,  p.  IM. 
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the  cathedral  at  Siena  oontains  a  oharming  triptych  of  hiB 
representing  the  BirGh  of  the  Virgin  with  the  eyente  attending  it ; 
this  is  dated  1349.  This  work,  though  small  in  scale,  giyee  a 
high  idea  of  the  artist's  powers.  In  the  remarkable  ancient  pile  at 
Arezzo,  S.  Maria  della  Pieye,  was  formerly  a  Madonna  sorronnded 
with  nnmerons  smaller  subjects.  The  whole  is  now  in  the  Town 
GhUlery.  Yasari,  who  by  a  misreading  of  the  signature  on  this 
work  calls  the  painter  Fietro  Laurati,  attributes  also  to  him 
the  fresco  in  the  Gampo  Santo  at  Pisa,  where  the  Life  of  the 
Anchorites  of  the  Theitakd  is  depicted ;  but  there  i^^no  eztemnl  and 
little  internal  eyidence  in  corroboration  of  such  an  ascription. 
PiBTRO  married  Gioyanna  di  Mino  del  Cicerchia,  sister  of  that 
Niccol6  who  composed  a  short  poem  on  the  Passion  of  our  Lord. 
The  painter  was  probably  carried  off  by  the  terrible  plague 
which  rayaged  Italy  in  13^.* 


No.  1113.    A  LegeTidary  Svhject 

In  a  yaulted  room  (or  aisle  of  a  church  P),  spanned  by  segmental 
arches  carried  on  slender  columns,  and  enriched  in  the  spandrils 
with  mosaic  inlay,  a  bishop,  wearing  his  mitre  and  episcopal 
ycstments,  stands,  attended  by  two  ecclesiastics,  near  the  steps 
of  a  raised  da'is,  on  which  a  person  of  authority  clad  in  a  red 
mantle,  is  seated,  with  his  back  to  the  spectator  and  turning 
towards  the  bishop.  On  the  right  is  an  officer  of  State  bearing 
a  sceptre  or  mace.  On  the  left  are  three  other  figures,  one  of 
whom  bears  a  draped  statuette  in  his  arms,  while  another  holds 
an  altar  candle. 

On  panel,  18  in.  A.  by  lOf  in  w. 

Presented  by  Mr.  C.  Fairfax  Murray  in  1882. 


ZiOSEVZO  DA  8AV  SSVSBZVO. 

An  artist  of  this  name  and  his  brother  Jacopo  were  painting 
in  Urbino  in  the  early  part  of  the  fifteenth  century.  In  the 
Oratory  of  San  Oioyanni  Battista  are  still  preseryed  some  frescoes 
by  these  painters  of  the  early  date  of  1416,  representing  passages 
from  the  life  of  the  Baptist,  and  also  the  Crucifixion  of  Christ. 

*  Hiknen,  DocmnenH  per  la  Storia  dsW  Arte  Seneee,  yol.  I.,  p.  191 
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The  paintings  bear  the  following  inscription  : —  Anro.  Doimn. 
MCOGOxn.  Di£.  xvni.  Juiiii.  Latjb£1itiub.  d£.  Sakto.  Ssyebino.  £T. 
Jaoobus.  trateb.  ejus.  hoc.  opus,  vecebunt.  Lanzi  remarks,  that 
these  painters,  though  they  liyed  in  the  fifteenth  centary,  painted 
like  the  Florentines  of  the  fourteenth ;  and  he  adds,  that  we 
haye  works  by  them  as  late  as  1470.    This  is  scarcely  possible. 

Lansi,  in  fact,  seems  to  have  been  unaware  of  the  existence  of 
a  later  Loeenzo  of  Sav  Seyerino,  probably  a  son  of  the  former, 
by  whom  there  are  works  in  the  church  of  Faasolo  near  Maccrata 
and  in  the  collegiate  church  of  Sariiano  dated  1481  and  1483.* 
To  this  painter  must  belong  the  pi'  tnre  in  this  collection,  described 
below,  and  signed  Lavrentivs  II  (secundus).  The  whole  style 
of  this  work  points  to  the  fourth  quarter  of  the  15th  century. 


No.  249.  The  Mystic  Marriage  of  St  Catharine, 

The  Virgin  and  Child  euihi*oned,  surrounded  by  four  saints, 
with  a  choir  of  angels  abovn.  On  the  right  of  the  Virgin  is 
St.  Dominick,  on  the  left  Rt.  Augustine;  before  the  throne  are 
kneeling  on  the  left  St.  Demetrius  of  Spoleto,  and  on  the  right 
St.  Catharine  of  Siena,  on  whose  finger  tbe  infant  Christ  is  in  the 
act  of  placing  the  ring.  St.  Cathanne  wears  her  monastic  dreas, 
and  in  the  gold  nimous  or  glory  around  her  head  is  written, 
Saitta  Ktrika  De  Sena,  allowing  of  no  question  as  to  her  identity : 
in  the  nimbus  of  Christ  are  the  words.  Sum  Lux  ;  in  that  of  the 
Virgin,  Ave  gratia  plena  Do.  On  the  step  of  the  throne  are 
a  cucumber  and  an  apple ;  and  in  a  cartouche  on  the  front  of  the 
step  is  the  signature  given  below.  Gold  ground,  figures  small 
life-size. 


LAVR 


PIS  IT 


*  Crowe  and  OayalcMoUe,  Hitt,  qfPaiiUing  in  Italw,  III.,  p.  lis. 
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On  wood,  4  ft  9  in.  A.  by  4  ft.  9  in.  w. 

Formerly  in  the  sacristy  of  the  church  of  Santa  Lucia  at  Fabriano.* 
Purchased  for  the  National  Galleiy  at  the  sale  of  M.  E.  J.  De  Bammeville*t 
collection,  in  1854.t 

LOB&AZVB  (Claude).    (See  GBLLfB.) 
L'OBTOLAVO.     {See  OBTOLAVO.) 


LOTTO  (Lorenzo) 

Was  bom  at  Venice  about  1480.  Yasari,  who  couples  him 
with  Palma  in  one  memoir,  calls  him  the  friend  and  companion 
of  Falma,  and  says  that,  having  at  first  imitated  the  style  of 
Giovanni  Bellini,  he  afterwards  adopted  that  of  Giorgione. 
Many  of  Lotto's  works  bear  witness  to  the  general  truth  of 
this  account.  The  probability  is  that  he  and  Palma,  who  were 
of  about  the  same  age,  were  condisciples  in  Bellini's  school. 
Were  none  of  Lotto's  works  signed  or  otherwise  attested  they 
would  certainly  bear  very  various  attributions,  as  indeed  many 
of  his  unsigned  pictures  have  done,  and  as  it  is  likely  some  do 
still.  Only  by  extremely  careful  study  and  comparison  can  his 
hand  be  traced  thi'oughout  in  works  which  at  first  sight  exhibit 


*  Baasavaot  describes  it  as  there,  in  his  life  of  Aaphael— £a/%M{  wm  Urbinc,  kc, 
1898.  ¥01. 1.  p.  428. 

t  There  are  two  St.  Catharines :  the  earlier,  ayoung  queen  of  Alexandria,  according 
to  the  legend,  belongs  to  the  fourth  century.  She  was  at  flrst  a  pagan,  but.  on 
being  baptised,  was  espoused  to  the  infant  Christ.  Her  subsequent  history  will 
be  found  in  the  description  of  Baphaers  picture  of  St.  Catharine.  The  later 
St.  Catharine  was  bom  at  Siena  in  1847 ;  tihe  oecame  a  Dominican  nun.  and  ended 
a  short  life  of  extraordinary  piety  i^nd  zeal  in  Borne,  in  188ii.  The  legend  of  the 
mystic  marriage,  as  exemplined  in  the  picture  above  desoribed,  also  belongs  to  her  ; 
and  it  would  not  be  easy  to  determine,  without  a  careful  oomparison  of  the  dates 
of  the  mediaeval  legends,  which  saint  had  the  distinction  ascribed  to  her  firht. 
The  attribute  of  the  wheel  belongs,  however,  exclusively  to  St.  Catharine  of 
Alexandria. 

The  Sienese  saint  was  canonised  by  Pope  Pius  II.  in  1461.  The  ceremony  i&  the 
subject  of  Pinturicobio's  ninth  fresco  in  the  library  of  Siena»  which  bears  the 
inscription :—"  P»tf«  Pont^ex  Maximua  Catherinam  Senen.  ob  innumera  mus 
mintcula  inter  Divas  retulit."  The  date  of  the  canonisation,  1461,  would  at  flrst 
appear  to  limit  the  date  of  Lorenso  di  8.  Severino's  altar-piece,  by  precluding  the 
possibility  of  its  having  been  executed  before  that  vear ;  but  the  popular  voice  has 
constantly  anticipated  the  formal  recognition  of  tne  Church,  which  neceasarilv,  in 
man^  instances,  only  confirms  the  voice  of  the  people.  It  might  not  be  difflcult  to 
find  instances  of  saints  represented  as  such  before  their  canonization.    A  case  in 

EDint  occurs  in  Siena,  in  the  church  of  St.  Catharine,  where  she  is  represented  by 
aochiarotto  visiting  the  body  of  St.  Agnes  of  Montenuloiano,  almost  a  oentuiy 
before  the  solemn  recognition  of  St.  Agnes  by  the  Church.  The  fact,  ther^ore,  that 
Catharine  is  here  represented  as  a  saint  is  not  absolute  evidence  of  the  corresponding 
bkter  date  of  the  picture ;  and  the  Laurentius  II.  Severinas  of  this  work  may  stUl 
be  the  TAorentius  de  Santo  Severino  who  eieouted  the  freiooes  of  1416  at  Urbino» 
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little  or  nothing  in  common.  Great  TerMtility  and  remarkable 
impressibility  are  among  the  chief  characteristics  of  Lotto,  who 
certainly  was  possessed  of  genius  but  whose  development  was 
oscillating  and  affected  by  many  influences.  The  outward 
circamstances  of  his  life,  so  far  as  they  are  known,  seem  to  have 
reacted  on  a  peculiar  temperament.  He  moved  much  from  place 
to  place.  We  find  him  at  various  times  in  Treviso,  Bergamo, 
the  Marches  of  Ancona,  Bome  and  Venice.  And  although  the 
last-named  city  was  his  head  quarters  for  four  and  twenty  years 
he  made  excursions  from  it  elsewhere.  Towards  1£»50  he  finally 
removed  to  the  Marches  and  resided  at  Loreto,  where  he 
dedicated  himself  and  his  goods  to  Our  Lady  of  Loreto  in  lieu 
of  support  from  the  Gasa  Santa.  There  he  died  about  1555,  and 
was  buried  at  Jesi. 

From  what  has  been  said  above  it  may  be  seen  that  it  is  not 
easy  to  define  Lotto's  style,  which  varied  considerably.  If  his 
earliest  productions  tend  to  prove  his  education  under  Giovanni 
Bellini,  and  if  in  later  efforts  the  ways  of  Palma  and  Giorgione 
are  more  or  less  reflected,  we  are  astonished  to  find  in  the 
superb  altar-piece  of  S.  Bartolommeo  at  Bergamo  a  strange 
foreshadowing  of  another  great  painter.  The  striking  affinities 
with  Correggio  apparent  in  this  work  (and  not  in  it  alone)  remain 
unexplained  upon  any  reasonable  hypothesis.  The  picture  in 
question  was  commissioned  in  1518,  and  completed  in  1516  while 
Lotto  was  dwelling  at  Bergamo.  At  that  period  the  youthful 
Allegri  appears  to  have  been  still  in  his  native  town,  scarcely, 
if  at  all  known  beyond  it;  nor  had  he  yet  developed  those 
peculiarities  by  which  he  is  so  easily  recognised.  Nothing 
warrants  the  suspicion  of  plagiarism  on  either  side  or  suggests 
the  probability  of  contact  between  the  two  painters. 

As  a  colourist  Lono  remained  throughout  a  Venetian.  His 
flesh  tints  are  true,  and  various  as  the  age,  sex,  and  temperament 
of  the  persons  depicted.  He  was  one  of  the  greatest  portrait 
painters  of  his  time,  and  his  sympathetic  nature  enabled  him  to 
seiee  the  finer  traits  of  his  sitters  to  whose  differing  physique 
he  adapted  his  pencil  with  wonderful  ability.  Some  of  his 
portraits  have  been  attributed  to  Correggio,  notably  amongst 
these  the  fine  one  of  Andrea  Odoni  at  Hampton  Court,  which  when 
cleaned  some  years  ago  disclosed  the  signature  of  Lolto.  Taken 
altogether  Lotto  is  an  interesting  and  unique  figure  in  art ;  and 
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if  ineqnalitieB  and  weaknesses  in  his  works  forbid  us  to  assigB 
him  a  place  in  the  first  rank,  he  must  always  hold  a  distingoished 
position  in  the  second.  He  signed  himself  LawreiUim  Loku, 
L.  Lotto,  and  occasionally  L,  Loto,  The  Latin  form  is  found  on 
his  earlier  pictures. 

His  best  known  works  are  to  be  looked  for  at  Treviso  (Santa 
Gristina) ;  at  Bergamo,  in  many  of  the  churches  there ;  at  Jesi ; 
Becanati ;  Yenice ;  as  well  as  in  galleries,  public  and  private,  at 
Bome,  Milan,  Naples,  Brescia,  Bergamo,  Madrid,  Vienna,  Berlin, 
Munich,  Paris  and  London. 


No.  699.  Portraits    of  Agostvno   and  Niccolo  delta 
Torre. 

With  yarions  books  and  papers  around  them,  two  of  the  papers 
bearing  the  names  of  the  subjects  of  the  picture.  Agostino,  who 
holds  "Gralen"  in  his  hand,  was  nrofessor  of  medicine  in  the 
Uniyersity  of  Padua.    Figures  half  length,  life  sLec. 

On  canTas ;  2  ft.  9|  in.  A.  by  8  ft.  3  in.  w. 
Signed — 

9 

Purchased  in  Bergamo  from  Sig*  Gioyanni  Morelli  in  1662. 

No.  1047.  A  Family  Orov/p. 

Supposed  to  represent  the  painter,  his  wife,  and  two  children, 
dressed  in  Venetian  costume  of  the  lAth  century,  seated  at  a 
table  coyered  with  a  richly- worked  tovdglia,  Behimi  them  is  an 
open  window,  looking  out  upon  an  expanse  of  water,  with  distant 
hills  beyond. 

Signed — L.  Lotto. 

On  canvas,  8  ft.  9  in.  A.  by  4  ft.  7  in.  ir. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 
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No.    11  OS.   Portrait  of  ths  Prothonotary  Apostolic 
JvMano. 

A  life-Bize  figure,  seen  to  the  waist,  with  three-qnarter  face 
tamed  to  the  right,  llie  features  are  those  of  a  man  past  middle 
life,  with  smooth  grey  hair.  He  wears  a  black  velvet  gown 
trimmed  with  ermine,  and  open  at  the  throat.  He  stands  at  a 
desk  or  table  covered  with  a  tappeto  of  rich  pattern,  and  holds 
before  him  an  open  volume,  close  to  which  is  a  brass  time-piece. 
Dark  green  ooftain  background,  with  an  open  window  on  left 
hand,  through  which  a  landscape  is  seen. 

On  the  table  lie  two  folded  letters  or  documents. 

On  canvas,  3ft.  1  in.  h.  by  2  ft.  8f  in.  w. 

Purchased  at  Venice  from  8gr.  M.  Guggenheim,  in  1881. 


LUCZAITZ  (Sbdastiai^o), 

Or  Sbbastiamo  Ysneziano,  as  ho  signed  himself,  or  Fba 
Besastiano  bsl  Piombo,  as  he  is  generally  called  from  the  office 
which,  late  in  life,  he  occupied  at  the  Papal  Court,  was  bom, 
apparently  at  Venice,  about  1485.  He  practised  music  when 
young ;  but,  having  a  decided  taste  for  painting,  he  became  the 
pupil  of  Giovanni  Bellini,  and  afterwards  studied  for  some  time 
under  Giorgione.  An  early  picture  by  him  (a  PiM),  in  the 
possession  of  Sir  Henry  Layard  at  Venice,  proves  him,  by  itp 
style  and  its  signature,  to  have  been  Bellini's  scholar ;  while  his 
great  altar-piece  in  8.  Giovanni  Crisostomo  bears  the  un- 
mistakable impress  of  Giorgione.  About  1512  he  was  invited  to 
Borne  by  the  rich  banker  and  patron  of  the  arts,  Agostino  Ghigi, 
in  whose  villa,  now  the  Villa  Famesina,  he  executed  some 
frescoes.  At  Borne  he  contracted  a  friendship  with  Michelangelo, 
who  employed  him  to  paint  some  of  his  designs ;  eventually 
SsBASTLAii  attained  such  eminence  through  his  own  powerfdl 
colouring  and  Michelangelo's  -assistance,  that,  as  m  painter 
of  altar-pieces,  he  was  enabled  to  contend  for  the  palm  even 
with  Baphael.  He  was  very  successful  as  a  portrait-painter; 
Vasari  particularly  notices  his  great  skill  in  painting  the  head 
and  hands.  In  1531  he  was  appointed  Frate  del  Piombo  by 
Clement  VU. ;  and  held  the  same  office  under  Clement's  successor, 
Paul  m.,  until  his  death.    He  died  at  Borne,  in  1547. 
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SBBASTiAif's  master-piece  is  nndoabtedly  tbe  Baising  o/LiizaruB 
in  this  collection.  How  mncb  of  the  design,  beyond  the  gronp 
of  LaEams  and  tbe  men  who  are  nnswathing  him,  is  directly 
dae  to  Michelangelo,  iH  a  question  open  to  speculation  :  but  the 
influence  of  his  great  mind  is  very  evident  tbroughout.  The 
dramatic  unity  of  this  grand  composition  is  one  of  its  most 
striking  features.  Crowded  as  it  is  with  figures,  no  one  of  these 
is  superfluous,  and  the  mind  is  distracted  by  no  episodes  ftrom 
the  stupendous  miracle  which  is  taking  place.  The  magnificent 
landscape  that  forms  the  scene  of  action  is  at  all  eyents  the  con- 
ception of  tbe  Yenetian  painter.  Some  other  works  by  Serastiav 
are  confessedly  carried  out  on  the  lines  of  the  great  Florentine's 
designs,  such  as  the  impressive  Pietd  at  Yiterbo  ;  the  Scourging 
of  Our  Lord  in  S.  Pietro  in  Montorio  at  Borne,  and  the  frescoes 
of  the  vault  in  the  same  church ;  the  Piet^  in  the  Hermitage, 
and,  it  may  be  added,  the  Holy  Family  in  the  possession  of 
the  Barl  of  Northbrook.  Amongst  portraits  by  Sebastiav  are 
specially  to  be  noted  the  noble  and  charming  bust  of  a 
lady  in  the  Uffizi  Oallery  which,  under  the  name  of  the 
Fomarina,  until  recently  was  ascribed  to  Raphael;*  a  some- 
what similar  portrait,  formerly  in  Blenheim  Palace,  now  in 
the  Berlin  Museum,  and  the  famous  portrait  of  Andrea  Doria 
in  the  Doria  Palace,  Rome.  These  and  others  suffice  to  show 
that  Sebastian,  even  when  unaided  by  Michelangelo,  was  capable 
of  forming  the  grandest  conception  of  his  subject,  and  of 
clothing  it  in  the  noblest  form.  The  technical  qualities  of  his 
art  underwent  some  modification  after  he  had  been  for  some 
time  at  Bome.  The  rich  impa^to  which  he  had  acquired 
with  Giorgione  was  gradually  exchanged  for  a  smooth  and 
glassy  surface ;  and  the  charm  of  various  colour  tended  to  lose 
itself  in  rich  general  tone  and  even  in  sombre  chiaroscuro. 
Searching  for  an  indestructible  material  on  which  to  paint,  he 
was  induced  to  try  slate ;  and  upon  this  substance  several  of  his 
later  works  are  executed.  He  preferred  oil  painting  to  fresco ; 
and  his  endeavours  to  obtain  leave  to  carry  out  in  oil  the 
Last  Judgment  in  the  Sixtine  Chapel  led  to  an  unhealable 
misunderstanding  between  him  and  Michelangelo. 

*  This  ftoioas  portrait  is  now  oonjeotnred  to  represent  Bestrioe  da  Verrara.  a 
ooartesan  at  Rome,  sometime  mistress  of  Lorenio  oe'  Medid,  afterwards  Duke  of 
Urbino. 
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No.  1.  The  Resurrection  of  Lazarus, 

Christ  is  in  the  middle  of  the  picture  uttering  the  words, 
"  Loose  him,  and  let  him  go;*'  Lazams,  on  the  point  of  being 
freed  from  his  graye-clothes,  occupies  the  right  of  the  composition : 
on  all  sides  is  a  dense  throng  of  curious  spectators,  with  astonish- 
ment and  conviction  depicted  on  their  countenances.  In  the 
middle-distance  to  the  left  is  seen  a  group  of  Pharisees  in  eager 
discussion ;  beyond  them  to  the  right  is  a  bridge  conducting  to  a 
city,  in  the  extreme  distance.  Composition  of  many  figures,  of 
the  natural  size.  On  a  shbb  of  stone  beneath  the  feet  of  Chnst  is 
written — SetxuUawus  Veneiue  Fadehoit. 

Sebastianvs  ^VenetvsFacie 

BAT^ 

Engraved  by  Delaanay ;  by  Vendramini ;  by  R.  W.  Lightfoot ;  and  by 
6.  T.  Doc,  B.A.  Transferred  in  1771  from  wood  to  canvas,  12  ft.  6  in.  A. 
by  9  ft.  5  in.  w. 

Painted  at  Rome,  in  1517-19,  for  Giulio  de'  Medici,  made  bishop  of 
Narbonne  in  1515,  afterwards  Pope  Clement  VII.  The  Transfiguration 
by  Raphael  and  this  picture  were  painted  for  this  prelate,  to  be  placed  in 
the  Cathedral  of  Narbonne  in  France.  Both  works  were  publicly 
exhibited  together  in  Rome,  and  there  were  not  wanting  those  who 
preferred  the  work  of  Sebastiano  to  that  of  Raphael.  According  to 
Vasari,  Sebastiano  was  assisted  by  Michelangelo  in  the  design  of  parts  of 
this  pictnre,  thoagh  we  learn  from  a  letter  by  Sebastian  himself  that 
Michelangelo  left  Rome  when  the  picture  was  commenced ;  this  was 
probably  the  antunm  of  1517,  when  Michelangelo  was  summoned  to 
Rome  by  Pope  Leo  respecting  ihe  church  of  San  Lorenxo  at  Florence.* 
It  was  sent  to  the  Cathedral  of  Narbonne,  where  it  remained  until  it  was 
purchased  by  the  Duke  of  Orleans  early  in  the  eighteenth  century.  It 
was  brought  to  England  in  1792,  with  the  rest  of  the  Orleans  Gallery,  and 
came  into  the  possession  of  Mr.  Angerstein,  with  whose  pictures  it  was 
purchased  for  the  nation,  in  1624.f 

No.  20.  Portraits  of  Sebastiomo  dd  Piombo  amd  ihe 

Cardmal  Ippolito  de'  Medici. 

The  Cardinal  is  seated  at  a  table  with  pen  and  papers  before 
biTO  ;  the  painter  is  standing  opposite  to  him  with  his  seal  of  office 
in  his  hand.    Half-length  figores,  of  the  natoral  size. 

*  The  Buonarroti  MS.  in  the  British  Museum  proves  Michelangelo's  visit  to 

Borne  in  1517.  ,        ,  ^     ^  - 

t  Sir  Thonuw  Lawrence  was  m  possession  of  some  drawings  of  parts  of  this 
composition,  ascribed  to  Michelangelo,  including  two  sketches  of  the  figure  of 
Laaarus  now  In  the  British  Muaeum  t  they  were  some  time  in  the  collection  of  the 
late  King  of  HoUaad  at  the  Hague. 
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Engrayed  by  W.  T.  Fry,  for  Jones's  Natiimal  Gallery.  On  wood, 
4  ft.  6  in.  A.  by  S  ft.  8  in.  to. 

Formerly  in  the  Borghese  Gallery  at  Rome,  where  it  was  sometimes 
called  Borgia  and  Macchiavelli,  and  was  attributed  to  Raphael.  Ramdohr,* 
in  his  account  of  the  works  of  art  in  Rome,  in  1784,  notices  this  picture  as 
only  probably  by  Sebastiano  del  Piombo.  Bequeathed  to  the  National 
Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  24.  Portrait  of  a  Lady,  as  St.  Agatha. 

Formerly  sapxxMed  to  be  Ginlia  Gonzaga,  a  lady  of  the  mling 
family  of  Mantoa,  distingniBhod  for  her  beauty  and  accomplish- 
ments. The  nimbus,  or  glory,  aronnd  the  head  indicates  the 
Saint,  and  the  pincers  at  the  side,  St.  Agatha.  Half-length, 
rather  above  the  natnral  size. 

Engrayed  by  L.  Stocks,  R.A.,  for  Jones's  iVa/ibjia/  Gallery.  On  canvas, 
8  ft.  A.  by  2  ft.  6  in.  to. 

The  portrait  of  Giulia  Gonxaga,  **  a  divine  picture,"  as  Vasari  terms 
it,  was  painted  at  Fondi  for  the  Cardinal  Ippolito  de'  Medici,  and  by 
him  presented  to  Francis  I.,  of  France,  who  placed  it  in  his  ^lexy,  at 
Fontainebleau,from  which  it  was  some  time  afterwards  lost  This  picture, 
said  to  be  the  portrait  in  question,  was  painted  in  Rome ;  it  is  signed 
F.  Sbbastiavus,  Vbn.  Faciebat,  Romje,  was  formerly  in  the  Borghese 
Gallery  at  Rome,  and  bequeathed  to  the  National  Gallery,  in  1881,  by  tho 
Rev.  W.  Holwell-Carr. 

•F'  SEBASTIAN  VS 

-VEN- 


FACIEBAT 


LUCZBBL  (Nicolas). 

This  painter,  bom  in  the  connty  of  Bergen,  Hainault,  in  or 
about  1527,  died  at  Nuremberg  probably  after  1590.  The  name 
by  which  he  is  commonly  knotm  is  eaid  to  be  a  corruption  of  hia 

*  Ueber  Malerei  und  Bildhauerarbeit  in  Mom.  dbe.^  i.  289. 
a    C8743.  * 
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irao  samame  de  Neufchatel.  In  Antwerp,  where,  in  1539,  he 
was  a  pnpil  of  Pieter  Ooecke  van  Aelst,  he  was  known  as  Colyn 
van  Niencaeteel.  He  chose  to  sign  himself  Nicolans  de  Novo- 
castello.  In  1561,  or  possibly  a  little  earlier,  he  settled  at 
Nuremberg  for  the  remainder  of  his  life.  He  painted  portraits 
only.  These  are  distingoished  by  careful  and  refined  ezecntion 
and  great  feeling  for  colour.  The  galleries  of  Vienna,  Berlin,  and 
Munich  contain  each  a  fine  male  portrait  by  LucmsL.  By  him, 
also,  is  a  picture  of  a  lady  and  her  child  in  the  collection  of 
Count  Nostitz  at  Prague ;  and  by  him  too  may  be  a  charming 
portrait  of  a  German  lady  in  Earl  Spencer's  collection.  The 
portrait  described  below  (formerly  ascribed  to  Antony  Mor, 
and  supposed  to  represent  Jeanne  d'Archel),  reveals  in  its 
style  and  its  Upper  German  costume  the  handiwork  of  Lugidel. 
It's  date,  1561,  is  the  same  as  that  on  his  portrait  of  the 
mathematician  NeudOrfer  in  the  Munich  Gallery. 


^    ^^-  184.  Portrait  of  a  Young  Oerman  Lady. 

Life-sized  standing  figure,  seen  at  half  length,  and  turned  very 
slightly  to  lefb;  the  hands  folded  in  front.  The  dress  is  of 
crimson  watered  silk,  guarded  with  velvet  of  the  same  colour ; 
its  narrow  sleeyes  furred  at  the  wrist.  The  piece  of  rich 
embroidery  on  the  bosom  is  probably  a  separate  article  of  dress. 
The  shoulders  are  coyered  by  the  plaited  chemise  with  its  gold- 
embroidered  throat-band.  Over  all,  a  massive  gold  chain  descends 
below  the  waist.  The  dose  hair  is  bound  with  a  circlet  of  gold. 
Jewelled  rings  are  on  the  fingers.  Dark  (perhaps  orig^inally 
grey  or  green)  background. 

On  canvas,  2  ft.  5  in.  A.  by  2  ft  \\  in.  w. 

Dated  1561.  Formerly  in  the  collection  of  Mr.  Beckford  at  Fonthill 
Abbey,  whence  it  passed,  in  1823,  into  the  possession  of  Colonel  Hugh 
Baillie.  Purchased  for  the  National  Gallery  fh)m  M.  C.  J.  Nieuwenhnys 
in  1858. 


LUnri  (Bebnardixo). 

It  is  singular  that  we  should  remain  almost  totally  ignorant  of 
the  biography  of  a  man  who  deserves  so  high  a  place  in  art,  and 
has  left  so  many  noble  works  to  testify  to  his  powers,  as  Bbrkab- 
DiNO  LinNi.  Even  the  precise  date  of  his  death  is  unknown,  and 
we  can  but  guess  at  that  of  his  birth.    Yasari,  who  must  have 
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been  familiar  with  his  productions,  dismisses  him  with  a  few 
condescending  phrases,  miscalling  him  Del  Lnpino.  He  was 
bom  at  Lnino  near  the  Lago  Maggicre  perhaps  about  1475.  The 
earliest  date  fonnd  on  his  works  is  1521 ;  the  latest  record  of  him 
occ^nrs  in  1533.  He  may  have  developed  under  the  influence  of 
Borgognone  and  Bramantino  previous  to  the  absorbing  swaj  of 
Leonardo  da  Yinci  at  Milan.  That  he  became  a  direct  pupil  of 
Leonardo  cannot  be  afSrmed.  Yet  no  immediate  scholar  of  the 
great  Florentine  so  well  caught  the  gentler  characteristics 
of  his  art,  or  reproduced  so  nearly  his  ideal  of  beauty,  as  Luini. 
His  female  figures  are  full  of  sweetness  and  gracious  dignity ; 
and  should  we  incline  to  cavil  at  the  monotony  of  his  type,  its 
loveliness  disarms  us.  But  a  merit  even  higher  than  his 
sense  of  beauty  is  the  pathos  which  he  infased  into  subjects  that 
required  it.  These  he  imagined  from  within  outwards,  following 
his  inspiration  without  egotism  or  mannerism.  Unfortunately 
the  constructive  faculty,  weak  in  Luini,  had  not  been  streng^ened 
by  severe  early  training.  Hence  the  defective  composition  per- 
ceptible in  the  more  ambitious  of  his  undertakings,  as,  for  example, 
in  the  great  fresco  of  the  Paeaion  at  Lugano,  where  great  beauty 
and  feeling  in  single  groups  and  figures  but  partly  atone  for 
helpless  arrangement  and  want  of  concentration  in  the  whole. 
Luini  painted  in  fresco,  tempera  and  oil.  His  execution  in  the 
method  last  named  is  careful  and  refined  with  a  smooth  finish ; 
the  colour  pleasing  and  often  rich.  But  he  appears  to  most 
advantage  in  fresco ;  for  few  have  understood  so  well  as  he  the 
management  of  the  limited  palette  of  the  fresco  painter,  and  that 
skilful  juxtaposition  of  tints  by  which  the  value  of  each  is  exalted. 
The  decorated  party- wall  and  adjacent  chapels  in  S.  Maurizio  at 
Milan  must  once  have  been  as  conspicuous  for  their  harmonious 
colouring  as  the  former  stil  is  for  the  radiant  beauty  of  the  Virgin 
Saints  in  its  lower  compartment.  Luini  seems  to  have  been 
in  close  association  with  Gkiudenzio  Ferrari  whose  inventive  and 
dramatic  genius  influenced  his  later  work.  Besides  the  frescoes 
already  mentioned  others  are  preserved  at  Legnano,  Saronno,  and 
Milan.  The  subjects  formerly  in  the  Oasa  Litta  (not  aU  by  Luini) 
are,  since  1867,  in  the  Louvre.  Exquisite  easel  pictures  are  in  the 
churches  and  public  galleries  at  Milan  and  in  the  galleries  of 
Florence,  Paris,  Berlin,  Vienna  and  Petersburg.  Many  private 
collections  here  and  abroad  can  boast  of  similar  treasures,  of 
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which  the  most  famons  is  the  Modesty  cmd  Vanity  in  the  Sciarra- 
Golonna  Palace  at  Rome,  long  ascribed  to  Leonardo  da  Yind. 


No.  18.    Christ  disputing  with  the  Doctors,  or  Christ 
arguing  with  the  Pharisees. 

Composition  of  five  figures,  half-length,  somewhat  less  than 
the  natural  size.    Formerly  ascribed  to  liconardo  da  Yinci. 

Engraved  by  D.  Cunego,  for  the  Schola  Italica,  jrc. ;  and  by  W.  Rad- 
cliflfe,  for  Jones's  National  Gallery.  On  wood,  2  ft.  4^  in.  A.  by  2  ft. 
10  in.  w. 

Formerly  in  the  Aldobrandini  apartments  in  the  Borghese  Palace  at 
Bome.  It  was  imported  into  this  country  by  Mr.  Day  in  1800,  and 
was  bequeathed  to  the  National  Gallery  by  the  Rev.  W.  Holwell-Carr. 
in  1881.    There  are  several  old  copies  of  it. 


LUVDEVS  (Gerrit), 

Or  LiTKDEN,  as  the  name  is  ofbener  written  in  old  registers,  the 
son  of  Barent  and  Lyntje  Lunden,  was  bom  at  Amsterdam,  and 
baptized  September  27,  1622.  His  father  was  from  Antwerp ; 
his  mother  was  the  daughter  of  Ghristoffel  van  Sichem,  pretty 
certainly  the  second  well-known  engraver  of  that  name,  who  had 
removed  from  Basle  to  Amsterdam.  On  the  11th  of  April  1643 
Gebbte  married  Agniet  Mathys.  He  was  still  living  in  1677,  at 
Amsterdam.*  The  subjects  which  he  painted  were  peasant 
interiors,  where  generally  fiddling  and  dancing  are  going  on. 
Two  pictures  of  this  class  are  in  the  Dresden  Gallery,  both  dated 
1656.  A  picture  of  a  chiropodist  and  his  patient  is  in  the  public 
collection  at  Hanover.  These  are  good  works  of  their  kind,  with 
much  life  in  them,  and  well  managed  in  respect  of  light  and 
shade  and  colour.  Six  pictures  by  Geebit  occur  in  an  inventory 
of  the  goods  of  Barent  Lunden  in  1660.  f  Mr.  F.  P.  Segnier 
catalogues  four  subjects  by  Luitdens  sold  in  England  between 
1802  and  1889.t 


J^laSlm^fSoi.^'    Jaargangl884,p.ao«.   Also  IIL  Jaarg.  1885.  p.  »B ;  and  IV.. 

t  Idem.  ill.  pp.  285-6. 
l^o'*  ^"^*^^  «***  do«iiMrciaZ  IHetionary  qfths  Workt  cf  Painter*,  Ac  London 
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No.  28  9m  Hie  March-out  of  a  Company  of  the  Amsterdam 
Musketeers.  {Copy  ofBefmbrandt's  so  called  "Night 
WatcL") 

This  picture  represents  the  officers  of  one  of  the  companies  of 
the  Burgher  Guard  issuing  from  their  Doelen,  or  hall  of  assemhly, 
under  the  command  of  their  captain,  Frans  Banning  Cocq,  Lord 
of  Furmerland  and  llpendam,  who  is  seen  adyancing  in  the 
centre,  and  giving  oraers  to  his  lieutenant,  Heer  Yan  Ylaer- 
dingen,  to  direct  the  march.  All  the  figures  are  portraits.  The 
scene  is  illuminated  hy  a  gleam  of  bright  sunlight. 

On  wood,  2  ft.  2  in.  A.  by  2  ft.  8f  in.  w. 

This  picture,  although  but  a  greatly  reduced  copy  of  the  renowned  work 
by  Rembrandt  in  the  State-Museum  at  Amsterdam,  has  a  unique  interest 
as  representing  the  pristiDe  condition  of  its  great  original  before  it  was 
mutilated  on  all  four  sides  and  shorn  of  some  of  its  figures.  The  fact  of 
this  mutilation,  long  surmised,  and  now  fully  proved,  is  notified  in  an 
inscription  placed  over  the  picture  at  Amsterdam.  The  copy  by  Lundens 
in  this  Gallery,  and  an  existing  contemporary  sketch  in  water-colours, 
made  for  Banning  Cocq  himself,  f  jrm,  together  with  other  evidence, 
irreftagable  proof  of  the  injury  done  to  the  original  in  the  earlier  half  of 
the  last  century  in  order  to  suit  the  picture  to  the  dimensions  of  a  room  to 
which  it  was  at  that  time  removed. 

Painted  for  Frans  Banning  Cocq  towards  1660;  sold  at  the  Yan  derLip 
sale  at  Amsterdam  in  1712;  at  the  Boendermaker  sale  in  1768,*  and 
acquired  by  the  dealer  Fouquet,  who  sold  it  to  M.  Randon  de  fioisset  of 
Paris,  from  who«<e  sale  in  1777f  it  passed  into  the  hands  of  the  banker 
Lafitte ;  withdrawn  at  the  sale  of  Counts  d'Orsay  and  Hohenzollern  in 
1810,t  it  a(ierward8  reached  England,  and  the  hands  of  Mr.  George 
Gillow.  In  or  before  1836  it  ^"as  seen  by  Smith  in  the  possession  of 
Mr.  William  Brett,§  and  in  1 857  bocame  the  property  of  the  nation  by 
the  bequest  of  the  Rev.  Thomas  llalfor.^ 

For  the  evidence  which  this  small  picture  affords  of  the  injuries  inflicted 
upon  the  original,  the  reader  is  refoired  to  an  article  bv  M.  Louis  Gonze, 
containing  a  letter  to  him  by  M.  E.  Durand-Gr^ville,  m  the  Gazette  des 
Beaux  Arts,  T.  XXXII.  Nov.  1885;  to  a  contribution  by  M.  Meyer, 
Junr.,  in  Oud  Holland,  IV.  p.  205 ;  and,  finally,  to  a  most  interesting 
paper  by  M.  E.  Durand-Gr^ville,  giving  a  rSaume  of  the  whole  evidence, 
and  entitled  "  Les  Vicissitudes '  d'un  Tableau  c^lbbre,"  in  the  Revue 
politique  et  littSraire  (^Revue  Bleue)  3*^  S6rie,  VII.  anu^e,  July  16, 1887. 

M ABUSE.     (See  QOSBART.) 


*  It  was  in  the  Boexidermaker  collection  in  175S,  and  pn)bably  long  before  that 
and  was  suppoted  to  be  Rembrandt's  own  study  for  his  large  picture, 
t  G.  Blanc    Tritor  de  la  CurioeUS,  ftc.,  1.,  p.  854. 
i  Idem.  If.  p.  265. 
§  Smith,  Catalogue  raieonnS,  Ao.  VII.   No.  140. 
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MACBZarO  JPALB±. 

So  signed  himself  Gianoiagomo  Fata,  a  citizen  of  Alba  in 
Piedmont,  of  whose  artistic  career  little  is  known.  He  probably 
stadied  at  Yeroelli  and  later  at  Milan  while  Yincenzo  Foppa 
held  a  high  position  there.  Works  by  Macrino  are  at  Alba, 
Asti,  in  the  Gertosa  of  Fayia,  and  are  frequent  in  the  Pinacoteca 
of  Turin.  An  interesting  and  characteristic  altar-piece  is  in 
the  Staedal  Institute  at  Frankfort-on-the-Main.  Dates  on  his 
pictures  are  1496  and  1506 ;  bat  it  is  anlikely  that  these  dates 
represent  either  the  earliest  or  the  latest  period  of  his  activity. 


No.  1200.  A  Qrowp  of  Two  Saints. 

On  the  right  St.  Peter  Martyr,  clad  in  the  robes  of  his  Order, 
bears  in  his  hands  a  palm  branch  and  service  book  fastened 
with  a  ffilt  clasp.  On  his  head  is  a  cleaver,  the  emblem  of  his 
martyrdom.  On  the  left  is  a  Bishop  wearing  a  jewelled  mitre  and 
a  cope  with  richly  embroidered  orphreys,  fastened  at  the  breast 
by  a  gilt  and  jewelled  morse.  He  nolds  a  crozier  in  his  left  hand 
and  raises  his  right  in  benediction.  The  head  of  each  saint  is 
encircled  by  a  nimbos  with  a  simulated  inscription.  The  figures 
are  about  half  life-size  and  are  seen  at  half  length.  They  stand 
under  a  coffered  beam  with  a  background  of  blue  sky  crossed  by 
white  clouds. 

On  panel,  2  ft.  5^  in.  A.  by  1  ft.  8 1  in.  w. 

No.  1201.  A  Oroup  of  Two  Saints. 

On  the  left  St.  Thomas  Aquinas  (P),  clad  in  a  monk's  robes, 
holds  a  crucifix  in  his  right  hand,  while  liis  left  rests  on  an  of>en 
volume  the  pages  of  which  are  inscribed  with  the  text  paecepta 
PATBis  vxi  8£BVAVi.  Closc  beside  him  is  St.  John  the  Baptist, 
half  draped,  and  bearing  in  his  left  hand  a  scroll  with  tho 
sacred  text  ecce  *  ao[nv8J  •  dei  •  qvi  •  tollit  [peccata  •  mvndi]. 
The  background  to  these  figures  and  the  nimbus  behind  each 
head  are  of  the  same  character  as  in  the  companion  picture 
described  above. 

On  panel,  2  ft.  5^  in.  A.  by  1  ft  8^  in.  w. 

The  two  pictures  described  above,  parts  of  an  altar-piece,  were  purchased 
at  Milan,  of  Sisr  Giuseppe  Basiini,  out  of  the  **  Walker  Bequest,"  in  1885. 


MAES.  27{^ 


(NlCOLA.8). 

Mass  *  (in  more  modem  form,  Maas,)  was  bom  at  Dort  i« 
1632.  When  eighteen  years  of  age  he  entered  the  studio  of 
Bembrandt  at  Amsterdam,  and  remained  with  that  master  until 
1654.  He  then  returned  to  Dort,  where,  with  the  exception  of  a 
sojourn  at  Antwerp,  he  abode  until  1678,  when  he  settled  for  the 
rest  of  his  life  at  Amsterdam,  dying  there  and  being  buried 
in  the  Oude-Kerk  Not.  24  1693.  Nicolas  Mass  ranks  high 
amongst  the  many  scholars  of  Bembrandt  and  amongst  Dutch 
painters  generally.  He  assimilated  the  principles  of  his  master 
without  adopting  his  subjects.  In  the  class  of  pictures  by  which 
he  is  best  known,  namely  in-door  scenes  taken  from  ordinary 
life,  he  unites  subtlety  of  chiaroscuro,  yigorous  colour,  and  great 
mastery  in  handling,  with  that  true  finish  which  never  becomes 
trivial.  The  figures  are  finely  drawn,  and  their  action  is  perfect. 
Harmonies  of  red  and  black  prevail  in  these  works ;  sometimes 
pervading  the  picture  in  subdued  tones ;  sometimes  brought  out 
in  full  contrasting  force  against  white.  The  smaller  pictures 
by  Maes  in  this  gallery  and  The  Listener  in  the  Duke  of 
Wellington's  collection  are  among  the  finest  examples  of  the 
former  mode  of  treatment;  the  latter  mode  is  illustrated  in 
the  two  powerful  Sjpinners  in  the  State-Museum  at  Amsterdam. 
Exquisite  specimens  of  the  art  of  Mass  are  in  the  Six  Collection 
at  Amsterdam,  in  the  Boyal  Gallery  at  the  Hague,  at  Frankfort, 
Hanover,  Munich,  Berlin  and  St.  Petersburg;  also  in  private 
collections  in  England.  His  earlier  portraits  are  remarkably 
fine,  showing  much  of  Rembrandt's  influence ;  those  of  a  later 
period  partake  of  the  Frenchified  taste  then  invading  Holland. 
Save  in  portraiture  Mass  rarely  painted  his  figures  life  size; 
but,  besides  the  Oa/rd  Players  in  this  Gkdlory,  other  compositions 
of  his  on  the  same  large  scale  are  known:  for  example:  La 
Reveuee  (a  girl  at  a  window)  in  the  Amsterdam  State-Museum; 
a  fine  group  of  two  figures  belonging  to  the  Society ''  Arti  et 
Amiciti»"  at  Amsterdam;  an  Old  Woman  in  the  Brussels 
G-allery,  and  L'heureua  Enfant,  a  picture  coataining  three 
figures,  which  was  sold  with  the  San  Donate  collection  in  1880. 
Mass  etched  a  few  plates.  . 

*  The  oombiii»tion  a  d  in  Dutch  words  is  pronouncdd  like  d  in  the  Bngliah  words 
mir,  rtUhsr,  etc.  In  tact  the  e  in  such  cAses  is  silent,  and  its  phonetic  use  is  to 
lengthen  the  syllable. 
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No.  1S3.  The  Cradle. 

A  little  g^l  is  rocking  a  child  to  sleep  in  a  cradle.  An  open 
book  and  a  jug  are  standing  npon  a  table,  coyered  with  a  rich 
Turkey  mat.    Signed  with  the  monogram  of  the  painter. 

On  wood,  15^  in.  A.  by  1S(  in.  w. 

No.  1S9.  Tht  IhUch  Housewife. 

A  girl  scraping  parsnips,  with  a  child  by  her  side  watching  her. 
On  the  other  side  is  the  Flemish  kmik  or  beer-jng,  so  often  intro- 
duced into  the  pictures  of  this  master.    Signed,  and  dated  1655. 


.N.|vm_s  f6^^ 


On  wood,  13|  in.  A.  by  11^  in.  w.    Etched  in  the  Portfolio. 

Both  pictures  were  beqoeathed  to  the  Natioual  Gallery,  in  1838,  by  Lord 
Famboroogh. 

No.  207.  The  Idle  Servant. 

A  kitchen-maid  has  fallen  asleep  oyer  her  work ;  before  her  on 
the  floor  are  strewed  yarious  kitchen  utensils ;  and  on  a  cupboard 
behind  her  a  cat  is  in  the  act  of  stealing  a  duckling  ready  trussed 
for  cooking.  Another  senrant  standing  by  her  side,  with  a  beer- 
jug  in  her  hand,  is  laughing  at  the  disorder  around.  In  an  inner 
apartment  in  the  background  the  family  is  seen  at  dinner. 
Signed,  and  dated  1655. 

» 

On  wood,  a  ft.  8^  in.  A.  by  1  ft.  9^  in.  w. 

Bequeathed  to  the  National  Qallery,  in  1846,  by  Mr.  Richard  Simmons. 

No.  1247.  The  Card-players. 

A  a  small  table^  coyered  with  a  brown  cloth,  a  young  man 
and  a  young  woman  are  engaged  at  cards.  He  is  dressed  in 
black  yelyet  with  ffold  embroidery;  she  in  a  gown  of  deep- 
toned  scarlet  slashed  at  the  elbows.  She  wears  earrings,  a  gold 
chain  and  bead  necklace,  and  has  pearls  in  her  brown  hair.  The 
young  man  has  just  played,  and  looking  out  of  the  picture  with 
an  archly  patient  expression  awaits  the  play  of  his  opponent. 
The  girl,  on  the  right,  in  profile,  with  her  cards  held  high  before 
her  face,  and  her  right  hand  hoyering  aboye  them,  anxiously 
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ponders  her  selection.  The  figares,  life-size,  and  seen  at  three- 
anarters*  length,  nearly  fill  the  picture.  The  backgronnd,  of  a 
dark  olive-brown  tone,  shows  tne  base  of  a  pillar  behind  the 
girl's  head. 

On  canvas,  4  ft.  A.  bj  3  ft.  4  in.  ir. 

Porchased  in  1888  at  the  Rale  of  the  Gatton  Park  (Lord  Oxeubridge's) 
Collection. 

No.  1277.  A  MarCa  Portrait 

A  life-size  seated  figore,  seen  to  the  waist.  Tbe  faco,  nearlj 
full,  appears  from  the  features,  which  are  large  and  strongly 
marked,  to  be  that  of  a  man  about  60  years  of  age.  He  is  clad 
in  a  black  gown  ti*immed  with  brown  fur  and  a  large  square  cut 
linen  collar  on  which  his  hair  falls  from  the  back  of  his  head, 
concealing  the  ears.  The  cheeks  are  close  shaven,  but  he  wears 
slight  moustaches  and  a  chin  tuft.  He  holds  a  book  in  his  left 
hand  while  his  right  rests  on  the  arm  of  his  chair.  In  the  back- 
ground a  crimson  curtain.     Signed  and  dated  1666. 

On  canvas,  2  ft.  10^  in.  A.  by  2  ft  3^  in.  w. 

Presented  by  Sir  Theodore  Martin,  E.C.B.,  in  1888. 


MAVNZ   (GlANNICOLA)y 

Or  GiovAHwi  Nicola,  son  of  Paolo  Manwi,  was  born  at  CittJi 
della  Pieve  the  native  town  of  Pietro  Pemgino,  whose  pupil,  and 
sometime  assistant  he  became.  Documentaiy  notices  dating 
back  to  1493,  and  relating  to  commissions  which  he  received, 
indicate  that  he  settled  at  Perugia  and  continued  to  work  there. 
He  long  followed  faithfully  in  the  path  of  Pemgino,  but  later 
adopted,  as  far  as  he  could,  the  leadership  of  Andrea  del  Sarto. 
Amongst  some  works  by  Manni,  of  respectable  merit,  but  purely 
in  the  style  of  Pemgino,  is  a  large  altar-piece,  formerly  in  tlie 
church  of  S.  Domenico,  now  in  the  public  gallery,  at  Perugia. 
It  represents  the  glorified  Saviour  between  the  Virgin  and  the 
Baptist,  surroimded  by  angels ;  while  below  a  host  of  saints 
stand  in  adoration.  Other  productions  of  his  are  in  the  same 
collection.  In  1515  he  began  the  frescoes  which  adorn  the  chapel 
attached  to  the  Sala  del  Cambio.  These  works,  carried  on  for 
some  years  in  a  desultory  way,  reflect  the  changes  which  his 
style  underwent  in  the  interval.  The  Louvre  contains  an  altar- 
piece  and  some  smaller  works  by  him  all  of  strictly  Pemginesque 
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type.    GiANmooLA  was  elect-ed  a  Deoemyir  of  Pemgia  in  1527. 
He  died  Oct.  27, 1544,  

No.  1104.  Hie  Annv/nciation. 

On  the  right  the  Yirgin,  clad  in  garments  of  the  traditional 
colours,  kneels  in  prayer  behind  an  ornamental  desk  on  which 
is  an  open  book.  On  the  left,  the  announcing  angel,  enveloped 
in  a  dark  yellow  mantle  and  holding  the  lily,  kneels  on  one 
knee  with  bowed  head.  The  light-colonred  architecture  of  the 
room  leads  in  pcrspectiye  to  an  opeiiing  through  which  is  seen 
the  landscape  without.  This  small  panel  probably  formed  the 
apex  of  an  altar-piece. 

On  wood,  2  ft  h.  by  8  ft.  5  in.  to. 

Purchased  in  1881,  together  with  No.  1108,  from  the  Marchese  Perolo 
Monaldi,  of  Femgia. 


MAVTEOVA  (Andrea). 

This  great  master  was  bom  in  1431 ;  that  he  was  a  Padnan 
was  considered  a  well  established  fact  until  a  document 
discoTered  at  Venice  seemed  to  point  to  Yicenza  as  his  natiye 
place.*  His  father  was  a  certain  Biagio,  apparently  of  Padua. 
The  boy  when  quite  young  fell  under  the  eye  of  Francesco 
Squarcione  who,  seeing  his  talent,  not  only  accepted  him  as 
pupil  but  also  adopted  him  as  son ;  whence  it  may  perhaps 
be  inferred  either  that  Biagio  was  poor  (as  Yasari  states),  or 
that  dying  prematurely  he  had  left  his  son  an  orphan.  In 
Sqnarcione*s  studio  a!ndb£A  met  with  a  number  of  other 
scholars,  among  whom  was  the  promising  young  ISTiccold  Pizzolo, 
Howeyer  moderate  may  haye  been  the  claims  of  Squarcione 

*  The  date  of  Mantegna's  birth  in  established  by  an  inscniition  on  a  picture  of 
his  once  over  the  high  altar  of  8ta  8oAa  at  Padua.  Yasari.  who  had  evidently  seen 
this  now  lost  picture  relntes  that  it  was  painted  when  the  artiat  w^a  but  17  years 
old;  and  Scardeone  iDe  Anttq :  UrbU  Patavii  etc.,  Basiliac.  1560)  gives  the 
inscription  itself— Andrbab  Mawtiitea  Pataviktb  Awn  :  Septem  bt  Decbh 
Natvs  Sva  Mahv  Pinxit.  Mccccxlviii.  ^ 

With  regard  to  the  place  wh«re  the  painter  was  bom,  his  own  signatures,  and  a 
mass  of  other  evidence  seemed  to  leave  no  doubt  that  it  was  Padua.  But  the 
document  alluded  to  above,  which  dates  in  1466,  and  concerns  a  lawsuit  between 
Squarcione  and  Mantegna,  dowiguates  the  latter  "  Andream  Blasii  Hantegna  de 
Vicentia  pictorem."  It  must  be  observed,  however,  that  here  the  name  Manti'gna, 
being  in  the  Italian  form,  and  therefore  without  any  case-ending,  we  are  left  in 
doubt  whether  to  couple  it  with  Andream  or  with  BUui%  and  consequently 
whether  de  Vicentia  applies  to  the  father  or  the  son.  The  document  was  dis- 
covered by  Oav :  F.  Stefani  in  the  State  Records  at  Venice,  and  has  been  published 
by  him  in  the  Arehivio  Veneto,  T.  XXIZ.  parte  I.,  1883,  p.  191.  It  is  referred  to  in 
Hilanesi's  Vatari,  T.  IX.,  A^gionte,  p.  26U,  and  in  Sir  U.  Layard's  edition  of 
JCii«rl«r,Y.l,288  noto. 
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to  originality  as  an  artiBt,  he  most  hare  been  an  able  teacher.  He 
had  trayelled  and  stadied  much,  and  had  collected  Btores  of 
artistic  materials;  paintings,  fhigments  of  ancient  scalptnre 
and  casts  from  the  antiqne.  These  he  set  before  his  pupils  as 
models,  bat  inculcated  at  the  same  time  the  study  of  nature. 
In  his  academy  Mantegna  so  ripened  that  when  little  more  thau 
a  boy  he  was  practising  independently.  As  he  was  attaining 
manhood  be  had  the  further  advantage  of  associating  with 
Jacopo  Bellini  and  his  sons  G-entile  and  Giovanni ;  though 
this  alliance,  cemented  by  a  marriage  with  Jacopo*s  daughter 
Nicolosa,  cost  Amd&ea  the  friendship  of  his  foster-father.  After 
having  painted  some  easel  works  of  distinction,  as  for  example 
the  &ncona  of  St.  Luke,  now  in  the  Brera  at  Milan,  Mantegna 
received  a  commission  to  complete  the  frescoes  of  the  chapel  of 
Saints  James  and  Christopher  in  the  church  of  the  Eremitani  at 
Padua.  The  paintings  on  the  vault  and  some  of  those  on  the 
choir  walls  had  been  executed  by  other  pupils  of  Squarcione, 
the  best  apparently  by  Pizzolo^  who  lost  his  life  early  in  a  private 
quarrel.  Manteona's  labours  in  that  chapel  are  too  well  known 
to  need  description.*  They  occupied  some  of  the  interval 
between  1454  and  1459.  In  the  latter  part  of  that  period  was 
ako  produced  the  magnificent  altar-piece  of  S.  Zeno  at  Yerona, 
a  work  which  in  grandeur  of  conception,  eolenmity  of  presen- 
tation, and  splendour  of  decorative  effect  was  never  transcended, 
even  by  the  master  himself.  As  early  as  1456  Lodovico  Gonzaga, 
Marquis  of  Mantua,  had  sought  to  attract  Mantegna  to  his 
capital,  making  him  the  most  liberal  offers.  These  overtures 
were  long  without  result,  although  the  painter  professed  to  be 
at  the  disposal  of  the  prince,  and  did  really  undertake  various 
work  for  him  before  1463.  In  1466  Andrea  was  at  Florence,  on 
business  not  clearly  defined,  and  it  was  hardly  before  the  close 
of  that  year  that  he  removed  his  family  to  Mantua,  his  future 
home  under  three  successive  princes. f  Of  his  work  in  that  city 
little  now  remains.  The  frescoes  executed  in  the  Castello  di 
Gorte  were  obliterated,  with  the  exception  of  a  portion  of  those 
which  once  lined  a  room  called  the  Camera  de'  Sposi  where  large 
spaces  of  wall  are  now  blank.    The  subjects  still  preserved  (not 

*  They  have  been  copied  for  the  Arundel  Society,  and  in  part  published. 

t  For  the  oorrespondence  between  the  Marquis  Lodovico  and  Manteffna^  and 
many  other  valuable  docnoLents  relating  to  the  painter,  see  Armand  Ba'sohet  in 
GMfettedetBMUJf  Arts,  T.  XIL  1866^  pp.  318  to  339,  and  478  to  4B1. 
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withoat  much  restoration)  are  of  importance,  illnstrating 
Ahdbsa's  powers  as  an  observant  portrait  painter  and  an  ideal 
inyentor.  Lodovico,  his  spoase  Barbara  of  Brandenbnrg,  their 
family  and  courtiers  appear  upon  the  walls  in  groups  which,  for 
all  their  formality,  interestingly  depict  the  manners  of  the  time. 
The  decoration  of  the  yaulted  ceiling  is  rich  and  beantifdl, 
especially  in  the  centre,  where  the  blue  sky  is  imaged  through  a 
circalar  opening  bounded  by  a  balustrade  about  which  cluster 
amorini,  while  ladies  peer  over  into  the  room  below.  This  is 
a  marvel  of  design  and  skill  in  perspective ;  the  foreshortening 
of  the  children's  figures  reaches  the  point  of  illusion.  Still 
more  beautiful  are  the  winged  boys  that  support  an  inscribed 
tablet  over  the  door.  Among  works  produced  in  Mantua,  but 
now  no  longer  there,  are  the  temperas  of  the  TrtMnph  of  Caesar, 
painted  for  the  palace  of  S.  Sebastiano.  This  once  magnificent 
series,  now  deplorably  defaced,  was  one  of  the  finest  of 
Andrea's  creations.  The  subject  was  one  suited  to  an  imagina- 
tion that  loved  to  resuscitate  the  ancient  world  and  render  it 
to  the  living  eye  in  all  its  detail  and  with  all  its  human 
interest.*  From  this  congenial  labour  the  painter  was  called 
away  by  an  invitation  from  Innocent  YIII.  to  Rome,  where  he 
spent  two  years  (1488  to  1490)  iu  decorating  the  chapel  of  the 
Belvedere,  a  part  of  the  Vatican  since  demolished  in  alterations. 
During  his  busy  life  at  Mantua  Andbea  executed  most  of  his 
engravings,  works  which  alone  place  him  in  the  highest  rank 
as  an  inventor,  and  which  in  fact  did  spread  his  fame  and 
influence  far  beyond  the  places  where  his  paintings  could  be  seen. 
Intensity  may  be  said  to  bo  the  characteristic  of  Mantegka  as  an 
artist.  Deeply  in  earnest,  he  swerved  from  his  purpose  neither 
to  the  right  nor  to  the  left.  In  expressing  tragic  emotion  he 
sometimes  touched  a  realism  beyond  the  limits  prescribed  by 
poetic  art.  So,  too,  he  never  arrived  at  an  ideal  of  female 
beauty.    But  he  could  be  as  tender  as  he  was  stern;  and  we 

*  The  "  Triumph  of  Cao-sar,"  a  ( oiitinuous  oomposition  over  80  feet  long,  of  nearly 
Lite-size  (Lffiires,  painted  iu  tempera  on  canvas,  is  now  at  llampton  Court.  It  was 
purchased  in  1628  from  the  then  reigning  Duke  of  Mantua  for  King  Charles  I.,  and 
was  exempted  from  the  sale  of  the  King^s  effects  after  his  death.  For  the  corre- 
■pondouoe  relating  to  the  purchase*  see  Original  unpublithed  State  Papers. 
Ac,  ed.  by  W.  Nofil  Sainsbury,  1869,  Appendix  H.,  p.  sao,  aaqq.  For  a  general 
history  of  the  work,  and  a  detailed  description  of  it,  see  Ernest  Law's  Historical 
Cat^Uoffue  of  the  Pictures  at  Hampton  Court,  London,  Bell,  1881.  Portions  of  the 
composition  were  engraved  (with  differences)  by  Mantegna  himself.  The  whole 
series  was  reproduced  by  means  of  chiaroHCuro  wood-bluoks,  by  A.  Andreani  in 
15M),  while  the  original  was  still  in  good  condition. 
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forget  the  homelj  plainness  of  one  of  his  Madonnas  in  the 
deyoted  and  boding  mother  or  the  benign  protectress.  His 
children  are  always  childlike  and  without  Belf-conseionsness. 
He  loved  allegory  and  symbolism ;  but  with  him  they  clothed 
a  living  spirit.  Begarding  Mantegna  from  the  more  purely 
technical  side  he  was  a  master  of  the  highest  order.  His  forms 
are  correct  and  nobly  conceived ;  the  extremities  carefully 
wrought  out  and  select.  An  occasional  lengthiness  in  his 
figures  adds  to  their  dignity  and  never  oversteps  possible  nature. 
His  colouring,  whether  it  was  the  product  of  a  defined  system 
or  of  certain  predilections  only,  has  a  harmony  of  its  own  that 
more  than  satisfies  the  eye.  Drapery  he  treated  as  a  means 
of  displaying  the  figure.  This  peculiarity  he  derived  from 
an  almost  too  exclusive  study  of  ancient  sculpture.  Yet  so 
thoroughly  does  it  accord  with  his  whole  style  that  none  would 
willingly  miss  a  single  fold  which  the  master  thought  worthy  of 
almost  infinite  care.  Some  of  his  earlier  pictares  have  been  referred 
to  already ;  others  are  the  8t.  Ewphemia  at  Naples,  the  exquisite 
triptych  in  the  Uffizi,  the  Bi,  Sebastian  at  Yienna,  and  the 
knightly  8t.  George  in  the  Venice  Academy.  To  a  maturer  time 
belong  the  Madowna  deUa  Vittoria  of  the  Louvre  (1496),  the 
large  Madonna  <md  Saints  in  the  Casa  Trivnlzi  at  Milan,  and  the 
two  remarkable  subjects  in  the  Louvre,the  one  allegorical  {Wisdom 
vanquisJUng  Vice),  the  other  mythological,  and  called  Pa/massus, 
in  which  last  the  master  reached  the  utmost  in  classic  beauty 
of  form,  freedom  and  grace  of  action,  and  charm  of  cclour. 
Manteona  died  at  Mantua  on  the  13th  of  September  ^^6.  His 
son  Francesco,  who  in  his  father's  later  years  had  assisted  in 
his  studio,  practised  afterwards  independently.* 


*  The  expenses  iind  debts  incurred  by  Vsntefma  in  fonndinff  the  tamily  chapel 
in  Bant'  Andrea  bad  embarrassed  bim  seriously,  and  bis  valuable  oollection  of 
antiques,  ftc.  bad  tu  be  sold,  partly  before  and  partly  after  his  death. 

For  notices  and  documents  relating  to  him  and  his  works,  consult,  besides  the 
sources  referred  to  in  the  foregoing  notes,  P.  Coddd :  M0morie  hiographiehe^  &o., 
Maotova,  1860.  Gaye ;  Cart^ffgio,  ftc..  Vols.  I.  and  III.  Carlo  d'Aroo  ;  delle  Arti, 
d-c^  di  Mantova,  1867-8.  Bragbirblli ;  Alcune  Documents,  Ac,  in  Oiomale  di 
Erudiziona  artUtiea  I.  Commentario  alia  Vita  di  A.  M.  in  Milanesi's  Opere  di 
O,  Vasari,  T.  III.,  418  (a  complete  list  of  Mantegna's  productions).  Crowe  and 
Cavalcaselle ;  Painting  in  N.  Italy,  Vol.  I. 


286  MANTEGNA  (Ardbxa). 

No.  274*  The  Virgin  and  Child  enthroned ;  St.  John 
the  Baptist  and  the  Magdalen. 

The  Virgin  is  seated,  with  the  Child  standing  on  her  knee,  on  a 
low  throne  surmonnted  by  a  canopy.  On  the  right  of  the  Virgin  is 
St.  John  the  Baptist,  on  her  left  the  Magdalen,  both  standing. 
The  back'ground  consists  chiefly  of  orange  and  citron  trees.  On 
a  scroll  attached  to  the  cross  held  hj  St.  John  is  written  Ecce 
agnua  Dei,  ecce  qui  toUit  peccata  mundi;*  and  on  the  inner  side  of 
the  scroll  above  is  the  painter's  BignAtare-^Andreas  Mantinia 
C.F.F.  (Civis  Patavinns  fecit). 


\^ 


^^ta.\  M^ntlnI^L   Q  .p^ 


EngrsYed  in  AUpraadi's  Private  Gallerie  itft'Aznett.f  In  tempera,  on 
canvas,  4  ft.  6j^  in.  a.  by  3  ffc.  9^  in.  to. 

This  picture  is  described  and  extolled  by  varioas  Italian  writers  on  art, 
including  the  authors  of  several  guide-books  of  Milao.t  It  is  stated  by 
Borroni  to  have  formed  part  of  the  collection  of  the  Cardinal  Cesare  Monti, 
who  was  Archbisho])  of  Milan  from  1632  to  1650.  The  principal  part  of 
that  collection  was  bequeathed  by  him  to  his  successors  in  office,  and  a 
considerable  portion  is  now  deposited  in  the  Brera  Gallery ;  but  the  picture 
in  question  remained  with  the  Monti  family,  having  been  placed  by  the 
same  prelate -> as  early,  according  to  tradition,  as  1610 — ^in  the  private 
chapel  (if  the  Palazzo  Monti.  After  the  extinction  of  the  Monti  family,  in 
the  last  century,  the  mansion,  and  the  Mantegna  with  it,  became  the 
property  of  the  Andreani  family,  when  the  picture  was  removed  ft-om  the 
chapel  to  one  of  the  apartments.  The  families  of  Mellcrio  and  Somaglia 
succeeded  as  proprietors.  From  the  representative  of  the  last-named 
house  the  picture,  having  been  first  bought  by  Signor  Baslini,  passed  into 
the  poSHession  of  Signor  Ruverselli,  from  whom,  in  the  autumn  of  1855,  it 
was  purchased  for  the  National  Collection. 

No.  902.  "  The  Triumph  ofScipio." 

Or  the  reception  of  the  Phrygian  Mother  of  the  Gods  among  the 
publicly  recognized  divinities  of  the  Boman  State. 

*  **  Behold  the  Lamb  of  God,  which  taketh  away  the  sins  of  the  world."— JbA»  i.  29. 

t  Jtae^Ua  dsUe  miglxori  JHpinture  eA«  H  eonservano  nelle  private  Oallerie 
MilaneH.    Milan,  181S 

X  Le  Vite,  dc,  dl  Glonrio  Yasari.  Firenze,  le  Monnier,  vol.  v.  184p,  p.  188.  The 
pas8af^e  referred  to  is  in  the  commentary,  by  Selvatioo,  on  the  lifdof  ManteRtia*  with 
a  list  of  hia  V/Orks. 

Storia  delta  Pittura  Italiana,  Ac,  da  Giovanni  Rosini.    Pisa,  vol.  8, 1841.  p.  268. 

Milano  NMOvamente  Descritta  dal  PUtore  Francesco  Pirovano.   Milano,  1822, 

p.  256. 
II  Foretixere  in  Milano,  di  Bartolommeo  Borroni.    1808,  vol.  1,  p.  49. 
Nuova  Ouxda  di  Milano.   Milano,  1796, 2^  edisione.  p.  119. 
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About  the  year  B.C.  204,  while  Hannibal  still  occapied  Italy, 
the  religions  fears  of  the  Romans  were  excited  by  nnnsnal  falls 
of  meteoric  stones.  The  Sibylline  books  were  in  conseqaence 
consulted,  and  some  verses  were  interpreted  to  declare  that  the 
foreigner  might  be  driven  oat  if  the  Idsean  Mother  were  brought 
from  Pessinus  to  Rome.  Ambassadors  were  accordingly  sent  by 
the  Senate  bO  obtain  from  kin^  Attains  the  delivery  of  the  sacred 
stone.  On  their  way  to  Phrygia  the  Delphic  oracle  was  consnlted. 
Success  was  promisetl  but  they  were  admoniBhed  that,  on  their 
arrival  with  tne  goddess  in  Borne,  the  person  to  be  entrusted  with 
the  duty  of  receiving  her  should  be  the  worthiest  man  in  Rome. 
The  honour  was  thereupon  awarded  by  the  Senate  to  Publius 
Cornelius  Scipio  Nasica,  an  honour,  according  to  Livy,  more  to 
be  coveted  than  any  other  which  could  be  bestowed  either  by  the 
Senate  or  the  people. 

It  is  this  honour  that  is  recorded  in  the  inscription  on  the 
plinth : — 

S.    HosPES  NuMiNis  Insi.    C* 

In  the  centre  of  the  picture  Scipio,  attended  by  other  Romans 
and  some  Asiatics,  is  in  the  act  of  receiving  the  goddess.  The 
sacred  stone  alleged  to  have  fallen  from  heaven  and  the  image  of 
the  goddess,  to  give  token  of  her  presence,  are  borne  on  a  litter. 
Claudia  Quinta,  a  Roman  lady  sent  with  others  in  his  company  to 
receive  the  deity,  has  thrown  herself  before  the  image.  Some  slur 
had  attached  to  her  reputation,  but  she  had  proved  her  innocence 
by  invoking  the  goddess  mother  and  drawing  off  from  a  shoal 
in  the  harbour  of  Ostia,  with  the  aid  of  a  slight  rope  merely,  the 
vessel  which  bore  the  sacred  image.t 

The  procession  is  accompanied  by  the  music  of  drums  and  pipes, 
oonstituting  part  of  the  worship  of  Cybele.  Composition  of 
twenty-two  figures. 

'  In  the  background  are  introduced  imaginary  monuments  to 
C.  Scipio  Nasica's  father  and  uncle,  FubUus  and  Cneus  Scipio, 
who  both  fell  in  battle  near  Tarragona  in  Spain,  in  211  B.C. 

The  monument  to  the  uncle  is  inscribed — P.  Sctpionis  ex 
Htspanensi  Bello  Reliquls — "  The  relics  of  Publius  Scipio  from 
the  Spanish  war."  That  to  the  father — S.P.Q.R.  Cn.  Sctpioni 
CoBNSLius.  F.P. — "  In  the  name  of  the  Senate  and  the  Roman 
people,  Cornelius  to  Cneus  Scipio.    Placed  by  his  son." 

On  canvas,  in  tempera,  in  monochrome;  2  ft.  4^  in.  A.  by  8  ft  10  in.  w. 


*  '*Tbe  Hottt  of  the  Idsan  Deity/'  trom  the  8rd  Satire  of  Jurenal,  1. 1S7-S ;  "Da 
testem  Roma)  tarn  sanctum,  quam  fuit  hospes  Numinis  Idni."  The  8.  G.  signif j 
the  decree  of  the  Senate :  S&natui  Consultum. 

t  Oompare  Ovid's FMti,iy. S06,  et  seq.;  Suetoniua,  Vit.  Tib. 2;  Livy,  uiz.  10, 
11,  and  14;  and  Patercoliis,  ii.  8. 


-)  y. 
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This  pictnre,  represeBting  an  event  glorions  in  the  histoiy  of 
the  Scipios,  wae  painted  for  a  Venetian  nobleman,  Francesco 
Comaro,  afterwards  cardinal,  in  order  to  throw  lustre  upon  the 
genealogy  of  the  family  of  the  Comari  which  claimed  to  belong 
to  the  Roman  gens  Cornelia* 

An  advance  payment  of  25  dncats  was  made  to  Mantegna  in 
]  504,  and  the  picture  was  completed  in  1506,  only  a  few  months 
before  the  painter's  death. 

In  consequence  of  an  embargo  laid  upon  the  contents  of  Andrea 
Mantegna's  studio  by  Cardinal  Sigismondo  Gonzaga,  bishop  of 
Mantua,  the  picture  remained  in  that  city,  and  the  painter's  son 
Francesco  made  an  unsuccessful  claim  to  it  as  an  inheritance 
from  his  father,  offering  to  repay  the  amount  received  in  advance 

for  it.t 

The  Comaro  family  eventually  obtained  possession  of  the  picture, 
and  placed  it  in  their  palace  at  San  Polo  in  Yenice  where  it 
remained  until  the  early  part  of  the  present  century. 

It  was  brought  to  England,  and  was  for  some  time  in  the 
possession  of  the  late  George  Vivian,  Esq.,  from  whose  son,  Captain 
&lph  Vivian,  it  was  purchased  for  the  National  (Gallery  in 
1873. 

No,  112B.  Tuoo  Female  Figures,  probably  personifying 
^A^x^  ^  .  s^^i  .  Surnxier  and  Autumn. 

*  Both  are  heavily  draped.    The  figure  representing  Summer 

Ijears  a  com  sieve  in  ner  hands ;  above  her  head  is  painted 
in  relief  a  vase  containing  lilies,  and  a  decorative  festoon  of 
foliage.  Autumn,  whose  face  is  seen  in  profile,  raises  a  goblet 
to  her  lips.    In  the  backgroimd  is  a  sapling. 

Fainted  in  monochrome  of  gold  and  brown  on  a  (feigned)  marble  or 
agate  ground. 

Each  panel  2  ft.  4|  in.  A.  by  9  in.  lo. 

Purchased  in  London  at  the  sale  of  the  Hamilton  Palace  pictores  in 
1882. 

No.  114  B«  Sa/maon  amd  Delilah. 

In  the  centre  of  the  foreground  Saxnson  lies  asleep  with  hia 
head  in  the  lap  of  Delilah  who  is  clipping  his  hair  with  shears. 

*  Comaro  (in  the  Yenetiau  dialect  Comer)  is  deriyed  from  the  Latin  Cornelius. 
Bee  inscriptions  on  the  tombs  of  the  Coraari  in  Sansovino's  "  Description  of  Venice," 
churches  88.  Apostoli  and  8.  Salvatore. 

t  OayOp  CarUggio  inedito,  dte^  vol.  II.  p.  71,  gives  a  letter  fh>m  Cardinal  Ilembo 
to  Isabella  Gtonzaga,  Marchioness  of  Mantua,  relatiiur  to  this  picture ;  see  also 
vol.  III.  of  Gaye,  p.  6M;  and  Bottari,  Leitere  PiUoriche,  vol.  YIIL,  ed.  Milan 
12mo.,  1825,  letters  xil.  and  xiv. ;  and  in  Carlo  D'\roo,  Arti  e  Artttfici  di  Mantova, 
vol.  I.  p.  70.  See  also  Vasari.  ed.  Lemonnier,  vol.  V.,  p.  196.  It  is  remarkable  that 
the  real  suViject  of  this  picture  is  not  mentioned  in  any  of  the  above  accounts,  or  in 
any  publish«»  notice  of  it. 
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To  the  right  a  rock  from  which  water  flows  through  a  spoat  into 
a  stone  trough  below.  In  the  backgroand  a  hedge  of  olives  and 
lemon  shrubs,  from  beneath  which  springs  a  vine  trained  round 
a  tree  trunk  above.  On  the  trunk  of  the  tree  are  inscribed  the 
following  words :—FOBMINA  DIABOLO  TRIBVS  ASSIBVS 
EST  MALA  PBIOR. 

In  tempera,  on  linen  or  silk  ;  I  ft.  6^  in.  h.  hj  I  ft.  2^  in.  w. 

Tbu  whole  is  intended  to  represent  a  relief  in  white  on  a  coloured 
marble  ground. 

Purchased  in  London  at  the  sale  of  the  Sunderland  drawings  in  1888. 

MAVTBOVA  (Francesco), 

The  second  son  of  Andrea  was  bom  at  Mantua  about  1470.  He 
was  the  pupil  and  assistant  of  his  father,  and  completed  some  works 
which  he  bad  lefb  unfinished.  Francesco  was  still  living  in  1517.* 
Andrea  Mantegna,  son  of  Lodovico,  and  grandson  of  the  painter, 
placed  a  monument,  in  1560,  in  the  family  chapel  in  Sant'  Andrea, 
at  Mantua,  to  his  father,  his  grandfather  and  his  uncle,  Francesco, 
¥rith    the    following    inscription:— Ossa   Andbeae   Mantikeae 

FaMOSISSIMI    PiCTOBIS    CT7M    DUOBUS    FiLnS  IN    HOC  SePULCBO    FEB 
AnDBEAM  MaNTINIAM  mSPOTEM  EX  PILIO  CONSTBUCTO  BEFOSITA  MDLX.f 


No.  639.  Christ  and  Mary  Magdalen  in  the  Garden, 

Called  a  "  Noli  me  tangere," — touch  me  not.  John  xx.  17.  A 
vine  with  purple  grapes  hanging  over  the  figure  of  Christ  is  sup- 
ported on  a  dead  tree ;  on  the  other  side  a  bird  is  seen  defendinff 
its  nest  a^inst  a  snake  which  has  crept  up  the  tree ;  on  the  le» 
is  a  bee-hive. 

On  wood,  16 j  in.  A.  bj  12  in.  w. 

Formerly  in  the  Dnroveray  Collection.  Purchased  at  Paris,  from 
M.  Edmond  Beaucousin,  in  1860. 

No.  1106.     The  Reewrrection  of  Our  Lord. 

A  mass  of  hollow  rock  fills  the  centre  of  the  picture  containing 
a  marble  sarcophagus  upon  the  edge  of  which  stands  the  risen 
Saviour,  partly  clad  in  a  red  mantle,  his  right  hand  raised  in 
benediction,  his  left  bearing  a  tall  rod  surmounted  by  a  cross 
composed  of  golden  balls  with  a  rod  cross  banner  attached  to  it. 
On  the  ledge  of  rock  below  lie  sleeping  four  soldiers  while  a 
fifth  seems  to  keep  watch.  A  slender  tree  closes  the  picture  to 
the  right.    The  serene  sky  indicates  advanced  dawn. 


*  Moschini,  DeUa  origine  delta  PiUura  in  Padova,  Ao. 
t  Coddd,  PUtori,  dbo^  Mantovcmi, 


68748. 
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On  wood,  same  sixe  as  No.  639. 

Formerly  in  the  Capponi  Palace,  Florence ;  afterwards  saccessWeljr  in 
the  collections  of  the  Rev.  J.  Sandford,  Mr.  Coningham,  and  M.  His  de 
la  Salle.    Porcbased  from  Mr.  A.  W.  Thibaudeaa  in  1881. 

No.  1381.  The  Holy  Women  at  ihe  Sepwlchre. 

On  a  platform  of  naked  rock,  before  the  mouth  of  a  cave,  lies 
the  open  sarcophagus  of  our  Lord,  with  the  angel  seated  upon  its 
edge.  At  its  fuiiiher  end  stands  Mary  Magdalene,  seen  against 
the  morning  sky,  looking  wonderingly  at  the  empty  tomb,  out 
of  which  the  An^el  demonstratively  lifts  an  end  of  the  shroud. 
Below,  on  the  right,  are  the  two  other  women,  one  of  whom 
presses  towards  the  platform.  Beyond  them  a  slender  tree  rises 
against  the  sky  and  nilly  distance.  In  the  foreground  towards 
the  left  is  a  pool  on  whioh  are  two  water-fowl,  while  a  tortoise 
crawls  towards  it. 

On  wood,  same  siae  as  Noe.  689  and  1 106. 

Formerly  in  the  Oapponl  Palace,  Florence ;  afterwards  in  the  possession 
of  the  late  Lord  Taunton.  Bequeathed  to  the  nation  by  his  Lordship's 
widow,  Lady  Taunton,  in  1892. 

XAlTTOVJJrO  (RiKALDo).    {See  BZS'AIiDO.) 


(Cablo),  Cavaliere, 
Or  Maratta  was  bom  at  Camerano  between  Loreto  and  Ancona 
May  ISth  1625.  He  went  early  to  Rome,  where  he  entered  the 
school  of  Andrea  Sacchi.  He  soon  became  the  most  distinguished 
pupil  of  that  master ;  and  after  the  deaths  of  Pietro  da  Gortona 
and  Sacchi  he  was,  for  nearly  half  a  century,  the  most  eminent 
painter  in  Rome.  He  was  honoured  with  the  favour  of  six  suc- 
cessive popes — Clements  IX.  and  X.,  Innocent  XI.,  Alexander 
Yin.,  Innocent  XTT.  and  Clement  XI.  He  was  appointed  super- 
intendent of  the  Vatican  Chambers  by  Innocent  XI. ;  and  in  the 
years  1702  and  3  he  restored,  with  the  sanction  of  Clement  XI. 
(Albani),  the  frescoes  of  Raphael  there,  which  had  been  suffered 
to  fall  into  a  state  of  decay  and  imminent  ruin.  He  died  in 
Rome,  Dec.  15th  1713,  at  the  advanced  age  of  eighty-eight.* 

Maratti  was  an  ardent  admirer  of  Raphael,  whose  style, 
modified  unfortunately  by  a  leaning  to  the  eclecticism  of  the 
Carracci,  he  endeavoured  to  follow,  in  opposition  to  the  then 

*  Lloni.  RUram  di  alcuni  oeiUbri  PiUori  del  teeolo  XVIL,  Ao,  Roma,  1781.  whivh 
•oatains  Ifsratti's  life,  by  Bellori  Fasooli,  VUe  d^  Pittori,  fto. 
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preyailing  school  of  Gortona  and  the  maecJiinisti  generally. 
Mabatti  painted  little  in  fresco;  his  chief  works,  which  are 
very  nnmerons,  are  easel  pictures  ill  oil.  A  Baptism  of  Christ  by 
him,  now  in  the  church  of  Santa  Maria  degli  Angeli  at  Rome, 
has  been  executed  in  mosaic  for  the  altar  of  one  of  the  chapels  of 
St.  Peter's.  From  his  frequent  pictures  of  the  Virgin,  he  acquired 
the  name  of  Carlo  delle  Madonne.  His  pictures  are  distinguished 
by  their  academic  precision  of  design,  but  are  more  conspicuous 
for  the  general  absence  of  defects  than  for  any  particular 
excellence.     There  are  several  etchings  by  this  painter. 


No.  174.  Portrait  of  CardvnaZ  Cerri,  seated. 

Half-length,  of  the  natural  size. 

On  canvas,  3  ft.  1 1  in.  A.  by  3  ft.  2  in.  w. 

Presented  to  the  Nationid  Gallery,  in  1889,  bj  Mr.  Henry  Gaily 
Knight. 

XABco  DA  OGOioinro. 

This  painter  was  called  da  O&gionno  (Oggione  or  Uggione), 
from  the  village  near  Milan  in  which  he  was  bom  about  1470. 
He  was  in  the  school  of  Leonardo  da  Vinci  in  or  before  1490. 
Nothing  further  is  known  of  his  history.  He  endeavoured  to 
follow  the  principles  and  practice  of  his  great  master ;  but  it  is 
obvious  that  he  was  incapable  of  assimilating  the  one  or  of  truly 
imitating  the  other.  The  best  of  his  original  works  is  a  large 
oil  painting  in  the  Brera  G«llery  at  Milan,  from  the  Augustiniau 
church  of  Santa  Maria,  representing  the  Trkimph  of  the  three 
Archangels  over  Satan.  Here  the  central  figure  (Michael), 
calmly  balanced  on  the  air  with  expanded  wings  and  uplifted 
Bword,  is  a  striking  conception,  and  may  indeed  owe  its  origin 
to  a  design  by  Leonardo  himself.  The  other  figures  are  not 
satisfactory,  but  the  luminous  sky  and  distant  mountains  are 
finely  rendered.  The  same  gallery  contains  a  number  of 
transferred  pieces  of  fresco  chiefly  from  S.  Maria  della  Pace, 
and  some  other  paintings  by  Makco.  His  copy  in  oil  of 
Leonardo  da  Yinci's  Last  Slipper  is  in  the  Boyal  Academy 
in  London.  Lanzi  cites  a  necrology  which  records  the  death  of 
Masco  da  Ooeiomo  in  1530.  The  Brera  catalogue,  without 
stating  its  authori^  places  that  event  in  1540. 

t2 
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No.  1149.  2%6  Madonna  and  Child. 

The  Virgin,  clad  in  robes  of  the  traditional  colonrs,  is  seated 
on  the  ground,  supporting  on  her  lap  the  infant  Christ,  who 
stretches  oat  His  arms  towards  a  bine  bell  which  she  holds  before 
Him.  Background  of  rocks.  Scale  of  figures  about  half  life 
size. 

On  wood,  2  ft.,  \\  in.  h.  bj  1  ft.  8  in.  w. 

Purchased  at  Venice,  oat  of  the  Manfrin  Gallery,  in  1883. 

MA&GABZTOVS  (di  Maonano),* 

Painter,  sculptor,  and  architect,  was  a  distinguished  master 
in  his  time.  He  was  bom  at  Arezzo  in  1216,  and,  as  appears 
evidently  from  his  works,  was  a  student  of  the  Byzantine  school 
of  painting :  Vasari  correctly  describes  his  method  as  alia  Greca. 
Being  an  older  painter  than  Gimabue,  and  possessed  of  great 
skill  in  his  own  conventional  J^tj^^he  was^uninfluenced  hj  the 
innovations  of  that  great  master  upon  the  traditionary  practice  of 
the  time.  Vasari  describes  many  works  by  Mabgaritoke,  at 
Arezzo  and  elsewhere,  but  most  of  them  have  apparently  long 
since  perished.  He  was  employed  at  Borne  by  Pope  Urban  IV. 
to  decorate  the  portico  of  the  old  Basilica  of  St.  Peter ;  this  Pope 
died  in  1265. 

Vasari's  ascription  to  MABOASiroirE  of  the  marble  monument 
with  its  recumbent  effigy  of  Pope  Gregory  X.  in  the  cathedral 
of  Arezzo  is  not  supported  by  either  external  or  internal 
evidence.  The  style  of  the  effigy  has  no  affinity  with  the 
Byzantine  character  of  the  artist's  pictorial  work.t  Mabgabitone 
died  at  Arezzo  in  1293,  aged  seventy-seven,  and  weary  of 
life,  says  Vasari,  having  quite  outlived  the  art  and  taste  of  his 
own  time,  which  had  then  been  completely  superseded  by  the 
school  of  Giotto. 


*  lu  the  only  document  known  oonoerning  this  painter,  bearing  the  date  1862.  are 
the  words,  in  datutro  Sancti  Miefuielis  (in  Arezzo)  coram  Margarito  pictor*  filio 
quondam  Magnani.    Vasari,  Ed.  Le  Monuier,  vol.  1,  p.  302,  note. 

t  In  the  convent  De'  Zoccolaiiti  at  Sanrianu,  there  is  still  a  picture  of  St.  Francis 
of  Assisi,  signed  Mahoarit'  db  Abbtio  Pivgbbi.t.  This  picture  is  said  by 
Vasari  to  bo  ritratto  di  naturale,  an  eipression  often  used  by  him,  moaning  that 
the  likeness  was  authentic,  not,  in  every  case,  that  it  was  taken  directly  trmn 
nature.  St.  Francis  diod  in  1226.  The  picture  rftferred  to  is  engraved  by  C.  Lasiiiio 
in  the  Etruria  PUtriee.  As  an  architect  Margaritone  sufierintended  the  works  of 
the  epiaoopal  palace  of  Aresio^  and  carried  out  some  buildings  at  Ancona. 
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No.  B64.  The  Virgin  and  Child,  with  SceTiea  from  the 
Lives  of  the  Smnts. 

The  Virgin  iA  seated  in  the  centre  with  the  Child  in  her  lap, 
Bnrronnded  by  the  Ichthys  or  Vesica  PtsGis  glory,*  within  which 
are  two  angels,  aroond  the  glory  outside  are  the  four  erymbolic 
images  of  the  four  Evangelists — ^the  angel,  the  ox,  the  lion, 
and  the  eagle.  The  hand  of  the  infant  Christ  is  in  the  act 
of  blessing  according  to  the  G-reek  rite. 

Eight  small  pictures  are  arranged,  four  on  each  side  of  the 
veaioa :  the  Nativity  and  Aimmiciation  to  the  Shepherds ;  St.  John 
the  Evangelist  liberated  from  the  cauldron  of  boiling  oil ;  St.  John 
resuscitating  Drusiana;  St.  Benedict  rolling  himself  among 
thorns  to  resist  the  temptations  of  the  evil  spirit ;  the  martyrdom 
and  burial  of  ISt.  Catherine  on  Mount  Sinai;  St.  Nicholas  of 
Bari  exhorting  the  sailors  to  throw  into  the  sea  the  vase  of 
oil  given  them  by  the  Devil ;  the  same  Saint  liberating  the 
condemned ;  and  St.  Margaret  in  prison  swallowed  and  disgorged 
again  by  the  Draeon  unhurt.  The  picture  is  signed  Margaritas 
ds  Ai'itio  me  fecU,  The  annotators  of  the  Le  Monnier  edition 
of  Yasari  express  the  opinion  that  "  among  the  few  paintings 
by  Margaritone  which  now  remain,  this  is,  on  every  account, 
the  most  characteristic  and  important." 

In  tempera,  on  linen  cloth  attached  to  wood,  2  ft.  9  in.  A.  by  5  ft.  9  in.  w. 

An  altar  front,  fonnerly  in  the  church  of  Santa  Margherita  at  Arezso. 
Forchased  at  Florence  from  the  Lombardi-Baldi  collection  in  1857. 

BCABIVVS  VAN  BOXEBSWAEIi. 

In  the  above  form,  and  in  that  of  MABnrus  db  Zebu  (i.e.,  the  Zee- 
lander;,  the  name  of  this  painter  is  given  by  Karel  van  Mander. 
The  former  style,  slightly  varied  in  orthography,  occurs  upon 
his  signed  pictures.  Yasari  entitles  him  "  Marino  di  Sii*es8a,*' 
and  Luigi  Guicciardini  "  Marino  oi  Sirezsea,"  t.«.  of  Ziericksee, 
in  the  isle  of  Schouten,  part  of  tne  Dutch  province  of  Zeeland. 
Ziericksee,  however,  would  seem  rather  to  have  been  the  native 
town  of  the  artist's  father,  Nicholas  or  Claes;  while  the  son 


*  This  glory  or  aureole  represents  the  acrostic  sTmbol  the  fish,  derived  from  the 
circumstance  that  the  common  Greek  wonl  for  Ash,  ixfiv^  {ichthii$)  contain  the 
initials  of  the  following  words :— *l'?o'oi;y  Xpiffrhs,  eeoO  Tl^j,  S«Hp,  Jesus 
Christ,  Bon  of  Gk)d.  Saviour.  This  ^lory,  which  is  ji^ven  only  to  Christ  or  to 
the  Virgin  holding  the  infiuit  Christ,  is  called  by  Italian  writers  on  art»  including 
Yasari,  the  Mondola  or  Jtdndorla  from  its  almond  shape. 
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appears  to  have  regarded  Bomerswael  as  his  own  birthplace.* 
M ASiKUS  (Olaeszoon,  or  son  of  Nicholas),  was  bom  about  1497. 
In  1509  he  was  serving  his  apprenticeship  to  Simon  van  Daele, 
a  glass-painter  of  Antwerp.  The  conjectore  that  he  may 
afberwards  have  become  a  pupil  of  Qninten  Massys  cannot  be 
verified ;  nor  is  anything  known  of  his  later  career  until  towards 
its  close,  when  he  was  certainly  resident  at  Middelburg.  There, 
in  1566,  in  an  iconoclastic  outburst  of  the  populace,  the  churches 
of  the  town  were  wrecked ;  and  Marintts  was  accused  before  the 
tribunals  of  taking  part  in  the  spoliation  of  the  Westmonster- 
kerk.  Being  held  guilty  he  was  condemned  on  the  25th  of 
June  1567  to  perform  an  ignominious  public  penance  and  to 
be  banished  from  Middelburg  for  the  space  of  six  years. f  An 
aged  man  then,  he  can  scarcely  have  survived  his  term  of  exile. 
The  pictures  by  which  this  artist  is  best  known  are  of  the  class 
to  which  belongs  the  subject  No.  944  in  this  gallery.  They 
represent  merchants,  bankers  or  usurers,  occasionally  accom* 
panied  by  their  wives,  weighing  coin,  or  making  up  their 
ledgers;  officials  receiving  taxes,  or  advocates  engaged  with 
their  clients.  The  figures,  whose  grotesque  traits  and  quaint 
costumes  are  strongly  emphasized,  are  seen  at  half  length.  The 
details  of  the  heads,  hands,  and  accessories  are  elaborated  with 
infinite  care  and  precision  though  with  less  delicacy  of  hand 
and  less  feeling  for  subordination  than  in  similar  works  by 
Quinten  Massys.  Examples  of  this  order  are  to  be  found  in  the 
galleries  of  Munich,  Dresden,  Copenhagen,  Nantes  and  Madrid. 
But  Mabinus  sometimes  tried  his  hand  on  graver  subjects,  such 
as  a  Madonna  and  a  8t,  Jeronie  in  hie  CeU  in  the  Prado,  and 
another  8t  Jerome  in  the  Academy  at  Madrid.  The  dates  found 
on  his  pictures  range  from  1521  to  1560. 

No.  944.  Two  Bankers  or  Usurera  in  their  ojffice. 

The  one  inserts  some  items  in  a  ledger,  while  the  other  seems 
to  recall  with  difficuUy  the  particulars  of  some  business  trans- 
action. 

On  oak,  2  ft.  1 1 .}  in  h.  by  2  ft.  4^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

*  Roinerswael,  or  Boyiuorswa^l,  was  a  towii  in  tho  island  of  South  Beveland, 
province  of  Zeelnnd  ;  it  was  situated  on  the  East  Srheld,  nearly  opposite  Kcrfn^u- 
op-Zoom.  In.  the  IGth  and  17th  centuries  the  eastern  part  of  the  island  was 
f^raduallv  submcrKed  and  Romerswael,  deserted  by  its  inhabitants*  Anally  dis- 
appeared in  the  waters. 

t  M.  Henri  Hymans,  In  the  Bulletin  de  VAcadSmie  Royale  de  Bdgiqus,  Zme 
gMe,  tome  VII.,  No.  2;  fivrier  1884,  citing  Adriaan  s'Gravelande*  '^  Tweeds 
eeuioged€tchtenis  der  MiddeUmrgtche  vrijheid,  1774. 
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IKABXIOV  (Simon). 

A  French  painter  of  the  15tli  century,  who  practised  his  art, 
and  perhaps  was  bom,  at  Yalenciennes.  The  first  mention  of 
him  occurs  in  1453,  when  he  painted  a  picture  for  the  Town 
Hall  at  Amiens.  In  1460  his  name  appears  among  the  founders 
of  a  guild  at  Yalenciennes,  and  in  1468  he  attained  the  rank 
of  master  at  Tournai.  He  is  said  to  have  executed  several 
miniatures  for  Philip  the  Good,  Duke  of  Burgundy,  and  an 
altar-picce  for  the  Abbey  of  St.  Bertin  at  St.  Omer.  The 
painted  panels  described  below  formed  the  shutters  on  two  of 
the  compartments  in  that  altar-piece. 


No.  1302»  The  Soul  of  St  Bertin  borne  to  Heaven. 

Over  the  crested  roof  of  a  church,  represented  in  the  lower 
portion  of  the  picture,  two  long-robed  angels  fly,  bearing 
Detween  them,  in  a  white  napkin,  the  Soul  of  St.  Bertin,  kneeling 
in  prayer.  In  the  upper  part  of  the  panel  is  a  ciroular  glory 
enclosing  a  figure  of  the  Almighty  enthroned  aujd  bearing  a 
sceptre  in  His  left  baud,  while  He  raises  the  right  in  benediction. 

On  wood,  1  ft.  10^  in.  h.hy  7}  in.  w. 

No.  1303.  A  Choir  of  Angela. 

Two  of  the  celestial  host,  with  yariegated  wines  and  long 
flowing  robes,  soar  immediately  above  the  terminal  of  a  gable, 
holding  a  scroll  of  music  between  them.  In  the  clouds  above 
are  three  more  angels  playing  on  long  pipes. 

On  wood,  1  ft.  10^  in.  h.  by  7|  in.  w. 

This"  and  the  companion  picture  (1802)  formed  two  of  the  painted 
shutters  on  the  reredos  of  the  Abbey  Church  of  St.  Bertin  at  Saint  Omcr. 

Purchased  with  the  preceding  picture  from  M.  Edmond  Beaueousin,  at 
PariR,  in  1860. 


IKABTIVO  DA  VDIVS. 

Majltino,  commonly  called  Pellegkino*  da.  San  Daniels  (or  da 
Udine),  was  the  son  of  a  Dalmatian  painter  named  Battista, 
who  was  domiciled  at  Udine  in  Friuli.    He  was  bom  probably 

*  ThiH  appellation  has  been  taken  in  its  secondary  siKniflcation  of  "  rare,"  and  U 
■aid  to  have  been  applied  to  Martino  by  Giovanni  oeUini.  But  it  should  probably 
be  interpreted  meray  as  the  **  stranger^'  or  "  foreigner." 
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before  1470,  and  was  his  father's  pupil ;  in  1491  he  first  appelurs 
as  an  independent  painter.  His  altar-piece,  of  1494,  in  the 
chnroh  of  Opopo  betrays  the  influence  of  Gima  da  Conegliano 
over  an  artist  reared  in  his  rougher  native  school.  Four  years 
later  he  partly  carried  out  the  frescoes  which  he  had  undertaken 
in  the  church  of  Sant'  Antonio  at  San  Daniele.  FriuU  becoming 
the  seat  of  war  between  the  Emperor  Maximilian  and  the 
Venetian  Republic,  Mabtebto  left  it,  and  spent  a  long  interval  at 
Yenice  and  in  other  parts  of  Italy,  partly  at  Ferrara,  where  he 
was  employed  by  the  Duke  Alfonso.  It  was  not  until  many  years 
had  elapsed  that  he  was  enabled  to  complete  the  frescoes  in  Sant' 
Antonio.  He  was  one  of  those  men  who,  with  little  native 
genius,  have  yet  the  capacity  of  absorbing  material  from  others, 
and  of  working  it  into  new  forms  with  success.  Thus  Pbllegriko 
turned  out  some  works  which,  while  they  carry  the  foreign  stamp 
of  Giorgione,  Titian,  Pordenone,  or  other  great  contemporaries, 
nevertheless  show  considerable  freshness  of  conception  and 
treatment.  Of  such  a  character  is  the  EntlMroned  Madonna 
in  S^.  Maria  at  Gividale  painted  in  1529.  But  Mabtino  is  seen 
at  his  best  in  his  later  frescoes  in  Sant'  Antonio.  He  died  at 
Udine  in  1547. 


.V//.'.,., ;  ^^,A,^,  ,/.  ^y    No.  778.  The  Madonna  and  Child  emihroned,  with 
'"  ^'^^ .  ,'•  '•.//./  /^  SainU. 

f        C (.     /J"    '    /5  ■>  "^        ^^  *^®  right  of  the  Throne  is  St.  James,  with  his  right  hand 
tdi  .-^       f  •     rr  ,,i   01'    touching  the  shoulder  of  the  donor  who  kneels  in  the  foreground ; 

on  the  left  is  St.  George  on  horseback,  with  the  dead  dragon  at 
the  horse's  feet. 

On  wood,  8  ft.  2  in.  A.  by  4  ft.  9  in.  w.,  circular  top. 

Formerly  in  the  possession  of  Count  Ugo  Valentinis,  of  San  Daniele. 
Purchased  in  Venice  from  Signor  Yincenzo  Aszola,  in  1867. 


(Mabco) 

Was  a  Venetian  painter,  of  whose  life  few  circumstances  are 
known ;  he  is  reputed  to  have  been  the  scholar  of  Giovanni 
Bellini,  which  is  improbable.  He  was  one  of  the  painters 
employed  with  Bellini  and  others  in  the  decoration  of  the  Hall 
of  the  Great  Council  at  Venice,  in  1492.  The  remuneration  of 
Bellini  was  at  the  rate  of  60  ducats  per  annum,  that  of  Mahotat.^ 
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afc  the  rate  of  24 ;  Francesco  Biasolo  on  the  same  occasion 
received  the  same  rate  of  pay  as  Masziale.*  His  works  are 
extremely  rare.  In  the  "  Pinaooteca  Contarini,"  in  the  Academy 
of  the  Fine  Arts  at  Venice,  is  a  Snpper  at  Emmans  by  him 
signed  and  dated  1506  ;  the  Q-allery  at  Berlin  possesses  a 
similar  pictare,  signed  and  dated  MABCHYS  MABZIAL 
VENBTUS  P.,  M.D.VII.  The  dates  on  MARziiXK's  known 
pictures  range  only  from  1499  to  1507. 


No.  803.    Tlie  Oircu/mddion  of  the  Lord. 

The  scene  represents  a  vaulted  chapel,  the  roof  of  which  is  gilt 
and  richly  ornamented  with  cinqnecento  arabesques.  In  tho 
centre  are  the  Virgin  holding  the  child  seated  on  a  cashion, 
Joseph  with  two  yonng  pigeons,  and  Simeon ;  on  the  sides  aro 
portraits  of  the  donors  and  family  very  richly  draped;  tho 
gentlemen  placed  on  the  spectator's  right,  the  ladies  on  the 
opposite  side ;  a  yonth  is  kneeling  in  front,  and  near  him  is  seated 
on  a  step  a  little  white  dog.  Composition  of  15  fimires,  half  the 
scale  of  life.  On  arches  of  the  vault  is  inscribed  the  prayer  of 
Simeon—"  Nunc  dimittis  servum  tuum  Domine,  secundum 
verbum  tuum,  in  pace :  quia  viderunt  oculi  mei  salutare  tuum , 
quod  {)arasti  ante  faciem  omnium  populorum.  Lumen  ad 
revelationem  gentium,  et  gloriam  plebis  tusa  IsraeL^f 

The  picture  is  marked  with  the  painter's  monogram,  a  capital  M  crossed 
by  an  horisontal  bar  with  a  double  cross  above  it,  and  bears  in  a  carteUino 
or  label  the  following  legend  : — Marcus  Mabtialis  Vbnbtus  Jushu 
M«>  Equitib  vr  Jdroon.  D,  Thome  R.  Opus  Hoc  P.  An.  M«CCCCO.t 

In  tempera,  on  canvas,  7  ft.  4  in.  A.  by  5  ft.  to. 

Painted  for  Sigpaor  Tommaso  Raimondi  and  placed  over  the  principal 
altar  of  the  church  of  San  Silvestro  in  Cremona :  it  is  described  by 
Panni  in  his  account  of  the  pictures  of  that  city  as  being  still  in  its  place 

*  **  Marco  Martian  depentor  in  palazo,  el  suo  laurier  a  dl  10  Zener  1402  k  dooali 
24  a  lano."    Gaye,  Cartegaio,  Ae.  cfArtisti,  Vol.  II.,  p.  71. 

t  "  Lord,  now  lettest  thou  thy  aerrant  depart  in  peace,  according  to  thy  word  t 
for  mine  eyes  have  soen  thy  salvation,  which  thou  has  prepared  before  the  face 
of  aU  people ;  a  light  to  lighten  the  Gentiles,  and  the  glory  of  thy  people  Israel." 
Luke.  ii.  ^-S2. 

1"  Marco  Marziale  of  Vcnioe,iby  the  command  of  the  Ma^ifioent  Signor,Tommaao 
&(aimoQdi),  Knight  and  Jurisconsult,  painted  this  work  m  the  year  1500."  There 
is  a  small  oil  picture  of  the  upper  half  of  the  centre  group  of  this  "  Circumcision  ** 
in  the  Conservatoiro  of  Santa  Maria  deUe  Penitenti  A  San  Oiobbe  in  Yenioe,  which 
is  also  signed,  and  dated  1409. 
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in  1762.*  On  the  occasion  of  the  suppression  of  the  Church  of  San 
Silvestro,  at  the  close  of  the  Uist  century,  the  pictare  was  removed  by  the 
Marquis  Picenardi,  and  placed  in  his  castle  of  Torre  de'  Malamberti,  near 
Piadena  in  the  province  of  Cremona,  where  it  remained  until  1868. 
Purchased  from  Signer  Giuseppe  Baslini,  at  Milan,  in  186U. 

No.  804.  The  Madonna  and  Child  erUhroned,  with 
Sainta. 

On  their  right  San  G-allo  Abate,  with  orosier  and  mitre,  and 
the  Baptist ;  on  the  left  St.  Andrew,  with  a  knife  in  his  left  hand  ; 
and  San  Jacopo  di  Compostella :  an  angel  playing  a  gnitar  is 
seated  en  the  steps  of  the  throne.  Over  the  canopy  is  a  vaulted 
roof  richly  decorated  with  mosaics  on  a  gold  ground.  Seven 
fiffnres,  small  life  size,  inscribed  in  a  cartellino:  Marcus 
Makcialis  Veketus  p.  M.D.VII. 

On  wood,  7  ft.  2\  in.  h.  by  4  ft.  7  J  in.  w. 

Formerly  over  the  principal  altar  of  the  church  of  San  Gallo,  in 
Cremona  ^I'anni,  /.  c.  p.  124),  subsequently  in  the  collection  of  the 
Marquis  Picenardi,  as  noticed  above,  No.  803.  Purchased  at  Milan  from 
^ignor  Giuseppe  Baslini,  in  18G9. 


(Quintkn), 

Whose  name  appears  also  in  the  forms  Matsts,  Metsts  and  Messys, 
was  born  before  1460,  and  at  Antwerp,  not,  as  has  been  stated,  at 
Louvain.f  In  1491  he  was  admitted  as  master  into  the  guild  of 
St.  Lake  at  Antwerp.  Ho  married  twice — first  in  1480,  and 
the  second  time  in  1508  cr  1509 ;  attained  station,  wealth  and 
landed  pro])erty  in  his  native  town  ;  and  died  there  between  the 
middle  of  July  and  the  middle  of  September,  1530.  Quinten 
Massts  was  one  of  the  most  prominent  painters  of  the  Low 
Countries  in  his  time,  and  left  his  stamp  upon  the  school  to 
which  he  belonged.    He  retained  the  technical  method  intro- 


*  Panni,  Diatinto  Bapporto  delle  depinture  che  trotMxngi  nelle  Chie§e  della 
CUthy  e  aobborgki  di  Cremona.  Ct  em .  1 7i  2.  **  0| «»  di  Marco  Marziale  YeneRiano, 
deir  aiino  IftOO.  fatta  a  8|>e!ie  de'  Nobili  Signoii  Raimondi,  abituiiti  in  questa 
l>arrochia,"  p.  1 1^.  Thomas  de  B»,vniiiiidiH,  Doctor  of  Law  and  Knight  of  the 
Order  of  Jerusalem,  is  noticed  in  Arisi'a  Cremona  LUeratOt  Parma,  1704-41,  vol.  I. 
p.  889.  Hedind  in  16 10,  axed  al>out48.  KcRidea  being  a  lawyer  of  distinction,  he 
punlmhed  some  Lntin  verses,  arnJ  an  aecoiiut  of  a  jour.iey  in  the  Holj  Land. 

t  The  romantic  leirend,  telling  how  thiH  painter  wan  at  first  a  smith,  and  how 
he  wooed  and  won  hLs  bride,  aeema,  if  it  have  any  foundation  in  fact,  to  oonfonnd 
him  witti  anotho'-  Quinten  Massys,  an  able  master  in  ornamental  iron-work,  bom 
at  Lou  vain  in  liG6.  Se^>  P.  G6nard,  Naatporingen  over  den  geboorU-plaatz  en 
de  familie  van  Q.  M(ut9u$.  Antwerp,  1870;  and  Max  Booses,  Qeeckiehteder 
Aniwerpischen  MaUrschiUe,  (German,  from  the  Dutch).   MQuchen.  1880. 
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dnced  by  the  Van  Eycks,  bnt  with  a  softer  and  broader  handling, 
and  with  a  wonderfully  subtle  modelling  which  gave  perfect 
relief  and  rounding  without  marked  shadows.  The  earliest 
production  of  his  now  known  is  the  great  triptych  in  the 
Brussels  Gallery,  painted  in  1509  for  the  church  of  St.  Peter  at 
Louvain.  The  centre-piece,  representing  the  Virgin  with  the 
Infant  Christ  on  her  knee,  surrounded  by  the  Holy  Kindred, 
beneath  a  rich  open  portico  which  allows  the  sky  and  distant 
landscape  to  be  seen,  is  a  work  of  great  bnauty  and  feeling, 
and  of  refined  workmanship.  The  compositions  on  the  wings, 
within  and  without,  depicting  scenes  from  the  lives  of  Mary's 
parents,  have  an  interesting  vitality.  Another  large  triptych, 
not  much  later  in  date,  is  the  justly  celebrated  altar-piece 
painted  for  the  Joiners'  gaild  of  Antwerp,  and  now  in  the 
Public  Gallery  there.  The  subject  in  the  centre — ^the  D^osiiian 
from  ike  Cross — forms  an  imposing  gi'oup  of  ten  life-sized 
figures  filling  the  immediate  foreground;  a  rocky  mount  in 
the  distance  shows  Calvary  with  the  three  crosses,  the  central 
one  vacant.  With  a  ghastly  reality  in  the  stark  body  of  the 
Saviour,  with  some  constraint  in  the  action  of  other  figures,  and 
some  maladroitness  in  the  composition,  this  picture  is  yet  an 
able  work  of  northern  art.  The  Galleries  of  Berlin  and 
St.  Petersburg  contain  good  examples  of  Quikten's  skill.  More 
attractive  and  more  simply  touchiDg  arj  the  busts  of  the  Saviour 
and  the  Madonna  in  the  Antwerp  collection.  These  are  ex- 
quisite in  pathos,  and  of  refined  beauty  of  execution  and  colour ; 
the  hands  are  drawn  to  perfection.  Subjects  of  another  order 
also  claimed  the  atteution  of  Mabsys.  Such  are  those  where 
merchants  or  money-changers  are  seen  weighing  their  gold  or 
counting  their  gains.  A  fine  example  in  this  kind  is  the 
Merchcmt  and  his  Wife  in  the  Louvre.  Here  may  be  found  the 
same  delicacy  of  pencil,  the  same  avoidance  of  heavy  shadows 
as  in  his  other  works,  and  therein  a  test  of  the  genuineness  of 
similar  productions  often  ascribed  to  him.*  A  few  portraits  by 
his  hand  exist,  full  of  individuality ;  such  is  that  of  his  friend 
iCgidius  at  Longford  Castle.  Portraits  of  himself  and  of  his 
second  wife  are  in  the  gallery  of  the  Uffizj  at  Florence.    His 

*  The  ascription  of  the  famona  "Misers  "  at  Windsor  to  Quinten  Massys  is  now 
generally  rejected.  Quinten  led  the  way  in  thiB  class  of  sul^ect,  uid  had  many 
imitators,  such  as  Marinus  van  Romerswael. 
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wife's  ia  dated  1520,  the  year  in  which  he  wm  visited  at  Antwerp 
by  Albert  Durer.  Quintbn  left  a  son,  Jan  Massy s,  who  having 
first  imitated  his  father  in  social  sabjicts,  afterwards  visited 
Italy,  and  adopted  the  mongrel  style  which  came  into  vogue  in 
the  north  in  the  16th  centary.* 


No.  29  B.  Salvator  MuncU,  and  the  Virgin  Mary, 

The  Saviour  holds  in  his  left  hand  a  crystal  globe  snrmonnted 
by  a  golden  cross  ;  with  his  right  he  is  blessing.  The  Virgin  has 
her  hands  joined  in  adoration.  Bast  figpires,  small  life  size,  on  a 
gold  ground. 

On  wood,  with  circular  tops,  each  panel,  1  ft.  1 1  in.  h.  by  1  ft.  L  in.  ir. 

There  are  two  similar  pictures  to  the  above,  but  showing  less  of  the 
figures  and  slightly  varying  in  the  action  and  accessories,  in  the  Museum 
at  Antwerp.  Copies  of  the  Antwerp  pictures,  once  in  the  possession  of 
Erasmus,  are  now  at  Heidelberg.  A  third  pair,  also  resembling  the 
Antwerp  pictures,  is  in  the  gaUery  of  the  Academy  at  Turin.  The 
pictures  above  described  were  formerly  in  Madrid,  whence  they  were 
brought  back  to  the  Netherlands  in  18l6f  and  subsequently  formed  part 
of  the  King  of  Holland's  gallery  at  the  Hague,  where  they  were 
purchased,  in  1857,  from  the  CommiBsionert  appointed  to  dispose  of 
the  remainder  of  that  collection. 


MATTEO  Di  OZOVJJTVIy 

Or  Matted  da  Siena,  born  towards  1435,  was  the  son  of 
Giovanni  di  Bartolo,  a  mercer  of  Borgo  San  Sepolcro,  who 
settled  at  Siena.  In  the  beginning  of  his  career  Matteo,  in 
partnership  with  Giovanni  di  Pietro,  a  very  inferior  artist, 
songht  sach  employment  as  chance  might  throw  in  their  way. 
Emerging  from  this  precarions  state  of  life,  he  gradually  rose 
to  be  the  best  painter  of  the  purely  Sienese  school,  whose 
traditions  he  never  abandoned,  though  his  works  show  a  decided 
advance  npon  those  of  his  immediate  predecessors  in  vitality, 
grace,  drawing,  coloristic  variety,  and  the  handling  of  drapery. 
His  Madonna  deUa  Neve  (1477)  and  his  Coronation  of  8.  Barbara 


*  For  early  notices  of  Q.  Mamys  see  Guiociardini,  La  De$cription  des  Payt- 
BtUy  1569;  Van  ULander^Het  Leven  der  SchUdert,  Ac.  Ed.  1764.  For  later 
observations  sec  Schnaaae,  Niederldndische  Bri^e,  1894 ;  also  the  Catalogue  of 
thp  Antwerp  Bf  ussuin. 

t  Nieuwenhuys,  Deteripiion  de  la  QaUri§  de  S.M.  URoidet  Paf»-Ba9, 1848. 
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(1479)  in  S.  Domenioo  are  good  examples  of  his  powers,  bat 
perhaps  his  best  prodnotion  is  the  Assvmption  of  ihe  Virgin,  now 
in  this  gallery.  In  this  work  we  may  be  said  to  have  an  epitome 
of  Sienese  painting  in  it«  aim  and  scope  from  the  middle  of  the 
14th  to  the  end  of  the  15th  century.  The  merits  of  Mattbo  are 
conspicnons  within  the  narrow  limits  of  his  native  school, 
otherwise  they  but  serve  to  emphasize  its  immobility  amidst 
the  general  progress  of  Italian  art.  That  scboo  was  always 
imfortnnate  in  its  efforts  to  render  passion  and  dramatic  action. 
Thns  Matteg  failed  in  themes  such  as  the  MoBsaere  of  ihe 
IwnoeenU,  a  subject  which  he  essayed  more  than  once,  straggling 
to  disguise  weaknetss  by  overstraining  expression.*  He  designed 
one  of  the  Sibyls  (the  Samian)  executed  a  graffio  on  the  marble 
pavement  of  the  Duomo  of  Siena.  Mattko  married  twice.  By 
his  second  wife,  Orsina  del  Taia,  espoused  in  1479,  he  had  a 
numerous  family. f    He  died  in  1495. 


No.  Z47.  "  Ecce  Homo." 

Christ  crowned  with  thorns  ;  the  hands  orussed  on  the  breast. 
Bust,  on  a  blue  gpround. 

In  tempera,  on  wood,  8^  in.  h.  by  8^  to. 

No.  IIBB.  Hie  Aaeumption  of  the  Virgin. 

The  Virgin  seated  on  clouds,  with  hands  joined  in  prayer,  is 
wafted  towards  Heaven  by  cherubim  and  seraphim.  A  choir  of 
twenty  angels  in  brilliant  garments  float  joyfully  around  her, 
singing  and  sounding  instruments  of  music.  She  is  clothed  in 
a  red  tunic  crossed  oy  a  rich  stole,  and  a  large  mantle  of  white 
damask  embroidered  with  flcirets  and  lined  with  green,  which  is 
clasped  on  the  bosom,  and,  leaving  the  arms  free,  envelopes  the 
knees  and  feet.  Her  head  is  covered  with  a  close  white  veil, 
and  surrounded  by  a  gold  nimbus  inscribed  kboina.celi.letarb. 
Christ  above,  in  the  midst  of  cherubim  and  seraphim,  bends 
down  to  receive  her.  A  little  lower,  on  each  side,  is  seen  a 
group  of  prophets,  amongst  whom  St.  John  the  Baptist  is 
conspicuous.    All  these  figures  and  gronps  are  on  a  gold  ground. 

*  Ho  pointed  it  three  times,  somewhat  varyiiiK  the  composition.  One  ezaniple 
in  in  8.  Afcositiiio  (148^) ;  the  second  (1401)  in  8.  Maria  de' Si-rvi,  fonni-rly  Delia 
Concezione,  ut  Siena ;  the  third,  am  ucli  damaged  work,  in  the  Museum  at  N&ples, 
seems  to  btasr  the  date  1489. 

t  Milsnesi,  Documenti  per  la  Storia  cMVAtie  Senstet  IL  p.  S78. 


302  MAZO. 

Below  is  a  landscape,  in  the  foregronnd  of  which  is  the  empty 
tomb.  St.  Thomas  presses  eagerly  forward  to  receive  the  girale 
of  the  Virgin,  which,  according  to  the  legend,  she  let  fall  to 
him  as  she  ascended.  The  panel  on  whicn  this  altar-piece  is 
painted  terminates  above  in  an  ogee  form. 

In  temperti,  on  wood,  10  ft.  10^  in.  A.  by  5  ft.  6^  in.  to. 

Purchased    in    1884    irom    the   Signori  Griccioli,  of    the  Munistero 
(S.  Eugenio),  near  Siena. 


(Joan  Bautista  Mabtinkz  del). 

Mazo  was  a  native  of  Madrid.  He  became  a  pnpil  and 
assistant  of  Yelazquez,  who  highly  favoured  him,  and  in  1634 
gave  him  his  only  daughter,  fVancisca,  in  marriage.  On  the 
decease  of  his  father-in-law  he  was  nominated  private  painter  to 
the  king,  an  office  which,  together  with  other  court  appoint- 
ments, he  held  until  his  death  in  1667.  He  imitated  the  style  of 
his  master  with  considerable  snccess,  so  much  so  that  his  copies 
of  portraits  by  Yelazquez  have  often  passed  for  originals  by  the 
great  painter  himself.  But  Mazo  was  not  destitute  of  inde* 
pendent  talent,  as  his  landscapes  prove.  Of  these  ^ihe  most 
eminent  is  the  great  view  of  Zaragossa  in  the  Madrid  Gallery, 
painted  for  Philip  lY.  when  his  son,  the  Infante  Don  Balthazar 
Carlos,  received  the  homage  of  Aragon  and  Navarre.  This 
picture  is  of  masterly  execution,  and  the  numerous  figures 
grouped  in  the  foreground  have  been,  not  inexcusably,  aaoribed 
to  Yelazquez.  Other  landscapes  by  Mazo  in  the  same  collection, 
sometimes  containing  mythological  figares,  are  distinguished  by 
grandeur  of  composition.  The  portrait  group  in  the  Belvedere 
at  Yienna,  called  tbe  Family  of  Velazquez  and  attributed  to  that 
master,  is  by  some  believed  to  be  rather  the  work  of  Mazo,  and 
to  represent  his  own  family  circle,  comprising  the  childi  en  of  a 
second  marriage.*  In  undisputed  portraits  by  this  painter  the 
endeavour  to  follow  the  manner  of  Yelazquez  is  always  patent. 


*  0.  B.  Curtis,  Veiagvueg  and  MuriUo,  London ;  1888.  p.  U.    Carl  Jnsti,  JHeao 
VeloBquetf  &0.    English  edition,  London ;  1889,  p.  4B6. 
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No.  1308.    Portrait  of  a  Man. 

Full  length ;  one-third  life  size.  A  short,  thick-set  figure,  clad 
in  a  red  jacket  thickly  laced  with  silver ;  fall  slashed  sleores  ; 
trank  hose,  and  high  leather  boots.  His  long  and  bashy  hair 
falls  on  a  large  lace  collar.  He  rests  his  left  hand  on  the  back 
of  a  chair.  In  his  right  he  holds  a  broad- brimmed  felt  hat 
trimmed  with  white  feathers. 

On  canvas,  2  ft.  1 1  in.  A.  by  2  ft.  2|  in.  w. 
Presented  by  Mr.  C.  H.  CromptoD-Roberts  in  1890. 

MAZZOLA  (Fbancksco  M).     (See  TARMIQIANO.) 


■CASZOLZVO  (LuDOvico)  da  FEBSABA» 

Mazzoliko,  bom  at  Ferrara  aboat  1480,  died  therein  or  soon 
after  1528.*  He  has  generally  been  looked  upon  as  one  of  the 
pnpils  of  Lorenzo  Costa,  though  more  recently  Domenico 
Pannetti  has  been  suggested  as  his  probable  teacher.f  His 
works,  which  are  not  nnmerous,  are  for  the  most  part  of  small 
dimensions ;  the  aniqne  example  of  one  en  a  large  scale 
containing  figures  of  life  size  is  the  Presepio  in  the  Pinacoteca 
of  Ferrara,  but  it  forms  no  exception  in  the  works  of  Mazzoltno 
in  point  of  elaborate  finish.  The  deep  and  almost  fiery  glow 
of  his  colouring,  and  the  use  of  gold  in  the  high  lights  of 
his  draperies  invest  his  pictures  with  a  distinctive  character, 
even  amongst  those  of  his  native  school.  Very  pleasing  are 
the  symmetric  architectural  backgi-ounds  often  introduced  by 
Mazzoltno,  in  which  the  creamy-toned  marble  bas-reliefs  at  once 
enrich  the  composition  and  add  force  and  harmony  to  the  deep 
tints  of  red,  green,  blue,  orange  and  murrey  clustered  in  the 
raiment  of  the  figures.  Good  specimens  of  his  work  are  in  the 
Pitti  and  Ufi)zi  collections  at  Florence ;  in  the  Doria  and 
Borghese  Palaces  at  Konie;  and  in  the  Galleries  of  Berlin, 
Dresden,  and  the  Louvre.  Mazzolino  married  in  1521  Giovanna, 
daughter  of  Bartolommeo  Yacchi,  a  Yenetian  painter. 


*  His  will  was  made  on  the  87th  of  Sept.  1628,  when  the  plague  wa«  racnoK  in 
Ferrara,  to  which  he  probably  suocambed  noon  after.  He  was  certainly  not 
living  at  the  oloee  of  1590. 

t^Lermoliefl  "  (S«r  Giovanni  Morelli).  in  Die  Werke  JUiUenUeher  MHtUr  in 
den  Otilerien  wm  Mvnehen  te,  passim. 
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No.  82.  The  Holy  Family, 

Saint  Francis  is  adoring  the  infant  Christ ;  behind  are  Eliza- 
beth and  Saint  John.  The  little  Saint  John  isprotecting  a  lamb 
from  a  monkey  which  appears  to  menace  it.  The  background  is 
an  architectural  elevation  adorned  with  bassi-rilievi. 

Engraved  in  Jones's  National  Gallery.  On  wood,  1  ft.  9  in.  A.  bf 
1  ft.  8^  in.  10. 

Formerly  in  the  Darazso  Palace  at  Genoa.  Bequeathed  to  the  National 
Gallery,  in  1881,  by  the  Rev.  W.  Holwell-Carr. 

No.  169.  2%6  Holy  Family. 

With  St.  Nicholas  of  Tolentino  adoring  the  infant  Savionr; 
St.  Joseph  is  presenting  him  with  cherries.  Immediately  above 
the  Virgm  is  tne  Dove  m  a  glory  of  light,  the  symbol  of  the  Holy 
Ghost,  and  in  the  upper  part  of  the  picture  is  a  vision  of  the 
Father  surrounded  by  a  choir  of  angels. 

The  whole  is  symmetrically  arranged ;  the  background  of  the 
composition  is  an  architectural  elevation,  enriched  with  bassi- 
rilievi. 

On  wood,  2  ft.  ^  in.  h.  by  1  ft.  6|  in.  tp. 

Formerly  in  the  Lercari  Palace  at  Genoa:  brought  to  England  by 
Mr.  A.  Wilson  in  1806.  Purchased  fqr  the  National  Galler}'  from 
Mr.  Beokford,  in  1889. 

No.  641.  The  Wo^nvam  taken,  in  AdvMery, 

The  scene  represents  the  interior  of  the  Temple,  in  which  are 
many  people  both  on  the  floor  and  in  the  galleries.  Christ  Las 
jnst  completed  the  writing  on  the  pavement,  "  He  that  is  without 
sin  amonff  you,  let  him  tirst  cast  a  stone  at  her,"  the  Scribes 
and  Pharisees,  self-convicted,  are  about  to  turn  away  from  him. 
John,  ch.  viii. 

On  wood,  18  in.  A.  by  12  in.  to. 

Formerly  in  the  collection  at  Fonthill.  Purchased  at  Paris  from 
M.  Edroond  Beaucousin  in  I860. 


XELONE  (Altobkllo), 

Or  db'Meloni  of  Cremona,  son  of  Marcantonio  Melone,  and 
possibly  a  pupil  of  Boccaccio  Boccaccino,  is  best  known  by 
seven  subjects  from  the  history  of  our  Lord  which  he  contributed 
to  the  series  of  frescoes  in  the  nave  of  Cremona  Cathedral 
Those  painted  by  Mslonb  are  the  FligM  in4o  Egypt,  the  Mcusaore 
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of  the  Innoeenla,  the  Lcui  Supper,  the  Waahdng  of  the  Diaotples' 
feet,  the  Agony  in  the  €h/rden,  the  Seiawre  of  Oh/nst  and  Ohrist 
hefore  GoMphaa.  The  three  first  and  the  sixth  are  signed,  the 
two  first  dated  MDXVII. ;  the  signature  is  **  Altobellus  de 
Melonibus  p.,"  op  **  Altobellus  p."  merely.  The  painters  of  the 
other  subjects  in  the  nave  and  in  the  choir  were  Boccaccino, 
Gian  Francesco  Bembo,  Gristoforo  Moreto  and  Bomanino ;  hj 
the  last  of  whom  Altobello  seems  to  have  been  influenced. 
Many  of  the  entire  series  have  suffered  from  decay  or  restora- 
tion, all  are  badly  seen  from  below,  especially  those  in  the 
nave,  from  their  great  altitude  and  the  narrowness  of  the 
church  itself.  Yasari  mentions  some  frescoed  by  Altobello  in 
Sant'  Agostino  at  Cremona,  these  still  exist  though  cut  off  from 
view  by  a  timber  construction  in  the  church.  The  dates  of  this 
painter's  birth  and  death  are  unknown.* 


No.   753.    Christ  and  the  Disciples  on  the   way  to 
Ewmvaus. 

Three  fig^nres  nearly  life-size  in  a  landscape ;  our  Lord  dressed 
as  a  pilgrim  has  overtaken  the  two  disciples  and  has  laid  his  left 
hand  on  the  shoulder  of  the  one  nearer  to  him ;  the  disciples  have 
turned  to  look  at  him. 

On  wood,  4  ft.  9  in.  square. 

Formerly  in  the  Carmelite  Church  of  San  Bartolomeo  at  Cremona. 
Porchasedin  1864  at  Milan  from  the  Count  Carlo  Oastelbarco. 


XELOZZO  DA  FO&LZ, 

As  he  is  commonly  called  from  the  city  of  his  birth,  was  born 
at  Forll,  in  Bomagna,  in  June  1438.  Of  his  career  scarcely  any- 
thing is  known ;  in  1472  he  was  in  Bome,  and  painted  at  that 
time,  for  the  Cardinal  Biario,  nephew  of  Sixtus  IV.,  the  tribune 
of  the  church  of  the  Santi  Apostoli ;  but  the  church  was  rebuilt 

*  Notices  of  Alto**ello  may  be  found  in  Grasselli,  Abeeedario  biogrc^fioo  d^li 
ArMtei  eremanesi;  Milano,  1827.  Signor  Giov.  Morelli  considered  him  u  »  direct 
pupa  of  Bomanino.  (See  Kugler's  Handbook,  Ac,  edited  by  Sir  H.  L«yard, !  I.,  588) . 
MM.  Crowe  and  Cavalcaselle  trace  in  hia  earlier  works  evidence  of  rerrareae 
teaching.    (Painting  in  North  Italyt  II.,  461,  seqq.) 

a    6874S.  U 
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in  1711,  and  Mblozzo's  freecoeB,  wiih  the  exception  of  a  few 
fragmentB,  perisbed.  llie  figure  of  oar  Savioiir  from  Uub  work, 
which  represented  his  Ascension  amidst  chembim,  is  still  pre- 
served in  the  Palazso  Qoirinale,  and  four  beantifnl  figures  of 
angels  playing  on  mnsical  instruments  are  placed  in  the  crypt 
of  St.  Peters.  In  the  Vatican  galleiy  is  a  remarkable  fi;^e800  by 
him,  now  transferred  to  canvas,  representing  the  installation  of 
Platina  (Bartolomeo  Sacchi)  bj  Siztns  lY.  as  prefect  of  the  Vatican 
Library.  This  picture,  painted  after  1475,  contains  also  portraits 
of  the  Cardinal  Pietro  Biario  Giuliano  della  Bovere,  afterwards 
Pope  Julius  II.,  Girolamo  Biario  and  Giovanni  della  Bovere, 
all  four  nephews  of  Pope  Sixtus.  The  Count  Girolamo  Biario, 
Lord  of  Forli  brought  Mslozzo  to  Bome  and  created  him  his 
gentleman  and  esquire.  Mblozzo  is  supposed  to  have  been 
patronized  also  by  Federigo  of  Montefeltro,  Duke  of  Urbino,  and 
to  have  executed  some  of  the  series  of  portraits  formerly  in  the 
Palace  of  Urbino,  of  which  several  are  now  in  the  Louvre,  having 
recently  formed  part  of  the  Campana  Collection.  Giovanni  Santi 
of  Urbino,  the  father  of  Baphael,  in  his  Chronicle  speaks  of 
Melozzo  as  his  friend,  and  lauds  his  skill  in  perspective : — 


Melozio  s  me  si  caro 


Che  in  proipettiva  ha  stosso  tanto  il  pasiio." 

Melozzo  was  distinguished  for  his  skill  in  foreshortening,  having 
displayed  remarkable  powers  in  this  respect  in  the  already  noticed 
frescoes  of  the  cupola  of  the  SS.  Apostoli.  He  was  one  of  the 
original  members  of  the  Boman  Academy  of  St.  Luke,  which  was 
founded  by  Sixtus  IV.  He  has  inscribed  his  name  in  the  book  of 
the  Academy,  MeLotims  Pi,  Pa,,  which  is  interpreted  as  Melotius 
Pictor  PapiJis,  Melosso  Painter  to  the  Pope.  We  learn  from 
his  epitaph,  formerly  in  the  church  of  the  Trinity  at  ForD,  that 
he  lived  fifty-six  years  and  five  months,  and,  as  the  date  of  his 
death  is  given  in  a  manuscript  chronicle  of  the  time  *  as  the 
8th  November  1494,  the  day  of  his  birth  is  assumed  to  have  been 
the  8th  of  June  1438. 

*  By  Leone  Cobelli.  quoted  in  the  Commentary  on  the  Life  of  Benouo  Qotioli 
in  the  fourth  volume  of  the  Le  Mnnnier  edition  of  Vasari,  u.  IM.  See  also  Refrgiani, 
**  Alcune  Memorie  iitiomo  a/  Pittore  Marco  Melozzo  da  Torll,**  Forli,  Ib^M.  The 
name  Marco  here  given  tu  Mvlotv),  seems  to  be  an  error  trom  confounding  the 
name  of  the  master  witli  that  ol  his  pupil  Marco  Palineziano,  who  trom  affection 
to  Meloiso  has  signed  his  name  Marchus  de  MeUttiu*.  Cob<tlli  in  the  M6.  oited 
speaks  of  Melouo  as  Milooio  degU  AnUnroH,  indicating  Ambrugi  to  have  been 
the  painter's  sunuune,  but  it  was  not  used  by  Melosio  himself,  or  by  any  other 
contemporaries  when  speaking  of  him. 
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The  two  following  pictures  are  ascribed  to  this  painter,  and  are 
sapposed  to  be  two  of  a  series  executed  for  the  Dnke  Federigo  of 
Urbino,  about  the  year  1480. 


No.  75B.  Bhetoric  t 

A  female  enthroned  and  richly  dressed,  seated  under  a  massive 
marble  canopy  ;  before  the  throne  are  some  steps,  covered  with  a 
figured  green  carpet;  on  one  of  these  steps,  on  her  right,  is 
kneeling  a  man  in  red  and  black  with  Ids  red  cap  hanging  on  his 
shoulders  behind  him ;  he  holds  before  the  enthroned  female  an 
open  book,  to  the  contents  of  which  she  points  with  her  right 
hand.  On  a  frieze  above  is  the  inscription,  (D)yX  YBBDH 
MONTIS  FEBTTEI  AC -Duke  of  Urbino  and  Montefeltro. 

On  wood,  5  ft.  l^  in.  A.  by  3  ft.  4^  in.  w. 


No.  756.  Music  1 

A  female  enthroned  and  richly  dressed,  is  presenting  with  her 
right  hand  a  closed  clasped  vomme,  to  a  young  man  also  richly 
dressed  who  is  kneeling  on  the  steira  berore  her,  on  her  right 
hand,  and  with  her  left  she  is  pointing  to  a  small  regal  or 
portable  organ  which  is  standing  on  the  steps  on  the  other  side 
of  her.  On  the  frieze  over  this  group  are  the  words  lECLESIE 
OONFALONBBIVS— Gonfaloniere  of  the  Church. 

On  wood,  5  ft.  1^  in.  h,  by  3  ft.  2^  in.  U7. 

These  companion  pictures  are  said  to  be  two  of  seven  which  were 
originally  in  the  palace  of  Urbino.  They  passed  subsequently  into  the 
possession  of  the  Principe  dei  Conti,  who  sold  them  to  Mr.  William  Spence, 
from  whom  they  were  purchased  at  Florence,  in  June  1866.  The  words 
inscribed  on  the  pictures  are  portions  of  an  inscription  which  the  Duke 
Federigo  had  put  up  on  the  walls  of  the  courtyard  of  the  palace  of  Urbino. 
— Frederieus  iJrbini  Dtut,  Montisferetri  ac  Vurantis  Comes,  Sancta  Bo, 
Ecclenct  Confalonerivs,  atque  Italicct  Con/aderationis  Imperator,  ffr. 

Federigo  of  Montefeltro  was  created  gonfaloniere  of  the  Church  hy 
Pius  II.  in  1465,  and  Dnke  of  Urbmo  in  1474,  hy  Sixtus  IV.  The  words 
of  his  titles  wanting  between  those  of  the  inscription  of  these  two  pictures 
are  on  a  companion  picture  now  in  the  gallery  at  Berlin  ;  another  of  the 
series  is  in  the  possession  of  Her  Majesty  the  Queen.* 


*  Bee  Dennistoun'i  Duke»  of  Urbino,  vol.  I. ;  and  Crowe  and  CaTalcaselle.  Hiit. 
of  Painting  in  lUly,  tqL  II. 

U  2 
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XEXUNC*  (WANS). 

The  form  of  this  great  master's  christian  name — Hans 
instead  of  Jan — ^had  suggested  that  he  was  of  German  rather 
than  of  Flemish  origin.  The  snrmise  has  now  become  a 
certainty;  he  was  bom  at  Mayence,  though  in  what  year  is 
not  known.f  A  picture  by  him,  formerly  in  the  possession  of 
Cardinal  Bembo  at  Padua,  bore  the  date  1470,  idiowing  that 
Memldtc  was  at  that  period  well  practised  in  his  art  ;  it 
seems  probable  that  he  was  born  about  1430.  The  earliest 
trustworthy  notices  relating  to  him  prove  that  he  was  already, 
in  1478,  living  at  Bruges,  in  his  own  house,  as  an  established 
painter ;  that  he  was  then  a  citizen  of  property  and  considera- 
tion, and  one  of  those  who  in  1480  contributed  to  the  city 
loan  towards  defraying  the  expenses  of  the  war  between  the 
^hnperor  Maximilian  and  France.  In  1487  he  lost  .his  wife, 
^nne,  by  whom  he  had  two  sons  and  a  daughter;  and  on 
khe  11th  of  August  1494  he  himself  died,  his  children  being 
then  still  minors,  t  Memlikc  used  the  technical  methods 
perfected  by  the  Van  Eycks,  and  prevalent  after  their  time 
in  the  North.  His  works  afford  presumptive  evidence  of  his 
artistic  affiliation  to  Bogier  van  der  Weyden,  while  they  also 
show  an  advance  in  many  respects  upon  those  of  the  elder 
painter.  It  has  been  truly  and  well  said  that,  in  drawing  a 
comparison  between  Memlivc  and  his  predecessors  and  con- 
temporaries, he  is  found  inferior  to  John  van  Eyck  in  power  of 
colour  and  chiaroscuro,  as  well  as  in  searching  portraiture;  to 
Van  der  Weyden  in  dramatic  force  ;  to  Dierick  Bouts  and 
Gheeraert  David  in  beauty  and  finish  of  landscape.  §  As  a 
religious  painter,  however,  he  was  above  them  all ;  he  had  a 
certain  ideal  strain  in  him  which  softened  and  elevated  all  he 
touched.    Avoiding  a  too  realistic  representation  of  grief  and 


•  The  orthogmphy  of  this  painter's  imme  hki  been  fixed  by  Mr.  W.  H.  J.  Weale. 
who  foves  Kood  reasons  for  the  adoption  of  the  termination  fuUowed  above.  The 
inscriptions  on  the  frames  of  two  triptychs  in  St.  John's  Hospital  at  Bruges  xiv » 
the  spellinjc  Memling ;  hut  tlieso  are  of  a  later  period.  See  Hans  Memlinc,  a 
Notice  qfhi»  Life  and  Works,  by  W.  H.  James  Weale,  published  by  the  Atiindi'i 
Society,  1865 ;  also  notices  b>  the  sJime  Icarno;!  and  accurate  writer  in  "  Le  B«fffroi," 
Vol.  II.  IM-i'  As  to  the  form  Uemling,  so  long  erroneously  used,  it  arose  with 
Descairpi  {Vie des Peintret  &c,  1763^-6),  who  misunderstood  the  old  initial  M  of 
the  inscriptions,  which  hati  nearly  the  lonn  of  li. 

t  Sm  "  Athennum."  Feb.  2, 1881).  p.  164. 

X  Minority  lasted  until  the  age  of  tive-and- twenty.    Weale.  as  above. 

^  Weale^  Mane  MenUine*  Ac.  p.  6. 
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pain  he  indulged  rather  in  a  tender  cheerfulness,  and  in  the 
serene  and  not  undignified  expression  of  purity,  humility  and 
resignation.  His  Infant  Christ  is  no  longer  the  awkward  and 
crabbed  being  of  earlier  Flemish  art.  Mshlivc  was  as  incapable 
as  was  Fra  Angelico  of  depicting  humanity  in  its  brutal  aspects; 
indeed  his  male  figures  are  too  often  wanting  in  force.  A 
correct  chronological  arrangement  of  Mbmlinc's  works  is  now 
an  impossibility.  If  the  claim  made  for  him  to  the  authorship 
of  the  Last  Judgment  at  Dantzig  were  established,  the  apparent 
date  on  that  picture  (1467)  would  offer  the  earliest  record  of  his 
activity.*  The  beautiful  triptych  at  Ghiswiok,  containing  the 
portraits  of  the  Englishman,  Sir  John  Donne  (as  donor),  his  wife 
and  their  little  daughter,  is  supposed  to  have  been  painted  in 
1471.t  The  large  altar-piece,  also  a  triptych,  in  the  Hospital 
of  St.  John  at  Bruges,  of  which  the  centre  panel  is  between 
5  and  6  feet  square,  bears  the  date  1479 ;  but  the  inscription  has 
been  retouched.  This  fine  work,  symmetrical  in  composition, 
represents  the  Virgin  seated  in  a  throne,  with  the  Infant  on  her 
lap,  from  whom  St.  Catherine,  seated  on  the  marble  floor  to  the 
lefb,  receives  the  ring  of  her  mystic  marriage.  Her  figure  is 
balanced  on  the  right  by  that  of  St.  Barbara,  who  reads  in  a 
book.  Behind  stand  on  each  side  the  Baptist  and  St.  John  the 
Evangelist.  Two  angels  in  choir  dresses  complete  the  group 
and  two  others  hover  above  in  front  of  the  baldacchino  holding 
a  crown  over  the  Virgin's  head.  The  lii:es  of  the  composition 
are  singularly  fine,  the  draperies  are  noble  in  their  sweep,  and 
show  nothing  of  Van  der  Weyden's  angularity.  The  remark- 
able panel  at  Munich  in  which,  under  the  title  of  "  The  seven 
Joys  of  Mary,"  various  scenes  in  her  own  life  and  that  of  her  son 
are  disposed  in  one  wide-stretching  landscape,  was  the  centre  of  a 
triptych  given  to  the  Corporation  of  Tanners  at  Bruges  by  Peter 
Bultync  in  1480.  From  1484  dates  the  large  altar-piece  in  the 
church  of  St.  Jacques  at  Bruges,  painted  for  the  Moreel  family. 
The  charming  diptych  in  the  Hospital  of  St.  John,  with  the 
half-length  portrait  of  the  young  Martin  van  Nieuwenhoven 


*  This  claim  is  not  universally  admitted.  For  the  curious  liistory  of  the  Uantxig 
picture,  and  for  an  elaborate  description  of  it  see  Cro^re  and  Oavalcaselle  {Qetch  : 
der  AUniederldndUehen  Maierei,  pp.  282-292).  who  declare  for  the  authonihip  of 

Kemlinc. 
t  Weale,  Hant  MenUine  Ac.  p.  10,  note,  who  cotisiders  the  triptych  to  have  been 


einted  in  that  year,  during  which  K.  Edward  IV.,  with  many  adherents  of  the 
ouse  of  York,  was  at  Bruges ;  though  he  admits  that  It 


may  be  of  later  dMe. 
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in  prayer  on  one  side,  in  dated  14i87.  In  the  same  precious 
collection  is  the  wonderfhl  Beliqnarj  of  St.  Ursula,  a  shrine  in 
the  form  of  a  rich  Grothic  Chapel,  painted  on  the  sides,  gable  ends, 
and  roof  with  miniature  scenes  from  the  history  of  the  Saint  and 
ideal  sacred  subjects.  These  were  completed  in  1489.  Not  easily 
assignable  to  any  precise  date  are  The  Seven  Sarrotos  of  Mary 
in  the  Turin  Gallery ;  the  DepoeUion  triptych,  and  the  AdorcUdon 
of  the  Magi,  in  St.  John's  Hospital ;  the  splendid  votive  picture 
belonging  to  Count  Duchatel  in  Paris  ;  pictures  in  the  Louvre,  at 
the  Hague,  at  Liibeck,  Frankfort,  Berlin  and  Vienna ;  at  Palermo, 
Florence  and  Bome  (the  exquisite  Entomibtnent  in  the  Doria 
Palace)  and  Madrid.  Amongst  these  are  several  portraits.  A 
vast  number  of  works  accredited  to  Memliko  are  by  scholars  or 
imitators  only.* 


No.  686.  The  Virgin  a/nd  Infarvb  Christ,  enthroned,  in 
a  Garden, 

On  her  ri^ht  an  angel  playia^  on  a  guitar;  on  her  left 
St.  Gleorge  with  the  dra^n  at  his  feet.  In  front  the  donor  is 
kneeling  before  the  Divine  Infant,  who,  while  listening  to  the 
music  of  the  angel,  is  with  his  left  hand  turning  over  the  leaves 
of  a  book  held  before  him  by  his  mother.  In  the  distance  is  a 
view  of  the  sea,  with  shipping. 

On  wood,  21^  in.  h,  by  14}  in.  to, 

Piuohased  at  Cologne,  at  die  sale  of  the  pictures  of  Mr.  J.  P.  Weyer, 
in  1862. 

Ascribed  to  MEXLINC. 

No.  747.  8t  John  the  Baptist  holding  a  hrnnJb  on  his 
left  arm, 

St  La/wrence,  Deacon,  holding  a  gridiron  by  hie  side. 

Small  full-length  figures  with  landscape  backgrounds. 

On  oak,  1  ft.  lOj  in.  A.  by  6|  in.  w.  each. 

On  the  backs  of  these  pictures  ascribed  to  Memlinc  are  painted  some 
storks  or  cranes  with  bright  red  crests  on  their  heads,  and  on  one  of  the 
panels  a  coat-of-arms — Shield  gules,  two  chevrons  argent,  accompanied  by 

*  MM.  Crowe  &  CavalcaseUe.  op.  oit.  inve  a  long  list  of  works  by  and  ascribed 
to  Memlinc. 
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three  pain  of  compASseB,  sormounted  by  a  helmet  with  mantling,  gales  and 
ar^nt  Crest,  a  man's  arm  and  hand  in  particoloured  sleeve  holding  a 
pair  of  compasses. 

Porchased  in  Paris  from  M.  San  in  1865. 


XENOS  (Anton  Baphabl). 

This  artist,  who,  in  the  second  half  of  the  18th  century,  aohieved 
a  Enropoan  reputation,  was  born  May  12, 1728,  at  Anssig  on  the 
Elbe  in  Bohemia,  near  the  Saxon  frontier.  His  father,  Ismael, 
a  Dane  by  birth,  a  painter  chiefly  in  miniature  and  enamel,  was 
at  that  time  court-painter  at  Dresden.  This  man,  with  views  of 
art  beyond  those  of  his  time,  resolved  to  instil  them  into  his 
son;  and  the  young  AirroN  Bafhael  (named  after  Gorreggio 
and  the  great  Urbinate)  was  taken  by  him  to  Bome  at  the  age 
of  13,  and  set  to  stndy  the  works  of  the  great  masters.  Both 
returned  to  Dresden  in  1744 ;  the  son  already  a  proficient  beyond 
example  in  crayon-painting.  His  talent  was'  recognized  by  the 
King  (Augustus  111.),  who  bestowed  upon  him  a  stipend  of  600 
thalers.  Two  years  later  father  and  son  again  repaired  to  B ome ; 
and  Bafhael  painted  there  a  Holy  FamUy  which  drew  forth 
universal  plaudits.  .  He  now  joined  the  Church  of  Bome,  and 
married  the  beautiful  girl  who  had  been  his  model  for  the 
Madonna.  In  1749  he  visited  Dresden,  became  court-painter, 
and  received  numerous  commissions.  But  his  heart  remained 
in  EU)me,  and  thither  he  returned  in  1752.  Somewhat  later  he 
became  President  of  the  Academy  of  St.  Luke,  and,  what  was  of 
more  import  in  his  life,  acquired  the  friendship  of  Winckelmann. 
That  devoted  student  of  classic  art  led  Mbnos  to  share  his  love 
for  it,  who  had  not  hitherto  looked  for  sources  of  inspiration  save 
in  the  masters  of  the  16th  century.  Eis  new  studies  had  a 
considerable  effect  in  enlarging  his  views  and  chastening  his 
style.  His  fresco,  the  ParncLS8U8  (Apollo,  Mnemosyne,  and  the 
Muses),  on  a  ceiling  in  the  Villa  Albani,  and  still  more  his 
fresco  decorations  in  the  G^binetto  di  Fapiri  in  the  Yatican,  if 
cold,  are  far  removed  from  the  bombastic  emptiness,  the  super- 
ficial flutter,  and  the  modish  triviality  which  in  great  part 
constituted  Italian  art  at  that  time.  Mbngs,  in  truth,  if  no 
genius,  was  an  earnest  Northern,  looking  with  serious  eye  on 
tiie  great  problems  of  art,  though  vainly  seeking  in  eclecticism 
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what  Nature  alone  coald  have  afforded  him.  Yet  in  his  portraits 
he  showed  that  he  could  oomprehend  and  interpret  her  well.  In 
1761  he  was  inrited  to  Spain  hj  Charles  III.,  appointed  conrt- 
painter,  and  charged  with  many  commissions,  some  of  which  were 
unfinished  when  he  went  back  to  Bome  in  1771,  and  ezecnted 
the  works  above  mentioned  in  the  Vatican  Library.  The  climate 
of  Madrid  tried  his  constitaiion,  and  after  another  elfort  to  bear 
it,  and  complete  his  engagements  there,  he  returned  to  Bome, 
where,  in  1779,  death  overtook  him  in  his  51st  year.  MsNfls's 
wriciDgs  have  been  published  in  many  Italian  editions,  as  well 
as  in  translations  into  most  other  European  languages.* 


No.  1109a«     The  Virgin  and  Child  with  St  John 
the  Baptist, 

The  Virgin,  whose  figures  is  seen  to  the  waist,  sits  supporting 
the  Infant  Christ  (undraped),  who  lies  asleep  on  her  knees.  On 
the  right  stands  the  youthful  St.  John  bearing  a  cross. 

Cartoon  executed  ia  black  chalk,  circular  form,  fi  ft.  4  in.  in  diameter. 
Bequeathed  by  Misa  Harriet  Kearsley  in  1881. 


(Matthaus)  Jnb. 

The  son  of  the  Swiss  engraver  and  painter,  Matthasus  Merian, 
was  bom  at  Basle  in  1621.  He  was  carefully  educated  by  hia 
father,  and  then  placed  under  Joachim  von  Sandrart  who  took 
him  at  the  age  of  19  to  Holland.  From  thence  the  young  artist 
visited  Flanders,  France,  Italy  and  England.  In  France  he 
made  acquaintance  with  Lesaenr  and  Vouct;  in  Italy  with 
Sacchi,  under  whose  guidance  he  studied  the  works  of  the  great 
masters ;  and  with  Maratta,  whose  warm  friendship  he  gained. 


*  Meiin  naturally  took  a  lively  interest  in  the  ezcavationa  which,  he^un  in  1786, 
were  laying  bare  ihe  buried  city  of  Pompeii.  The  qaestion  of  the  method  in  which 
the  mural  paintings  within  the  houses  there  uid  in  Herculaneum  were  executed 
Ibccupied  his  attention ;  and  alter  having  passed  the  winter  of  1772-3  at  Naples,  he 
aunounoed  his  conTiction  that  that  metnod  was  no  other  than  **  buon  f^reseo."  His 
profound  and  practical  knowledge  of  the  various  processes  of  his  own  art  makes  his 
opinion  on  this  subject  almost  authoritative.  More  recent  iuvestigations,  scientifi- 
cally conducted,  now  seem  to  confirm  beyond  cavil  the  general  soundness  of  his 
conclusion.  See  AbhancUnng  ilber  die  atUiken  Wandmalereien  in  tscknitcher 
Beziehung,  by  Otto  Danrer;  prefixed  to  Helbig's  Wandgemalde  der  vom  Vemn 
vertehiUteUn  StadU  Campaniens,    Leipcig,  1868. 
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In  England  he  oame  into  friendly  relations  with  Van  Dyck,  and 
took  that  painter  as  his  model  in  the  art  of  portraiture.  This 
art  he  scon  had  occasion  to  practise  on  a  large  scale,  for,  heing 
at  Naremberg  daring  the  treaty  of  peace  in  1650,  when  nnmbers 
of  Imperial,  Swedish  and  French  officers  of  high  rank  were  there 
assembled,  his  services  as  a  portrait  painter  were  extensively 
required,  and  in  a  princely  manner  remunerated.  The  elder 
Merian  had  established  himself  at  Frankforb  as  a  book  and  print- 
seller  ;  thither  the  son  was  suddenly  called  to  hiv  father's  death- 
bed, and  now  he  had  to  assume  the  management  of  the  business, 
and  to  continue  the  publication  of  the  "  Theatrum  Enropsum," 
begun  by  his  father.  In  1652  Merian  married,  and  in  the 
same  year  painted  the  Martyrdom  of  Bt.  Lawrence  for  the  high 
altar  of  Bamberg  Cathedral.  Yet  notwithstanding  the  many 
claims  upon  him  as  painter  he  prosecuted  the  business  of  his 
establishment  with  energy,  and  produced,  besides,  several 
engravings.  The  coronation  of  the  Emperor  Leopold  I.  at 
Frankfort,  in  1658,  again  called  into  play  Meeian's  powers  in 
portrait- painting,  and  led  to  his  being  invited  to  Vienna,  where 
he  painted  the  Emperor  on  horseback,  and  some  of  the  electoral 
princes.  He  found  especial  favour  with  the  Elector  of  Branden- 
burg and  the  Margraves  of  Baden  and  Durlach,  the  first  and  the 
last  of  whom  conferred  upon  him  the  title  of  state-councillor. 
His  last  work  appears  to  have  been  a  large  plan  of  Frankfort  on 
four  copper-plates,  completed  in  1682.  He  died  in  1687,  leaving 
a  son*,  Johann  MatthsBUS,  who  practised  painting  in  pastel. 


No.  101£>  Portrait  of  a  Man. 

Aged  about  30;  seated;  seen  in  nearly  f^ll  face;  the  head 
resting  on  the  left  hand.  The  dress  is  of  black  velvet,  of  the 
fashion  of  about  1665-70 ;  tbe  full  sbirt-sleoves  being  seen  from 
the  bend  of  the  arm  downwards. 

On  canvas,  3  ft.  2  in.  A.  by  2  ft.  7  in.  to. 

It  was  ascribed  to  Vandjck  in  the  Wynn  Ellis  Collection. 

The  Wynn  Ellis  Bequest.     1876. 

XSSSnrA.    {See  AVTOVELLO.) 
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(Gabriel). 

Mbisu,  a  native  of  Leyden,  was  bom  in  1630.  He  had  the 
advantage  of  Gerard  Don's  tuition,  and  already  in  1644  had 
become  a  member  of  the  Leyden  Ghiild  of  Painters.  In  1650  he 
removed  to  Amsterdam,  where  he  fell  under  the  influence  of 
Bembrandl  In  the  subjects  which  he  selected  for  his  art — 
scenes  from  domestic  town  life,  chiefly  among  the  wealthier 
classes — ^he  was  unsurpassed  in  his  fine  observation  of  character 
and  gesture,  in  his  exquisite  and  expressive  drawing  of  hands, 
in  his  deUcate  manipulation  and  finish,  in  the  ipiritud  touch  of 
his  pencil,  and  in  the  refinement  and  beauty  of  his  colouring. 
His  compositions  are  faultless  in  amiagement  and  in  balance  of 
parts,  in  respect  of  chiaroscuro,  if  that  term  be  applied,  as  it 
oltcn  is  with  us,  not  merely  to  the  management  of  light,  shadow, 
and  re4ez,  but  to  that  of  lights  and  darks  generally  in  their 
mutual  relations  and  values  as  local  colour,  Mbteu  waj  a  master 
of  the  first  order.  When  his  pictures  have  escaped  the  ordeal 
of  ruthless  cleaning  they  are  pervaded  by  the  finest  tone,  and  the 
whites  in  them  have  that  delicate  glow  which  distance  and 
atmosphere  lend  to  snowy  peakb.  It  is  obvious  that  he  caressed 
this  least  manageable  of  colours  with  anceasing  love.  Altogether 
his  works  have  a  quality  of  distinction  rare  in  those  of  any 
school.  Almost  all  the  great  northern  galleries,  public  and 
private,  contain  examples  of  his  skill.  The  Louvre  la  particularly 
rich  in  this  respect.  The  galleries  of  Dresden,  Amsterdam  and 
the  Hague  have  each  some  of  the  choicest  specimens.  In 
England,  the  Boyal  Collection,  those  of  the  late  Sir  Richard 
Wallace  and  others,  can  show  some  of  equal  merit ;  two  at  Deep 
Dene,  the  LtiUer-wriier,  and  the  Lctdy  reading  a  letter,  have  Msrsu's 
finest  qualities,  llie  painter  died  at  Amsterdam  at  the  early 
age  of  seven-and-thirty,  and  was  interred  there  Oct.  24,  1667.* 


No.  838.  The  Duet. 

Interior  of  a  chamber.  A  lady  in  a  scarlet  jacket,  holding  a  piece 
of  music  in  her  hand  on  her  lap,  is  seated  at  a  table  covered  with 
a  Turkey  carpet  on  which  a  base  viol  is  lying ;  behind  is  a 


*  Comaiunication  by  M.  Charles  H.  Dozy,  from  the  Amsterdam  Burial  Begiiten, 
in  the  Arehi^voor  IfiederiandteKs  KungtgtwhitdeniU,  Deel  V.,  p.  li. 
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gentlomttii  taning  his  yiolin.  By  the  lady's  side  is  a  spaniel. 
Signed  0.  Metsu, 

On  wood,  1  ft.  4^  in.  A.  by  I  ft.  24  in.  w.  Engraved  in  the  Choisenl 
Gallery. 

Formerly  in  the  Choiseul,  Praslin,  and  Talleyrand  colleotions.  Im- 
ported by  Mr.  Buchanan.    Purchased  with  the  Feel  collection  in  1871. 

No.  839.  2%e  Music  Lesson. 

A  lady  holding  a  piece  of  maaio  is  seated  at  an  open  virginal 
conversing  with  a  gentleman  holding  a  glass  of  wine  in  his  hand ; 
a  jng  is  on  the  floor  and  a  fiddle  is  lying  on  a  table  by  his  side. 
On  the  wall  in  the  backgi'onnd  are  two  pictures,  one  in  a  gilt  and 
the  other  in  an  ebony  frame.    Signed  O.  Metsu, 

On  canvas,  15  in.  A.  by  12^  in.  w.    Etched  by  Rajonfor  the  '*  Portfolio." 

Formerly  in  the  collections  of  Mr.  Bryan  and  Lord  Badstock.  Pur- 
chased with  the  Peel  collection  in  1871. 

No.  970>  The  drowsy  Lcmdlady. 

A  woman  in  a  scarlet  gown  and  white  apron  is  sleeping  in  an 
arm-chair  holding  a  clay  pipe  in  her  hand ;  she  is  seated  near  a 
table  on  which  are  playing  cards  and  other  objects ;  a  spaniel  in 
front  is  watching  her.  Two  men  are  in  the  background,  one 
endeavouring  to  wake  her  by  tickling  ber  neck  with  the  end  of 
his  clay  pipe.    Signed  on  the  slate,  (Jt,  Mbtzu. 

On  oak,  14^  in.  A.  by  12^  in.  w. 

From  Mr.  A.  D.  Acraman's  collection  at  Bristol.  Greffier  Fagel,  1801. 
WiUett  WiUett,  1818. 

The  W^nn  Ellis  Bequest.     1876. 

XZCHSLAVOELO.    (See  BVOVASMOTl.) 


XZCEELE  DA  VERONA. 

MiCHELB  was  a  contemporary  and  sometimes  an  assistant 
of  Oavazzola  (Paolo  Morando)  at  Verona,  and,  like  the  latter, 
belonged  to  the  school  of  Domenico  Murone.  The  period  of  his 
activity  may  be  inferred  from  dates  on  his  works  extending  from 
1500  to  1523.  Of  the  year  1500  is  a  large  Orucifixion,  formerly 
in  the  refectory  of  S.  Giorgio  at  Verona,  now  in  S.  Stefano 
at  Milan.  The  same  snbjeot  (1506)  with  little  variation  is  in 
S.  Maria  in  Vanzo,  at  Padua,  where  Michbu  is  thought  to  have 
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also  worked  at  the  fresooes  in  the  Soaola  del  Santo,  in  company 
with  Titian.  In  Santa  Chiara,  at  Yerona,  is  a  fresco,  mnoh 
i^jored,  of  1509 ;  others  are  in  S.  Maria  della  Yittoria  Nno^a 
and  in  Sant'  Anastasia.  An  altar-piece,  the  Madonna  enthroned 
ami  Saints  dated  1523,  in  the  church  of  Yilla  di  Yilla  near  Este, 
u  probably  the  best  work  by  Michele.  His  style  altered  and 
softened  somewhat  daring  his  career,  but  always  bears  the 
Yeronese  stamp,  and  frequently  shows  the  influence  of  Ca^assola, 
though  it  is  not  combined  with  the  color istic  harmony  to  bo 
founll  in  that  master's  works.  But  Michele's  landscape  back- 
grounds ore  often  of  great  excellence. 


No.  1£14.  Ttie  meeting  of  Coriolantus  with  VoVwmnia 

and  Veturia. 

Coriolanus,  clad  as  a  Roman  warrior,  kneels  in  the  foreground 
to  greet  his  wife,  who  is  also  on  her  knees  with  a  boy  by  her 
side,  while  Yeturiii  and  two  other  women  stand  behind  her. 
Close  to  Coriolanus  is  a  soldier  holding  his  horse.  On  the  right 
are  two  mounted  soldiers.  Id  the  background  a  hilly  landscape, 
with  a  river  flowing  past  a  town  which  is  seen  on  the  left.  On 
the  right  a  lofty  cliff  surmounted  by  buildings.  In  the  distance 
a  range  of  mountains  across  the  tops  of  which  fleecy  clouds  are 
drifting.    Figures  about  one  fourth  the  size  of  life. 

On  canvas,  3  ft.  A.  by  3  ft  lOj  in.  w. 

Purchased  in  1886  from  Dr  J.  P.  Richter  out  of  the  '*  Walker  Bequest'* 


(Fran8  van)  Senior 

Was  bom  at  Leyden  I2th  April  1635.  His  father  was  a 
goldsmith  and  diamond  cutter  and  Frans  was  one  of  a  family 
of  23  children.  He  studied  first  with  A.  Toreuvliet  the  glass- 
painter,  at  Leyden,  and  subsequently  with  Gerard  Don.  In 
1658  he  entered  the  Q-uild  of  St.  Luke  in  his  native  town,  and 
afterwards  served  in  his  turn  as  Dean  of  that  Corporation.  His 
works  are  generally  of  small  size;  the  subjects,  taken  from 
every-day  life  among  the  upper  and  middle  classes,  display 
great  perception  of  character  and  a  considerable  sense  of  humour. 
Like  all  the  best  Dutch  painters  he  paid  especial  attention 
to  the  drawing  and  expression  of  hands.  His  execution,  at 
once  spirited  and  to  the  last  degree  refined,  vies  with  that  of 
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Metsa  and  of  their  common  master,  Gerard  Don.  Feans  Mibris, 
in  fact,  through  the  Tivacity  of  his  productions  and  their  ex- 
quisite technical  qualities,  takes  a  high  place  among  the  '*  Little 
Masters"  of  Bolland.  And  he  was  appreciated  in  his  day;  the 
Grand  Duke  of  Tuscany  visited  him  at  Leyden,  and  the  Arch- 
duke Leopold  William  desired  to  attract  him  to  Vienna.  Mieris, 
however,  could  not  be  induced  to  leave  Leyden  ;  he  remained 
there  till  his  death  on  the  12th  of  March  1681.  His  sons 
Willem  and  Frans  practised  what  they  called  painting. 


No.  840.  A  Lady  in  a  Crimson  Jacket 

Seated,  feeding  a  parrot  on  its  perch. 

On  copper,  9  in.  h.  by  7  in.  w. 

Formerly  in  the  collections  of  M.  De  Guignat,  the  Duke  de  Praslin, 
Prince  Talleyrand,  and  Mr.  Beckford  at  FonthiU.  Theru  are  repetitions 
of  this  pictore  in  Her  Majesty's  collection  and  in  the  Munich  Gallery. 
Purchased  with  the  Peel  collection  in  1871. 


(Willem  van), 

The  son  of  Frans,  bom  at  Leyden  at  1662,  was  taught 
painting  by  his  father.  Li  1684  he  married  Agnes  Chapman 
with  whom  he  lived  60  years;  she  died  in  1744.  Frans  van 
Mieria,  the  younger,  was  their  son.  Wjllem  lived  to  his  85th 
year  and  died  at  Leyden,  27  January  1747,  having  been  blind 
the  last  few  years  of  his  life.  He  etched  a  few  plates,  and  like- 
wise modelled  in  wax.  He  was  but  a  poor  imitator  of  his  father 
and  of  Gerard  Dou.  The  debased  taste  of  his  day,  overlooking 
his  bad  drawing  and  other  feeblenesses,  liked  the  laborious 
trifling  of  his  pencil,  and  mistook  slavish  imitation  of  iuHigni- 
ficant  details  for  true  finish. 


No.  841.  A  Fish  and  Poultry  Shop. 

The  mistress  within  is  bargaining  with  a  fisherman  for  some 
fish.  Various  provisions  exposed  for  sale.  Below  the  shop 
window  is  an  elaborate  bas-relief  from  marine  mythology, 
and  a  tortoiseshell  cat  immediately  in  front  is  eyeing  a  duck, 
whose  head  hangs  from  the  windowHsill;    whence  this  picture 
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Ib  sometimeB  called  the  cat,  "  Le  Chat.*'    Signed  W,  van 
ft.  Anno  1713. 

On  wood,  1ft.  ^\  xn,  h,  by  1  ft.  4  in.  w .  EngraTed  by  Bnmel. 
Formerly  in  Sir  Simon  Clarke's  eollection.  PorehaBed  fix>m  Sir  Bobert 
Peel  in  1871. 

MILANESE  SCHOOL.    ZV.  0&  EABLT 


No.  10B£>  Portrait  of  a  Young  Mem. 

Tn  a  black  cap  and  a  gown  lined  with  spotted  lynx  fnr  over  a 
crimHon  doublet.  He  wears  a  gold  chain  round  his  neck,  and 
a  gold  ring  on  the  thumb  of  his  left  hand. 

On  wood,  2  ft.  1  in.  h.  by  1  ft.  7  in.  w. 

Bequeathed  by  Miss  Sarah  Solly  in  1879. 

No.  1300-  The  Virgin  and  Child. 

In  a  landscape,  the  central  portion  uf  which  is  occupied  by  a 
tree  in  full  leaf,  the  Virgin,  clad  in  a  crimson  robe  and  blue 
mantle,  sits  bearing  on  her  lap  the  Infant  Christ,  who  with  a 
playful  action  turns  from  His  mother's  breast  towards  the 
spectator.  In  the  middle  distance  is  a  hamlet,  beyond  which 
rises  a  loffey  cliff  of  fantastic  shape. 

On  wood,  1  ft.  1 1  in.  A.  by  1  ft.  5  in.  w. 

Purchased  ftt>m  M.  Edmoud  Beanooorin  at  Pari*,  in  1860. 


MOCBTTO  (GiBOLAMo), 

A  native  of  Murano,  studied  painting  at  Venice  and  became 
an  assistant  to  Giovanni  Bellini.  Vasari,  mentioning  a  picture 
of  the  Bead  Ohrist  in  S.  Francesco  della  Vigna  at  Venice,  says 
that,  although  it  bore  the  signature  of  Bellini,  it  was  considered 
by  many  to  be  for  the  most  part  the  work  of  Mocsiro.  In  SB. 
Nazario  e  Celso,  at  Verona,  is  a  Madowna  enthroned,  with 
attendant  saints  and  worshippers ;  in  the  gallery  of  Vioenza,  a 
Madonna;  and,  in  the  Modena  Gallery,  a  portrait  of  a  young  man. 
All  these  are  signed  by  Mccetto,  but  undated.  These  are  the  only 
pictorial  works  of  this  artist  which  can  be  identified ;  regarded 
purely  as  paintings  they  are  deficient  in  technical  qualities.  His 
claims  to  distinction  rest  rather  on  his  engravings,  executed  under 
the  inspiration  of  Giovanni  Bellini  and  Mantegna,  and  in  several 
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instances  copied  from  their  designs.*  Impressions  of  Mocetto's 
plates  are  rare,  and  no  collection  appears  to  contain  a  complete 
series  of  them.  The  ascertained  dates  1490  and  1514  afford  some 
indication  of  the  period  of  this  artist's  activity. 


No.  1239.  The  Massacre  of  tlte  Innocents. 

Kin^  Herod,  seated  towards  the  right  under  a  stately  portico 
of  variegated  marbles,  directs  the  slanghter,  which  his  soldiers 
have  already  began.  Mothers  seem  to  appeal  to  the  king  in 
vain.  On  the  pedestal  of  one  of  the  supporting  columns  is  the 
signature ; — 

HEEOL 
EMO~ 
MOOETo 
P. 

In  tempera,  on  wood,  2ft  2  in.  h.  by  1  ft.  5  in.  w. 


No.  1240.  The  Massacre  of  the  Innocents, 

In  a  splendid  marble  hall  with  a  lofty  arched  opening  through 
which  tne  distant  country  is  seen  the  soldiers  of  Herod  are 
engaged  in  seizing  and  slaving  the  children,  whom  the  mothers 
endeavour  to  protect,  or  whose  loss  they  bewail. 

In  tempera,  on  wood,  2  ft.  2  in.  A.  by  1  ft.  5  in.  w. 

This  and  the  foregoing  subject,  which  represent  another  scene 
in  the  same  tragedy,  seem  to  have  formed  the  wings  of  a  triptych. 
They  were  once  in  the  collection  of  the  Vte.  de  Janz^  in  Paris,  f 
and  at  an  earliei*  period  in  that  of  Sir  Robt.  Strange,  British 
Envoy  at  Venice.  No.  1239  is  engraved  in  outline  on  a  very 
small  scale  bj  D'Agincourt ;  Storia  deWArte,  &c,  Tav.,  GLXU. 

Both  were  purchased  ftoni  Dr.  J.  1^.  Richter  in  Florence  in  1888. 


*  Two  of  the  best  of  Mocetto's  engravings,  i/iedtM  and  her  maid  taith  the  head 
qf  Hciophemee,  iMid  Bacchus  teated  by  a  ifine,  ktv  after  designs  b.v  Maiit«^na. 
M.  eonres  Duplessis  says  of  Mocctto :-  ''His  bariii  has  a  certain  harshneMS*  but 
'*  his  drawiiiK  is  learned  and  precise.  He  shows  himself  particulariT  attentive  to 
**  beauty  of  form  and  elegance  <A  line,  to  fulness  in  drapery,  a* -d  delicacy  in  the 
**  extremities  of  his  figures ;  he  strives  after  stylf,  andfgenenUly  attains  it.  When 
"  inspired  by  the  eiample  of  Giovanni  Bellini,  or  when  directly  copying  that 
"  master's  works,  bo  adapts  himself  to  the  special  mode  of  trtAtroent  required,  and 
'*  transmits  to  the  metal  not  only  the  composition,  but  also  the  imposing  Hspect  of 
"  the  origmais.*'    Hitloire  de  la  Cfravure,  Ac  p.  67,  Ptuin,  1880. 

t  Bmile  Galichon,  in  OageUe  dee  Beauw  Arts,  1859.    P.  U^  p.  SS8. 
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MOLA  (PiBTRO  Fhancesoo) 

Was  bom  in  or  near  Milan*  in  1612.  He  went  very  early  with 
his  father  Gio.  Battista  Mola,  an  architect,  to  Rome,  where  he 
studied  painting  under  the  Cavaliere  d'Arpino.  He  removed 
while  still  young  to  Venice,  where  he  dwelt  some  time ;  but  he 
after^Yards  returned  to  Borne,  then  visited  Milan,  and  subse- 
quently Bologna,  where  he  adopted  the  style  of  the  Bolognese 
painters,  imitating  especially  Albani,  whose  landscape  pieces 
embellished  with  figures  were  particularly  suited  to  the  taste  of 
MoLA.  He  settled  finally  in  Rome  in  the  latter  part  of  the  ponti* 
ficate  of  Innocent  X.,  and  died  there  in  1668.t  He  had  held  the 
office  of  President  of  the  Academy  of  St.  Luke,  and  had  been 
invited  to  settle  in  Paris  as  court-painter  to  Louis  XIY.  Mola 
painted  large  and  small  figures  but  excelled  in  landscape :  in 
light  and  shade  he  was  much  influenced  by  the  style  of  Quercino. 
A  certain  idyllic  character  in  Mo  la's  works  renders  them 
extremely  attractive  and  of  more  true  artistic  value  than  the 
majority  of  works  produced  in  his  day.    He  etched  some  plates. 


No.  69.  St  John  Preaching  in  the  WHdemess. 

The  Saviour  is  seen  approaching  in  the  distance : — 

"  The  uext  day  John  seeth  Jesiu  ooming  unto  him.  and  saitb,  Bohold  the  Lamb 
of  God,  which  taketh  away  the  uin  of  the  world.  Thia  is  he  of  whom  I  aaid.  After 
me  oometh  a  man  which  is  preferred  before  me,  for  he  was  befont  me."— «/oA»  i. 
88,80. 

Landscape,  with  five  small  figures. 
On  oanvas,  1  ft.  8^  in.  h.  by  2  ft.  2  in.  w. 

Formerly  in  the  Bobit  collection  at  Paris  :  bequeathed  to  the  National 
Galleiy,  in  188),  by  the  Rev.  W.  Holwell-Carr. 

No.  160.  The  Bepoae. 

Landscape  with  small  figures.  The  "  Holy  Family,"  daring 
the  flight  into  Egypt,  is  reposing  under  the  shade  of  some  trees ; 
three  angels  are  hovering  over  the  sleeping  infant,  who  is  watched 
by  its  mother ;  in  the  distance  is  a  shepherd  tending  his  flock. 

*  Lanzi  says,  Comq:  in  Goethe's  Winckelmann  und  §ein  Jdhrhundert^  it  is  stated 
that  he  waslwrn at Goldr^ in  Italian  bwitserland. 

t  Pasaeri.  ViU  d^  Pittori,  Ac.  Pascoli,  a  more  modem  wriier,  says  1666 ;  but 
Passeri,  Mola's  contemponuy.  is  the  better  authority. 
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ThiB  subject,  whioli  is  often  treated  by  the  Italian  painters,  is 
commonly  called  the  Bipaso. 

Engraved  by  J.  CcBlenuiiui.    On  canvas,  1  ft.  A.  by  I  ft.  6  In.  v. 

Formerly  in  the  Orleans  collection ;  bequeathed  to  the  National  Galler   } 
In  1838,  by  Lord  Famborongh. 


(Jan  Mienbe). 

Little  is  known  of  the  life  of  this  painter,  who  was  born  at 
Haarlem,  probably  before  1610,  and  was  there  buried  on  the 
19th  of  September  1668.  In  Jnly  1636  he  married  at  Hamstede 
near  Haarlem  the  paintress  Judith  Leyster,  and  there  is 
presumptive  proof  that  in  the  following  year  he  took  up  his 
abode  in  Amsterdam.  His  earlier  works,  painted  in  and  shortly 
after  1630,  afford  distinct  evidence  of  the  tutelage  of  Frans  Hals. 
In  those  of  a  later  period  the  influence  of  that  master  gradually 
disappears,  while  the  all-powerful  example  of  Rembrandt  shows 
itself  in  a  greater  compactness  of  grouping,  and  in  a  more 
economic  distribution  of  high  light  and  positive  colour  amidst 
broad  masses  of  warmly  neutiral  shade.  The  pigment  is  used 
thinly  in  the  shadows  ;  the  execution  is  deft  and  easy. 
Examples  of  Molbnaeb's  earlier  manner  are  the  Spinet-playerB 
in  the  State  Museum  at  Ameterdam,  the  Itinerant  Dentist  in  the 
Brunswick  GUllery,  and  the  picture  described  below.  Works 
of  later  date — 1650  to  1661 — ^may  be  found  in  the  galleries  of  the 
Hague,  Berlin,  Brussels,  and  Copenhagen.  Very  many  are  in 
private  possession,  more  particularly  in  Sweden.  The  subjects 
are  for  the  most  part  scenes  from  village  life.  J  ah  Molbvakb's 
ordinary  signature  is  peculiar,  being  a  Monogram  composed  of 
the  letters  J.  M.  B.  ;*  but  occasionally,  the  surname  appears  in 


No.  1293.  Musical  Pastime. 

In  a  handsome  wainscotted  room  a  young  man  and  a  young 
woman  are  seated  on  chairs,  singing ;  they  accompany  themselves, 

*  The  R  most  be  taken  t-o  represent  the  final  letter  of  the  samame.  Upon  the 
curiooB  signature  of  the  BrunswicK  picture,  in  which  the  painter  has  added  olenaer 
to  the  xnonosram,  so  that  the  whole  reads  JMBolenaer'-'Voe  W.  Bode.  Studien  trur 
G6$ch  der  MoU.  Malerti,  p.  \W,  See  also  the  controvernr  on  the  subject  in 
Bepertoriam  fOr  Knnstwissensohaft,  YII.  p.  S15  and  p.  4S8,  and  YIIL  p.  137. 

a   68745.  ^ 


822  MONTAaNA. 

he  on  a  theorbo,  she  on  a  cither.  The  lady  rests  her  nnslippered 
right  foot  on  a  ohanfferette ;  a  mnsic-book  lies  open  on  her  knees ; 
beside  her  conches  a  little  dog.  On  the  gentleman's  right  is  a 
richly  carved  stool  or  low  stand  on  which  are  a  flagon  and 
wineglass.  More  in  the  background,  to  the  spectator's  right,  a 
serving  woman  places  a  roast  fowl  on  the  table ;  against  the 
table  leans  a  viola  da  gamba,  the  neck  of  which  is  covered  by 
the  gentleman's  plumed  hat.  A  portrait  of  one  of  the  princes 
of  Orange  hangs  on  the  wainscot  behind.  The  costume  of  the 
figures  is  that  of  about  16S0. 

Signed  on  the  side  of  the  chaufferette. 

Od  canvas,  2  ft.  2^  in.  h.  by  2  ft.  8}  in.  w. 

Purchased  in  London  from  Messra.  P.  &  D.  Colnaghi  in  1889,  oat  of  the 
interest  of  tha  **  Clarke  Bequest." 


KOVTAOHA  (Bartolomkro). 

MoHTAONA,  though  domiciled  at  Yicenza,  was  Bresoian  by 
parentage  if  not  also  by  birth.*  Ho  may  have  been  bom  abont 
1450.  Between  1470  and  1480  he  was  a  recognized  painter. 
Yasari,  whether  upon  a  tradition  or  by  inference  merely,  classes 
him  among  the  immediate  pupils  of  Andrea  Mantegna.  The 
assumption  is  probably  groundless  ;  while  there  can  be  as  little 
doubt  of  the  influence  of  the  great  Paduan  as  of  that  of  Giovanni 
Bellini,  and,  though  more  superficially »  of  that  of  Carpaccio,  in 
forming  the  style  developed  by  Montagna.  But  the  grand 
austerity  which  characterizes  the  works  of  this  painter  cannot 
have  been  imitative ;  rather  must  it  have  proceeded  from  his 
own  inner  nature.  Montagna  worked  elsewhere  than  at  Vicenza. 
He  was  employed  at  Bassano  in  1484,  and  a  few  years  later  at 
Padua  and  Praglia.  From  Padua  he  was  called  to  Verona, 
where  he  painted  in  fresco  the  walls  of  the  oratory  of  S.  Biagio 
in  the  church  of  SS.  .Nazario  and  Celso,  as  well  as  an 
altar-piece  consisting  of  several  parts,  some  of  which  remain, 
thongh  now  transferred  to  various  parts  of  the  church.  The 
grandest  production  of  his  now   existing    is    the    altar-piece 

*  Strictly  speaking  Antonio,  Bartolommeo's  father,  was  from  Oninoyi,  juat  within 
the  south-western  oonflnes  ol  the  Bresoian  territoi7. 


MONTAGNA.  828 

in  the  Brera  (Mlery  at  Milan  pcdnted  for  the  Squarsi  ohapel  in 
8*.  Michele  at  YioeDza.  It  hears  the  date  1499,  and  preeents 
MoKTAGNA  at  the  height  of  his  powers.  Here  the  nohleness  of  the 
enthroned  Madonna,  the  simple  dignity  of  the  saintly  attendants, 
the  native  charm  of  the  three  angels  who  make  music  at  the 
foot  of  the  throne,  the  play  of  colour  and  light  and  shadow 
throughout,  and  the  stateliness  of  the  whole  composition,  arched 
in  by  its  lofty  vault,  leave  a  profound  impression  on  the  mind. 
Id  is  the  triumph  of  an  exalted  naturalism  where  a  certain 
sharpness  of  outline  and  a  strong  definition  of  the  shadows 
harmonize  with  the  general  solemnity.  This  work  is  fully 
Venetian  in  character.  If  it  is  wanting  in  the  tenderness  of 
Bellini,  it  surpasses  Oima  in  masculine  force,  and  Carpaccio  in 
largeness  of  style.  Another  work  of  Venetian  type  is  the  PreaenUi' 
Hon  in  the  Museo  Civicoat  Vioenza.  Here  all  the  personages 
but  the  infant  kneel  in  front  of  the  altar,  which  is  surmounted 
by  a  semidome  of  blue  starred  in  gold.  The  virgin's  figure  is 
exquisitely  designed.  Gilding  is  used  in  the  nvmhij  in  Mary's 
dress,  and  in  the  decorations  of  the  altar.  In  the  same  gallery  are 
other  deeply  interesting  works  of  the  master,  especially  a  large 
altar-piece  with  the  enthroned  Madonna  and  Child,  and  four 
saints,  and  a  FreBepio  of  singular  charm  from  its  tender  feeling, 
the  novelty  of  its  colouring,  and  the  finish  of  its  details.  The 
pilgrimage  church  on  Monte  Berico,  close  by  Vicenza,  contains  a 
Pietdk  of  solemn  and  touching  character.  It  would  be  impossible 
here  to  mention  the  many  other  existing  works  of  Mohtagna,  in 
churches  and  public  and  private  collections,  or  to  enumerate  thosa 
which  are  on  record  but  have  disappeared.*  Lists  more  or  less 
complete  may  be  found  in  Crowe  and  Cavalcaselle,  Hiti.  of 
PairUvng,  North  Italy;  in  Milanesi's  edition  of  Le  Opere  di 
O,  Vasari,  Vol.  III.,  672;  and  in  the  last  English  edition  of 
Kugler's  Handbook,  etc.  Mohtagna  lived  till  Oct.  1523.  He  left 
a  son,  Benedetto,  also  a  painter,  though  better  known  as  an 
engraver. 


*  A  noble  BtUhroned  Madoima  in  the  BerUn  Galleiy  may,  howerer,  be  indicated 
as  well  at  a  chaimcterlitic  Ece€  Homo  in  the  Louyre. 

z2 
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No.  802.  The  Madonna  and  Child. 

The  infant  is  seated  on  a  book,  holding  a  strawberry ;  a  rocky 
landscape  in  the  backgronnd,  with  a  church  and  other  buildings 
on  the  margin  of  a  lake. 

On  wood,  2  ft.  1  in.  A.  by  1  ft.  9^  in.  w. 

Formerly  in  the  collection  of  Coant  Carlo  Castelbaroo.  Pnrehaaed  at 
Milan  from  Signer  Giuseppe  Baslini  in  1869. 

This  work  is  ascribed  by  some  critics  to  0-ioTanni  Speransa, 
a  Yicentine  painter  contemporary  with  Montagna.  The  earlier 
productions  of  both  these  artists  have  often  been  confounded. 

No.  1098.  The  Virgin  and  Child. 

The  Virgin,  whose  figure  is  seen  at  half-length,  stands  in  an 
attitude  of  devotion  beside  the  infant  Christ,  who  lies  asleep 
before  her,  reclining  on  a  window-sill.    Figures  nearly  life  sine. 

On  panel,  1  ft.  1  of  in.  A.  by  1  ft.  7f  in.  to. 

Purchased  at  Milan  in  1881,  from  Signer  Giuseppe  Baalini. 


KOB  OB  KOaO  (Anton¥), 

Commonly  called  in  this  country  Sm  AiiTOino  Mosb  (though  it 
is  not  known  when  or  where  he  was  knighted),  was  bom  at 
Utrecht,  in  1512,  as  is  supposed,*  and  was  the  scholar  of  Jan 
Scorel.  In  1547  he  became  a  member  of  the  Guild  of  St.  Luke 
at  Utrecht.  He  studied  also  in  Italy,  and  he  became  eyentually 
the  most  distinguished  of  the  Dutch  and  Flemish  portrait 
painters  of  his  time.  Moil  was  when  still  young  taken  into  tho 
service  of  the  Emperor  Charles  Y.,  for  whom,  in  1552,  he  visited 
in  his  capacity  of  portrait  painter  Madrid  and  Lisbon,  and  also 
England,  whither  he  was  sent  in  1553  to  take  the  portrait  of 
Queen  Mary,  who  appointed  him  her  painter.  After  the  Queen's 
death  in  1558,  Mor  remained  in  the  service  of  her  husband 
Philip  II.  of  Spain,  and  visited  Madrid  a  second  time :  besides 
portraits,  he  executed  some  copies  of  Titian  for  that  monarch. 
Having  made    himself  obnoxious  to  the  Inquisition  Moil  was 

*  But  probnbly  »ome  7eftn  later.  Aoording  to  Van  Mander  he  died  in  1581,  afrod 
66.  Now  he  was  certainly  dead  in  or  before  1678.  ao  that  if  Van  Mander's  itatement 
of  his  age  be  aooepted,  hu  muit  have  been  born  not  earlier  than  1581.  Besides 
Iter  was  not  made  fk^e  of  his  niild  until  1647;  and  oonsiderinff  his  ability,  and  the 
early  age  at  which  so  many  of  the  Dutrh  painters  were  enrolled  as  masters,  it  is 
higmy  improbable  that  his  admission  ^vas  delayed  until  his  35th  year. 
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compelled  to  leave  Madrid.  He  finally  eBtablished  himself  at 
Antwerp ;  and,  though  invited  back  to  Madrid  by  Philip,  he  did 
not  venture  to  return  to  Spain.  Mob  was  also  an  historical 
painter.  Van  Mander  mentions  an  unfinished  picture  of  the 
Oirowndsiqn  of  GhrUt  by  him,  for  the  Cathedral  of  Antwerp,  as 
one  of  his  most  successful  works.  The  prices  Mob  received  for 
his  portraits  were  very  large,  varying  from  one  hundred  to  two 
hundred  ducats  in  Portugal,  and  reaching  one  hundred  pounds  in 
England,  where  he  was  very  much  employed  as  a  portrait 
painter  in  the  reign  of  Queen  Mary.  Of  Mob's  earlier  manner, 
resembling  that  of  Scorel,  a  remarkable  example  is  the  picture 
in  the  Berlin  Museum,  containing  half  length  portraits  of  two 
Canons  of  Utrecht,  and  dated  1544.  From  this  dry  style  Mob 
Completely  emancipated  himself,  and  his  portrait  of  Cardinal 
Gmnvelle  (1549)  at  Vienna  is  already  a  masterpiece*  Keeping 
natui'e  before  him,  he  developed  a  noble  and  sincere  style  of  his 
own.  An  unpretentious  dignity  characterizes  his  portraits, 
equally  removed  from  stiffness  and  from  familiarity.  The 
execution  is  careful  yet  free ;  the  flesh-tints  are  warm,  tempered 
by  fine  greys  ;  the  impaste  is  smooth,  with  sufficient  variety  of 
surface  to  discriminate  substances,  as  the  diverse  staffs  used  in 
clothing,  etc.,  with  the  utmost  nicety.  Antony  Aloa's  portraits 
are  numerous  in  the  Madrid  Gkbllery,  and  in  that  of  Vienna. 
Very  many  are  in  England  in  private  collections ;  a  particularly 
fine  one  is  that  of  himself  at  Al thorp.  The  museums  of  the 
Hague,  Brussels,  Cassel,  Paris,  and  St.  Petersburg  contain 
excellent  examples.  In  the  collection  of  portraits  of  painters  by 
themselves  in  the  Uffizi  at  Florence,  is  one  of  Mob.  He  died  at 
Antwerp,  between  1576  and  1578.t 


No.  1231.  Portrait  of  a  Man. 

Life  size:  bust  length:  three-quarter  face  turned  to  the  left. 
Dressed  in  a  black  satin  doublet,  with  a  high  collar  encircling 
the  throat,  and  disclosing  the  edge  of  a  white  frill  above.  The 
dark  brown  hair  of  the  head  is  short  and  bushy.    The  bifurcated 

• 

*  It  was  Cardinal  Omnyelle  (or  Gninvella)  who  introduced  Mor  to  Charlea  V. 

t  F.  J.  van  den  Branden ;  Qesehiedenis  der  Antwerpsehe  Sdhilderschool,  1888, 
p.  277.  Van  Mander  says  thac  Mor  desiffnated  himself  "Van  IHtthorst/'  after  a 
property  which  he  owned,  and  in  order  to  distini^uiah  himself  from  the  members  of 
another  family  of  his  name  at  Utrecht. 


826  MOBALES. 

board  and  mooBtacheB  are  of  a  lighter  hue.     G-reenish-g^j 
baokgronnd. 

On  panel,  1  ft  6|  in.  A.  by  1  ft  8^  in.  v. 

Pnrehaied  (oat  of  the  «  Walker  Bequest ")  in  London  in  1887. 


Ascribed  to 

No.  1004.  Portrait  of  a  Mem. 

Bast  length :  dressed  in  a  black  doublet,  with  an  upright  lace 
ooUar  round  the  throat.  Life  size,  three-quarter  face,  with  a 
short  fair  beard.    Dark  background. 

On  panel,  1  ft  1 1^  in.  A.  by  1  ft  7  in.  v. 

Presented  by  the  IVustees  of  the  British  Museum  in  1880. 


(Luis  db). 

Was  bom  early  in  the  16th  century  at  Bad%joz,  where  a 
Madonna  of  his  painting  is  still  to  be  found,  dated  1546.  He 
probably  leamt  his  art  in  Toledo  or  Yalladolid ;  he  afterwards 
practised  it  in  various  parts  of  the  old  kingdom  of  Castile.  Li 
1564  he  was  called  to  Madrid  by  Philip  II.,  but,  after  a  short 
residence  there  and  the  execution  of  one  picture  for  the  King, 
he  retired  from  the  new  capital,  returned  finally  to  Badajoz,  and 
died,  very  poor,  in  1586.*  Morales  earned  the  sobriquet  of  "  el 
Divino,"  less  ft>om  any  high  qualities  shown  in  his  art  than  from 
the  subjects  which  exclusiyely  occupied  his  pencil.  These, 
always  dcTOtional,  were  mostly  of  the  saddest,  as  the  Saviour 
in  His  hours  of  suffering,  or  dead  in  His  mother's  arms,  or  the 
weeping  Madonna.  The  figures  are  generally  seen  at  half- 
length.  The  object  is  to  excite  devotion  through  images  of  pain, 
and  to  this  end  the  forms  are  attenuated  and  the  faces  disfigured 
by  the  marks  of  past  or  present  anguish.  Of  beauty  there  is 
little,  of  dignity  less.  The  drawing  is  faulty,  although  there 
is  a  laboured  effort  at  anatomical  precision.  These  deficiencies 
are  in  some  measure  atoned  for  by  warm  and  not  unpleasing 
general  colour,  though  the  flesh  is  modelled  in  a  monotonous 
brown.  Morales  shows  some  traces  of  the  influence  of  early 
Flemish  art,  many  examples  of  which  had  been  introduced  into 

*  It  is,  however,  related  by  Pftlomino  that  five  yean  before  the  death  of  the 
painter,  the  King,  odng  at  Badajoi,  and  seeing  his  age  and  poyerty,  granted  him 
a  pension. 
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Spam.  But  he  was  tmable  to  imitate  its  refinement,  thongh  an 
exception  to  this  remark  may  be  found  in  the  small  picture 
described  below,  where  tenderness  of  feeling  and  delicacy  of 
colouring  and  modelling  show  him  above  his  ordinary  level. 
His  pictures  exist  in  many  Spanish  cities ;  in  the  Madrid  Qallery 
they  are  numerous.  The  Louvre,  the  Galleries  of  Dresden  and 
St.  Petersburg  also  possess  examples,  as  do  private  collections 
in  England  and  elsewhere. 


No.  1Z29.  The  Virgim  and  Child. 

Small  figures,  half  length.  The  Virgin  seated,  and  facing 
towards  the  left,  looks  down  upon  the  Infant  Saviour  whom  she 
holds  in  her  arms.  He  looks  upwards  at  his  mother,  and  thrusts 
his  right  hand  into  the  bosom  of  her  dress. 

Od  wood,  10^  in.  h,  by  7f  in.  to. 
Presented  by  Mr.  6.  F.  de  Zoete  in  1887. 


KOBANDO  (Paolo), 

Commonly  called  Cavazzola  after  his  father  Taddeo*  was 
born  at  Yerona  in  1486,  and  died  there  on  the  13th  of  August 
1522,  as  recorded  in  ^ne  Begister  of  the  Confraternity  of  SS. 
Siro  e  Libera,  to  which  he  belonged.  He  died  therefore  in  his 
thirty-seventh  year.  Early  works  of  his  bear  the  impress  of  his 
supposed  master,  Domenico  Morone,  by  whose  son  Francesco 
he  was  certainly  influenced  also.f  But  at  any  rate  Mobando 
was  a  pure  growth  of  the  native  Veronese  school,  drawing  his 
nourishment  from  it  alone  and  developing  during  his  short  life 
the  highest  qualities  it  ever  produced  before  the  appearance  of 
its  great  scion  Paolo  Caliari.  The  Museo  Civico  of  Verona  now 
affords  the  best  material  for  the  formation  of  a  judgment  on  his 
powers,  though  the  chuiches  of  SS.  Nazario  e  Celso  and  Sant' 
Anastasia  still  contain  works  by  his  hand.  The  pieces  of  fresco 
transferred  to  canvas,  now  in  the  Museo,  are  clumsily  repaired. 

*  But  he  does  not  Reem  to  have  used  that  name  himself.  At  least  his  works  are 
tinned  either  "  Kanlu9  Yeronensis  "  or  "  Pftolus  Morandus."  The  latter  was  the 
name  of  hiu  great  grandfather. 

t  Yasari,  in  the  Lives  of  Fra  Qiocondo  and  Liberale  da  Yerona  (Edit.  Milancsi, 
v.,  p.  814).  says  that  OavasBola  was  the  pupil  of  Pranoesoo.  But  see  Bemasooui, 
Studi  tuUa  piUurch  p.  274  There  is  no  doubt,  however,  that  these  two  painters 
worked  together  for  a  time. 


328  MORANDO. 

In  adyanoe  of  these  are  the  pamtings  removed  to  that  GhJlery 
from  S.  Bernardino.  The  chief  parts  of  this  seiiee  represent 
scenes  from  the  Passion  of  onr  Lord.  Of  these  the  most  striking 
is  the  DepoeUian,  a  work  of  great  merit,  pathetic  in  feeling, 
concentrated  in  composition,  rich,  if  somewhat  cold  in  coloar, 
and  showing  more  of  style  than  is  osual  with  Mo&ando  :  some  of 
the  heads  in  it  are  fine  in  character.  Another  altar-piece  of 
large  size  is  the  Madonna  in  Glory,  SainU  ttandmg  hehw, 
painted  in  the  last  year  of  the  artist's  life,  and  transferred  from 
S.  Bernardino,  where  a  hard  modem  copy  now  fills  its  place. 
Mo&AKDo's  colonring  though  often  brilliant  is  rather  cold ;  the 
pale  flesh-tints,  glossy  in  surface,  are  shadowed  with  grey,  and 
even  the  lake  reds  introduced  in  garments  tend  towardis  that 
purplish  hue  which  the  best  colourists  avoid.  But  his  landscape 
distances  are  most  pleasing  and  the  effect  of  his  pictures  is  light. 
MoBANDO  never  left  Yerona^  and  his  works  are  scarcely  to  be 
found  elsewhere,  excepting  the  two  catalogued  below.  One  of 
these  the  8i.  Each  is  unusually  warm  in  tone. 


No.  739.  St  Bock  with  ihe  Angd. 

The  Saint,  a  full-length  figure,  life-size,  is  baring  his  thigh 
and  showing  the  plague  spot  to  an  angel  soaring  above  his  head ; 
at  his  foot  is  his  little  dog ;  in  the  background  are  an  oak  and  his 
pilgrim's  staff  and  hat. 

On  canisas,  5  ft.  1}  in.  A.  by  1  ft  9}  in.  w.  Signed  Paulus  MoRAnus, 
y.  P.  (Veronenns  Pinxit),  and  formerly  dated  MDXYIII.,  but  the  last 
five  figures  have  been  obliterated. 


PAVLV5 
MORADVS 


Formerly  over  the  Cagnoli  altar  in  the  church  of  Santa  Maria  della 
Scala;  Bubseqaently  in  the  Galdana  Gkdlery,  at  Verona.  Purchased 
Irom  Dr.  Cesium  Bernascom  in  1864. 
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No.  777.  The  Madornfui  amd  Child,  with  St.  John  the 
Baptist  amd  cm  Aingel,  i/n,  a  Lcmdscape. 

The  Baptiflt  is  offering  a  lemon  to  the  Infant  Christ,  seated  in 
the  lap  of  his  mother.  Witii  the  exception  of  the  child,  half 
length  figures,  nearly  life-size.    Signed  Paulos  Y.  P. 

On  oanvas,  2  ft.  6  in.  h.  by  2  ft.  2  in.  w. 

Purchased  at  Verona  in  1867»  from  the  Count  Ludoyioo  PortalopL 

KOSSTTO  DA  BAS8CZA. 

This  is  the  more  osnal  designation*  of  Alsssandro  BomnciNO, 
the  greatest  and  most  self-dependent  of  the  Brescian  masters  of 
the  16th  centnry.  Bom  at  Bresciaf  in  1498,  he  studied  nnder 
and  assisted  Floriano  Ferramola.  Early  in  his  life  he  farther 
profited  by  the  example  of  his  rather  elder  contemporary 
Romanino,  and  he  perhaps  learnt  something  from  seeing  works 
by  Titian,  though  he  neyer  visited  Venice.  But  whatever 
stimulus  he  may  have  received  on  this  side  or  that,  his  innate 
genius  had  already  shaped  out  his  career.  Even  in  1521  when, 
at  the  age  of  23,  he  painted  beside  Bomanino  in  the  Corpus 
Christ!  chapel  in  S.  G-iovanni  Evangelista  at  Brescia,  he  disclosed 
faculties  of  the  highest  order,  and  showed  himself  the  superior 
of  his  brilliant  colleague  in  dignity  of  conception,  mastery  of 
form,  thoroughness  of  execution,  and  steady  evenness  of  work- 
manship. There  too  he  struck  some  of  those  chords  of  colour, 
those  original  harmonies  of  which  he  was  the  discorerer,  as  he 
ever  remained  the  sole  master  of  their  secret.  In  the  rarest  of 
those  qualities  which  go  to  the  making  of  a  great  colourist — 
tone— a  quality  which  no  teaching  can  evoke,  he  dereloped  a 
subtlety  of  feeling  peculiar  to  himself.  In  connexion  with 
MoBSiTO  it  is  vaguely  defined  as  **  silvery."  It  pervades  the 
works  of  his  best  period,  whaterer  they  may  contain  of  brilliancy, 
force,  or  unexampled  variety,  of  colour.  The  nature  of  the  man 
himself  is  shown  in  the  gravity  of  purpose,  the  nobility  of 
presentment,  and  the  unostentatious  religious  feeling  manifest 
in  his  sacred  compositions.  If  in  one  or  two  of  his  great  altar- 
pieces  he  seems  to  betray  acquaintanceship  (though  of  course 

*  The  painter  adopled  it  himself  after  the  example  of  his  father,  and  signed  his 
pictures  generally  **  Alexander  Morettos,  Brix.' 
t  Not  at  Bovato.    See  Fenaroli,  Ale$9a»dro  JB<mvioino,  Ac^  Bretoia,  187S. 
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only  at  second    hand)  with  some  of   BaphaeVs  designB,.  the 
influence  was  fleeting ;  the  foreign  graft  scarcely  produced  an 
improved  fruit.    Although  many  of  Bonticino's  finest  works 
have  departed  from  Brescia,  that  town  and  its  neighbourhood 
still  afPord  the  best  materials  for   studying  the  master   and 
comparing  him  with  himself.    The  churches,  the  Yesoovado,  the 
public  gallery,  and  some  private  collections  contain  numerous 
altar-pieces  and  other  productions  by  him.    These  are  indicated 
in  the  guide-books :  it  is  more  to  the  purpose  here  to  particu- 
larise some  which  are  to  be  found  elsewhere.    The  Brera  at 
Milan  can  show  a  large  altar-piece  and  some  smaller  works; 
Sant'  Andrea  at  Bergamo,  S.  Giorgio  Maggiore  at  Yerona,  and 
S.  M.  Maggiore  at  Trent  possess  important  pictures ;  but  chiefly 
favoured  is  Yenice  in  owning  the  Christ  in  the  houee  of  the 
Pharisee,  in  8.  M.  della  Pieta,  a  work  as  fine  in  composition  as 
it  is  touching  in  pathos.    On  this  side  the  Alps  the  most  splendid 
of  MoBEiTo's  altar-pieces  is  the  Enthroned  Madowna,  toUh  the 
fowr  Doctors  of  the  Ohwreh  below,  in  the  Staedel  Institute  at 
Fraukfort-on-Maine.    This  grand  and  monumental  work,  solemn 
in  feeling,  and  glowing  with  light,  is  one  of  the  most  gorgeous 
pieces    of  harmonious    colouring    in    the  world.     The  same 
collection  is  fortunate  in  possessing  an  ETdhroned  Madonna,  vnth 
8.8.  Anthony  and  8Aaatian.     Of  a  difierent  class,  and  almost 
more  attractive  in  the  exquisite  refinement  of  its  tones,  and 
in   loveliness  of  presentment,  is   the  8anta  Oiustina  in  the 
Belvedere  at  Yienna.*     A  noble   altar  picture,  Hhe  glory  of 
Mary  a/nd  Eliaaheth,  is  in  the  Berlin   Museum.     In  this  the 
white  habits  of  the  kneeling  monks  beluw  form  the  principal 
mass  of  light,  and  the  efiect  is  original  and  striking.      Two 
arched  panels  in  the  Louvre,  thongh  containing  but  a  pair  of 
figures  each,  are  marvels  of  colour  and  tone  produced  by  those 
simple  means  which  genius  alone  knows  how  to  use.    Morstto 
was  no  less  distinguished  in  his  portraits  than  in  his  sacred 
subjects.    In  the  former  the  sense  of  dignity  that  belonged  to 
him  is  ever  apparent.    Besides  the  two  fine  examples  in  this 
Gallery,  there  are  the  noble    male  portrait  in  the  Brignola 
Palace  at  Genoa,  the  equestrian  portrait  in  the  Gasa  Martinengo 
at  Brescia,  and  a  man's  portrait  in  the  Fitti  at  Florence.     A 

*  It  is  many  years  since  this  surpassing  picture,  long  ascribed  to  Pordenone,  was 
restored  to  its  nghtful  author. 
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chamber  in  the  Falaeso  Martmengo  della  Fabbrica  at  Brescia, 
decorated  in  fresco  from  the  crown  of  the  vanlt  to  the  skirting, 
is  too  little  known.  There  Mobetto  has  depicted,  in  the  most 
charming  landscape  snrronndings,  eight  beantifnl  women  of 
the  Martmengo  family,  two  on  each  wall.  The  effect  is  as 
bewitching  as  the  conception  is  original.  Mobbtio  died  at 
Brescia  in  1555.  His  greatest  scholar  was  Giambattista  Moroni 
of  Bergamo  the  eminent  portrait-painter. 


No.  299.  Portrait  of  cm  Italian  Nohlemam, 

Connt  Sciarra  Mariinengo  Cesaresco,  of  Brescia,  seated,  leaning 
his  head  npon  his  right  hand.  Half  length,  life-size.  On  the  cap 
is  a  label,  inscribe  TOT  AIAN  noeft— **  By  the  desire  of  the 
extreme/'  referring  to  his  anxiety  to  avenge  the  death  of  his 
father,  who  was  assassinated.  Connt  Sciarra  was  killed  in  France 
in  the  Huguenot  campaign,  which  closed  with  the  battle  of 
Moncontonr,  Oct.  3rd,  1569.* 

On  canvas,  8  ft.  %\  in.  A.  by  3  ft.  1  in.  tr. 

Formerly  in  the  collection  of  Connt  Lechi,  at  Brescia,  from  which  it 
passed  into  the  possession  of  Mr.  Henfrey,  at  Turin,  ftt>m  whom  it  was 
purchased  for  the  National  Gallery  in  1 858.  When  in  the  Lechi  gallery 
it  was  attributed  to  Moretto's  scholar,  Moroni. 

No.  625a  St  Bemardime,  of  Sieria. 

With  St.  Jerome,  St.  Joseph,  St.  Francis  and  St.  Nicholas  of 
Bari ;  the  Virgin  and  Child,  with  St.  Catherine  and  St.  Clara, 
appearing  in  the  clouds  above.  St.  Bernardino  is  holding  up  in 
his  right  hand  a  disk  containing  the  monogram  of  Christ,  i.u.8.,t 
in  his  left  an  open  book,  with  the  words,  *'  Pater  manifestavi 
nomen  tuum  hominibus  (Father  I  have  manifested  thy  name  to 
men)  ;'*  at  his  feet  are  three  mitres,  inscribed  with  the  names  of 
the  three  cities  of  which  he  is  said  to  have  refused  the  bishoprics 
— ^Urbino,  Siena,  and  Ferrara.    He  was  canonized  in  1458. 

On  canvas,  11  ft.  7  in.  A.  by  7  ft.  6  in.  w. 

Formerly  in  the  possession  of  Dr.  Faccioli  at  Verona,  from  whom  it 
passed  in  1852  into  the  collection  of  Lord  Northwick,  at  Cheltenham 
Bought  at  the  sale  of  the  Northwick  pictures  in  1859. 

*  Rossi.  Sloqi  higtorici  di  BrMeiani  iUutiri,  Brescia,  1B20,  p.  SS5. 

t  Interpreted  both  as  Jesus  (IH20Y2),and  as  Jeaus  Hominum  Salvator:  See 
the  inscription  on  the*  picture  by  Segiuk  di  Buonarentura,  where  they  signify 
Jmu9.  For  the  lofcend  which  makes  this  disk  an  attribute  of  St.  Beniardine,  see 
Un.  Jameson's  Legendt  qfthe  Monattio  OnUn,  ACm  1860,  p.  808. 
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No.  lOftS-  Portrait  of  an  Italiom  NcblemoTh. 

Of  about  30  jean  of  age,  seen  in  firont  at  fnll  length,  the  head 
inclininff  to  the  left.  The  right  arm  rests  upon  a  pedestal ;  the 
led  hand,  ungloyed,  upon  the  sword-hilt.  The  dress  is  a  brown 
doublet,  with  the  sleeves  riohly  slashed ;  a  black  damask  mantle 
and  parti-ooloured  hose,  of  which  one  leg  is  brown,  the  other 
black.  On  the  scarlet  cap  is  a  medallion  in  gold  and  enamel,  with 
the  device  of  the  St.  Christopher  bearing  the  infant  Saviour. 
The  background  is  architecture,  with  a  castle  on  a  hill.  Dated 
below  MDXXVl.  No  doubt  a  portrait  of  one  of  the  Fenaroli  family. 

On  canvas,  6  ft.  6  in.  A.  by  S  ft.  1 1  in.  w. 

Formeriy  in  the  Caiia  Fenaroli  at  Brescia.  Purchased  with  three  other 
portraits  from  the  same  palace,  from  Signor  Giuseppe  fiaslini,  at  Milan, 
in  1876. 

No.  1165.  The  Virgin  cmd  Ckild,  wUh  Two  Saints. 

On  the  left  St.  Hippoljtos,  partially  clad  in  armour  but  bare- 
headed, stands  in  a  reverential  attitude  with  face  upturned, 
bearing  a  palm  branch  in  his  right  hand.  On  the  right  St. 
Catherme,  with  a  coronet  on  her  head  and  a  palm  branch  in  her 
right  hand,  while  her  left  is  placed  on  the  hilt  of  a  sword,  rests 
her  left  foot  on  the  fragment  ora  wheel.  Landscape,  background, 
in  which  are  seen  the  walls  of  a  castle  and  a  bridge,  from  beneath 
which  a  stream  flows.  In  the  foreground  is  the  fragment  of  a 
stone  or  marble  plinth,  which  bears  the  following  inscription : — 

MEBBI8 '  BISaOLVil) 

VOLVEBVNT 

NE  VINCVLI8 

DIVEL^E^ETrB 

JETEENI8 

In  the  upper  part  of  the  picture  the  Yirgin,  sitting  on  clouds, 
bends  over  the  infant  Ohrist,  whom  she  holds  in  her  arms.  The 
principal  figures  are  about  three-quarters  life-sise. 

On  canvas,  with  an  arched  top,  7  ft.  6}  in.  A.  bj  4  ft.  4}  in.  to. 
Presented  by  Mr.  Francis  T.  Palgrave,  in  1884. 


KOSOHS  (DoMKNlco), 

A  Veronese  painter  oom  in  1442,  of  whom  but  little  is  known. 
He  was  locally  nicknamed  Felacane,  his  father  having  been  a 
tanner  or  currier.    The  f^coes  which  he  executed  in  the  Ohapel 
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of  Sant*  Antonio  da  Padova  in  S.  Bernardino  at  Yerona  (long 
under  whitewash,  and  now  serionsly  damaged),  afford,  in  their 
present  condition,  no  safe  test  of  his  capahilities.  Yasari, 
however,  praises  their  design  and  oolonring.  They  consisted 
of  scenes  from  the  life  of  Sant'  Antonio,  of  figures  of  the  fonr 
liYangelists  in  the  yauLt,  and  of  various  saints  on  the  pilasters. 
The  date  of  their  production  is  not  recorded.  In  1491,  I)omxnico 
was  a  burgess  of  Yerona.  In  1503  he  contracted  to  paint  the 
Library  of  the  Convent  of  8.  Bernardino;  but  the  work  now 
existing  there  is  scarcely  by  his  own  hand.  Time  and  vicissitude 
have  effaced  many  recorded  works  of  his.  Two  pictures,  how- 
ever, exist  authenticated  by  his  signature.  The  one  is  a  small 
well-preserved  Madonna  and  Child  in  the  Berlin  Gallery.*  The 
other,  which  is  in  the  possession  of  Signer  Fochessati  at  Mantua, 
represents  the  slaying  of  Binaldo  Buonacolsi  by  the  Gonzaghe ; 
but  it  is  sadly  wrecked  and  over-painted. f  These  pictures  offer 
sufficient  indications  of  Domenico's  manner  and  tendencies  to 
warrant  the  ascription  to  him  of  the  two  small  subjects  described 
below.  The  date  of  his  death  is  unknown.  He  was  the  father 
of  the  more  eminent  Francesco  Morone. 


No.  1211.  SceTie  at  a  Toumamient 

In  the  foreground  the  tilting  lists.  Two  knights  have  met  in 
the  shock.  The  one,  behind  the  dividing  barrier,  falls  from  his 
rearing  horse,  while  the  victor,  on  this  side,  still  in  course, 
brandishes  his  broken  lance.  A  hera]d  sounds  his  trumpet. 
Groups  of  mounted  squires  and  spectators  are  beyond  the 
barrier.  In  the  centre,  behind  and  above  these,  a  young  prince 
sits  on  a  chair  of  state,  surrounded  by  courtiers,  under  a  high 
canopy,  which  is  topped  by  a  red  banner  with  a  black  ea^e 
for  device.  On  each  side  of  the  throne  extends  a  bank  of 
flowering  turf,  on  which  rows  of  ladies  are  seated  under  a  gav 
awning.  Further  behind  is  seen  an  unfinished  building  with 
its  scaffolding,  in  the  distance  blue  hills. 

No.  1212.  ScBTie  at  a  Tournament 

The  same  locality.  The  prince  here  stands  before  his  seat 
with  a  richly-drossed  lady  beside  him.  Ills  courtiers  have 
disappeared ;   but  a  young    man  on    his    right  seems    to    be 

•  Signed  "  Dominiciu  Moronus  pinzit  die  zzviiii  Aprilis  MOOOCOi) XXXIII." 
t  Higned  **  Dominicus  Moroniu  Veronesi  pinzit  MOCCCLXXXXlIIL" 
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addreBsing  him.  The  flowery  bank  on  eaoh  side  is  now  the  scene 
of  a  dance  performed  by  the  ladies  and  yonng  men.  Two 
youths,  one  on  n  ladder,  ascend  to  join  them ;  a  third  is 
▼anlting  the  barrier,  apparently  with  the  same  object  in  yiew. 
Behind  the  barrier,  to  the  left,  a  knight  in  golden  armour,  bat 
bare-headed,  rides  off  flourishing  his  sword.  In  front  of  the 
barrier,  and  facing  the  throne,  a  knight  in  full  harness,  save  his 
helmet,  sits  on  a  white  horse,  while  his  mounted  squire  hands 
the  helmet  to  a  young  man  on  foot.  Each  of  these  compositions 
is  enclosed  in  a  rich  arabesque  border,  both  probably  formed  the 
sides  or  part  of  the  fVont  of  a  ctuaone  or  wedding-chest.* 

On  wood,  each  1  ft.  5|  in.  h.  by  1  ft.  S}  in.  to. 

Purchased  in  1886  from  Dr.  J.  P.  Richter,  out  of  the  '*  Walker  Beqaest." 


MOBOHE  (Frangssoo), 

Son  of  Domenioo  Morone,  the  subject  of  the  foregoing  notice, 
was  bom  at  Verona  in  1473,  and  instructed  in  painting  by  his 
father.  Although  he  lived  well  into  the  16th  century  he 
remained  little  influenced  by  the  newer  views  of  style  which 
in  Verona,  as  elsewhere,  were  beginning  to  prevail.  His  greatest 
work  in  fresco  was  the  deoorauon  of  the  sacristry,  walls  and 
vault,  of  S.  Maria  in  Organo,  in  which  he  appears  as  a  master 
of  high  merit.  In  the  same  church  is  an  aJtar-pieoe  by  him 
of  singular  beauty,  dated  1503,  representing  the  Madonna  and 
Child  enthroned  under  a  lofty  canopy  adorned  with  flowers, 
while  an  angel  on  each  side  sings  and  plays ;  below,  in 
episcopal  robes  and  mitres,  stand  St.  Augustine  and  St.  Martin, 
grave  and  majestic  figures.  This  work  is  extraordinarily  attrac- 
tive from  the  loveliness  of  the  heads  of  the  Virgin  and  the 
angels,  the  dignity  of  the  saints,  and  the  fine  colouring  and 
unsparing  finish  of  the  whole.f  Another  important  altar-piece 
is  that  in  S.  Bernardino,  in  which  is  seen  the  Saviour  on  the 
cross,  with  the  Virgin  and  St.  John  on  either  hand ;  a  work  of 
the  painter's  25th  year.    Other  pictures  by  his  hand  are  in 

*  These  componitions  have  been  supposed  to  represent  festivities  which  took 

£lace  »t  the  nuptials  of  (^ianfranoeaoo  Gonuwa  of  Mantua  and  Isabella  d'JBste. 
[owever,  there  are  difficulties  in  the  war  of  this  interpretation :  for  instance,  as 
Bignor  A.  Vdnturi.of  Modena,  has  pointea  out,  the  eagle  on  the  naiiners  belongs 
to  neither  of  the  nouses  represented  on  that  occasion.  But  other  objections  nuur 
be  urged,  and  it  is  possible  the  subjects  are  either  purelj  imaginary  or  borrowed 
from  some  romance  current  in  the  16th  century. 

t  ThJM  picture,  the  figures  in  which  are  much  under  life  siieu  is  painted  on  a 
flndyoworen  fabric  said  to  be  silk,  now  strengthened  by  a  canvas  backing. 
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S.  Fermo  and  in  the  Museo  Civico,  Yerona.  Amongst  those 
in  the  Museo  a  transrerred  fresco  of  the  &nthroned  Madonna 
with  aMendani  Saints,  dated  1515,  shows  impressions  derived 
from  Mantegna.*  Francesco's  productions  are  rarely  to  be 
seen  ont  of  Verona  ;  but  the  Brera  at  Milan  contains  two 
interesting  works  by  him,  and  the  Bergamo  Gallery  a  damaged 
picture  of  1520  :  north  of  the  Alps  but  two  seem  to  have 
wandered,  namely,  that  in  the  Berlin  Gallery,  and  the  very 
similar  composition  in  our  own.  There  is  something  peculiarly 
winning  in  the  type  chosen  for  the  Madonna  by  this  painter. 
The  small,  round,  delicately-featured  head,  slightly  thrown  back, 
BO  that  the  eyes  are  cast  down  towards  the  worshipper,  conveys 
a  mingled  impression  of  sweetness  and  dignity.  The  finish  of 
his  easel  pictures  is  remarkable ;  the  eye  is  delighted  by  the 
intricate  variegation  of  costly  stuffs,  where  numerous  tints 
broken  together  resemble  what  nature  has  wrought  on  the  wings 
of  some  moths  and  butterflies.  Such  broken  surfaces  give  addi- 
tional value  to  the  masses  of  whole  colour  where  these  more 
sparingly  appear.  Fsakgesco  Mosoke  died  at  Yerona,  May  16, 
1529. 


No.  28  S.  Madonna  and  Child. 

The  Yirgin  seated  with  the  child  in  her  arms,  holds  an 
apple  in  his  hand.  Behind  is  a  red  curtain  on  a  rod,  extending 
half  acrbss  the  picture:  a  town  upon  a  rock  in  the  distance. 
Figures  half  the  scale  of  life. 

On  wood,  2  ft.  k,  by  1  ft  5  in.  w. 

Purchased  from  Baron  Galvagna  in  Yenice  in  1855.  This  picture, 
^hile  in  the  Galvagna  Collection,  was  attributed  to  Pellegrino  da  San 
Daniele ;  and  it  has  been  ^since  ascribed  to  Girolamo  dai  Libri  :  it  is, 
however,  certainly  by  Francesco  Morone. 


*  It  adorned  the  front  of  a  house  near  the  Ponte  Navi  in  Verona  until  1874,  when 
it  was  detached,  transferred  to  cauvas,  and  placed  in  the  Mui»eo,  not  without 
suflering  in  the  process.  It  contains  unmibtakable  nminisoences  of  Mante^ma's 
great  altar-piece  iu  S.  Zeuo.  The  attitude  of  the  child  in  like  that  of  the  corre- 
sponding figure  in  S.  Zeiio.  The  St.  James  on  the  left  answers  to  the  St.  Peter  in 
Mantegua's  work,  and  is  clothed  in  drapery  exactly  similar  in  oast.  St.  Keck  on  the 
right  repeats  iu  position  and  in  genrml  line  and  turn  of  the  body  (though  reversed), 
the  grander  and  a  usterer  Baptist  of  tho  Poduan.  The  heavy  festoons  of  trmt  above 
form  another  point  of  similarity,  and  another,  again,  the  low  point  of  iright  in  the 
perspective.  But  all  this  is  ouly  to  say  that  Mantegna's  stupendous  work,  placed 
m  8.  Zeno  about  1400,  powerfully  imprened,  as  it  could  not  fail  to  do,  the  Yenmese 
painters  of  the  rest  of  the  centu^. 
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MOBonrz  (G1AMBA.TTI8TA), 

One  of  the  most  eminent  of  the  Italian  portrait  painters,  was 
bom  at  Bondio  near  Albino  in  the  territory  of  Bergamo,  within 
the  first  quarter  of  the  16tb  centuiy.*  He  studied  under 
Moretto  at  Brescia.  Moroni  painted  several  altar-pieces  and 
other  religions  subjects,  but  his  works  in  this  class  are  only 
poor  and  soulless  reflections  of  his  master's.  The  bent  of  his 
mind  was  towards  realism,  and  he  found  his  true  vocation  in 
portraiture.  In  this  branch  of  art  he  takes  a  distinguiflhed  place 
by  reason  of  the  accuracy  with  which  he  rendered  the  physical 
characteristics  of  his  subjects,  and  the  vitality  and  ease  which 
he  gave  to  his  figures.  But  he  formed  no  ideal  of  his  sitters, 
herein  differing  from  his  more  imaginative  master,  and  from 
the  keenly  sympathetic  lioremso  Lotto.  Tet  it  would  be  unjust 
to  say  that  Moboki  failed  to  represent  intellectual  qualities 
when  these  were  apparent.  His  works  will  always  be  highly 
estimated  by  the  painter,  as  they  exhibit  rare  technical  merits, 
perfect  knowledge  and  command  of  means,  facility  of  execution 
without  display  of  dexterity,  truth  of  colour,  and  the  finest 
perception  of  the  value  of  tones.  He  evidently  restricted 
himself  to  using  the  fewest  pigments  possible,  though  he  could 
manage  the  most  brilliant  at  will,  as  in  the  rich  and  harmonious 
reds  often  introduced  in  the  dresses  of  his  sitters.  In  his  best 
time  he  adopted  as  a  backg^und  to  his  figures  a  silvery  grey, 
inimitable  in  quality.  His  colouring,  however,  varied  at  different 
periods  of  his  life;  at  first  it  tended  towards  redness  in  the 
flesh-tints;  later  developed  itself  a  cooler  and  purer  tone 
throughout ;  last  of  all  a  little  heaviness  is  apparent.  Moroki 
seems  to  have  resided  exclusively  at  Bergamo,  where  his  works 
are  still  to  be  found  in  great  number,  several  of  them  in 
the  Town  Gkllery.  Others  are  scattered  far  and  wide  in  Italy 
and  the  North.  In  England  are  many  of  his  best  portraits, 
sufficient  to  exemplify  his  variations  of  style.  The  most 
consummate  of  these  is  that  of  Ercole  Tasso,  in  Stafford  House, 
long  ascribed  (like  many  others  by  Mouoni)  to  Titian.  The 
Earl  of  Warwick's  Spanish  Warrior  is  a  splendid  specimen  of 
character  as  a  portrait  and  of  colouring  as  a  picture.    The  four 

*  Not  until  about  16S6,  m  8gr.  Gtovmimi  Morelli  oonoludes.    Dm   W0rk§ 
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male  portraitB  in  oar  own  gallery  may  rank  amongst  the  finest 
by  the  master ;  of  these  The  Tailor  has  acquired  the  greatest 
celebrity.*  The  full  length  female  portrait  here  is  not  of  equal 
ralne ;  MosoNi  indeed  was  less  happy  in  portraying  the  gentler 
sex,  thongh  the  magnificent  fall-length  of  a  self-possessed 
pcuhrona  in  the  Bergamo  Grallery  fixes  attention  and  remains 
impressed  opon  the  memory.  Titian  is  reported  to  have  advised 
the  Bergamask  nobility  who  came  to  him  to  be  painted  to  go  to 
their  countryman  for  a  true  portrait.  GuLMBAimsiA  Mo&oiri 
died  at  Bergamo  on  the  5th  of  February  1578. 


No.  697.  The  Portrait  of  a  Tailor. 

Tagliapanni — in  a  white  doublet  and  red  trunk  hose,  standing  at 
his  lioara  with  the  shears  in  his  hand,  about  to  out  a  piece  of 
black  cloth.    Half-length  life  size. 

On  canvas,  8  ft.  2}  in.  h,  by  2  ft.  5|  in.  w. 

Formerly  in  the  Grimani  Palace  at  Venice.  Parchased  at  Bergamo  in 
1862,  from  Sig.  Federigo  Frizzoni  de  Salis. 

No.  742.  PortroAt  of  a  Lawyer, 

He  has  on  a  black  cap  and  black  velvet  suit,  with  white  frill  and 
wrist  bands,  and  holds  in  his  right  hand  a  letter,  to  which  he 
points  with  his  left.  The  address  on  the  letter  is  not  legible. 
Half  length,  life-size. 

On  canvas,  2  ft.  10  in.  h,  by  2  ft.  8|  in.  w. 

Formerly  in  the  Pourtal^s  collection.  Parchased  in  Paris  fW>m  M.  Ch, 
Edmond  de  Ponrtal^s  in  1865. 

No.  1022.  Portraii  of  cm  Italiom  Noblema/n. 

Probably  a  memoer  of  the  Fenaroli  family  of  Brescia.  He  stands 
nearly  in  profile,  turned  towards  i^e  spectator's  right,  but  lookinff 
out  of  the  picture,  and  leans  his  left  arm  on  a  richly  plumed 
helmet,  which  berrs  the  device  of  a  red  sun.  He  wears  his  sword, 
and  is  clad  in  a  close  dress  and  trunk  hose  of  black,  with  a  bufT 
jerkin,  to  which  are  attached  pieces  of  chain-mail  covering  the 

*  The  Tailor,  and  the  Eroole  Tamo  are  both  praiaed  by  Boschini  in  bis  Carta 
d4l  Navegar.    Of  the  former  he  sajs 

*• un  Sartor,  si  belo,  e  si  ben  fato, 

Che'l  parla  pift  de  qua!  se  sia  Ayocato." 

Vento  OtUnto,  p.  827, 16fi0..  See  Ridolfl,  Le  MaravigUe,  Ae. ;  and  Tasii,  VUe  df* 
PHiori,  Ae.t  Berganuuchi,  17V8. 
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Bhonlder  and  apper  arm.  Hia  left  foot  appean  to  have  been 
woimded,  for  it  la  attached  by  a  kind  of  stirrap  and  black  cord  to 
a  band  above  the  Imee.  Pieces  of  plato-armonr  lie  scattered  on 
the  pavement.  The  baoksronnd  is  hght  grey  architecture  with  a 
peep  of  sky,  against  which  is  seen  the  branch  of  a  fig  tree. 

On  canvas,  6  ft.  7  in.  h.  by  8  ft.  5  in.  w. 

Purchased  with  other  portraits  from  Signor  Qiaseppe  Baslini  at  Milan 
in  1876. 


No.  1023.  Portrait  of  an  Italian  Lady  ;  said  to  be  the 
wife  of  the  subject  of  the  preceding  portrait 

Seated  in  an  arm  chair,  and  wearing  an  under-drees  of  gold  tissac, 
over  which  is  a  robe  of  red  satin.  In  her  left  hand  is  a  fan.  The 
figure  is  seen  against  a  light  grey  wall,  and  a  pavement  of  inlaid 
marbles. 

On  canvas,  4  ft.  1 1  in.  A.  by  8  ft.  5  in.  w. 

From  the  Fenaroli  collection  at  Brescia.  Parcbaned  at  Milan  in  1876 
from  Signor  Ginseppe  Baslini. 

No.  1024.  An  ItaUa/a  Ecdeeiastic,  with  a  fuU  brotan 
beard,  half  length. 

He  holds  in  his  hand  a  letter  addressed  to  himself,  by  which  we 
learn  his  name  and  ^nality,  the  Canon  Lndovico  <u  Terzi  of 
Bergamo,  and  Apostohc  Protonotary.  Al  moUo  B^.  M.  Lud^.  di 
Terzi,  Oanr*.  di  B'gomo  Dif.  et  Froth*,  Apd*,  8if,  Mio  OsBer^, 
B^gomo,  Above  to  the  right  of  the  spectator  is  a  glimpse  of  sky 
and  a  weed  on  a  stone  of  the  wall ;  the  general  tonor  of  tne  picture 
is  light ;  the  dress  is  black. 

On  canvas,  8  ft.  8  in.  k,  by  S  ft.  7|  in.  w, 

Bonffht  from  Signor  Giuseppe  Baslini  at  Milan  in  1876,  with  tha  other 
FenarcSi  portraits. 

No.  1316>  Portrait  of  an  Italian  NobUma/n, 

A  life-siae  fall-length  figure,  seen  nearly  in  profile,  but  with 
threeqnarter  face.  Glad  in  a  black  jerkin,  worn  over  a  shirt  of 
mail ;  black  trunk  hose,  stockings,  and  shoes.  He  stands  close 
to  a  wall,  placing  his  right  hand  upon  a  steel  helmet  which 
rests  on  the  top  of  a  truncated  marble  column,  while  the  fingers 
of  his  left  hand  lightly  touch  the  hilt  of  his  sword  The  hair  of 
his  head  is  dark  and  cropped.  The  beard  and  moostaohes  are 
light  brown,  short  and  busny.    A  gap  in^the  recessed  wall  jnst 
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above  the  ooIuiuq  reyeals  a  peep  of  bine  sky  croBBed  by  white 
clouds. 
On  canvas,  6  ft.  A.  by  3  ft.  d  in.  w. 

Purchased  in  1890,  together  with  Nos.  1314  and  1315,  out  of  the 
Longford  Castle  Collection. 


M08TSST  OB  M08TASST  (Jan) 

Was  bom  at  Haarlem  in  1474  and  learnt  his  art  under  Jacob 
van  Haarlem  a  painter  of  note  in  his  day.  He  waa  for  eighteen 
years  painter  to  Margaret  of  Austria,  Begent  of  the  Netherlands, 
and  during  that  period  resided  at  the  Courts  to  wLich  he  was 
attached  also  as  gentleman :  he  afterwards  returned  to  Haarlem, 
where  he  died  after  1549.  Mostert  paid  much  attention  to  land- 
scape and  was  a  good  portrait  painter ;  his  ecclesiastical  works 
have  mostly  perished,  but  a  very  delicate  picture  ascribed  to 
him  of  the  Virgin,  wii^  smaller  representations  of  her  seven 
sorrows,  is  still  preserved  in  the  church  of  Notre  Dame  at 
Bruges.*  But  no  known  picture  bears  the  signature  of  Mostbbt, 
and  it  must  be  confessed  that  all  attempts  to  identify  his  works 
are  hazardous.  The  following  subject  is  coi^'ecturally  assigned 
to  him. 


No.  713-  Ths  Vi/rgi/a  cmd  ChUd  m  a  Oa/rden. 

Seated  under  a  tree ;  by  their  side  an  earthen  flower-pot  with 
pinks.  The  mother  holdixiff  the  child  with  her  left  hand,  is  offering 
a  flower  with  her  right.    Landscape  background. 

On  oak,  S  ft.  A.  by  1  ft.  7  in.  w. 

Formerly  in  the  Wallentem  Collection.  Presented  in  1868  by  Her 
M«je8^  the  Qneen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highness 
the  Prmce  Consort. 


MOUCKEBOH  (FhAd^bic  db), 

Of  an  Antwerp  family  was  bom  at  Emden  in  1683  or  1634.  He 
was  the  scholar  of  J.  Asselyn  at  Amsterdam;  he  studied  also 
some  time  in  Paris,  and  eventually  settled  at  Amsterdam,  where 

•  Van  lfander»  Leven  dfr  SckUdsrt,  dtc. ;  CiUtUogM*  du  M%96e  SAnmmr9, 1875. 
L.  Guiociardini,  wntiDf[  in  U6S,  enumerstes  a  Jfrans  Mostert  amooir  the  then 
deceased  paintcn  uf  disfemetioii,  bat  does  not  notioe  Jan.   Jh9erimicim9,  Ae^  p.  189, 
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he  married  in  1659,  and  where  bia  aon  laaao,  who  was  also  a 
painter,  waa  bom  in  1670.  Mouchbroh  painted  landaoapes  solely, 
and  in  a  somewhat  oonyeutional  style.  He  was  baried  at 
Amsterdam,  January  5,  1686. 


No.  842.  A  Garden  Scene,  bovmded  by  trees. 

On  the  right,  some  figures  are  near  a  fountain  ornamented  with 
statues  and  shaded  by  poplars.  In  the  middle  ground  is  a  jettinff 
fountain,  near  which  are  various  figures  promenading,  beyond 
is  a  balustrade,  and  a  yiew  of  the  open  country.  Signed 
Moueheronf  f.    The  figures  are  asoribed  to  Adrian  Yandeyelde. 

On  canvas,  9  ft  4^  in.  A.  by  8  ft.  w. 
Porchased  with  the  Peel  Collection  in  1871. 

No.  13  S£.    Landscape  with  Ruins  and  Figures. 

On  the  left  three  columns  support  part  of  the  entablature  of  a 
ruined  temple,  while  a  huge  mass  of  dislodged  masonry  lies  at 
their  base.  In  the  midcQe  distance  rise  lofty  poplar  trees. 
Beyond,  to  the  right,  an  exteusive  plain  flanked  by  niils.  In  the 
foreground  peasants  and  cattle  rest  by  the  side  of  a  stream. 
Above,  white  clouds  drift  across  a  summer  sky. 

On  canyas,  2  ft.  8^  in.  h,  hy  2  ft.  1  in.  w. 

Bequeathed  by  Mr.  Richard  W.  Cooper,  of  Tulse  Hill,  in  1892. 


XUBZLXO  (Babtolom^  Est^ban) 

Was  bom  at  Seyille  and  baptized  on  January  1,  1618.  After 
reoeiying  some  education  he  was  placed  with  Juan  del  Castillo,  a 
relation,  to  learn  painting,  for  which  he  had  shown  a  decided 
ability.  In  1641,  in  his  twenty-fourth  year,  haying  acquired  a 
little  money  by  painting  heads  of  Saints  and  sacred  pictures  for 
South  America,  he  was  induced  by  Pedro  de  Moya,  a  former 
fellow  student,  who  had  studied  in  England  under  Van  Dyck,  to 
proceed  to  Madrid,  with  the  intention,  as  some  writers  state,  of 
going  on  to  England  and  to  Italy.  Arriyed  at  Madrid  he  was  kindly 
treated  by  Velazquez,  his  paisano,  or  fellow  townsman.  The 
death  of  Van  Dyck,  his  own  limited  resources,  and  the  counsels  of 
Velazquez,  induced  him  to  remain  at  Madrid,  where  eyery  facility 
to  finish  his  studies  was  procured  for  him  by  Velazquez  which 
the  high  position  of  that  master,  as  painter  to  the  kiug  enables 
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him  to  offer.  In  the  year  1644  Murillo  had  made  such  progress 
that  ^Velazqnez  recommended  him  to  proseonte  his  journey  to 
Rome,  snd  offered  him  letters  of  recommendation  from  the  King ; 
Murillo,  however,  now  felt  no  deeire  to  go  to  Italy,  and  he  ratnined 
in  the  following  year,  1645,  to  Seville.  His  first  works  in  Seville 
were  a  series  of  pictares  illnstrating  the  life  of  St.  Francis  in 
the  Franciscan  convent  of  that  city ;  though  unknown  in  his 
native  place  up  to  this  time  he  thenceforth  became  the  capoiouoia, 
or  head  of  the  school  of  Seville;  his  principal  rivals  being 
Frandsoo  de  Herrera  the  younger  and  Juan  de  Yaldee  Leal.  In 
1648  he  married  a  lady  of  fortune  of  Pilas  and  from  this  time  his 
house  became  a  favourite  resort  of  people  of  taste  and  fashion.  In 
1660  he  establifihed  the  Academy  of  Seville,  of  which  he  was  in 
that  year  president,  but  he  never  filled  the  office  after  the  first 
year.  Among  Mubillo's  principal  works  were  eight  large  pictures, 
painted  for  the  Hospital  of  St.  G^eorge,  called  La  Garidad, 
which  he  completed  in  1674 :  they  represent  Moses  striking  ihe 
roeJc;  the  Miracle  of  the  loaves  and  fishes;  the  Return  of  the 
Prodigal  Son;  Abraham  visited  by  the  Angels^  Christ  heaUng 
the  8ich  (commonly  called  the  Pool  of  Bethesda):^  the  Angit 
Hberaivng  8t.  Peter  from  Prison ;  and  i^e  two  following 
illustrating  charity,—  8aM  Jwjm  de  Bios  hearing  a  poor  man  upon 
kis  ba>ck;  and  Santa  Isahelf  Queen  cf  Hwngary,  healing  the  sick 
poor;  the  last  picture  went  by  the  name  of  El  Tiiioso,  from 
the  diseased  head  of  the  principal  figure.  Many  of  these  pictures 
are  now  dispersed :  some  of  them  formed  part  of  the  acquisitions 
of  Marshal  Soult  during  the  Peninsular  war ;  the  Tifioso  is  at 
Madrid. 

MuiULLO's  last  work  was  the  large  altar-piece  of  St.  Catherine, 
painted  at  Cadiz  for  the  church  of  the  Capuchins  there:  this 
picture  he  never  completed ;  owing  to  a  fall  which  he  had  from 
the  scaffolding  while  engaged  upon  it,  he  was  forced  to  return  to 
Seville,  where  he  died  not  long  afterwards,  April  8,  1682.  Two 
sons  and  a  daughter  survived  him ;  his  daughter  had  taken  the 
veil  eight  years  before  his  death.  Mttrillo,  in  i^e  latter  part  of 
his  life,  changed  both  his  style  and  his  subjects.  His  earlier 
pictures,  which  are  painted  in  a  forcible  manner,  are  chiefly  illus- 
trative of  humble  life ;  his  latter  works,  with  equal  truth,  are  in 

*  These  two  picturei  are  now  in  the  poaseasion  of  the  Duke  of  Sutherland. 
t  Now  in  the  poaaeaaion  of  Mr.  Qeorge  Tomline. 
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a  more  eleyated  and  refined  style,  sad  are  almost  ezdonTely 
BGriptaral  or  reUgioos  in  their  sabjects.  He  oocasionallj  painted 
landscapes.  His  favourite  masters  were  Spagnoletto,  Van  Dyok 
and  Yelaaqnei.* 

No.  13.  The  Holy  Family. 

The  joathfnl  Sayionr,  with  the  Virgin  seated  on  tne  right,  and 
Joseph  kneeling  on  the  left,  is^'represented  standing  on  the  base  of 
a  nuned  oolnmn :  the  Holy  Spirit  is  desoending  upon  him  from 
above,  where  the  Father  is  represented  sapported  by  angels. 

Engraved  by  A.  Bridoaz.    On  canvas,  9  ft.  6  in.  A.  by  6  ft  10  in.  w. 

This  picture,  which  is  one  of  Morillo's  last  works,  was  painted  at  Cadis 
when  he  was  probably  about  sixty  years  of  age.  It  belonged  to  the 
fkmily  of  the  Marquis  del  Pedroso  until  1810,  during  the  French  occu- 
pation of  Spain,  when  it  was  sold  and  brought  to  this  country  :  after 
passing  through  various  hands  it  was  purchased  in  1887  from  Mr.  T.  B. 
Bulkeley  Owen  fbr  the  National  Gkllery.  It  is  sometimes  called  the 
Pedroso  Murillo  :  it  is  mentioned  by  Palomino,  and  by  Cean  Bermudes. 

No.  74.  A  Spamsh  Peasant  Boy. 

A  laughing  boy,  with  one  shoulder  exposed,  is  leazung  on  his 
elbows,  and  appears  to  be  looking  ont  at  a  window. 

Engiaved  by  J.  Rogers,  for  Jones's  Natumal  OaUeiy ;  and  by  W. 
Hnmphrys  for  the  AiMociated  £ngraven.  On  canvas,  1  ft.  9  in.  A.  by 
1  ft.  8  in.  w. 

Formerly  in  the  collection  of  the  Marquis  of  Lansdowne ;  presented  to 
the  National  GaUeiy  in  1826  by  Mr.  M.  M.  Zaohary. 

No.  176>  8t  John  and  the  Lamb. 

The  yonthM  St.  John  embraoes  the  lamb,  and  with  his  left 
hand  points  towards  heaven:  an  illustration  of  the  words, — 
"  Behold  the  Lamb  of  God,"  John,  i.  29.  The  standard  of  the 
Lamb  is  lying  npon  the  ground :  a  dark  rocky  landscape  forms 
the  backgronnd. 

Engraved  by  V.  Green,  F.  Bacon,  and  others.  On  canvas,  6  ft.  5  in.  A. 
by  8  ft.  7  in.  w. 

Formerly  in  the  collection  of  M.  Bobit,  from  which  it  passed  into  the 
possession  of  Sir  Simon  Clarke,  at  the  sale  of  whose  pictures,  in  1840,  it 
was  purchased  for  the  National  Gallery. 

*  Gean  Bermndex,  Dieeionario  Sittorieo  de  lo$  ma»  Iluttrw  PrqflttorM  da  la§ 
BelUu  ArUt  en  Btpa^  Madrid,  1800 ;  and  the  Letter  of  the  same  author  on  the 
Behool  qfS09iUe,  Gadii.  1806;  translated  iu  Dayies'i  I4f  ^f  MuriUo,  London, 

1819. 
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No.  1297.  The  Nativity  of  ihs  Vvrgvn. 

In  ttie  centre  of  the  group,  the  new-bom  babe  is  held  hj  two 
women.  Behind  are  two  angelB  in  adoration,  and  to  the  right, 
in  front,  a  eirl  whose  back  in  tamed  to  the  spectator  kneels  bj 
a  basin,  and  tnms  her  head  towards  a  woman  who  brings  the 
swaddling-clothes ;  further  back  are  two  women  by  a  chimney. 
On  the  left  two  boy-anffels  are  bnsied  with  a  basket  of  linen ; 
near  them  a  little  spaniel.  On  the  same  side,  in  the  background, 
St.  Anne  lies  in  a  bed.  Above,  a  choir  of  boy-angels  floats  oyer 
the  infant. 

On  otinvM,  lunette,  9}  in.  h,  by  17^  in.  w. 

This  little  picture,  said  to  be  the  coloor-sketch  for  the  large  com« 
position.  No.  MO  in  the  Louyre,  was  formerly  in  the  possession  of  the 
Dachesse  de  Bern.  It  was  presented  to  the  National  Gallery  in  1888  by 
Lord  Sayile,  G.C.B. 

No.  1286-  A  Boy  DrinJcmg, 

A  life-size  figure,  seen  to  the  waist.  The  boy,  clad  in  rustic 
garb,  with  yine-leaves  in  his  cap,  leans  on  his  elbow  over  a  table 
looking  towards  the  spectator.  His  left  hand  rests  on  a  square 
wine  flask.  With  his  right  he  raises  a  glass  of  wine  to  his  lips. 
Dark  background. 

On  canvas,  2  ft  ^  in.  h,  by  1  ft.  ^^  in.  w. 
Bequeathed  by  Mr.  John  Staniforth  Beckett,  in  1889. 


(Pibteb), 

An  eminent  architectural  painter,  was  bom  at  Antwerp  a  little 
after  1577.  He  was  the  pupil  of  the  elder  Steenwyck.  In  1610 
he  was  a  member  of  the  guild  of  painters  at  Antwerp,  where  he 
died  between  1657  and  16(51.  Teniers,  the  two  Francks,  and  other 
masters  inserted  the  figures  in  his  pictures.    Flemish  School. 


No.  924.  The  Interior  of  a  Gothic  Ohwrch. 

On  the  spectator's  right  a  group  of  figures  is  inspecting  a  con- 
spicuous tomb  in  the  style  of  Renaissance  architecture.  Signed 
F.Neef8,ft.l&4A. 

On  wood,  2  ft.  3  in.  h,  by  3  ft.  2}  in.  w. 
Presented  by  Mr.  H.  H.  Uoworth,  in  1875. 
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(Aabt  van  dkr) 

Was  bom  at  Amsterdam,  in  1603.  It  is  not  known  onder  what 
painter  or  painters  he  studied.  He  lived  chiefly  at  Amsterdam, 
where  he  died  November  9,  1677.  It  is  singular  that  a  land- 
scape-painter of  snch  remarkable  abilities  and  refined  skill 
should  have  remained  without  appreciation  in  his  lifetime.  But 
the  fact  is  so,  and  he  died  very  poor.  Aa&t  van  dbr  Nbbr 
excelled  in  representing  moonlight  scenes,  sunsets,  outburst  of 
fire,  and  winter  landscapes  with  figures  on  the  ice.  He  was  the 
father  of  Bglon  van  der  Neer. 


No.  1S£>   A   Landscape,   with  Figures    and   Cattle ; 
Evening. 

A  country-house  is  seen  in  the  middle-ground ;  beyond  it  to  the 
right  is  a  ^lew  of  a  town  :  shipping  in  the  distance.  The  figures 
were  painted  by  Ouyp,  whose  name  is  inscribed  on  the  pail. 


^  ^Of 


rjr/^ 


EngTBTed  in  the  Gaterie  de  Lueien  Bonaparte.  On  canvas,  S  ft.  1 1  in.  A. 
by  5  ft.  8^  in.  w. 

Formerly  in  the  coUectiong  of  M.  Erard  and  Lacien  Baonaparte. 
Bequeathed  to  the  National  Gallery  by  Lord  Famborongh,  in  188S. 
Signed  with  the  painter's  monogram,  ▲.  v.  f*.  n. 


^n4 
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No.  239.  River  Scene  by  MoovMgkt,  with  Shippmg. 

On  the  left  a  town;  the  moon  rising  in  the  middle-dietanoe. 
Low-water. 

On  wood,  1  ft.  A.  by  I  ft.  Sj  in.  to.  Formerlj  iu  the  collection  of  R. 
Heathcote,  Esq.,  sold  in  1805.  Bequeathed  to  the  National  Gallery,  in 
]854«  by  Lord  Colborne.    Signed  with  the  painter's  monogram. 


}6eQi 


No,  73£.    Lavdacape  with  Figures;  a  Ccmal  Scene, 
Holland. 

A  broad  canal  with  buildings  and  trees  on  each  side,  a  boat  and 
a  couple  of  swans  in  the  foreground,  and  a  drawbridge  in  the 
middle  distance.  On  the  left  are  a  lady  and  three  sportsmen, 
dogs  and  poultry.  The  figures  are  supposed  to  be  by  Lingelbach. 
Signed  with  the  painter's  monogram,  as  above. 

On  canvas,  4  ft.  S^  in.  h.  by  5  ft.  5^  in.  ir. 
Porchatfed  from  the  Earl  of  Shaftesbory  in  1864 


No.  969.  Frost  Scene. 

A  frozen  river,  buildings  on  either  side,  to  the  left  a  bridge ; 
boats  frozen  in,  and  many  skaters  on  the  ioe ;  eyerywhere  traces 
of  snow.  Signed  with  the  painter's  monogram,  a.y.h.  See 
No.  239. 

On  oak,  10  in.  h.  by  15^  in.  mt. 
The  Wynn  Ellis  Bequest.     1876. 


No.  1288.  A  Frost  Scene. 

The  outskirts  of  a  hamlet  lying  on  the  banks  of  a  canal  or 
river,  on  the  surface  of  which  people  are  amusing  themselves. 
On  the  left  of  the  foregrouna,  near  some  felled  tree-trunks, 
a  man  and  woman  are  walking  with  a  dog.  Leafless  trees  rise 
against  a  wintry  sky  filled  with  large  cloud  cumuli. 

On  panel,  1  ft.  f  in.  A.  by  1  ft.  8^  in.  w. 
Bequeathed  by  Mr.  John  Stanilbrth  Beckett,  in  1889. 
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(Caspar) 

Was  bom  at  Heidelberg  in  16S9,  and  atadied  nnder  Eoeter  at 
Amheim  and  Terburg  at  Deventer.  In  1659  he  started  on  a  toor 
to  Italy,  bat^  haybig  fallen  in  love  with  a  young  lady  of  Li^ge  at 
Bordeaux,  he  gave  up  his  Italian  tour,  married,  returned  to 
Holland,  and  settled  at  the  Hague.  He  joined  the  guild  of 
painterB  there  in  1662,  and  died  in  that  city  January  15,  1684, 
NBTScmEB,  who  became  very  popular  amongst  the  upper  classes 
of  the  Hague,  painted  scenes  from  their  social  indoor  life,  much 
in  the  manner  of  his  principal  master,  Terburg,  though  with 
le<f8  breadth  of  treatment,  if  with  great  finesBe  and  minute 
completeness.  His  handling  often  resembles  that  of  Frans 
Mieris,  but  in  the  higher  qualities  of  his  art  he  stands  far 
below  such  leaders  among  the  *'  Little  Masters"  of  Holland  as 
Terburg,  Metsu,  Don  and  others.  Nbtschxr  also  painted 
portraits,  which  are  often  spoiled  by  the  affectation  of  a  peeudo- 
classio  costume.  His  sons,  Theodor  and  Constantine,  were  both 
painters. 


No.  843.  Blowmg  Bubbles. 

Two  children  at  an  open  window  blowing  bubbles ;  one  of  the 
boys  is  attempting  to  catch  a  little  floating  globe  on  l^e  top  of  his 
plumed  cap.  A  green  curtain  is  looped  up  on  ^e  right.  Signed 
A""  1670,  0.  NeUcher. 

On  wood,  IS  in.  h.  by  9^  in.  w.    KugraTed  in  the  Ponlhun  Galleiy. 

Formerly  in  the  PooiUin  and  Calonne  ooUections ;  snbteqaently  in 
thai  of  the  Ducheese  de  Berri.  Purchased  with  the  Peel  pictarea  in 
I«71.* 


No.  844.  Maternal  Inatraction. 

A  lady  seated  at  a  table  before  a  window  is  teaching  a  child  to 
read;  another  child  is  playing  with  a  dog  on  a  chair.  In  the 
baokffround  over  a  cuplx)ara  is  hanging  in  a  bkck  frame  a  small 
copy  of  Bubens'  "  Brazen  Serpent,    in  this  collection. 

On  wood,  1  ft  5^  in.  A.  by  1  it  2|  in.  mt.    Engraved  by  De  Lannay. 
Formerly  in  the  Orleans  GaUeiy.    Purchased  with  the  Peel  eoUeetion 
in  1871. 


•  Smith's  0aidUfgu9  EMtoma. 
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No.  848.  Lad/y  seated  at  a  Spyn/nrng  Whed. 

Signed  G,  Nelteher,  1665. 

On  wood,  8|  in.  A.  bj  6  J  in.  w. 

FormerlT  in  the  collectionB  of  M.  Blondel  de  Qagny  and  the  Prince 
Omlisin.    Purchased  irith  the  Peel  pietnren  in  1871. 

No.  133£.  Supposed  Portrait  of  George,  1st  Ecurl  of 
Berkeley. 

Smftll  half-length:  nearly  fall  face.  A  yonng-lookinff  man 
clad  in  a  black  yelvet  coat  with  ample  Bleeves,  a  raffle  and  shirt 
onffs  of  Venetian  point  lace.  He  wears  a  large  light  brown  wig. 
He  stands  leaning  his  right  elbow  on  a  stone  pedestal  enriched 
with  bas-relief  carving,  and  rests  his  left  hand  on  his  hip.  In 
the  baokgronnd  is  a  cortain  of  brown  and  gold  brocade,  hung 
near  an  open  window. 

On  cauTas,  1  ft.  6^  in.  h.  by  1  ft.  2|  in.  w. 
Preeented  by  Lord  Savile,  G.C.B.,  in  1891. 


HICCOLO  DI  BUOHACOOBSOy 

A  painter  of  Siena,  in  the  second  half  of  the  14th  centnry. 
He  was  probably  the  son  of  Baonaooorso  di  Pace,  a  painter  whose 
name  occurs  in  Sienese  records.  Nicool5  held  office  several 
times  in  Siena,  and  in  1381  was  Gk>nfaloniere  of  the  Terso  of 
S.  Martino.  Of  his  works  none  is  now  traceable  save  the  small 
picture  described  below  and  two  pieces  of  a  triptych  in  a  little 
village  church  near  Siena.  One  of  these  mined  and  repainted 
fragments  still  bears  the  signature — Nieholcms  Buonachwtit 
me,  pintoii.  A,  DNI.  1387.  A  few  entries  of  payments  made  to 
Niccol5  show  that  he  did  some  work  for  the  Duomo  in  1376  and 
1383.    He  died  in  May  1388.* 


*  G.  Milaned.  ANWiMNii  per  la  SioHa  deU*  Arte  Benete,  I.,  pii.  81,  tt.  Of 
Baonaooorio  di  race,  the  presumed  tether  of  Nioool6,  Mihuiesi  (idem,  p.  60)  eitet 
■ome  Dotioes  by  which  we  learn  that  he  married,  NoTember  87, 1348,  M«H<^ik|fTia  di 
Oeeoodi  Nnocio;  and  that  he  was  Oapitano  del  Ponolo  for  the  months  of  Jaooary 
and  Februar jT,  1888 ;  in  which  year  he  made  bia  will  and  probablj  died. 


3*8  NIOOOLO  da  FULiaNO. 

No.  1109.  The  Marriage  of  the  Virgin. 

In  an  open  cortile.  enclosed  by  arcaded  baildings  and  carpeted 
with  a  cloth  of  Arabian  design,  the  Virgin  and  St.  Joseph  stand 
before  the  High  Priest,  who  is  joining  their  hands.  A  crowd 
of  fi^^ires  are  grouped  aroond.  Among  them  are  two  heralds 
blowmg  trumpets,  and  a  youth  playing  on  the  tymbals.  Behind 
is  an  open  gallery  supported  on  an  arch,  through  which  are 
seen  the  conventional  representations  of  a  palm  tree  and  shrubs 
relieved  on  a  gold  background.    Below  is  the  signature. 

On  panel,  16]  in.  A.  by  iO|  in.  lo. 

Parcbaaed  at  Florence  from  Mr.  C.  Fair&z  Murray  in  1881. 


HICCOLO  DA  FxruaHOy 

Gommonly,  but  incorrectly,  called  Axunvo,*  was  the  son  of  a 
certain  Liberatore  di  Mariano  of  Foligno,  and  was  bom  about 
1430.  He  is  variously  said  to  have  been  the  pupil  of  Bartol.  di 
Tommaso  and  of  Pietro  di  Mazzaforte,  local  painters,  of  the 
latter  of  whom  he  became  the  son-in-law ;  bat  it  is  likely  that 
he  derived  more  knowledge  of  his  art  from  Benozzo  Gk>zzoli  who, 
from  1452  until  at  least  1457,  was  working  not  far  from  Foligno, 
and  who  had  carried  into  Umbria  reminiscences  of  his  own 
master  Fra  Angeiico.  Of  such  teaching  or  inflnence  there  are 
many  traces  in  the  works  of  Niccol6  in  union  with  native 
tendencies.  He  was  capable  of  giving  much  grace  and  soft 
beauty  to  female  heads  and  heads  of  angels ;  but  in  other  heads, 
and  in  the  action  of  figures,  he  often  exaggerated  the  signs  of 
passion  and  emotion  even  to  grimace.  His  forms  are  very  much 
those  of  Benozzo.  His  earliest  dated  work  is  the  altar-piece  at 
Diruta,  painted  in  1458.  At  Assisi  he  executed  many  paintings 
in  fresco  and  on  panel ;  the  frescoes  have  disappeared.  The 
separated  panels  of  an  altar-piece  of  1465  are  in  the  Brera  at 
Milan.  The  Madonna  of  the  central  panel,  with  long  fair  hair 
rolled  back  from  the  temples,  is  very  gentle  and  girlish  in 
character,  the  angels  by  her  side  have  also  much  beauty. .  The 

*The  error  had  &  curious  origin.  On  a  picture  of  the  NcUioittf  (probably 
NiocolO's  Iwt  work)  in  8.  Niciol6  at  Foligiio,  are  Home  Latin  lines  iit  which  the 
painter  is  metaphorically  termed— 

'* Nicholaua  alumnus 

Fulginia " 

"  Nurseling  of  FuUima."  Vasari,  aooepting  alumnut  as  the  surname  of  Niccol6» 
rendered  it  in  Italian  Alunno.  (Prof.  Adiuno  iioBSi,  /  Fittori  di  JMiffiw,  ftc, 
quoted  in  the  notes  to  Milanesi's  Opm'4  di  O.  r^uari,  Tom.  111^  608-«.) 


OEOAGNA.  849 

Vatican  Gallery  contains  a  great  altar-piece  in  two  or  three 
stages,  of  the  same  kind  as  the  last-mentioned,  dated  1466. 
Gnaldo,  Nocera,  and  Foligno,  retain  altar  pictures  of  later  years ; 
that  at  Foligno,  in  S.  Niccold,  bears  the  latest  possible  date,  1492; 
its  predella  is  now  in  the  Lonyre.  An  interesting  work  of  no 
great  size  is  the  standard  painted  on  both  sides,  presented  to 
the  Pinacoteca  at  Bologna  by  Pins  IX.  Niccol6  made  his  will 
August  12,  1492,  and  probably  died  in  that  year,  leaving  a  son, 
Lattanzio,  a  painter  also.  His  signatures  vary  in  form — as, 
Nicolai  de  Fulginea  (opup);  Nicolaus  ie  Fulgineo;  Nicolaus 
Fulginas ;  Nicolai  Fulginatis  (opus). 


No.  U07.  The  Crv/iifixion,  <kc.  {a  triptych). 

In  the  central  compartment  the  Dying  Saviour  is  seen  on  the 
Cross  surrounded  by  four  angels,  who,  in  various  attitudes 
denoting  sympathy  and  grief,  receive  in  gold  vessels  the  blood 
which  flows  from  the  sacred  wounds.  Below  St.  Francis,  in  the 
habit  of  bis  order,  kneels  embracing  the  cross.  On  the  right 
hand  stands  St.  John,  the  beloved  disciple,  with  clasped 
hands  and  averted  bead.  On  the  left  the  Holy  Virgin  sinks 
fainting  in  the  arms  of  two  female  Saints.  Landscape  back- 
ground. In  the  middle  distance  a  fortified  wall  surrounding 
buildings. 

The  side  wings  are  each  divided  transversely  into  two  panels, 
on  which  are  represented  successively : — 

1.  The  Agony  in  the  Ga/rden, 

2.  Christ  hearing  His  Cross  to  Calvary, 

3.  The  Beseewtfrom  the  Cross. 

4.  The  Besurrection. 

In  tempera  on  wood.  Central  compartmeDt,  3  ft  A.  by  1  ft.  10^  in.  w. 
Side  panels,  each  1  ft.  4|  in.  h.  by  9^  in.  w 

Formerlj  in  the  convent  of  Santa  Chiara  at  Aqaila,  in  Umbria.  Pur- 
chased at  Kome  in  1881. 

OOOZOHHO.     (See  MA&CO.) 


OBCAGVA. 

Andbsa  01  CiONB  ABCAeNUOLO,*  one  of  the  greatest  of  the 
early  Florentine   artists  after  Giotto,  was    bom    about  1308. 

*  By  a  gmdnal  prooess  of  shortening  Areagnuolo  became  Areugnio  and  Oreoffno 
or  Oreagna. 
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Highly  gifted  by  natore,  he  attained  oelebritj  as  painter, 
Boalptor  and  arohitect ;  it  is  said  that  he  also  indulged  in  Terae. 
HiB  elder  brother  Nardo*  (lionardo)  was  a  painter,  and  probably 
the  first  instmotor  of  Oacaoha.  Both  shared  in  ezeonting 
the  great  frescoes  in  the  Stroszi  chapel  in  8.  Maria  Norella, 
Nardo  painting  the  Inferno  after  the  description  by  Dante,  while 
Andbsa  oconpied  himself  with  the  subjects  of  the  £cwi  JnAgmmii 
and  Paradite.  The  last  is  a  work  uf  singular  grandeur  in 
conception  and  stateliness  in  arrangement.  The  figures  of  the 
Sayiour  and  the  Virgin,  seated  on  a  pinnacled  throne  which 
forms  the  apex  of  the  composition,  are  full  of  nugesty  and 
grace.  These  works  show  a  decided  adyance  in  drawing,  fore- 
shortening and  the  casting  of  drapery,  as  well  as  in  the  art  of 
rounding  forms  by  light  and  shadow ;  and  although  the  laws 
of  perspectire  had  not  yet  been  disooyered,  an  instinctive 
perception  of  them  has  begun  to  show  itself.  The  great  altar- 
piece  of  the  same  chapel,  of  which  the  principal  group  represents 
Ohrist  in  hearenly  glory  giring  the  keys  to  Peter  and  the  book 
to  Thomas  Aquinas,  is  of  later  date— namely  1357.  Of  the  same 
period,  or  at  least  of  the  same  class,  is  the  altar-piece  of  8.  Pietro 
Magg^ore  now  in  this  GhJlery.  Other  works,  by  tradition,  and 
with  probability,  assigned  to  Orcagna  are  the  8.  Zencbio  in  the 
Duomo  and  the  picture  in  Sta.  Croce  at  Floronce.  On  the 
fa^e  of  the  Duomo  of  Orrieto  were  mosaics  by  him ;  but  these 
have  been  entirely  ronewed.  As  to  Avdrsa.  in  his  capacity  as 
sculptor  it  is  stated  by  Vasari  that  he  studied,  while  yet  a  boy, 
under  Andrea  Fisano.  This,  however,  is  open  to  some  doubt; 
as  it  is  certain  that  he  did  not  matriculate  in  the  guild  of 
sculptors  and  wood-carvers  until  1352,  and  then  under  the 
sponsorship  of  the  sculptor  Neri  Fioravante.t  How  soon 
after  this  Obcaoha  undertook  to  furnish  the  tabernacle  for  the 
ohuroh  of  Or  San  Miohele  is  not  apparent,  but  it  was  completed 
in  1359.  In  that  great  work  he  proved  that  his  powers  in 
sculpture  and  architecture  were  equal  to  those  he  possessed 
in  painting.  Not  only  is  the  genend  design  of  this  monument 
harmonious  and  imposing  but  the  parts  are  in  the  highest 
degree  beautiful,  and  the  finish  exquisite.  The  bas-relielb, 
reprosenting  scenes  from  the  life  of  the  Virgin,  intersperaed 

*  Inooireotljr  rendered  bj  Vuftri  in  this  osae  Bernardo,    He  died  in  IMS. 
tMilaneii,inX0Qptfr»<MO.  FmoK  Vlorsnoe,  1878-1B88,  T.  L  p.  601,  note  L 
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wiih  medallions  enclosing  figures  of  Faith,  Hope  and  Charity, 
are  of  the  noblest  in  design  and  exeontion.  Avdbsa  was  also 
engaged  as  architect  in  the  works  of  the  Dnomo.  He  died  in 
1368.* 


No.  569.  The  CoronaMon  of  the  Virgin,  Angels  a/nd 
Saints  in  Adoration. 

A  large  altar-piece  in  three  divisions.  In  the  centre,  Ohrisi 
crowning  Uie  Virgin,  "v^ith  two  Angels  standing  on  each  side  of 
the  throne,  and  ten  others  below,  eight  of  them  kneeling,  some 
playing  yarions  musical  instruments — a  keyed  organ,  ha^,  late, 
▼iol,  guitar  and  bag-pipes. 

In  each  of  the  side  pictures  are  twenty-four  Saints,  kneeling  in 
rows  around  iJie  throne  in  adoration.  On  the  spectator's  left  is 
St.  Peter,  supporting  on  his  knee  the  model  or  the  church  of 
Ban  Fietro  Magy^iore  in  Florence  for  which  the  picture  was 
painted,  t 

*  Vaavi  giyes  the  date  of  Oroagna'a  death  as  1889 ;  but  tee  Milancid,  op.  oit  T.  I. 
p.  608»  note  1.  The  fnod  ftneeoocs  of  the  Triumph  of  Death  and  the  Lagi  Judff" 
meni.  in  the  Gaiiipo  Santo  at  Pisa, ascribed  by  Vaaari  toOroigna,mu8t  be  attributed 
to  otner  hands.  Bee  If  ilanesi,  op.  dt.  in  his  commentary  on  the  Lives  of  8«>fiuio 
Fiorentino  and  Ugolino  da  Biena,  T.  1.  p.  467,  where  tliese  works  are  attributed  to 
Bernardo  Daddi.  MM.  Crowe  and  Gavalcaselle.  Ifi*^  qf  Painting.  Ac.  7oL  I., 
under  '*  Oroaffna»"  were  inclined  to  ascribe  them  to  one  or  both  of  the  i^onnuetti. 
In  like  manner  the  deaij^  of  the  Loggia  de'  Lanxi  at  Florence  has  now  to  be  denied 
toOrcaffna. 

t  As  maiur  of  the  Saints  here  represented  are  without  their  oharaoterisiio 
emblems,  it  is  difficult  to  identify  them  all.  They  appear  to  be,  howeyer,  as  nearly 
as  can  bo  ascertained,  the  following  :— 


On  the  spectator's  lefti- 
st Peter. 
St.  BarthokHnew. 
Bfi.  Stephen. 

St.  John  the  Byangelist. 
An  Apostle. 
Bt.  Siglsmond. 
St.  Ambrose. 
St.  Francis. 
9.  Mary  Magdalen. 

10.  St.  Philip. 

11.  BtOosmas? 
Bt.  Blaise. 

On  the  speetstor's  rights— 

St.PMll. 

Bt.  Matthew. 

Bt.  Lawrence. 

St.  John  the  Baptist. 

St.  Damianusf 

A  youth  with  sword. 

Bt.  Nicholas  of  Bari. 

St.  Dominic. 

8t.  Catherine  of  Alexandria 

St.  James  the  Greater. 

An  Apostle. 


L 

s. 

4. 
B. 
6. 
7. 
8. 


IS. 

1. 

t. 
8. 
4. 
6. 

e. 
7. 

«. 

10. 

11. 


li.  A  monk  with  purple  souU. 


18.  St.  Oregoi7  the  Great. 

14.  Bt  Benedict. 

15.  St.  Lucy. 
18.  An  Apostle. 

17.  St.  Luke. 

18.  Bt.  Clement 

19.  A  Bishop. 

80.  Eastern  King,  Balthssar. 

81.  Bt.  Bliiabeth  of  Hungary. 
S8.  Bastern  King,  Caspar. 
88.  Eastern  King,  Melohior. 
84.  Bt.  Buphemiaf 

18.  St.  Bernard. 

14.  Bt  Anthony  Abbot 

16.  Bt  Agnes. 

16.  An  Apostle. 

17.  Bt  Mark. 

18.  Bt.  Maroelliniis. 

19.  Bt.  Augustine. 

80.  Bt.  Jerome. 

81.  Bt  Bcholastica. 
88.  Bt  Zenobius. 

88.  A  youth  with  sword. 
84.  BtTSepanta. 
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En  tempera,  on  wood,  the  centre  picture,  6  ft.  9^  in.  h.  to  the  point  of  the 
arch,  by  8  ft.  9 J  in.  to. ;  the  side  pictures,  5  ft.  6|  in.  h.  by  S  ft.  8^  in.  ao. 
the  Gothic  frame,  9  ft.  7  in.  A.  by  13  ft.  I  in.  icr. 

Originally  painted  for  the  chorch  of  San  Pietro  Maggiore  in  Florence , 
where  it  was  placed  over  the  high  altar ;  in  1677  it  had  been  removed  to 
the  Delia  Rena  chapel.*  It  was  inherited  from  the  Delia  Rena  family  by 
the  Marchese  Roberto  Pucci,  fi  om  whom  ii  passed  into  the  possession  of 
the  late  proprietors  in  1846.  Purchased  at  Florence  from  the  Lombard!- 
Baldi  collection  in  1857. 

The  following  nine  pictures  also  were  portions  of  this  altar-piece, 
being  originally  placed  over  the  three  principal  pictures  described  above. 

No.  570.  The  Trinity, 

The  Holy  Spirit,  in  the  form  of  a  dove,  is  descending  upon  ft 
omcifix,  which  is  supported  by  the  Almighty. 

No6.  571,  572.  Angels  adoring. 

Constituting  the  sides  of  No.  570. 

In  tempera,  on  wood,  2  ft.  10  in.  ^.  by  I  ft  8  in.  w. 

No.  573.  The  Nativity,  arid  the  Annunciation  to  the 
Shepherds, 

The  child  is  lying  in  the  manger,  oyer  which  is  hoyering  u 
choir  of  Angels. 

No.  574.  The  Adoration  of  the  Kings  of  the  East. 

Camels  and  attendants  in  the  background.  St.  Joseph  ia 
reoeiying  a  golden  vessel,  one  of  the  presents,  firom  the  hand  of 
the  child,    immediately  over  the  stable  is  a  star. 

No.  575.  The  Resurrection  of  Christ. 

Who  is  ascending  with  a  standard  marked  with  a  red  cross,  in 
his  hand ;  below,  the  Roman  guards  are  asleep  around  the  tomb. 

No.  576.  The  "  three  Maries  "  at  the  Sepulchre,  Mark 

xvi.  1. 

Mary  Magdalene,  Mary  the  mother  of  James,  and  Salome,  are 
standing  with  vases  of  sweet  spices  in  their  hands,  by  the  side  of 
the  vacant  tomb ;  on  the  opposite  side  are  two  angels. 

•Ginelli,il«aArM<i#UaCVMa<«JVfMiM,<e«.,p.S54. 


OMOLO.  863 

No.  877.  The  Ascension  of  Christ. 

The  Yirgin  and  Apostles  grouped  in  a  oirole  below  regarding 
the  ascendxng  Savionr. 

No.  S78.  The  Descent  of  the  Holy  Sphit. 

**  And  saddenW  there  came  a  HOund  from  Heaven  an  of  a  rushing  mighty  wind, 
and  it  tilled  all  toe  house  where  they  were  sitting.  And  there  appeared  unto  them 
cloven  ton^ies  like  as  of  fire,  and  it  sat  upon  each  of  them.  And  tnev  were  all  filled 
with  the  Holy  Ghost,  and  be^ifan  to  speak  with  other  tongues  as  the  spirit  gave 
them  utterance." 

"Now,  when  this  was  noised  abroad  the  multitude  came  together,  and  were 
confounded,  because  that  every  man  heard  them  speak  in  his  own  language."— 
Acts  ii.  2. 

The  composition  is  in  two  divisions,  the  descent  of  the 
Holy  Spirit  being  represented  above,  and  below,  the  multitude 
confounded,  every  man  hearing  his  own  language. 

Id  tempera,  on  wood,  each  3  ft.  ^  in.  A.  by  1  ft.  7  in.  w. 
Portions  of  No.  569.     Purchased  at  Florence  from  the  Lombardi- 
Baldi  collection  in  1857. 


O&ZOLO  (Giovanni) 

Appears  to  have  been  a  Ferrarese  painter,  of  about  the  middle 
of  the  fifteenth  century,  a  fact  we  learn  from  the  inscription  on 
the  portrait  described  below.  Beyond  much  doubt  he  was  a 
pupil  of  Yittore  Pisano.    He  was  still  living  in  1461. 


No.    770.    Portrait  of  LeoneUo  cPEste,    Marquis  of 
Ferrara,  (be,  who  died  in  1450. 

Bust  profile,  life  size ;  dressed  in  a  red  coat  and  over  it  a  black 
gown,  without  sleeves,  edged  with  gold.  Inscribed  Leonbllus 
-I-  Mabchio  +  EsT^is,  and  signed  Ofus  JohInis  Obioli  +. 

QPV5  IOH^NJ    ORIOLI+^ 


In  tempera,  on  wood,  1  ft.  9^  in.  h.  by  1  ft.  8  in.  w. 

Formerly  in  the   Costabili   Galleiy,  Ferrara.     Purchased  from  the 
odUection  of  Sir  Charles  Eastlake,  In  1867. 
See  also  No.  776,  Pisano. 

a    66748.  Z 


854  OSLEY.--OBTOLANO. 


(Babent  vak), 

Called  alflo  Babent  or  Bebhabd  tan  Bbusssl,  was  bom  at 
BrosselB,  about  1491,  aad  studied  under  Baphael  in  Rome ;  he 
and  Michael  Cocxie  had  the  Boperintendenoe  of  the  mannfactare 
of  the  tapestries  of  the  Vatican  made  from  Baphael's  cartoons 
for  Leo  X.  Van  OBisTdied  at  Brassels  Jan.  6, 1542.  He  painted 
in  oil  and  ia  foytipara,  also  for  glass.  Some  of  the  windows  of 
St.  Gndnle  at  Brassels  are  from  Yan  Orlit's  cartoons.  The 
brilliancy  of  his  colonr  in  some  of  his  oil  pictnres  is  attributed 
to  his  haying  painted  upon  a  gold  groimd.  He  was  in  the 
seryice  of  Margaret  and  Mary,  Begents  of  the  Netherlands,  and 
had  also  the  title  of  court  painter  to  the  Emperor  Charles  Y... 
and  he  is  said  to  have  visited  England.  There  are  a  few 
engravings  by  his  hand.* 

No.  68S.  The  Magdalen,  readmg. 

She  is  dressed  in  crimson  yelvet,  and  looking  into  an 
illuminated  book ;  on  the  table  before  her  is  a  vase.  Half-figure, 
small  life  size. 

Ou  wood,  16^  in.  A.  by  14|  in.  w. 

Purchased  at  Paris,  €rom  M.  Edmond  Beaacoosin,  in  1860. 


O&TOULVO  (L'). 

Giovanni  Battista  Bbnvenctti,  of  Ferrara,  called  L'Obtolano, 
from  his  father's  occupation,  who  was  a  gardener,  is  said  to  have 
studied  the  works  of  Baphael  and  Bagnacavallo  at  Bologna  about 
1512-13.t  The  circumstances  of  his  life  are,  however,  very  little 
known,  his  works  and  his  biography  being  confounded  with  that 
of  Gkffofalo.  He  is  supposed  to  have  died  about  1525,  but  he 
must  have  been  still  young  at  that  date. 


*  Yon  Mander,  ff^et  L&v^n,  Ac.;  Miohieli,  La  Peinture  JFkmamda,  Ac  vol   iii 

•  Or  lfi07-a  Thii  hut  u  uoertained  from  the  title  of  a  book  of  iketehes  noticed 
by  BarufTaldi— "Studio  di  mo  Zoaiie  Bapta  d.  Benve^iii  fatto  in  Boloniasuxo  le 
dipintare  del  Baniac"  e  del  Bangio  da  Uriiino,  a  li  anni  MD.YII.  et  MUVIII " 
Thesed  a^ieii  are  otherwifie  read  as  MDXll.,  M  DXIII.  Bee  Lanii.  Storia  PUiorica 
4tf..Toi.T.  p.  i02;  Baruflkildi,  VUe  d^  Pittori»  Ae^  yol.  i.  p.  1S8:  and  Ladettshi. 
PiUmra  FerrarMe,  p.  9S. 
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No.  669.  St  Sebastian,  St  Rock,  a/nd  St  Demetrius. 

St.  Sebastian  is  in  tbe  centre  of  the  picture,  tied  to  a  tree  and 
pierced  with  arrows ;  In  the  foreground  is  lying  a  cross-bow.'  On 
his  right  is  St.  Rock  as  a  pilgrim,  and  on  his  left  St.  Demetrius, 
in  armour.  The  background  is  a  landscape ;  on  the  left  are  seen 
some  horsemen  near  a  village,  and  in  the  distance  is  a  walled 
town.    Entire  figures,  Hfe-size. 

Transferred  to  canyas  from  wood,  7  ft.  7  in.  h.  by  5  ft.  1^  in.  w. 

Originally,  and  as  lately  as  1844,  the  altar-piece  of  the  parochial 
church  of  Bondeno,  near  Ferrara,  where  it  was  generally  considered  the 
painter'b  masterpiece.  Purchased  in  1861  frt>m  Mr.  Alexander  Barker, 
who  procured  the  picture  from  Sig.  Ubaldo  Sgherbi,  and  brought  it  to 
England.* 


OS  (Jan  tan), 

Bom  at  Middelhamis  in  1744,  was  the  pupil  of  A.  Schouman 
at  the  Hague,  and  became  the  most  distinguished  flower  painter 
of  his  time ;  he  painted  abo  marine  and  coast  views,  and  was  a 
poet.  His  wife,  Susanne  (de  la  Croix),  drew  portraits  in  black 
chalk.    He  died  at  the  Hagpie  in  1808. 


No.  1018.  Fridt  and  Flowers  amd  Dead  Birds. 

The  fruit  in  a  basket,  the  birds  lying  on  a  slab  in  frx)nt.   Signed 
J.  Van  OsfecU, 
On  canyas,  2  ft.  8  in.  A.  by  1  ft.  9  in.  w. 
The  Wynn  Bllis  Bequest,  1876. 

No.  1380.  FnjuU  amd  Flowers. 

Bipe  fruits  of  various  kinds,  interspersed  with  a  few  flowers, 
partly  in,  and  partly  clustered  around  a  vase  on  a  marble  slab, 
on  which  lies  also  a  little  silver  dish,  containing  a  spray  of 
gooseberries  and  a  sardine.    Signed,  J.  van  Os.  fecit.  1772. 

On  panel,  2  ft.  5  in.  h.  by  1  ft.  10  in.  w. 
Presented  by  Mr.  George  Holt,  in  1892. 

*  There  seemB  to  be  no  roMon  to  discredit  the  local  tradition  which  aaainied  this 

Siotare  to  L'Ortolano ;  if  so.  it  is  worth  while  to  consider  whether  the  ham 
}^poniion  hanging  in  the  Borghese  Gallery  under  the  name  of  Garofalo  be  not  by 
the  same  hand.  The  points  of  reiiemblanoe  in  these  two  pictures  are  precisely  those 
in  which  both  differ  from  the  usual  work  of  Gkoofklo. 

2  2 


856  OSTADE  (ApmiAAW  Javk  yam). 


08TADS  (Adriaah  Jaksz  tan) 

Was  baptised  at  Hiaarlem  on  the  10th  of  December  1610;  ho 
became  the  pupil  of  Frans  Hals.  He  was  twice  married ;  the 
second  time  to  a  daughter  of  Jan  van  Groyen.  He  lived  and 
died  at  Haarlem,  and  was  interred  there  May  2,  1685.  Adei44N 
YAV  Ostade's  scenes  taken  from  the  ordinary  peasant  life  in  his 
neighbourhood  are  well  known,  and  few  collections  are  without 
examples  of  them.  The  subjects  are  trivial,  and  dealt  with  from 
the  comic  and  grotesque  point  of  view,  sometimes  with  needless 
coarseness.  These  less  agreeable  characteristics  are,  however, 
redeemed  by  artistic  qualities  of  a  high  order — ^by  consummate 
skill  in  composition  and  tastci  in  arrangement;  subtlety  of 
chiaroscuro  and  refined  delicacy  of  colour;  appropriate,  and 
never  overstrained  action  in  the  figures,  and  precision,  com- 
bined with  breadth,  of  handling.  It  is  for  these  merits  that 
the  works  of  Ostade  are  justly  prized.  His  earlier  pictures  are 
the  coolest  in  tone;  those  of  his  middle  period  more  golden, 
showing  gradually  the  influence  of  Rembrandt.  His  di^awings 
and  etchings  are  extremely  fine.  His  younger  brother  Isaak, 
Bega  and  Dosart  were  direct  pupils  of  his,  and  be  greatly 
influenced  Jan  Steen« 


No.  846.  The  Alchymist. 

An  old  chemist  is  at  work  at  his  furnace  blowing  hin  bellows, 
and  surrounded  by  the  implements  of  his  occupation.  In  the 
baokgproTmd  are  a  woman  and  two  children.  Under  a  three- 
legged  stool  is  a  paper  on  which  is  written  a  warning  of  the 
vanity  of  his  labour.  Oleum  ei  operam  perdU,  Signed  on  a 
shovel  bulging  against  the  wall,  A.  v.  OsicMe,  1661. 

On  wood,  13^  in.  A.  by  17^  in.  to. 

Early  in  the  last  century  in  the  collection  of  M.  Hols,  at  the  Hague  ; 
then  in  that  of  M.  de  la  l^ve  de  Jully.  SubBeqnently  in  the  l>e  la  Jiante 
gallery  sold  in  London  in  1831.* 

Purchased  with  the  collection  of  Sir  Robert  Peel  io  1871. 


*  Smith's  Catalogue  BaimmnS,  I. 


OSTADE  (Imjlax  vah).  857 

OSTADS  (Ibaak  van) 

The  younger  brother  Mid  pnpil  of  Adriaan  wm  baptised 
at  Haarlem  June  2,  1621.  The  circamstances  of  his  life  are 
very  obsinire ;  but  it  is  known  that  he  lived  and  died  at  Haarlem, 
and  that  he  was  bnried  there  on  the  16th  of  October  1649.  His 
best  pictures  are  dated  between  1644  and  1649  inolusiye.  He 
painted  out-of-door  scenes,  and  was  fond  of  introducing  a  white 
horse  which  serves  as  the  principal  mass  of  light  in  his  groujM. 
He  had  equal  ability  in  figures  and  landscape,  and  combined 
both  with  masterly  skill.  A  somewhat  brown  tone,  more  espe- 
cially observable  in  his  summer  scenes,  may  be  due  to  a  study  of 
Rembrandt's  works,  or  in  part  to  changes  which  the  pigments 
used  may  have  undergone.  It  is  less  perceptible  in  his  winter 
subjects,  of  which  he  painted  a  great  number,  full  of  the  active 
life  and  enjoyment  to  which  the  frozen  rivers  and  canals  of 
Holland  give  play.  Isaak  made  the  most  of  the  short  career 
allowed  him,  and  was  very  productive.  Many  of  his  best  works 
are  in  England,  chiefly  in  private  possession.* 


No.  847.  Village  SceTie. 

A  man  on  a  white  horse,  followed  by  a  boy  with  two  grey- 
hounds, is  passing  a  cottage  on  his  left  hand.  Some  large  trees, 
a  church  spire,  and  a  man  conversing  with  a  milkmaid  carrying  a 
yoke  of  pails  in  the  background ;  on  the  right  two  pigs. 

On  wood,  1  ft.  10  in.  A.  by  1  fi  7|  in.  w. 

Engraved  by  Danker  for  the  cabinet  of  the  Due  de  Choiseul.  Subiie* 
quently  in  the  Erard  collection  in  Paris.  Sold  by  Mr.  John  Smith  to  the 
late  Sir  Robert  Peel,  with  whose  collection  it  was  purchased  in  1871. 

No.  848.  Frost  Scene. 

A  frossen  river  with  figures  skating  or  in  sledges.  A  small 
wooden  bridge  with  a  handrail  leads  over  the  river  to  a  cottage 
on  its  bank.  Before  the  cottage  a  white  horse  is  drawing  a  sledge 
containing  a  barrel  ofi*  the  ice.    Signed  Isaac  van  Ostade. 

On  wood,  1  ft.  7  in.  h.  by  1  ft.  8|  in  w. 

Formerly  in  Sir  Simon  Clarke's  collection.  Purchased  from  Sir 
Robert  Peel  in  1871. 

*  For  an  interesting  and  exhaustive  treatise  on  both  of  the  brothers  Ostade, 
see  Dr.  W.  Bode>  Stwiien  sfur  OesoMohte  du  MoUdndisehen  Malerei,  Braunschweig. 
188S. 


358  PACOHTA, 

Na  963>  A  Frozen  River. 

A  tayem  on  the  bank  to  the  right  with  hone  aledgee  and 
craYelleni  standing  before  ^e  door,  among  which  a  white  hone 
is  conflpicaonB.  nledges  and  skaters  on  the  ioe,  which  is  broken 
in  one  part  to  get  water.    Signed  L  Y.  Osiadb. 

On  oaky  16  in.  h.  by  SI  in.  w. 

The  Wjnn  BlUs  Bequest.    1876. 

No.  1347.  A  Fctrmya/rd  Scene. 

In  the  centre  of  the  picture  stands  a  dilapidated  wooden  shed, 
in  which  a  mstic  cart,  baskets,  and  agricultural  tools  are  stored. 
On  the  left  as  a  ruined  fowl-house,  round  which  brambles  have 
sprung  up.  Behind  it  rises  a  rugged  oak  tree.  In  the  foreground 
are  poultry  feeding.    Signed 


^^^^X 


Os/a  (/, 


On  psnely  1  ft.  34  in.  A.  by  1  ft  3}  in.  id. 

Purchased  in  1891,  ftom  Mr.  Edward  Habich,  of  Cassel. 


PACCSIA  (GmoLAMO  del). 

Bom  at  Siena  in  1477,  was  the  son  of  a  cannon  founder 
from  Croatia*  who,  having  settled  at  Siena,  married  Appolonia 
daughter  of  one  Antonio  di  Domenico  del  ZaEzera.  Left  orphan 
while  an  infant  by  his  father's  death  Gieolamo  was  reared  in 
needy  circumstances  by  his  almost  friendless  mother.  In  his 
boyhood  he  was  placed  with  one  of  the  best  painters  of  his  native 
town.  His  further  studies  were  prosecuted  at  Florence  whence, 
in  1500,  he  went  to  Borne.  There  his  talents  and  diligence  soon 
gained  him  name  and  employment.  In  about  1508,  with  a 
reputation  made,  he  returned  to  fix  his  residence  at  Siena,  where 
some  of  his  best  works  and  records  of  others  now  perished  may 
still  be  found.  In  company  with  Bazzi  and  Beccafumi  he  worked 
at  the  frescoes  in  the  Oratory  of  S.  Bernardino,  three  of  which 
are  by  his  hand.  For  the  Preaching  Friars  of  Sto.  Spirito  he 
painted  an  altar-piece,  now  in  the  Gallery  of  the  Belle  Arte  at 

*  Magister  JohanuM  de  Solavonia  maguter  borobordamm ;  and  "Ma^utor 
"  Johannes  Johanuis  de  Sagabria  (Zagrab,  i^.  Agnm),  Magister  bombardanun." 
See  Milaneal,  Documenti  per  la  Storia  dell*  Arte  Benete,  yol.  U.  p.  SIS. 
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Siena;  but  their  ohnrch  still  oontains  an  Auumption  of  the 
Virgin  by  him.  One  of  his  finest  altar-pieces  is  a  Mcidonna  and 
variotu  Saints  in  S.  Cristofano.  Other  works  of  his  exist  in  the 
0]*atoTy  of  Sta.  Caterina  in  Fontebranda,  and  elsewhere.  In  his 
stjle  may  be  traced  the  influence  of  Francia  Bigio  and  Baphael. 

Haying  been  unfortunately  drawn  into  joining  the  notorious 
Company  of  the  Bardotti,  he  would  seem  to  have  fled  upon  the 
suppression  of  that  turbulent  club  in  1535.  After  that  date  his 
name  no  longer  appears  in  Sienese  documents ;  nor  is  the  year  or 
place  of  his  death  loiown.* 

No.  £46.  Madorma  a/ad  GhiZd. 

The  Virgin  in  a  blue  hood  and  mantle  seated  with  the  Child 
on  her  knees ;  landscape  back-ground.    Hidf-length,  smidl  Ufe« 


On  wood,  in  oil,  2  ft.  5  in.  A.  by  2  ft.  w.    Purchased  for  the  National 
Gallery  at  the  sale  of  M.  Joly  De  Bammeville's  collection,  in  1854. 

PABOYAJTZHO.    {See  YASOTABZ.) 


(Jacopo). 

Jacopo  or  GiACOMO  Falka  the  Elder  (il  Yeochio)t  appears  to 
haTe  been  bom  about  1480  at  Serinalta  near  Bergamo,  and  to 
have  gone  early  to  Venice.^  There  he  may  possibly  have 
studied  under  the  aged  Giovanni  Bellini;  at  any  rate  he 
formed  one  of  that  illustrious  group  of  younger  men  who 
were  stimulated  by  the  example  of  the  venerable  chief  of  an 

*  The  partial  resemblance  between  this  painter's  name  and  that  of  Qiacomo 
Pacchiarotti,  his  oontempomiy  and  fellow  citizen,  gave  rise  to  much  oonfUsion  in 
the  history  of  the  liyes  and  the  attribution  of  the  works  of  the  two  painters;  almost 
all  of  del  Faochia's  productions  have  been  ascribed  to  I'acohiarotti  t  and  the  fact 
that  both  artists  were  members  of  the  Company  of  the  Bardotti  still  farther  added 
to  the  oompUeation.  The  researches  of  Gaetsno  Miianesi  in  the  archiyes  of  Siena 
first  cleared  up  the  obtfcurity,  and  restored  to  del  Pacchia  his  proper  indlTidnality. 
Bee  for  an  account  of  both  painters  the  Commentary  on  the  Life  of  II  Sodoma 
Vasari.  Bd.  Le  Monnier,  toI.  xi.,  pp.  172-180. 

t  So  called  in  (»rder  to  distinguish  him  from  his  grand-nephew  Jac.  Palma  "  il 
Giovane." 

}  Ridolfl,  Maraviglie  dslV  Arte,  Ac.  1648.  p.  119.  The  anonymous  writer  of  more 
than  a  century  earlier,  whose  manuscript  notes  were  published  by  Jacopo  Morelli  in 
18U0,  also  makes  Palma  a  Bergamask,  though  Vasari  calls  him  a  Venetian.  See,  on 
this  point,  and  generally  on  fklma  and  his  works,  tbe  lucid  remarks  of  Sgr  Giov. 
Morelli,  D'e  Werhe  italumUeker  Meitter,  Sec  p.  17.  seqq.  and  passim ;  or  the 
Bnglish  addition,  p.  18.  seqq.  Also  Sir  H.  Layard's  edition  of  KugWa  Handbook, 
ftoriLp.M8. 
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elder  generation.  He  saw  aronnd  him  at  Venice  the  works 
of  Bellini,  Cima  and  Carpacoio;  ho  also  saw  what  was  being 
achieved  by  Giorgione  and  Titian,  men  scarcely  his  Beniore. 
Without,  therefore,  discnssing  the  qnestion  to  which  of  those 
and  these  he  owed  most,  the  direction  in  his  art  taken  by  Palka 
may  be  easily  accounted  for.  His  range  was  more  limited  than 
that  of  some  of  his  Venetian  contemporaries,  bat  it  left  him 
scope  enough  for  the  creation  of  works  which  place  him  in  the 
foremost  rank  of  their  common  school.  Subjects  in  which 
di'amatic  action  is  demanded  he  appears  seldom  to  haye  handled, 
though  his  figures  show  no  want  of  potential  energy.  He  was 
at  his  greatest  in  those  componitions  for  church  altars  or 
oratories  where  the  several  personages  command  attention  by 
their  individual  dignity  or  beauty,  while  they  combine  to  form 
a  consistent  and  harmonious  whole.  So  is  it  in  his  many  "  sante 
conversazioni,"*  in  which  the  figures,  grouped  together  in 
restful  attitudes  and  filling  the  foreground,  are  enframed  in 
sunset  landscapes  with  blue  mountain  distances ;  idyllic  concep- 
tions, that  foreshadow  no  pain  and  leave  the  mind  in  dream- 
land. All  these  come  under  the  head  of  religious  art.  But 
not  less  attractive,  and  even  more  calculated  to  fix  attention 
and  impress  the  memory,  are  Palka's  portraits  of  beautiful 
Venetians,  wherein  female  loveliness,  no  doubt  rather  of  a  nobly 
sensuous  than  a  highly  intellectual  cast,  is  presented  to  us 
with  all  the  charms  that  glorious  colouring,  brilliant  lighting, 
the  finest  sense  of  surface,  and  the  most  masterly  breadth  of 
treatment  can  lend  to  a  work  of  art.  No  studied  idealism  is 
perceptible  in  these  heads,  but  absolute  fidelity  to  natux;e,  though 
to  nature  in  the  fulness  of  her  perfection.  The  style  of  Palica 
underwent  changes.  His  earlier  works  retain  reminiscences 
of  Bellini  and  Cima ;  later  appears  that  largeness  which, 
though  Bellini  led  the  way  to  it,  was  first  completely  developed 
by  Giorgione,  Titian  and  Pordenone;  finally  a  smoother,  less 
thorough  mode  of  practice,  which  combined  with  a  paler  sort  of 
colour,  constitutes  what  is  termed  his  "blond  manner."  As 
none  of  his  pictures  bears  a  date  their  chronological  order  can 
only  be  inferred  from  their  style.  As  earlier  productions — 
that  is,  prior  at  least  to  1512— are  considered  the  Adam  and 
Eve  in  the  Brunswick  Gallery,  and  a  picture  in  the  Capitoline 

«  See  under  "  Bonifasio,"  deecription  of  No.  1202,  in  this  catalogue. 
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MoBeam  at  Borne,  both  seriousiy  impaired.  The  great  altar- 
piece  at  Zerman,  near  Treviso,  and  the  ErUhroned  8t.  Peter,  vnth 
other  Samte  hdow,  in  the  Venice  Academy,  are  of  later  date,  as 
is  also  the  HeaJmg  of  the  Widow*8  Son  in  ^at  collection.  To  the 
ripest  period  belong  the  Adoration  of  the  Shepherds  in  the  Lonvre, 
the  Meeting  of  Jacob  and  Rachel  at  Dresden,  the  less  large,  but  in 
all  respects  perfect,  picture  in  the  Colonna  Palace,  Borne  {St. 
Peter  presenting  a  Worshipper  to  the  Infant  Saviour),  the  Madonna 
and  Child  adored  by  Saints  in  the  Belvedere,  Vienna,  the  grand 
Holy  Family,  with  Saints  and  Donators,  at  Naples,  the  splendid 
altar-piece  in  S.  Stefano,  Vicenza,  and  several  noble  "  sante 
conversazioni.*'  The  most  monumental  single  figure  ever  pro- 
duced by  Paxma  is  the  beautiful  and  majestic  St,  Barbara  in  the 
altar-piece  in  S.  Maria  Formosa  at  Venice.  The  Belv^edere  at 
Vienna  contains  some  of  those  wondrous  female  portraits  which 
would  alone  make  the  reputation  of  any  painter.  One  superb 
example  is  in  the  Berlin  Gallery.  But  the  most  renowned  iu 
this  class  is  the  wrongly-named  Bella  di  TiaUvno  in  the  Sciarra 
Palace  at  Borne,  certainly  a  gorgeous  piece  of  feminine  beauty, 
where  the  dazzling  skin  is  contrasted  with  the  dark  glowing 
eyes,  the  luxuriant  golden-brown  tresses,  and  the  pomp  of  rich 
and  ample  costume :  but  something  is  here  to  be  wished  for  in 
the  drawing,  and  whether  originally,  or — as  is  more  likely — in 
some  baneful  restoration,  a  false  note  has  been  struck  in  the 
colouring  of  the  dress.  The  famous  Three  Sisters  at  Dresden  is 
a  later  example  of  the  same  class  of  work  ;  a  bewitching  thing, 
but  with  lees  glow  of  tone,  and  less  discrimination  of  surface. 

Of  male  portraits  may  be  specified  that  of  a  noble  youth  in  black  /}/.^yj<,,  .^    '/<   %**4^4 
velvet  with  his  delicate  hands  on  a  steel  bascinet,  in  the  Belvedere,  J^^^^^s  /ix,  ^v^/  ^,  //. 
and  the  grandly-portrayed  head  of  a  young  man  in  the  Munich    Jiu>Xrr^»//»   ^^  dtjr\jt^ 
Gallery  (No.  1107).    Palma  was  not  always  at  his  best,  and  ^    ' 

his  drawing  often  wants  that  knowledge  and  vigour  which 
characterize  the  work  of  Titian.  He  died  in  Venice  at  the  end 
of  July  or  early  in  August  1528,  having  apparently  been  in  ill 
health  for  some  time.* 


t*^4. 


•  His  will,  dated  July  28,  1628,  is  pablished  in  the  RaceoUa  Ventta,  A  Tait 
number  of  recorded  works  by,  or  assigned  to,  Palma  have  disappeued.  At  his 
death  his  studio  oontamed  upwards  of  forty  unfinished  pictures.  J>etails  in  Crowe 
ft  GbYateaselle,  North  Italian  PaiiUers,  11.  pp.  409-9. 
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No.  636>  Portrait  of  a  Poet 

In  a  low  crimaon  and  porple  dress,  showing  his  neck  and  shirt ; 
with  a  gold  chain  on  his  neck,  and  for  hanging  OYor  his  shonlders, 
and  holding  in  his  left  hand,  which  rests  on  a  book,  a  rosary.  In 
the  background  a  laurel  bush.    EEalMength,  full  size. 

Tnmiferred  from  wood  to  eaiiTms,  9  ft  8^  in.  A.  by  2  ft  v. 

Transferred  to  canTas  by  Paol  Kiewert  at  Paris,  in  1857.  Formerly 
in  the  possession  of  Mr.  Tomlioe.  Purchased  at  Paris  from  M.  Edmond 
Beaacounn,in  1860. 

This  portrait  of  an  aoknown  personage  was  formerly  ascribed  to 
Titian  and  supposed  to  represent  Ario«ito.  It  has  long  since  been 
recognised  as  a  fine  work  by  Palma.  A  head  precisely  similar  to  thin, 
and  assigned  to  Palma,  was,  in  1874,  in  the  Qiustiniani-Barbarigo 
collection  at  Padua  :  thu  fiirure,  however,  painted  by  another  hand,  was 
arrayed  to  represent  a  "  Salvator  Mundi." 


(Maboo;, 

One  of  the  principal  painters  of  the  Romagna,  was  bom  at 
Fori!  in  or  about  the  year  1456  ;*  he  was  the  scholar  of  Melozzo 
da  Fori),  and  has  signed  his  name  Marehu  de  MeloUu8  and  de 
Meloiiu  as  in  a  picture  in  the  Church  del  Carmine  at  Fori),  and 
in  another  in  the  Church  of  San  Franoeeoo  dei  Zoccolanti  at 
Matelica.  His  ordinary  signature  was  Marens  Pahnexanus  Pietor 
ForoUvienais  facMat.  He  was  still  living  in  1597 ;  a  picture 
signed  by  him  and  bearing  that  date  was  formerly  in  the  Eroolani 
Grallery  at  Bologna.  Palmekzano  followed  his  master  in  the 
study  of  geometry  and  perspectiye,  and  showed  some  skill  in 
foreshortening  the  human  figure,  as  in  the  yault  of  the  chapel 
of  S.  Biagio  in  S.  Girolamo  at  Forli.  He  was  also  an  able 
inventor  in  ornamental  design.  But  he  scarcely  ever  ridded 
himself  of  a  certain  dryness  and  hardness,  and  his  draperies  aro 
in  general  aogular  in  the  folds,  cutting  up  instead  of  indicating 
the  forms  beneath.  However,  to  this  and  to  other  peculiarities 
there  are  many  exceptions.  The  great  altar-piece  in  San 
Michelino  at  Faenza,  dated  1500,  is  held  to  be  his  best  work. 
Forli  abounds  in  his  pictures ;  others  are  in  the  Brera  at  Milan, 
in  Florence,  Borne  (in  the  Lateran  Museum,  dated  1537,  and 

*  The  Palmctiani  fkmily  at  Forli  were  in  posaession  of  a  portrait  ai  (his  painter,  on 
the  frame  of  which  is  itiNcrioed— M abcui  pAiMMBkUVU  Nob.  Fobol.  sbkbtipsum 
PtirxiT  OcTABA— JrrATis  BUM  1686.  This  appean  to  be  now  in  the  Plnaooteca 
at  Forli,  and  represento  the  painter  aa  an  aged  though  itill  rigoious  man. 
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showing  aD  approach  to  the  "artemodema")*  Mtmioh,  Berlin » 
Paris,  and  in  the  National  Gallery  of  Ireland.* 


No.  S96.  The  Deposition  in  the  Tovnb, 

The  dead  Christ  is  heins  placed  in  the  tomb  by  the  Virgin, 
Mary  Magdalen,  and  St.  John  the  Eyan^list ;  the  virgin,  on  the 
right,  is  supporting  the  body  in  a  sitting  postore,  while  the 
Magdalen,  on  the  same  side,  is  kneeling,  hoMing  the  left  arm  of 
Christ,  and  compassionately  regarding  the  wounded  hand.  On 
the  other  side  is  ot.  John,  clasping  his  hands  in  sorrow.  To  the 
spectator's  right  i&  standing  San  Mercoriale,  first  Bishop  of  Fori), 
holding  the  Guelphic  banner  of  the  Church,  a  white  cross  on 
a  red  nag :  on  the  extreme  left  is  San  Valeriano  with  the  standard 
of  ForB,  a  white  flag  striped  with  blue.    In  the  foreground  is  a 

green  cloth,  hanging  on  the  side  of  the  tomb  in  &ont.    Half 
gures,  life-size-t 
On  wood,  3  ft  3  in.  A.  by  5  ft.  5  io.  w. 

Originally  of  a  semicircular  shape,  but  subsequently  shortened  and 
piecened  so  as  to  form  a  quadrangular  picture. 

This  picture  was  the  lunette  of  an  altar-piece,  representing  "  Christ 
«  administering  the  sacrament  to  the  Apostles,"  now  in  the  gallery  at  Forll 
and  which  was  placed  in  the  Cathedral  of  Forli  in  1506.  Purchased  in 
Rome  from  Signer  Gismondi  in  ISfiS.J 


(Giovanni  Antonio),  Cavaliere^ 

Was  bom  at  Piacenza  in  1695.  He  became  a  scholar  of 
Andrea  Lncatelli  and  Benedetto  Luti  at  Rome,  and  attained 
celebrity  as  a  painter  of  architectural  subjects.  For  some  time 
he  resided  in  Paris,  where,  in  1732,  he  was  elected  a  member 
of  the  Academy.  Rome  was,  however,  his  settled  place  of  abode, 
and  there  he  died  on  the  2lBt  of  October,  1768.  A  large  number 
of  his  works  were  engraved. 


*  The  Le  Monnier  edition  of  VMari  (T.  XI.  p.  106),  snd  Milanesi't  edition 
(T.  VI.  p.  S86),  oontaiii  a  list  of  the  chief  works  of  Palmeuano. 

t  See  a  detailed  description  of  this  picture  in  Reg^ani's  Alcune  Memorie  intomo 
I  Piltore  Marco  Melozzo  da  Forliy  p.  16^  Forll,  ISMp  where  it  is  erroneously  attri- 
buted to  Melozzo. 

t  Though  the  principal  picture,  which  is  engrayed  in  Rosini's  Storia  deUa 
PUtura  Italiana,  pi.  141.  is  si^ed  Mareus  Palmezanusjhciebat,  it  is  described  by 
Vasari,  ed.  Le  Monnier,  vol.  xi.  p.  9S,  together  with  the  lunetts  and  predeUa,  as  tbA 
worlc  of  Rondinello  of  Kayenna.  Vasari's  error  was  oorrected  by  ScaumelU  as  early 
M1667.    ^Ob n Mioroeotmo delta FiUwra,'p.i«L 


t64  PAPB. 

No.  13S.  Ancient  Rvms,  with  Figures. 

The  pyramid  of  Cestiiu  in  the  middle-ground.    A  composition. 

On  caoTas,  1  ft.  7\  in.  A.  by  8  ft.  1  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1887,  by  Iieut.-Col.  OUney. 


(Abkahah  db). 

Abbahax  db  Papb,  a  well-to-do  citizen  of  Leyden,  was  a  friend 
and  pnpil  of  Gerard  Don.  The  date  of  his  birth  is  unknown. 
His  name  appears  in  1645  in  the  aooonnt  book  of  a  society  for 
the  sale  of  pictures  at  Ley  den.  Three  years  later  a  guild  of 
St.  Lnke  was  for  the  first  time  incorporated  in  that  town.  Db 
Papb  became  a  Warden  and  in  ]  651  Dean  of  the  guild.  On  the 
2nd  of  March  1666  he  was  again  elected  Dean,  but  died  within 
his  year  of  office  on  the  15th  of  September.  He  seems  to  have 
confined  himself  to  painting  interiors  with  figures.  The  gallery 
of  the  Hague  contains  a  picture  of  that  class,  signed,  but  not 
dated ;  a  second,  dated  1648,  was  contributed  by  Oomte 
G.  du  Chastel  to  a  loan  exhibition  at  Brussels  in  1873 ;  a  third, 
undated,  but  signed,  was  in  the  sale  of  the  Du  Bus  de  Gisignies 
collection  at  Brussels  in  1882.  The  small  picture  described 
below  is  considered  one  of  the  best  of  db  Pape's  works.* 


No.  1221.  Interior  of  a  Cottage  with  Figures. 

In  the  upper  room  of  a  humble  tenement  an  old  woman  sits 
at  her  spinning?  wheel  with  her  back  to  a  window.  On  the  right 
hand,  but  further  to  the  rear,  an  old  man  sits  warming  his  bands 
at  a  fire-place.  On  the  wall  above  the  spinning  wheel  is  a  wooden 
cupboara,  on  the  lower  portion  of  which  is  inscribed  the  painter's 
name.  On  the  right  of  the  foreground  hangs  an  olive  green 
curtain  suspended  from  a  rod  which  reaches  across  the  room. 

Painted  on  panel,  1  ft.  3{  in.  h.  by  1  ft.  9  J  in.  w. 

Purchased  in  London,  at  the  sale  of  a  portion  of  the  Blenheim  Palace 
collection  in  1886,  out  of  the  **  Walker  Bequesf 

FA&KA  (LoDOVioo  da)     (See  LODOVZCO  j 

*  The  initial  A.  in  De  Pape's  signature  was  supposed  to  denote  Adriaen,  a  veiy 
usual  baptismal  name  in  the  Low  Countries  in  the  17th  century.  The  correction  of 
thiH  erroneous  guess,  and  the  notices  respectiiig  de  Pupe  abo\e  given,  are  derived 
from  the  reiristers  of  the  Leyden  Guild  of  St.  Luke,  and  the  account  books  of  the 
society  mentioned  in  the  text.  These  documents  form  a  valuable  contribution  by 
Dr.  Aor.  Brediiia  to  the  AreKitf  voor  Nedetiandtohs  KunstgMehiedeni*,  6*  Dcci. , 
p.  172.    Rotterdam,  1882-1883. 
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FA&KZaZAVO. 


Fbanobsgo  Mabia  Mazzola,  commonly  called  Pabhigiano,  and 
BometimoB  Pasmigianino,  from  hia  birth-place  Parma,  was  bom 
Jan.  11,  1503.*  In  conseqaence  of  the  death  of  hia  father,  Filippo 
Mazzola,  Francesco,  still  very  young,  was  brought  up  by  his 
nncles  Michele  and  Pietro  Ilario,  who,  as  well  as  his  father,  were 
both  painters,  and  Pabhigiano  was  determined  to  follow  the 
same  profession.  After  Correggio  settled  at  Parma  in  1518 
Pabmigiano  was  much  stmck  with  the  works  of  that  great 
master,  and  became  a  snccessful  imitator  of  his  style.  Haying 
acquired  considerable  distinction  in  Parma,  and  strorgly  desiring 
to  see  the  works  of  Michelangelo  and  Raphael,  he  went  in  1528 
to  Bome,  where  he  was  well  received  by  Clement  VII.  He  was 
in  Bome  during  the  memorable  sack  of  the  city  by  the  soldiers 
of  Charles  Y.  under  Bourbon,  in  1527;  and  the  picture  of 
St.  Jerome  in  this  collection  was  painted  there  at  that  period. 
Pabmigiano  left  Bome  shortly  after  this  event,  and  resided  some 
time  at  Bologna.  In  1531  he  returned  to  Parma,  and  was  engaged 
to  execute  some  extensive  frescoes  in  the  choir  of  the  church  of 
Santa  Maria  della  Steccata,  to  be  completed  by  the  10th  of 
November  1532,  Parmigiako  having  received  half  payment  (200 
gold  Bcudi)  in  advance ;  but,  owing  to  his  repeated  delays,  having 
scarcely  commenced  the  frescoes  after  a  lapse  of  five  or  six  years 
from  the  time  of  the  original  agreement,  he  was  thrown  into 
prison  by  the  authorities  of  the  church  for  breach  of  contract. 
Instead  of  prosecuting  the  work  after  his  release  from  prison, 
according  to  his  promise,  he  fled  to  Casal  Maggiore,  in  the  territory 
of  Cremona,  where  he  died  very  soon  afterwards,  August  24, 1540, 
in  the  thirty-seventh  year  of  his  age. 

The  well-known  figure  of  Moaes  breaking  the  TahUs  of  the  Lom^ 
is  a  part  of  the  unfinished  frescoes  of  the  Steccata.  Like  some 
other  works  of  his,  it  shoves  an  effort  to  follow  the  "  terribil  via" 
of  Michelangelo.  The  most  celebrated  of  Pabxigiano's  altar- 
pieces  is  the  Santa  MargherUa  in  the  academy  at  Bologna :  it 
was  preferred  by  Guido  to  the  St.  Cecilia  of  Baphael.  Of  the 
easel-pictures  of   this  master  the  most  admired  is  the  Cupid 


*  Aooording  to  the  Bfeffiiter,  or  1S04,  aooording  to  the  preaent  mode  of  reokoninfr. 
ISM  is  the  yew  given  by  Yanri. 
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making  a  Bow,  pamted  about  1536  for  Franoeeco  Boiardi,  and 
now  in  the  gallery  at  Vienna :  it  is  well  known  in  prints  and 
oopiee,  and  was  commonly  attributed  to  Correggio.  Paucigiaho 
etched  a  few  plates,  and  is  said  also  to  have  ezecnted  several 
woodcuts.    His  drawings  are  celebrated.* 


No.  33.  The  Vision  of  St,  Jerome. 

Such  is  the  title  given  to  this  picture  by  Vasari.  John  the 
Baptist,  kneeUng  on  one  knee  on  the  ground,  is  pointing  upwards 
to  a  vision  of  the  Virgin  with  the  infant  Saviour ;  in  the  middle- 
ground  is  St.  Jerome  Iving  on  his  back,  asleep ;  his  figure  is 
mu(di  foreshortened.  Uompoeition  of  four  figures,  somewhat 
larger  than  the  life. 

Engraved  by  J.  Bonasone,  the  painter's  contemporary;  and  by 
W.  T.  Fry,  in  Jonee's  Nationai  Gallery.  On  wood,  1 1  ft.  6  in.  A.  by 
5  ft.  V. 

This  picture  wae  painted  at  Borne,  in  1527,  in  Parmigiano'e  twenty- 
fourth  year,  for  Maria  Buffidina,  to  be  placed  in  her  fiunily  chjqK»l,  in  the 
church  of  San  Salvatore  di  Lauro,  at  Citti  di  Castello  :  be  was  in  the 
act  of  completing  the  work  when  the  city  was  stormed  by  the  Imperialists 
under  the  Constable  Bourbon.f  It  remained  in  Citt^  di  CasteUo  until 
1780,  when  the  church  of  San  SaWatore  was  mined  by  an  earthquake, 
and  the  picture  was  purchased  by  an  English  collector,  and  brought  to 
this  country.  After  passing  through  different  hands,  it  was  finally  pur- 
chased by  the  Governors  of  the  British  Institution,  at  the  sale  of  Mr.  G. 
Watson  Taylor's  pictures,  in  1886,  and  by  them  presented  to  the  National 
Gallery.    There  are  several  old  copies  of  the  picture  extant. 

•  Vaasri.  Ft<«  d**  PUtori,^be.;  ABb,  YUa M  OraH(>ai9§imo PUtore,  Fnme§$eo 
MoMKola  dBtto  a  Parmi^Miwo,  Plunna»  1784 ;  SOutehM  qf  the  Ucm  qf  Otnreogio 
and  Parmigiaaot  London,  182S. 

t  The  anecdote  related  by  the  Padre  AUb  is  a  modem  oonnteipart  to  more  than 
one  classic  story  of  the  kind,  resembling  more  particularly  that  of  the  pointer 


**  having  been  scsled  and  the  rity  itself  taken  by  the  invaders,  the  wild  noldiery 
**  ran  from  house  to  house  intent  on  spoil.  The  paSnter  absorbed  in  his  occupation, 
**  paid  no  attention  to  the  roar  of  the  artillery,  the  tumult  of  the  pM>ple,  or  the  shouts 
"  of  the  military,  till  some  of  the  enemy  rushins  into  the  very  bouae  and  searching 

*  every  comer,  suddenly  entered  the  room  where  the  artist  was  at  work.  Tlie 
**  amaaement  of  the  soldien  on  seeing  him  thus  quictiv  pursuing  his  labours  was 
**  greater  than  his  own  on  finding  himself  surrounded  by  lawless  and  hos^e  men. 
'*  Fortunately  the  lt«der  of  the  band,  who  had  meanwhile  taken  possession  of  the 
"  house,  happened  to  be  an  amateur  of  painting.  He  felt  an  interest  for  the  artist, 
**  and  ooutenied  himself  by  only  requiring  nim  to  eiecnte  a  good  number  of 

*  drawings."— Aire,  VUa,  ^c,  p.  60. 
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FATZVIB  OB  FATZVZEB  (JoAcmif) 

One  of  the  earliest  painters  to  pay  especial  attention  to  land- 
scape was  bom  at  Dinant  in  the  latter  half  of  the  15th  century, 
and  became  a  master  of  the  corporation  of  St.  Lnke  at  Antwerp, 
in  1515.  He  was  married  a  second  time  in  1521  during  the  visit 
of  Albert  Diirer  in  Antwerp.  Albert  drew  the  portrait  of  Patinir, 
and  was  one  of  the  wedding  gnests.*  Patinir  died  in,  or  before, 
1524.  In  the  Antwerp  Gkdlery  is  a  Flight  into  Egypt  by  this 
painter,  signed  Ofus.  JoACHiif.  D.  Patixib;  and  at  least  three 
other  pictures  bearing  his  signature  are  known,  viz.,  the 
Baptism  of  Christ,  in  the  Belvedere  at  Vienna ;  a  8t.  Jerome,  in 
the  Madrid  Grallery,  and  a  TemptaHon  of  8t  Anthony  in  the 
Kunsthalle  at  Carlsruhe.  All  of  these  mark  the  preference 
given  to  landscape  in  his  compobitions,  and  in  every  respect 
serve  as  standards  of  his  aims  and  style.  Patikib  remained  a 
true  Fleming,  free  from  the  Italianizing  tendency  which 
possessed  so  many  of  his  countrymen  at  that  time.  His  land- 
scapes, always  containing  some  scriptural  incident  that  furnishes 
the  title,  are  ably  delineated,  truthful  and  interesting  in  detail, 
minutely  elaborated,  but  often  wanting  in  organic  coherence, 
and  burthened  with  exaggerated,  fantastic  rock- forms.  The 
prevalence  of  a  heavy  blue  tone,  especially  in  the  distances,  is 
a  further  defect  in  them.  The  figures,  however,  while  retaining 
old  Netherlandish  characteristics,  are  good,  expressive,  even 
noble  in  conception,  amply  and  gracefully  draped,  and  warm  in 
their  colouring.  The  Madrid  Gallery  is  particularly  rich  in 
works  by,  or  fairly  assignable  to,  Patihib. 


No.  71S*  The  CrvAsifixion. 

With  St.  John,  the  three  Marys,  and  Salome,  at  the  foot  of 
the  Cross.  In  the  background  an  extensive  landscape, — the  Jews 
are  returning  to  Jerusalem;  and  on  the  left,  under  the  walls 
of  the  city,  Joseph  of  Arimathea  is  seen  approaching,  with  a 
man  carrying  a  ladder. 

On  oak,  arched  top,  2  ft.  1 1^  in.  A.  by  1  ft.  10|  in.  w, 

*  Dttrer,  in  the  dianr  of  his  joam^  in  the  NetherlaiidB,  singlet  out  Patinir 
as  "Joachim,  the  good  undscape-painter." 
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No.  716.  8L  Christopher  carryvng  the  Infant  Christ. 

A  monntamonB  landscape  with  an  inlet  of  the  sea. 
On  oak,  10  in.  A.  by  I  ft.  9^  in.  to. 

No.  717.  St  John  on  the  Island  of  Patmos. 

Writing  the  Book  of  Revelations,  an  eagle  holding  an  ink-horn 
which  an  impish  monster  is  offering  to  steal :  above  is  the  Saint's 
vision  of  the  woman  with  the  child  and  the  dragon  with  seven 
heads. 

On  oak,  14^  in.  h.  by  94  in.  to. 

All  three  formerly  in  the  Wallerstein  Collection.  Presented  in  1 863  by 
Her  Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness 
the  IMnce  Consort. 

No.  94S.  A  Nvm. 

St.  Agnes,  adoring  the  Infant  Christ,  who  is  seated  on  the  lap 
of  his  mother,  and  holding  a  coral  rosary  in  his  hands.  A  village 
on  a  river,  and  a  hilly  country  in  the  background. 

On  oak,  13  in.  h,  by  9  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  1082.  The  Visit  of  the  Virgin  to  St  Elizabeth. 

The  Virgin,  clad  in  a  dark  bine  robe  and  mantle,  stands 
extending  her  hands  to  greet  St.  Elizabeth,  who  kneels  before 
her  in  a  rose-oolonred  dress  and  white  hood.  Figaros  about  one- 
third  life  size.  In  the  background  is  a  castellated  building,  half 
concealed  by  a  clump  of  trees.  Beyond,  to  the  lef  r ,  is  the  oBjstant 
view  of  ft  fortified  town,  round  which  a  river  winds. 
On  panel,  2  ft.  7;^  in.  h.  by  2  ft.  3^  in.  w, 
Beqaeathed  by  the  late  Mrs.  Joseph  U.  Green  in  1880. 

No.  1084.  The  Flight  vrvto  Egypt 

The  Virgin,  dressed  in  a  long  blue  mantle,  and  holding  the 
Infant  Chnst  to  her  breast,  is  seated  on  an  ass,  led  by  St.  Joseph 
down  a  rocky  pathway  in  the  outskirts  of  a  wood.  St.  Joseph, 
whose  back  is  turned  to  the  spectator,  carries  on  his  shoulders  a 
staff,  firom  which  a  bundle  is  hung.  Landscape — ^back^ound, 
including  the  distant  view  of  a  town,  hills,  and  a  river.  Figures 
about  one-third  life  size. 

On  panel,  2  ft.  7^  in.  A.  by  2  ft.  3^  in.  v. 

Beqaeathed  by  the  late  Mrs.  Joseph  H.  Oreen  in  1880. 
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FSBUaZVO  (PnsTBo). 

PiSTSO  Yabnucci,  thongb  a  native  of  Gastello  della  Pieve,*  is 
nsnally  called  Pebugivo,  from  Pemgia,  where  he  spent  his  yoath, 
learnt  his  art,  and  at  various  intervals  resided  and  worked.  He 
was  bom  in  1446,  and,  according  to  Yasari,  of  very  poor  parents : 
bnt  theVannucci,  if  not  rich,  were  respectable  Pemgian  citizens.f 
By  whom  he  was  first  instmcted  is  open  to  conjecture.  His 
nearest  affinities  seem  to  be  with  Fiorenzo  di  Lorenzo,  his 
contemporary,  but  possibly  by  a  few  years  his  senior;  from  him 
PiETRO  may  have  acquired  that  knowledge  of  perspective  which 
is  so  remarkably  shown  in  the  works  of  both  these  painters.^ 
Yasari,  again,  makes  Pi£Tro  complete  his  studies  under  Andrea 
Yerrocchio  at  Florence ;  but  of  such  a  discipleship  his  works  offer 
no  indication ;  they  mark  on  the  contrary  a  true  development 
of  native  Umbrian  art  in  the  hands  of  a  man  of  genius  and 
refined  feeling.  It  is,  however,  likely,  and  indeed  almost 
certain,  that  Pebuoino  visited  Florence  while  yet  a  young 
man,  though  already  in  independent  practice.  Not  until  1475, 
when  he  was  in  his  29th  or  30th  year,  did  he  receive  a  public 
commission  in  Perugia  to  paint  certain  frescoes  in  the  Palazzo 
Comunale.  These  have  perished,  as  have  those  executed  in 
a  chapel  at  Cerqueto  in  1478.  About  1480  he  was  cnlled  to 
Bome  by  Sixtus  lY.,  and  employed,  together  with  Signorelli, 
Cosimo  BoBselli,  Dom.  Ghirlandaio  and  Botticelli,  to  cover  the 
walls  of  the  Sixtine  Chapel  with  scriptural  subjects  in  fresco. 
Of  the  four  allotted  to  Pexcgino,  three  which  filled  the  altar  end 
were  afterwards  destroyed  to  make  room  for  Michelangelo's 
Jjosi  Judgment.  The  fourth,  the  LeUoery  of  the  Keys  to 
8t.  Peter,  still  remains;  a  monumental  work,  grand  in  its 
architectonic  arrangement,  its  plastic  largeness  of  style, 
and  the  dignified  character  of  its  figures.  These  labours  were 
at  least  six  years  in  hand,  though  they  did  not  exclusively 

*  CMtello,  or  CitU»  della  Pieve.  »  Btnall,  ancieritly  fortifr  xl«  town,  a  little  Boath- 
ward  of  Chiufd,  was  formerly  a  dependency  of  Perugia.  In  many  of  his  pioturet 
Pietro  signed  himself  Petrut  de  Ckutro  Plwis. 


t  The  8<  cinl  position  of  the  parents  of  Pietro  is  a  matter  of  little  oonsequence: 
but  in  assigning  to  him  a  low  origin  Yaaari  seems  willing  to  point  with  an  additional 
sting  his  systematic  attacks  upon  the  Umbrian  filter :  these,  however,  are  too 
mtmifestly  influenced  by  prejudice  and  partisanslup  to  lie  taL«n  on  trust. 

X  Benedetto  Bonfif^li,  Iviccold  da  Fuligno,  and  Piero  de'  Franoeschi  have  each 
tererally  been  accredited  with  the  tutelage  of  Perogino. 

a   6874S.  ^  ^ 
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occapy  the  painter.  It  is  difficult  to  follow  his  moTementB 
after  his  departure  from  Borne.  He  had  studios  at  Florenoe 
and  Perugia,  but  was  himself  frequently  elsewhere  attending  to 
his  many  engagements.  These  so  multiplied  that  he  had  to  make 
choice  of  some,  and  to  postpone,  neglect,  or  decline  others,  so 
that  often  a  long  inteiTal  elapsed  between  the  acceptance  and 
the  commencement  of  an  undertaking.*  Down  to  as  late  a 
period  as  about  1493  his  easel  pictures  were  executed  in  tempera, 
he  then,  to  all  appearauee  tentatively  and  gradually,  introduced 
some  admixture  of  oil,  and  finally  conquered  the  difficulties 
of  the  new  method  with  triumphant  success.  He  could  now 
better  satisfy  his  fine  sense  of  colour  and  tone ;  and  among 
the  central  and  western  Italians  of  his  time,  as  none  so  perfectly 
applied  the  oil  medium,  so  none  so  distinguished  himself  in 
colouring  as  PERUOiNcf  But  no  advances  in  his  art  on  the 
technical  side  ever  tempted  this  painter  to  deviate  from  the 
path  he  had  chosen.  With  him  the  ideal  and  myetic  tendency 
prevailed,  the  true  Umbrian  tradition,  remotely  originating  in 
the  older  art  at  Assisi,  and  renewed  by  the  fusion  of  a 
Sienese  element  with  that  which  Fra  Angelico  and  his  pupil 
Benozzo  Gk>zEoli  imported  into  the  soil.  Pibtbo  is  no  doubt 
open  to  the  charge  of  mannerism.  A  frequent  repetition  of 
the  same  motives  in  attitude  and  gesture  may  become  weari- 
some. But  a  man  should  be  estimated  by  his  best  works, 
and  each  of  Pistho's  best  is  a  masterpiece  in  its  kind.  He 
has  the  power  of  elevating  us  into  a  serene  and  poetic  region 
where  even  pain  becomes  sublimed  and  idealized.  In  so 
far  his  aim  was  consonant  with  that  of  the  finest  Greek 
art.  His  representations  are  as  far  removed  from  the  ascetic 
as  th&y  are  from  the  sensuous.  An  extraordinary  purity  and  a 
delicate  grace  pervade  them;  how  far  he  could  go  in  the 
conception  of  a  really  exalted  and  Leonardesque  beauty  may  be 
seen  in  the  head  of  the  Madonna  of  the  fresco  "  Presepio  "  in  the 

*  In  1488  he  wns  inyited  to  Orvleto  to  adorn  in  fresco  the  Chapel  of  8.  Brlsio  in 
the  Duomo :  but  after  negotiations,  renewed  at  intervals  of  years,  Pietro  finally 
renounced  the  undertaking.  Bee  the  Biofrraphies  of  8ignoreIIi  and  Pinturicchio  in 
this  Gatalogun.  So  aUo.  s  t  a  later  period,  a  commitision  offered  him  by  the  Venetian 
Council  to  paint  in  the  Sala  del  Gran  Cousiglio,  was  never  oarriea  out.  Other 
similar  cawis  might  he  cited. 

t  MM.  Cro>»e  and  Oavalcaselle  are  inclined  to  connect  the  full  development  of 
Perugpino  in  oil  painting  with  his  visit  to  Venice  in  1401.  As  to  a  partial  use  of  an 
•11  medium  in  Italtan  teD.pera  painting,  see  Sir  C.  L.  Kastlake,  MateriaUf&r  a 
Hutory  of  Oil  Painting,  passim. 
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Pinaooteoa  of  Pemgia.  Yet  notwitbabanding  this  predileotion 
for  the  purely  ideal,  he  was  none  the  less  a  master  in  exact 
portraitnre ;  take  for  example  the  head  in  the  Uffizi,  that  in 
the  Borghese  GuJlery,*  the  two  heads  of  monks  in  the  Florence 
Academy,  and  his  own  portrait — an  un surpassed  piece  of 
realism — in  the  Sala  del  Cambio  at  Pemgia.  A  rapid  survey 
of  some  of  PEHt76iNo's  extant  works  may  here  be  given.  Of  his 
frescoes,  the  most  remarkable  are — ^that  in  the  Sixtine  Chapel, 
noted  above ;  the  solemn  and  impressive  Oruct/itmon,  with  single 
figures  at  the  sides,  in  S.  M.  Maddalena  at  Florence  (1492- 
1496) ;  the  fire  series  in  the  Sala  del  Cambio,  Pemgia  (1500) ; 
those  still  in  the  vault  of  the  Camera  dell'  Incendio  in  the 
Vatican,  and  a  number  of  mural  paintings  at  Citt^  della  Pieve, 
Panicale,  Spello,  Trevi,  &c.  Out  of  his  altar-pieces,  larger  and 
smaller,  may  be  selected — ^the  touching  Pietd,  in  the  Pitti,  one 
of  the  most  exquisite  and  characteristic  examples  of  Perugian 
art ;  a  Madon/na^  &c,  and  an  An/nwneiaiion,  at  Fano,  dated  re- 
spectively 1496  and  1497 ;  a  Madon/na,  Ac.  in  S.  Agostino  at 
Cremona  (1494),  a  work  of  wonderful  beauty,  and  of  transparent 
depth  of  colouring ;  a  similar  subject  now  in  the  Vatican  Gallery, 
equal  in  solemnity,  and  all  but  equal  in  beauty,  to  the  last 
(1496) ;  the  Crucifiaion,  of  the  same  year,  the  Oetheemane,  and 
the  great  Asstunption  from  Vallombrosa  (dated  1500),  all  in  the 
Florence  Academy ;  the  Visum  of  St  Bernard  in  the  Pinakothek 
at  Munich;  the  Enthroned  Madonna  in  the  Bologna  Grallery; 
the  SpoeaMeio  at  Caen  ;  and  last,  not  least,  the  grand  Aseumption 
at  Lyons.  Those  in  our  own  Gallery  are  described  below; 
but  among  them  the  triptych  from  the  Pavian  Certosa  is 
admittedly  Pietro's  capohworo  in  oil  colours.  The  email 
Madonna  also  here,  and  the  MadoTma,  unth  Saints  and  Angela,  in 
the  Louvre,  may  be  alluded  to  as  very  early  works  in  tempera  by 
the  master.  It  was  in  1499  that  Peruoino  revisited  Perugia  in 
order  to  paint  in  the  Sala  del  Cambio,  and  he  appears  to  have 
remained  there,  engaged  in  other  work,  until  1503,  when  he  was 
again  in  Florence,  which  however  he  abandoned  as  a  residence 
for  Perugia  in  1505-6.  There,  in  1507,  he  completed  the  fine 
altar-piece.  No.  1075  in  this  Gallery.  It  displays  in  perfection 
that  quality  of  tone  in  which  the  master  stands  unsurpassed  ;  and 

*  Respecting  this  portrait  it  ihould  be  nid  that  Sgr.  GioTamii  Moralli  oonsiden 
it  a  work  of  Raphael's  earlier  period. 

1  A  3 
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tbe  ricli  and  liquid,  bnt  subdned  oolonr  is  steeped  in  a  trasiBpareni 
atmosphere  of  pale  golden  glow.  Bis  activitj  continued  to  the 
last  without  intermission,  though  his  manj  undertakings  led 
him  to  employ  several  assistants.  Yet  in  those  works  in  which 
his  own  hand  is  most  visible  his  old  power  breaks  out,  even 
ripened  by  age,  as  in  the  Crttcijucion  in  S.  Agostino  at  Perugia, 
an  exalted  work,  even  in  its  ruins.  Pietbo  had  married  in  1493 
Chiara,  the  young  daughter  of  Luca  Fancelli  of  Fiesole,  who 
bore  him  a  numerous  family.  He  was  carried  off  by  the  plague 
in  February  or  March  1523,  in  his  77th  year,  while  engaged  on  a 
fresco  at  Fontignano. 

Pekuoiko  had  a  host  of  scholars  and  imitators.  To  say  nothing 
of  his  great  pupil  Bapbael,  the  best  of  those  were  Giovanni  lo 
Bpagna,  and  Giannicola  Manni.* 


No.  ISl.  The  Virgin  and  Infant  Christ,  wiOi  St.  John. 

Landscape  back-sround.  Three  small  figures ;  the  Yirgin  and 
St.  John  half-length. 

On  wood,  8  ft.  2|  in.  h.  by  1  ft.  5}  in.  w. 

This  picture,  which  is  painted  in  tempera,  was  obtained  by  the  late 
Mr.  Beckford  at  Perugia,  and  was  purchased  of  him  for  the  National 
Gallery,  in  1841.  It  has  been  attributed  to  Lo  Spagna,  a  fellow-scholar 
of  Raphael  with  Perugino.  Petros  Peruginus  is  inscribed  in  gold  on  the 
bem  of  the  mantle  of  the  Virgin. 


t^^ 


*  For  AiUer  detaila  regarding  the  life  and  works  of  Pemgino :  oonsult  A.  Mariotti, 
JatUre  PiUoriohs  Perugine;  Perugia,  1788:  Bald.  Onini,  VUa,  Slogio,  dte.  di 
Pietro  Perugtno ;  1804 :  CommetUario  della  VUa,  dtc.  di  P.  VanitMeeij  bj  Ant. 
Mezianotte,  1836 :  Verxniglioli,  Vita  di  Bern.  Pinturiochio,  to,  18S7 :  Milaneti's 
Oper§  di  O.  Vasari,  Vita  di  P.  P.  notes  and  commentary ;  Crowe  ft  GaTslcsaelle, 
UiMt,  of  Painting,  <^e.,  Vol.  III.;  and  KngUr't  Mandbeot,  dfre.,  ed.  tor  Sir  H. 
Layard,  1887. 
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No.  £S8a  The  Virgin  adoring  the  Infa/ni  Christ.  J^rKt^nJ^    L^  /f^    i^ 

Three  principal  portiong  of  an  altar-piece.    The  centre  picture    »  /  »  •     '    » 

represente  the  Virgin  adoring  the  Infant,  who  is  presented  to  hor  '^***^   ^-'^   *^  ^^  m*%^ 
by  an  angel ;  three  distant  angels,  standing  on  clouds  and  singing, 
appear  aboye.    The  compartment  on  the  left  of  the  spectator 
represents  the  Archangel  Michael ;  that  on  the  right,  the  Arch- 
angel Baphael  with  the  young  Tobias. 

Ou  wood,  each  compartment  4  ft.  2  in.  A. ;  the  centre  compartment 
8  ft.  1^  in.  w, ;  the  side  pictures  each  1  ft.  10^  io.  to. 

This  picture  was  painted  by  Perugino,  as  recorded  by  Yasari,  for  the 
Certosa,  or  Carthusian  convent  near  Pavia.  The  entire  altar-piece  con- 
sisted of  six  compartments.  Above  the  three  portions  already  described 
were — in  the  centre,  a  figure  of  the  Almighty,  which  is  still  in  its  original 
place  in  the  Certosa ;  on  the  sides,  the  subject  of  the  Annunciation,  the 
Angel  on  the  left  of  the  spectator,  the  Virgin  on  the  right ;  all  these  were 
half  figures.  The  two  last-named  have  disappeared ;  but  their  places,  as 
well  as  the  places  of  the  three  portions  now  in  this  collection,  have  long 
been  supplied  by  copies.  The  three  principal  pictures  above  described 
were  purchaseil  from  the  Certosa  at  Pavia  by  one  of  the  Melxi  family  in 
1786,  and  were  bought  for  the  National  Gallery  of  Duke  Melzi  of  Aulan 
in  1856. 

The  left  compartment  is  inscribed  below:— 


PETRVS  pe:r.vsinv.s 

PINXIT 


No.  107Sa  I%6  Virgin  and  Child  with  St.  Jerome  arid 
8t  Francis. 

The  Yirgin,  bearing  the  infant  Christ  in  her  arms,  stands  on  a 
flat  pedestal,  surrounded  by  a  low  stone  parapet.  On  her  li^ht 
is  Sc.  Jerome,  on  her  left  St.  Francis,  wilh  the  stigmcUa  on  nis 
hands  and  feet.  Above,  two  seraphim  suspend  a  orowu  over  the 
head  of  the  Virgin. 

In  oil,  on  wood,  6  ft.  A.  by  4  ft.  II  in.  to. 

This  picture  was  ordered  of  Perugino  in  1507  by  the  testamentary 
executors  of  Giovanni  Schiavone,  a  mast^sr  carpenter  of  Perugia,  and  was 
executed  within  that  year,  when  it  was  placed  over  the  altar  of  their  chapel 
in  S.  Maria  Nuova  (de'  Servi),  in  an  elaborate  carved  (but  ungilt)  frame- 
work, said  to  be  designed  by  Pietro  himselfl    After  the  demise  of  the 
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ezecnton  And  their  heirs,  the  ohapel  reverted  to  the  FcbH  Serriti,  ownen 
ol  the  ohareh,  who  sahsequently  sold  the  chapel  with  its  contents  to  the 
Cecooni  family,  at  whose  extinction  it  was  inherited  by  the  family  della 
Penna.  In  1822..Baron  Fabrizio  della  PeDDa  remoTed  the  picture  to  his 
palace  in  Perugia,  leaving  the  frame  in  sitUy  in  which  at  the  same  time 
was  inserted  a  copy  on  canvss  executed  by  a  young  Perugian  painter, 
Giuseppe  Carattoli.*  The  picture  Itself  was  purchased  for  the  National 
Gallery  f^m  the  Baron  della  Penna  in  1879.t 


FSBVBZZ  (Baldassare), 

Bometimes  called  Baldassaxb  da  Siena,  was  bom  at  Siena, 
March  the  7th,  1481.  His  master  is  not  known.  His  first  work  of 
merit  was  executed  at  Yolterra ;  and  he  distingaished  himself  at 
Bome,  in  the  begining  of  the  pontificate  of  Jnlins  11.  (150S-13). 
At  Bome,  having  attracted  the  notice  of  Agostino  Chigi,  of 
Siena,  he  tnmed  his  attention  to  the  stady  of  perspective 
and  architectnre,  in  which  he  obtained  no  lees  distinction 
than  in  painting.  For  Agostino  Chigi  he  built  a  villa — ^the  well 
known  Famesina — on  the  western  bank  of  the  Tiber.  From 
this  period  his  time  was  chiefly  devoted  to  architectnre.  He 
was  appointed  by  Leo  X.,  in  1520,  the  successor  to  Baphael  as 
architect  of  St.  Peter's;  the  salary,  however,  of  this  post  was 
only  250  scudi  per  annum.  At  the  sack  of  Bome,  in  1527,  he  was 
plundered  of  all  he  possessed  by  the  Imperial  soldiers,  and  was 
foroed  to  paint  a  picture  of  their  general  the  Constable  Bourbon, 

*  Beraflno  Siepi,  J)e$erigiotu  topoligieo-istorica  della  CUtd  di  Perugia,  dte, 
Perusia,  1822,  Vol.  III.,  p.  288. 

t  TnU  picture  is  described  by  MM.  Crowe  and  Oavalcaselld,  HiH,  of  PainUna 
in  Itah,  vol.  III.,  p.  281. 

By  the  kindneu  of  the  late  Prof.  Adamo  EosHi.  of  Penuna,  it  is  possible  to  give  here 
the  text  of  the  original  contract  for  this  picture,  extracted  from  the  daily  regijtter  Iwok 
(1503  to  1607), preserved  in  the  Biblioti>cs  Gomunale  of  Perugia :— "  1507,  7.  Giugno ; 
'*  presenti  Ser  severo  di  Pietro,  e  Oiu.  Kemardino  di  Francesco  Baglioni  II  reverendo 
"  T*adre  Fra  Niccol6,  Friore  di  8.  Maria  (de'  Servi).  assente.  Maestro  Gaudiosi,  e 
"  CriHtoforo  di  Leonardo,  sartore,  di  Porta  8.  Pietro,  fideoommissari  ed  ewcutori 
"  t«4Bta]nentari  di  Maestro  Giovanni  Schiavone,  fcii  falegname  di  Perugia,  defonto, 
"  ooine  disaero  conntare  per  mano  di  Ser  Mariotto^  allogarono  a  cottimo  a  Maestro 
"  Pietro,  eocellente  mAestro  di  pittura,  preseute  ci,  a  f ar  e  a  fobbri'jare  unaTavolA 
"  di  legname.  e  fatta  e  fabbricata,  a  dipingerla  di  sua  mano ;  nella  quale  debba 
"  dipingersi  riroaffine  della  gloriosa  Ver^ine  col  Figliuolo,  in  piedi,  a  somigliansa 
"  di  quella  di  Loreto.  con  la  flgura  di  8.  Girolamo  in  abito  cardinalesco,  e  di 
"  8.  Frantwsco  stimatizsato,  con  cblori  flni,  omamenti  di  oro,  ecc.  B  questo  fecero 
"  perche  i  detti  locatori  gli  promisoro  per  bua  fatica  o  meroede  fiorini  47  a  bolognini 
"  40  per  florino.  con  la  predella  e  poiiameuti  delle  buche.  La  qual  tavola  gli  promise 
"  dipingere,  e  dipinta*  d'esibire  entro  il  mese  di  8ettembre  prossimo  venturo :  e 
"  nel  oaHo  ohe  non  la  restituisso,  pagare  la  quantity  di  47  florini,  perohe  non  fosse 
"  giustamente  impedito.  ecc.  Con  questo  patto  che  si  dnbba  nel  presio  dl  detta 
"  pittura  computare  tutto  il  legname,  a  cagione  di  tre  soldi  al  piede.^' 
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who  had  been  killed  in  the  first  assault  of  the  city.  After  the 
completion  of  this  picture,  he  escaped  to  Siena,  where  he  was  well 
received  by  his  fellow-citizens.  He  was  made  city  architect,  was 
employed  in  the  superintendence  of  the  fortifications,  and  received 
a  pension  from  the  authorities.  After  a  few  years  he  returned 
again  to  Rome,  and  died  there  Jan.  6,  1536,  not  without  suspicion 
of  having  been  poisoned.  He  was  buried  in  the  Pantheon  near 
the  tomb  of  Baphael.  Antonio  da  San  Grallo  succeeded  him  as 
architect  of  St.  Peter's.  Peruzzi,  though  an  excellent  draughts- 
man, was  not  greatly  distinguished  as  a  painter.  His  best  work 
is  a  fresco  representing  the  legend  of  Augustus  and  the  Sibyl 
in  the  small  church  in  Fontegiusta  Siena;  he  fraa  also  an 
excellent  designer  of  ornament;  but  as  an  architect  ho  ranks 
with  the  artists  of  the  highest  class. 


No.  167.  The  Adoration  of  (he  Kvags. 

The  Magi,  or  Kings,  are  approaching  with  their  presents  and 
their  retinues,  from  both  sides  of  the  picture.  In  the  centre,  near 
a  picturesque  ruin  of  which  a  great  arch  is  the  principal  feature, 
is  seated  the  Holy  Family  attended  by  the  adoring  shepherds. 
The  Father  appears  above  the  infant  Kedeemer  surrounded  by  a 
glory  of  angels.  The  back-ground  is  au  extensive  rocky  landscape. 
A  drawing  m  chiaroscuro. 

Engraved  nearly  the  same  size,  in  several  sheets,  by  Agostino  Carracci, 
in  1579.     On  paper,  3  ft.  8  in.  h.  by  8  ft.  6  in.  w. 

This  drawing  was  made  at  Bologna,  in  1521,  for  Count  Giovanni  Bat- 
tista  Bentivogli.  Girolamo  da  Trevigi  painted  an  excellent  picture  from 
it  for  the  same  nobleman.  The  drawing  was  presented  to  the  National 
Gallery,  with  a  print  from  the  plate  engraved  from  it  by  Agostino  Carracci* 
by  Lord  Veruon,  in  1839. 

No.  £18.  The  Adoration  of  the  Magi. 

See  above,  No.  167. 

Engraved  by  Agostino  Carracci,  in  1579.  On  wood,  4  ft  8^  in.  A. 
by  4  ft  1^  in.  to. 

This  may  possibly  be  the  picture  painted  by  Girolamo  da  Trevigi,  in 
the  year  1521,  from  Baldassare  Peruzzi*s  drawing  for  the  Count  G.  B. 
Bentivogli,  unless  the  report  be  true  that  GiroIamo*s  picture  was  lost  at 
sea  :  it  appears,  however,  to  have  been  copied  several  times ;  a  copy  was 
made  from  it  by  Bartolomeo  Cesi,  which  was  formerly  in  the  possession 
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of  the  Bissardi  fiunily  at  Bologna.*  The  Three  Magi  are  portraits  of 
Utian,  Raphael,  and  Michelanffela  Presented  in  1849  by  Mr.  Edmnnd 
Uigginson  :  it  was  formerlj  in  3ie  Lapeyridre  and  Graj  Collections. 


(Francesco), 

The  grandson,  by  a  daughter,  of  Ginliano  d'Arrigo  Ginochiy 
commonly  called  Pesello,  was  bom  at  Florence  in  1422 ;  as  his 
father  Stefano,  a  painter,  died  before  young  Fsavcbsco  was  five 
years  old,  be  was  brought  up  by  his  grandfather  Pesello,  and  was 
hence  called  Francesco  di  Pesello  and  Peseluno.  He  was  an 
imitator,  and  is  said  to  have  been  the  pupil,  of  Fra  Filippo  Lippi. 
After  the  death  of  his  grandfather,  on  the  6th  of  April  1446, 
Peselliko  joined  the  painter  Piero  di  Lorenzo  di  Pratese ;  they  kept 
hottega  together  hi  Florence,  but  Peseluno  surviyed  his  ^nrnd- 
father  only  nine  years ;  he  died  aged  thirty-fiye  on  the  29th  of 
July  1457,  and  was  buried  in  San  Felice  in  Piazza.t  Peseluno 
is  chiefly  known  to  us  by  a  number  of  small  works,  now  scattered 
in  yarious  collections,  admirable  in  inyention  and  design,  and 
rery  beautiful  in  colour.  In  the  Louyre  is  one  compartment  of 
a  predella  of  which  the  two  other  parts  are  in  the  Accademia  at 
Florence.  The  small  collection  of  Sgr.  Gioy.  Morelli  (now  in  the 
Bergamo  GkJlery)  contains  three  charming  works  of  the  same 
class;  these  strongly  recall  the  style  of  Fra  Filippo.  In 
the  Torrigiani  Palace  at  Florence  are  two  remarkable  panels 
from  casioni,  there  ascribed  to  Goszoli,  but  by  modem  criticism 
more  justiy  to  Peseluno  ;  they  bear  out  Vasari's  remark  as 
to  this  painter's  skill  in  delineating  animals.  But  the  finest 
production  of  the  master  is  beyond  doubt  the  following. 


No.  7*7.  A  Trinitd, 

Or  myBtic  representation  of  the  Trinity.  The  Father,  seated  on 
olonds  and  surrounded  by  Cherubim  and  Seraphim,  supports  the 
crucified  8on,  oyer  whose  head  hoyers  the  Holy  Spirit.  Below 
is  a  yariegated  landscape. 


•  Lanzi.  Sioria  Pittoriea,  <ec..  vol.  i. 
t  See  Milanei(i*8  Oper^  di 
taellino,  in  YoL  111,  p.4L 


t  8m  Milanei(i*8  Oper^  di  Q  Vasari  Ac  oommentary  on  the  Utos  of  Pesello  and 

JLXX« 
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In  tempera,  on  poplar,  m  the  form  of  a  cross,  6  ft.  A.  by  8  ft.  8  in.  w. 

Formerly  in  the  church  of  the  Santissima  Trinitik  in  Pistoja ;  sabee- 
qaently  in  Mr.  W.  T.  Ottley's  collection.  Purchased  in  London  at  the 
Dayenport-Bromley  sale  in  1863. 


(Mabtino). 

At  the  beginnijig  of  the  16th  century  the  two  brothers  Mabtino 
and  Albei*tino  Piazza  worked  together  and  also  separately  at  Lodi. 
They  belonged  to  the  school  which  had  its  seat  in  Milanese 
Lombardy  before  the  arrival  of  Leonardo  da  Vinci.  Although 
the  influence  of  Borgognone  prevails  in  their  works,  these 
now  and  then  show  that  the  brothers  were  not  strangers  to 
the  new  light,  if  only  as  it  was  reflected  by  direct  scholars  of 
Leonardo.  Mahtino  ^diibits  a  delicate  fancy  both  in  his  figures 
and  in  the  charming  landscapes  with  which  he  surrounded  them. 
In  the  Ambrosiana  at  Milan  is  a  dainty  Nativity  by  him  which 
well  illustrates  those  qualities  in  the  motives  of  the  figures,  the 
play  of  colour,  the  imaginative  landscape  with  its  powerful  light 
and  shadow,  and  the  observation  it  shows  of  atmospheric  effects. 
Works  of  more  importance,  the  joint  productions  of  both 
brother?,  are  altar-pieces  in  the  churches  of  the  Incoronata  and 
S.  Agnese  at  Lodi,  and  in  that  of  the  Incoronata  at  Castiglione 
in  the  vicinity.  Mabtiko's  son  Galisto  became  a  pupil  of 
Bomanino  at  Brescia. 


No.  11S2«  St  John  the  Baptist 

In  a  rocky  cavern  St.  John  stoops,  resting  on  one  knee,  to  fill 
a  bowl  witii  water,  which  flows  from  a  conduit  in  the  rock.  At 
the  back  of  the  cave  are  two  natural  apertures  through  which 
a  mountainous  landscape  is  seen.  Signed  with  the  painter's 
monogram,  which  is  identical  with  that  on  the  picture  in  the 
Ambrosiana  mentioned  above,  and  is  composed  of  the  leiters 
M.P.P.  "  Martinus  Platea  pinxit." 

M 

On  wood,  2  ft.  8  in.  h.  by  1  ft.  8^  in.  w. 
Purchased  at  Milan  in  1888. 
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FZSBO  Di  0O8IKO. 

PiSBO  called  di  Cosivo  after  his  master  Cosimo  Bosselli,  was  the 
son  of  a  Florentine  anger-maker  of  the  name  of  Lorenzo,  and  was 
bom  in  Florence  in  1462.  He  accompanied  his  master  to  Rome, 
when  the  latter  went,  about  1480,  to  decorate  the  new  chapel  of 
the  Vatican  for  Sixtns  IV.  Pdsbo  was  a  good  painter,  and  in 
some  respects  in  advance  of  his  contemporaries ;  he  mnch  pre- 
ferred mythological  to  ecclesiastical  traditions,  and  was  altogether 
a  yery  eccentric  character.  He  was  distinguished  for  his  land- 
scapes and  their  cheerful  accessories.  He  painted,  according  to 
Vasari,  the  landscape  to  Bosselli's  Sermon  on  the  Mount,  in 
the  Sixtine  Chapel.  He  died  at  Florence  about  1521.  Piebo's 
works  are  as  diverse  in  character  as  he  himself  was  strange  and 
wayward.  They  are  generally  rather  helpless  in  composition, 
though  they  arrest  the  eye  by  their  fantastic  originality  of 
conception  and  their  pleasing  colour.  In  his  Marriage  of 
BU  OcUherine,  in  the  Hospital  of  the  Innocenti  at  Florence, 
and  in  his  Mcvre  and  Venue,  in  the  Berlin  Gallery,  he  is 
more  attentive  to  composition.  On  the  other  hand  his  three 
pictures  from  the  story  of  Perseus,  in  the  Uffizi,  are  to  the  last 
degree  loose  in  the  arrangement ;  but  they  tell  the  story,  and 
are  warm  and  brilliant  in  their  colouring.  Piebo  was  a  good 
portrait  painter.  The  following  picture  may  be  considered  his 
most  interesting  work. 


I .  She  is  lying  on  her  side  in  a  field  of  flowers ;  at  her  head  kneels  /i,^  <^f/<<^  a^j  /rmij_rf.  f^ 

Aw  //i-^/v  u^ ,,  t4<^^  ^  gj^jjyp^  ^ho  is  feelingly  touching  her  shoulder,  and  at  her  feet  is  ^-   ^Tj^.       VT^lL^ 
>--^  x^f*4  4  /Ac  Os,.^K     sitting  her  hound  LsBlaps,  the  gift  of  Diana.     In  the  background  '  *  "y**^*^^^ 

ka<n  4,    'X.^  JKt^  s».Hfr  »  ^6^  ^^  **^®  8®*»  wiih  other  dogs,  and  some  birds,  on  the  shore,  '^•^^t^-*^^  ^  ^U*.^-*»<j- 
^'^^  ^urU4^  /^A^  A>VW>.  ^°  tempera,  on  poplar ;  2  ft.  1^  in.  A.  by  6  ft.  w.  y-i^  ^-^^'•^  .  ^Jluur  ^Uju 

Ai     '  ^        '     t      g        Purchased  in  Florence,  from  Sig' Francesco  Lombard!  in  1862. 

No.  89Sa  Portrait  of  a  Warrior  in  armour. 

With  a  view  of  the  Piazza  doUa  Siberia,  Florence,  in  the 
background.    Half  length,  nearly  life  size.* 


*  The  reoognition  of  the  true  authorship  of  this  piotore  is  due  to  Dr.  Gustaro 
Frissoni. 
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On  wood,  8  ft.  4  in.  A.  by  1  ft  8^  in.  w. 
Bequeathed  by  Sir  Anthony  C.  Sterling,  in  1871. 

FISBO  DELLA  FSAVCS8CA.     {See  FSAJTCSSCA.) 


PZVTUBICCKIO  (Bernardino). 

Bbrnardino  di  Betto,  or  the  son  of  Benedetto,  oommonly  called 
PiNTURiccHio  or  PmtorichiOf  the  little  painter,  was  bom  at 
Femgia  in  1454,  and  probably  first  studied  onder  Fiorenzo  di 
Lorenzo.  Later  in  life  he  seems  to  hare  entered  into  partner- 
ship with  Pietro  Pemgino,  with  whom  he  was  in  Rome  in  1484, 
and  whose  influence  his  works  strongly  display.  While  at 
Borne  he  was  engaged  on  the  series  of  frescoes  in  the  Sixtine 
Cha[)el.  He  was  one  of  the  best  of  the  Umbrian  painters.  His 
fine  mural  paintings  in  the  Library  of  the  Duomo  of  Siena,  and 
its  exquisitely  decorated  ceiling,  are  well  known.  These  works, 
executed  for  Cardinal  Piccolomini  and  illustrating  the  life  of  Enea 
Silvio  Piccolomini,  afterwards  Pope  Pius  II.,  occupied  Pisturic- 
CHio  from  1502  to  1509.  He  had  already  greatly  distinguished 
himself  by  the  decorations  of  the  vault  of  the  Choir  of  Santa 
Maria  del  Popolo  at  Borne,  which  was  painted  before  his  visit  to 
Siena  ;  but  latterly  he  got  careless  in  his  work,  and  was,  like 
Pemgino,  accused  of  allowing  his  love  of  gain  to  get  the  better  of 
his  love  of  art.  He  died  at  Siena,  December  11, 1513,  deserted 
by  his  infamous  wife  Grania,  who  left  him  alone  in  his  house 
when  ill,  so  that  he  was  starved  to  death.*  Pinturicchio  gave 
much  attention  to  landscape  painting,  which  he  used  well  in  his 
historical  compositions,  as,  for  example,  in  the  f^scoes  above 
mentioned  and  in  those  of  the  Appartamento  Borgia  in  the 
Vatican.  In  decorative  design,  too,  he  was  a  master  of  refined 
taste,  as  may  be  seen  in  the  adornment  of  the  vaulting,  &c.  of 
the  same  suite  of  rooms.  Wonderfully  fine,  and  of  the  purest 
Umbrian  character,  are  the  frescoes  of  the  Bufialini  Chapel  in 
S.  M.  Aracoeli  at  Bome.  Others  at  Spello  are  sadly  decayed. 
Of  his  many  exquisite  altar-pieces  and  other  works  in  t-empera 


*  G.  B.  Yermiglioli,  Memorie  di  Bern.  Pinturicchio,  Ae.  Perogia,  1837.  The 
story  reets  on  the  evidenoe  of  a  pissage  in  the  diary  of  Tiiio  of  Siena ;  thiB  \m 
quoted  in  Crowe  &  Oavalcaselle.    Uistory,  &o.   YoL  III.,  p.  89%  note. 
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(he  neyer  painted  in  oil)  it  wonld  be  yain  to  attempt  a  list.* 
Though  less  of  a  master  in  drawing  than  Pemgino,  he  was 
sufficiently  correct  in  the  proportions  of  his  figures  and  the 
rendering  of  the  extremities.  On  the  other  hand  his  works, 
though  always  showing  Umbrian  peculiarities,  are  more  crulj 
naiye,  and  less  open  to  the  charge  of  mannerism  and  affectation^ 
than  are  too  often  those  of  Ferugino. 


No.  693*  StCatherme  ofAlexcmdria  vnthherattribviea. 

A  monk  kneeling  in  adoration.    Landscape  background. 
On  wood,  1  ft  9^  in.  A.  bjr  1  ft  3  in.  to. 
Bequeathed  by  Lieut.-Qen.  Sir  W.  Moore  in  1862. 


No.  703.  The  Madonna  and  Child. 

The  Infant  stands  on  a  carpeted  parapet  in  front  of  its  mother, 
only  half  of  whose  figure  is  seen :  a  rocky  landscape  in  the  back- 
ground. 

In  tempera,  on  poplar,  1  ft.  10  in.  A.  by  1  ft.  3^  in.  to. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  186S  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highnesa 
the  Prmce  Consort 

No.  911«  The  Return  of  Ulysses  to  Penelope. 

Penelope  is  seated  at  her  loom ;  on  the  floor  at  her  right  is  a 
damsel  winding  thread  on  shuttles  from  a  ball  of  yam  which  a 
cat  is  playing  with.  Four  suitors  in  gay  costume  haye  entered 
the  room,  in  the  background  Ulysses  himself  is  seen  in  the 
doorway,  just  entering ;  his  bow  and  quiver  of  arrows  are  hanging 
up  above  the  head  of  Penelope. 

From  the  open  window  is  seen  the  ship  of  Ulysses,  with  the 
?  hero  bound  to  the  mast ;  syrens  are  disporting  themselves  in  the 
9  sea ;  the  palace  of  Circe  is  on  an  island  near  with  swine  and  other 
'       t>.TiiTnft.lg  in  its  vicinity. 

See  Milanesi's  Op^re  di  G,  Vaaari,  VoL  III.  Yita  di  E.  PinturioohiOk  with 
the  notes  tnroughoutk  the  Commentario.  and  Prospetto  Crooologioo  at  tihe  end. 
Also  Orowa  &  CaTaloaaelle.   Op.  oit  YoL  III. 

^a^,  Z:^  A^   ^  .1^^^^...^    U^j;^   /X..  j^iu^ 


^^■^•^40   . 
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A  fre«oo  transferred  to  canyas,  4  ft.  1  in.  A.  by  4  ft.  9i  in.  to. 

Painted  aboat  1509.  Fonnerly  in  the  Fandolfo  Petnicci  Palace  at 
Siena;  traosferred  from  the  wall  for  M.  Joly  de  BammeTille,  in  1844,  by 
Pellegrino  Sacci.  Subsequently  in  Mr.  Barker's  collection,  at  whose  sale 
it  was  purchased  in  1874.* 

No.  912.   ThA    Story    of   Oriadda,  from    Boccaccio's   ^^^  ^^'^'^  '^  ^^ 
"  Decameron."  ''^^-^  i^  ^^  >%-L^.*y-. 

The  MarqaiB  of  Salnzzo,  a  soYereign  prince,  while  out  hnnting, 
meets  with  Griselda,  a  peasant  girl,  and  falls  in  love  with  her. 
He  has  her  attired  in  fine  clothes  and  marries  her.  The  marriage 
is  being  celebrated  in  the  centre  of  the  pictnre.  On  the  spectator's 
right  is  seen  the  hnmble  home  of  Grisclda's  father  where  she 
nsed  to  work  and  tend  his  sheep. 

No.  913.  The  Story  of  Oriaelda. 

In  the  com'se  of  a  few  years  her  two  children,  a  girl  and  a  boj, 
are  snccessively  taken  away  from  her,  and  are  supposed  to  have 
died  miserably.  Then,  about  thirteen  years  after  her  marriage 
she  is  (ostensibly)  diyorced  (in  the  centre  of  the  pictnre  where  she 
is  ffiying  back  the  wedding  ring) ;  is  stripped  of  her  fine  clothing, 
ana  sent  back  to  her  father's  honse  just  as  poor  as  she  was  when 
she  was  taken  from  it,  with  the  exception  of  her  smock  which 
she  was  permitted  to  depart  in. 

No.  914.  The  Story  of  Orisdda. 

A  grand  banquet  is  now  prepared  for  the  Marquis's  second 
wedding,  as  he  has  giyen  out.  Griselda  is  recalled  back  to  the 
castle  to  do  menicu  work  and  set  the  house  in  order,  so  that 
the  new  wife  may  be  suitably  receiyed.  But  instead  of  being 
presented  to  a  new  bride  the  patient  woman  is  introduced  to  her 
own  chUd  and  her  younger  brother,  long  supposed  dead,  who  haye 
been  all  this  while  tended  in  a  distant  city  with  the  utmost  care. 
Griselda  is  then  affectionately  embraced  by  her'husband,  publicly 
reinstated  iu  ber  proper  position,  and  presented  to  all  the  court 
as  an  unparaUeled  example  of  conjugal  obedience  and  patience.f 

In  tempera,  on  wood,  each  picture  2  ft.  a.  by  5  ft.  1  in.  w. 
PnrQhased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 


•  See  under  **  Signorelli,"  No.  910. 

t  BoocMcio,  I>ecameron,  Giom.  X,  10.     See  also   Chaucer's    CUrh*$   Tale, 
Canterbury  Pilgrims. 
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(GlULIO). 

Qiuuo  FiPPi,  or  ratber  db'  Giamkuzzi,*  commonlj  called 
Giuuo  RoMAKO,  was  bom  at  Borne  in  1492.  He  became  early 
the  papil  of  Raphael,  who  employed  him  on  some  important 
works  in  the  Vatican  daring  the  pontificate  of  Leo  X.  After 
the  death  of  Raphael  in  1520,  Giulio  and  his  fellow-pnpil, 
Gianfranoesco  Penni,  to  whom  Raphael  had  bequeathed  conjointly 
his  implements  and  works  of  art,  were  intrusted  with  the  com- 
pletion of  the  frescoes  of  the  Sal  a  di  Costantino,  in  the  Vatican, 
comprising  the  BaiUe  of  Constantine,  the  Apparition  of  ihe  CroUg 
the  BapHtm  of  Corutantine,  and  the  PresentcUion  of  Borne  to  the 
Pope. 

These  works  were  completed  in  1523,  and  in  the  latter  part 
of  the  following  yeart  Gn7Lio  Romano  entered  the  service  of 
Federigo  Gtomsaga,  Doke  of  Mantua.  He  introduced  the  style  of 
Raphael  into  Mantua,  and  established  a  considerable  school  of 
art  there :  Primatiocio  was  one  of  his  pupils.  His  greatest  works 
are  the  FaU  of  the  OiarUs,  the  Story  of  Cupid  and  Psyche, 
and  the  other  frescoes  in  the  Palazzo  del  T^,  at  Mantua  ;X  the 
palace  itself  was  rebuilt  by  Giulio.  The  frescoes,  however,  appear 
to  have  been  executed  chiefly  by  his  pupils  f i  om  his  cartoons ; 
of  these  pupils,  the  principal  were  Benedetto  Pagni,  Rinaldo 
Mantovano,  and  Primaticcio,  who  remained  with  Giulio  Romano 
six  years. 

Giulio  Romano  was  not  less  distinguished  as  a  painter  in  oil 
colours  than  as  a  fresco  painter,  and  he  was  equally  celebrated  as 
architect  and  painter.  Among  his  most  celebrated  oil-pictures 
may  be  mentioned,  the  Martyrdom  of  8t.  Stepheti,  in  the  church 
of  that  saint  at  Genoa;  and  a  domestic  Holy  Family  known 
as  La  Sainte  FamiUe   au  Basin  in   the   gallery   at   Dresden. 

*  Giulio*8  father  was  Pietro  Pippi  de'  Oiannuzzi.  which  in  HiII  is  Pietro  di  Pippo 
(or  Filippo)  de*  Giannuzzi— Peter  the  son  of  Philip  Gianiiuyzi  Carlo  D'Arno, 
Jatoria  della  Vita  e  (tells  Opere  di  Oiulio  Pippi  Romano.  Folio.  Mantua,  ISitt. 
And  KuntiblaU  No.  »1.  I8r. 

t  Giiye»  CarUggio  Inedito  (TArttstt,  iL  102. 

i  Bottani,  I>e9crizions  Stcrica  delle  Mtture  dti  Regio-DucaU  Pakuzo  del  79, 
Aiori  deUa  Porta  di  Mantova  detta  Pusterla.  Mantua,  178S.  Borne  of  these 
'freaooes  ai«  encnTed  by  P.  it.  Bartoli;  by  Oiana  Ghisi;  by  Antonio  Yeneiiano; 
and  in  Oarlo  d'Aroo's  Vua  di  Giulio  Jtontanv. 
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Gnnjo  IB  generally  oonaidered  to  have  been  the  most  able  of 
BaphaeFs  scholars.  He  died  at  Mantua,  November  1,  1546, 
leaving  a  wife  and  two  children.  His  son  Raphael  died  jonng  ; 
his  daughter  Virginia  was  married  to  Eroole  Malatesta  and 
survived  her  father  many  years.* 


No.  225.  The  Beatific  Vision  of  the  Magdalene, 

Mary  Magdalene  borne  upwards  by  angels  to  witness  the  joys 
of  the  blessed ;  in  accordance  with  the  legend  from  which  painters 
of  various  schools  have  borrowed  subjects  relating  to  her  supposed 
history.     Seven  figures. 

Fresco,  of  semicircular  form,  5  ft.  5  in.  A.  by  7  ft.  8  in.  w. 

Engraved  by  Ant.  Ricciani. 

Formerly  in  the  church  of  the  Trinit^  de*  Monti,  Rome.  According 
to  Titi,  Giulio  Romano  was  aided  by  Gianfranccsco  Fenni  in  the  frescoes 
he  executed  in  this  church.  Formerly  in  the  possession  of  M.  Joly  de 
Bammeville.  Presented  to  the  National  Gallery,  by  Lord  Overstone, 
in  1852. 

No.  624.  The  Infancy  of  Jupiter. 

A  cradle  containing  a  sleeping  infant  attended  by  three  women 
on  a  small  verdant  island,  on  tne  further  side  are  two  groups  of 
figures  playing  musical  instruments.  The  landscape  is  possibly 
by  Giambattista  Dossi. 

This  is  an  illustration  of  the  classic  myth  relating  to  the 
infancy  of  Jupiter,  the  youngest  son  of  Saturn  and  Rhea;  he 
was  bom  in  Crete,  secreted  by  his  mother,  and  nursed  by  the 
Melian  nymphs  to  save  him  from  his  father  who  used  to  devour 
his  sons  as  soon  as  they  were  bom  (from  fear  of  the  fulfilment 
of  the  prophecy  that  one  of  them  would  dethrone  him,  as  he  had 
dethroned  his  father).  The  figures  in  the  background  are  the 
Curetes  making  a  noise  with  horns  and  cymbals  lest  Saturn  should 
hear  the  cries  of  the  infant,  and  thus  di>cover  the  trick  that 
had  been  played  upon  him ;  he  had  swallowed  a  stone  instead  of 
the  young  Jupiter. 


•  Vasari.  Vite  de*  PUtori,  Ac, 

In  the  Archivio  della  SnnitA  of  Mantua  is  the  following  entrv  against  Nov.  1, 
1546 :— "  Sig.  Giulio  Romano,  Supurintondent  of  all  the  duoal  buildings,  after  (ifteon 
days'  illness,  died  of  fever,  aged  forty-seven."  According  to  «  hirh,  he  was  bom  in 
1406  or  1409;  but  in  this  case  he  mast  have  been  but  a  bo^  when  he  was  first 
employed  by  Raphael  in  the  Vatican.  See  Gaye,  CarUggio  InsdUo  tTAHitU,  and 
the  KungUtkUe,  No.  71, 1888,  and  No.  81, 1847. 
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EognTeabj  J.B.PaUBforiheOr/«aii«Ga2/<ry.  Oiivood,8  ft.5(in.A. 

by  5  ft.  9  in.  w. 

Fonnerly  in  the  Orleans  Gallery,  nubseqaeutly  in  that  of  Lord  North- 
wiek  at  Cheltenham,  from  which  it  was  purchased  in  1S59. 


PISAVO   (VlTTORE). 

"PT8ANT78  Yebonbnbis,"  painter  and  medallist,  was  bom  in 
1380  at  San  Yigilio  in  the  Yeronese  territory.  He  is  com- 
monly called  YiTTOBE  Pisano,  or  Pisanello,*  and,  though 
excelling  in  both  arts,  is  better  known  as  a  medallist  than  a 
painter,  for,  nnfortnnately,  few  of  the  pictorial  works  which  be 
is  recorded  to  have  executed  now  exist.  Those  which  remain, 
howeyer,  suffice  to  justify  the  high  eucouiums  of  contemporary 
writers  of  the  15th  century ;  and  his  well  known  medals  and 
plaques  in  bronze  show  his  knowledge  of  form,  his  power  as  a 
portraitist,  and  his  feeling  for  composition.  Pisaito  painted  both 
in  frescof  and  tempera,  nnd  produced  in  the  former  method, 
many  works  at  Verona,  and  one  at  least  at  Yenice  in  the  Sala 
del  Gran  Consiglio  of  the  Ducal  Palace,  where  he  was  employed^ 
together  with  Gentile  da  Fabriano,  abont  1421-1122.  All  these 
have  disappeared,  excepting  some  fragments  at  Verona,  vis.,  an 
Annunciation,  and  figures  of  St,  Michad  and  8t  George  (greatly 
impaired)  in  the  Brenzoni  chapel,  S.  Fermo  Maggiore;  and 
BL  Qearge  numnting  for  the  Fight,  on  the  arch  of  the  Pellegrini 
chapel  in  Sant'  Anastasia.  Gone  altogether  are  recorded  works 
in  the  Castello  of  Pavia,  m  St.  John  Lateran  at  Bome,  at  Mantna, 
Bimini  and  Ferrara.  Of  Pisano's  easel  pictures  but  two  or 
three,  of  small  size,  are  known.  One  of  these  is  the  precious 
little  work  described  below  (No.  776).  Another  is  the  remark- 
able picture  in  the  possession  of  the  Earl  of  Ashbumham, 
representing  the  Miraadoue  Stag  appearing  to  St.  Euetace ;  an 
invaluable  work,  and  of  especial  interest  as  illustrating  the  love 
of  PisAVO  for  delineating  animals,  and  as  justifying  the  high 

*  Vaouri  calls  him  Pissnello,  apparently  an  endearinjc  diminutiTe  which  mar 
have  originated  in  the  artist's  own  time.  But  older  writers  call  him  Pisano,  and 
he  always  signed  his  medals— Opts  .  Pisavi  .  Pictorib.  One  of  these— that  of 
John  Palaeoloprus,  where  the  legends  are  in  Greek— hears  the  inscription  EPrON . 
TOY  .  niCANOY .  ZOrPA^OY.  Be  evidently  considered  himself  as  fint  and  fore- 
most a  painter. 

t  Scarcely  buonjireteo,  but  rather  fireseo-§eeco. 
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reputation  he  enjoyed  for  his  skill  in  doing  so.*  Vittorb  lived  at 
a  time  when  the  traditions  and  forms  of  chivalry  had  not  yet 
died  out ;  and  all  his  works,  including  his  delicate  and  spirited 
pen  drawings,  have  a  certain  stamp  or  knightly  grace  which  is 
singularly  attractive :  in  this  respect  they  resemble  the  creations 
of  (Gentile  da  Fabriano.  He  was  in  constant  intercourse  with  all 
the  Italian  rulers  of  his  time,  his  services  in  portraiture  being  in 
eager  demand  f  This  is  not  the  place  in  which  to  speak  of 
PiSANo's  medals,;^  though  all  his  works  should  be  studied  together 
in  order  to  gain  a  true  conception  of  his  varied  powers.  The 
belief  that  he  studied  painting  under  Altichieri  da  Zevio§  seems 
to  be  well-founded,  though  some  conceive  him  to  have  sprung 
from  the  Yeronese  school  of  miniaturists,  a  view  which  many  of 
his  pen  drawings  perhaps  suggest.  ||  He  seems  to  have  died  in 
1451  or  1452.^  Stefano  da  Zevio  and  Bono  of  Ferrara  were 
his  scholars. 


No.  776.  St  Anthony  cmd  St.  George, 

On  the  left  of  the  spectator  stands  St.  Anthony  with  his  staff 
and  bell ;  his  pig,  here  a  wild  boar,  reposing  at  his  feet ;  opposite 
to  him  is  St.  (George  in  rich  armour,  his  head  covered  by 
a  large  Tuscan  hat ;  at  his  feet  lies  the  vanquished  dragon : 
Behind  St.  Gborge  are  two  horses*  heads ;  the  sword  and  spurs  of 
the  Saint  and  the  bits  of  the  horses  are  embossed  and  gilt.     The 

*  In  this  small  pioture  the  minate  but  unobtrusive  finish  is  a<<tonishing.  Of  the 
coats  of  the  horses,  doffs,  and  several  wild  quadrupeds  introduced,  erery  hair  is 
drawn— of  the  wild  birds,  every  feather,  raaio  (Pacius)  the  contemporary  of 
Pisano,  who  so  highly  extols  him,  says :  "  in  pingendis  equis  csterisque  animalibus, 
peritonun  judioio,  oeeteros  anfceoessit."  1/e  VirU  Ututtribu*.  rlorenccp  1745, 
P.4B. 

t  In  the  Bersamo  Gallery  is  a  fine  iiortrait  of  Ijconello  d'Bste,  which,  though 
unsigned,  has  all  the  characteristics  of  Pisano's  hand. 

X  Those  who  specially  interest  themselves  in  the  subject  know  where  to  look  for 
Pisano's  medals  and  for  the  literary  works  which  treat  of  them.  But  it  may  be 
useful  here  to  refer  to  the  work  of  M.  Aloiss  Heiss.  Lea  MidaiUeur*  do  la 
Benaissance,  V.  fiucicule,  Paris,  J.  Botliscbild,  1881,  where  Pisano's  drawings  are 
also  treated  of. 

{"Lermolieff"  (Qiov.  HorelU),  JHe  Werke  ItoHsniteher  MeUier,  Ac.  p.  898. 
The  opinions  there  expressed  cannot  but  have  great  weight.    . 

II  Crowe  ft  Cavalcaselle.  Histori/,  Ac.  North  Italy,  II.  4fi2,  where  the  notion  is, 
however,  ro  more  than  a  suniiitHt ;  though  it  is  accepted  by  M.  Ch.  Bphmssi,  Oaeetts 
dt$  B4aux  Arta,  T.  XXIY.  Aug.  18^1.  pp.  17J^-4. 

H  Milanesi's  Vatarit  III.  pp.  33-83,  note. 
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back-gronnd  is  a  pine  wood ;  in  the  sky  above  is  a  yision  of  the 
Vii'gin  and  Child  in  a  glory.    Inscribed  PUanua  Pk 


In  tempera,  on  wood,  18  in.  A.  by  1 1|  in.  w. 

Formerly  in  the  Costabili  eoUection  at  Ferrara.  Presented  to  the 
National  Gallery,  in  1867,  by  Lady  Eastluke. 

In  the  ftame  of  the  pictore  are  Infterted  cas>ts  from  two  of  Pisano'ft 
medalB ;  the  one  abore  is  that  of  Leonello  D'Este,  his  patron,  inseribed 
Gk.  R.  Ar.  Lbonbllas  Mabohio  E^tbiisib  D.  FBRRABn,  REon,  bt 
MuTTNB. — Son  in  law  of  the  King  of  Aragon,  Leonello  Marqais  of  Este, 
Duke  of  Ferrara,  Rcffgio,  and  Modena.  The  lower  medal  represents  a 
profile  of  the  painter,  mscribed  Pisands  Pkttor. 


(Egbert  van  der) 

Was  bom  at  Delft,  and,  on  the  9th  of  March  1621,  baptized 
there.  In  1650,  en  the  17th  of  October,  he  was  made  memlier 
of  the  Guild  of  St.  Lnke  at  Delfb.  He  painted  interiors,  yiews 
of  towns  and  the  du/ne8,  bnt  his  especial  predilection  was 
for  conflagrations  and  effects  of  moonlight.  Several  pictores  of 
his  exist  representing  either  the  explosion  of  a  powder  mill, 
which  took  place  at  Delfb  October  12th,  1654,  or  views  of  the 
town  after  that  disaster.  He  spent  the  latter  years  of  his  lift 
chiefly  at  Rotterdam,  and  was  interred  there  July  29th  1664.* 


No.  1061.  Vieui  in  the  neighbourhood  of  Delft  after 

the  Explosion  of  a  Powder  Mill  on  October  12, 

1654. 

In   the    foreground    are   fignres   apparently   carrying   away 
chattels,  and  assisting  those  who  have  snffered  from  the  calamity. 

«  A.  Bredina,  Catal :  Let  PHnturet  du  MntU  d  Anuierdtm,    1188. 
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Line  of  horizon  low  and  broken  by  the  roofs  and  towers  of  three 
ohnrches  in  the  distance.     Sky  dark  and  lowering. 
Signed :  E.  Vomder  Pod,  12  Ootob.  1654. 

On  panel,  1  ft.  2  in.  A.  by  1  ft.  7  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


(CORNELIS  van) 

Was  bom  at  Utrecht,  in  1586,  studied  first  under  Abraham 
Bloemart,  and  afterwards  in  Italy,  where  he  fell  under  the 
influence  of  Elsheimer.  He  was  much  patronized  at  Rome  by 
persons  of  rank;  at  Florence,  too,  he  was  employed  by  the 
Grand-Duke.  In  1627  he  returned  to  Utrecht,  with  still 
increasing  reputation.  Bubens  is  said  to  have  yisited  him,  and 
his  portrait  was  painted  by  Yan  Dyck.  He  was  three  times 
Dean  of  the  Painters'  Guild  of  Utrecht.  Towards  1650  he  yisited 
London.  Foslrkbuboh  died  at  Utrecht,  Aug.  12,  1667.  He 
frequently  helped  landscape  painters  by  adding  figures  to  their 
pictures.    His  works  are  found  in  almost  all  collections. 


No.  95B«  A  Bmn,  Women  Bathvng. 

On  oanyas,  14  in.  A.  by  17  in.  to. 
The  Wynn  EUit  Bequest,  1876. 


POLXaAZITOLO  (AirroNio  and  Pisro). 

The  elder  of  these  two  brothers,  Asroino,  painter,  sculptor, 
goldsmith,  and  engraver,  was  bom  in  Florence  about  1429; 
the  exact  date  is  uncertain.*  He  was  placed  by  his  father,  says 
Vasari,  with  the  goldsmith  Bortoluccio,  the  stepfather  of  Lorenao 
Ghiberti,  who  recognizing  the  ability  of  Ahtoitig,  employed  him 

*  The  dates  vary  from  1426  to  14SS.  Aooordinff  to  Yaaari,  who  liaa  preserved  the 
inscription  rormerly  on  Antonio's  tomb,  in  the  Church  of  San  Pietro  in  Yinculis  at 
Rome,  he  was  born  in  1426 ;  according  to  an  assessment  return  made  in  the  year 
i43U  by  Antonio's  father  Jaoopo  del  Pollajuolo,  1429  was  the  year  of  his  birth ;  by 
another  return  by  the  same  in  1467, 14i3  was  the  year;  and  according  to  a  similar 
roturu  made  by  Antonio  hinself  in  1480,  he  was  bom  in  1431.  See  Gaye, 
Carteggio  insdUo  d^Artigti,  1.  266;  and  Milanesi's  Opers  di  <?.  ra$ari,  YoL  III. 
p.  286,  note. 
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as  one  of  his  assistants  in  modelling  the    ornaments  of  the 
architrave  of  the  central  gates  of  the  baptistry  of  Florence, 
completed  in  1452.    Shortly  after  this  time  Antonio  Follajuolo 
worked  on  his  own  account  as  a  goldsmith.    He  became  a  cele- 
brated  sculptor  in  bronze,  was  distinguished  for  his  modelling, 
and  is  said  by  Yasari  to  have  been  the  first  artist  who  had 
recourse  to  dissection  of  the  dead  subject  for  the  purposes  of 
art.    Latterly  Antonio  turned  his  attention  to  painting,  and  in 
this  art  also  highly  distinguished  himself ;  ho  was  one  of  the  first 
of  the  Florentines  who  adopted  an  oil  medium.     With  this 
Tehide  are  executed  the  Hercfde$  wnd  the  Hydra,  and  the  Hwcule* 
a/nd  Afiiaoui,  both  in  the  Uffizi.*    Yasari  expressly  ascribes  to 
him  alone  the  great  Mwrtyrdom  of  8t.  SebasHan,  now  in  this 
gaUery.    But  this  statement  contradicts  that  of  Albertini,  in 
whose  "  Memoriale,"  published  as  early  as  1510,  the  picture  in 
question  is  giyen  to  Piero,   the  younger  brother.    Xow  that 
PiVBO  (bom  in  1443)  was  a  painter  by  profession  is   certain, 
whether  he    studied  under  Andrea    dal  Castagno^— as  Yasari 
asserts— or  notf.    On  the  other  hand  it  is  also  certain  that  many 
pictures  were  the  combined  work  of  both  the  brothers,  and  it 
may  be  concluded  that  in  such  cases  Antonio  furnished,  or  aided 
in,  the  design,  while  Piero  put  the  same  into  colour.    In  the 
St.  SebiutiiM  we  probably  have  a  work  bO  produced ;  the  eoTcre 
^and  strenuous  drawing  of  the  elder  brother,  the  sculptor  and 
toreuia  by  profession,  is  yisible  throughout ;  whether  he  shared 
in  the  painting,  and  if  he  did  to  what  extent,  may  remain  an 
open  queption.    Undoubtedly  he  had  no  hand  in  the  Coronation 
of  the  Virgin  at  S.  Gimigniano,  or  in  the  Baphad  and  Tcbiae 
in  the  Gallery  of  Turin.    The  former  is  signed  by  Pieko  and 
dated  1483:  in  it  the  drawing  is  defective,  though  the  mudelling 
is  powerful,  and  much  attention  is  given  to  splendour  of  colour. 
In  1484  Antomio  was  invited  to  Rome  by  Pope  Innocent  YIIl., 


*  Thepe  conipositions,  of  nD»11  mze,  wo'ild  aeem  to  be  reduced  copies  of  two  out 
of  three  which,  nccordinic  to  Vnuri,  were  painU.'d  for  Lorenxo  de'  Medici,  mid 
measured  flxe  cubitH  each.  The  nubject  of  the  third  was  the  struggle  wtthtlie 
Nemesn  Lton.    All  these  have  disappcaied. 

t  It  is  of  course  possible  that  Piero  mav  have  entered  the  studio  of  Andrea  dal 
CistagDO  when  very  Toung.  But  (as  MM.  Crowe  A  CayalcascUe  observe  in  this 
conlnnction),  Andrea  died  in  1457,  «  hen  Piero  was  but  IS  years  old.  Sftr.  Giov. 
Morelli  contends  with  force  that  Piero  niuKt  rather  have  studied  under  Alesso 
Baldovinetti.  Altogether,  this  author's  lucid  remarks  on  the  PollaluoU  should  be 
read  with  attention.  Die  Wtrks  Italieniseher  MBisier,  ke.  389-889^  or.  in  the 
English  translatton.  S61-sa. 
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and,  after  exeoating  some  important  monomental  works  in  St. 
Peter's,  died  there  on  the  4tih  of  February  1498  ;  he  was  boried 
in  the  chnrch  of  San  Pietro  in  Yincnlis.  Piero  was  already 
dead  in  1496.* 


No.  292.  The  Martyrdom  of  St  Sebasticm. 

The  saint  is  seen  in  the  middle  of  the  picture,  bonnd  to  the 
trunk  of  a  tree,  and  already  pierced  with  arrows.  In  the  fore- 
ground are  foar  of  his  executioners,  two  in  the  act  of  shooting 
with  bows,  two  stooping  and  charging  their  cross-bows. 
Behind  the  saint  are  two  others  in  the  act  of  shootine,  several 
horsemen  and  foot  soldiers  are  seen  in  the  distance.  The  back- 
ground is  an  extensive  1  andscape .  Composition  of  seven  principal 
figures,  nearly  life  size.f 

In  oil,  on  wood,  9  ft.  6  in.  A.  by  6  ft.  7^  in.  w.  Engraved  in  the 
Eiruria  Pittrice^  and  in  Kosini's  Storia  della  Pittura  Italiana,  Vol.  III. 

This  picture,  mentioned  by  Vaaari  as  the  principal  of  Antonio's  works 
in  painting,  was  finished  in  the  year  1475  (the  year  in  which  Michelangelo 
was  bom),  for  the  altar  of  the  Pucei  chapel,  in  the  church  of  San 
Sebastiano  de'  Servi  at  Florence.  Purchased  at  Florence  of  the  Marchese 
Pucci  in  1857. 

Ascribed  to  JLSTOKIO  POLLAIUOLO. 

No.  928.  ApoUo  cmd  Daphne. 

The  nymph  is  in  the  embrace  of  the  god,  who  has  just  caught 
her ;  her  two  arms  have  already  sprouted  into  laurels. 

On  chestnat,  11|  in.  A.  by  7^  in.  w. 

Formerly,  1845,  in  the  collection  of  Mr.  W.  Coningham. 

The  Wynn  Ellis  Bequest     187  6. 


POVTS  (Jacopo  da). 

Jacopo  da  Pontb,  commonly  called  II  Bassaho,  or  Jacopo  da 
Bassano,  from  his  native  place,  in  the  Venetian  State,  was  bom  in 
1510.  His  father  Francesco  da  Ponte,  who  was  a  painter  of  the 
school  of  the  Bellini,  was  his  first  instructor  in  letters  and  in  the 
arts ;  he  studied  afterwards  under  Bonifazio  at  Venice.  After  a 
short  stay  in  Venice,  which  he  spent  chiefly  in  copying  the 

*  Milaiien*8  Op,  di  Yaaari^  III.  pp.  298  k  299,  notes. 

t  The  saint  is  said  to  be  a  portrait  (ritratto  dal  vivo)  of  Giiio  Gapponi,  who, 
however,  was  dead  before  the  painter  was  bom. 
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of  Parmigijyio,  and  the  pictares  of  Bonifario  and  of 
Titian  Jaoopo  retomed,  in  consequence  of  the  death  of  his  father, 
to  Baesano,  where  he  established  himself  for  the  remainder  of  his 
life,  yisiting  neighbouring  places  only  as  his  engagements  required. 
He  died  at  Bassano,  Feb.  13, 1592.*  The  works  of  Bassaho  are 
conspioaous  for  Venetian  excellence  of  colour  and  for  masterly 
chiaroscuro ;  and  some  of  his  best  pictures  are  almost  worthy 
of  Titian.  In  a  few  years,  howeyer,  he  forsook  what  may  be 
termed  the  grand  style  for  one  more  in  unison  with  untutored 
apprehensions,  and  characterized  by  the  introduction  of  all  sorts 
of  familiar  objects,  whatever  was  the  subject  of  the  picture.  He 
was  perhaps  the  earliest  Italian  genre  painter.  Even  when  he 
painted  religious  subjects  from  the  Old  or  New  Testament,  as  he 
frequently  did,  he  treated  them  as  familiar  scenes  of  his  own 
time.  He  excelled  in  landscape,  and  animals  particularly,  in 
introducing  these  on  all  occasions  when  admissible  with,  or  even 
without,  propriety.  His  works  are  yery  numerous  in  the  Venetian 
State,  and  they  are  not  uncommon  in  picture-galleries  generally : 
the  Naiivity  at  San  G-iuseppe,  and  the  Baptism  of  Santa  Lucilla 
at  Santa  Maria  delle  Ghiuie  in  Bassano  are  regarded  as  his 
masterpieces.  Portraits  by  Jacopo  Bassano  are  comparatively 
rare.  Of  his  four  sons — Francesco,  Giambattista,  Leandro  and 
Girolamo,  all  of  whom  he  brought  up  as  painters,  Francesco,  the 
oldest,  was  the  most  distinguished. 

No.  173.  Portrait  of  a  CtenUemfuin, 

Standing,  dressed  in  a  black  robe  trimmed  with  fur ;  his  right 
hand  rests  on  a  table  placed  before  an  open  window,  and  on  which 
IS  a  silver  vase  containing  a  sprig  of  m^^le ;  in  his  left  hand  he 
holds  a  black  cap.    Three-quarter  length. 

On  canvas,  3  ft.  9  in.  A.  by  2  ft.  11  in.  w. 

Presented,  m  1839,  by  Mr.  Henry  Gaily  Knight. 

No.  228.  Christ  driving  the  Money  Chomgers  ovi  of 
the  Temple, 

A  crowded  composition  of  men  and  animals,  representing  the 
expulsion  of  '* all  them  that  sold  and  bought" — money-changers, 
dealers  in  cattle,  sheep,  goats,  birds,  &c. — from  the  interior  of 

~  *  Ridolfl,  Le  Maraviglie  delV  ArUy  owero  Is  VUe  degU  iUustH  PUtori  VenHi/e 
dsUo  atato.  Venice.  Ib48;  Verci,  Notizie  intorno  aUa  Vita  e  aUs  Opere  de  Pittori 
Seultorit  ed  IntagUatori  dslla  cittA  di  Bat$ano,  Venioe,  1775;  Lansi,  Stcria 
FittoricadsU' Italia,    Florenee,  ISM. 
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the  *'  Temple,"  a  Bpacions  bnilding,  of  ordinary  Italian  archi- 
teotore.    Small  figores  on  a  dark  ground. 
On  caoTas,  5  ft.  8  in.  A.  by  8  ft.  9  is.  w, 

Bronght  to  England  by  Mr.  A.  Wilson  in  1806.  Presented,  !n  1853, 
by  Mr.  P.  L.  Hinds. 

No.  277.  The  Good  Samaritcm. 

In  a  crimson  dress,  raising  ttie  wounded  Jew  to  plaoe  him  on 
his  mule ;  by  his  side  is  a  silver  flask  ;  two  dogs  are  in  the  fore- 
ground ;  the  Levite  is  seen  in  prayer  behind. 

On  canvas,  8  ft.  4^  in.  A.  by  2  ft.  7^  in.  w. 

Formerly  in  the  Pisani  Palace,  Venice  ;  subsequently  in  the  collection 
of  Sir  JoHhua  lieynolds,  who  is  said  to  have  kept  it  always  in  his  studio. 
Purchased  for  the  National  Gallery,  at  the  sale  of  Mr.  Samuel  Rci^ers's 
pictures,  in  1856. 

POVTOBMO  CJacopo  da), 
Or  PuHTOBMO,  80  Called  from  the  place  near  Empoli  where  he 
was  bom  in  May  1494,  bore  the  family  name  of  Cabt7CCI.  His 
father  Bartolommeo  was  a  painter,  who  married  at  Empoli. 
By  the  death  of  his  father  iu  1499,  of  his  mother  in  1504,  and  of 
other  relations  not  long  afterwards,  Jacopo,  who  had  received  a 
pretty  good  education,  was  left  to  his  own  resources.  According 
to  Yasari  he  was  placed  successively  with  Da  Vinci,  Albertinelli 
and  Piero  di  Cosimo,  until  he  fell  under  the  tutelage  of  Andrea 
del  Sarto  in  1512  His  fresco  of  the  Visitation^  in  the  court  of 
the  Annunziata  at  Florence,  is  a  wonderfully  fine  work,  and 
quite  in  the  spirit  of  Andrea  himself.  Poktobmo  executed  some 
extensive  frescoes  in  the  church  of  San  Lorenzo  in  Florence, 
representing  the  Deluge  and  the  Last  Judgment,  They  occupied 
him  eleven  years ;  but  they  were  in  the  style  of  the  mannered 
imitators  of  Michelangelo,  and  have  long  since  been  covered  with 
whitewash.  This  mannerism,  belonging  more  particularly  to 
his  later  years,  did  not  extend  to  Pontobuo's  portraits,  which 
are  powerfully  painted,  warm  in  colour,  animated,  and  yet 
admirably  finished :  he  painted  some  of  the  Medici  family.  He 
was  the  master  of  Angelo  Bronzino,  who  assisted  him  in  many 
of  his  works  and  completed  those  of  San  Lorenzo.  Pontobmo 
died  at  Florence,  and  was  buried  in  the  Church  of  the 
Annunziata,  January  2, 1557.* 

•  Ifilanesi's  Op.  di  Va^ari,  YI.,  p.  288,  note. 
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^iv^^/-^  i.s')  Ja^j  a     No.  649.  Portrait  of  a  Boy. 

0/  ^  S/k/4^  tU^ .  ^  In  *  crimaon  and  black  drees,  holding  in  bis  left  hand  the  hilt 

of  his  sword.    Standing,  fall-length,  lire-sizo. 
On  wood,  4  ft.  2^  in.  A.  by  2  ft.  w. 

Formerly  in  the  collection  of  the  Duke  of  Branswick.    rnrehaaed  at 
Paris  from  M.  Edmond  Beaaconain,  in  1860. 

No.  1131a  Joseph  a/nd  his  Kindred  in  Egypt 

A  crowded  composition.  To  the  left  of  the  foreground,  and 
before  the  entrance  to  a  building  reached  by  steps,  Pharaoh, 
surrounded  br  attendants,  is  met  by  Joseph  and  his  brethren, 
who  stand  before  him  in  attitudes  of  supplication.  To  the  riffht, 
seated  on  a  triumphal  car  drawn  by  uaked  children,  Joseph  is 
again  represented  stooping  forward  towards  a  man  who,  kneeling 
b^  the  side  of  the  cftr,  presents  a  petition.  To  the  right  is  a 
circular  building  ascended  by  external  steps.  Towards  the  summit 
of  this  staircase,  Joseph  again  appears  leading  one  of  his  sons. 
Another  child  is  received  by  his  mother  at  the  top  of  the  stairs. 
The  upper  portion  of  this  circular  building  is  open,  disclosing  a 
hall  or  porch,  iu  which  Joseph  is  represented  at  the  bedside  of 
his  dyinff  father,  to  whom  be  presents  the  children,  Ephraim  and 
Manasseh. 

In  oil,  on  canvas,  3  ft.  8  in.  A.  by  4  ft.  1  in.  id. 

This  picture  is  highly  praifred  by  Vasari,  who  rifgarded  it  as  Pontormo's 
best  work,  and  who  relates  that  it  was  in  his  day  in  the  mansion  of 
Pierfrancesco  Borgherini  of  Florence,  and  formed  part  of  a  series  of 
which  the  remaining  subjects  were  executed  by  Andrea  del  Sarto, 
Baehiacca*  and  Granacci.  Vasari  further  states  that  the  boy  who  is 
represeuted  silting  on  the  steps  in  the  ibreground  of  Pontormo's  picture 
y^  /*t4  £j  htu    A</v  A.'  ^V/  •  is  a  portrait  of  the  young  Angelo  Bronzino. 

C  ^A  ^^  ^  J»^4*'j  /Hi  i-*  eht^ij     Purchased  in  London  at  the  sale  of  the  Duke  of  Hamilton's  pictare8» 
-    \'<  .    '       '       no      in  1882,  out  of  the  interest  of  the  "Clarke  Bequest." 

'  AflCBiBBD  TO  FOVTOSMO. 

No.  IIBO.  Portrait  of  a  Man. 

Life-size ;  seen  to  waist.  A  middle-aged  man,  with  dark  hair 
falling  over  the  ears,  moustache,  and  a  short  thick  beard.  He 
wears  a  black  gown  and  a  black  cloth  or  velvet  cap.  The  left 
hand  is  laid  on  the  right  breast.  In  his  right  is  a  roll  of 
paper. 

In  oil,  on  wood,  2  ft  1]^  in.  A.  by  1  ft.  7J  in.  to. 

Purchased  at  Florence,  of  Mr.  C.  Fairfax  Murray,  in  188S. 

*  Two  of  the  series,  hy  Bschisecs,  sre  also  in  the  National  Gallery,  see  under 
UBsaTuri. 
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FOOBTEB  (WiLLEM  de) 

Was  bom  at  Haarlem  probably  within  the  first  ten  years  of 
the  17th  oentnry.  The  character  of  his  works  suggests  that  he 
studied  under  Rembrandt  while  that  master  was  still  resident  at 
Leyden.  Ds  Poobtbr  painted  scriptural,  allegorical  and  mytho- 
logical subjects  on  a  small  scale,  and  endeayoured  to  invest  them 
with  a  certain  air  of  mystery  by  the  management  of  his  lighi 
and  shade ;  but  of  the  true  imaginative  faculty  he  had  little. 
His  execution  is  neat,  tending  to  hardness ;  his  tone  cold.  Of 
three  pictures  by  this  artist  in  the  Dresden  Gallery  one  is  a  copy 
of  an  early  work  by  Rembrandt — the  Pre$entation  in  th0  Temph^-^ 
now  at  the  Hague ;  the  subjects  of  the  two  others  are  respectively 
the  Adtdteresi  before  Christ,  and  Esther  received  by  Ahaetierue. 
In  the  Berlin  Gallery  is  the  Capture  of  Sampson,  in  the  Amster- 
dam Museum  Solomon^s  Idolatry,  and  in  the  Gallery  at  Rotterdam 
an  Allegorical  Subject  The  Galleries  of  Cassel,  Brunswick  and 
Copenhagen  contain  each  a  small  work  by  Db  Poobter.  No 
later  date  than  1645  is  found  on  his  pictures. 


No.  1294.  An  AUegorical  Subject, 

A  young  man  whose  head  is  encircled  by  a  wreath,  wearing 
a  steel  cuirass  and  a  long  brown  cloak,  stands  before  an  archi- 
tectural fragment,  which  appears  to  be  the  capital  of  the  Iturge 
stone  pilaster.  On  its  top  are  laid  two  crowns,  one  lying  on  its 
side;  a  roll  of  paper  or  parchment  and  a  globe,  which  the 
personage  above-mentioned  touches  with  a  sceptre  held  in  his 
right  hand. 

On  panel  1  ft  7  in.  A.  by  1  ft.  8  in.  w. 
Presented  by  Mr.  T.  Humphry  Ward  in  1889. 


(?)  POT  (Hendrik)  "  HP." 

This  name  has  been  associated  by  some  writers  with  certain 
pictures,  chiefly  conversation-pieces  and  ftilUlength  portraits  of 
cabinet  size,  having  common  characteristics  of  style  and  treat- 
ment and  bearing  the  monogram  HP.  In  a  single  instance — that 
of  a  small  full-length  of  our  K.  Charles  I.  in  the  Louvre — ^the 
monogram  is  accompauied  with  a  date.  This  date  is  16S2 ;  and  the 
fashion  of  costume  presented  in  all  the  pictures  here  referred  to 
affords  proof  sufficient  that  they  were  executed  within  the  third 
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and  fourth  decaden  of  the  17th  century.  A  painter  of  Haarlem, 
Hendrik  Genitas  Pot,  who  lived  between  1600  and  1656,  it 
reported  by  a  writer  of  hia  own  time  to  hare  yisited  England, 
and  to  have  made  portraits  of  the  king,  the  queen  and  some  of 
their  oonrtiers.  Whether  this  be  the  artist  whoRe  name  is 
oonoealed  under  the  monogram  HP  is  the  question.  The 
reoorded  works  of  Hendrik  Gerritsz  Pot  differ  as  much  in  subject, 
as  the  only  one  of  these  now  traceable  (but  unfortunately  devoid 
of  signature  or  date)  differs  in  style  from  those  which  bear  the 
aforesaid  monogram.  On  the  other  hand  instances  are  not 
wanting  of  painters  who  in  the  course  of  their  lives  so  completely 
changed  their  line  and  style  that  no  similarity  remains  between 
their  earlier  and  their  later  works.* 


No.  1£78.  A  Convivial  Party. 

A  room,  with  a  projecting  chimney  on  the  extreme  right ;  a 
table  extends  from  near  the  chimney  to  the  centre  of  the  picture 
covered  with  a  red  cloth  over  pare  of  which  is  spread  a  linen 
table-cloth  with  viands  on  it.  Around  it  are  grouped  three  men, 
military  oflBcers  apparently,  and  tbree  women,  one  of  whom  is 
old.  This  hag,  her  head  and  shoulders  muffled  in  white,  leans 
on  the  tabid  on  the  further  side  filling  a  t(>bacco*pipe,  and  grins 
with  t'^othless  mouth  at  the  dalliance  of  the  pair  to  the  left. 
More  towards  the  chimney  a  young  man,  leaning  back  in  his 
chair,  lifts  a  glass  of  wine  over  the  shoulders  of  a  woman  who, 
with  her  back  turned  to  him,  makes  a  gesture  of  refusal.  Facing 
her,  in  the  extreme  right  of  the  foreground  with  his  back  to  the 
spectator,  lolls  a  plumed  and  booted  cavalier,  his  right  hand  in 
front  of  him  insecurely  holding  an  empty  glass,  while  his  left, 
dropped  listlessly  by  nis  side,  suffers  the  attentions  of  a  little 
white  dog. 

Signed  on  the  side  of  the  projecting  chinmey. 

On  oak,  12^  in.  A.  by  7}  in.  w. 

Purchased  in  1889  from  Messrs  Lake,  Beaumont  &  Co.  out  of  the 
interest  of  the  ''Lewis  Fund.** 

*  In  Dr.  W.  Bode'a  Studien  znr  Oenehieht^  d&r  hollandUehen  Matitrei  tb« 
identification  of  the  monofframiiit  HP.  is  fully  di^'cussed  though  \eX\  unsettled. 
But  the  author  shows  ihat  tii^ alternative  iiilerpretation  of  HP  ss  HoratiuM  Fsuljn 
is  inadmisidble  on  chronoiofrical  ^rounds.  The  aivunient  in  favour  of  Pot  is 
ntrenicthf ned  bj  the  cironmstaiictt  that  a  picture  in  tne  Hampton  Court  oolleotinn 
(No.  «{S4)  signed  HP  belongKi  to  Chsrles  I.  and  appears  in  the  inventory  of  his 
effects  ss  the  woric  of  **  Bott."  a  mistaKe  easily  maao  bv  an  urnoraut  trsoscriber 
writing  from  dictation.  See  Mr.  Brnest  Iaw's  JiUtorieal  Catatogme  qfthe  Pieturet 
ai  Hampton  Court  Palooo  /##/. 
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POTTE&  (Paulus), 

The  son  of  Pieter  Potter,  was  baptized  at  EnkhniEen,  Novem- 
ber 20,  1625.  He  studied  under  his  father  at  Amsterdam,  and 
under  Jacob  de  Weth  at  Haarlem.  From  bis  2l8t  to  bis  28rd 
year  be  painted  at  Delft,  tben  removed  to  tbe  Hagpae.  wbere  be 
married  in  1650,  and  remained  until  tbe  next  jear,  wben  be 
took  up  bis  residence  at  Amsterdam.  But  consumption  was 
wasting  bim.  He  made  bis  will  in  January  1653,  and  on 
tbe  17tb  of  tbe  same  montb  in  tbe  following  year,  was  in  bis 
grave.  In  tbis  sbort  career,  tbe  latter  part  of  wbicb  must  bave 
been  bampered  by  disease,  be  produced  an  astonisbing  quantity 
of  work  not  to  be  matcbed  in  its  kind.  Wben  Paul  Potieb 
allowed  bimself  to  attempt  subjects  on  tbe  scale  of  life,  above 
all  wben  be  sougbt  to  rival  tbe  painters  of  tbe  cbase,  be  was 
not  successful.  Fortunately  for  bis  reputation  be  made  few 
sucb  eii'orts.  In  bis  pictures  of  moderate  size  be  was  at  borne 
among  groups  of  cattle  wbicb  pasture,  or  lazily  ruminate,  on 
scarcely  xmdulating  ground  under  a  summer  sky.  Saob  of 
tbese  pictures  is  a  true  work  of  art,  a  perfect  wbole,  well 
tbought  out,  barmonioas  in  composition,  every  part  exactly 
filling  its  place,  whether  in  mass  or  line,  in  perspective,  or  in 
rhythmical  play  of  light  and  dark,  while  in  tbe  thorough  but 
masterly  finish  no  detail  is  superfluous.  Light  and  atmosphere 
are  never  wanting.  Poitebs  work  was  already  approaching 
maturity  in  bis  21st  year,  and  it  continued  on  the  whole  to 
increase  in  excellence  to  the  last.  Tbe  famous  Yotmg  BvU^  at 
the  Hague,  painted  in  1647.  is  usually  considered  bis  master- 
piece. But  it  by  no  means  deserves  that  title ;  rather  is  it  a 
tour  de  force,  imposing  from  its  unusual  size,  but  somewhat 
wanting  in  those  elements  which  go  to  the  making  of  a  work 
oi  art.  Far  superior  to  tbis,  though  on  a  more  modest  scale, 
is  a  similar  subject  in  tbe  royal  ooUection  at  Buckingham 
Palace,  painted  two  years  later;  a  work,  indeed,  of  the  fii-st 
order.  Sometimes  Potteb  took  horses  for  bis  theme,  which, 
as  well  as  asses,  be  painted  with  a  fidelity  to  nature,  and  with  a 
fine  obi<ervation  of  form  that  leave  nothing  to  be  desired.  His 
pictures  always  tell  at  a  distance,  both  from  their  admirable 
composition  and  from  their  truthful  out-of-door  aspect;  but, 
unlike  Guyp,  be  does  not  bathe  bis  landscapes  in  the  dreamy, 
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■unny  hftie  of  momixig  or  evening.  His  drawings  and  etching! 
are  beaatifnl,  and  in  Uiem  Ib  seen  hia  knowledge  of  stractnre  and 
his  appreciation  of  form.  His  works  are  scattered  in  varioas 
collections  public  and  private— as  at  Amsterdam,  the  Hague, 
St.  Petersburg,  Copenhagen,  Sohwerin,  MontpelUer,  Paris. 
Turin  and  London.  Some  of  the  finest  examples,  indeed,  are 
in  Snglish  hands.  The  portrait  of  Paul  Potter  as  he  appeared 
in  his  last  days,  with  his  palette  still  on  his  thumb,  painted  by 
his  friend  Van  der  Heist,  is  in  the  Hague  Museum;  a  most 
interesting  and  touching  presentment. 


No.  B%9m  La/ndscape  with  Cattle, 

In  a  meadow  near  some  farm  buildings  among  trees  are  a  man, 
four  cows,  a  horse  and  some  sheep ;  one  of  the  cows,  white  and 
spotted,  is  lying  chewing  the  cua,  and  looking  at  the  spectator. 
C3n  the  left,  near  the  open  door  of  a  shed,  are  a  horse  and  cart 
with  two  'men  and  a  dog.  In  the  background  is  a  com  field,  with 
some  out  sheaves  of  wheat.    Signed  Povui/M  Potter,  ft.  1651. 

On  vood,  1  ft.  10|  in.  A.  by  1  ft.  8^  in.  v. 

Formerlj  in  the  Looquet  collection  at  Amsterdam ;  and  in  1889  in  that 
of  Lord  Gwjdir.    Bought  with  the  Peel  collection  in  1871. 

No.  1009.  The  Old  Orey  Hv/nier. 

A  huntsman  holding  the  bridle  of  a  grey  horse,  is  lying  asleep 
on  the  ground  under  an  old  tree ;  his  greyhound  is  also  asleep. 
Another  sportsman  and  two  dogs  are  seen  m  the  distance.  On  a 
piece  of  fencing  to  the  right  is  the  signature  Paulus  Potter  /. 

On  oak,  12|  in.  A.  by  10|  in.  w. 
Fh»m  Lord  Clare's  ooUeetion. 
The  Wynn  Bills  Bequest.    1876. 


(PiBTBB  ?). 

PnsTBR  Potter,  the  father  of  Paul  Potter,  was  bom  at  Enkhuizen 
in  1597,  and  died  at  Amsterdam  in  October  1652.  About  1628 
or  1629  he  was  residing  at  Ley  den ;  from  1631  he  appears  to 
haTC  had  his  abode  at  Amsterdam,  where,  in  1639,  he  was 
director  of  a  manufactory  of  gilt  leather.  In  1647  he  was 
temporarily  at  the  Hague.  In  his  earlier  days  he  painted  on 
glass,  and  in  a  signature  of  his  (in  1628),  he  calls  himself 
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"  glaes-Bchrijyer,  ooc  Bohilder/*  glasa-annealer,  also  painter. 
He  formed  himself  nnder  the  inflnence  of  Frans  Hals,  and 
painted  Tarioas  subjects,  such  as  scenes  in  the  guard-house, 
still  life  and  landscape.* 


No.  1008.  8t€bg  Hv/at, 

A  dense  wood  on  the  right ;  an  open  country  with  a  riyer  on 
the  left ;  two  stags  and  a  bunting  party  in  the  middle  ground. 
Signed  P.  PoU&r  /.  165    .    The  last  figure  is  illegible. 

Od  eanyas,  8  ft.  7|  in.  h  by  4  ft  1 0^  in.  to. 
The  Wymi  Ellis  Bequest.     1876. 

POVSSZn'  (Gaspar).     {See  DVGKET.) 


POVSSZn'  (Nicolas). 

This  great  French  artist,  of  whom  his  countrymen  are  justly 
proud,  was  bom  at  Yillers,  near  Les  Andelys,  in  Normandy,  in 
June  1594,  of  a  noble  family  of  Soissons.  He  learnt  painting 
under  Quintin  Varin  at  Les  Andelys.  At  the  age  of  18  he 
visited  Paris,  where  he  prosecuted  his  studies  for  a  short 
time  under  some  other  masters,  and  greatly  improved  himself 
by  drawing  from  casts  and  copying  prints  after  Raphael  and 
Giulio  Romano.  After  various  vicissitudes  he  at  length  visited 
Rome  in  1624,  in  his  30th  year.  He  lived  in  the  same  house  with 
Du  Quesnoy,  afterwards  celebrated  under  the  name  of  II  Fiam- 
mingo :  they  were  of  mutual  aid  to  each  other  in  their  studies. 
It  was  probably  owing  to  his  intimacy  with  Du  Quesnoy  that 
FoussiN  paid  so  much  attention  to  the  ancjient  bassi-rilievi, 
many  of  which  he  modelled.  He  also  devoted  some  time  to 
practical  anatomy,  and  attended  the  academy  of  Domenichino, 
whom  he  considered  the  first  master  in  Rome.  He  had,  however, 
to  contend  against  poverty  for  a  considerable  period  until  the 
return  to  Rome  of  Cardinal  Barberini  from  his  embassy  in  France 
and   Spain :    PoussiN  had  been  introduced  to  him  before  his 

*  The  above  notlra  ib  taken  from  M.  A.  Bradius's  Cataloffue  dei  PeitUmrM  du 
MjuU  ds  r  JSUU  a  Amgierdam,  1888,  and  contains  the  latest  ascertained  facts 
rvspeoting  Pieter  Potter. 
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departure  from  Rome  by  the  poet  Marino,  who  died  Bhortly 
afterwards  at  Naples.  This  cardinal,  soon  after  his  retom, 
commissioned  PousaiN  to  paint  two  piotores — ^the  Death  of 
Oermanicui  and  the  Capture  of  Jeruealem:  the  latter  snbject 
he  painted  twice.  From  this  period  he  rapidly  acquired  lx>th 
fame  and  fortune.  The  aboye  piotores  were  followed  by  the 
Martyrdom  of  8t  Eraenyue ;  the  Flague  of  Aehdod ;  the  Seven 
Saeramente,  and  others.  The  last-named  works  were  painted  for 
the  Gommendatore  Del  Pobbo,  and  were  a  few  years  afterwards 
repeated  by  Ponssin  for  M.  de  Chanteloa  at  Paris.*  Poussih, 
after  an  absence  of  sixteen  years,  returned  with  M.  de  Chanteloa 
to  Paris  in  1640,  when  he  was  introduced  by  Cardinal  Bichelieu 
to  Louis  XIII.,  who  wished  to  retain  him  in  his  service:  he 
gave  him  apartments  in  the  Tuilleries,  and  appointed  him 
his  painter  in  ordinary  with  a  salary  of  1202.  a  year.  Ponssm, 
however,  wishing  to  have  his  wife  with  him  in  Paris  (he 
married  in  1629),  departed  in  1642,  with  permission,  for  Borne ; 
but  as  Louis  XIII.  died  shortly  afterwards,  he  never  returned 
to  his  native  country.  He  continued  to  gain  in  wealth  and 
reputation  during  twenty-three  years  from  this  time :  he  died  at 
Rome,  on  the  19th  of  November  1665,  in  his  72nd  year,  and  was 
buried  in  the  church  of  San  Lorenzo  in  Lucina.t  His  works  are 
very  numerous:  the  prints  that  have  been  engraved  after  his 
principal  pictures  amount  to  upwards  of  two  hundred. 

It  was  perhaps  well  that  Ponssm^s  longing  to  visit  Rome  was 
not  indulged  until  his  mind  was  matured.  At  90  years  of  age, 
with  a  strong  individuality,  he  was  in  less  danger  of  falling 
under  the  leadership  of  some  Italian  eclectic  or  naturalist.  Upon 
the  antique  remains  of  sculpture  and  painting  (Roman  indeed, 
not  Greek),  he  built  a  style,  severe,  classic,  and  deliberate, 
though  not  unwarmed  by  imagination.  In  nature,  the  grand 
lines  of  the  Latian  landscape  inspired  him,  and  its  whole 
character  harmonised  in  his  mind  with  his  classic  studies. 
Perhaps  those  works  in  which  his  native  tendencies  are  most 


*  Both  Kts  are  now  in  England,  the  former  in  the  collection  of  the  Duke  of 
Rutland  at  Bel  voir  Castle,  the  other  in  that  of  the  Eari  of  KUesmereb  in  ixtndon, 
known  ati  the  BridKewater  Gallery.    They  tire  rnffraved  by  Peaue. 

t  Bellori.  Vita  di  Nioold  Puttsino  in  the  Vite  de*  IHitoH,  Ac,  Kome,  167Si 
Felibien,  BmtrwH^ne  §ur  1st  Viet  ti  9ur  let  Ouwraget  det  pint  excellent  Peiniret, 
Ancient  et  Modemet,  Paris,  1685.  Qault  de  St.  Germain  published  a  life  or 
Poussui  in  iSOtf,  and  a  Collection  de  LeUret  de  Ponetin  was  published  at  Paris 
in  1884. 
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reToaled  are  his  heroic  landscapes.  He  feared  the  fascinations 
of  colour,  and  once  wrote  from  Venice  that  ho  mnst  fleo  from  a 
place  where  they  Inred  him  too  much.  He  did  not  know  how 
needless  was  his  alarm.  Poursin  strongly  inflaenoed  French 
art,  especially  in  the  department  of  landscape-painting  through 
his  brother-in-law  and  pnpil,  Graspard  Daghet.* 


No.  39.  The  Nv/rai/ng  of  Bacchus. 

Landscape,  with  nymphs  and  fauns  tending  the  infant  Bacchus^ 
who  is  eagerly  imbibing  the  juice  of  the  g^pe  which  a  Satyr  is 
s(jueezing  into  a  bowl.  A  goat  occupies  a  prominent  place  in  the 
picture     Composition  of  six  small  Hgares. 

Engraved  by  M.  Pool.     On  canvas,  2  ft.  6|  in.  A.  by  3  ft.  1  in.  w, 

Beqaeathed  to  the  National  Gallery  by  Mr.  G.  J.  Cholmondeley,  in 
1881. 

No.  40.  La/ndscape,  with  Fig^tres.    ("  Phocion,") 

A  wooded  spot  in  the  neighbourhood  of  a  city,  which  is  seen 
at  the  base  of  a  ran^  of  mountains  in  the  distance.  In  the 
foreground  to  the  left  is  a  man  in  a  plain,  undyed  robe,  supposed 
to  represent  Phocion ;  he  is  washing  his  feet  at  a  public  fountain, 
as  if  to  indicate  the  purity  and  simplicity  of  his  hfe. 

On  the  opposite  siae  is  a  monument,  near  which  are  two  figures, 
seated,  in  oouTersation :  a  woman  is  passing  by  behind  them. 
Towaixis  the  middle  of  the  picture,  another  fignre  is  reclining  at 
full  length  at  the  foot  of  a  large  tree,  on  the  stem  of  which  are 
hang^g  some  Totive  offerings.  A  small  stream  flows  through 
this  part  of  the  picture. 

Engrayed  by  E.  Baudet ;  and  by  W.  Radclyffe,  for  Jones's  National 
Gallery,    On  canya»,  2  ft.  6  in.  h.  by  3  ft.  7  in.  to. 

Presented  to  the  nation  by  Sir  George  Beaumont,  Bart.,  in  1826. 

No.  4£>  A  Bacchanalian  Festival, 

A  landscape  with  satyrs,  fauns,  centaurs,  and  animals,  in  wild 
revelry.  To  the  left,  the  drunken  Silenus  is  being  placed  under 
a  temporary  canopy  by  two  fauns,  one  of  whom  is  about  to  crown 
him  with  a  wreath  of  flowers.  On  the  opposite  side,  a  female 
satyr  is  supported  by  a  faun  upon  the  bacK  of  a  g^t  which  is 
attempting  to  throw  her  ofi^    Iji  the  centre  is  a  kneeling  satyr  on 

*  Bee  the  hiogn4>hioaI  notice  of  Doghet  in  this  OataloKue. 
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the  verge  of  intozioatioii,  still  drixikiiig  from  a  bowl  into  which  a 
faun  \b  pouring  wine;  the  variona  phases  of  intemperance, 
boisteroiiB  mirth,  contention  and  insensibility  are  forcibly  pictured 
in  the  groups  behind  him. 

EngriTed  by  T.  Phillibrown,  for  Jones's  NaiUmal  Gallery,  On  canTss, 
4  ft.  8  in.  A.  by  9  ft.  1  in.  to. 

Thill  is  one  of  a  series  of  three  pictures  said  to  hare  been  painted  for 
the  Duke  de  Montmorenci ;  the  other  two  were  formerly  in  the  possession 
of  the  Karl  of  Ashbumhsm.  Bellori  notices  four  *' Bacchanals  **  by 
Poassin,  which  were  painted  at  Paris  in  1641-48,  for  Csrdinal  Kichclien. 
Formerly  in  the  Barberini  Palace,  and  subsequently  in  the  iVnger stein 
oolJection,  with  which  it  wss  purchased  for  the  nation,  in  1824. 

No.  C2.  A  B(icchan(dian  Dance, 

Landscape,  with  a  gronp  of  fauna  and  bacchanalian  njmpha,  or 
bacchantes,  dancing  in  a  nng>  interrupted  in  their  memment  b^  a 
satyr,  who  has  thrown  one  of  the  nymphs  on  the  ground,  for  which 
another  nymph  is  striking  him  on  the  head  with  a  canthams : 
behind  this  group,  near  a  thick  cluster  of  trees,  ia  a  terminal 
figure  of  Pan  decorated  with  flowers.  Still  fVirther  to  the  riffht 
on  this  side,  an  infant  bacchanal  Lb  bending  oyer  and  drinking 
from  a  large  yaae  on  the  ground ;  two  other  infant  bacchanals  are 
contending  for  the  juice  one  of  the  bacchantes  is  squeeiing  from 
a  bunch  of  grapes  which  she  holds  above  their  heads ;  a  fourth  is 
sleeping  on  the  ground  behind  them. 

Eugrared  by  G.  T.  Doo,  R.A.,  for  the  AsMociaied  Engravers ;  by  Van 
Merien ;  by  R.  Cooper ;  and  by  S.  S.  Smith,  for  Joneses  National  Gallery. 
On  canvas,  8  ft.  8  in.  A.  by  4  n.  8  ia.  v. 

This  picture,  one  of  the  painter's  master-  pieces,  is  probably  one  of  the 
four  pamted  for  Cardinal  Richelieu  :  it  formed  part  of  the  collection  of 
M.  de  Oslonne,  by  whom  it  was  brought  to  Uiis  country  (Buehanan, 
Memoirs  of  Painting) ;  it  panaed  subsequently  into  the  possession  of 
Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National  Gallery,  in  1826. 

No.  6S-  Cephalus  amd  Awrora. 

Oephalus,  before  whom  a  little  cupid  holds  up  the  portrait  of 
his  wife  Prooris,  is  endeavouring  to  free  himseli  from  the  amui 
of  Aurora;  behind  is  the  winged  Pegasus.  The  scene  of  the 
drama  is  indicated  by  the  presence  of  a  rirer  god,  probably 
nissna,  as  that  river  rises  in  Mount  Hvmettus,  from  which  Cephalus 
was  carried  off.  In  the  back-grouna  is  a  naiad  or  some  mountain 
nvmph;  Phcebus,  in  his  chariot,  is  seen  in  the  heavens  just 
above  the  horizon ;  all  indicating  the  early  mommg. 

Engraved  by  W.  HoU,  for  Jones's  National  Gallery.  On  canvas, 
3  ft.  2  in.  A.  by  4  ft  8  in.  w. 

Beqoeathed  to  the  National  Qalleiy,  in  1881,  by  Mr.  G.  J.  Chohnondeley. 
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No.  91.  Venu8  Sleepimg,  eurpriaed  by  Satyrs. 

While  one  of  the  satTTB  lifts  up  the  drapery  of  the  goddess 
another  ronses  Gnpid,  who  has  been  sleeping  by  her  side.  Com- 
position of  fonr  small  figures. 

Engrayed  by  M.  Pool ;  by  J.  Daull^ ;  and  by  W.  T.  Fry,  for  Jones's 
National  Gallery,    On  canvas,  2  ft.  2  in.  A.  by  1  ft.  8  in.  w. 

Formerly  in  the  collection  of  M.  de  Calonne,  at  Paris.  Beqaeatbed  to 
the  National  Gallery,  in  1831, by  the  Rev.  W.  Holwell-Carr. 

No.  I6S-  The  Plague  among  the  PhUietvaea  at  AahdocL 

The  Philistines,  haying  overcome  the  Israelites,  removed  the 
Ark  ef  the  Lord  to  Ashdod,  and  placed  it  in  the  Temple  of  Dagon ; 
on  the  next  morning  they  fonnd  their  idol  fallen,  and  the  city  was 
afflicted  with  a  loathsome  plague. 

"  And  the  he«d  of  Da^on  and  both  the  palms  of  his  hands  were  cnt  off  open  the 
threshold  of  the  door.*'— 1  Samuel,  y.  4. 

ThBL}>roken  Dagon  is  seen  before  the  Ark  in  the  temple  to  the 
right,  with  a  crowd  of  the  citizens  in  consternation  before  it.  In 
the  foreground  are  the  bodies  of  a  woman  and  her  child ;  a  second 
child  is  approaching  the  breast  of  its  dead  mother,  while  a  man 
stoojps  down  and  gently  averts  it  from  the  infections  corpse. 
Yanons  groups  of  dead  and  dying  are  dispersed  over  the  picture : 
the  scene  is  a  handsome  street  in  Ashaod,  with  noble  piles  of 
architectnre  on  each  side,  viewed  in  perspective. 

.    Engraved  by  E.  Picart ;  by  J.  Baron  ;  and  by  C.  Niqaet.    On  canyas, 
4  ft.  3  in.  A.  by  6  ft.  8  in.  w. 

This  is  a  repetition  of  a  picture  which  was  painted  by  Ponssin  at 
Rome  in  1630,  and  for  which  he  received,  says  Bellori,  only  sixty  scndi, 
about  twelve  guineas ;  it  came  afterwards  into  the  possession  of  Cardinal 
Richelieu,  who  paid  1,000  scndi  for  it ;  it  is  now  in  the  gallery  of  the 
Louvre  at  Paris.  The  picture  above  described  was  formerly  in  the 
Colonna  Palace  at  Rome,  from  which  it  was  purchased  by  Mr.  Irvine 
for  Mr.  Buchanan:  it  was  presented  to  the  National  Qidlery  by  the 
Duke  of  Northumberland  in  1838. 


(Andrea). 

Was  bom  at  Bergamo  in  the  latter  half  of  the  fifteenth  century, 
and  perhaps  entered  the  school  of  Giovanni  Bellini  in  Yenice. 
The  earliest  date  on  his  works  hitherto  discovered  is  1502 ;  the 
date  1506  is  on  an  altar-piece  at  Borgo  Sant'  Antonio,  described 
by  Tassi,  which  bears  the  further  inscription  Andrea$  Bergomen$%9 
di99ipulu»  (sic)  Jo,  BtUinL    A  similar  signature  is  found  on  an 
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AwnmioiaHon  at  Ceneda.  Probably  Mb  best  work  is  the  altar- 
pieoe  of  St.  John  the  Baptist  in  Sto  Spirito  at  Bergamo,  signed 
Andreoi  PrevUdluf,  1525.*  He  imitated  GioTanni  Bellini  as 
closely  as  he  conld,  and  although  he  had  little  originality,  yet  the 
bright,  clear  colour,  the  light  atmosphere,  and  the  pleasant 
character  of  the  landscape  distances  in  his  pictures,  make  them 
attractive.  Very  many  of  them  are  to  be  found  in  Bergamo, 
▲ooording  to  Tassi,  he  died  of  the  plague  at  Bergamo  in  1528.t 


No.  69 Ba  Madonna  and  ChUd,  seated. 

The  Madonna  placing  her  hand  on  the  head  of  a  Monk,  who 
is  adoring  the  Lofant  Christ.  Landscape  back-ffronnd,  with 
mountains  and  buildings ;  St.  Catherine  standing  hy  a  ruin,  to 
the  right. 

On  poplar,  1  ft.  9  in.  A.  by  2  ft.  8  in.  w. 

Formerly  in  the  Manfrini  Gallery,  Venice.  Porchased  from  the  pro> 
prietors  of  that  collection  in  1S6S. 


(Francbsoo). 

F&ANCB8C0  di  Marco  di  Giacomo  Baiboldtt,  commonly  called 
Francta,  was  bom  at  Bologna  in  1450.}  Apprenticed  early  to 
a  goldsmith  he  became  distinguished  for  his  skill  in  the 
management  of  the  precious  metals,  in  the  engraving  of  nidU^ 
in  enamelling,  medal- working,  and  die-sinking.  Though  best 
known  to  us  as  a  painter,  he  never  quile  relinquished  those 
other  crafts ;  he  remained  master  of  the  Bolognese  Mint  to  the 
end,  and  generally  signed  himself  on  his  pictures  '*  A.urifex  "  or 
"Aurifaber."    With  him  the  practice  of  enamelling  may  have 

*  Andrea  seemi  to  have  added  BtrgnmmuU  to  hii  siipiatare  a«  Ionic  •■  be 
remained  at  Venice,  or  till  about  (?)  1511. 

t  Tassi.  VU«  d^  PUtori,  Ao.  B&fganuuehi,  1798 ;  Bidolfli,  Le  MaravigUe,  Ao. 

t  The  orifrin  of  the  desiinialion  Francia,  or  U  Franeia,  is  not  clear.  Zaneiti 
{IUu9tragions  deUe  Sfampe  del  C.  L.  Cieognara)  aaerts  that  it  was  derived  from 
a  Maitre  I>ac.  called  il  Prancia,  an  eminent  ffoldamith,  to  whom  Raibolini  aenred 
his  time.  Others  construe  the  word  as  a  contraction  of  Francesco  (as  in  Pnuicia 
Biido).  But  in  a  record  of  payment  pr-serred  in  the  Bolof^ft'^  archives  the  artist 
is  called  FmnciRous  Franeia ;  and  in  the  old  "  Cronaca"  of  Cristoforo  Sanoeni  the 
dt«th  is  noted  of  **  FmnooMO  Franza  oreAce  e  oittore  ecoeliente."  Above  aU,  his 
own  sijpiature  on  the  Madonna  painted  for  the  onurch  of  8.  Lorenso  is  "  Fimncisoiu 
Fran<9a»"  Ac,  a  form  which,  on  the  second  of  the  two  hjpothesei,  wosld  be 
fantolofnoal. 
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paved  the  way  to  painting,  with  which  art  there  can  he  little 
doubt  he  was  conyersant  before  his  intercourse  with  Lorenzo 
Costa  ]ed  him,  towards  middle  life,  to  adopt  it  as  his  most 
serious  pursuit.    The  influence  of  Costa  is  visible  more  or  less 
in  the  greater  number  of  Fbakcia's  pictorial  works,  though  the 
pupil  outstripped  the  teacher  in  almost  all  respects.    A  remark- 
able affinity  with  Perugino   is    also    perceptible    in  Fbancia,  -y^  UlLoi  s^ /rt^Lc 
however  this  fact  may  be  explained.     But  the  resemblance,     a^«^   fi-Ait  »JiiAjh»J^i^^ 
though  scarcely  accidental,  is  superficial,  and  that  imaginative       ?  '' 
cast  of  mind  which  created  for  the  Umbrian  a  serene  ideal 
region  of  his  own  was  wanting  to  the  Bolognese.    However,  he 
possessed  purity  and  earnestness  of  feeling.     The  type  of  his 
Madonnas  is  one  of  singular  tenderness  touched  with  melancholy. 
In  the  heads  of  other  personages  he   seldom  produced  any- 
thing very  interesting.    A  straining  after  grace  led  him  now 
and  then  into  affectation.    His  colouring,  based  on  Feirarese 
practice,  is  good,  and  indeed  his  flesh-tones  have  a  peculiar 
sweetness.    In  the  treatment  of  drapery  he  was  in  advance  of 
Costa,  albeit  hardly  free  from  some  of  that  painter's  peculiarities. 
So,   too,   he    occasionally    reproduced   the   unstable   attitudes 
of  Cost-a's  figures.    The  expulsion  in  1507  of  the  Bentivogli,  his 
warm  friends  and  patrons,  must  have  been  a  sore  trial  to  Fbanoia  ; 
though  he  remained  at  Bologna  honoured  and  employed  under 
the  Papal  rule.    Some  of  his  best  works  are  still  there,  above 
all  his  ohsf'd^CBfiMre  the  Bentivoglio  altar-piece  in  S.   Giaoomo 
Maggiore  (1499).     This  noble  picture  has  more  of  force  and  less 
of  mannerism  than  any  other  of  his  works.     The  figure  of 
S.  Sebastian  is  a  model  of  youthful  beauty  and  natural  action. 
The  Felicini  altar-piece  (1494  P)  now  in  the  Pinacoteca,  is  very 
attractive.    Others  in  the  same  collection  are  less  satisfactory ; 
but  some  of  them  have  suffered  from  maladroit  restoration. 
The  altar-piece  in  S.  Martino  Maggiore,  still  in  the  splendid 
framework  designed  by  the  painter  himself,  has  great  merits. 
In  Ferrara  (GUllery) ;  in  Parma  (Gallery — a  Depontion) ;  in  Lucca 
(S.  Frediano) ;  and  in  Milan  (Brera — a  fine  AnmmdaHon,  with 
a  charming  landscape  distance)  F&ahcia  is  seen  to  advantage. 
North  of  the  Alps,  the  Munich  Gallery  can  show  the  sympathetic 
Madonna  of  the  Bo9e~trelUoe,  where  Mary  is  about  to  smk  on  her 
knees  in  adoration  of  the  Divine  Infant  lying  at  her  feet.    A  fine 
altar-piece  with  the  Enih/roned  Madonna  cmd  BamU  is  in  the 
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Berlin  GMlery,  which  oontaiiiB  also  a  smaller  and  earlier  work, 
a  Hohf  FamU/y,  of  refined  and  delicate  workmanship,  recalling 
in  its  almost  Flemish  sharpness  and  minuteness  of  detail  the 
equally  early  Saint  Stephen  of  the  Borghese  Palace.  Fbancia's 
sole  remaining  compositions  in  fresco  * — the  Marriage  and  the 
ErUombmeni  of  fif.  CeeUia — contrihnted  by  him  in  1506  to  the 
series  in  the  oratory  of  that  saint  attached  to  S.  Giacomo 
Maggiore  at  Bologna,  exhibit  much  beauty  and  grace,  though 
littie  force.  In  portrait-painting  FKAnaA  had  a  high  reputation ; 
and  if  the  portrait  of  Yangelista  Scappi  in  the  IJffiai  be  really  by 
him,  it  justifies  his  claim  to  distinction  in  that  branch  of  art. 
Soholara  of  his  were  his  sons  G-iaoomo  and  Giulio.  Under  him 
and  Costa  studied  Amigo  Aspertini,  Chiodarolo,  and  Tamarosao, 
to  each  of  whom  was  committed  the  execution  of  a  pair  of  the  ten 
subjects  in  the  Gecilian  Oratory,  the  remaining  two  pairs  being 
the  work  of  Costa  and  F&ancia  severally.  But  the  fayourite 
and  ablest  pupil  of  Fbakcia  was  Timoteo  Viti,  a  Ferrarese  by 
descent,  though  apparently  bom  at  IJrbino,  who  spent  some 
years  with  his  master,  and  assisted  him  in  many  of  his  works. 
FaAjraA  died  Jan.  5,  1517  (o.B.).t 


No.  179.   The  Virgm  wUk  the   Infomt   Christ,  amd 
St.  AwM  eTdhnmed,  8U/rrov/nded  by  ScmUs. 

Before  the  throne  in  the  front  is  the  little  St.  John,  with  the 
standard  of  the  Lamb,  pointing  to  the  infant  Saviour  above; 
en  the  left  are  St.  Seoastian  and  St.  Paul;  on  the  right, 
St.  Lawrence  and  St.  Bomualdo.  The  picture  is  marked — 
Francia  Anrifex  Bononiensis  P.  Full-length  figures,  nearly  cf 
the  natural  sise. 

Originally  painted  on  panel,  but  now  transferred  to  canvas,  6  ft.  6^  in 
h.  by  6  ft.  w, 

FRANCIA 'AVRIFEX-BONONlfSIS  •  P< 


*  The  destruction  of  the  paltire  of  the  Bentivo^H  in  1807  involved  th»  low  of 
Fnuioia's  f  retoo  Kuhfecta  from  the  hietory  of  Judith. 

f-  The  Rtory  of  an  intimate  fkiendHhiii  between  Fianoia  and  Raphael,  r>  bted  by 
Vniari,  \n  now  discredited  The  pretended  letter  of  Raphael,  and  the  sonnet  to  him 
asoribed  to  Fmncia,  publiahed  first  by  Malvasia.  and  frequently  reprinted,  contain 
in  their  diction,  pn'sumptive  evidence  of  spuHousness.  Still  less  tnis'  worthy  is 
the  report  of  Vasari  driven  \a  him,  however,  with  sooie  renerve)  that  Francia  died 
of  chagrin  on  seelnfc  how  fnr  the  whoH  work  of  his  own  lire  wan  transcended 
hy  Rapifii^I's  picture  of  St.  Oeoilia,  which  was  sent  to  its  destination  at  Bologna 
about  1516. 
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No.  180.  The  Virgm  amd  two  Angels  weepmg  over  the 

dead  body  of  Christ  ^rx^^  AU-^t^^.u^^ 

A  Pieti ;  formerly  the  lunette  of  the  picture  deeoribed  above,   m^    '        •  g 

On  wood,  3  ft.  2  in.  A.  by  6  ft.  id.  iL  Z^  %^^''  ^  J. 

These  two  pictures  constituted  formerly  one  altar-piece,  and  were  ^^T^^^  '»    **1h(*^  i^"/*'. 
originally  placed  in  the  Buonvisi  chapel  in  the  church  of  San  Frediano  at  ^'•^  tUt^  tuL  .  .^c*.  Jk^^ 
Lucca,  for  which  they  were  painted.    They  were  subsequently  purchased  <^-/iU  a^  /f^/X*.  /S^^ 
by  the  Duke  of  Luoea,  and  were  placed  in  the  palace.    They  were  finally   >-,,^      y •       •  f    /  •  ^^ 
brought  to  England  with  the  rest  of  the  Duke  of  Lucca*s  Collection  in  "^^"^^^^^  h^fk  ft^ 
1840,  and  became  the  property  of  Mr.  E.  G.  Flight,  fh>m  whom  they  were    '^^^^Xt.^wA . 
purchased  for  the  National  Gallery  in  1841.    There  is  an  old  copy  or 
repetition  of  No.  180  in  the  Gallery  of  Berlin. 

No.  C38.  The  Virgin  and  GhUd,  with  two  SainUs.        /^-   *    ^^  /^  .  jj 

llie  Child  standing  on  a  stone^  parapet  is  supported  by  his  ^ ,  >»^  •  ^^^  y»^  ^r>*>giu 
mother  behind  him ;  his  hand  1«  in  the  attitude  of  benediction.  "^ 

On  each  side  is  a  Saint ;  the  Child  whole  length,  the  others  half  ^^^^  * 
figures.    Landscape  back-ground. 

On  wood,  2  ft.  8  in.  h,  by  2  ft.  1^  in.  w. 

Purchased  ftom  M.  Edmond  Beaoooasin,  at  Paris,  iu  I  SCO. 

AAPKASL.    {See  BAXVIO.) 


VAJS 

Bbkbbandt  Hsrmensz  (son  of  Herman)  yah  Eyh  was  bora  in 
his  father's  house  on  the  Weddesteeg,  at  Leyden,  July  15,  1()06.* 
His  parents  sent  him  to  the  Latin  School  at  Leyden  with  a  view  to 
his  subsequently  studying  jurisprudence  in  the  Univeraity  of  that 
city ;  but  his  inclination  for  the  art  in  which  he  was  destined  to 
excel  soon  manifested  itself  so  strongly  that  he  was  placed  with 
the  painter  Jacob  van  Swanenburch,  with  whom  he  remained 
three  years ;  he  studied  also  for  a  short  time  under  Pieter  Last- 
man  at  Amsterdam.    In  1623  he  returned  to  Leyden  and  became 

•  The  true  date  ia  establiahed  by  an  entry  in  the  books  of  the  Leyden  University 
showinff  that  B^mbrandt  was  admitted  as  a  student  on  the  S6th  of  May  1620.  he 
being  then  14  yean  old:— **  Bembrandt  Hermanni  Leidensis  14  jareoud."  (^}vAf«/ 
90or  Niederl :  Kungtgasch :  V.  p.  271.)  The  name  of  Rembrandt's  father  was 
nermann  Gemtisopii  (son  of  aerrit)  yan  Eynr  that  <rf  his  giandflither  being 
Gemt  Boelofsioon  (son  of  Roelof)  yan  Eyn.  The  name  of  Gerrit  seems  to  haiJS 
bMtt  erroneoiialy  transferred  by  some  writers  to  the  groat  painter  himself. 
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from  that  time  a  diligent  and  exclusive  stndent  of  nature.  He 
oocnpied  himself  in  studying  ohiaroscnro  and  in  painting  heads 
from  life  for  his  own  improvement,  till  he  gradoally  attained 
reputation  and  practice  as  a  portrait-painter.  In  this  direction, 
and  in  others,  he  produced,  hefore  he  finally  left  Leyden,  some 
of  his  most  precious  works.  In  1630,  at  the  age  of  twenty-two, 
he  settled  in  Amsterdam,  where  he  remained  till  his  death.  He 
there  married,  June  22,  1634,  Saskia  Uilenburg,  a  lady  of  a  good 
Frisian  family  and  possessed  of  some  fortune.  She  died  in  1642. 
At  Amsterdam  BsiCBRiLirDT's  fame  quickly  rose  to  its  highest 
point.  His  studio  became  crowded  with  scholars,  who  flocked 
thither  from  all  parts  of  Holland ;  and  every  lover  of  art  was 
eager  to  obtain  some  work  of  his  pencil.  But  notwithstanding 
the  large  income  which  must  have  accrued  to  him,  Bekbk^hdt 
incuired  considerable  debts ;  his  difficulties  went  on  increasing 
and  in  1656  he  was  publicly  declared  insolvent.  This  disaster 
has  been  commonly  explained  by  the  impoverished  condition 
of  Holland  —  the  consequence  of  more  than  one  war — at  the 
period  referred  to,  when,  as  some  writers  state,  upwards  of  two 
thousand  houses  in  Amsterdam  were  untenanted  and  distress 
was  general.  Beicbbandt's  embarrassments  are,  however,  partly 
to  be  accounted  for  by  the  fact,  that  in  his  passion  for  collecting 
works  of  art  he  was  sometimes  utterly  regiu?dlees  of  their  cost. 
This  extravagance  is  in  itself  a  sufficient  answer  to  the  absurd 
but  often  repeated  stories  respecting  his  supposed  miserly 
habits.  His  misfortune  appears  to  have  had  no  effect  on 
his  professional  energies;  the  works  produced  during  and 
immediately  after  the  period  when  it  occurred  exhibit  all  his 
wonted  powers.* 

*  One  of  the  liabilities  which  must  have  preued  heayily  on  Rembnuidt  is  not  to 
be  overlooked.  By  the  will  of  his  flmt  wife,  the  bulk  of  her  fortune  was  bequeathed 
to  Rembrandt  during  his  life,  or  till  his  second  marriageL  and  then  to  their  only 
Murviving  son  Titus.  Scheltema»  after  speaking  of  the  debts  above  r^erred  to. 
oooneots  Rembrandt's  actual  insolvency  with  his  second  marriage,  which  involvea 
the  necessity  of  poking  his  son  Titus  the  amount  of  Bsskia's  bequest.  As  alreadj 
shown*  the  ^retkt  painter's  embarrabscd  circumstances  may  pcrhsps  be  traced  to 
othe  r  sufficient  causes,  and  the  date  of  his  second  marriage  is  uncertain.  The  sale 
of  his  property  and  valuable  collection  of  works  of  art,  including  numerous  pictures 
by  various  masters,  and  more  than  sixty  by  his  own  hand,  besides  his  drawings 
and  etchings,  produced,  in  consequence  of  the  depressed  state  of  the  country,  toss 
than  6,000  guilders.  The  inventory  of  his  collection,  first  published  In  Bnglisn  by 
G.  J.  Nieuwenhoys,  in  his  instructive  work,  A  Bevieto  of  the  Lwet  and  Workt  if 
some  of  the  moit  eminent  Painters^  London,  1834,  shows  that,  however  deckled 
Bombrandf  s  own  taste  and  practice  were,  he  was  capable^  m  a  ooUedor,  of  taking 
an  interest  iu  flue  examples  of  his  art  of  whatever  school. 
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The  most*  renowned  works  of  the  master  were  executed  at 
Amsterdam.  Of  these  not  even  a  meagre  catalogue  can  be 
attempted  here.  It  is  sufficient  to  say  they  comprehend 
portraits  (including  the  great  groups  of  "  Regents  '*  of  various 
institutions,  heads  of  guilds,  officers  of  the  burgher  guards,  &o.), 
scriptural  and  historical  pictures,  genre  subjects  and  landscapes ; 
to  say  nothing  of  a  mass  of  etchings,  more  or  less  elaborate,  the 
ti'iumphs  of  the  needle.  Early  pictures  by  Bembbandt,  with 
dates,  are,  the  PreaeTUaUon  vn  the  Temple,  in  the  Gallery  at  the 
Hague,  a  portrait  of  a  young  man  in  the  royal  collection  at  Windsor, 
and  the  portrait  of  Coppenol,  at  St.  FeterKburg,  all  dated  1631.* 
The  AtwU/imccd  Lecture,  pauited  in  16S2,  is  at  the  Hague.  Of 
his  maturer  time,  the  Night  Watch,f  as  it  is  called,  now  in 
the  gallery  at  Amsterdam,  dated  1642,  is  regarded  as  the 
prominent  example;  while  the  portraits  of  the  SyncUca,  in  the 
same  gallery,  painted  in  1661,  is  sometimes  selected  as  the  type 
of  his  later  manner.  The  last  work  of  the  artist  is  supposed  to  be 
the  Betrothed  Jetoess,  of  the  Van  der  Hoop  gallery  at  Amsterdam 
(now  in  the  Ryks-Museum  there) ;  the  date,  now  effaced,  is 
believed  to  have  been  1669.| 

Bemb&ahdt  died  at  Amsterdam  in  1669,  and  was  buried  there 
(in  the  Wester  Kirk)  on  the  8th  of  October  of  that  year.  He  had 
two  children  by  his  first  wife ;  one  of  them  died  young ;  the  other, 
Titus,  was  brought  up  as  a  painter,  but  he  possessed  little  ability, 
and  died  before  his  father.  The  name  of  Bembbavdt^s  second 
wife  has  not  been  preserved ;  of  two  children  by  her  nothing  is 
known,  except  that  they  survived  him.  Among  his  numerous 
scholars  were : — Oerbrandt  van  den  Eeckhout,  Ferdinand  Bol, 
Govert  Flinck,  Karel  and  Bemhard  Fabritius,  Adriaen  Backer, 
the  de  Konincks,  Nicolas  Maes,  Gerard  Don,  and  many  others : 
but  his  influence  was  felt  throughout  the  whole  Dutch  schooL 
In  that  school  Bbmbeakdt  stands  out  as  by  far  its  greatest  genius, 
while  in  the  history  of  painting  generally  he  can  be  counted 
second  to  none.    As  a  painter  only,  as  a  master  of  the  resources 

*  Pictures  of  still  earlier  date  exist :  ejf.,  that  of  Paul  in  priton,  now  in  the 
Museum  at  Btutteart*  and  formerly  in  the  collection  of  Oount  Sch6nbom  at 
Pommersfelden.  This  work  bears  the  date  1627,  and  is  of  importance  as  illustratinjg 
not  only  the  remarkable  progress  which  the  young  master  had  already  made  in  his 
•rt,  but  also  his  eariy  love  for  peculiar  effects  of  light. 

t  For  a  summary  account  of  the  fortunes  of  this  neat  picture,  see  the  description 
of  No  289,  under  the  head  of  Lundbhb,  in  this  Oatalogue. 

t  BiURer,  jr«t^  dtf  to  ^otfMuisb  Fwis,  1860,  p.  u. 
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of  his  speoia]  art,  he  would  rtill  haye  been  nnparalleled,  had  he 
treated  nothing  but  friTolooB  subjects.  But  the  artist  was  a 
poet  and  a  seer:  he  was  in  the  mystery  that  underlies  the 
surface  of  things ;  he  penetrated  the  mind  of  man,  and  his 
portraits  haTe  an  inward  life  that  belongs  to  no  others  in  a  like 
degree ;  he  moves  us  by  his  profound  sympathy  with  his  kind, 
by  his  tragic  power,  by  his  deep  pathos,  by  his  humour,  which 
is  thoroughly  human  and  seldom  cynical.  And  in  his  landscapes 
— ^what  mystery — what  suggestion  of  more  than  can  be  seen  or 
put  into  speech.  Yet  the  elements  are  of  the  simplest,  erea  the 
commonest,  though  trivial  only  to  the  common  mind.  In  art, 
Bembxavut  takes  his  place  among  those  few  stars  of  the  first 
magnitude  whose  number  may  almost  be  told  upon  the  fingers 
of  one  hand.* 


No.  43.  Christ  taken  down  Jrom  the  Crosa. 

The  dead  Christ  is  on  the  knees  of  the  Yirgin,  who  is  sinkinsr 
beck  in  a  swoon :  to  the  left  is  Joseph  of  Arimathea,  and  beyond 
him  are  the  throe  crosses,  two  bearing  the  thieves  who  were 
crucified  with  Christ.  In  the  back -ground  Lb  a  view  of 
Jerusalem.  A  sketch  in  light  and  shade ;  numerous  small  figures. 

Etched  by  Rembrandt  himself;  engraved  by  Heart ;  by  J.  B.  Jackson ; 
by  J.  Burnet,  for  the  AsMociated  Enuravers;  and  by  Freeman,  in  Jones's 
National  GaUery.    Od  wood,  18  in.  a.  by  11  in.  w. 

Formerly   in  the  Collection   of    M.  J.  De    Barry,  at    Amsterdam 
subsequently  in  the  possession  of  Sir  Joshua  Reynolds ;  at  the  sale  of 
whoM  efiects,  in  1795,  it  was  purchased  by  Sir  George  Beaumont,  and 
by  him  presented  to  the  nation  in  1826.    There  is  an  original  drawing  by 
Kembrandt  of  this  composition  in  the  British  Museum. 

*  The  bibliography  of  Rembrandt  is  nsturally  voluminoua.  The  earliest  notices 
(contemporary  with  his  middle  tfce),  are  in  J.  J.  Orler't  De$eriptum  de  la  Vitte 
de  L&M€um,  2a.  Ed.  Idil :  later  comes  Houbraken.  De  groote  Sehauiurghj  1718-tl. 
Of  modem  date  are  the  Lives  bj  P.  Scheliema,  1858  an  English  transjation  by  J. 
CundalU  1867) ;  Tosmaer,  Rembrandt,  de^  Ia  Haye.  1877 ;  W.  Bode^  in  Stmdien 
der  HoU :  Malerei,  1883 :  also  Taloable  contrihutiona  in  "  Oud  Holland,"  by  N.  de 
Eoevera,  A.  D.  de  Vries,  Abr.  Krediua  and  M.  Meyer,  Jnnr.,  in  Vols.  I.,  IL,  and  lY. 
of  that  work ;  Eeoords  in  Arehi^f  voor  NiedeH  s  Kunetgeeeh :  Yols.  I.  and  IV., 
1877  and  1881-S :  Emil  Michel,  in  Lee  ArHetee  eeiibree,  1886 :  In  English,  and  in 
relation  to  Bemnrandt  either  as  painter  or  etcher,  see  J.  Smith,  Catalogue  raieomni, 
Ac,  18SS-4 ;  Ber.  0.  H.  Middleton,  Deeeriptvee  Coital,  ef  the  Staked  Work  of 
Rembrandt,  1878  (Murray) ;  Fxancis  Seymour  Haden,  Rmnkrandte  Jftched  Wori, 
1879. 
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No.  4S*  ITie  Womcm  taken  in  AchdteiTf. 

The  woman,  sorroanded  by  her  accusers,  is  kneeling  before 
Christ,  on  the  floor  of  the  temple,  at  the  toot  of  a  broad  flight  of 
steps  which  lead  to  the  great  altar.  The  principal  light  of  the 
picture  is  concentrated  aronnd  the  figure  of  the  woman ;  the  rest 
of  the  picture,  except  immediately  before  the  altar,  is  onyeloped 
in  deep  obscurity,    oee  John,  ch.  viii. 

Eiiffisyed  by  G.  H.  PhiilipB  ;  by  J.  Burnet;  and  by  W.  T.  Fry,  in 
Jones's  NatUmal  GaUery,    On  wood,  2  ft.  S|  in.  A.  by  2  ft.  1^  in.  ir. 

This  picture  was  painted  for  Jan  Six,  Heer  van  V remade,  the  well- 
known  patron  of  Rembrandt,  and  came  lUterwards  into  the  possession  of 
the  Burgomaster,  Willem  Six.  It  was  sold  by  auction  by  the  descendants 
of  the  Burgomaster  in  17&4,  and  |)a8sed  eventually  into  the  possession  of 
Mr.  Ang^rstein,  with  the  rest  of  whose  collection  it  was  purchased  for  the 
nation,  in  18S4.    Signed  and  dated— 


(^en-^r 


ern  oran 
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No.  47.  The  Adoraiion  of  the  Shepherds. 

The  scene  is  a  dark  stable  or  cattle-shed ;  the  illumination  of 
the  picture  proceeding,  almost  entirely,  as  in  the  '*  Notte "  of 
Gorrcggio,  from  the  £ifant  Sayiour.  'Hie  effect  of  this  super- 
natural light  is  much  enhanced  by  the  comparatire  faintness  of 
the  rays  from  the  lantern  in  the  hands  of  one  of  the  shepherds, 
and  the  nrincipal  group  is  forcibly  relieved  by  the  deep  shadow  of 
the  kneeling  figure  in  the  fore-ground ;  a  second  group  is  just 
entering  the  shed  on  the  right;  the  remotest  figure  bearing 
another  lantern.    Composition  of  eleven  principal  figures. 

Engraved  by  S.  Bernard;  by  K.  W.  Sievier;  by  J.  Bume|,  for  the 
Associated  Engravers;  and  by  H.  C.  Shenton,  for  Jones's  National 
Gallery.    On  canvas,  S  ft.  1  in.  A.  by  1  ft.  10  in.  w. 

Formerly  in  the  Ani^erstein  collection,  with  which  it  was  purchased  for 
the  nation,  in  1824.    Signed — 


V  • 


410  SBMBRANDT. 

Na  Sis  Portrait  of  a  Jew  MerchaaU. 

Seated,  resting  hk  haads  apon  a  stiok ;  on  bia  head  is  a  turban. 
Half-length,  of  the  natural  size. 

SngraTed  hj  J.  Buniet,  for  the  Auoetattd  EmgranerM ;  hj  G.  Shenton  ; 
bjT  J.  Bo^n,  for  Joims*»  Natiamai  GaUenf ;  uid  printed  in  coloan  in 
the  Sapplement  to  the  Pictorial  Galierp  o/Arit,  On  canvas,  4  ft.  5  in.  A. 
by  8  ft.  6  in.  w. 

Prtwanted  to  the  nation,  in  1886,  bj  Sir  George  Beaamont,  Bart 

No.  S4«  A  Woman  Batiiing. 

A  woman,  holding  np  her  droBS,  is  wading  in  a  brook  or  pool 
of  clear  water ;  peat  of  ner  clothes  are  lying  on  the  bank  behind 
her. 

BnmTed  by  P.  Ligbtfbot,  for  Joneses  Naiiimal  Gallerjf,  On  wood, 
2  ft  £  by  1  ft  e|  in.  w.     Signed  Rembrandt  f,  1654. 

It  was  formerly  in  the  collection  of  Lord  Gwydyr,  at  the  sale  of  whose 
pictures  it  passed  into  the  possetision  of  the  Eev.  W.  Holwell-Carr,  bj 
whom  it  was  bequeathed  to  the  National  Gallery,  in  1831.    Signed — 

No.  72.  Lcrndscape,  with  figures  reprederUiTig  the  story 

of  Tobias  amd  the  Angd. 

The  two  figures  which  give  a  title  to  this  landscape  are  near 
the  middle  of  the  picture,  at  the  edge  of  the  river  (the  Euphrates) ; 
in  the  middle-ground  to  the  right  is  a  dark  clump  of  folia^, 
behind  which  are  light  clouds ;  some  hilly  broken  ground  oocnpies 
the  left  of  the  pictiire. 

Engraved  by  J.  Appleton  for  Jones's  NatUmal  OaUery,  On  wood, 
1  ft.  10  in.  A.  by  2  ft  10  in.  w. 

Bequeathed  to  the  National  Gallery  by  the  Bct.  W.  Holwell-Carr,  m 
1831. 

No.  166*  Portrait  of  a  Capuchin  Fria/r. 

Bust,  life-sise. 

On  canyas,  S  ft.  10)  in.  A.  by  2  ft  ]|  in.  w. 

Presented  to  the  National  Gillery  by  the  Duke  of  Northomberiand  in 
1888. 
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No.  190.  A  Jewish  Bahbu 

BoBt,  life-aize.    Signed. 

On  canTas,  2  ft.  6  in.  A.  by  2  ft  2  in.  w. 

Formerly  in  the  possesfdon  of  the  Duke  of  Argyll,  and  subseqaently  in 
Mr.  Barman's  collection,  at  the  sale  of  whose  pictm*es  in  1844  it  was 
bought  by  Mr.  Farrer,  of  whom  it  was  purchased  for  the  National 
Gallery. 

No.  221.  The  Painter^s  own  Portrait,  at  am,  advcmced 
age. 

He  is  in  a  brown  oloak,  with  a  brown  cap  on  bis  bead ;  bis 
bands  are  olasped.    Bust. 

On  canvas,  2  ft.  9  in.  A.  by  2  ft.  8^  in.  w. 

Purchased  for  the  National  Gallery  at  the  sale  of  the  collection  of 
Viscount  Midleton,  Pepper-harrow,  in  1851. 

No.  237.  Portrait  of  a  Woman. 

In  a  bigb  dark  dress,  a  white  bodice  nndemeatb,  long  pearl  ear- 
rings ;  ber  bands  crossed,  resting  on  a  book ;  in  ber  right  a  white 
handkerchief.    Life-size,  short  half-length. 

On  canvas,  2  ft.  2^  in.  A.  by  1  ft.  \H  in.  w. 

This  picture  is  signed  **  JRembraiult,/,  1666,"  aud  is  accordingly  one  of 
the  latest  of  the  painter's  works.  Bequeathed  to  the  National  Gallery  by 
Lord  Colbome,  in  1854. 
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No.  £43.  A  Mcm'a  Portrait. 

A  BtOQt  elderly  man  in  a  ftirred  coat,  with  gray  hair  and  a  red 
uap  on  hifl  head,  seated  at  a  table,  on  which  ia  a  closed  book  ;  hia 
lumda  claeped  before  him.    Half-length,  life-sise. 

On  eaoTfts,  9  ft  8  in.  A.  bj  2  ft.  8f  in.  w. 

Signed  and  dated  1659.  Beqoeatbed  to  the  National  Gallery  by  Lord 
Colbome,  in  1854. 


ran 
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No.  672.  Hia  own  Portrait  when  aged  about  32. 

The  pictaro  is  simed  and  dated.  He  ia  dressed  in  a  dark  cap 
and  over-coat,  the  latter  edged  with  for  on  the  shoalders,  and  is 
resting  on  his  right  arm,  looking  at  the  spectator.  Half-length, 
three-qnarter  face,  life-size. 

On  canvas,  3  ft.  8  in.  h,  by  2  ft.  74  in.  w. 

Formerly  in  the  collection  of  General  Dupont,  at  Paris;  purchased 
from  bis  hein,MM.  De  Richemont,  in  1861. 


yfy*/'  ^ 
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No.  77S*  Portrmt  of  cm  Old  Lady,  in  blade,  vnth  white 
cap  cmd  ruff,* 

Fall-faoe  bnst.    InBoribed  ^.  8IE,  ^—RemhranAt  ft  ld34. 


I 


^3t 


Ou  wood  oval,  2  ft.  8  in.  h.  bjr  1  f t  9  in.  v. 

FormerljT  in  the  Brard  collection,  subsequenUj  in  the  posnession  of 
Mr.  William  WellB  of  Redleaf.  Parcbaaed  from  the  collection  of  Sir 
Charles  Bastlake,  in  1867. 


No.  8S0.  A  Mom's  Portrait. 

A  gentleman  dresBed  in  black,  with  a  white  laoe  oollar  and  » 
thiok  gold  oharn ;  head  nnooyered.  Bnst.  Inscribed  Eembra/ndt  f. 
1635. 

On  canyas,  3  ft.  6|  in.  h.  by  1  ft.  10}  in.  w. 

Parohased  with  the  collection  of  Sir  Robert  Peel  in  1871. 


*  An  Iniian-ink  copy  of  this  portrait,  by  Jan  Stolker,  draughtRDan  and  engrayer 
(1724-1786),  is  in  the  British  Miiseam.  Underneath  the  drawing  the  name  of  the 
subject  is  giyen  as  Vran^oise  ran  Wasserhoyen. 
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No.  7S7.  Ghrist  Blessmg  LitUe  ChUd/ren. 

Oar  Sayionr  seated,  on  the  left  aide  of  the  picture,  has  drawn  a 
little  g^rl  to  him.  and  placed  his  right  hand  npon  her  head :  the 
child,  considerably  abashed,  stands  with  theforefinser  of  her  right 
hand  in  her  month  ;  in  her  left  she  holds  an  apple.  A  woman, 
with  a  baby  in  her  arms,  is  with  her  left  arm  gently  nrging  the 
little  girl  towards  Christ.  Other  figures  are  pressing  round  the 
pi-incipal  gronp ;  one  man  leaning,  seen  only  in  part,  against  a 
tree  in  the  background,  behind  tne  Sayiour,  appears  from  his 
countenance  to  sympathise  but  little  with  what  is  going  on.  In 
all  eleren  figures,  or  portions  of  figures,  of  about  life-size. 

On  canvas,  6  ft  10  in.  A.  by  5  ft.  4  in.  w.  Engraved  by  C.  E.  C.  Hees;  and 
etched  by  Flameng  for  the  Oazetie  dea  Beaux  ArU  in  1866. 

Formerly  in  the  collection  of  Connt  Scbdnbom  at  Vienna ;  porehaaed 
in  1866  firom  Herr  Saermondt  at  Aix-la-Chapelle. 


(GUIDO), 

In  England  commonly  called  Ouibo,  was  bom  at  Oalvenzano, 
near  Bologna,  Nor.  4, 1575.  His  father  was  a  musician,  and  Ghuido 
was  himself  intended  for  the  same  calling ;  but,  evincing  at  an  early 
age  a  decided  taste  for  painting,  he  was  placed  in  the  school  of 
Denis  Oalvart,  whence  he  remoyed,  about  the  year  1595,  to  that  of 
the  Garracci,  and  became  one  of  their  most  distinguished  pupils. 
In  the  beginning  of  the  seyenteenth  century  he  with  Albani 
followed  Annibale  Garracci  to  Rome,  where  he  attracted  uniyersal 
notice,  and  obtained  immense  distinction  in  the  pontificate  of 
Paul  V.  (Borghese).  After  a  residence  of  about  twenty  years 
in  Rome,  including  a  short  yisit  to  Naples,  Ouido  returned  to 
and  settled  in  Bologna.  He  left  Rome  abruptly,  during  the 
pontificate  of  Urban  YIII.,  in  consequence  of  an  offensive 
reprimand  which  be  receiyed  from  the  Gardinal  Spinola.  Guino 
had  been  commissioned  to  paint  one  of  the  altar-pieces  of 
St.  Peter's,  and  had  received  400  scudi  in  adyance ;  but  having 
allowed  a  few  years  to  pass  without  eyen  commencing  the  picture, 
ho  was  rather  harshly  reminded  by  Cardinal  Spinola  of  the  money 
that  he  had  receiyed,  for  which  he  had  done  nothing.  Guido 
immediately  restored  the  400  scudi,  and  in  a  few  days  left  Rome ; 
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all  attempts  to  induce  him  to  retnm  were  yain.  He  firom  this 
time  settled  in  Bologna,  where  he  lived  in  great  splendour,  and 
established  a  celebrated  school.  He  died  at  Bologna,  Angast  18, 
1642,  and  was  buried  with  great  pomp  in  the  church  of  San 
Domenico.  Notwithstanding  the  princely  income  of  which  Guino 
was  in  receipt  for  many  years  he  died  in  debt :  his  embarrassed 
circumstances  are  attributed  to  his  habit  of  gaming  and  a  profuse 
and  indiscriminate  liberality.  It  was  during  the  latter  unhappy 
period  of  his  career,  according  to  his  well-informed  biographer 
Malyasia,  that  he  sold  his  time  at  a  stipulated  sum  per  hour  to 
certain  dealers,  one  of  whom  tasked  the  painter  so  rigidly  as  to 
stand  by  him,  with  watch  in  hand,  while  he  worked.  Thus  were 
produced  numbers  of  heads  and  half  figures  which,  though  exe- 
cuted with  the  facility  of  a  master,  had  little  else  to  recommend 
them.  Malyasia  relates  that  such  works  were  sometimes  begun 
and  finished  in  three  hours,  and  even  in  less  time.* 

Gumo  painted  in  various  styles ;  his  earlier  works  were  painted 
much  in  the  forcible  style  of  Garavaggio.  This  style  he  laid  aside 
during  his  residence  in  Rome  for  one  more  graceful  but  of  an 
ornamental  character,  of  which  the  Auroraf  of  the  Bospigliosi 
Palace  is  sn  excellent  example;  it  is  by  some  considered  his 
masterpiece.  Latterly  he  was  engrossed  by  a  species  of  ideals  of 
form  rather  than  of  character,  of  which  the  Niobe  appears  to  have 
been  the  constant  prototype  :  he  was  absorbed  by  this  ideality ; 
at  the  same  time  he  adopted  a  very  slight  mode  of  painting  and 
a  cold  silvery  tone  of  colour.  Of  his  numerous  scholars  Simone 
Gantarini,  (»lled  U  Pesarese,  is  the  most  distinguished:  there 
is  an  admirable  head  of  Guide,  by  this  painter,  ui  the  Gallery  of 
Bologna. 

GuiDO  painted  very  few  portraits ;  his  pictures  are  chiefiy  scrip- 
tural or  mythological :  of  these  there  are  between  two  and  three 
hundred  in  the  various  collections  of  Europe.  Many  etchings  are 
attributed  to  this  celebrated  paiutor.]: 


•  FelHna  PitMce,  torn.  ii.  p.  4A. 

t  Bngnyed  by  Prey  aod  Morghen. 

1  Puwri,  ViU  dtr  Pittariy  Ae,;  MalTMia»  Felnna  PitMwt  Umii,  Sioria 
PUiorica,  Act  Landoii,  Viet  et  Qlwvret  ds9  Pemir§9,  Acs  Bartsch,  Le  PHiitr&- 
Ormmir, 
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No.  11.  8t.  Jerome. 

Kneelinff  before  a  cmcifix,  and  beating  his  brea«t  with  a  stone. 
Large  hnlf-length  fignre. 

Engraved  by  B.  Coriolano ;  bj  D.  Canego,  for  Gavin  Hamilton's 
SehoTa  lialiea  Pietura,  ^c;  by  W.  Sbarp;  by  Schiavonetti ;  and  by 
J.  Fassell,  in  Jones's  NtUiemal  Gallery.  On  canvas,  8  fL  10|  in.  A. 
by  8  ft.  w. 

Formerly  in  the  possession  of  Gavin  Hamilton.  Beqaeathed  to  the 
National  Gallery,  in  1881,  by  the  Rev.  W.  Holwell-Carr. 

No.  177.  The  Magdalen. 

Half-length,  of  the  natural  use. 

Engraved  by  J.  Bonillard,  in  the  Oalerie  du  PalaU  Royal ;  and  by 
W.  Sharp.  Tnis  subject  was  often  repeated  by  Qaido,  wiUi  but  slight 
variations ;  and  the  prints  after  these  pictures  are  very  numerous.  Oo 
canvas,  9  ft.  7  in.  A.  by  2  ft  8  in.  w. 

Formerly  in  the  Orleans  Grallery.  Purchased  by  Parliament  for  the 
National  Gallery,  at  the  sale  of  Sir  Simon  Clarke's  pictures,  in  1840. 

No.  X9Xm  The  Youthful  Christ  embracing  St.  John. 

Two  heads. 

Engraved  by  J.  B.  Ceochi.    On  canvas,  1  ft.  7  in.  h.  by  2  ft.  8  in.  w. 

Formerly  in  the  Camuccini  Collection  at  Rome;  it  was  bought  by 
Mr.  Irvine  for  Mr.  Buchanan  in  1805,  and  purchased  for  the  National 
Gallery,  at  the  sale  of  Mr.  J.  Barman's  pictures,  in  1844. 

No.  193«  Lot  and  hie  Daughters  leaving  SodoTo. 

"And  Lot  wont  up  out  of  Zoar,  and  dwelt  in  the  mountain,  and  his  two 
daughters  with  him."— (T^t.  xiz.  80. 

Three  half-length  figures  of  the  natnral  size. 

Engraved  by  D.  Cunego  for  the  Sehola  lialiea^  jpc.  On  canvas, 
8  ft  9^  in.  A.  by  4  fL  10|  in.  w. 

No.  196.  Sueam/aah  assaulted  by  the  Two  Elders^  in  the 
garden  of  her  husband  Joachim,  at  Babylon. — 
Apocryphal  Book  of  Susannah. 

Three  half-length  figures  of  the  natural  size. 

Engraved  by  Com.  Visscher ;  and  by  P.  Beljambe  for  the  Cralerie  du 
PalaU  Royal,    On  canvas,  8  ft.  10  in.  A.  by  4 ft.  \\\  in.  w. 
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These  two  pictures,  probably  painted  as  companions,  were,  until  the 
French  Revolution,  in  the  Lancellotti  Palace  at  Rome :  they  are  both 
described  by  Ramdohr,  in  his  account  of  the  pictures  of  Rome  in  1784.* 
They  were  brought  to  England  by  Mr.  Irvine  for  Mr.  Champemowue, 
passed  subsequently  into  the  possession  of  Mr.  Penrice  of  Norfolk,  and 
were  finally  purchased  for  the  Nationa'  Gallery;  the  **  Lot,*'  in  1844,  and 
the  *'  Susannah "  in  the  following  year.  There  was  a  duplicate  of  the 
**  Susannah  **  in  the  Orleans  Gallery.    There  are  several  repetitions  oi  it. 

No.  214.  The  Coronation  of  the  Virgi/n. 

The  Virgin  Mary,  with  a  glory  of  stars  aroimd  her  head,  and 
attended  by  chembim,  is  borne  upwards  by  angels ;  a  heavenly 
choir  surrounds  her,  some  singing,  others  performing  on  various 
musical 'instruments.  The  heavens  above  are  opened,  and  two 
cherubim  descend  from  the  midst  of  the  diyine  glory,  bearing  the 
crown  of  the  Virgin,  the  emblem  of  her  glorification.  The  whole 
composition  is  symmetrically  arranged. 

On  copper,  2  ft.  1}  in.  A.  by  1  ft.  6}  in.  w. 

This  picture  appears  to  be  an  early  work  of  the  master,  and  was  painted 
probably  before  his  visit  to  Rome.  It  was  formerly  in  the  Royal  Collec> 
tion  at  Madrid,  and  subsequently  in  the  possession  of  Sir  Thomas  Lawrence, 
from  whom  it  was  purchased  by  the  late  William  Wells,  Bsq.,  who 
bequeathed  it,  in  1847,  to  the  National  Gallery. 


No.  271.  The  "  Ecce  Homo:' 

The  head  of  Christ  crowned  with  thorns. 
"  And  Pilate  saith  unto  tbem,  Behold  thb  mav  V'^John  xit.  5. 

Engraved  by  William  Sharp,  with  the  inscription,  **  Behold  and  see  if 
there  be  any  sorrow  like  unto  my  sorrow.**  Copied  for  the  Art  Journal 
in  1846  by  W.  Lewis.    An  oval,  on  deal.     1  ft  9^  ir.  h,  by  1  ft.  4  in.  w. 

Formerly  in  the  coUeotion  of  Benjamin  West,  P.R.A.  Bequeathed  to 
the  National  Gkdlery  bv  Mr.  Samuel  Rogers/ in  1855. 


(JOSEP), 

Commonly  called  Lo  Spagnoletto  (the  little  Spaniard),  was 
bom  in  Spain,  at  Jdtiva,  near  Valencia,  JanaaT7l2  1588.  He 
was  destined  by  his  parents,  says  Cean  Bermadez,  for  the  pnrsoit 
of  letters,  but  his  passion  for  the  arts  induced  him  to  prefer  the 

*  .VaUrei  und  BildhauerarueU  in  Rom,  &e.  iii.  71. 
a    68748.  B  D 
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school  of  Francifloo  Bibalta  to  the  IJniverBitj.    He  went,  when 
still  a  yoath,  to  Italy,  and  in  spite  of  extreme  poverty  proeecnted 
his  stndies  as  a  painter  with  untiring  energy,  though  sometimes 
depending  entirely  for  support  on  the  precarioas  charity  of  his 
fellow-stndents  in  Rome.    He  was  at  6rst  engrossed  by  the  works 
of  Raphael  and  Annibale  Carracci,  bat  eventually  adopted  the 
forcible  and  striking  manner  of  Michelangelo  da  Caravaggio. 
He  studied  also  the  works  of  Correggio  at  Parma ;  but  on  his 
return  to  Rome,  finding  that  he  could  not  agree  with  his  old 
companions,  Ribeka.  determined  to  try  his  fortunes  in  Naples ; 
here  he  married  the  daughter  of  a  rich  picture-dealer,  and  from 
this  time  entered  upon  a  more  important  professional  career, 
being  employed,  through  the  interest  of  his  patron,  the  then 
Spanish  Viceroy  the  Count  de  Monterey,  on  many  commissions 
for  Philip  IV.  of  Spain.    In  1630  he  was  elected  a  member  of  the 
Academy  of  St.  Luke,  at  Rome,  and  in  this  year  he  entertained 
Velazquez  at  Naples;  in  1644  he  was  decorated  by  the  Pope 
with  the  insignia  of  the  Order  of  the  *'  Abito  di  Oristo.'*    Gean 
Bermudez,  following  the  account  of  Palomino,  says  that  he  died 
in  Naples,  honoured  and  rich,  in  1656  ;  but  Dominici,  the  Italian 
historian  of  the  painters   of   Naples,  states  that  Spagnoletto 
disappeared  from  the  city  in  1648,  and  was  not  again  heard  of: 
this  writer  also  claims  him  as  an  Italian,  as  a  native  of  Gallipoli 
in  the  Neapolitan  province  of  Lecce,  though  of  Spanish  descent, 
an  account  contradicted  by  the  Spanish  historian,  who  quotes 
the  register  of  Ribeb\'8  baptism  at  Jativa.     Ribera  was  perhaps 
the  most  able  of  aU  the  so-called  natwrcdist  painters ;  he  displays 
a   remarkable    power   and    facility  even   in   his    most   unpre- 
tending works :  they  are  correct  in  form,  though  it  is  of  the 
most    ordinary   character;   and,   notwithstanding  his    excessive 
love  of  strong  shadows,  his  pictures  are  rich  in  colour.     He  had 
many  imitators;  his  influence  was  felt  throughout  Italy  and 
Spain  but  more  especially  at  Naples;  and  though  he    cannot 
dispute  the  first  place  in  his  style  of  art  with  Caravaggio,  the 
popularity  of  that  peculiar  class  of  painters  known  as  the  Tenebrosi 
and  Naturcdisti  depended  as  much  on  the  example  of  Ribera  as  on 
that  of  Caravaggio. 

Belisario  Corenzio,  a  Greek,  G-iambattista  Caracciolo,  a  Neapoli- 
tan, and  RiBEBA  formed  a  memorable  cabal  at  Naples,  the 
object  of  which  was,  by  intimidation  or  otherwise,  to  banish  all 
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competing  talent  whether  native  or  foreign,  and  to  monopolize 
the  chief  patronage  of  the  city  for  themselyes, — a  conspiracy  in 
which  they  succeeded  too  well  for  many  years,  until  the  death 
of  Caracciolo  in  1641.  Domenichino,  Annihale  Garracci,  the 
Cavaliere  D*Arpino  and  Gnido,  were  all  more  or  less  victims  of 
this  cahal;  Domeniohino  may  he  said  to  have  died  from  the 
vexation  it  hrought  upon  bim.  Luca  Giordano  and  Salvator  Bosa 
were  the  most  eminent  of  Eibera's  pupils.* 

No.  235.  The  Dead  Christ. 

Or  the  Buhject  termed  a  PiM  hj  the  Italians — ^the  Virgin 
weeping  over  the  dead  body  of  Ghnst ;  in  this  instance  she  is 
accompanied  by  St.  John  and  Mary  Magdalen.  Four  figures,  of 
life  size. 

On  canvas,  4  ft.  2  in.  A.  by  5  ft.  10  in.  w. 

Presented  to  the  National  Oalleiy,  in  1858,  by  David  Barclay,  Esq. 

No.  244.  Shepherd  with  a  Lamb. 

Seated  under  a  tree ;  in  his  left  hand  the  crook.  Full-length 
life-size.    Probably  a  portrait. 

On  canvas,  4  ft.  4|  in.  A.  by  3  ft  6^  in.  w. 

Bequeathed  to  the  Nationid  Gallery  by  Lord  Colbome,  in  1854. 


BICCI  OB  BIZZI  (Seba8tiako) 

Was  bom  at  Cividale  di  Belluno  in  165d-60.  He  studied  under 
F.  Oervelli  at  Venice,  and  was  a  very  popular  master  in  his  time. 
Bicci  spent  some  years  in  this  country  in  the  reign  of  Queen  Anne ; 
there  are  several  of  his  works  at  Hampton  Court.  He  died  at 
Yenice,  15  May  1734.    Yenetian  SchooLf 

1^0.  851.  VeTi/as  Sleeping. 

The  goddess  is  Iving  on  some  drapeiy  on  the  ground,  and  is 
surrounded  by  bacchanals.  Behind  on  the  left  is  a  curtain  hung 
on  a  tree ;  two  cupids  are  hovering  in  the  air  above.  Composition 
of  ten  small  figures. 

On  canvas,  oval,  2  ft.  6^  in.  h.  by  2  ft.  1  in.  w. 

Purchased  with  the  ooUection  of  Sir  Bobert  Peel,  in  1871. 

*  Gean  Bermudes,  Dicaianario  Hittorico  de  lot  ma*  iluttret  profuoret  de  las 
BeUat  Aries  en  Bepa^i  Dominid,  Vite  de*  Pittori,  d:e,  NapolHani,  Naples,  4  vols. 
8to.    1840  #B. 

t 'Zanetti,  Delia  Pitiura  Venegiana,  Ae. 

D  d2 
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BIGAUD  (Htacinthe), 

A  diBtingniBhed  French  portrait  painter,  was  bom  at  Perpignan 
on  the  20th  July  1659,  and  died  at  PariB  on  the  27th  of  Deoember 
1743.  He  was  the  son  of  Mathias  Eigand,  a  painter,  who  died 
when  his  son  was  still  a  child.  HTAcnnHE  settled  in  Paris  in  1681, 
was  made  a  member  of  the  Academy  of  Painting  in  1700,  and  a 
cheTalier  of  the  Order  of  St.  Michel  in  1727.  His  portraits  are 
▼ery  nnmerons ;  he  painted  both  Louis  XTV.  and  Louis  XV.  His 
own  portrait,  by  himself,  is  in  the  painters'  gallery  in  the  Dffizj 
at  Florence.* 


No.  903a  Portrait  of  Cardinal  Fleury. 

Bust ;  in  his  robes,  with  a  small  red  skull-oap  on  his  head. 
On  canvas,  2  ft.  8|  in.  h,  by  2  ft.  1^  in.  w. 
Presented  by  Mrs.  Charles  Fox  in  1874. 


BIVALDO  XAVTOVAVO. 

Little  is  known  of  this  painter,  who  was  a  natiye  of  Mantua, 
and  died  young,  except  that  he  was  a  pupil  and  able  assistant 
of  Gtinlio  Bomano  afber  that  artist  had  entered  the  service  of 
Duke  Federigo  Gk>nsaga.  Yasari  mentions  with  approbation  an 
altar-piece  by  him  in  Sant'  Agnese  at  Mantua.  Otherwise, 
BiHAXDO  carried  out  in  fresco  in  the  famous  Palasso  del  T  close 
by  Mantua,  a  number  of  his  master's  designs  for  the  History  of 
Psyche  and  the  OverOirow  of  the  CHanU,  and  painted,  in  collabora- 
tion with  Benedetto  Pagni,  those  admirable  portraits  of  horses 
belonging  to  the  ducal  stud  which  surround  the  ante-chamber 
of  that  palace.  Again,  in  the  chapel  of  Isabella  Buschetta,  in 
Sant*  Andrea  at  Mantua,  he  executed,  equally  from  cartoons  by 
Ginlio,  a  Crucifixion  and  another  subject,  both  of  which  are  still  in 
good  presui'va! ion.  The  following  compositions  are  assigned  to 
his  pencil,  although  the  invention  is  in  all  likelihood  duo  to 
Glulio  Bomano. 


*  Memoin,  ItUdits  iur  lei  ArHitM  Francois,   8vo.    Buis,  1864. 
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No.  643.  TIi£  Capture  of  Garthcigena ;  and  the 
Continence  of  Publius  Cornelius  Sdpio. 

New  Carthage  was  taken  by  Scipio  in  210,  and  he  dlBtinguishod 
himeelf  bv  the  generosity  with  which  he  treated  the  Spanish 
hostages  kept  there  by  the  Carthaginians. 

£ngrared  by  Nicolas  Tardieu,  aud  by  Couchd  and  Michel. 

No.  644.  The  Abduction  of  the  Sabine  Women;  and 
the  Beconciliation  between  the  Eoinans  arid  the 
Sabines,    See  No.  38. 

Engraved  by  Philippe  Simoneaui  and  by  Couch^  fils,  and  J.  B.  Racine 

On  canvas  from  wood,  each  picture  14  in.  h,  by  5  ft.  w. 

Formerly  in  the  Orleans  Collection.  Porchased  at  Paris  from 
Mr.  EJmond  Beaucousin,  in  1860. 


BOBirSTZ  (Jacopo). 

Jagopo  BoBUsn,  commonly  called  Tintoretto,  from  the  trade  of 
his  father,  who  was  a  dyer  (Tintore),  was  bom  at  Venice  in  1518. 
He  may  be  said  to  have  been  self-tanght,  for  the  few  days  which  he 
spent  in  the  stadio  of  Titian  can  scarcely  be  said  to  constilnte  a 
papilage  under  that  great  painter.  Titian  dismissed  TiNTOfiETTO 
without  condescending  to  assign  any  reason.  This  extraordinary 
insult  appears  to  have  added  vigour  to  the  young  painter's 
energies:  he  commenced  a  course  of  indefatigable  application, 
depending  henceforth  entirely  upon  his  own  resources.  He  bought 
casts  from  the  antique  and  from  the  works  of  Michelangelo ;  he 
deyoted  the  d|ky  to  painting,  and  in  the  night  he  made  di-awings 
from  his  casts ;  he  professed  openly  to  draw  like  Michelangelo 
and  to  colour  like  Titian,  and  wrote  the  following  line  on  the  wall 
of  his  studio— 

**  II  diaogno  di  Michelangelo  ed  11  colorito  di  Tiziano." 

Ho  undertook  every  commission  which  offered  itself,  and  fre- 
quently executed  large  works  for  the  mere  price  of  the  materials. 
Such  persevering  labour  did  not  fail  eventually  to  procure  him  a 
high  position  among  the  painters  of  Venice  ;  and  before  he  was 
forty  years  of  age,  he  became  the  acknowledged  rival  of  Titian 
himself.  The  Miracle  of  St.  Mark,  known  bb  the  Miracolo  delio 
Schiavo,  Tintoretto's  masterpiece,  was  painted  when  he  was 
thirty-seven  years  of  ago :  it  is  now  in  the  Academy  of  Venice. 
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This  picfcore  was  painted  for  the  Soaola  di  San  Marco  with  three 
others  which  are  also  among  Tintoretto's  best  works. — ^The 
Emhwnatian  of  the  body  of  8t  Mark  <U  Alexandria;  the  Tranepori 
of  the  body  to  the  ihip;  and  the  Miractdoue  preservation  of  a 
Sturaeen  ea^lor  <U  aea  by  the  8adnt.  These  pictures  are  still  in 
the  Scaola  di  San  Marco;  and  Pietro  da  Ck)rtona  is  reported 
to  haye  said  that,  if  he  liyed  in  Venice,  he  would  never  peas  a 
holiday  without  going  to  see  tbem. 

ToraoBsno  painted  other  equally  celebrated  pictures  for  the 
Bcuola  di  San  Booco;  among  them  is  the  Crudjunon  which 
was  engraved  by  Agustino  Garracci  in  1589.  The  Miraccilo  deUo 
Sckiavo,  this  Orudfiaion^  and  the  Marriage  at  Cana^  painted 
for  the  Padri  Orociferi  but  now  in  the  church  of  Santa  Maria 
deUa  Salute,  are  the  only  pictures  to  which  Tinioaetto  put 
his  name.  He  died  at  Venice,  May  SI,  1594.  He  left  a  son, 
Domenioo,  who  died  in  1697 ;  his  daughter.  Marietta,  an  excellent 
portrait  painter,  died  before  her  father,  in  1590,  aged  only  thirty. 

TnrTORETTO  from  the  rapidity  of  his  execution,  received  the  nick- 
name of  »Z  Furioeo :  Sebastiano  del  Piombo  said  that  Tintoretto 
could  paint  as  much  in  two  days  as  would  occupy  him  two  years. 
He  was  very  unequal  in  his  execution ;  the  Venetians  used  to  say 
that  he  had  three  pencils  :  one  of  gold,  one  of  silver,  and  a  third 
of  iron.  Annibale  Carracci  well  expressed  his  inequality  in  the 
following  words—"  if  he  was  sometimes  equal  to  Titian,  he  was 
often  inferior  to  Tiinx>R£Tio."t 


No.  16a  St.  George  deatroyvng  the  Dragon. 

The  Saint,  mounted  on  his  charger,  is  in  the  act  of  spearing  the 
dragon,  on  the  brink  of  a  lake ;  on  the  ground  before  the  kmght 
is  the  dead  bodv  of  a  man  :  the  exposed  princess,  for  whom  the 
knight  ventured  on  his  perilous  exploit,  is  kneeling  in  the  fore- 
ground. 

EDgraved  by  G.  Corboald,  for  Jones's  National  Gallery,  On  canvas, 
5  ft.  a  iu.  A.  by  8  ft  3  in.  10. 

Bequeathed  to  the  National  Gallery,  in  1881,  by  the  Bev.  W.  Uolwell- 
Carr. 

*  EnmveH  by  Volpato,  and  by  Fialletti. 

t  Ridolfi,  Le  Maraviglie  dell*  Arte,  owero  le  Vite  degli  iUustH  PitioH  VeneO, 
Ae.  I  Zanetfci,  DeUa  Pittura  Veneziaua,  e  delle  opere  pubbUcke  de*  Vmegiane 
Maeetrii  Lansi,  Storia  Pittoriea,  dbo. 
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No.  1130«  Christ  washing  the  Feet  of  His  DiacipUa. 

In  the  centre  of  the  compoBition,  which  inclndes  several  life- 
size  figures,  St.  Peter,  [ilacing  his  right  foot  in  a  hrazcn  basin  filled 
with  water,  bends  forward  with  a  deprecating  action  towards 
his  Master,  who,  kneeling  before  him,  prepares  to  wash  his  feet. 
Behind  St.  Peter  some  of  the  disciples  press  forward  with  reverent 
curiosity.  Another  in  the  right-hana  corner  of  the  foreground 
has  raised  his  right  foot  on  a  bench  and  dries  it  with  a  cloth. 
To  the  left  a  female  attendant  holds  a  lai'ge  taper.  In  the  back- 
ground are  several  other  figures,  one  of  whom  reclines  before 
a  fire. 

Ou  canvas,  6  ft.  8  in.  A.  by  13  It.  4  in.  w. 

Formerly  in  th6  church  of  S  S.  Gervasio  e  Protosio  (called  S.  Trovaso) 
at  Venice.     Engraved  by  Andrea  Zucchi. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures  in 
1882,  out  of  the  interest  of  the  "  Clarke  Bequest." 

No.  1313.    The  Origin  of  "  The  MUky    Way."     (A 
Classic  Myth.) 

Jupiter  descending  through  the  air,  bears  in  his  arms  the 
infant  Hercules  towards  Juno,  who  is  rising  from  her  couch 
attended  by  amiorini.  The  milk  escaping  from  her  breasts 
resolves  itself  into  the  Constellation  known  as  the  Via  Lactea  or 
Milky  Wav.  At  the  foot  of  the  couch  stands  Juno's  peacocks. 
In  the  middle  distance  Jove's  eagle  appears  bearing  his  thunder- 
bolts. Background  of  blue  sky  crossed  by  clouds.  Figures  about 
two-thirds  life-size. 

On  canvas,  4  ft.  10  in.  h.  by  5  ft.  5^  in.  w. 

Purchased  from  the  Earl  of  Damley,  in  1890. 


BOOHMAN  (Boeland). 

BoGEMAN,  a  landscape-painter,  widely  known  by  his  drawings 
and  etchings,  was  born  at  Amsterdam  in  1597.  There  he  was 
yet  alive  in  1086.  Besides  studying  the  scenery  of  his  native 
land,  he  sought  the  sterner  features  of  nature  in  Alpine  regions 
(in  the  Tyrol,  it  is  said)  and  reproduced  them  with  romantic 
feeling  on  paper  and  on  canvas.  In  his  broad  way  of  handling 
landscape  he  is  considered  to  have  been  stimulated  by  the 
example  of  Hercules  Seghers,  the  first  among  Dutch  landscape- 
painters  to  take  a  comprehensive  and  poetical  view  of  nature. 
His  friend  Bembrandt,  too,  albeit  his  junior  by  many  years,  may 


424  BOMAKINO. 

have  inflnenced  him.  Boohica.n'9  paintings  ooonr  in  various 
northern  galleries.  Few  public  and  large  private  collections  are 
without  Specimens  of  his  drawings  and  etchings. 


No.  1340.  Landscape. 

Through  a  hilly  and  wooded  country  a  road  (along  which  a 
man  and  a  boy  are  walking)  winds  from  the  left  of  the  foreground 
round  a  rocky  knolL  On  the  right  is  a  lake  or  river,  on  the 
bank  of  which  a  man  sits  fishing.  In  the  middle  distance 
other  figures  are  seen  crossing  a  wooden  bridge  thrown  over  a 
gully  between  two  precipitous  clifi^s.  In  the  background  rise 
lofty  mountains.  Above,  cloud  cumuli  hover  over  the  horieon 
illumined  by  sunset. 

On  canvas,  2  ft.  f  in.  A.  by  2  ft.  5  in.  ir. 

Purchased  in  1891  from  Mr.  Edward  Habich,  of  Cassel. 


BOKAvnro. 

GiAOLAHO  BoxANi,  Called  RovANiKo,*  belonging  to  a  family 
from  Bomano  near  Treviglio,  but  himself  a  native  of  Brescia, 
was  bom  between  1484  and  1487.  His  father  had  settled  at 
Brescia.  Girolamo  is  said  to  have  studied  first  under  a  certain 
Stefano  Bizsi ;  but  Ferramola  and  Yincenzo  Oiverchio  have  been 
suggested  as  more  likely  to  have  inflnenced  his  youth. t  However 
that  may  be,  he  appears  to  have  spent  his  time  between  1509  and 
1513  at  Padua  and  Venice,  and  thus  to  have  had  an  opportunity 
of  seeing  the  works  of  Q-iorgione  and  Titian. |  The  impression 
made  upon  him  by  these  is  very  traceable  in  his  own  prodactions, 
and  he  devMoped  into  a  colourist  of  extraordinary  power.  In 
drawing  he  never  reached  the  level  of  Moretto,  his  great  but 
friendly  rival  at  Brescia.  It  may  be  seen  from  his  works  that  he 
was  of  an  imaginative  turn  of  mind,  also  impulsive  and  unsteady, 
for  no  painter  exhibits  greater  variableness  and  inequality  than 
he.  His  excellence  displays  itself  in  the  superb  altar-piece,  an 
Unthroned  Madonna  with  Angels  and  Worehippere  in  S.  fVancesco 
at  Brescia,  painted  about  1512-14.    Here  the  golden  tone  which 

*  He  called  himaelf  Bumano.  or  Bomano :  see  the  evidence  in  Crowe  and  Gavale : 
North  Italian  Painting,  d&c,  II.  p.  S68,  note.  See  also  on  this  point,  and  generally 
on  Bomanino,  Giov.  Morelli,  Dis  Werks  Italieniteh^r  JUiner,  dbe^  PP*  4A6^  aeqq. 

t  Oioy.  Morelli.  op.  oit.  p.  448. 

X  Titian's  noble  frescoes  in  the  Scuola  del  Santo  at  FmIue  were  eieoated  within 
the  interval  above  referred  to. 
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lie  had  acquired  by  his  Venetian  studies  pervades  the  otherwise 
contrasted  and  gorgeons  colouring.  'I'he  composition  is  stately 
and  symmetrical  and  the  aspect  of  the  whole  is  beyond  measure 
imposing.  The  young  head  of  one  of  the  bishops  who,  seen  in 
profile,  kneels  adoring,  is  of  wonderful  beauty,  and  perfect  in 
workmanship.  On  the  other  hand  parts  of  the  picture  are  rather 
summarily  handled.  Not  second  to  this  in  splendour,  and  more 
carefully  executed  throughout,  is  the  great  altar-piece  of  Sta 
GiuBtina  at  Padua,  now  in  the  Museum  there,  it  dates  about 
1520.  In  it  much  gold  is  used  in  the  episcopal  robes  and 
elsewhere.  The  Berlin  Gallery  contains  a  grand  *'Piet^"  with 
many  figures — also  one  of  Bouanino's  best.  These  are  selected 
as  examples  of  hie  art  in  oil ;  though  the  striking  figure  cf  an 
Evangelist  in  the  chapel  of  Corpus  Domini  in  S.  Giovanni 
Evangel ista  at  Brescia  must  not  be  forgotten.  The  saint  reads 
by  the  light  cf  a  candle  which  his  book  conceals  from  the 
spectator.  The  concentrated  light,  and  the  masterly  manage- 
ment of  chiaroscuro  forcibly  recall  the  works  of  Rembrandt. 
BoMANiNO's  four  frescoes  in  the  Duomo  ot  Cremona  (1519-20),  are 
full  of  vigour  in  conception  and  treatment,  and  fine  in  colour. 
Those  in  the  Castle  of  Malpaga  represent  in  a  lively  manner  tha 
princely  customs  of  the  day ;  but  they  are  loose  in  execution, 
and  somewhat  confused  in  composition.  The  drawing,  too,  as 
often  in  this  painter's  works,  is  extremely  defective.  Bomamino 
died  at  Brescia  in  or  about  1566. 


No.  297.  The  Nativity. 

In  the  centre  the  Virgin  and  St.  Joseph,  adoring  the  infant 
Christ,  with  a  choir  of  angels  above;  on  the  sides,  in  separate 
compiu-tments  on  the  left,  St.  Filippo  Benizio  above,  and  St. 
Alessandro  in  armour  below ;  on  the  right,  St.  Graudioso,  bishop  of 
Brescia,  above,  and  St.  Jerome  in  the  desert,  below.  Figures 
nearly  life-size. 

On  wood,  the  central  picture,  8  ft.  7  in.  A.  by  3  ft.  9^  in.  w. ;  the 
uppei  side  compartments,  2  ft  5^  in.  h,  by  2  ft.  1^  in.  w.;  the  lower 
compartments,  5  ft.  8  in.  A.  by  2  ft.  1^  in.  w. 

Painted  in  1525,  for  the  high  altar  of  the  church  of  Sant'  Alessandro  at 
Brescia,  where  it  remained  until  1785,  when  it  pa88ed  into  the  possession 
of  Count  AvYcroldi.  Purchased  at  Brescia  from  the  Counts  Angelo  and 
Ettore  Aweroldi  in  1857. 

BOMASrO.    {See  PZPPZ.) 
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B08A  (Salyatobb) 

Was  bom  at  Renella,  in  the  neighbourhood  of  Naples,  July  21, 
1615.  He  adopted  painting  contrary  to  the  desires  of  hia  father, 
who  was  an  architect;  his  first  instmctor  in  the  art  which  he 
preferred  was  Ciccio  Fracanzano,  a  relation.  Salvator's  favourite 
sabjects  were  landscapes  selected  chiefly  from  wild  and  romantic 
scenery ;  and  he  was  so  much  encouraged  by  Lanfiranco, 
who  purchased  some  of  his  pictures  at  Naples,  that  he  was 
induced,  in  1635,  to  try  his  fortunes  in  Rome.  Here  he  found 
a  patron  in  the  Neapolitan  Cardinal  Brancacci,  bishop  of  Viterbo. 
Salyatok  accompanied  the  Cardinal  to  Viterbo,  and  painted  seyeral 
pictures  for  him  there.  Be  returned  to  Naples,  but  owing  to 
the  great  applause  with  which  his  picture  of  Titytu  torn  hy  ihe 
VuUwre  was  received  by  the  connoisseurs  of  Rome,  he  finally 
settled  in  that  capital  of  the  ai-ts  in  1638.  He  died  at  Rome, 
March  15,  1673;  his  wife  and  one  of  two  sons  suryived  him. 
"  What  is  most  to  be  admired  in  the  works  of  Salvator  Rosa," 
says  Sir  Joshua  Reynolds,  *'  is  the  perfect  correspondence  which 
he  observed  between  the  subjects  which  he  chose  and  his  manner 
of  treating  them.  Everything  is  of  a  piece  :  his  rocks,  trees,  sky, 
even  to  his  handling,  have  the  same  rude  and  wild  character 
which  animates  his  figures."  *  The  energetic  language  of  Fuseli 
is  well  suited  to  the  character  of  Saltatok's  landscapes.  "He 
delights,"  says  that  writer,  '*  in  ideas  of  desolation,  solitude,  and 
danger;  impenetrable  forests,  rocky  or  storm-lashed  shores;  in 
lonely  dells  leading  to  dens  and  caverns  of  banditti,  alpine  ridges, 
trees  blasted  by  lightning  or  sapped  by  time,  or  stretching  their 
extravagant  arms  athwart  a  murky  sky,  lowering  or  thundering 
clouds,  and  suns  shorn  of  their  beams.  His  figures  are  wandering 
shepherds,  forlorn  travellers,  wrecked  mariners,  banditti  lurking 
for  their  prey  or  dividing  their  spoils."  Many  of  Salvatob's  best 
pictures  are  in  this  country.    He  executed  several  etching8.t 


*  Disouurae  Y.  There  are  many  accouiits  of  Salvator  which  contain  much  that  is 
improuable  and  flctitious ;  the  whole  has  k>  «n  collected  and  dwelt  upon  at 
lenKth,  by  Lady  Mortran.  in  her  well-known  romance,  called  **  The  life  of  Salvator 
EUitia."  In  the  aliove  brief  notice  the  account  of  Salvator's  friend  Paiiseri  has  been 
followed.  Vite  de'  Pittori,  Ac.  See  also  Salvinj,  Satire  •  Vita  di  Saivator  Mosa, 
dtr.,    8vo.,  Flor.ls.S:J. 

t  'See  Bartscli,  PeiMre^Orawur 
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No.  84.  Lcmdscape,  with  Mercv/ry  and  ike  ddahoneet 
Wood/man,  from  the  fable  of  iSsop. 

Mercniy  stands  in  a  stream  in  the  foregronnd,  which  is  shaded 
by  a  dark  cluster  of  overhanging  trees  to  the  right ;  an  open  hilly 
country  is  seen  on  the  left. 

Engra-ved  by  P.  Parboni.    On  canvas,  4  ft.  1 J  in.  A.  by  6  ft.  7  J  in.  w. 

Formerly  in  the  Colonna  Palace  at  Home,  and  brought  to  England  at 
the  close  of  the  last  century  by  Mr.  Ottley,  who  sold  it  to  Sir  Mark  Sykes. 
It  came  subsequently  into  the  possession  of  Mr.  Byng,  of  whom  it  was 
purchased  for  the  National  Gallery,  in  1837. 

No.  811.  Forest  Scerie,  with  Tobias  arid  the  Angd. 

Tobias  is  in  the  water  holding  the  fish.  A  wild  rocky  Land- 
scape. 

On  canvas,  7  ft.  9  in.  A.  by  11  ft.  }  in.  lo. 
Presented  by  Mr.  Wynn  Ellis  in  1870. 

No.  935-  River  Scene. 

A  mountainous  landscape  with  a  winding  river,  a  hill  in  the 
middle  distance,  and  a  building  in  the  foreground  to  the  right.  A 
man  in  a  red  coat  is  pointing  to  the  right. 

On  canvas,  2  ft.  10  in.  k.  by  3  ft.  10  in.  lo. 
The  Wynn  Ellis  Bequest.    1876. 

No.  1206«  Landscape  and  Figures, 

On  the  right  rises  a  Bteep  and  rocky  hill,  at  the  ba&e  of  which  a 
river  winds  on  towards  woodland  ccuntry,  with  a  town  lyin^  in 
the  valley  beyond.  On  the  left,  lofty  ash  trees  half  'sttipped  of 
their  branches.  In  the  foreground  are  two  groups  of  rustics, 
whose  attention  is  directed  to  distant  figures  on  the  spur  of  the 
hill.  Mountainous  background.  Blue  sky  crossed  by  stormy 
clouds. 

On  canvas,  2  ft.  5  in.  A.  by  3  ft.  7^  in.  to. 
Bequeathed  by  Mrs.  L.  Frederica  Bicketts  in  1886. 


BO88EZ1Z1Z  (Ck)SIHO), 

The  son  of  Lorenzo  Bosselli,  a  Florentine  mason,  was  bom  at 
Florence  in  1439;*  he  was  taught  painting  by  Neri  de'  Bioci, 
under  whose  charge  he  was  placed  when  14  years  of  age ;   he 
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with  him  three  yean,  until  1456.  GosiMO  dutingniflhed 
himaelf  by  eome  works  for  the  church  of  Sant'  Axnbrogio 
at  Florence,  especiallj  in  a  fresco  representLog  the  BemowU 
of  a  miracle'Work'ing  Chalice  from  the  Church  to  the  Epiecopal 
PdUue,  in  which  are  introduced  a  religions  procession  and 
a  crowd  of  spectators.*  He  was  one  of  those  invited,  about 
1480,  by  Pope  Sixtns  lY.  to  decorate  his  new  chapel  in  the 
Vatican — the  now  celebrated  Sixtine  Chapel.  The  Pope  had 
offered  a  prize  to  the  most  successful,  and  Vasari  relates  that 
Gosnco  B088ELLI,  conscious  of  his  inability  to  rival  his  more 
able  competitors,  among  whom  were  Domenico  Ghirlandaio, 
Luca  Signorelli,  and  Pietro  Perugino,  and  being  equally 
doubtful  of  the  judgment  of  the  Pope,  loaded  his  figures  with 
ultramarine  and  gold,  by  which  artifice  he  gained  the  Pope's 
admiration  and  obtained  the  prize.  These  fresooes,  representing 
scenes  from  the  Old  and  New  Testaments,,  are  still  preserved.t 
Rumohr  observes  that  Gosimo  in  the  commencement  of  hia 
career  followed  the  paths  which  were  opened  out  by  Fra  Giovanni 
da  Fiesole  and  Masaccio,  but  that  after  a  few  brilliant  examples 
of  his  ability  he  forsook  the  study  of  those  masters  and  of  nature, 
to  follow  a  lifeless  and  repulsive  mannerism.  Gosimo  Rosselli 
died  in  1507.  He  was  the  master  of  Fra  Bartolommeo ;  and  the 
eccentric  Piero  di  Gosimo  was  his  constant  assistant. 


4.',^A.j^rL  ti-'i  y^^ji   No.  227.  St.  Jerome  in  the  Desert  kneeling  before  a 

Standing  at  the  sides,  on  the  spectator's  left  are  Saints 
Damasus  and  Eusebius,  on  the  right  Saints  Paola  and  her 
daughter  Eustochia ;  kneeling  below  are  Girolamo  Bucellai  and 
his  son ;  on  each  side  above  are  three  angels.  In  the  predella 
beneath  the  principal  pictures  are,  in  four  compartments,  inci- 
dents from  the  lives  of  the  saints  represented  above,  who  were 
the  contemporaries  of  St.  Jerome,  with  the  arms  of  the  Bucellai 
at  each  end.  On  a  plinth  below  the  central  compartment  is 
inscribed — S.  Dammasus,  S.  Eusebius,  S.  Jebonimus,  S.  Paula, 
8.  EusTOCiUM.     Five  principal  figures,  half-life  scale. 

*  Deacribed  by  Bicha»  Chiese  di  Firenze,  vol.  ii.,  p.  2  '4,  enf^raved  by  Lasinio,  and 
in  part  in  the  Mruria  Pittriee  of  Lastri.    It  is  still  in  ezistenoe. 

t  Yaaari,  VUe,  dbc,  Platner  and  Bunaen,  Betohreibunff  der  Stadt  Rotiu,  vol.  ii. 
pt.l. 

X  Italisnisohe  Fortehmngen,  ii.  966. 
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In  tempera,  on  wood ;  the  principal  picture  5  ft.  k.  by  5  ft.  8  in.  w. ;  the 
predella  6^  in.  A.  by  7  ft.  4  in.  w.    It  is  in  its  original  frame. 

Formerly  an  altar-piece  in  the  Ruccellai  chapel  in  ihe  church  of 
the  Eremiti  di  San  Giroiamo  at  Fiesole.  This  order  was  suppressed 
by  Clement  IX.  in  1668  :  the  church  and  convent  are  now  within  the 
precincts  of  the  Villa  Ricusoli.  In  the  Fiesole  Guide  this  picture  is 
described  as  being  "  di  buona  antica  maniera.***  It  was  purchased  for  the 
national  collection  of  the  Conte  Ricasoli  at  Florence  in  1855. 


&088Z  (Francesco), 

Called  Ds'  Salyiati,  from  his  patron  the  Cardinal  of  that  name, 
was  bom  at  Florence  in  1510.  He  stndied  nnder  Andrea  del 
Sarto  and  other  masters ;  was  an  imitator  of  Michelangelo,  and 
the  intimate  friend  of  Yasari.  In  1540  he  was  in  Venice,  and 
there  painted  a  portrait  of  Pietro  Aretino,  which  the  poet  sent  to 
Francis  I.  Salyiati  yisited  France  in  1554,  in  the  reign  of 
Henry  11.,  but  returned  dissatisfied  the  next  year.  He  painted 
much  in  Bome,  where  he  completed  the  Chigi  altar-piece  in  Santa 
Maria  del  Popolo,  left  unfinished  bj  Sebastiano  del  Piombo.  He 
had  settled  in  Bome  in  1548,  and  he  died  there,  November  11, 
1563. 


No.  652L  Charity. 

A  woman  seated  offering  her  breast  to  a  child  who  has  turned 
away,  and  is  caressing  another  child ;  on  her  right  is  a  third  boy 
standing  near  a  brazier  with  live  coal  in  it.    Small  figures. 

On  wood,  9j  in.  h.  by  7  in.  w. 

Purchased  at  Paris  from  M.  Bdmond  fieaucousin,  in  1860. 


(JoHANN)y 

Bom  at  Munich  in  1564,  was  the  pupil  of  his  father  Thomas, 
and  af!)erwards  of  an  obscure  painter  of  the  name  of  Donauer ; 
he  studied  also  in  Bome,  and  in  Venice,  where  he  executed 
two   large   ^1  tar-pieces,  imitating  Tintoretto,  then  still  living. 

*  Morenl,  NoHzie  IHoriehe  dei  eontomi  di  FirenM.  Flor.  1792,  pt.  iii.  p.  ]0S. 
Giui.  A.  M.  Bandiiii,  Letterexii.  neUe  quali  H  rieerea  e  §'iUuttra  Vantisa  e  tnodeima 
tUttamione  della  eittA  di  Fistoh,  Ae.    Siena,  1800,  p.  189. 

Del  Roiso,  Quida  di  Fi49oU,  VMA,  p.  58. 


490  BUBBNS. 

Jan  BTeaghel  and  Poal  Brill  frequently  painted  the  landBcapes 
of  his  pictures.  BoTr£NUA.HM£R  lived  latterly  at  Angsbnrg,  and 
died  there  in  1623. 

He  was  mach  patronised  by  the  Ehnperor  Bndolph  II.,  and 
made  a  considerable  fortnne,  bat  squandered  it  away,  and  died 
poor.  His  small  pictares  are  the  most  appreciated  of  his  works ; 
they  are  generally  exeonted  on  copper. 


No.  659.  Pan  and  Syrinx. 

The  nymph  Syrinx,  one  of  the  Naiads,  is  porsned  by  Pan,  and 
takes  refuge  among  some  bulrushes ;  the  goa  thinking  to  grasp 
the  nymph  finds  only  reeds  in  his  hands,  these  he  constructed  into 
a  rude  instrument,  hence  the  name  of  Syrinx  given  to  the  Pan- 
pipes. 

On  copper,  9|  in.  A.  by  7|  in.  w. 

The  background  of  tbia  picture  sppeais  tu  be  by  the  hand  of  Jan  or 
Velvet  Breughel,  of  Antwerp  (1568 — 1625).  Purchased  at  Paris  from 
M.  Edmond  Beaucousin,  in  1860. 


(Petkb  Paul) 

Was  bom  at  Siegen,  in  Westphalia,  on  the  day  of  St.  Peter  and 
St.  Paul,  June  28,  1577.  His  parents.  Dr.  John  Bubens  and  Mary 
Pypeling,  were  natives  of  Antwerp,  but,  being  protestants,  they 
had  emigrated  in  1568  on  account  of  the  religious  disturbances 
which  prevailed  in  the  Netherlands  at  that  period,  and  settled  at 
Cologne,  whence  Dr.  Bubens,  having  incurred  the  displeasure 
of  the  authorities,  was  relegated  with  his  famOy  for  a  time 
to  Siegen.  In  1578  they  re-settled  in  Cologne,  where  Bubens 
remained  until  1587,  when  his  father  died,  and  his  mother  (now 
again  a  Roman- catholic)  returned  with  her  children  to  Antwerp. 

BuBEKS  was  destined  by  his  mother  to  follow  the  law,  the 
profession  of  his  father;  but  he  had  such  a  decided  taste  for 
art  that  he  persuaded  her  to  allow  him  to  be  a  painter. 
Accordingly,  after  he  had  received  some  instruction  from  Tobias 
Yerhaagt  and  Adam  van  Noort,  he  was  placed  with  Otto  van 
Veen  (Otho  Yenius),  the  most  celebrated  painter  of  his  time  at 
Antwerp.  After  studying  for  four  years  with  Van  Yeen  he  went 
in  the  spring  of  1000  to  Italy ;  there  he  entered  the  servioe  of 
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Yinoenzio  Gonzaga,  Dnke  of  Mantna,  bat  mnch  of  his  time  was 
spent  at  Venice  and  Borne,  copying  in  both  places  pictnros  for 
the  Dnke.  In  1605  he  was  sent  on  a  mission  by  the  Dnke  to 
Philip  in.  of  Spain,  and  while  at  Madrid  painted  several  por- 
traits of  the  Spanish  nobility.  Through  Genoa  Buuens  returned 
to  Antwerp  in  the  antamn  of  1608,  after  an  absence  from  home 
of  eight  years  and  a  half.  His  i  etiim  home  was  hastened  by  the 
illness  of  his  mother,  but  he  did  not  arrive  until  after  her  death. 
It  was  the  intention  of  Bubens  to  return  to  Mantua,  but  he  was 
induced  to  remain  in  Antwerp  by  the  Archduke  Albert  then 
Governor  of  the  Netherlands ;  and  he  was  appointed  court  painter 
to  Albert  and  Isabella  in  1609.  In  October  of  that  year  he. 
married  his  first  wife  Isabella  Brant,  and  in  1610  bnilt  himself  a 
magnificent  house  at  Antwerp.  In  1  f^O  he  visited  Paris  by  the 
invitation  of  Maria  de'  Medici,  and  there  received  the  commission 
for  his  celebrated  series*  of  pictures  for  the  new  palace  of  the 
Luxembourg,  commemorating  the  marriage  of  that  princess  with 
Henry  lY.  of  France  :  the  pictures  were  completed  in  1625.  In 
1628  Bubens  was  sent  by  the  Infanta  Isabella,  widow  of  the 
Archduke  Albert,  on  a  diplomatic  mission  to  Philip  lY.  of  Spain : 
and  in  the  following  year  he  was  sent  on  a  similar  mission  to 
Charles  I.  of  England  by  whom  he  was  knighted  in  1630.  He 
was  knighted  in  the  same  year  by  Philip  lY.  of  Spain.  In  this 
year  he  married  his  second  wife,  Helena  Fourment,  a  beautiful 
girl,  in  her  sixteenth  year  only  :  his  first  wife,  by  whom  he  had 
two  sons,  died  in  1626.  Bubens  himself  died,  possessed  of 
immense  wealth,  at  Antwerp,  on  the  30th  of  May  1640,  and  was 
buried  with  extraordinary  pomp  in  the  church  of  St.  Jacques.  He 
had  five  children  by  his  second  wife,  who  was  afterwards  married 
to  Baron  J.  B.  Broechoven,  a  Flemish  nobleman  in  the  Spanish 
service  in  the  Netherlands.t 

The  pictures  ascribed  to  Bubens  are  extremely  numerous, 
amounting,  it  is  said,  to  several  thousands,  but  many  of  them 
were  painted  from  his  sketches  by  his  scholars  ;  of  whom  the 


•  These  pictures,  twenty-one  in  number,  arc  now  in  the  Louvre  at  Pariii.  Most 
of  the  Sketclies,  «h  eh  were  painted  by  Rub«-n8  hiiLself.  are  now  in  the  Pniucothek 
at  Munich  Bee  La  Oallerte  du  Palais  du  Luxembourg,  peinte  par  liubens; 
dessinei  par  let  Sieurs  Nattier  et  gravie  par  lee  plue  illvetree  gravrure,  dtc. 
Folio.  PariM,  1710. 

t  A  portion  only  of  Rubens'  collections  produced  by  private  sale  ui  wards  ol 
20^0002.  sterling.  See  the  list  printed  by  Dawson  Turner.  Catalogue  qfthe  Worke 
ofArtinthePo$9euiouofiiirP,P.Bubene,dte.   8yo.    Tarmonth. 
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moet  oelebrated  are  Van  Dyok,  A.  von  Diepenbeck,  J.  van  Hoeok, 
T.  van  Thnlden,  Q-.  Zegers,  Jordaens,  Snydera,  and  ErasmoB 
Quellinns.  Bubens  execnted  a  few  etchings,  and  there  are 
altogether  abont  1,200  prints,  engraved  by  varions  masters,  after 
his  works.  Rubens's  masterpiece  is  generally  considered  The 
DeBo&ni  from  the  Cro98,  at  Antwerp ;  it  was  painted  a  few  years 
after  his  retnm  fh>m  Italy.  He  is  still  seen  to  advantage  at 
Antwerp  ;  but  probably  the  best  idea  of  his  great  and  versatile 
powers  is  conveyed  by  the  collection  in  the  Pinacothek  at 
Manich,  in  which  alone  are  hung  95  of  his  works,  several  of 
them  being  amongst  the  finest  he  ever  produced. 

It  woald  be  as  futile  here  to  enlarge  upon  the  genias  and 
idiosyncrasy  of  Rubens  as  it  would  be  to  attempt  even  a  skeleton 
list  of  his  works.  In  the  foot-note  below  will  be  found  references 
to  some  of  the  principal  sources  of  information  respecting  a  man 
whose  varied  gifts  entitle  him  to  be  viewed  flrom  so  many  sides.* 


No.  38.  The  Abduction  of  the  Sahi/ae  Women. 

A  tumultuous  throng  of  men  and  women  in  violent  struggle. 
To  the  right,  seated  on  a  throne,  is  Romulus,  directing  the 
sudden  assault  on  his  unsuspecting  guests,  whom  he  had  invited 
from  the  surrounding  neighbourhood  to  witness  some  games  in 
honour  of  the  god  Gonsus.  At  an  appointed  signal,  during  the 
celebration  of  these  games,  the  Romans  carried  off  by  force  all 
the  unmarried  women.f  Composition  of  many  small  figures,  some 
on  horseback. 

*  Theaooounts  of  Kubeua,  both  early  and  reoent,  fh>m  Sandrark  downwards,  are 
nnmeroua;  among  the  moat  valuable  are  the  following:— Xtft^ra*  InidiUB  d« 
P.  P.  Bmben§pMUe»  par  EmiU  Oaohtt,  Brozellee,  1840.  Theste  letters  ara  written 
chiefly  in  Italian,  the  language  which  Ruitens  seems  to  have  preferred  aftw  his 
residence  in  Italy;  he  oenerallv  signed  his  name Pidfro  Paolo.  — HUUtriteh^ 
Leven9be$ehrisving  van  P.  P.  Bubent,  Bidder,  <£«.,  by  Victor  C.  van  Grimbei^m, 
Antwerp  and  Botierdani.  1B40,  oriirinally  published  in  1774;  it  is  referred  to  by 
Immerseel  in  his  Levont  en  Werken  der  llotlandeehe  en  Vlaameehe  KuneteehUdere, 
dbe^  AmsterdAm,  1841.  A  biography  of  Ranens  appeared  also  in  Rauiner's  Hie- 
iorieehee  Taeehenbut-hy  Berlin,  189 1,  by  Dr.  Waagen;  it  was  translated  intoEnglitth 
bv  K.  R.  Noel,  and  edit^nl  by  Mrs.  Jamenon,  under  the  title P^^^r  Pa»l  Rubene,  hiM 
Life  and  t Genius,  London,  1S40.  A.  MirhieU,  Rnbent  et  VEcole  d'Anvere,  Paris 
18:7.  and  '*  Oritfinal  unoublished  Papere  illuetraUre  qf  the  life  qf  Sir  P.  P. 
Rttbene.  ae  an  Artiet  and  a  diplomaHet,  dre.**  by  W.  Noel  sftinsbury,  gvo.,  London, 
1859.  Sir  Jashua  B^eynulds'rt  Jonmen  to  Flandere  and  Holland  contains  some 
excullont  remarks  on  the  style  and  works  of  ftubens.  A.  Baschet,  P.  P.  Ruben^ 
bon  a^jour  en  Ltalie,  Ac.,  in  Gazette  des  Beaux  Arts,  ToL  XX.  to  Vol.  XXIV.  etc. 

t  See  Plutarch's  lAfe  nfBomuhte. 
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Engraved  by  P.  F.  Martinasie;  by  J.  Stewart,  for  the  Associated 
Engravers ;  and  by  J.  Outrim,  for  Jones's  National  Gallery,  On  wood, 
5  ft.  7  in.  A.  by  7  n.  9  in.  w. 

Formerly  in  the  possession  of  Madame  Boschaert  at  Antwerp;  it 
formed  subsequently  part  of  the  Angerstein  collection,  with  which  it  was 
parchaaed  for  the  National  Gallery,  in  1824. 


No.  46.  Pea/ie  and  War ;  or  Peace  and  Plenty. 

An  allegoiT.  Peace,  nourishing  her  children  from  her  bosom, 
is  Borronnded  by  Abundance,  Wealth,  and  Happiness ;  while 
War,  with  its  attendants,  Pestilence  and  Famine,  are  repelled  by 
Wisdom.    Composition  of  fifteen  figures,  of  the  natural  size. 

Engraved  by  C.  Heath;  by  W.  Greatbach,  for  the  Associated 
Enjraners  ;  and  by  T.  Gamer,  for  Jones's  National  Gallery,  On  wood, 
6  ft  6  in.  h,  by  9  ft.  9  in.  w. 

Presented  to  Charles  I.  by  Rubens  when  in  England  in  1630.  After 
the  death  of  Charles  it  passed  into  the  possession  of  the  Doria  family  at 
Genoa,  where  it  was  known  as  the  "  Family  of  Rubens."*  It  was  pur- 
chased, in  1802,  by  Mr.  Irvine  for  Mr.  Duchan&n,  and  subsequently 
obtained  by  the  Marquis  of  Staffonl,  first  Duke  of  Sutherland,  who  pre- 
sented it  to  the  National  Gallery,  in  1828. 


No.  57-  The  Conversion  of  St  Bavon. 

The  saint,  about  to  enter  the  monastic  life,  is  met  on  the  steps 
of  the  church  of  his  convent  by  St.  Amand,  Bishop  of  Maestricht. 
On  the  right  is  the  worldly  retinue  of  the  noble  penitent ;  to  the 
left,  his  property  is  being  distributed  among  the  poor :  in  a  more 
elevated  part  of  the  picture,  on  this  side,  is  a  group  of  ladies  of 
the  family  of  St.  Bavon  returning  thanks  for  the  mercy  accorded 
him  by  his  oonyersion.     Composition  of  many  small  figures. 

Engraved  by  P.  Lightfoot,  for  Jones's  National  Gallery,  On  wood, 
8  ft.  5^  in.  h,  by  5  ft.  5^  in.  w. 

Formerly  in  the  Carrega  Palace  at  Genoa,  from  which  it  was  purchased 
for  Mr.  Buchanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the  National 
Gallery  by  the  Rev.  W.  Uolwell-Carr  in  1881.  There  is  a  large  picture 
of  this  subject,  by  Rubens,  in  the  Church  of  St.  Bavon  at  Ghent  It  is 
engraved  by  F.  Pilsen. 


•  Vanderdoort.  A  GatcOogue  and  DescripHon  of  King  Charles  the  Firsfs  Capital 
CoU^cHon  qf  Pictures,  d*c.  Londott,  1757.  Buchanan,  Memoirs  qf  Painting, 
vol.  ii.  p.  106. 

a    68748.  B  E 
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No.  S9.  The  Brazen  Serpent. 

"  Aud  the  Lord  leiit  flenr  terpenU  among  the  people,  and  they  bit  the  people ; 
and  murh  people  of  Igneldied. 

"  And  the  Lofd  said  unto  Moots,  make  thee  a  flery  lerpent.  and  set  it  upon  a  pole : 
and  it  shall  oome  to  pass,  thai  erery  one  that  is  bitten,  when  he  looketh  upon  it, 
shall  live.  And  Moses  made  a  serpent  of  brass,  and  put  it  upon  a  pole,  and  it  eame 
to  pass,  that  if  a  serpent  had  bitt«'n  any  man,  when  he  beheld  the  serpent  of  brass, 
he  U^9±."-Nmmber»  xxi.  6-9. 

On  the  left  are  Mosee  and  Eleasar,  nnder  the  brazen  serpent ; 
before  them,  on  the  riffht,  are  the  Jewish  people,  men,  women, 
and  children,  prostrated  by  the  plague  of  serpents.  Composition 
of  many  figures,  of  the  natural  sise. 

Engraved  by  Bolswert ;  by  F.  Ragot ;  by  C.  Galle ;  and  others.  On 
canyas,  6  ft.  2  in.  A.  by  8  ft  9  in.  w. 

Formerly  in  the  Maru&a  Palace  at  Genoa :  bron»ht  to  England  by 
Mr.  A.  Wilson  in  1806.  Purchased  for  the  National  Gallery,  of  Mr.  T.  B. 
Balkeley  Owen,  in  1837.  There  is  another  picturD  by  Rubens  of  this 
■abject  in  the  gallery  at  Madrid. 

No.  66-  A  Landscape,  Autwmn,  with  a  view  of  the 
Chateau  de  Stevn. 

The  residenoe  of  Rubens  near  Meohlin.  To  the  left  is  the 
ch&teau  surrounded  by  picturesque  foliage ;  in  the  fore-ground 
below  it  a  two-horse  waggon,  carrying  a  calf,  is  fording  a  brook. 
To  the  ri^ht  is  an  extensive  open  country,  witii  the  view  of  a  town 
in  the  distance:  in  the  immediate  fore-ground  is  a  sportsman 
with  his  dog  and  gun  creeping  up  to  a  covey  of  birds.  The  time 
is  morning. 

Engraved  by  0.  Cooke;  and  by  G.  B.  Allen,  for  Jones's  Natimal 
Gallery,    On  wood,  4  ft.  5  in.  A.  by  7  ft.  9  in.  w. 

Formerly  in  the  Balbi  Palace  at  Genoa,  from  which  it  was  pnrchascd 
by  Mr.  Irvine  for  Mr.  Buchanan  in  1802.  Presented  to  the  National 
Gallery  by  Sir  George  Beaumont  in  1826.  This  picture  is  one  of  foor 
seasons  :  Spring  is  in  the  late  Sir  Richard  Wallace's  collection  at  Hertford 
House  I  Summer  and  Winter  are  in  the  Royal  collection  at  Windsor. 

No.  67.  ^  Holy  Fa/mUy,  with  Saint  George,  a/nd  other 
Saints. 

The  figures  are  said  to  be  portraits  of  Rubens  and  his  family. 
The  group  on  the  right,  of  children  playing  with  the  lambp 
has  been  introduced  into  several  desims  by  Rubens :  the  whole 
portion  of  this  composition  to  the  rinit  of  the  columns  was  cut 
on  a  very  large  scale,  in  wood,  hj  Christopher  Jobber,  from  a 
drawing  on  the  block  by  Ru1>ens  himself.  Composition  of  nine 
small  figares. 
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Bngnved  by  F.  Li^^htfoot,  for  Jones's  National  Gallery.  On  canvas, 
4  ft.  1  in.  A.  by  5  ft.  4  m.  tcr. 

Formerly  in  the  Angerstein  collection,  with  which  it  was  purchased  by 
Parliament  for  the  National  Gallery,  in  1824. 

No.  157.  A  Lcundscape ;  Sv/nset 

A  flat  country,  with  the  view  of  a  farm-hoiue,  and  a  village 
church  in  the  distance. 

Engraved  by  Bolswert.    On  wood,  1  ft.  7  in.  h.  by  2  ft.  9  in.  u^. 
Bequeathed  to  the  National  Gallery  by  Lord  Farnboroagh,  in  1888. 

No.  187-  The  Apotheosie  of  WHUam  the  Tadtv/m,  of 

HoUarid. 

A  sketch  of  a  picture  in  the  poesession  of  the  Earl  of  Jersey,  at 
Osterley  Park. 

On  wood,  of  a  oiieolar  form,  2  ft.  1  in.  in  diameter. 

Formerly  in  the  possession  of  Sir  David  Wilkie,  when  it  was  known  as 
the  Apotheosis  of  James  I.    Purchased  in  1848. 

No.  194.  The  Judgment  of  Pa/ris. 

At  the  nuptials  of  Thetis  and  Pelens,  an  apple  was  thrown 
amongst  the  gaests  by  Discord,  to  be  given  to  the  most  beantifnl : 
Jnno,  Minerva,  and  Venos,  were  competitors  for  the  prize,  and 
Paris,  the  son  of  Priam,  was  ordered  by  Jjipiter  to  decide  the 
contest.  The  Trojan  shepherd,  seated  with  Mercury  by  his  side, 
on  the  right,  is  on  the  point  of  awarding  the  apple  to  V  enus,  who 
stands  between  her  rivals ;  on  her  right  is  Jnno,  indicated  by  the 
peacock  at  her  feet ;  on  her  left  is  Minerva,  whose  sacred  bird, 
the  owl,  is  perched  on  a  tree  behind  her ;  the  shield  and  arms  of 
the  ffoddesB  are  seen  below.  The  decision  of  Paris  was  the  cause 
of  aU  the  subsequent  misfortunes  of  Troy :  Discord  is  seen  already 
hovering  in  the  clouds  above,  spreading  fire  and  pestilence 
around. 

Engraved  by  J.  Couch^  and  Dambmn  for  the  Galerie  du  Palais  Roy^l ; 
and  by  K.  Woodman.     On  wood,  4  ft.  9  in.  A.  by  6  ft.  8  in.  w. 

Formerly  in  the  Orleans  collection.  Purchased  for  the  National 
Gallery,  at  the  sale  of  Mr.  Penrice's  collection  in  1844.  There  is  a  fin* 
replica  of  this  picture  in  the  Dresden  Gallery,  and  a  small  copy  in  the 
Louvre. 

No.  278.  The  Triwmph  of  Julms  Cceaar. 

A  procession ;  to  the  left,  dancing  girls  with  flowers,  and  other 
figures  leading  animals  for  the  sacnfioe ;  on  the  right  elephants 
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bearing  fruit,  and  lighted  candelabra ;  and  wild  beasts  for  the 
shows.  In  the  back-ground  a  hill  Bnrmoanted  by  a  temple,  with 
crowds  of  spectators. 

On  canvas,  attached  to  wood,  9  ft.  1 1 J  in.  A.  by  ft  ft  5  in.  w. 

Thijt  sketch  was  made  from  a  portion  of  the  fine  cartoons  by  Andrea 
Mantegna,  now  at  Hampton  Court  It  was  in  Rubens'  pofvession  at  hiw 
death,  and  is  thus  noticed  in  the  £ngli>-h  catalogue  of  hw  effects  :* — 
"  Three  eloatheM  jaatted  uppcn  bord,  hemge  the  Triumph  of  Jwlhu  Cesar ^ 
after  Andrew  Manteyna,  not  full  made"  It  was  subsequently  in  th«t 
Balbi  Palace,  Genoa ;  in  1802  it  was  bought  by  Mr.  Irvine,  and  became 
the  property  of  Mr.  Champemowne,  fh>m  whose  collection  it  passed 
to  that  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  iu  1856  it  was 
purchased  for  the  National  Gallery. 

No.  279.  The  Horrors  of  War. 

Mars  leaving  the  temple  of  Janos  open,  is  held  back  by  Venna. 
while  Europe  oewails  the  inoTitable  miseries  of  war ;  bat  he  is 
drawn  on  oy  the  Fnry  Alecto,  who  is  preceded  by  Plagae  and 
Famine :  the  figure  on  the  ground  with  tno  broken  lute  represents 
Concord  OTerthrown.t  Mars  and  the  two  female  figures  behind 
him  are  said  to  be  the  portraits  of  Bubens  and  his  two  wives.  A 
sketch. 

On  paper  attached  to  canvas,  1  ft.  7}  in.  h,  by  2  ft.  6^  in.  w. 

This  sketch  of  the  laige  picture  painted  in  1697  for  his  friend 
Sustermans,  and  now  in  the  Pitti  Palace  at  Florence,  was  formerly  in 
the  Balbi  Palace  at  Genoa,  from  which  it  was  purchased  by  Mr.  Irvine  in 
1803  ;  it  was  subsequently  in  the  collection  of  Mr.  Champernowne,  from 
which  it  passed  to  that  of  Mr.  Rogers,  and  at  the  sale  of  his  pictures  in 
18ft6  was  purchased  for  the  National  Collection. 

No.  852.  Portrait,  known  as  the  "  Chapeau  de  PaiUeS' 

A  young  ladv  dressed  in  a  black  bodv  with  red  sleeves,  with  a 
black  Spanish  beaver  or  felt  hat  and  white  feather,  holding  hoi 
hands  crossed  before  her.    Half-length,  life  siae! 

On  wood,  2  ft.  6\  in.  A.  by  1  ft.  9  in.  w. 

This  portrait  is  described  in  the  ''Inventory"  of  Rubens*s  effects, 
privately  printed  by  Dawson  Turner,  as  "  No.  122.  Hie  picture  of  a  woman 
with  her  hands  one  upon  another."  After  the  painter's  death  it  passed  to 
Mr.  Nicholas  I^unden,  who  married  Isabella,  a  daughter  of  Rubens  by  his 
second  wife  Helena  Fourment.  At  the  beginning  of  this  century  it  was 
the  property  of  Mr.  Stiers  d'Aertselaar.    After  his  death  in  1822  it  was 

*  Privately  printed  by  DawMn  Turner.  Baq.  Cataioffue  qf  the  Worte  of  Art  in 
the  po999$*um  of  Sir  PeUr  Paul  Ritbene,  at  the  Time  of  hie  Deeeaee.  d'c  id  ed.. 
8vo.  18JW. 

t  "^  the  letter  of  Rubens,  published  in  the  aooonnt  of  Sustermans  by  Baldiimoci, 
in  the  Notieie  dei  Prqfeeeori  del  Dieegno,  Dec  IIL  See.  V. 
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sold  by  auction,  and  brought  to  London,  where  it  was  publicly  exhibited 
in  Old  Bond  Street,  and  was  eventually  purchased  firom  Mr.  J.  Smith  by 
the  late  Sir  Uobert  Peel.*     Bought  with  the  Feel  collection  in  1871. 

No.  853.  The  Trivmyph  of  SUen/us. 

The  fat  demigod,  half  inebriated,  is  led  along  supported  and 
accompanied  by  satyrs,  fauns,  bacchantes  and  children  bearing 
grapes ;  one  figure  in  the  back-ground  is  blowing  the  double  pipe. 
Nme  life-size  figures,  three-quarters  length. 

On  canras,  4  ft.  6  in.  A.  by  6  ft.  5^  in.  w.  Engraved  by  De  Launay  ; 
by  Gio.  Folo  ;  and  by  l^istrucci. 

This  picture  is  described  in  the  *'  Inventory  "  of  Kubens's  effects  as 

No.  170.  Drunken  Silenus."  It  was  formerly  in  the  possession  of 
Cardinal  iiichelieu;  subsequently  in  the  collections  of  M.  de  Tartre  and 
Lucien  Buoiiaparte.    Purchased  with  the  Feel  collection  in  1871. 

No.  853  A.  The  FaU  of  the  Damned. 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  2  ft.  3^  in.  in  A.  by 
1  ft.  7  in.  w. 
Purchased  with  the  Peel  Collection  in  1871. 

No.  853  B.  I%e  FaU  of  the  DamnecL 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 
In   chalk,  tint,  and   body  colour,  on  white  paper,  2  It.  5  in.  A.  by 
1  ft.  7  in  w. 
Purchased  with  the  Peel  Collection  in  1871. 

No.  853  c.  The  FaU  of  the  Dammed. 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 
In  chalk,  tint,  and   body  colour,  on  white  paper,  2  ft.  5  in.  A.  by 
1  ft.  6}  in.  10. 
Purchased  with  the  Peel  Collection  in  1871. 

No.  853  D.  The  FaU  of  the  Damned. 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 
In   chalk,  tint,   and  body  coour,  on  white  paper,  2  ft.  4  in.  A.  by 
1  ft.  6i  in.  ID. 

Purchased  with  the  Peel  CoUecdon  in  1871. 


*  See  G.  J.  NieuwHnhuys,  Livetand  iVorkt  qf  tarns  cfths  moH  Eminent  Painters. 
8vo..  liOndMit,  \iSA^.  How  and  when  this  picture  (which  is  said  to  bo  the  portmit  of 
a  Mile,  de  Liimlen  whom  BMbens  was  once  oo  the  point  of  marryiug)  aoquirwi  the 
Inappropriate  title  by  which  it  is  known  is  a  questiou  nob  easy  of  solution. 
M.  Alfred  Michiels.  writing  in  the  Journal  d«t  Jrt«,  July  2, 1886,  expresses  hi« 
conviction  that  the  title  is  a  corruption  of  *'Oba|ieau  d'Espaffne." 
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No.  853  B.  The  Martyrdom  of  a  Saint 

A  crowded  composition.  The  Enartyr,  gaarded  by  soldiers, 
kneels  on  a  hillocK  between  a  woman,  who  is  about  to  bind  a 
napkin  over  his  eyes,  and  the  exeoafcioner,  who  stands  sword  in 
hand  ready  to  strike  the  fatal  blow.  Above,  hover  yonthfnl 
angels  bearing  a  chaplet  and  palm  branches.  In  the  foreground 
are  grouped  soldiers  and  a  crowd  of  spectators. 

la   ohalk,   tint,   and  body  oolonr,  on  white  paper,  S  ft.  4  in.  ^.  by 
1  ft  8i  in.  w. 
Porohased  with  the  Peel  Collection  in  1871. 


No.  863  F.  The  Descent  of  the  Holy  Spi/rit. 

In  a  vestibule  or  chapel  of  late  Italian  architecture  the  Virgin 
stands  in  an  attitude  of  devotion,  surrounded  by  the  Apostles, 
who  crowd  round  her  with  gestures  of  surprise  and  awe,  while 
fierv  tongues  descend  upon  them.  Above,  hovers  the  Holy  Spirit 
in  tne  form  of  a  dove. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  1  ft  11  in.  ^.  by 
1  ft  4|  in.  10. 

Purofaased  with  the  Fed  Collection  in  1871. 


No.  863  G.  The  Crucijixion. 

The  lifeless  body  of  Our  Lord  hangs  on  the  Gross  between  the 
two  thieves.  On  the  left  are  two  mounted  soldiers,  one  of  whom 
pierces  the  Saviour's  side  with  his  spear,  while  an  executioner 
standing  on  a  ladder  prepares  to  break  the  legs  of  one  of  the 
malefactors.  On  the  right  is  the  Virgin  attended  by  St.  John 
and  the  Holy  Women. 

Study  for  a  picture  in  the  Antwerp  Gallery. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  1  ft.  \\\  in.  A.  by 
1  ft.  5  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 


No.  853  H.  Portrait  of  a  Oirl :  halt-lengtL 

A  pretty  child,  about  six  or  seven  vears  old.  She  wears  a 
close-fitting  cap  surmounted  by  a  black  cap  and  feathers.  Her 
right  hand  is  laid  upon  her  chest. 

In  chalk  and  bistre,  on  white  paper,  with  black  washes  about  the 
headdress,  1  ft.  A.  by  7^  in.  to. 

Purchased  with  the  Peel  Collection  in  1871. 
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No.  853  I.  Portrait  of  a  Lady, 

Bnsfc  length;  three-qnarter  face;  clad  in  a  full-sleeyed  dress- 
open    at    the    chest.      An  ample  lace  collar  rises  above    her 
shoolders.    Her  wavy  hair  faiung  en  neglige  is  trimmed  with 
beads  and  flowers. 

In  red  and  black  chalk,  on  white  paper,  10  in.  h.  by  7^  in.  tr. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  J.  Portrait  of  a  Young  Lady, 

Bust  length ;  nearly  full  face.  The  hair  is  parted  on  one  side 
and  gathered  into  a  roll  at  the  back  of  the  head.  Her  neck  is 
encircled  by  a  large  mnsliu  raff. 

In  chalk  and  sepia,  on  white  paper,  9^  in.  h,  by  8  in.  ir. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  K.  Sketch  for  Monv/merUdl  Scvlptwre. 

This  design  inclndes  a  statne  of  Winged  Victory  and  olher 
fignres,  trophies  of  arms,  festoons,  &c.,  &c.,  enriching  the  frieze 
of  an  entablatare. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  1  ft.  2^  in.  A. 
by  11  in  w. 

Purchased  with  the  Feel  Collection  in  1871. 

No,  853  L.  Sketch  for  Monumental  SctUptv/re. 

In  the  central  panel  a  picture  or  riUevo  represents  two  monks 
kneeling  before  a  monstrance  inclosing  a  cmcifix.  Above,  the 
Holy  Spirit  appears  in  the  form  of  a  dove.  On  either  side  of 
this  panel  are  statnes  of  Moses  and  Aaron.  Above,  a  qnaintly- 
shaped  pediment  decorated  with  bas-reliefs  and  figures  oi  winged 
angels.    Below,  a  sculptured  podium. 

In  pen  and  bistre,  lights  in  body  colour,  on  white  paper,  I  ft.  ^  in.  A. 
by  S^  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  M.  Sketch  for  Monu/merUaZ  Sculpture. 

Apparently  designed  for  a  plinth  or  podiwn,  A  shield  sup- 
ported by  infant  mermen,  set  in  a  square  panel  enriched  by 
festoons  of  fruit  and  foliage  held  up  by  seated  satyrs. 

In  pen  and  bistie,  lights  in  body  colour,  on  white  paper,  1  ft.  2^  in.  A. 
by  I  it.  Sjt  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 
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No.  853  N.    Sketch    for    MonumentcJ,    Sculpture,    or 
Design  for  Frontispiece. 

A  loBonge-shaped  panel  nused  on  a  plinth,  with  Hercales  and 
Minerva  as  supporters.  In  the  for^roand  a  female  figare  seated 
on  w«»r-like  trophies  (among  which  is  a  shield  inscribed  with  the 
name  Breda),  seems  to  suooonr  an  emaciated  woman.  Above  the 
shield  are  jonthfnl  angels  bearing  palm  branches,  &o. 

In  pea  and  bistre,  lights  in  bodj  colour,  on  white  paper,  1  ft.  h,  bj 
7f  io.  IT. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853  o.  Study  of  a  Lioness. 

In  black  chalk,  on  tinted  paper,  lights  picked  out  with  white.  I  ft.  8^  ia.  k. 
by  9^  in.  ir. 

Parcbased  with  ihe  Peel  Gollectiou  in  1871. 

No.  853  P.  Sketch  of  a  Lion  Hv/ni. 

A  lion  has  spmng  from  the  ground  and  seised  by  the  shoulder 
the  rider  of  a  horse,  which  rears  with  fright,  while  another 
horseman,  on  the  left,  thrusts  his  spear  into  the  lion's  ribe.  To 
the  right  a  third  hunter  aims  a  blow  at  the  beast.  On  the 
ground  lie  dead  or  wonnded  men  and  another  lion. 

In  brown,  in  oil,  on  wood,  8  ft.  4j  in.  h,  by  8  ft.  5  in.  w. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  948.  Lcmdscape,  a  Sketch. 

To  the  right  a  cart  and  a  piece  of  water ;  a  woody  scene. 
On  canyas,  18^  in.  A.  by  28  in.  w. 
The  Wynn  KUis  Gift.     1876. 

No.  119 S.    The  Birth  of  Venus  (design  for  a  silver 
dish  of  oval  form). 

In  the  centre  Venus,  attended  by  the  Graces  and  marine 
deities,  is  wafted  to  the  shore  in  a  shell.  Above,  in  the  air,  ia 
seen  a  female  divinity,  probably  Peitho  (Persuasion),  who  unites 
with  Amor  to  crown  Venus  with  a  ohaplet.  On  the  border  of 
the  dish  marine  deities  are  seen. 

This  design,  and  one  for  a  ewer,  were  made  by  Rubens  for  Charles  L 
They  were  engraved  by  Jacob  Neeft  in  a  print  now  extremely  rare. 

Painted  in  monochrome,  on  panel,  1  ft.  11  in  A.  by  3  ft.  5f  in.  lo. 

]*urcha8edont  of  the  interest  of  the  "  Clarke  Bequest,'*  at  the  Beckett 
Denison  Sale  in  London  in  1885. 
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BUZ8DAEL*  (Jacob  van), 

The  nepliow  of  Salomon  van  Bnysdael,  was  bom  at  Haarlom 
abont  1628  or  1629.  His  father  Isaak,  gave  Jacob  a  good 
edacation,  and  intended  him  for  the  medical  profession  ;  and  he 
was  sometimes  styled  Doctor,  RuisdaeIi  must  have  received 
instmction  from  his  uncle  at  flaarlem,  bat  it  is  very  clear 
that  he  was  powerfally  influenced  by  AUaert  van  Everdingen. 
He  removed  to  Amsterdam  in  1659,  and  the  same  year  obtained 
the  rights  of  citizenship  there.  He  died  at  Haarlem,  and 
was  bnried  there  March  14th,  1682. 

The  landscapes  of  Buisdael  are  generally  simple  natural  views, 
well  selected,  and  somewhat  resemble  those  of  Van  Everdingen 
and  Hobbema  in  style  :  his  favourite  subjects  were  woody  scenes 
and  waterfalls.  His  touch  is  exceedingly  spirited  and  crisp,  but 
his  colours  appear  to  have  darkened  through  time.  The  views 
chosen  are  generally  of  a  northern  character,  and  some  are 
assumed  to  be  Norwegian,  though  it  is  not  known  that  Buisdael 
ever  visited  Norway.  A  romantic  and  often  deeply  poetic  feeling 
runs  through  the  works  of  Buisdael.  Although  he  adhered 
closely  to  the  facts  of  nature  he  preferred  her  in  her  solemn 
moods ;  and  the  grey  vapour  that  overspreads  his  skies  seldom 
admits  a  fleeting  gleam  of  sunshine  to  pass  through.  Like  Aart 
van  der  Neer  he  was  but  little  appreciated  in  his  day :  reduced 
to  poverty,  he  died  in  an  almshouse.  He  sometimes  painted 
marine  pieces :  there  are  also  a  few  etchings  by  his  hand.  The 
figures  in  his  pictures  are  said  to  have  been  inserted  generally 
by  Adrian  van  de  Yelde,  Ph.  Wouwerman  or  Lingelbach. 
Hobbema  is  supposed  to  have  been  the  scholar  of  Jacob  Buisdael  ; 
Jan  van  Kessel  and  Jan  Benier  de  Vries  were  his  imitators.f 


No.  44.  Bleaching  Ground. 

On  the  left  a  gnarled  oak  in  full  foliage.  On  the  right  a  sand 
bank  partly  covered  with  verdure.  Beyond  it  a  steep-roofed 
cottage  at  the  foot  of  a  hill,  behind  which  storm  clouds  are 

*  In  Diany  of  this  painter's  earlier  works  his  name  is  signed  Buysdael ;  later,  the 
form  Ruisdael  is  said  to  prevail. 

t  Houhraken.  QrooU  Sehouburg,  &c ;  Immerc4>el,  De  Levena  en  Werken,  Ac 
Bftthiceber.  Annalen  der  Niederldndieohen  Malerei,  Ac,  1 844.  SSS  works  attributed 
to  Rulsdael  are  described  in  Smith's  Catalogue  Baieotm^t  pt.  ri. 
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riBing.  In  the  foregronnd  a  stream  meanden  throngli  a  grasBy 
flat,  an  which  mstics  are  engaged  in  washing  and  drying  linen. 
Hilly  distance. 

On  panel,  1  ft.  8}  in.  A.  by  2  ft.  2|  in.  tp. 

Bequeathed  by  Sir  John  May  in  1847. 

No.  6X7.  Lavdaoape  with  WaterfaU. 

The  whole  fore-gronnd  is  occupied  by  the  waterfall,  a  wooden 
bridge  and  a  cottage  are  in  the  middle  distance,  the  cottage  is 
partfy  concealed  by  trees.    Signed  /.  Buy$dasl/. 


d^ac/^y; 


No.  6XB.  LaTidacape  vntii  Waterfall. 

In  the  middle  distance  a  wooden  bridge ;  in  the  fore-ground  a 
dead  tree  lying  in  the  water.    Signed  as  above. 

On  canvas,  each  picture  3  ft  4^  in.  A.  by  8  ft.  10  in.  w,  BngraTed,  on 
a  large  icale,  in  messotint  by  J.  G.  FresteL 

Formerly  in  the  collection  belonging  to  Count  Stolberg»  at  SOder,  near 
Hildesheim  ;  purchaaed  at  the  eate  of  that  collection,  at  Hanover,  in 
1859. 

No.  737.  Landscape  luUh  Waterfall. 

A  castle  and  cottage  on  some  rocks  to  the  right,  a  few  figures 
on  a  road  below,  and  a  castle  on  a  hill  in  the  distance.  Signed 
as  above. 

On  canvas,  3  ft.  8  in.  A.  by  2  ft.  10  in.  w. 

Bequeathed  in  1864  by  Mr.  J.  M.  Oppenheinu 

No.  746.  A  Landscape  with  Ruins. 

The  ruins  composed  chiefly  of  brick,  out  of  a  part  of  which  a 
tree  is  growing,  m  the  foreground  a  small  weeo^  pool ;  a  hilly 
barren  back-ground.    Signed  J.  3uy6daelf,,  and  dated  1078. 

On  wood,  1  ft.  4^  in.  A.  by  I  ft.  10 J  in.  w. 

Formerly  in  the  collection  of  Sir  John  Pringle,*  in  this  country,  recently 
in  that  of  the  Due  de  Moray,  in  France.  Purchased  in  Paris  firom 
M.  Sano  in  1865. 

*  Smith,  Cfatdlogtu  BaMomU  Suppl.  No.  lOS,  p.  714. 
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No.  854.  Forest  Scene. 

A  plantation  of  oaks  is  intersected  b^  a  shallow  pool  or  stream, 
in  which  many  of  the  trees  on  the  right  are  renected.  In  the 
foregronnd  on  this  side  is  a  bare  birch  stem,  near  which  is  a 
second,  lying  in  the  water.  On  the  left  are  two  sportsmen^  who 
have  sent  a  couple  of  dogs  across  the  pool  into  the  wood. 

On  canyas,  3  ft.  6  m.  A.  by  4  ft.  8  in.  w. 

Fonnerly  in  the  possession  of  Messrs.  Smith  of  Bond  Street.  Par- 
chased  wi&  the  Peel  coUection  in  1871. 

No.  855.  A  Waterfall 

A  rocky  landscape,  with  some  cottages  and  a  church  spire  on  a 
hill.  A  small  wociien  bridge  leads  oyer  a  rayine  beyond  tno  riyer, 
into  which  the  foaming  torrent  is  falling  oyer  rocks  on  the  right 
just  beneath  the  yillage.    Signed  /.  B^Msdaul, 

On  canvas,  2  ft.  10  in.  A.  by  3  fL  3  in.  to. 

Formerly  in  the  Brentano  coUection ;  subsequently  in  that  of  Lord 
Charles  Townshend,  sold  in  1888.  Exhibited  at  the  British  Institution 
in  1824.    Purchased  with  the  Peel  collection  in  1871. 


No.  986.  The  WatermiUa. 

Three  wheels  between  two  mills ;  a  tmnk  of  a  tree  lying  in 
the  water  to  the  right ;  a  flight  of  steps  leading  np  m)m  the 
water,  on  this  side,  towards  a  yillage  in  the  distance,  of  which  the 
church  is  yisible.  An  old  oak  in  the  foreground  to  the  left. 
Signed  Butsdael-:  the  B  cbmbined  with  a  J. 

On  canvas,  2  ft.  10^  in.  A.  by  3  ft.  7f  in.  to. 

The  Wynn  Ellis  Bequest.     1876. 

No.  987a  Bocky  Landscape  with  Tonremi. 

A  church  and  cottages  in  the  middle  gronnd.    A  fir  tree  rising 
aboye  the  torrent  is  a  yery  conspicuous  feature.    Signed  Butsdael. 
On  canvas,  3  ft.  1 1^  in.  A.  by  4  ft.  2^  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  988.  An  old  Oak. 

On  the  skirt  of  a  wood ;  a  roadway  leading  to  a  cottage ;  the 
trunk  of  a  tree  lying  on  the  'right.  Three  figures.  Signed  B,  or 
J.  B. 

On  oak,  12^  in.  h,  by  11^  in.  w. 

The  Wynn  £llis  Bequest.    1876. 
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No.  989.  WatermiUa. 

By  the  side  of  a  riyer,  at  the  foot  of  a  high  hank,  on  which  are 
BevenJ.  BinaU  trees.    In  the  fore-groond  bleachers  at  work.    Signed 

J.   A. 

On  caiiTas,  S:!}  in*  A.  by  28^  in  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  999«  Landscape,  an  extensive  flat  wooded  cov/rUry. 

In  which  are  seen  a  windmill  and  tho  spires  of  several  Tillage 
chnrchcs,  one  of  which  in  the  middle  gronnd  is  overshadowed  by 
a  heavy  cload  forming  a  conspicnons  object  in  the  picture. 

In  the  foreground  water,  with  portions  of  a  wall ;  a  few  sheep 
dispersed  about,  and  three  swans  in  the  water ;  to  ihe  left  two 
shepherds.    Signed  J.  Butsdabl. 

On  oaiiTaB,  8  ft.  6^  in.  h,  by  4  ft.  9  in.  to. 
The  Wynn  Ellis  Bequest.     1876. 

No.  991.  The  Broken  Tree, 

One  tree  is  standing  in  a  woody  landscape,  another  is  lying 
across  the  foreground ;  a  tower  to  the  left. 

On  oak,  8)  in.  h,  by  1 1^  in.  w. 
The  Wynn  Ellis  Beqaest.     1876. 


(Salomon  van). 

Salomon  van  Butsdasl  of  Haarlem,  landscape  painter,  was 
bom  probably  about  1600,  since  he  became  a  member  of  the 
guild  of  St.  Luke  there  in  1623.  In  1648  he  presided  as  dean  of 
the  same.  His  burial  is  registered  on  the  1st  Nov.  1670.  His 
direction  in  art  would  justify  the  assumption  that  he  emanated 
from  the  school  of  Esaias  van  de  Yelde,  like  Jan  van  Gkiven, 
whom  in  style  he  long  closely  resembled — ^thongh  whether 
influenced  by  him,  or  through  natural  development  of  a  tendency 
inherent  in  both,  may  remain  a  matter  of  opinion.  To  all 
appearance,  however,  the  leading  pai-t  was  taken  by  Yan  Goyeu, 
who  must  have  been  the  elder  by  a  few  years.  For  a  time  these 
two  painters  ran  in  nearly  parallel  lines,  choosing  the  same  class 
of  subject,  and  treating  these  in  a  tnaniier  so  similar  that  it  is 
even  occasionally  difficult,  failing  a  signature,  to  determine  the 
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qaestion  of  authorship.  Daring  that  period  the  difference  is 
visible  chiefly  in  the  general  tone  of  colonr,  which  with  Yan 
Groyen  is  warmer,  with  his  rival  cooler  and  greyer.  A.boab 
middle  age  Salomon  van  Butsdael  enlarged  his  scope,  and  at 
the  same  time  advanced  in  firmness  of  hand  and  force  of 
colouring.  Still  later,  perhaps  stirred  to  emulation  of  his 
nephew,  the  renowned  Jacob,  he  attempted  somewhat  more  than 
his  previous  line  of  study  had  properly  fitted  him  to  undertake  ; 
and  some  of  his  pictures  of  this  period  show  all  the  less  of 
homogeneity.  His  general  practice  of  dating  his  works  assists 
the  student  in  tracing  his  artistic  career.  It  would  be  im- 
practicable here  to  particnlarise  the  existing  works  of  this 
painter,  and  their  various  location.  In  En^^land  they  are  rare. 
The  best  are  to  be  found  in  public  and  private  collection.^ 
abroad ;  mostly  in  Germany  and  Austria,  but  also  in  France, 
Sweden,  ar;d,  less  commonly,  in  tho  Low  Countries. 


No.  1344.  Landscape. 

Towards  the  left  lofty  beech  tree?,  on  some  of  which  the 
foliage  has  assumed  an  autumnal  tint,  rise  above  a  mossy  bank 
bounding  one  side  of  a  shallow  stream.  On  the  other  bide  of 
the  water,  towards  the  right,  a  travelling  carriage,  attended 
by  mounted  cavaliers  and  ladies  apparently  returning  from 
huntiuff,  stops  while  the  saddle  horses  drink  and  the  dogs  rest. 
In  the  distance,  an  undulating  plain.  Above,  a  blue  sky,  across 
which  large  fleecy  clouds  are  drifting.  Signed,  S.  Butsdabl, 
1659. 
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On  panel,  1  ft.  7}  in.  A.  by  2  ft.  ^  in.  ir. 

Purcbssed  in  1891  from  Mr.  Edward  Habioh,  of  Cassel, 
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(Mabtdi). 

This  landaoape^painter,  son  of  the  eldest,  brother  of  the 
younger,  mod  ancle  of  the  youngest  and  greatest  David  Ryekaert, 
was  bom  at  Antwerp  Deo.  8,  1587.  He  went  pretty  early  to 
Italy,  and  there  remained  until  1611.  Soon  after  his  return  to 
Antwerp  he  was  receiTed  into  the  guild  of  St.  Luke  as  son  of  a 
Master  of  that  fraternity.  He  lived  until  October  1631.  Mabtln 
is  entered  in  the  guild  register  as  **  a  painter  with  one  arm,"  and 
is  so  represented  in  the  portrait  of  him  by  Van  Dyck  in  the 
Dresden  G«llery.  His  landscapes  show  most  afllnity  with  tho^e 
of  his  older  fellow-townsman,  Joos  de  Momper — ^rocky,  wooded 
scenes,  with  rushing  streams  or  waterfalls.  Good  examples  of 
his  work  are  in  the  IJffisi  at  Florence,  and  in  the  Gralleries  at 
HanoTer  and  Madrid. 


No.  1353b  a  Landacape  vrilh  Satyrs. 

On  the  right  of  the  picture  a  mountain  torrent,  flowicg 
between  two  masses  of  rock,  falls  in  a  cascade  into  a  pool  or 
stream,  through  which  Satyrs  are  wading,  while  others  stand 
or  sit  upon  the  banks.  In  the  middle  distance  a  wooded  plain 
with  hills  beyond. 

On  panel,  8f  in.  A.  by  7f  in  ir. 

Bequeathed  by  Mr.  Bichard  W.  Cooper  of  TuIbo  Hill,  in  1898. 


BANTl  (Giovanni), 

Father  of  the  great  Raphael,  was  of  a  respectable  fkmily  of 
Colbordolo,  a  hill  town  in  the  duchy  of  Urbino  lying  towards 
Pesaro.  In  the  first  half  of  the  15th  century  this  family  was 
represented  by  Perussolo  Santi,  who,  some  three  years  after 
1446,  when  the  town  and  its  castle  were  destroyed  by  Sigismond 
Malatesta,  removed  with  his  family  to  Urbino.  His  son  Sante, 
married  to  Elisabetta  di  Matteo,  was  the  father  of  Giotaniii, 
who  was  a  boy  when  his  people  forsook  their  ruined  home  at 
Colbordolo.  Sante,  succeeding  in  ti*ade  at  Urbino,  bought  some 
lands  there,  and  in  1463  a  house  in  the  Contrada  del  Monte,  in 
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ffldob,  20  years  later,  his  grandson  Raphael  was  bom.  When 
the  Santi  settled  at  Urbino.  and  long  after,  the  duohywas  mled 
fay  the  enlightened  and  chivalrous  Federigo  di  Montefeltro,  who 
desired  to  advance  culture  in  his  dominions.  Men  of  eminence 
in  science  and  art  were  invited  from  all  parts  to  the  little 
capital.  With  snch  examples  before  him,  a  young  man  of 
thought  and  poetic  feeling,  such  as  was  Giov/lnni  Santi,  might 
naturally  prefer  the  chances  of  an  artist's  life  to  the  certainties 
of  his  father's  trade.  Under  whom  he  studied  is  not  known ; 
but  doubtless  there  were  painters  then  at  Urbino  who,  if 
undistinguished,  were  yet  capable  of  imparting  the  technical 
methods  of  their  art  to  an  ardent  learner.  The  choice  of  the 
Santi  as  hosts  to  Piero  della  Francesca,  whom  the  Brotherhood 
of  Corpus  Domini  invited  to  Urbino  in  1469,  may  indicate  that 
GiovAKKi  liad  then  some  local  reputation ;  at  any  rate  it  brought 
him  into  contact  with  a  great  master.  His  marriage  with 
Magia  Ciarla  in  1482  allied  him  with  a  family  of  means,  who 
gave  him  employment.  In  the  following  year  his  son  Baphael 
was  bom.  In  1485  old  Sante  died  and  Giovanni,  now  sole 
master  of  the  house,  established  there  a  hottega  for  the  practice 
of  painting  and  gilding.  In  1491  he  lost  his  wife  Magia  and 
their  only  daughter.  The  year  after  he  married  Bernardina 
Parte,  a  daughter  by  whom  died  in  infancy.  Giovanni  himself 
died  August  1,  1494,  leaving  Baphael  4oublj^or£haned.  P  J^^cU, 

The  poem  or  rhymed  chronicle,  in  which  Giovanni  undertook 
to  celebrate  the  virtues  and  deeds  of  the  good  Duke  Federigo, 
cannot  be  overlooked  in  a  notice  of  the  painter's  life,  since  it 
afforded  him  an  occasion  of  expressing  his  sentiments  about  art, 
and  his  opinions,  which  are  just  and  discriminative,  on  some 
artists  his  contemporaries,  llie  tone  of  the  whole  is  generous 
and  elevated  ;  though  the  style  may  lack  finish.*  An  allusion 
to  Melozzo  da  Fori!  as  one   *'to  me  so  dear,"  when  taken 


*  The  only  known  ooiiy  of  this  poem  is  a  MS.  in  the  Vatican  Libraiy,  CikIcx 
Ottobonianum  1906.  This  appoara  to  be  the  first  (or  only)  clean  tmnscTint. 
Thoui^h  not  in  Santi'a  handwriting,  it  contains  the  cominenrement  of  hia 
autographic  emendations,  which  his  death  no  doubt  interioipiod.  Exelusive  of  a 
dedication  to  the  young  dake  Quidobaldo,  it  fills  344  folio  leaveti,  of  HOi»ut  33  Hnea 
to  the  page,  in  terza  Hma,  Notices  of.  and  excerpts  from,  the  iioem  have  been  given 
by  various  writers,  as  Pnngileoiii,  Eloaio  di  Giovanni  Santi,  182i;  Puneinotti  in 
*  Oiomale  Arcadioo  "  X.,  1881 ;  Gaye.  in  **  Kunstblatt,"  1836 :  Fasanvant,  Baphael 
d*  Vrbin  ets<m  Pkre  O4ov.  SanH,  Paris,  I860;  Dennistonn,  Memoira  qf  the  £nkes 
qf  Urb4no,  1861,  where  the  extracts  are  paraphrased  in  Kufdiah  verse.  The  latest 
and  ftilleat  essay  on  the  subject  is  by  Profbtisor  A.ug.  Scbmanow.  in  GeSrer's 
•*  Vlerteljahrwshnft "  II.,  1887 ;  a  most  interesting  dissertation.  ^ 


i48  sAirn. 

together  with  manj  traits  in  Sahti's  pictures,  giyes  colonr  to 
the  presumption  that  Melozzo  had  a  share  in  developing  his 
friend's  talents.  Yarioos  crossing  influences  may,  however, 
be  traced  in  the  works  of  Santi.  Umbrian  he  naturally  was 
before  everything  else.  His  characteristic  is  a  tender  religious 
feeling.  He  attained  a  fair  degree  of  correctness  in  drawing, 
short  of  that  mastery  which  early  study  of  form  alone  can  give. 
His  female  heads  are  of  a  very  pleasing  type  with  a  certain 
mild  dignity ;  those  of  his  angels  have  a  g^eat  charm.  His 
colour  is  harmonious  enough,  though  tending  to  coolness;  grey 
tints  are  used  in  the  shadows  of  the  flesh.  A  careful  execution 
marks  his  works,  which  are  deficient  in  original  style.  Many 
of  his  productions  are  lost,  and  few  of  those  which  remain  ars 
dated.  These  aflbrd  evidence  of  steady  progress.  A  VintaUon 
at  Fano  is  probably  a  rather  early  work.  More  advanced  is  a 
Madonna  wiih  ScUnts  in  Sta  Croce  there.  In  S.  Bartolo  at  Pesaro 
is  a  venerable  8t  Jerome  seated  in  a  marble  chair.  The  hospital 
at  MonUifiore  contains  a  Madonna.  In  the  Picve  at  Ghradara 
is  an  Enthroned  Madonna,  wUk  four  attendant  eainie :  a  very 
beautiful  work,  dated  1484.  A  8t  Sebastian  pierced  by  the 
a/rchere  is  in  the  oratory  of  that  saint  at  IJrbino.  In  the 
convent  of  Montefiorentino,  near  Urbania,  is  one  of  Santi's 
most  important  altar-pieces  representing  an  Enthroned  Madonna 
with  numerous  saints  and  angels  and  Carlo  Olivo,  Count  of 
Pianano,  kneeling  in  prayer.  The  date  is  1489.  The  votive 
picture  of  the  Buffi  family,  for  their  chapel  in  the  Franciscan 
church  at  IJrbino,  is  also  an  excellent  work.  Here  the  Virgin  is 
seated  in  a  marble  throne ;  the  Eternal  blesses  her  from  above, 
while  two  flying  angels,  symmetrically  placed,  suspend  a  crown 
over  her  head ;  below,  the  donors  and  their  youthful  son  kneel 
on  the  right.  Among  the  sacred  attendants  S.  Sebastian  is  a 
fine  figure,  Giovanmi's  best  known  production  is  the  fresco  in 
the  Dominican  church  at  Cagli  (1482).  Here,  above  the  usual 
throned  Madonna  with  saints  and  angels  and  forming  as  it  were 
a  high  landscape  background,  is  represented  the  Resurrection  of 
our  Lord,  whose  figure  is  almost  identical  with  that  by  Pemgino 
in  his  picture  of  the  same  event  in  the  Vatican  gallery,  a  work 
painted  many  years  later.  The  sleeping  guards  are  well- 
conceived.  An  Awwunoiaiion  is  in  the  gallery  at  Milan ;  a  small 
but  fine  PtsM,  at  Urbino.    The  fresco  composition  of  the  Virgin 
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reading  while  the  child  sleeps  in  her  lap,  in  ihe  honse  of  the 
Santi  at  Urbino,  is  as  nobly  simple  in  feeling  and  in  grace  of 
line  as  if  it  had  been  designed  by  Raphael  himself. 


No.  751.  Madcmna  and  Child. 

Two  curtains  are  drawn  aside  showing  the  naked  sleeping  infant, 
lying  partly  on  a  cushion  placed  on  a  stone  parapet  in  front  of  the 
picture ;  the  mother,  watching  the  child  as  it  sleeps,  is  supporting 
its  head  with  her  right  hand.  Immediately  behind  the  head  and 
shoulders  of  the  Madonna  is  a  small  purple  damask  hanging, 
the  bacl^;round  shows  a  rocky  landscape  with  blue  mountains  in 
the  distance. 

In  tempera  and  in  oil,  on  wood  2  ft.  2^  in.  A.  by  1  ft.  7  in.  w. 

Formerly  in  the  collection  of  Count  Mazza  at  Ferrara.  Purchased  in 
1865  from  Signer  Michelangelo  Gnalandi  of  Bologna. 


8AVZZO  (Baffabllo). 

Baphabl,  son  of  the  painter  and  poet  G-iovanni  Santi* 
and  his  wife  Magia  Ciarla,  was  bom  at  Urbino,  Apr.  6,  1483. 
In  1491  he  lost  his  mother.  In  1494  his  father  died,  and  left 
the  orphan  to  the  care  of  a  maternal  and  a  paternal  uncle,  the 
latter  a  priest.  His  genius  must  have  shown  signs  of  budding 
before  this  calamity.  Under  whose  guidance  or  by  whose 
example  it  was  fostered  while  he  remained  at  Urbino,  and  in 
iivhat  precise  year  young  Baphael  entered  the  studio  of  Pietro 
Perugino  at  Perugia,  are  questions  as  yet  hardly  solved.t  His 
earliest  independent  efibrts  show  chiefly  the  influence  of  this 

*  See  Memoir  of  Giovanni  Santi  aboTO.     The  fiunily  name  was  Santi,  its 
recelTed  Latin  form  was  SanctiuB,  which  a^dn,  on  the  Italian  Umguei  became 


t  Biflounion  of  these  questiona  has  been  avoided  in  the  text.  For  the  rerj 
credible  theory  which  aacribea  the  flrat  artistic  tutelage  of  Baphael  to  Timoteo 
Yiti,  see  Horelli,  Italian  Pietures  in  th«  Gallerie§  of  Muntch,  etc.,  Eni^Iish 
edition,  Bell,  1^88;  or  the  last  edition  of  KngUr^s  Handbook  qf  Italian  PainHng, 
Murray,  1887.  In  the  year  after  the  death  of  Giov.  Sanli, «.«..  in  14es,  Yiti,  then 
aged  87,  returned  to  his  native  Urbino  from  Bologna,  where  he  had  been  the  pnpil 
and  assistant  of  Francesco  Francia.  Independent  reasons  make  it  in  the  highest 
degree  probable  that  at  this  period  arose  the  warm  friendship  that  subsisted  in 
later  life  between  him  and  Uaphael,  and  terminated  only  with  Raphael's  death. 
Anton  Bprhinr.  Saphael  und  Michelangelo,  Leipzig,  188S,  while  admitting  the 
mob^bility  of  Morelli's  view,  regards  some  of  his  proofi  as  at  present  doubtfol. 
Crowe  and  Oavalcaselle,  I^e  and  Works  qf  Raphael^  Murraj,  188S-ft.  can  also  be 
oonanlted.  Yanri's  statament  that  Baphael,  even  before  his  father's  death,  had 
been  placed  with  Perugino,  ii  now  no  longer  credited. 
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master  and  of  Pintariocbio,  and  belong  to  what  is  called  bk 
IJmbrian  period.  After  a  abort  yisit  to  Florence  in  1504  tbe 
erlargement  of  bis  yiews,  and  tbe  impression  made  npon  bim 
by  tbe  works  of  the  great  artists  wbieb  be  saw  tbere,  began  to 
tell  in  bis  productions,  in  wbicb,  bowever,  a  fresb  indiTidnality 
asserted  itself.  During  a  later  and  longer  sojourn  in  Florence 
be  rapidly  mastered  tbe  great  principles  of  art,  assimilating  all 
tbat  was  to  be  learnt,  and  tbus  fitting  bimself  for  tbe  arduous 
tasks  in  store  for  bim  in  a  near  future.  Of  bis  purely  Pemgian 
time  were  the  (lost)  altar-piece  for  S.  Agoetino  at  Citta  di 
Oastello,  tbe  Coronation  of  the  Virgin  in  tbe  Vatican  collection, 
tbe  Crueifimion,  recently  in  Lord  Dudley's  collection,  tbe 
BpotcdixiOf  tbe  small  Gonmidbile  Madonna  (now  at  St.  Peters- 
burg), and  otber  exquisite  works.  Tbe  Madonna  dogli  Ansidei 
and  some  otber  pictures,  wbile  still  essentially  Umbrian, 
sbow  that  be  bad  yisited  tbe  Tuscan  capital.  But  tbat 
succession  of  Madonnas  which  followed,  some  remaining  as 
mere  designs,  others  carried  out  in  colour,  but  all  witnessing 
to  tbe  wealth  of  invention  and  the  gracefbl  fancy  of  their  author, 
were  the  proviuct  of  bis  life  in  Florence  when,  unfettered  by 
precedent,  be  relied  upon  a  free  interpretation  of  nature.  In 
1508  came  tbe  unexpected  turning-point  in  his  career.  He  was 
called  to  Borne,  where  his  compatriot  and  friend,  tbe  architect 
Bramante,  was  in  favour  with  Pope  Julius  II.  There  he  was 
soon  installed  in  tbe  service  of  one  of  tbe  most  enlightened 
and  appreciative,  if  most  exacting,  of  patrons.  The  range 
of  cbambers  on  tbe  second  floor  of  tbe  Vatican,  known  as 
the  Stemase,  had  been  already  partly  decorated  by  painters  of 
distinction,  one  of  whom,  Sodoma,  was  then  at  work  on  tbe 
vault  of  the  Camera  della  Segnatura.*  He  was  dismissed  by  tbe 
Pope,  who  handed  over  to  the  new  comer  tbe  completion  of  tbat 
room.  There  the  first  large  subject  on  which  Kaphael  tried  bis 
skill  was  tbe  so- called  Disputa  del  8acramenU>,  which  covers  one 
wall.  The  adornment  of  the  vault  (involving  tbe  partial  de- 
struction of  Sodoma's  work),  and  the  execution  of  tbe  Fhilottophy 
or  School  of  Athens  on  the  opposite  wall,  followed.  Julius  was 
more  than  content,  and  ordered  Raphael  to  extend  bis  work  to 

*  Fiero  delU  Fmnceaca  and  Liica  Bigiiorelii  ha<l  painted  subjcots  in  the  Stuiie. 
These  were  obliterated  in  the  coarae  of  Raphael's  work.  But  the  finsooes  by 
Peragino  on  the  vault  of  the  Gamera  dell*  Inoendlo  were  spared  at  the  inteicwaiiua 
of  his  papU. 
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the  remaining  chambers.     So  vast  a  task  wonld  hare  consumed 
years  of  unassisted  labour ;  and  the  Pope  was  impatient.    Mean- 
while, too,  imperatire  calls  upon  the  painter  sounded  from  all 
sides,  increasing  in  number  with  his  rising  lame,  so  that  it 
became  impossible  to  execute  everything  single-handed.     He 
had  recourse    to  the  aid  of   assistants,   who,  subject    to    his 
occasional  intervention,  carried  out  portions  of   the  Vatican 
frescoes  from  his  designs.    Amongst  these  helpers  were  Giulio 
Romano,  Francesco  Penni,  Giovanni  da  Udine,  and  Perino  del 
Yaga.    Nor  was  their  aid  confined  to  these  works  alone.    In 
some  pictures  of  Baphael's  Boman  period    it  was   used     to 
such  an  extent  that  no  more  than  the  final  touches,  or  in  some 
cases  the  heads,  can  safely  be  assigned  to  the  master's  hand. 
The  frescoes  in  the  Sala  di  Constantino,  adjoining  the  Stanze, 
were  all  executed  after  his  death.     In  the  short  course  of  less 
than  12  years  were  finished  other  great  works,  which,  if  not  in 
every  case  completed  without  assistance,  show  the  fertility  of 
his  inventive  faculty.     Of  these  may  be  noted  the  Madonnas 
di  FoUgno,  dd  Pesce,  deUa  Sedda,  di  8*  Sisto,  di  Loreto^  deW 
Imparmata,  **  La  Perla,**  Ac. ;  the  8.  Ceetlia,  **  Lo  Spasimo,*'  the 
Tranefigwation ;  the  frescoes  of  the  Sibyls  in  the  Church  of 
La  Pace,  those  of  the  Psyche  series  and  the  Cralatea  in  the  Villa 
Famesina;  the  "  Cartoons  "  for  the  Sixtihe  tapestries,  in  which 
Baphael  reached  the  culminating  point  of  historic  and  dramatic 
design ;  and  many  other  famous  productions,  including  subjects 
for  engraving,   all  of  which    may  be  found  enumerated  and 
described   in  books  easily  accessible.     Besides  this  prodigious 
activity  his  time  was  partly  occupied  with  portraiture,  in  which 
he,  like  all  truly  great  painters,  excelled.    But  those  who  would 
form  a  true  estimate  of  his  genius  must  examine  such  of  his 
drawings  as  time  has  spared.    In  them  must  now  be  chiefly 
souglit  the  essence  of  his  fine  spirit.     The  subtle  beauty  of  these 
first  impressions  or  matured  studies  was  too  often  lost  in  the 
hands  of  even  the  ablest  of  the  subordinates  whose  business  it 
was  to  transfer  them  to  the  wall  or  the  panel  enlarged  and  in 
colour.    The  death  of  Julius  II.  and  the  accession  of  Leo  X. 
early  in  1513,  brought  Baphael  no  diminution  of  papal  favour  or 
of  multifarious  toil.    In  the  beginning  of  1514  he  had  to  accept 
the  responsible  office  of  architect  of  St.  Peter's,  left  vacant  by  the 
decease    of  his  t:i^sty  friend  Bramante,  who,  on  his  death- 

FF  2 
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bed,  reoommended  Baphael  aa  his  suocesflor.  Two  experienced 
connBellora  were  given  him,  Fra  Giocondo  and  Ginliano  da 
S.  Gallo ;  bnt  of  these  aged  men  the  one  died  and  the  other  retired 
about  a  year  later.  The  painter  entered  on  profound  studies  to  fit 
himself  for  his  new  duties.  In  1515,  installed  as  director  of  the 
excavations  then  in  progress  among  the  ruins  of  ancient  Rome, 
he  flung  himself  into  the  work  with  an  ardour  begotten  of 
his  love  of  antique  art.  With  such  manifold  labours  on  hand, 
with  the  anxiety  to  fulfil  all  the  heavy  undertakings  forced  upon 
him,  it  was  clear  that  something  must  give  way.  A  healthy  but 
not  robust  frame  must  have  been  severely  tried,  and  a  fever, 
caught  perhaps  over  the  excavations,  ended  fatally  within  a  few 
days.  Raphael  died  on  Good  Friday,  April  6,  1520.*  His 
remains  were  laid  in  the  Pantheon  (church  of  S.  Maria  ad 
Martyres),  with  great  solemnities,  amid  profound  and  universal 

sorrow.t 


*  Thnfc  lUiThi>l  died  on  his  birthday  is  clear  fh>m  the  iiiacripti<m  by  CHdinal 
Bembo  on  toe  piiinter's  tomb  in  the  PlMitheon.    The  concluding  lines  are  :— 

Vixit  An.  XXXVII.,  Integer  Integroa. 
Quo  die  natus  est,  eo  esse  Desiit 
VIII.  Id.  Aprilis.  MDXX. 

That  is,  he  liTed  exaetlff  87  years ;  he  died  on  the  same  day  (of  the  year)  on  which 
he  was  bom,  April  6.  From  the  circumstance  that  April  8, 1520,  was  Good  Pridiqr, 
Vaaari,  and  others  after  him,  were  led  Into  the  erroneous  notion  that  Baphapl«as 
he  died  on  Good  Friday,  was  also  bom  on  Good  Friday,  oveilooking  the  fact  of  this 
day  being  a  moveable  feast.  Schom  and  others,  following  the  vague  assertion  of 
Vasari,  have  inferred  an  error  in  the  verf  particular  inscription  of  the  Oardinal,  who 
was  the  painter's  intimate  frit^d.  and,  doubtless.  w«'ll  aware  of  the  real  facte  of  the 
case.  See  a  communication  on  this  subject,  by  Mr.  J.  Dennistoun.  in  the  Art-Union 
Journal  of  Januaiy  184aE. 

t  His  tomb  was  opened  In  1883,  and  the  skeleton,  with  all  the  teeth,  found  entire : 
a  mould  was  taken  from  the  skull. 

A  mind  so  rereptive  as  that  of  Baphael  couM  not  but  profit  by  ever^  noble 
Influence.  Beginning  his  course  at  a  period  when  Leonardo  da  Vinci's  powers 
were  matured  and  Michael  Angelo  had  shown  his  mighty  capabilities,  Baphael 
became  the  natural  heir  of  all  that  the  Renaissance  had  achieved.  Simultaneously , 
too,  monuments  of  ancient  art  were  beinic  unearthed  which  brought  to  light,  if 
only  in  copies  of  Roman  Imperial  time,  the  Greek  idnal.  Of  all  these  advant^iges 
he  availed  himself  freely,  though  with  a  wise  restraint  and  with  full  self  ralianci*. 
developing  his  style  without  apparently  ever  forgetting  his  ITmbrian  origin.  It  is 
in  this  remarkable  combination  that  we  recognise  him.  His  influence  was  wide 
spread ;  but  though  it  produced  superficial  imitators  it  can  hardly  be  said  to  have 
created  a  school.  His  individuality  was  too  evenly  Vialanoed.  too  ocrfoctly  ronnded, 
as  it  were,  to  present  an v  one  phase  so  strongly  defined  as  to  suggest  a  new  direo- 
tion  in  the  life  of  art.    Upon  him  folio wi-d  the  era  of  de'iberste  eclecticism. 

Raphael  literature  would  alone  forni  a  large  compartment  in  a  libmry.  A 
portion  of  it  ma,v  be  indicated  here :  -Paulus  JoviuM,  Baphatlit  UrbinatU  Vita  (in 
Tiraboschi's  /ST/oWa  delta  LeU.  ital.,  Florence,  1812,  T.  vil.) ;  Fosai-f,  ed.  Hilanesi 
Florence,  1878-86,  vol.  iv.:  Bellori,  DMcriHone  dMe  Imwuiffini  depinte  da 
Jlaffaello  da  UrHno,  nel  Palazgo  Vatieano,  d-e. ;  Duppa,  LUe  qf  MaffatUo  Sanzio, 
London,  1816 ;  Rehberg,  Bafael  SanHo  aut  Urbi$to,  MQncnen.  1884 ;  Quatrem^ne 
de  Quincy,  ffistoire  delaVieetdM  Owvragm  ds  Raphael,  Paris,  1884 :  Longiiena. 
Moria  deUa  VUa  e  dMe  Opere  di  Saj/Mlo  SamHo  da  UrbiMO,del  Sig,  <imatr^ 
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No.  27a  PortroAt  of  Julius  IL,  seated  in  a  chair. 

Pope  JulioB  II.,  previoTigly  known  as  the  Cardinal  della  Bovere, 
was  elected  to  the  papal  chair  in  1503,  and  died  in  1513 ;  he  com- 
menced the  present  cnnrch  of  St.  Peter  at  Bome.  Tlu'ee-qnarter 
length,  of  the  natoral  size. 

Engraved  bv  A.  Chataigner ;  by  E.  Moraee,  aod  by  R.  Page,  for  Jones's 
NatimuU  Gallery.     On  wood,  3  ft.  6  io.  A.  by  2  ft.  8  Id.  w. 

This  portrait  was  repeated  several  times  by  Raphael,  or  his  scholars. 
Passavant  enumerates  nine  repetitions,  including  the  picture  now  relerreH"" 
to,  besides  three  of  the  head  only.    The  original  cartoon  is  in  the  Corsini 

collection  at  Florence.      This   picture^was  formerly  in    the  Faloonieri     lirKtM^  »4  ^r^i^^'-C^  hjrh 
Palace  at  Rome ;  and  subsequently  in  the  possession  of  Mr.  Angerstein,     ^  HaJULc^   ' 
with  whose  collection  it  was  purchased  in  1824.  ^       '^^     /X 

No.  168.  St,  Cdtherme  of  Aleoca/ndria, 

St.  Catherine,  a  princess  of  Alexandria,  a  Christian,  was,  abont 
the  year  311,  condemned  by  the  Emperor  Maxentins  to  bo 
cmshed  with  wheels ;  the  apparatns,  however,  was  broken  to  pieces 
by  an  angel,  and  the  samt  was  afterwards  beheaded.*  She  is 
represented  in  the  picture  looking  upwards,  with  an  expression  ftill 
of  resignation,  and  is  leaning  with  her  left  arm  on  the  wheel,  the 
intended  instrtunent  of  her  martyrdom;  the  baok-gronnd  is  a 
landscape.    Small  figure,  three-qnarter  length. 

Engraved  by  A.  Desnoyers  in  1824.  On  wood,  2  ft.  4  in.  A.  by 
1  ft.  9^  in.  w. 

This  picture  was  painted  about  the  year  1507,  and  is  in  Raphael's 
second  style.  It  was  formerly  in  the  Aldobrandini  collection  in  the 
Borghese  Palace  at  Rome,  from  which  it  was  procured  by  Mr.  Day  at  the 
close  of  the  last  century ;  it  passed  into  the  possession  of  Ix>rd  North  wick, 
who  subsequently  sold  it  to  Mr.  Beckford,  from' whom  it  was  purcha«ed  in 
1839.  An  original  drawing  by  Raphael  of  this  picture  is  in  the  possej^sion 
of  the  Duke  of  Devonshire,  and  there  is  a  finished  cartoon  oi  it  m  the 
Collection  of  Drawings  in  the  Louvre. 

mfre  de  Quincy.  dtc,  Milan  1829 :  Puunleoni,  Elogio  Storico  di  Baffaello  Santi  da 
Urbino,  Urbino,  1829-81 ;  Plattner  and  Bunaen,  BegohreibwKf  der  Stadt  Mom.  vol.  ii., 
1882;  J.  D.  Passavant,  lU^fael  von  Urbino  und  eein  vatar  Oiovanni  8anH, 
Leipzig,  1858,  and  French  tranitlation  by  P.  Lacroix.  1880;  0.  Gampori,  NoHzie 
inedite  di  Raff:  da  Urbino,  Hodena.  1848;  0.  Bulands,  Tha  Work*  qfRaohael  as 

2 presented,  Ac.  at  Windsor  Castle,  London,  1876;  Anton  Sprinoer.  J^]fa«{  und 
ichsla/ngelo,  So.  e«f.,  Leipdgr,  ISdS;  Eugdne  MUnts,  Raphael,  Sa  Vie,  &o..  Paris, 
1881 ;  W.  Labke,  Rafaels  Leben,  Ac,  Textbock  zu  Ad.  Outhier*s  Rtkfaeltoerk, 
Dresden,  1881 ;  0.  Giemente,  MteheA-Ange,  Lion,  da  Vinci,  Raphad,  Paris,  18117 
(there  is  a  later  edition) ;  Woltmann  und  Woermann,  Oeschichte  der  Mcderei, 
liBipBsiK,  vol.  ii.,  pp.  ti24-072:  Giov.  Morolli.  in  Italian  pictures  in  the  Oallsries  qf 
Munich,  ftc«  English  translation,  Bell,  1888;  Crowe  and  Gavalcaselle,  ZH/%»  and 
Works  cf  Raphael,  Murray.  1883 ;  Kugler's  Handbook,  ed.  by  Sir  H.  Layard, 
Murray,  1887. 

*  See  the  story  of  St.  Catherine,  flrom  Peter  de  Natalibus,  in  Lord  Lindsay's 
Sketches  qfthe  History  qf  Ckristian  Art,  voL  i. 
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No.  213.  The  Vision  of  a  Knigkt, 

In  the  fore-ground  a  jonng  knight  in  armonr  is  sleeping  npon 
his  shield  at  the  foot  of  a  laurel  tree :  on  the  left  is  a  female  figure 
holding  a  sword  and  a  book;  on  the  opposite  side  is  another 
yonnger  female,  holding  a  sprigof  mjnrtle  in  bloom.  The  back- 
ffronnd  is 'a  yaried  landscape.  The  original  pen-and-ink  drawing 
&om  which  the  picture  was  traced  was  purchased  with  it. 

Engraved  bj  L.  Qrniier.    On  wood,  7  in.  square. 

This  picture  belongB  to  Raphael's  first  period,  probably  to  the  time 
when  he  was  with  Hetro  Pemgino.  It  was  formerly  in  the  Borghese 
Gallery  at  Rome,  whence  it  was  procured  at  the  end  of  the  last  century, 
by  Mr.  W.  Y.  Ottley;  it  passed  subsequently  into  the  possession  of 
8u  Thomas  Lawrence,  and  afterwards  became  successiyely  the  property  of 
Lady  Sykes,  and  of  the  Rey.  Thomas  Egerton,  from  whom  it  was  purchased 
for  the  National  Gallery,  in  1847. 

No.  744.  The  Madonna,  Infant  Christy  and  Sairvt  John. 

The  Virgin  is  seated  on  a  bench  under  an  arcade ;  on  her  lap  is 
the  Diyine  Infant,  who  has  just  received  a  pink  from  the  left  hand 
of  the  youthful  Baptist,  who  in  his  right  holds  a  cross  made  of 
reeds.  A  hilly  country  with  portions  of  a  town  in  the  back- 
ground.   Three  small  figures,  half  length. 

On  an  Italian  panel,  15  in.  A.  by  13  in.  w, 

£ngrayed  by  Alessandro  Mochetti ;  in  D'Agincourt's  Histoire  de  VArt ; 
and  recently  by  A.  Bridoux  ;  and  lithographed  by  Simonan. 

This  picture,  now  called  the  Gabtaoh  Raphabl,  was  formerly  in  the 
Aldobrandini  apartments  of  the  Borghese  Palace  at  Rome,  where  it  was 
commonly  known  as  the  Aldobrandini  Madonna.  It  was  imported  into 
this  country  by  Mr.  Day,  who  in  1818  sold  it  to  the  late  I«ord  Garvagh. 
His  Lordship  allowed  it  to  be  exhibited  at  the  British  Institution  in  1819. 
Passayantf  notices,  besides  seyeral  repetitions  of  the  composition  with 
variations,  three  old  copies  of  this  picture;  one  in  the  Academy  of 
Bergamo,  another  in  the  Stacoli  Palace  at  Urbino,  and  the  third  in  the 
Casa  Silva  in  Milan.  Purchased  in  I^ondon  from  Lord  Garyagh  and 
the  Dowager  Lady  Garvagh,  in  1865. 

No.  1171.  The  Virgin  and  Child  attended  by  St.  John 
the  Baptist  and  St  Nicholas  of  Bari. 

(Commonly  known  as  the  "  Madonna  degli  Ansidei.") 

In  the  centre,  on  an  elevated  throne,  and  under  a  lofty  canopy, 
the  Virgin  is  seated  with  the  Infant  Saviour  on  her  right  knee. 
She  supports  Him  with  her  right  hand,  and  with  the  extended 
fingers  of  her  left  keeps  open  on  her  lap  an  illuminated  book  to 
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which  she  draws  the  attention  of  the  Child.  To  the  left»  below, 
stands  the  Baptist,  as  a  grown  man,  in  camel's-hair  shirt  and 
deep  red  mantle,  looking  reverently  npwards,  and  holding  in  his 
iel'b  hand  a  long  ciystal  staff  which  terminates  in  a  cross.  On 
the  opposite  side  of  the  throne,  St.  Nicolas  of  Bari,  in  episcopal 
robes  and  mitre,  and  with  pastoral  staif,  stands  in  absorbed 
study  of  the  book  which  he  holds.  At  his  feet  are  three  golden 
balls,  attributes  of  this  saint.*  Behind  the  whole  group  rises  a 
lofty  arch,  through  the  opening  ot  which  are  seen  the  sky  and 
distant  landscape.  On  the  frieze  of  the  high,  niched  back  of  the 
throne  is  inscribed  in  gold  letters  i—SALVE- MATER  •  OHJaiSTl. 
In  the  embroidered  border  of  the  \'irgin*s  blue  mantle,  where 
this  lies  back  on  her  left  arm,  is  the  date : — MD  VLf 

In  oil,  on  thick  poplar  panel,  arched  above,  7  ft.  1  in.  h.  by  4  ft. 
10|  in.  w. 

This  altar-piece  was  painted  for  the  Ansidei  family  of  Perugia,  and 
placed  in  their  chapel  in  ttie  Servite  Church  of  S.  l<*lorenzo  in  that  cit^. 
There  it  remained  until  1764,  when  it  was  purchased  through  Gravm 
Hamilton  by  Lord  Robert  Spencer,  then  in  his  17th  year,  who  presented 
it  to  his  eldest  brother  the  .3rd  Duke  of  Marlborough.  In  accordance 
with  the  terms  of  the  sale  a  copy  of  the  picture  (executed  by  Nicola 
Mouti,  a  pupil  of  Pompeo  Battoni)t  replaced  the  original  in  the  chapel, 
where  it  may  now  be  seen.  The  predelia,  which  consisted  of  three  subjects, 
has  long  since  disappeared  from  Perugia;  one  of  the  subjects,  The 
Preaching  of  St.  John  the  Baptist,  belongs  to  the  Marquis  of  Lansdowne. 
Purchased  for  the  Nation  by  H.M.  Government  from  the  8th  Duke  of 
Marlborough  in  1885. 

Afteb  SANZIO. 
No.  661-  The  Madonna  di  San  8isto. 

A  tracing  by  Jacob  Schlesinger  made  in  1822  from  the  celebrated 

Sictnre  by  Raphael  in  the  Dresden  Galleiy.  In  the  centre,  the 
[adonna  and  Child  in  the  cloads;  on  her  right  is  kneeling 
St.  Sixtns,  Pope ;  on  her  left  St.  Barbara ;  two  angels  below.  Six 
figures,  life-size. 

Mounted  on  thick  paper  attached  to  canvas,  8  ft.  5  in.  A.  by  6  ft.  7  in.  v. 
Presented  in  1860  by  Messrs.  F.  and  D.  Colnaghi,  Scott,  and  Co. 

*  Bee  the  origin  of  these  attributes  in  Mrs.  Jameson's  Baored  and  Legendarw 
Art :  II.  pp.  62  and  68. 

t  Part  of  the  flK^ires  composing  the  date  are  forshortened,  on  account  of  the  curve 
formed  by  the  drapery  round  the  arm.  It  was  read  by  Faasavant  {Saphaet^  &c. 
J  I.  p.  81),  and  by  Waagea  {Art  Trea»»ret,  &o.  III.  p.  127) :— MuV.  But  the 
fouibh  numeral— 1.— is  oiatinctly  visible.  Crowe  ft  Cavalcaaelie  also  read  the  date 
MDVI.  {Raphael,  Ac.  18^2-5, 1,  p.  2M). 

t  Seratino  biepi,  Desoriz:  topologieo-ittoriea  dMa  CiUd,  di  Perugia,  182%  p.  S46. 
George  Scharf,  F.S.A.,  Catalogue  rate,  ktf  the  Fieturee  in  Blenkeimi  I'alaee,  1862 
p.  40. 
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No.  929-  The  Madonna  and  Child. 

The  Madonna,  seated,  looks  down  tenderly  on  the  Child  Sayiour 
who,  lying  naked  on  her  knees,  and  apparently  having  just 
awakened,  turns  np  his  face  to  meet  his  mother's. 

Ancient  copy,  probably  by  a  Flemish  painter,  of  the  Madonna 
of  the  Bridgwater  collection.  It  is  inscribed  on  the  back,  "  Ge 
tablean  appartient  a  M.  le  Prince  Charles.    May  1722." 

On  poplar,  2  it.  10  in.  A.  by  1  ft.  114  in.  w. 

The  Wynn  Ellis  Bequest.    1876. 


8A&TO  (Andrea  del). 

AiTDBEA  n'AoNOLO,  commonly  called  Ako&ea.  del  Sabto,  from 
the  occapation  of  his  father,  who  was  a  tailor,  was  bom  at 
Florence  on  the  16th  of  July  I486,*  and  became  the  pnpil  of  Piero 
di  Coeimo.  Afler  the  exhibition  of  Michelangelo's  celebrated 
"  Cartoon  of  Pisa,"  in  1506,  he  became  a  decided  imitator  of  that 
painter  in  design :  in  colonr  and  light  and  shade  Fra  Bartolommeo 
appears  to  hare  been  his  model.  Having  earned  a  great  repntation 
by  his  works  in  Florence,  both  in  oil  and  in  fresco,  he  was  invited 
by  Francis  I.  to  France.  He  arrived  in  Paris  in  1518,  and  was 
well  received  by  the  Eang;  but  owing  to  the  importunities 
of  his  wife,  Lucrezia  del  Fede,  to  whom  he  was  married  about 
1517,  and  whom  he  had  left  behind,  he  returned  to  Florence  in 
the  following  year,  and  having  squandered  away  some  money  with 
which  Francis  had  entrusted  him  to  purchase  works  of  art,  Akdbiu 
never  ventured  to  return  to  France.  He  died  at  Florence  of  the 
plague  on  the  22nd  Jan.  1531,  aged  only  forty-five.  His  wife 
survived  him  forty  years. 

Andsba  del  S  aeto  was  one  of  the  most  distinguished  painters  of 
the  sixteenth  century.  He  is  best  known  in  galleries  by  his  H0I7 
Families  in  oil;  but  he  painted  also  many  extensive  works  in 
fresco;  the  most  celebrated  are  those  of  the  convent  of  the 
Santissima  Annunziata  at  Florence.!  From  the  excellence  of  these 
frescoes  he  was  called — Andrea  eenza  trrori  (Andrea  without 
faults).    Begun  when  the  young  painter  had  hardly  attained  his 


*  The  true  date  of  Andrea'i  birth  is  establiihed  by  Sgr.  Milaneii'i  diaoowrj  of 
the  original  baptimud  re^icter.  See  the  Gommentary  on  the  Life  of  del  Sarto  in 
Milaneai's  Overt  di  O.  Vasari,  Y.,  pp.  63»  neiiq. 

t  BngraTod  by  Alchiari,  18SS-8. 
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20th  year  they  placed  him  in  the  foremost  rank  amid  his  con- 
temporaries. Chaste  and  severe  in  style,  masterly  in  design, 
clear  and  well  ordered  in  composition  and  arrangement,  fine  in 
colour,  carefiil  in  execution,  and  containing  the  most  charmingly 
fresh  motives  taken  directly  ft'om  life,  they  unite  some  of  the 
best  qualities  of  the  art  of  the  15th  century  with  the  larger  aims 
of  that  of  the  16th.  They  were  carried  on  at  intervals  undl  their 
completion  in  1514.  In  that  year  was  underiaken  the  noble 
series  (in  ffrisaiUe)  in  the  cloisters  of  the  Scalzo,  representing 
events  in  the  life  of  St.  John  the  Baptist.  These  now  partly 
perished  works  are  freer  in  composition  than  those  above 
mentioned,  and  more  naturalistic,  though  full  of  style.  Of 
Aitdkea's  easel  pictures,  the  Madonna  di  San  Francesco,  now  in 
the  Tribune  at  Florence,  is  considered  his  masterpiece  ;  but  from 
many  ambitious  and  imposing  efforts  of  that  class  the  spectator 
turns  with  greater  pleasure  to  such  less  stylistic  compositions  as 
the  two  subjects  from  the  history  of  Joseph,  now  in  the  Pitti 
Palace,  with  their  vigorous  but  select  naturalism,  their  powerful 
colouring  and  their  delightful  landscapes.  Yasari,  Jacopo  da 
Pontormo,  Franciabigio,  and  Domenico  Puligo  were  all  scholars 
of  Andrea  del  Sakto. 


No.  17.  The  Holy  Family.  fH^Uh^^CA,  ^0  >i^^  ^  Cy  ^ /u^u  ^  c^. 

The  Yirg^  with  the  infant  Christ  on  her  knees,  and  Elizabeth 
with  the  little  St.  John,  seated  on  her  right  hand. 

Engraved  by  P.  W.  Tomkins ;  and  by  S.  Freeman,  for  Joneses  National 
Gallery,    On  wood,  3  ft.  6  in.  A.  by  2  ft.  8  in.  w. 

Formerly  in  the  Aldobrandini  Villa  at  Rome,  from  which  it  was 
pnrchaned  for  Mr.  Bachanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  690.  Hia  own  Portrait. 

Seated,  holding  a  book  (P)  in  his  hands ;  life  size.  Signed  with 
the  painter's  monogram  A. A., — ^Andrea  d'Agnolo. 
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On  eanTai,  2  ft  4  in.  A.  bj  1  ft.  10  in.  w. 

Pnrehiuied  at  Florence  from  the  effects  of  Niccolo  Paccini  in  186S. 

It  is  a  pity  to  disturb  the  pleasing  illusion  that  this  p<»rtrait  represents 
the  painter  himself ;  but  the  features  and  the  general  form  of  the  head 
have  little  or  no  resemblance  to  the  authei.tic  por* raits  of  Andrea 
m  the  Uffizi  and  in  the  I'itti  Palace,  or  to  thai  enffraved  by  Vasari,  who 
was  personally  acquainted  with  the  painter.  If  the  object  in  the  hands 
represents,  as  it  well  nuiy,  a  piece  of  mode' ling-clay,  the  subject  of  the 
portrait  was  probably  a  Florentine  sculptor. 


8AS80FEB&ATO. 

(flOTAVKi  Battista  Salvi,  commoiily  called  after  his  birthplace 
Sassofebrato,  was  bom  July  11,  1605.  He  was  the  papil  of  his 
father,  Tarqninio  Salvi,  and  is  classed  among  the  so-called 
Carraceeschi,  followers  and  imitators  of  the  Carracci  and  their 
scholars.  Iii  style  and  subject,  though  not  in  elaborate  finish, 
his  works  bear  some  resemblance  to  those  of  Carlo  DolcL  Bat 
be  was  by  no  means  devoid  of  feeling;  he  maintained  in 
his  better  works  mnch  dignity  of  style,  and  sought  his  in- 
spiration in  Raphael,  and  even  in  older  masters.  His  Madonna 
in  Sta  Sabina  at  Borne  is  a  serious  work  showing  some  high 
qualities.    Sassopeb&ato  died  at  Bome,  April  8, 1685. 


/»• 


f.^'   • ..   /  /  /^        No.  200.  Tlie  Madonna  in  Prayer. 

"  I.     ,  Half  length. 

On  canvas,  2  ft.  5  in  h.  by  1  ft.  1 1  iu.  to 

Bequeathed  to  the  National  Galleiy,  in  1846,  by  Mr.  Richard  Simmons. 

No.  740.  The  Madonna  with  the  Infant  ChrisL 

Seated  in  a  porch  or  vestibule ;  the  child  standing  in  her  Icp 
is  embracing  its  mother ;  landscape  background,  with  St.  Joseph 
approaching  in  the  middle  distance.    Small  whole-length  figures. 

On  canvas,  S  ft.  2  in.  h.  by  2  ft.  5  in.  w.  There  is  an  etching  of 
this  picture  or  composition  by  the  Cav.  Ventura  Salembeni,  who  died 
in  1613 ;  the  composition,  therefore,  cannot  be  by  Ssssoferrato. 

Lately  in  the  collection  of  Pope  Gregory  XVI.,  to  whom  it  was  pre- 
sented by  the  town  of  Sassoferrato,  that  pope's  native  place.  Purchased 
at  Venice  from  Signer  Jenne  in  1864. 


SAVBBT.— SAVOLDO.  «9 


(R0ELA.NDT), 

Landscape  and  animal  painter,  and  etcher,  was  bom  at  Conrtray 
in  1576.  He  was  instructed  by  his  brother  Jacob  at  Amsterdam, 
bat  his  works  betray  most  the  inflneuce  of  Jan  Breughel.  He 
lived  long  at  the  court  of  the  Emperor  Budolph  II.  at  Prague, 
who  seut  him  into  the  Tyrolean  Alps  to  study  their  scenery. 
After  the  Emperor*s  death  Saveat  returned  to  Holland,  and 
entered  the  Guild  of  ISt.  Luke  ab  Utrecht,  where  he  died  February 
the  15th,  1639. 

No.  920.  Orpheus, 

The  Argonautic  hero  reclining  on  the  left^  and  playing  a  fiddle, 
is  drawing  to  him  birds  and  beasts  by  the  irresistible  charms  of 
his  music.  A  rocW  woody  landscape,  with  a  river  running 
through  it.    Signed  Boelandt  Savbby  f*. 

On  oak,  1  ft.  8  in.  A.  by  2  ft.  7  in.  to. 
Bequeathed  by  Mr.  S.  James  Ainsley  in  1874. 


SAVOLDO  (GiovAXNi  Girolamo). 

Little  further  is  known  of  the  life  of  Savoldo  than  that  he  was 
bom  at  Brescia,  whence,  perhaps  in  early  manhood,  he  migrated 
to  Venice,  where  he  chiefly  passed  the  rest  of  his  days.  By  an 
extant  letter  of  Aretino's,  dated  from  Venice  in  Dec.  1548,  wo 
learn  that  Savoldo  was  then  in  old  age  and  in  the  decline  of  his 
powers ;  hence  we  may  fix  his  birth  circa  1480. 

Although  Savoldo  could  not  have  escaped  the  powerful  influence 
of  Giorgione  and  Titian,  his  works  nevertheless  display  a  distinct 
individuality,  the  result  of  tendencies  inherent  in  his  nature. 
The  romantic  element,  already  developed  in  Venetian  art,  shows 
itself  strongly  in  his  passion  for  scenes  of  early  dawn  and  late 
sunset  and  effects  of  night  illuminated  by  fire.  His  human  types 
are  pleasing  with  a  certain  grave  dignity.  His  colouring  is  on 
the  whole  colder  than  that  of  his  contemporaries  of  the  Veneto- 
Brescian  School,  and  his  flesh  tints  are  adust  and  sombre, 
especially  in  his  male  figures ;  nor  are  his  draperies  generally 
brilliant  in  colour,  although  he  delighted  in  the  sheen  of  silken 
stafi*8,  contrasting  it  with  the  kind  of  twilight  which  pervades 
mamy  of  his  pictaree. 


4M  SAYOLDO. 

An  important  altar-piece  by  Sayoldo,  bearing  his  signafeore,  is  in 
the  Brera  GkilleTy  at  Milan.*  Another  attribnted  to  him,  though 
ansigned,  is  in  tttu  in  the  church  of  St.  Nicoold  at  TreriBO.t 
In  the  Ghillery  of  the  UflBsi  at  Florence  and  in  the  Ambrosian 
Library  at  Milan  are  rtpKehe  of  a  TrofufigwraHon  by  him.  In  the 
Turin  Gallery,  on  a  smaller  scale,  an  extremely  original  Adoration 
of  ih€  Shepherds  in  a  wild  and  solemn  landscape  shows  the 
peculiarities  of  the  master  in  a  pleasing  light.  The  same 
collection  contains  a  Holy  Family,  where  the  head  of  the  Virgin 
Mother  is  most  attractive  in  its  homely  sweetness  and  earnestness.^ 
Few  of  Savoldo's  pictures  are  so  impressire,  and  none  is  so  rich 
in  colour,  as  a  8t.  Jurome  in  the  Deeert,  belonging  to  Sir  Heniy 
Layard.§  In  the  church  of  S.  Giobbe  at  Venice  is  an  AdoraHon 
of  the  Shepherds;  very  beaut ifal.  Of  this  an  inferior  replica 
is  in  the  Tosio  Galleiy  at  Brescia.  Two  pictures  in  the  Louvre,  one 
of  which  is  a  portrait,  may  safely  be  ascribed  to  him.  Both 
Vasari  and  Bidolfi  warmly  praise  Savoluo  ;  Boschini  dedicates 
to  him  some  laudatory  verses. 

No.  1031a  Mary  Magdalene  approaching  the  Sepulchre. 

Half  length  figure  moving  towards  the  right  with  head  inclinedt 
and  looking  out  towards  the  spectator  from  under  a  veil  of  white 
or  grey  silk,  which  envelopes  the  head  and  shoulders,  and  casts  the 
chief  part  of  the  face  into  shadow.  The  right  hand,  muffled  in 
the  drapery,  is  raised  towards  the  face ;  the  left  gathers  in  the 
pendant  folds.  Buinous  buildings  are  in  the  nearer  background, 
with  the  opening  of  the  sepulchre,  before  which,  on  a  square  stone, 
lies  the  vase  of  unguent,  in  the  distance  is  seen  a  view  with  boats. 
The  morning  dawns  from  behind  a  bank  of  cloud.  This  pictore 
fully  answers  the  description  given  by  Bidolfi  of  a  picture  by 
Savoldo  which  in  his  time  was  in  the  Casa  Averoldi  at  Brescia. 
A  picture  of  very  similar  character,  but  with  different  colouring 
and  treatment  of  the  accessories,  has  long  been  in  the  Berlin 
Grfdlery,  and  is  signed  with  Savoldo's  name. 

On  canras,  3  ft.  10^  in.  A.  by  2  ft.  7  in.  w. 

Formerly  in  the  Casa  Fenaroli  at  Brescia.  Purchased  from  Signer 
Giuseppe  Baslini  of  Milan  in  1878. 

*  From  the  Church  of  the  Dominicans  at  Peaaro. 

t  See  the  interesting  disqnisiiion  on  this  picture  in  Crowe  and  Cavalcsselle. 
North  Italian  Painters,  vol.  ii.  p.  420. 

2  A  nearly  similar  picture  is  at  Hampton  Court,  signed  ''Savoldo  da  Brescia 
fftdebat  1687." 

i  Tne  original  study  in  blaok  chalk  for  the  head  of  St.  Jerome  is  in  the  Louttb 
ooUeotion  of  drawings,  there  asoribed  to  Titian. 
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No.  1377.  The  Adoration  of  the  Shepherds. 

In  a  lofty  porch  lighted  by  arched  windows,  disclosing  in  the 
rear  steps  ascending  to  a  loggia,  the  Infant  Christ  lies  naked  on 
a  linen  cloth  laid  over  a  manger.  On  the  left  kneel  the  Virgin 
and  St.  Joseph.  On  the  right  two  Shepherds  in  adoration. 
Behind  the  virgin  the  child  St.  John  cai-esses  a  lamb.  In  the 
opposite  comer  of  the  foreground  is  a  basket  containing  two 
pigeons.  In  the  background,  on  the  rii^ht  hand,  is  a  hilly  land- 
scape, with  trees,  a  river,  pasture  land  and  bnildinorg.  In  the 
middle  distance  the  Magi,  mounted  on  horseback,  approach  with 
their  retinue. 

On  canvas,  3  ft.  7^  in.  h.  by  5  ft.  1 1  in.  w. 

Bequeathed  by  the  Bight  Hon.  Sir  William  H.  Gregory  in  1892. 


(Godfrikd), 

A  distinguished  Dutch  ^enre -painter,  was  bom  at  Made  in 
1643  but  when  young  was  taken  by  his  father  to  Dort,  where 
he  studied  painting  first  under  Samuel  van  Hoogstraten;  be 
afterwards,  perhaps,  became  a  pupil  of  Gkrard  Don  at  Leyden ; 
at  any  rate  he  closely  followed  that  master's  style.  He  seems  to 
hare  spent  the  greater  part  of  his  life  at  Dort,  although  he  was 
employed  for  some  time  in  England  by  K.  William  III.,  and  at 
Diisseldorf  by  the  Elector  Johann  Wilhelm.  He  afterwards 
retired  to  the  Hague,  where  he  died  Nov.  16,  1706.  Schalcken 
is  chiefly  distinguished  for  his  pictures  of  candle-light,  painted 
on  a  small  scale;  but  he  as  often,  if  not  oftener,  represented 
daylight  effects,  and  occasionally  those  of  strong  sunshine.  His 
themes  were  common  incidents  in  daily  life ;  or  else  mythological 
subjects  such  as  his  Vewus  and  Cupid  and  his  Venus  with  the 
hwmmg  Arrow,  both  in  the  Gassel  Gallery,  and  his  Ceres  seeking 
Proserpine,  in  the  Louyre.  He  even  essayed  sacred  subjects.  Nor 
did  he  always  limit  himself  to  cabinet  pictures,  but  frequently 
represented  single  figures  of  life  size.  In  this  class  are  some 
of  his  numerous  portraits;  eg.— the  portrait  of  WiDiam  III.  by 
candle-light  in  the  Byks-museum  at  Amsterdam ;  that  of  the 
same  king  by  daylight  at  the  Hague  (1699) ;  that  of  a  Princess 
Palatine  in  the  Augsburg  Galleiy  (1703) ;  and  two  large  subjects, 
not  portraits,  respectively  at  Dresden  and  Brussels.  Schalcken 
could  draw  well ;  but  the  smooth,  polished  surface  of  his  works 
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is  nnpleaBant,  and  the  labour  bestowed  upon  them  is  too  obrionB. 
He  etched  a  good  many  plates.* 


No.  X99m  Leabia  weighing  Jewels  agai/nst  her  Sparrow.f 

On  woody  6^  in.  h.  by  5  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  bj  Mr.  R.  Simmons. 

No.  997.  An  old  Woman. 

With  eyeglaeses  on  her  nose,  dressed  in  black  and  yellow,  is 
scouring  a  braes  kettle  at  an  open  window ;  a  brass  candlestick,  a 
broken  earthen  pot,  and  other  objects  are  in  front  of  her ;  a  butter- 
fly has  settled  on  the  jamb  or  stonework  by  her  side.  Signed 
(?.  Sckcdeken. 

On  oak,  11  in.  A.  by  8^  in.  w. 

The  Wynn  Ellis  Bequest     1876. 

No.  99Bm  A  Duet  or  Singing  Lesson. 

A  lady  with  music  and  a  gentleman  with  a  gaitar  are  seated  at 
a  table  which  is  coyered  with  a  Turkey  rag ;  a  pink  rose  is  on  the 
table.     Signed  O.  Schalcken. 

On  oak,  104  ^^'  ^-  by  8  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  999.  A  Candle  Light. 

An  officer  presenting  some  jewellery  to  a  lady ;  on  the  left  is  a 
lighted  candle  held  in  a  bracket ;  in  the  background  is  a  bod ;  half 
figures. 

On  copper,  6  in.  A.  by  7^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 


8CSZAV0HE  (Gbeoorio). 

"  The  Slayonian,"  was  a  natiye  of  Dalmatia,  and  studied 
painting  in  the  celebrated  school  of  Squarcione  at  Padua,  where, 
about  1450,  he  was  the  fellow  pupil  of  Andrea  Mantegna. 

ScHiAVONE,  like  Criyelli,  was  fond  of  decorating  his  pictures 
with  festoons  and  fruit ;  but  his  works  ore  less  adyanced  than 


*  Lists  of  hin  pictures  in  Smith's  Cataloous  raisonni,  Ao.,  vol.  IV.  mnd  Supple- 
mentary Volume ;  of  his  etchinga,  in  Bartech. 
t  Catullus,  OemiMii  lit 
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those  of  OriTelli.  He  painted  about  1470  and  later.  He  appears 
to  have  had  an  affection  for  his  master  Sqnarcione,  whose  name 
he  connected  with  his  own  in  the  signatures  found  on  his  works. 
His  stjle  is  fairly  represented  in  the  examples  in  this  Gallery.  A 
good  and  charactefistic  specimen  is  in  the  royal  coUection  at 
Turin. 


No.  630.  The  Madonna   and  Child   enthroned,  with 
various  Saints. 

The  Madonna  and  Child  in  the  centre;  the  dead  Christ 
above;  Saints  Bernardino,  Anthony  of  Padua,  John  the  Baptist,  and 
Peter  Martyr,  below  ;  Anthony  Abbot,  Catherine  o  Alexandria, 
Sebastian,  and  Cecilia.  Small  figures.  Signed,  Opus.  Sclatoni. 
DisiFULi.    Squarcioni.  S. 


In  tempera,  on  wood,  in  ten  compartments.  Centre  picture,  3  ft.  J  in. 
h,  by  18}  in.  w, ;  npper  picture,  15  in.  A.  by  10^  in.  w. ;  side  pictures,  2  ft. 
S  in.  h.  by  9  in.  w. ;  upper  side  pictures,  12  in.  h,  by  9  in.  w. 

Formerly  in  the  Denntstoun  collection.  Purchased  at  Fbrin  from 
M.  Edmond  Beaucousin,  in  1860. 

No.  904.  Madonna  and  Infant  Christ 

Under  an  ornamented  arch  festooned  with  fruit ;  angels  present- 
ing fruit  in  front.    The  Infant  a  whole-length  figure,  standing. 
In  tempera,  on  wood,  1  ft.  10  in.  A.  by  1  ft.  4^  in.  v. 
Purchased  at  the  sale  of  Mr.  Alexander  Barker's  pictures  in  1874. 

*  Ridolfl,  L$  MarmfigUs,  Ac,  Art.  Squandone. 


4M  SGOEBL. 

8COBSL  (Jan  van) 

Or  Sen  OREL,  bo  called  from  his  birthplace  Schoorl,  near 
Alkmaar,  was  bom  on  the  Ist  of  Angost  1495«  and  died  at  Utrecht 
on  the  6th  of  December  1562,  a  canon  of  St.  Mary's  there.  He 
stndied  under  various  masters  in  his  own  country,  of  whom 
Mabose  was  one,  and  he  was  also  with  Albert  DiLrer  at  Nuremberg. 

ScoRBL  afterwards  visited  Venice,  whence  he  went  to  Jerustalem, 
returning  by  Rhodes  to  Rome.  There  he  studied  the  works  of 
Raphael  and  Michelangelo,  and  in  1522  he  was  made  bj  his 
countryman,  Pope  Adrian  VI.,  Keeper  of  the  Art  Collections  of 
the  Vatican ;  after  that  Pope's  death  he  returned  home,  and 
settled  in  Utrecht.  Scobel  was  not  only  a  good  painter,  but 
was  also  distinguished  as  a  musician,  a  poet,  and  a  linguist.  He 
was  the  master  of  Antony  Mor.*  The  following  two  pictures 
are  ascribed  to  him. 


No.  720.  The  Holy  Family  resting  near  a  Fountain  ; 
a  repose  in  Egypt, 

St.  Joseph  b  ofibring  a  plate  of  fruit  to  the  infant  Saviour, 
seated  on  tne  lap  of  his  mother  by  the  side  cif  a  fountain,  which  is 
still  preserved  at  Brussels.  Landscape  background,  with  a  view 
of  a  chAteau  and  an  ass  grazing. 

On  oak,  angles  cut  at  top^  2  ft.  8^  in.  A.  by  2  ft.  |  in.  w. 

No.  721.  Portrait  of  a  Lady. 

Head. 

On  oak,  10  in.  h.  by  7^  in.  w. 

Both  formerly  in  the  Wallerstein  Collection.  Presented  in  1869  by 
Her  Mijesty  the  Qneen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness 
the  Prince  Consort. 


8EBA8TZAH0  del  PZOXBO.     (  See  LVCZAVX. ) 


^  Tan  Mander,  HH  (mmh  dsr  StkUdin,  4ke, 
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BEQJXA. 


Sbgna  n  BuoKATEKTUBA,  the  pupil  of  Dnccio  di  Bnonissegna, 
painted  at  Siena  between  the  years  1805  and  1326.*  His  works 
are  exceedingly  rare ;  in  the  Gallery  at  Siena  is  a  portion  of  an 
altar-piece,  containing  the  Virgin  and  three  Saints,  in  which 
Segna  me  feoii  is  inscribed  on  the  sword  of  St.  Paul,  one  of  the 
Saints  repre8ented.t  In  the  same  collection  are  two  portions  of  a 
picture  once  in  the  Palazzo  Comunale.  The  chnrch  of  Gastiglion 
Fiorentino  contains  a  Madonna  snrronnded  by  angels,  with  four 
small  fij^nres  of  worshippers  below.  This  has  quite  the  form  of 
the  Madonna  by  Cimabne  in  the  Bncellai  Chapel  at  Florence. 
It  is  inscribed  Hoc  opus  pinxU  Segna  Senensis.  In  1317  Segna 
painted  a  Madonna  and  Child  for  the  chnrch  of  the  convent  of 
Lecceto,  some  miles  from  Siena :  it  is  now  in  the  neighbouring 
church  of  S.  Lionardo.| 


No.  567.  Christ  on  the  Cross. 

With  the  Yirg^  and  St.  John  at  the  extremities  of  the  side  limbs 
of  the  cross.  A  crucilGx,  with  a  projecting  nimbus  around  the 
head  of  Christ;  inscribed  above,  Ihs.  Nazarenus  Bex  Judeouum. 

In  tempera,  on  wood,  7  ft.  1  in.  h,  by  6  ft.  w. 

Formerly  in  tbeVanni  Collection  at  Siena.  Purchased  at  Florence, 
from  the  Lombardi-Baldi  Collection,  in  1857. 


BZGHOBELLZ  (Luoa). 

The  son  of  Egidio  di  Ventura  Sigkorelli,  was  bom  at  Cortona 
about  1441,  and  was  the  pupil  of  Piero  della  Francesca,  with 
whom  he  worked  in  Arezzo.  He  was  painting  in  Arezzo  in  1472, 
and  in  Cittk  di  Castello  in  1474.  Luca  visited  Bome  about  the 
year  1478,  and  here  he  executed  two  frescoes  from  the  history  of 
Moses,  in  the  Sixtine  Chapel.  By  1484,  when  the  Boman  frescoes 
were  apparently  completed,  he  was  back  again  in  Cortona,  and 
was  then   engaged  to    paint  an  altar-piece  for  the  chapel  of 

*  Mil&nesl,  Opere  di  <?.  Vasari,  I.  pp.  663-4,  note. 

t  Engraved  in  Eosini's  Storia  della  J*ittitra  Jto/*aiia,  <jtc.,  vol.  ii.  p.  166  and  Ed. 
vol.  ii  p.  4. 
t  Milaneai,  loe.  cit. 

a    68743.  Q  Q 
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St.  Onofrio  in  the  Cathedral  of  Pemgia,  which  is  still  preserYed. 
In  1488  BiovoBXLU  wm  made  a  citizen  of  Cittk  di  Castello,  and 
was  at  the  same  time  elected  a  magistrate  of  his  natiye  place ;  he 
serred  in  this  capacity,  at  intervals,  for  the  remainder  of  his  long 
life.  His  chief  works,  the  frescoes  of  the  chapel  of  the  Madonna  di 
San  Brizio  in  the  Cathedral  of  Orvieto,  the  painting  of  which  had 
been  left  incomplete  by  Fra  Grioyanni  Angelico  half  a  centmy 
before,  were  execnted  after  Luca's  sixtieth  year.  One  contract 
was  signed  on  the  5th  of  April  1499,  another  on  the  27th 
April  1500,  and  the  frescoes  were  nncovered  on  the  day  of  the 
Assumption  of  the  Virgin,  Ang^ost  15th,  in  the  year  1502.  They 
thns  occupied  Siokorelli  and  his  assistant,  Girolamo  Genga, 
about  three  years  and  three  months  only.  The  chief  works  are 
four  great  compositions  with  life-sized  figures,  representing 
AiUtGhrui,  SeU,  The  BeewrrecHon  and  ParttdUe.  In  the  first,  on 
one  side,  the  painter  has  introduced  himself  and  Fra  Gioyanni  in 
conversation.  These  great  works  were  executed  ten  years  before 
the  ceiling  of  the  Sixtine  Chapel  by  Michelangelo,  and  about  forty 
years  before  the  completion  of  the  Lasi  Judgmenit  ou  the  end 
wall  of  that  chapel,  by  the  same  master,  who  shows  in  these 
works  how  powerfully  he  was  influenced  by  the  example  of  Luca 
SioNOBBLLi.  To  SiGNORSLLi,  indeed,  is  due  the  inauguration  of  the 
study  of  the  human  form  for  its  own  sake.  The  great  frescoes 
in  the  convent  of  Mont*  OUveto  di  Chiusuri,  between  Siena  and 
Rome,  illustrating  the  life  of  St.  Benedict,  were  commissioned  in 
1497 ;  the  date  of  their  completion  is  not  precisely  known.  Space 
will  not  admit  of  an  enumeration  of  Luca^s  many  grand  altar- 
pieces  and  other  works,  in  which  force  and  tenderness  are  equally 
conspicuous ;  nor  can  the  most  elaborate  description  cdnvey  the 
essential  charactenstics  of  works  of  genius.* 

LucA  ended  his  days  in  his  native  place,  where,  says  'Vasari,'  he 
lived  splendidly,  more  like  a  grand  signer  than  a  painter.  He 
died  in  1523,  towards  the  end  of  the  year. 

He  has  written  his  name  variously.  A  Dead  Chrietf  in  the 
Cathedral  of  Cortona,  is  signed  Lucas  Aeoidu  Signobslu  Coa- 
T0N£N8is,  MDII. ;  and  a  Last  Buppety  in  the  Church  of  the  Gesd, 
in  the  same  city,  is  inscribed  Lucas  Sioko&ellius  Co&tuonsmsis 


*  For  liito  uid  descriptions  of  Signoralli'i  works,  m«  Milsnesi's  FMort,  III.  Vita 
diL,8ignoreUi:  Crowe  and  GaralcMells,  III. ;  Bobert  Visohar,  Luca  SianoreUi, 
Ac.,  Leipzig,  1879 ;  and  Kapler's  Handbook,  Ac,  ed.  by  Sir  H.  Lsymrd,  1887. 
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Ptnoebat,  1512.  He  has  used  also  a  Greek  form,  aotkas  o 
KOprrios  EnoiEl,  on  one  of  the  frescoes  of  the  Pandolfo  Petmcci 
Palace  in  Siena.  On  the  fresco  in  this  collection,  described  below, 
the  signature  is  Lucas  Goritius. 

SiONOKELLi    had    a   son,  Antonio,  and  a  nephew,  Francesco 
Signorelli,  who  were  both  painters. 


No.  910.  The  Triumph  of  Chastity. 

In  the  foreground  Onpid  on  his  knees  is  bound  by  maidens,  ^^'    ^j^^^x. 
his  cUirts  seized,  and  his  bow  broken :  three  male  figures  are  /^         ^  , 
looking  on,  apparently  unconcerned.     In  the  distance  are  two  ^  a^*^c  tt  ^x  ^  /^  .>  \ 
other  groups  of  maidens,  in  one  of  which  the  ^d  of  love  is  being 
captured,  and  in  the  other  he  is  led  aw^  in  triumph  with  his  arms 
pinioned  behind  him.     Signed  Lucas  doRrrius. 

A  firesco  transferred  to  canyas,  4  ft.  ^  in.  h.  by  4  ft.  4  in.  to. 

Painted  in  the  Pandolfo  Petmcci  Palace  at  Siena  about  150^.    This 
fresco,  with  two  others  in   the  Barker  collection, — the  Coriolanns  by    /L^A^//fiA^  JL, y^  ) 
Signorelli,  and  the  Penelope  by  nnturicchio  (No.  911), — were  transferred    j^^  j^  J  1j/^ 
from  the  wall  to  canvas,  in  1844,  by  Pellegrino  Sacci,  for  M.  Joly  de  "    ^       "'' 
BammeTille.    The  subject  above  described,  no  doubt  injured  before  its 
removal  from  the  wall,  and  further  in  the  process  of  transference  to  canvas, 
has  been  impotentiy  restored  in  the  foreground  fiprures ;  but  the  hand  of 
the  master  is  visible  enough  in  the  less  damaged  parts.    Purchased  at  the 
sale  of  the  collection  of  Mr.  Alexander  Barker  in  1874. 


No.  1]L28>  The  Cifcumcision. 

Before  an  arched  niche,  in  a  hall  or  porch  enriched  with 
bas-reliefs  in  circular  panels,  and  paved  with  square  slabs  of 
coloured  marble,  the  Virgin  sits,  holding  the  Infant  Christ  on 
her  lap.  Before  her  kneels  the  operator,  dressed  in  black. 
Behind  this  group  an  aged  man  (Simeon  P)  stands,  with  upraised 
hands,  and  an  expression  of  deep  reverence.  On  the  left  St.  Joseph 
leans  upon  his  staff.  To  the  right  of  the  foreground  a  woman 
stands  m  an  attitude  of  attention. 

On  panel,  8  ft.  6  in.  h.  by  5  ft.  11  in.  w. 

There  can  be  no  doubt  that  this  is  the  altar-piece  described  and 
exalted  by  Vasari  (ed.  Milanesi,  III.  p.  685,  and  note),  which  in 
his  day  was  in  the  church  of  S.  Francesco  at  Volterra.  Vasari  indeed 
mentions  it  as  a  fresco ;  but  he  has  made  many  (>uch  mistakes.  He 
states  that  it  was  in  good  condition  with  the  exception  of  the  figure 
of  the  Child,  which  had  suffered,  and  had  been  repainted  by  Sodoma. 
Kow  in  the  present  work  this  figure  is  obviously  not^by  the  hand  that 
painted  Uie  rest;  moreover  the  position  of   the  legs   has  been  altered, 

GO  SS 
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and  their  origiFal  action  is  distinctly  shoitn  bj  tbe  iDcised  outline  still 
▼isible  tbrco^b  the  deep  bine  colour  of  the  Yirgin's  robe.  Parcbased 
at  the  eale  of  the  Hamilton  Palace  pictures  n  188S. 

No.  1133.  The  Nativity. 

A  crowded  composition.  In  the  centre  of  the  foregroard  lies 
the  naked  Infant  SaTionr;  His  head  resting  on  a  cnphion. 
Immediately  behind  the  Virgin  kneels  in  adoration,  attended 
hj  Angels.  On  the  right  St.  Joseph  sits  in  a  reyerential  attitnde 
with  clasped  hands.  To  the  left  a  group  of  fonr  shepherds,  of 
whom  two  kneel,  while  the  others  stand  behind.  In  the  middle 
distance  a  crowd  of  fignres  assembled  in  a  portico,  the  friese  of 
which  bears  the  painter's  name.  On  the  left  of  the  portico,  the 
Diyine  message  is  received  by  shepherds  from  an  Angel  on  high. 
To  the  right,  seated  beyond  a  natural  arch  in  a  rock,  is  a  shepherd 
playing  on  the  bag-pipes.* 

On  panel,  7  ft  2  in.  A.  by  5  ft.  7\  in.  w. 

Formerly  in  the  posseFidon  of  the  Marche^e  Mancini,  of  Citti  di 
Castello,  and  probably  the  same  which  adorned  an  altar  in  S.  Francesco 
in  that  town.  See  Milunesi's  Opere  di  G.  VoMori,  &c.,  III.,  p.  686,  and 
note  8.  See  also  Crowe  and  Cavalcaselle,  Bistoiy,  &c..  III.,  p.  29. 
Purchased  from  Sgr  Bardini  at  Florence  in  1882,  out  of  the  interest 
of  the*' Lewis  Fund." 


8HTDSB8  (Fbans). 

This  able  Flemish  master  was  a  natire  of  Antwerp,  where  he 
was  baptised  Noyember  11,  1579,  and  where  he  died  Ang^ost  19, 
1657.  His  masters  in  painting  were  Peter  Bmeghel  the  yonnger 
and,  later,  Hendrik  van  Balen.  He  afterwards  became  the 
intimate  Mend  and  associate  of  Rnbens,  who  was  his  elder  by 
only  two  years.  Svtdees  began  by  painting  dead  game  and  fish, 
fruit  and  vegetables,  generally  of  the  natural  size.  In  the 
establishment  of  his  parents,  who  were  proprietors  of  a  large 
eating-house,  he  had  ample  opportunity  of  studying  such  models. 
In  1602  he  was  enrolled  in  the  Guild  of  St.  Luke  at  Antwerp ; 
it  is  known  that  be  subsequently  paid  a  visit  to  Italy,  whence, 
early  in  1609,  he  returned  to  Antwerp,  and  there  fixed  his  perma- 
nent abode.  He  now  enlarged  the  scope  of  his  art,  introduced 
in  his  pictures  the  human  figure  and  the  living  forms  of  the 

*  A  ir«ry  beautiful  study  in  chalk  for  the  fiinires  of  three  of  the  ahepherda  in  the 
foreground  la  in  tbe  collection  of  Mr.  tfaloolm  of  PoItaUoch. 
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lower  animals,  and  produced  those  powerful  scenes  of  the  chase 
for  which  he  became  celebrated,  and  in  which  the  terrific  straggles 
of  eager  hounds  with  savage  beasts  at  bay  are  yividlj  presented 
hj  his  vigorous  pencil.  In  such  subjects  he  was  no  doubt  inspired 
by  the  example  of  Bubens,  whose  genius  indeed  he  did  not  share, 
but  by  whom  his  assistance  was  often  accepted.  Sntders  is  not 
to  be  surpassed  in  the  painting  of  fruit.  With  his  fine  appreciation 
of  colour,  and  his  large  method  of  handling,  he  reproduced  with 
few  but  masterly  touches  the  characteristic  surface  of  each  luscious 
product  of  the  garden,  with  gi'eater  truth  to  nature  than  was 
generally  attained  by  those  painters  who  sought  it  by  means  of 
minute  and  laborious  imitation.  In  themes  of  this  class  he  often 
enhanced  the  brilliancy  and  contrast  of  colour  by  introducing 
gorgeously  plumed  parrots  or  variously  coated  monkeys.  ScAna- 
times  he  playfully  depicted  his  animals  in  the  mimiokry  of  human 
pursuits,  as  in  his  bird-concerts,  and  in  his  Ooncert  of  OaU  in  the 
Louvre.  The  Oallery  of  the  Prado  at  Madrid  is  rich  in  the  works 
cf  Sntdebs  :  many  may  also  be  seen  in  the  great  galleries  of 
Paris.  St.  Petersburg,  Antwerp,  Brussels,  Dresden,  Munich,  etc. ; 
many  are  scattered  in  private  collections,  abroad  and  in  England. 


No.  1252.  A  Fruit-piece. 

Apples,  pears,  melons,  grapes,  and  peaches  are  piled  in  con* 
fusion  on  a  table,  or  hang  over  its  side ;  while  a  monkey  sitting 
on  it  helps  himself  to  the  fruit,  looking  round  cautiously  as  he 
does  so.  On  the  floor  is  a  large  green  gourd,  or  pumpkin.  Dark 
background. 

On  canvas,  8  ft.  4  in.  h.  by  4  ft.  4}  in.  to. 

Presented  in  1888  by  Miss  E.  J.  Wood,  in  accordance  with  the  will  of 
her  uncle,  the  late  Mr.  Decimas  Barton. 


BOILAJUCO  (Andrea  da), 

Galled  also  Ahdrea  Milanese,  was  born  about  1460,  at  Solario, 
near  Milan.*    It  is  not  known  under  whom  he  stu^died  painting ; 

*  His  supnatures  vary  in  form  i^Andreat  de  8dlario ;  Andrean  MediolansnsiM 
It  is  said  that  he  adopted  the  latter  style  only  when  hia  pictures  were  destined  for 
other  places  than  Milan.  But  in  the  Repose  in  Bgvpt,  referred  to  in  the  text,  the 
sign-itnre  unites  both  forms.  Oonfosion  has  sometimes  been  made  between  him 
and  another  "  An  Irea  of  Milan,"  namely,  Salaiao,  or  8alai,  one  of  Leonardo's  pupils, 
whoie  style  of  pointing,  however,  differs  much  trom  that  of  Solario. 
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but  he  oame  of  sn  artistio  familj,  and  hia  elder  brother  GriBtofanOy 
nick-named  "U  Gk>bbo"  (the  hunch-back),  was  a  Bculptor  and 
architect  of  eminence,  who  produced  much  work  for  the  Dnomo 
of  Milan  and  the  Gertosa  of  Pavia.  Andrea  certainly  came 
within  the  sphere  of  Leonardo  da  Vinci's  inflnence ;  nor  is  it 
mach  leas  evident  that  he  was  acquainted  with  the  Flemish  style 
of  portraitore  which  Antonello  da  Messina  introduced  into 
Italy.*  With  his  brother  Gristofano  he  went  to  Venice  in  1490, 
and  returned  with  him  to  Milan  in  1493.  It  may  haye  been 
before  he  left  Yenioe  that  Ajtdbea  received  a  commiasion  to 
paint  a  Holy  Family  with  8t.  Jerome  (life-sized  three-quarters 
length  figures  in  a  landscape),  for  8.  Pietro  at  Murano.  This 
picture,  dated  1495,  is  now  in  the  Brera  at  Milan ;  a  meritorious 
work,  refined,  careful  in  execution,  owing  much  to  Leonardo, 
bat  somewhat  hard,  and  cold  in  colour.  But  deep  feeling  is 
shown  in  an  "  Ecce  Homo  **  in  the  Poldi-Pezzoli  Gallery  at 
Milan,  a  half-length  figure  under  life  size,  the  enamelled  surface 
and  infinite  finish  of  which  in  no  way  interfere  with  the  truthful 
rendering  of  the  flesh.  A  small  Eepose  in  Egypt  in  the  same 
collection,  with  a  rich  landscape  and  warm  colouring  (dated 
1515),  is  equally  elaborated,  as  indeed  are  almost  all  of  Solasio*8 
works.  The  beautiful  Vierge  au  Couasin  vert  in  the  Louvre 
suggests  the  use  of  some  design  by  Leonardo,  so  fine  is  the 
figure  of  the  Ghild  in  motive  and  in  form.  In  the  Louvre,  too, 
is  a  Orucifimion  with  many  small  figures  (1503) ;  a  Head  of  the 
Baptist  in  a  silver  charger,  and  a  bust  portrait  of  Gharles 
d'Amboise,  nephew  of  Gardinal  George  d*Amboise,  who  employed 
SoLA&io  in  1507  to  decorate  with  frescoes  the  chapel  in  his 
Gastle  of  Ghkillon  in  Normandy.f  Andrea's  last  undertaking 
was  a  large  picture  of  the  Asstimption  of  the  Virgin  for  the 
Gertosa  of  Pavia,  which  his  death,  some  time  after  1515, 
prevented  him  from  finishing.  It  is  now  in  the  Sacristy,  over 
the  altar. 


*  OioT.  Morelli  in  hig  yaluable  disquisition  on  Solario  {IteUian  Masfert  in 
the  OaUerieM  qf  Munich,  Jbc.  Engl,  translation,  p.  68),  explains  the  Flemish 
tundency  visible  id  this  painter's  works  as  the  result  of  a  probable  excursion  into 
Flanders  during  Solario's  two  years'  rbsidence  in  Normandy.  But  it  majr  be  asked 
whether  that  tendency  is  not  traceable  in  pictures  of  an  earlier  period,  as.  for 
instance  in  the  Crucifixion  iu  the  Louvre,  dated  16A8. 

t  This  castle  was  demolished  ui  the  flrst  French  Revolution. 
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No.  734.  Portrait  of  Oio.  Cristoforo  Longono. 

A  Milanese  nobleman  and  lawyer,  in  a  black  ca^  and  suit ;  half 
leng^,  landscape  back^onnd.  The  name  is  written  on  a  letter 
in  his  right  hand — Nobdi  Joanni  Oh/nstophoro  Longono  amico :  on 
his  left  muad  he  has  two  rings.  Signed  Andbjbas  D.  Solario.  F. 
1606.« 

•ANDREAS- D- 
•^OLARIO' 

T- 

On  wood,  2  ft  7  in.  A.  by  1  ft  11^  in.  w. 

Purchased  from  Sig.  Giuseppe  Baslini,  in  Milan,  in  1863. 

No.  923-  Portrait  of  a  Venetian  Senator. 

In  a  black  cap  and  red  mantle;  a  black  stole  hangs  over 
his  right  shoulder,  and  a  piece  of  a  bine  sleeye  is  seen  on 
the  wrist.  He  holds  a  small  pink  in  his  right  hand.  On  the 
thumb  of  his  lefb  hand  is  a  gold  signet  ring,  set  with  a  stone, 
of  a  torqnoise  colour.  He  wears  no  part  of  his  beard.  Fall  face ; 
bast. 

On  wood,  19^  in.  A.  by  15  in.  w. 

Formerly  in  the  possession  of  the  Marchese  Girolamo  Gavotti  of  Genoa, 
who  acquired  it  by  his  marriage  with  the  Marchesa  GriUo-Cattaneo,  of 
that  city. 

Forchased  at  Milan  from  Signor  Giuseppe  Baslini,  in  1875. 


80B0K  (Hsndbigk). 

Hend&ick  Mabtbnsz  (Martin's-son)  Soroh,  called  also  BoKSS,t 
a  painter  of  Rotterdam,  was  bom  there  in  1611,  and  appears  to 
haye  dwelt  in  that  city  till  his  death,  between  October  1669  and 


*  On  the  bottom  of  the  panel  is  wntten-* 

lOHOBA-irS  QVAUS  VUBRIS,  QVALISQUB  FUTUSITS, 
8lS  QUALIB.  STUOBAS  F08SB  YIOBBB  DIV. 

Not  knowinx  what  you  have  been,  or  what  you  may  be,  let  it  be  your  ooustant 
study  to  be  able  to  see  what  you  are. 

t  AoQording  to  HLoubmken  Bokes  was  the  family  name,  and  Sori^h  but  a  ntck- 
namo ;  but  fclie  latter  was  alw^ya  used  by  the  painter  hi  Jiself.  The  form  Zorgh  is 
incorrect. 
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AagoBt  1670.  He  was  a  scholar  of  Willem  Bajtewech  ;  bat  he 
founded  his  style  on  the  study  of  Adriaen  Broawer's  works.  He 
early  and  often  painted  biblical  snbjeots,  treated  in  a  familiar 
manner,  but  as  freqaently  in-door  scenes  of  hnmble  life,  village 
markets, /fairs,  and,  later,  river  and  sea  views  with  figures.  In 
the  class  of  works  last  named  his  colouring  is  cool  and  light ;  in 
domestic  scenes  it  partakes  of  a  warmer  glow.  His  works  are  not 
rare,  and  he  is  well  represented  in  the  principal  Maseums  of 
Holland,  at  Dresden,  Hanover,  Gassel,  Brunswick,  Carlsruhe^ 
Copenhagen  and  St.  Petersburg. 


No.  10SS>  Boors  at  Cards. 

Two  men  and  a  woman  clad  in  peasants'  dress,  seated  at  a 
wooden  bench,  playing  cards.  One  of  the  men  holds  a  mug  in 
his  hand ;  the  other  a  lighted  pipe.  To  the  right  are  a  basket 
of  eggs  and  a  dead  duck. 

On  pmel,  ovai-«haped,  10  in.  A.  by  1  ft.  2  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 

No.  10S6>  Chrov/p  of  Two  Figures  dri/nJcing. 

A  man  wearing  a  dark-coloured  jorkin,  crimson  cap  and 
feather  is  sitting  at  a  table  by  the  side  of  a  woman,  whom  he 
caresses.  In  the  background  an  old  woman  peers  in  through  a 
half-opened  door.    A  cat  is  sitting  under  the  table. 

Oq  panel,  ovai-ehfiped,  10  iu.  A.  by  1  ft.  6  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


8FJLOVJL  (Lo). 

Giovmvi  Di  PiETRO,  called  Lo  Spagha  and  Lo  Spagvolo  (the 
Spaniard),  was,  after  Raphael,  the  most  distinguished  of  the 
scholars  of  Pietro  Perugino.  Few  of  the  circumstances  of  his  life 
are  known :  he  was  an  established  painter  in  Italy  probably  in 
1503,  and  certainly  in  1507.  In  1516  he  was  made  a  citizen  of 
Spoleto,  and  in  the  following  year  he  was  elected  head  of  the 
Society  of  Painters  there— Oopi^no  deW  Arte  dei  PiUari:  he  was 
still  living  in  1530.  In  his  latest  works  Lo  Spaona  was  an 
imitator  of  Baphaers  third  or  Roman  style ;  his  best  performances 
are  considered  those  executed  in  the  taste  of  his  master  Pietro 
Perugino,  whose  style  he  piously  imitated  with  extraordinary 


SPAGNA.  473 

fidelitj.  The  Madonna  enOironed^  painted  in  1516,  and  now  in 
the  chapel  of  San  Stefano,  in  the  lower  chnroh  of  San  Francesco 
at  Assisi,  is  accounted  this  painter's  masterpiece.  Manj  pictares 
formerlj,  or  still,  attribnted  to  Pemgino,  or  to  the  yoathfnl 
Raphael,  seem  rather  to  be  the  work  of  Lo  Spaona. 


No.  103Z.  The  Agony  in  the  Garden.      /  *.^  jJ^Ju^j^^<.  .,ju  ^  r^-^,.  ^i  ,   '^ 

Christ  kneels  on  a  mound  in  earnest  prayer,  while  an  angel  ^    /     y^ 
bearinff  a  chalice  flies  towards  him  from  above.    In  the  fore-        ^   ^  ^y^  n 
ground  are  three  disciples  sleeping.    On  the  right  hand,  in  the     /  ^^*'^,<^w  , 
middle  distance,  Judas,  bearing  the  money-bag,  and  accompanied 
by  a  group  of  Eoman  soldiers,  is  seen  approaching.    The  back- 
ground is  occupied  by  a  landscape,  includmg  a  yiew  of  Jerusalem, 
and  hills  beyond.* 

On  wood,  1  ft.  1 1^  in.  A.  by  2  ft.  2j  in.  w. 

This  picture,  which  was  engraved  by  Lodwig  Grnner  for  the  Atlas 
to  Passavant's  Rafael  von  Urbino,  &c.,  1839-58,  was  unhesitatingly 
assigned  to  Baphael  by  the  author  of  that  work,  who  argued  chat  it  could 
be  no  other  than  the  quadretto  of  the  same  subject  which  Yasari  states 
was  painted  by  young  Raphael  for  Duke  Guidobaldo  of  Urbino.  ( Vasari, 
Vita  di  R.  da  U,  bi  Milanesi's  edition,  iv.,  p.  822.)  Vasari  is  indeed 
enthusiastic  over  the  extreme  finish  of  the  picture  he  describes,  and  he 
giTes  its  history  down  to  the  period  when  he  wrote.  The  picture  above 
described  was  purchased  by  the  brothers  Woodbum  from  Prince  Gabrielli 
of  Rome  for  4,000  scudi,  and  subsequently  sold  by  them  in  London  for 
787/. 

Purchased  for  the  National  Gallery  from  Mr.  W.  Fuller  Maitland,  M.P., 
in  1878. 

Ascribed  to  LO  8FJLOVA. 
No.  691.  An  "  Ecce  Homo:' 

Or  Christ  crowned  with  thorns,  presented  by  Pilate  to  the 
people.    John,  xix.  5. 

On  wood,  15^  in.  A.  by  12|  in.  w.  * 

Bequeathed  by  Lieut.-Gen.  Sir  W.  Moore  in  1862. 

SFJLOVOLETTO.   {SeemBBBJL.) 


/fw- 


*  The  greater  portion  of  the  oriidnal  drawine  for  this  picture  is  in  the  collection 
of  drawiiuM  in  the  (Jlflxi,  though  in  fra^onents.  These  oonaist  of  the  figures  of 
Christ  and  the  three  disciples,  in  black  chalk  on  paper  onoe  white.  They  aipree 
exactly  in  size  with  the  figures  in  the  picture,  and  the  outlines  are  nricked  for 

Kuncinir.  At  some  period  they  were  cut  out  of  the  entire  drawing,  a  little  space 
ing  left  round  each ;  but  they  are  now  put  together  on  a  sheet  of  paper  in 
their  proper  relative  positions.  In  manner  of  drawing  they  resemble  the  oeMgns  of 
FeruginOk  under  whose  name  they  are  catalogued.  Nererthalen  they  have  tome 
peeuliarities  that  indicate  another  hand. 
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Sptnbllo  di  TiUCA  Spinelli,  commoiilj  called  Spinello  Asetino, 
was  born,  apparently  at  Arezzo,  about  1333.  His  fijandfather 
was  a  goldsmith,  as  was  also  his  uncle  Niccola,  who  settled  at 
Florence.  Spivello  became  the  pnpil,  before  his  20th  year,  of 
Jacopo  di  Gasentino,  while  that  painter  was  engaged  at  Arezzo. 

After  having  executed  several  works  at  Arezzo,  which  have 
mostly  perished,  Spinello  in  1361  was  employed  by  the  Monks 
of  Camaldoli,  in  the  Gasentino,  to  paint  the  principal  altar-piece 
of  their  church ;  it  remained  in  the  church  until  1539,  when  it 
was  removed  to  give  place  to  an  altar-piece  by  Yasari.  He  then 
painted  some  scenes  from  the  life  of  St.  Benedict  in  the  sacristy  of 
the  monastery  of  San  Miniato  al  Monte  near  Florence,  which 
works  are  still  in  good  preservation.  An  Annunciation  and 
some  other  subjects  still  exist  also  in  the  Gonvent  degl*  Innocenti 
at  Arezzo;  one  of  which  bears  the  inscription — Hoc  oput  fecit 
fieri  Olemene  Puect,  §rc.  Anno  Domini  1377,  die  15  mensit  Martii. 
In  1384  Spinello  completed  an  altar-piece  for  the  Gonvent  of 
Monte  Oliveto  near  Florence,  on  which  were  inscribed  the  names 
of  Simono  Gini  the  carver,  and  Gabriello  Saracini  the  gilder,  of 
the  frame,  as  conspicuously  as  that  of  Spinello,  the  painter  of  the 
picture.*  From  this  time,  owing  to  political  disturbances  at  Arezzo, 
Spinello  resided  in  Florence  until  about  1387-8,  when  he  was 
invited  to  Pisa  to  execute  some  frescoes  in  the  Gampo  Santo  there. 
These  works,  subjects  from  the  lives  of  Saints  Efeso  and  Potito, 
are  by  Yasari  considered  his  master- pieces. t  He  remained  in 
Pisa  until  the  murder  of  Pietro  Gttmbacorti,  in  1392,  when  the 
disturbances  arising  from  it  compelled  him  to  leave  Pisa  and 
return  to  Florence ;%  i^d  after  a  year*s  sojourn  in  Florence,  says 
Yasari,  Spinello  returned  to  his  native  place.  This  would  be 
about  1394,  and  Spinello  was  still  in  the  vigour  of  life.  He 
executed  several  works  at  Arezzo  after  his  return,  of  which  the 
most  remarkable  was  the  Fall  of  the  Angels,  in  the  church  of  Santa 

*  A  part  of  this  altar-piece  is  now  in  the  Qallery  of  Siena.  Yasari,  Ed.  Le 
Monnier,  vol.  i.  p.  194,  note. 

t  These  frescoes  of  the  Campo  Santo  were  paid  for  in  1S92.  Spinello  received  166 
sold  florins  (not  SOI.)  for  three  pictures.  See  Fortter,  BeUrdge  wur  neuereu 
XunttgeaeMehts,  18-^  p.  IIH. 

X  VaMuri,  Vile,  dbe,  Bd.  Le  Monnier,  vol.  ii.  p.  190.  Professor  Tomei  of  Lncca  is 
in  possession  of  a  picture  of  the  Yinrin  with  Saints,  signed :  Hoc  Opitb  Pivzit 
BrurSLLUB  Luci  di  ajutio  in  A.  1891. 
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Maria  degli  Angeli.*  There  is  aLao  a  CaronaHan  of  the  Virgin  in 
the  Academj  at  Florence,  whioh  was  painted  in  1401  ;t  in 
1404-6,  he  painted  the  frescoes  of  the  Church  of  San  Niccol6  at 
Arezzo.  In  1405  Spinello  was  in  Siena ;  and  on  the  18th  of  Jnne  of 
1407  he  contracted  for  himself  and  his  son  (Parri  Spinelli)  to  paint 
the  series  of  frescoes  still  preserred  in  the  Sala  dei  Priori  in  the 
Palazzo  Pubblico  there,  illastrating  the  struggle  for  supremacy 
between  Pope  Alexander  III.  and  the  Emperor  Frederick  II.,  he 
receiying  the  monthly  pay  of  15  golden^  florins  for  the  two,  besides 
maintenance.  A  payment  was  made  on  the  4th  of  April  1408,  but 
Spikello*s  name  does  not  occur  in  the  accounts  after  the  11th  of 
July  of  that  year.§  He  died  on  the  14th  of  March  1410  at  Arezzo. 
Yasari  remarks  that  his  drawings  or  sketches  were  superior  to  his 
paintings.  His  execution  is  slight,  but  his  colouring  is  good,  and 
his  draperies  are  managed  with  great  skill. 


No.   S81.   St  John    the  Baptist  with  St.   John   the 
Evangelist  and  St  James  the  Greater, 

St.  John  the  Baptist  holds  a  scroll  inscribed  Ego  vos  clamante  in 
desfirto,  Parnte  via.\\    Three  figures,  small-life  size. 

Id  tempera,  on  wood.  The  entire  picture  6  ft.  2  in.  A.  by  5  ft.  1  in.  w. 
The  tfeparate  compartments  each  4  ft.  6  in.  A.  by  1  ft.  7  in.  w. 

Formerly  in  the  Hospital  Church  of  Santi  Giovanni  e  Niccolo,  near 
Florence.  Purchased  at  Florence  from  the  Lombardi-Baldi  Collection,  in 
1857. 

No.  12il6.  Fra^meofit  of  a  fresco  representing  The  Fall 
of  the  Rebel  Angels. 

On  the  right  the  Archangel  Michael  raises  his  sword  to  strike. 
On  the  left  seyeral  other  angels,  painted  on  a  smaller  scale, 

*  See  descriptioMS  of  Nos.  1216  and  1216  A.  and  B.  Engravud  by  Cnrlo  Lasinio  in 
1821.  It  formg  plate  XXVI.  of  the  AfflrMchi  Celebri  del  XIV.  e  XV,  Stteolo,  1841. 
An  outline  of  the  composilion  in  Kugler's  Handbook.  &c.,  1887. 1,  p.  122. 

t  Jinfrraved  in  the  OctUeria  del  I.  e  Reale  Accademia  delle  lieUe  Arti  di  liretue, 
dbe.  1846. 

X  The  value  of  the  sold  florin  varied  at  different  times  and  in  different  plaoea ; 
but  the  modern  Scudo,  about  four  shillings  English,  is  sufficiently  near  to  it  to  give 
an  adequate  idea  of  the  equivalent  in  mere  metal.  In  the  fourteenth  century, 
howeviir,  gold  and  silver  had  about  twenty  times  their  present  value.  The  pay 
alone  of  Spinello  on  this  occasion  was  nearly  double  that  received  by  Duocio  for 
his  altar-piece  (without  maintenance)  just  one  hundred  years  before. 

JRumohr,  ItaiienUehe  Fortehungen,  vol  ii.  Milanesi,  Doewmetiii  per  la  Storia 
V  Arte  Sieneee,  vol.  i.  p.  4S.  and  vol.  ii.  p.  S2, 1864. 
Ii  Voi  clamantis  in  deaerto :  Parate  viam  Domini.    Matt.  ilL  8. 
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armed  with  sworda,  spears,   and  shields,  follow  in  menacing 
attitades. 

Fresco  tranalbrred  to  canvas,  5  ft.  7  in.  /k.  by  3  ft.  9{  in  w. 

Ji  0. 1Z16  (a  and  B.)  Two  Fragments  of  the  Decorative 
Border  of  Hie  same  fresco. 

The  border  is  enriched  with  (feignedj  panels  formed  bj  the 
intersection  of  a  lozenge  and  quatrefoil :  each  panel  filled  with 
the  figure  (en  huBie)  of  a  saint  or  martyr :  each  head  encircled 
by  a  nimbus  bearing  an  inscription,  now  nearly  obliterated.  The 
spaces  between  the  panels  painted  with  leaf  ornament,  on  which* 
in  one  instance,  is  introdaced  the  figure  of  a  kneeling  friar. 

Fresco  transferred  to  oanvMS. 
Fragment  A,  8  ft.  Ijf  in.  A.  by  4  ft.  1  If  in.  w. 
„  B,  8  ft.  If  in.  A.  by  4  ft.  3  in.  to. 

These  three  pieces  of  fresco  are  parts  of  a  lanre  painting  executed  by 
Spinello  for  the  Company  of  bant'  Angelo  on  the  altar  wall  in  the  eharch 
of  S.  Maria  degli  Angeli  at  Arezzo.  It  represented  in  the  npper  part 
Christ  enthroned,  with  Michael  and  his  militant  sngels  marshalled  on  His 
right,  and  Grabriel  and  the  other  angels  of  grace  on  Hi^  left.  Lower  down 
was  seen  Michael  combating  in  the  air  with  the  seven-headed  and  ten- 
homed  winged  dragon ;  around  him  the  armed  angels  thrusting  down  with 
spear  and  sword  the  rebellions  host  who,  as  they  fiill,  are  transformed 
into  demons,  and  plunged  into  hell,  lliere,  in  the  centre,  rolled  supine 
the  colossal  form  of  Lucifer,  already  a  hideous  monster.  The  church  was 
altered  s  jme  years  ago  and  turned  to  secular  uses ;  of  the  fresco,  which, 
meanwhile  had  been  covered  with  whitewash,  the  only  portions  saved  were 
those  catalogued  above,  and  a  part  of  the  figure  of  Lucifer.  Presented  to 
the  National  Gallery  by  the  Rt.  Hon.  Sir  Henry  Layard,  G.C.B.,  in  1886. 


(Jan) 

.  The  son  of  a  brewer,  was  bom  at  Leyden  about  1626.  He 
studied  painting  first  with  Nicolas  Knupfer  at  Utrecht,  and 
afterwards  at  the  Hague  with  Jan  Yan  Gioyen,  whose  daughter 
he  married  in  164'9 ;  he  also  felt  the  influence  of  Frans  Hals 
and  of  Adriaen  yan  Ostade.  Jajt  Stbbn  entered  the  cor- 
poration of  painters  at  Leyden  in  1648.  He  was  absent  from 
that  city  for  several  years,  but  returned  to  it  about  1658,  and 
eventually  combined  the  business  of  a  tavern  keeper  there 
w'th  the  occupation  of  painting.  He  was  buried  at  Leyden 
February  3rd,  1679.  The  small  picture.  No.  856,  which  represents 
Jan  Stebu  in  this  collection,  though  fine  in  execution,  conveys 
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but  a  feeble  notion  of  tbe  powors  of  an  artist  who  ranks  among 
the  greatest  iu  tbe  scbools  of  Holland.  As  a  dramatist  be  bas 
justly  been  likened  to  Moli^re.  He  drew  bnman  natnre,  not 
merely  Datcb  life,  from  tbe  bumoroas  side,  often  witb  grim 
satire,  tbongb  not  witbont  occasional  tonobes  of  patbos  wbicb 
sbow  deep  sympathy  witb  bis  kind.  If  be  is  often  nnnecessarily 
coarse,  some  allowance  mast  be  made  for  bis  period  and  bis 
snrronndings.  Tbe  character,  expression  and  gestares  of  bis 
f.gures  are  typical,  and  snbtly  tme.  His  ezecntion  is  masterly ; 
bis  toach  brilliant ;  bis  colour  varied  and  uncommon,  bat 
generally  refined  and  harmonious.  In  composition  be  bas 
never  been  excelled,  as  be  contrived  to  give  to  the  most  skilful 
arrangement  the  effect  of  accidental  combinations.  Tbe  action 
of  his  figures  bas  sometimes  all  tbe  grandeur  of  tbe  antique ; 
yet  he  could  equally  catch  tbe  unconscious  grace  of  girlhood. 
Beynolds,  indeed,  found  in  him  points  of  contact  witb  Raphael ; 
and  not  without  reason.  Leslie  remarks  on  tbe  love  of  child- 
hood evidenced  in  bis  works.  It  is  still  in  tbe  public  and  private 
collections  of  Holland  that  the  choicest  examples  of  Jav  Stjsbn*s 
art  must  be  sought. 


No.  8S6.  The  Mvsic  Master, 

A.  young  lady,  in  a  yellow  body  and  blue  skirt,  is  seated  at  an 
open  harpsichord  witb  a  book  of  music  before  her.  The  master, 
wearing  bis  hat,  is  leaning  on  the  instrument  watching  the  move- 
ment of  her  fingers.  In  uie  background  a  boy  is  bringing  a  lute 
into  tbe  room.  Signed  on  the  harpsichord  Johanis  Steeh  Fecit 
16  X  X ,  the  last  two  figures,  read  ae  71,  are  now  obliterated. 

On  woocU  1  ft  4^  in.  A.  by  12^  in.  to. 

Formerly  in  the  possession  of  M.  Le  Ronge  in  Paris.  Purchased  with 
tbe  Peel  collection  in  1871. 

No.  Z378.  An  Interior  with  Figures. 

Seated  near  tbe  fire-place  of  a  ground  floor  room  in  a  farm- 
house are  two  peasant  women :  one  holding  a  jug,  and  tbe  other 
raising  a  drinking  glass  to  her  lips.  Behind  them  is  a  man 
smoking  in  tbe  chimney  comer  while  a  younger  lustic  stands  by 
filling  his  pipe.  Tbe  fifth  figure  in  tbe  group  appears  to  be  that 
of  an  itinerant  musician  who  bas  just  entered  the  house  and 
who,  holding  bis  bat  in  bis  right  band,  salutes  tbe  party  with  a 
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ftuitast'C  gestare  of  oonrteny.    On  the  flagged  payement  of  the 
floor  are  scattered  mussel  shells,  Ac, 

Pointed  in  monochrome  on  canvas,  1  ft.  5^  in.  h.  by  1  ft.  2^  in.  w. 
Bequeathed  bj  the  Rt.  Hon.  Sir  William  B.  Gregory  in  1892. 


(Hendbtck)  Junior. 

There  were  two  architeotaral  painters  of  this  name,  father 
and  son,  both  reckoned  as  belonging  to  the  Flemish  school.  The 
elder  was  born  abont  1550  at  Steenwyck  in  the  province  of 
Oreryssel,  stndied  nnder  Hans  Yredeman  de  Yries,  settled  at 
Antwerp  in  1577,  and  removed  thence  to  Frankfort-on-the-Maine 
in  1580,  where  he  died  in  1603.  His  son,  the  yonnger  Hendrick, 
was  born  at  Frankfort  in  1580,  and  adopted  precisely  the  same 
line  of  art  as  his  father ;  painting  interiors  of  chnrches,  halls, 
and  chambers,  with  day  or  night  illnmination.  Some  of  these 
almost  seem  to  have  been  of  his  own  invention ;  althongh  the 
interiors  of  old  German  houses  can  still  show  curiously  con* 
stmcted  rooms  and  nooks  such  as  might  have  famished  models 
or  hints  to  Steekwtck.  Althongh  he  always  adhered  to  the  same 
class  of  subjects  his  style  of  treatment  underwent  great  changes 
in  the  course  of  his  life.  He  worked  for  a  time  at  Antwerp,  bat 
came  to  London  before  1629,  and  was  much  employed  here, 
partly  in  supplying  architectural  backgrounds  to  the  royal 
portraits  by  Van  Dyck,*  who  brought  him  into  favour  with  the 
King.  He  died  in  London  after  1649.  Pictures  by  his  hand  bear 
dates  ranging  from  1604  (The  Uberaiian  of  St  Peier  from  prison, 
in  the  Belvedere  at  Vienna)  to  1649  {Prison  Interior,  at  Berlin), 
A  pleasing  interior — Christ  in  the  house  of  Martha  and  Mary,  in 
the  Louvre — is  dated  1620.  The  following  subject  is  probably 
assignable  to  this  younger  Stebnwtck. 


No.  1132-  An  Interior. 

A  small  and  minutely  painted  work,  representing  a  vestibule 
or  ante-chamber,  divided  from  an  adjoining  room,  apparently  a 
library  or  study,  by  an  arcaded  staircase.    To  the  right,  on  a 

*  And  not  only  to  those  by  Van  Dyok ;  the  falMength  portrait  of  Kinic  Charles  I. 
by  Mytena.  in  tne  Turin  Qallery,  bears  both  the  siffnature  of  the  portrait-painter 
(1687),  and  that  of -flteenwyck  (1826),  who  painted  the  Doric  colonnade  in  the 
background. 
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table  covered  with  a  cloth  of  rich  pattern,  are  placed  a  chalice, 
a  goblet,  a  paten  and  other  specimens  of  metal  work.  Above 
the  table,  in  an  arched  recess,  is  a  vase  filled  with  flowers.  On 
a  landing  in  the  staircase  are  two  men  in  conversation,  and 
behiiid  them  two  children. 

On  panel,  I  If  in.  h.  by  9  in.  lo. 

Purchased  in  London,  at  the  sale  of  the  Duke  of  Hamilton's  pictures, 
in  1882,  out  of  the  interest  of  the  "  Clarke  Bequest." 


STEEJMWXCK  (Herman^. 

Herman  or  Habmen  Steenwtck  of  Delft,  together  with  his 
brother  Picter,  studied  painting  under  David  BalUy  at  Leyden . 
Both  brothers  painted  compositions  of  still  life,  in  which  a 
human  skull  frequently  held  a  prominent  place  as  an  emblem  of 
the  vanity  of  sublanary  things.  Pictures  of  this  class  by  Heahan 
are  to  be  found  in  mauy  collections,  public  and  private,  while 
his  brother  Fieter's  works  are  extremely  rare,  only  one  signed 
example— in  the  gallery  of  the  Prado  at  Madrid — being  cited.* 


No.  1256.  A  study  of  StiU  Life. 

On  a  marble  table  are  grouped  together  a  human  skull,  a 
brazen  lamp,  a  sheathed  Japanese  sword,  a  watch,  a  pilgrim's 
water-bottle,  musical  instruments,  a  sea-shell  and  a  book. 
Signed  H.  Steenwyck,  f. 

On  panel,  in  oil,  1  ft.  8  in.  A.  by  1  ft.  7^  in.  to. 
Presented  by  Lord  Savile,  G.C.B.,  in  1888. 


STOB€K  (Abraham). 

About  the  life  of  this  marine  painter  of  Amsterdam  nothing  is 
to  be  said  except  that  he  was  bom  about  1630  and  died  as  is 
supposed,  in  1710.  He  was  one  of  tho^e  who  followed  mechani- 
cally in  the  track  of  Bakhuizen,  without  really  adding  anytliing 
to  art.  It  is  said  that  figures  by  him  are  occasionally  to  be  found 
in  the  landscapes  of  Hobbema  and  Moucheron.  Some  etchings 
by  him  are  extant.  The  G-alleries  of  Dresden,  Rotterdam,  and 
Brussels  contain  pictures  by  his  hand. 


*  W.  Bode>  Studien  gur  Oeteh :  der  HoUdndisch^n  Malerei,  p.  288  ;  and  priyate 
•ommimioation  fron.  Dr.  A.  Brediua. 
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No.  146a    A   view  of  the  Maes,  with  shipping  and 
Rotterdam  in  the  distance. 

On  eaoTBS,  1  ft.  1 1  in.  A.  by  2  ft.  5  in.  w. 
Bequeathed  in  1887,  by  Lt.-Col.  OUnftj. 


TACCOVI  (Fkancbsoo), 

A  painter  of  Cremona  in  the  fifteenth  century,  of  whom  very 
few  works  now  remain.  Fbakcesgo  and  his  brother  (?)  Filippo 
Tacooni  were  in  1464  honoured  by  their  fellow  citizeiu  with 
an  exemption  from  personal  taxes,  on  account  of  a  Loggia 
painted  by  them  in  the  Palazzo  Pnbblico  of  Cremona.  In  1490 
Francesco  Taccohi  was  employed  in  the  chnrch  of  St.  Mark  at 
Venice,  for  which  he  painted  the  doors  of  the  organ  then  in  oso— 
on  the  ontsides  the  Adoration  of  the  Kings  and  of  the  Shepherds; 
on  th')  insides,  the  Resurrection  of  Christ.  These  doors  are  still 
preserved,  but  the  paintings  are  injured.  The  recorded  inscription, 
0.  Fbakcisci  Tachoni  Cbekon.  Pictobis  1490  Maii  24,  exists  no 
longer.* 

y    No.  286.  The  Virgin  enthroned. 

Holding  the  Child  upon  her  right  knee,  the  right  foot  being 
'^    raised   on   a   footstool :    in  the  back-ground  a  green   curtain. 
Inscribed  on  a  plinth  below,  Of.  Fbavcisi  Tachohi,  1489.  Ociu. 
Figures  half-life  scale. 

On  wood,  8  ft.  S  in.  h.  by  1  ft.  8^  in.  v. 

^ Formerly  in  the  Casa  Savorgnan  ;  purchased,  for  the  National  Oallerjr 

at  Venice,  of  the  Baron  Gkdvagna  in  1855. 

•OP'FRANCISI' 

•TACHONM'hg^ 
'OCTV- 

*  MoBchini,  Ouida  per  la  CUtd  di  Veneeia,  Yen .  1  h\!i,  vol.  i.  p.  287.  See  also  the 
Dirtionary  of  Oraaselli,  Abecedario  BiograAeOt  Milan.  ISi?,  fn  which  the  picture 
in  this  collectinti  la  mentioned.  It  ia  noticed  Hkowisein  the  dictionariet  of  the 
Abate  de  Boni,  Ticouii>nd  Nagler. 


/• 
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(David),  the  elder, 

Was  bom  in  Antwerp,  in  1582 ;  be  was  admitted  a  member  of 
the  Antwerp  Guild  in  1606.  He  spent  some  years  in  Borne, 
where  he  came  nnder  the  influence  of  Adam  Eisheimer.*  Be 
was  the  master  of  his  son,  who  carried  on  his  father's  style ;  so  that 
it  is  not  always  ascertainable  which  are  the  works  of  the  fathei*  and 
which  those  of  the  son.  Both  are  said  to  have  nsed  occasionally 
the  same  signature.  The  father's  signature  appears  to  baye 
commonly  been  a  T  within  the  D,  as  we  see  it  in  some  of  the 
pictures  in  this  collection  ascribed  to  the  son. 

The  father  died  at  Antwerp  July  29,  1649. 


No.  949.  Rocky  Lcmdscape, 

A  winding  road  among  the  rocks,  leading  to  a  ch&tean  on 
the  heights,  to  the  right ;  two  reaches  of  water  below ;  a  Tillage 
in  the  distance.  In  the  foregronnd  on  the  roadway  a  group  of 
gipsies  and  a  peasant  baring  his  hand  examined  by  one  of  them. 
Signed  with  the  painter *6  monogram,  a  T  within  a  D  followed  by 
an  F  for  fecit. 

On  canyas,  5  ft.  4  in.  h,  by  7  ft  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  9 SO.  The  Conversation. 

Three  men,  each  with  a  long  staff  in  his  hand,  near  the  door 
of  a  house,  in  conyersation ;  a  woman  jnst  entering  the  house, 
turning  her  head  back  towards  them. 

A  yiUage  scene,  with  a  pool  of  water ;  on  the  spectator's  left,  near 
the  door  of  the  house,  is  a  grind-stone.  Signed  with  the  painter's 
monogram. 

On  canyas,  S  ft.  8  in.  h.  by  5  ft  5  in.  v. 

From  the  sale  at  Stowe.    The  Wynn  Ellis  Bequest    1876. 

No.  9 SI.  Playmg  at  Bowls. 

A  party  of  seyeral  men  engaged  at  a  game  of  bowls  in  front  of 
an  inn,  with  the  sign  of  the  crescent  moon  (in  its  fourth  quarter, 
on  a  blue  ground,)  hanging  on  the  comer  of  an  outbuilding ;  with 
other  figures*  behind.    A  stream  separates  the  picture  into  two 

*  As  to  the  lenfrth  of  the  elder  Teniers's  sojourn  at  Kome,  see  "W.  Bode  Stvdien 
gur  Oeech :  der  HoUdnditeken  Malerei,  p.  S18. 

a   68748.  B  B 
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parts ;  two  village  churches  are  seen  in  the  back-ffronnd  to  the 
right  and  toward  the  centre,  on  higher  ground.  Signed  on  the 
end  of  a  tab,  with  the  painter's  monogram. 

On  euiTas,  8  ft  11  in.  A.  by  6  ft  S  in.  v. 
The  Wjim  EUit  Bequest.    1876. 


(Dayid),  the  joonger. 

Was  baptiied  at  Antwerp,  December  15, 1610.  He  was  taught 
p^^iTifcing  by  his  father,  the  elder  Teniers,  whose  style  he  adopted ; 
but  the  inflaence  of  Rnbens  is  perceptible  in  his  piotnree, 
and  stiU  more  strongly  that  of  Adriaen  Bronwer.  He  was 
admitted  a  master  into  the  Antwerp  guild  of  painters  in 
1632-3.  Tekibrb'  success  was  commensurate  with  his  abilities : 
his  works  were  in  uniyersal  request;  the  Archduke  Leopold 
William,  goyemor  of  the  Spanish  Netherlands,  appomted  him 
his  court  painter  and  one  of  his  chamberlains  ;  he  bought 
himself  a  oountry  seat  at  Ferck,  a  Tillage  between  Antwerp 
and  Mechlin,  which  became  a  constant  resort  of  the  Spanish 
and  Flemish  nobility  :  and  he  gaye  Don  Juan  of  Austria  lessons 
in  painting.  This  prince  painted  the  portrait  of  Tehiebs*  son,  and 
presented  it  to  the  painter  as  a  token  of  his  regard.  Tehiebs 
died  at  Brussels,  April  25,  1690,  and  was  buried  at  Ferck. 
He  was  twice  married :  his  first  wife  was  the  daughter  of  Yelyct 
Brueghel.  Tehiebs,  though  a  Fleming  by  birth,  is  akin  to  the 
Dutch  painters  in  style :  his  works,  howeyer,  yary  yery  much,  both 
in  subject  and  in  execution.  Some  of  his  pictures  are  solidly 
executed,  while  others  are  painted  so  thinly  that  the  ground  is 
in  many  parts  barely  coyered :  he  is  said  to  haye  often  commenced 
and  finished  pictures  of  the  latter  kind  at  a  single  sitting. 
His  general  subjects  are— fairs,  markets,  meny-makings,  guard- 
rooms, beer-houses,  and  other  interiors :  he  painted  aJso  land- 
scapes.* They  are  to  be  found  in  all  collections ;  the  Belyedere 
at  Yienna  contains  no  less  than  eighteen  examples.  There  are 
seyeral  etchings  by  his  own  hand.  Many  of  his  best  pictures  are 
in  this  country. 


*  Vor  the  Archduke  Leopold  William  he  painted  an  immense  number  of  nuJl 
copies  of  piotares  in  thatpnnoe's  galleiT,  whioh  were  emtraved  in  Teniers*  *  Thealmn 
Pictoriom."    These  oopies  were,  until  lately,  in  the  ooUeotion  at  Blenheim  Fftlaoa. 
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No.  1S4.  A  Music  Party. 

A.  woman,  accompanied  by  a  man  with  a  guitar,  is  entertaining 
some  peasantB  with  a  song.    An  interior ;  seven  smiJl  figures. 

Engraved  by  W.  Pether.    Signed^ 


^  '     TEMfER.S     •    /^ 


On  wood,  10  in.  A.  by  14  in.  vo. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famboroagh. 

No.  ISS.  Tht  Misers,  or  Money-cha/ngers, 

A.  man  and  his  wife  counting  their  money ;  they  are  seated  at 
a  table  covered  with  gold  and  silver  coin  loose  and  in  bags ; 
some  of  the  accessories  seem  to  indicate  considerable  business 
tranactions. 

Engraved  by  C.  W.  Sharpe.    On  canvas,  2  ft.  J  in.  h.  by  2  ft.  9  in.  w. 
Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborongh. 
Signed — 


J)avid-Teniers 


No.  1S8.  Boors  Regali/ng. 

A.  man,  expressing  somewhat  boisterous  merriment  in  his 
attitude,  is  holding  out  a  glass  of  ale  at  arm's  length;  by  his 
side  is  an  old  woman  filling  her  pipe :  a  third  figure  is  standing 
behind  them.    An  interior ;  compamon  piece  to  the  above. 

On  wood,  10  in.  A.  by  14  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1838,  by  Lord  Famborongh. 
Signed — 


-D'TiA/zEf^s./^ 


No.  Z4Z.  Players  at  Trio-trac,  or  Ba^kgaTrmum. 

A  Dutch  interior,  with  eight  small  figures. 
On  wood,  1  ft.  2J  in.  A.  by  1  ft.  9  in.  v. 

Bequeathed  to  the  National  Gallery  by  Lord    Colbome,  in  1854. 
Signed — 

E  B  2 
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No.  808.  An  Old  Womcm  Peding  a  Pear. 

An  interior,  in  which  is  a  large  oven  or  still ;  the  old  woman  ib 
ieated  on  a  wooden  chair  in  front,  with  one  pear  in  her  hand  and 
others  on  the  floor ;  on  her  right  are  a  stewpan  and  yarions  other 
utensils ;  before  her  stands  a  greyhonnd.  In  the  hack-gromid  a 
partial  light  coming  through  an  open  doorway  disooyere  a  chnrn 
and  some  pieces  of  ftimitiire  stanoing  against  the  walL  Signed, 
D.  Teniers,  F. 

On  canyas,  1  ft.  7  in.  h,  by  2  ft.  S  in.  w. 

Formerly  in  the  Hease  (>ia8el  Galleiy  ;  anbeequently  in  the  coIlectioDS 
of  Jerome  Bonaparte  and  General  Myot  Purchased  from  Mr.  6.  H. 
Phillips  in  1870. 

No.  817.  The  Chdceau  of  Teniers  at  Perck 

A  tnrreted  house  among  trees.  The  painter  and  his  wife, 
another  lady,  and  his  son  holdine  a  greynound  by  a  string,  are 
standing  in  the  foregronnd  on  the  spectator's  left;  a  man,  hia 
ffardener,  is  approaching  with  a  pike  in  his  hands.  In  a  moat 
before  the  ch&teau  are  six  men  dragging  a  net ;  a  few  ducks  are  in 
ibib  water.    Signed  D.  Txkisss  F. 

On  oauTas,  2  ft.  9  in.  A.  by  8  ft.  10  in.  v. 

Formerly  in  the  coUectiona  of  M.  Lambert  and  M.  Sereville  *  sabie- 
qnentiy  in  that  of  Sir  George  Warrender.  Purchased  from  Mr.  C.  J. 
Nienwenhuya  in  1871. 

Nos.  887-80.  The  Four  SeoMUs. 

Signed  each  with  a  monogram  of  a  T  within  a  D,  and  an  F  for 
feoit. 

No.  887.  Spring. 

A  man  carrying  an  orange  tree  in  a  pot ;  others  laying  out 
a  garden  in  the  iMick-ground. 

No.  888.  Swrn/mer. 

A  man  holding  a  wheatsheaf;  others  in  theback-gronnd 
reaping. 

No.  889.  Aubwmm^ 

A  man  with  a  flask  and  a  glass  of  wine ;  others  in  the 
back-ground  preparing  grapes  for  the  press. 

*  Smith*!  Catalogue  Bai9on%4,  111, 
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No.  SCO.  Winter. 

An  old  maa  seated  at  a  table,  warminff  his  hand  over  a  pan 
of  coals,  a  jug  and  wine  glass  by  his  side ;  figures  skating  in 
the  back-gronnd. 

On  copper,  each  8^  in.  A.  bj  6  in.  w,    Engrayed  by  P.  L.  Surragua. 

Fonnerly  in  the  poBscMion  of  the  Countefls  de  Vemie.  Sabeeqoently 
in  the  collectiom  of  Prince  Talleyrand  and  Mr.  Watson  Taylor.*  Pur- 
chased with  the  Peel  collection  in  1871. 

No.  8C1.  River  Scene. 

A  broad  riyer,  beyond  which  is  a  wooded  country,  with  a 
chfttean  among  the  trees.  In  the  foregronnd  on  the  left  is  a 
cottage,  before  which  a  woman  cleaning  an  earthen  pot  is  speaking 
to  a  man  walking  away  with  an  empty  barrow.  Another  woman 
is  looking  out  at  the  door  of  the  cottage.  On  the  river  side  to  the 
right  are  three  cows.  The  man  with  the  barrow  is  a  portrait  of 
Teniers'  gardener.    Signed  D.  Tbniebs  Ft. 

On  wood,  I  ft  6^  in.  A.  by  2  ft.  1^  in.  lo. 

From  the  collection  of  Count  Morel  a  yend^.t  Purchased  with  the 
Peel  collection  in  1871. 

No.  8C2.  The  Surprise. 

The  wife,  looking  in  at  the  door  of  a  large  room  or  kitchen, 
has  surprised  her  hnsband  courting  her  maidservant,  who  is  on 
her  knees  in  front,  busy  cleaning  out  an  earthen  pot.  A  great 
variety  of  domestic  utensils  dispersed  about  the  foreground. 
Signed  D.  Tesiebs  F. 

On  wood,  1  ft.  4^  in.  h,  by  2  ft.  1  in.  w. 

In  1822  in  the  possession  of  M.  Varoc.  Purchased  with  the  Peel 
collection  in  1871. 

No.  8C3.  Dives,  or  the  Rich  Mem  in  HeU  (Luke  xvi.  23), 
IcTiovm  as"Le  Mauvais  Riche." 

He  is  represented  in  an  infernal  cavern  surrounded  by  a  variety 
of  monstrous  combinations  of  the  human  and  animal  forms.  A 
winged  monster  is  leading  him  by  a  cord  into  a  lower  cavern, 
whence  are  seen  to  proceed  flames.     Signed  D.  T£3ri£HS,  F. 

On  wood,  1  ft.  7  in.  h,  by  2  ft.  3  in.  w. 

Formerly  in  the  collections  of  the  Count  de  Merle  and  M.  Destouches  ; 
subsequently  in  that  of  Mr.  Emmerson.  Purchased  with  the  Peel  collection 
in  1871. 

•  Smith's  Catalogue  Rai^owtU,  iii. 

t  Mrs.  Jameson's  Oomimaiou  to  ths  Private  GkUleries,  Ac  in  London,  IMk 
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No.  982.  The  Village  Fite,  or  ike  Fite  aux  Chaudrons, 

On  the  left  is  a  bnilding  in  front  of  which  are  fonr  canldroiiB, 
in  which  sonp  is  being  cooked,  and  nearer  the  bnilding  are  six 
caelcB  of  beer ;  aboye  thifl  a  fight  is  going  on.  The  landscape  is 
hilly  and  woody,  to  the  extreme  right  is  a  cross  on  a  pillar,  with 
immortelles. 

In  the  foreground  to  the  left  is  an  old  peasant  selline  children's 
flaoB  with  a  plate  of  money  before  him.  Teniers  and  his  party, 
wim  his  little  boy  leading  a  greyhoond,  are  in  this  part  of  the 
foreground.  A  vast  conconrse  of  people  is  scattered  over  the 
scene  patiently  waiting  to  begin  the  rate. 

The  tower  of  Antwerp  is  seen  in  the  distance.  Signed  D. 
TsNDSRS  P.  1643. 

On  canyas,  S  ft  10^  in.  A.  by  8  ft.  11}  in.  w. 

Beplica  of  the  fine  picture  in  the  pomession  of  the  Doke  of  Bedford, 
which  is  signed  1646. 

The  Wynn  Ellis  Bequest    1876. 


No.  983. '7^  Toper. 

A  man  with  a  mn^  in  one  hand  and  a  foil  glass  in  the  other; 
he  wears  a  red  cap  with  a  feather  and  a  bine  jacket  with  a  white 
shirt  beneath.  A  cottage  in  the  backgronnd.  Signed  with  a 
T.  within  a  D.  which  is  the  father's  signature. 

On  oak,  6}  in.  A.  by  4^  in.  w. 
The  Wynn  ElUs  Bequest    1876. 


TSBBOBCK^  OB  TSBBUBO  (Gbrabd). 

The  family  Terborch  (or  Ter  Borch)  was  native  at  ZwoUe  in 
Oyeryssel.  Qeert  Terborch  (1584-1662)  was  a  wealthy  man  who 
trayelled  in  Italy  in  his  yonth ;  the  artistic  talent  which  he 
possessed,  bnt  which  he  does  not  seem  to  haye  exercised  profes- 
sionally, was  inherited  by  four  of  his  children,  namely  Gerard,  the 
snbject  of  this  notice,  and  Harmen,  sons  by  a  first  marriage,  and 
Gesina  and  Moses,  daughter  and  son  by  a  third  wife.* 

*  Eespecting  the  Terborch  fiunily,  ne  W.  Bode,  8tudie»  ntr  Oetch:  dsr 
RolldndiMchen  Malerei,  p.  176,  Mqq..  and  p.  614.  B.  W.  Men,  in  *'  Oud  UoUand/' 
IV.,  1886,  pp.  146-16S.  Harmen,  and  his  much  younger  itep-sister  and  broUier, 
Gesina  ana  M oaes,  made  drawings  only.  The  bwt,  an  offloar  in  the  Dutch  fleets 
was  killed  in  an  engagement  with  the  Bngliah  in  1667. 


J 
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OxBABB  Tbbbobch  was  bom,  not  in  1608  as  was  supposed,  but 
from  six  to  nine  years  later.*  He  was  taught  drawing  by  his 
father  at  Zwolle.  In  1632  he  was  at  Amsterdam,  nnder  whose 
tuition  does  not  appear ;  but  before  long  be  went  to  Haarlem  to 
become  pnpil  of  the  elder  Fieter  Moljn,  and,  as  it  tamed  out,  to 
take  example  bj  Frans  and  Dirk  S^als  and  their  scholars.  Be 
matriculated  in  the  G-uild  of  St.  Luke  at  Haarlem  in  1635 :  in 
the  same  year  he  visited  England.  From  this  country  he  set  out 
on  further  trayels,  passing  through  Germany  into  Italy,  where 
he  studied  the  works  of  Titian,  and  returning  to  Holland, 
perhaps  by  way  of  France.  He  remained  some  time  working  at 
Amsterdfun,  and  there  learnt  much  from  the  works  of  Bembrandt. 
In  1646  he  repaired  to  Miinster,  where  the  memorable  Congress 
was  then  sitting ;  and  it  was  there  that  he  painted  the  marrellous 
little  picture  of  the  **  Batification  of  the  Treaty  of  Peace,"  which, 
through  the  munificence  of  the  late  Sir  Bichard  Wallace,  is  now 
one  of  the  chief  treasures  of  this  Gttllery.  After  the  conclusion 
of  the  Treaty,  in  1648,  the  Oonde  dePeneranda,  Spanish  Pleni- 
potentiary at  the  Imperial  Court,  took  Tbbboegh  with  him  to 
Spain,  and  thus  enabled  the  still  young  painter  to  see  what  the 
great  Velazquez  had  done  and  was  doing.  Tebbobch  was  again  in 
Holland  in  1650 ;  in  1654  he  married  at  Deyenter,  of  which 
town  he  became  a  citizen,  and,  at  a  later  period.  Burgomaster. 
There  he  passed  the  remainder  of  his  life  in  quiet  work,  until 
his  death  on  the  8th  of  December  1681 :  his  body,  in  accordance 
with  the  terms  of  his  will,  was  taken  to  Zwolle  for  burial.  It 
was  at  Deyenter  that  he  painted  the  greater  number  of  his 
pictures  of  social  life  and  of  those  portraits  on  a  small  scale,  fall 
of  distinction,  in  which  his  finest  qualities  are  exhibited.  The 
earliest  known  works  of  Tbbbobch  have  the  stamp  of  the  Haarlem 
school,  being  conoeiyed  and  treated  much  after  the  manner  of 
Dirk  Hals,  Palamedes  and  P.  Codde.  It  was  much  later  that 
he  formed  that  independent  style  by  which  he  is  best  known, 
and  of  which  close  obseryation  of  nature,  and  fine  selection  in 
the  choice  of  material  are  the  higher  characteristics.  Dramatic 
action,  pathos,  or  humour,  he  neyer  attempted ;  but  his  person- 
ages are  always  endowed  with  life  and  individuality,  and  eyery 

*  The  date  of  1008,  given  hj  Houbnken,  was  always  accepted  until  reoent 
dJaooreries  proTed  that  Gterardr s  father  was  not  married  to  his  first  wife  until 
161S.  The  birth  of  Qerard  is  fixed  in  1617  by  A.  Bredius,  CataloguSt  dbe,  du  Musie 
d^AmtUrdam^lSB&i  and  by  £.  W.  Moss,  as  above. 


I 


488  TSBBOBCH,  ob  TBRBXTBG. 

gesture,  however  glighfe  or  momeniarj,  ia  exactly  rendered  with 
unpretentious  truth.  This  may  be  seen  especially  in  the  hands, 
where  each  movement  of  the  fingers  has  its  meaning,  though 
it  appears  accidental  and  unconscious.  The  art  is  entirely 
concealed.  So,  too,  in  respect  of  execution ;  nothing  obtrudes 
itself,  nor  is  there  any  display  of  dexterity  or  approach  to 
mannerism.  Every  object  plays  its  part  in  due  subordination ; 
accessories  not  indispensable  to  the  story  are  severely  excluded. 
The  objects  are  there,  not  for  themselves,  but  as  necessary  parts 
of  a  whole.  In  his  colouring,  Tbrborch  was  equally  select  and 
reserved.  He  preferred  qaiet,  and  rather  cool,  tones,  and  seldom 
introduced  a  brilliant  or  unbroken  tint.  He  is  altogether  the 
most  refined  of  the  Dutch  "  Conversation  "  painters.  Examples 
of  his  works,  each  a  masterpiece  in  its  way,  may  bo  seen  in 
most  of  the  great  Ghklleries  north  of  the  Alps,  and  in  many 
private  collections.     Some  of  the  finest  are  in  England. 


No.  8C4.  The  ''  Ghiitar  Leaaon." 

A  lady,  in  vellow  and  white  satin,  is  seated  playing  a  lute.  Her 
master,  seated  opposite  to  her  at  a  table  coverea  with  a  Turkey 
carpet,  is  reading  the  music,  and  keeping  time  with  his  hand. 
Another  gentleman  is  standing  in  the  back-ground,  both  have  their 
heads  covered.    Behind  the  lady's  chair  is  a  spaniel. 

On  canvas,  S  ft  8|  in.  A.  by  1  ft.  10  in.  ao.    Engraved  in  the  Choiaeul 

Gallery. 

Formerly  in  tne  galleries  of  the  Duke  de  Choiseal,  the  Prince  de 
Conti,  the  Duke  de  Praslin,  the  Prince  Galitxin,  &c. ;  and  in  1826,  in 
Bir.  Barchard's.*    Purchased  with  the  Peel  collection  in  1871. 

Ho.  89C.  The  Peace  ofMiJmster. 

This  picture  represents  the  Plenipotentiaries  of  Philip  IV.  of 
Spain  and  the  Delegates  of  the  Dutch  Qnited  Provinces,  assembled 
in  the  Bath-haus  at  Miinster  on  the  15th  of  Mav  1648,  for  the 
purpose  of  ratifying  and  confirming  bv  oath  the  Tre&tj  of  Peace 
between  the  Spaniards  and  the  Dutch;  signed  on  the  30th  of 
January  previous. 

This  Treaty  was  the  first  recognition  by  Spain  of  the  indepen- 
dence of  the  United  Provinces,  after  the  contest  which  had  laaied 

*  Smith's  Catalogue  Bauonm^,  iv. 
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for  80  years.  It  was  therefore  an  event  of  the  highest  interest 
and  importance,  and  one  well  deserving  to  be  recorded  by  a 
great  Datch  painter. 

The  moment  chosen  is  the  reading  of  the  oath  of  ratification. 
The  Plenipotentiaries  are  standing  nearest  to  rhe  table ;  six  of 
them,  holding  np  the  right  band,  are  the  Delegates  of  the  United 
Provinces;  two  with  their  right  hands  resting  on  the  copy  of 
the  Gk)spels,  open  before  them,  are  representatives  of  the  King 
of  Spain. 

The  first  of  the  Dutch  Delegates,  commencing  from  the 
spectator's  left,  is  the  representative  of  Overyssel,  William 
Kipperda,  seen  in  profile ;  the  next  in  order  is  Francis  De  Dofia, 
Delegate  for  Groningen ;  the  third  also  in  profile,  standing  in  front 
of  a  chair,  is  Qodard  van  Reede,  representing  Utrecht ;  the  next, 
seen  in  three-qnarter  face,  is  Adrian  Panw,  the  Delegate  for  the 
Province  of  Holland  ;  beyond  him  is  Jan  van  Matenesse,  seen  in 
fall  face,  representing  Fnesland ;  and  the  sixth  is  Barthold  van 
Ghent,  from  Gnelderland,  holdu[ig  the  copy  of  the  document, 
which  he  follows  with  his  eye,  on  the  part  of  the  United  Provinces, 
as  it  is  being  read  aloud  by  a  clerk  (the  man  in  a  scarlet 
cloak)  on  the  right.  Immediately  next  to  Barthold  van  Ghent 
is  the  Count  de  Penaranda,  ambassador  extraordinary  of  the 
Spanish  king  to  the  Imperial  Court,  who  also  follows,  on 
the  part  of  Spain,  the  reading  of  the  ratification.  He  holds 
the  aocument  in  his  left  hand,  his  right  being  placed  on  the 
Gospels;  next  to  the  count,  on  his  len;,  is  Anthony  de  Bran, 
member  of  the  Supreme  Council  of  the  Netherlands  at  Madrid, 
who,  likewise  attesting  on  behalf  of  the  King  of  Spain,  has  placed 
his  right  hand  on  the  same  volume.  Immediately  behind  the 
officer,  standing  resting  one  arm  on  the  chair  of  Godard  van 
Beede,  is  the  portrait  of  Terburg  himself,  seen  in  three-quarter 
face.  The  chandelier,  here  represented,  still  hangs  in  the  Hall  ul 
Miinster. 

The  picture  remained  in  the  painter's  possession  during  his  life, 
and  was  still  the  property  of  a  descendant,  of  the  same  name, 
living  at  Deventer,  in  Moubraken's  time,  1721.  It  passed  thence 
into  the  Van  Leyden  Gallery,  and  next  into  the  possession  of 
Prince  Talleyrand,  and,  by  a  curious  coincidence,  was  hanging  in 
the  room  of  his  hotel,  under  the  view  of  the  Allied  Sovereigns,  at 
the  signing  of  the  treaty  of  1814.  It  was  bought  with  the  rest 
of  the  Talleyrand  collection,  by  Mr.  Buchanan  in  1817,  and 
subsequently  formed  part  of  the  collection  of  the  Due  de  Berri,  at 
whose  sale  in  1837  it  was  purchased  by  Prince  A.  Demidofi*  for  his 
gallery  at  San  Donate.  At  the  Demidoff  sale  in  Paris,  in  1868,  it 
was  bought  for  the  late  Marquis  of  Hertford ;  at  his  death  it 
came  into  the  possession  of  Sir  Bichard  Wallace,  Bart.,  and  waa 
by  him  presented  to  the  National  Gallery  in  1871. 
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On  copper,  1  ft.  5i  in.  A.  by  1  ft  10|  in.  v. 

Siffned  on  a  tablet  in  the  upper  comer  to  the  left,  G.  7*.  Bordt, 
F.  Momasterii^  A.  1648.  A  copy  of  the  picture  is  in  the  Motenm  at 
Amsterdauu 

The  contemporary  engraving,  by  Jonas  Snyderhoef,  bears  the 
foUowing  inscription ; 

*'Ioon  ezactissima  qua  ad  vivum  ezprimitur  Solennis  ConTeutuf 
Legatorum  Plenipotentiorum  Uispaniarum  Re^ns  Philippi  IV.  etOrdioiim 
Generalium  Foederati  Belgii,  qui  Pacem  perpetuam  paaUo  ante  saocitam, 
eztraditig  utrinque  Instrumentis,  juramento  confomarunt.  Monasterii 
Weeti^orum  in  Domo  Senatoria.    Anno  MDCXLVIIL  Idibus  Mail"* 


THE'DTOCCFVLZ  (Domknigo). 

This  artist,  although  be  practised  in  Spain,  and  is  inclnded 
among  Spanish  painters,  was  a  Greek  by  birth.  He  is  said  to 
bare  been  bom  in  ]548,  and  to  have  studied  at  Yenice  in  the 
school  of  Titian :  both  these  statements  must  be  accepted  with 
reserve.  In  Spain  he  went  by  the  name  of  "el  Qriego "  (the 
Greek).  He  was  a  painter  fantastic  in  his  tastes,  variable  and 
unequal  in  his  works,  faulty  in  his  forms,  but  often  good  in 
colouring,  which  he  aimed  at  as,  in  his  opinion,  the  most  difficult 
and  the  highest  attainment  in  art.  Versatile  he  also  was ;  skilled 
in  modelling  and  carving,  and  having  reputation  as  au  architect. 
The  Casa  del  Ayuntamiento  at  Toledo  was  erected  upon  his 
design.  The  method  of  painting  adopted  by  Theotooopuli,  and 
without  much  doubt  acquired  by  him  at  Yenice,  was  similar  to 
that  practised  by  the  Bassani.  On  an  under-painting  of  grey 
monochrome,  little  or  nothing  more  than  white  and  black,  he 
scumbled,  glazed,  and  dragged  his  colours.  This  system,  an 
excellent  one  in  the  hands  of  a  fine  colourist,  was  used  by  him  as 
a  means  of  getting  rapidly  through  bis  work,  and  producing  a 
startling  effect  with  the  leaet  possible  trouble.  The  consequence 
is  that  most  of  his  pictures  are  crude  and  harsh,  and  look 
unfinished.  Works  which  display  his  best  powers,  but  also  some 
of  his  strangest  aben'ations,  are : — The  ttripping  of  Christ  hefure 
Crucifixion,  in  the  sacristy  of  the  Cathedral  at  Toledo ;  the  Dead 
Christ  in  the  arms  of  the  EtemaZ,  in  the  Prado  at  Madrid,  and 

*  See  Wioquefort's  HUioire  (Us  Provincss  Uniet,  vol  L  p.  1 12.  The  portrmtts  of 
the  Delegates  have  been  identified  from  Anselmoa  Van  Hulle'i  FaeifloatorM  orbi 
Ckrittianit  Hm  Icones  PriactjNwm,  Ac,    FoL  KftNS. 
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the  Burial  of  OonzaJes  Bute,  Count  of  Orgaza,  in  the  church  of 
S.  Tom^  at  Toledo.  In  these  he  shows  fertility  of  invention, 
a  fiery  mode  of  conception,  and  some  pathos;  but  the  im- 
moderately lengthened  figures  and  faces  touch  the  grotesque. 
The  St.  Maurice  with  his  Thebam>  Leoion  in  the  Escorial,  is  the 
wildest  of  all  this  painter's  productions.  His  portraits,  which 
are  numerous  in  the  Prado  and  at  Toledo,  are  of  various  merit, 
and  for  the  most  part  mannered  in  execution.  Yet  in  his  earlier 
works  may  be  found  a  sounder  mode  of  treatment ;  and  amongst 
his  portraits,  that  of  his  own  daughter,  a  beautiful  girl,  with 
Greek  features,  and  a  face  of  strong  sensibility,  shows  in  its 
individuality,  and  its  delicate  but  spirited  execution,  the  capa- 
bilities that  lay  in  Thxotocofuu.*  He  died  at  Toledo  very  old, 
in  1625. 


No.  1122.  St  Jerome  (?) 

Half  life  size ;  seen  to  waist ;  sitting  at  a  table,  with  an  open 
volume  before  him;  on  the  margin  of  the  page  appears  an 
inscription.  He  is  dressed  in  the  costume  of  a  Cardinal,  but 
without  the  berretta.  The  face  is  abnormally  narrow ;  the  hair 
of  the  head  cropped  short,  the  beard  long  and  slender,  and  boih 
white.  The  hands,  which  are  much  attenuated,  rest  on  the  book 
above  mentioned. 

On  canvas,  1  ft.  1 1  in.  h,  by  1  ft.  6^  in.  w. 

This  apparent  portrait  is  probably  nothing  more  than  one  of  those 
realistic  representations  of  the  Father  of  the  Church  of  which  there  are 
other  examples  by  Theotocopuli.  The  inscription  on  the  book  : — 
C0BNI.B0.  Aet.  BUS  100 — ]  556,  is  evidently  a  later  addition.  The  picture 
passed  for  the  work  of  Titian  when  in  the  Hamilton  Palace  Collection,  at 
the  sale  of  which  in  London  in  1B82  it  was  purchased  for  the  National 
Gallery. 


TIEFOLO  (Giovanni  Hattista) 

Was  born  at  Venice  on  the  5th  of  March  1692,  and  died  at 
Madrid  April  25, 1769.  f    He  learnt  his  first  lessons  with  Qregorio 

*  In  the  possession  of  Sir  J.  M.  Stirling-Maxwell,  BL,  of  Eeir, 
t  The  dates  of  TieDolo's  birth  and  death  given  by  Zanetti  are  followed  here. 
Cean  Berinadez  set  each  a  year  later.    But  the  Spanish  writer  is  scarcely  as 
deserving  of  truitt  on  this  point  as  is  the  Venetian  ooutemporarv  and  survivor  of 
Tiepolo.   See  also  Woltmann  &  Woermann,  Oe$ch  der  MalerH,  III.  p.  8S1«  1888. 
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LMiarint,  who  waa  at  least  an  able  draaghtsman,  and  a  good 

inBtmctor.    Sometluug  too  he  may  have  imbibed  from  Piasietta ; 

but  the  works  of  Panl  Yeroneae  were  no  doubt  the  aonroe  of  hia 

inspiration.    From  his  20th  year  until  174iO  he  was  employed 

in  Venice  and  its  prorinoes.    He  then  went  to  Milan,  and  in 

1750  accepted  an  invitation  to  Wiirtzbnrg   to   paint  in   the 

Archbishop's  palace  there.    He  retomed  to  Venice  in  1753,  and 

thence,  in  1761,  in  spite  of  his  years,  set  ont  for  Madrid,  at  the 

desire  of  K.  Oharles  III.,  to  adorn  with  frescoes  the  Soyal 

Palace.    Gifted  with  a  brilliant  fancy,  and  master  of  aU  the 

resources  of  his  art.  Tiepolo  formed  a  style  which,  whateyer  its 

shortcomings,  is  splendidly  decoratiye.    Profundity  of  thought, 

and  fine  portrayal  of  character  are  not  to  be  looked  for  in  his 

works,  which,  otherwise,  are  full  of  life,  moyement  and  incident. 

He  understood  ihoronghly  the  capability  of  fresco  to  render 

light  and  suggest  ppace  ;  but  he  also  knew  its  limits,  and  neyer 

tried  to  force  from  it  a  depth  of  colour  which  it  cannot  yield. 

Liying  in  the  era  of  the  periwig  in  art  as  in  dress,  he  was  at  a 

sore  disadvantage  an  compared  with  his  great  prototype  of  the 

16th  century;  but  he  steered  a  pretty  clear  course  between 

vapid   classioality  and   buckram    fashion.    Fine   examples    of  j 

TiSPOLo's  freeco  work  are  in  Venice,  on  walls  and  ceilings ;  for 

instance  in  the  churches  of  the  Scalsi,  of  S.  M.  del  Bosario,  and 

of  Sant  'Alvise ;  in  private  palaces  the  most  striking  are  the 

scenes  from  the  history  of  Antony  and  Cleopatra  in  a  saloon  of 

the  Pal.  Labia.    On  the  Venetian  mainland  are : — at  Udine,  in 

the  Archiepiscopal  Palace,  the  Judgment  of  Solomon,  and  the 

FaU  of  ike  Angele,  with  other  works :  in  the  Villa  Vaimarana, 

near  Vicensa,  seven  rooms  are  covered  with  subjects  from  the 

Iliad,  the  Odyssee,  the  iEneid ;   from  Tasso's  "  Gemsalemme 

liberata"  andAriosto*s  "Orlando  furioso";  in  the  villa  Stra 

near  Padua,  and  in  the  Cappella  OoUeoni  at  Bergamo,  are  other 

works.    Beyond  tbe  Veneto,  Milan  can  boast  of  some.    Outside 

Italy,  are  the  splendid  wall  and  ceiling  decorations  at  Wurtzborg, 

already  referred  to,  masterpieces  of  Tispolo's  art ;  at  Madrid, 

the  expiring  efforts  of  his  old  age.    In  his  easel  pictures,  large 

and  small,  painted  in  oil,  Tispolo  is  at  his  very  best    Here  he 

was  not  tempted  by  vast  surfaces  into  that  looseness  of  com« 

position  and  hastiness  of  execution  that  often  lessen  the  value 

of  his  frescoes ;  here,  therafore,  he  could  indulge  his  feeling  for 
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compact  architectonio  arrangement,  display  force  of  harmonions 
colonr,  and  exercise  a  brilliant  method  of  handling  akin  to  that 
of  Panl  Veronese.  Tiepolo's  sons,  Gioy.  Domenicoand  LorenEO, 
assisted  him  in  some  of  his  works.  He  himself  produced  a 
number  of  clever  etchings,  as  did  also  each  of  his  sons. 


No.  1192>  Design  for  am  AUar-piece  (f) 

An  open  portico  through  which  the  sky  is  seen.  Beneath, 
a  group  of  four  persons,  consisting  of  a  bishop,  perhaps 
St.  Ambrose,  who  stands  in  the  act  of  blessing  or  absolution : 
an  armed  warrior  sitting  to  the  right :  a  young  man  with  a  palm 
branch  kneeling  to  the  left :  and  an  acolyte  behind  who  bears 
the  bishop's  mitre  and  crook.  A  chandelier,  seen  against  the 
sky,  hangs  from  the  centre  of  the  portico.  Above,  hover  boy 
angels. 

On  canvas,  1  ft.  1 1  in.  h.  by  12|  in.  to. 

No.  1193.  Design  for  cm  Altar-piece  (t) 

An  open  portico  in  the  centre  of  which  ona  hi^h  pedestal 
St.  Augustine,  in  pontificals,  sits  enthroned :  in  his  nght  hand  a 
flaming  heart,  his  left,  which  holds  a  pen,  resting  on  a  large 
book.  His  mitre  is  on  the  pedestal  beside  him.  Below,  to  left, 
a  prince  kneels  on  the  step  looking  up  to  the  saint.  To  rieht  is 
a  group  of  four  persons :  a  warrior  sitting  on  the  step  in  tront : 
immematelj  behind  him  a  bishop,  with  joined  palms,  reading 
from  a  book  held  before  him  oy  an  acolvte:  and  a  second 
acolyte  behind  holding  the  bishop's  mitre  and  crook. 

On  canTES,  1  ft.  11  in.  h,  by  12}  in.  io. 

Purchased  together  with  the  foreffoing  subject  iu  London  at  the  sale  of 
the  Beckett  Denison  pictures,  out  <»  the  interest  of  the  <*  Lewis  Fund  '*  in 
1885. 

No.  1333>  The  Deposition  from  Uie  Cross. 

In  the  centre  of  the  composition  the  Yirffin  and  one  of  the 
holy  women  bend  mournfully  over  the  dead  body  of  our  Lord, 
which  lies  on  the  ground  half  covered  by  a  linen  cloth ;  the  head 
supported  by  another  saint.  Behind  the  Virgin,  St.  John,  hiding 
his  face  in  his  mantle,  stands  at  the  foot  of  his  Master's  cross 
and  between  ihose  of  the  thieves,  whoee  lifeless  bodies  remain 
crucified.  On  the  right  is  a  crowd  of  bystanders,  among  whom 
one  is  probably  intended  to  represent  Joseph  of  ArimathsBa. 
Other  figures  appear  in  the  distance. 
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On  caoTas,  S  ft.  1  in.  A.  by  1  ft.  4}  in.  w. 

Purchased  in  London  at  the  sale  of  the  Cavendish-Bentinck  CJoUectioii 
oat  of  the  interest  of  the  **  Clarke  Beqaest,"  in  1891. 

TZVTOBBTTO.     See  BOBVSTZ. 


TZ8IO  (Bknyknuto),  da  OABOFALO 

Was  bom  in  1481.    His  family  was  of  Gkirofalo,  or  Grarofolo,  in 
the  Padaan  district ;  bat  probably  before  the  birth  of  BsNYEiruTO, 
his  father  Pietro  TiEi,  who  had  to  wife  Antonia  Barbiani,  was 
already  settled  at  Ferrara.*    At  the  age  of  ten  the  son,  having 
shown  an  invincible  lore  for  art,  was  placed  with  the  painter 
Domenico  Panetti,  of  Ferrara;  but  seven  years  later,  while 
Tisiting  a  maternal  relative  at  Cremona,  he  attached  himself  for 
a  time  to  Bocoaocino.    Suddenly  leaving  Cremona  in  1499,  he 
went  to  Borne,  and  took  np  his  abode  with  G-iov.  Baldini,  a 
Florentine  painter  established  there.    His  father's  death  was 
probably  the  cause  of  his  return  to  Ferrara  in  1501.    But  he 
soon  afterwards  departed  for  Bologna  and  entered  the  studio 
of  Lorenzo  Costa.    In  1504  he  returned  to  Ferrara,  and  became 
closely  befriended  with  the  brothers  Dossi.    Tempted  a  second 
time  to  Borne  in  1509,  he    there   made  the  acquaintance  of 
Baphael,  and  saw  Michael- Angelo's  frescoes  on  the  vault  of  the 
Sixtine  Chapel  in  all  the  splendour  of  their  freshness.    In  1512 
we  find  him  again  in  Ferrara,  where  he  remained  till  his  death  in 
155^.    In  about  his  thirtieth  year  Benvenuto  lost  the  use  of  one 
eye,  and  the  last  eight  years  of  his  life  were  spent  in  total  blind- 
ness.    This  infliction  he  bore  with  pious  fortitude,  solacing 

*  It  ifl  reasonable  to  conclude  tliat  the  appt^Uation  Cfara/tUo  or  da  Oartifttlo 
wMgiTon  to  the  family  aftar  their  removal  to  a  new  place  of  abode^  The  belief 
that  Benvenuto  acquired  it  through  liaving  combined  his  signature  or  monogram 
with  a  carnation  (garofalo)  seems  to  have  small  foundation  in  fact,  only  <»ie  of  his 
pictures  presenting  that  cumbination,  where  it  is  rather  a  play  upon,  than  the 
origin  of,  the  aimomen.  The  same  may  be  assumed  of  the  occurrence  of  the  flower 
uu  the  croM  with  which  the  fkmily  escucheon  is  charged.  (See  Laderchi,  Xa 
JNUt^ra  PerrareMt  p.  830 

Notioes  of  Benvenuto  TitI  maybe  sought  in  Yasari,  VUe^  Ac,  who  falls  into  some 

errors,  adopted  by  BamfAUdi,  viU  de*  Pittori  terrareti :  in  Citadella»  OtUalogo 

istorieo  de'  Pittori  «  ScuUori  FerroTMi :  in  Laderchi.  as  above.    For  an  ezoellmit 

and  critical  summary  see  **  Ijermoliefl  *'  (Giov.  Morelli)  in  LQtaow's  Zeitiichri/t 

%r  Bildends  Kmut,  vol.  z..  1875,  pp.  210-11,  and  26«-e. 
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Mmself  by  cnltiyating  mnsio.  Gabofalo's  works,  both  in  fVesoo 
and  oil,  but  chiefly  in  the  latter,  are  yery  nnmerons.  Ferrara 
retains  many  of  them ;  Borne  holds  a  still  greater  number  of  his 
easel  pictures,  of  which  the  most  notable  tliere  is  the  DepotiHon 
in  the  Borghese  GhkUery.*  In  most  of  the  public  and  many  of  the 
private  collections  throughout  Europe  this  painter  is  well  repre- 
sented. He  confined  himself  in  general  to  sacred  subjects,  but 
now  and  then  found  his  material  in  Greek  mythology.  Although 
he  left  a  marked  individual  stamp  on  all  his  productions  he 
nevertheless  varied  his  style  considerably  under  the  influence  of 
more  than  one  painter  whose  works  attracted  his  admiration. 
Lorenzo  Costa,  the  Dossi,  and  Raphael,  all  contributed  to  itiodify 
his  conception  and  his  style.  But  he  remained  above  all  Ferrarese 
to  the  last,  distinctly  so  in  his  system  of  colouring.  His  drawing 
gained  in  largeness  and  fulness,  under  the  example  of  Baphael 
as  it  might  appear,  though  in  truth  the  impulse  in  that  direction, 
felt  through  all  central  and  northern  Italy  at  the  period,  is  more 
justly  to  be  traced  to  the  exalted  mode  of  conception  and  intimate 
study  of  form  in  which  Da  Yinci  and  M.  Angelo  led  the  way. 
Gabofalo,  however,  never  aspired  to  the  ideal  in  form.  He  was 
conscientious  and  truthful  within  his  scope,  and  the  ease  and 
delicacy  with  which  he  carried  out  his  smaller  works  could 
hardly  be  exceeded. 


No.  81-  The  Vision  of  St  AugusUn. 

Augustinus,  one  of  the  four  ''Doctors"  of  the  Church,  and 
bishop  of  Hippo,  in  Africa,  relates,  that  while  engaged  on  a 
work  on  the  Trinity,  he  had  a  vision  in  which  he  saw  a  child 
endeavouring  with  a  ladle  to  empty  the  ocean  into  a  hole  which 
he  had  maJSe  in  the  sand ;  and  upon  the  saint  pointing  out  the 
futility  of  his  labour,  the  child  retorted  b^  observing  how  much 
more  futile  must  be  his  efibrts  to  explain  tiiat  which  it  had 
pleased  the  Deity  to  make  an  inscrutable  mystery.  The  picture 
illustrateer  the  moment  of  the  dialogue ;  St.  Catherine  is  repre- 
sented behind  the  saint,  and  in  the  clouds  above  is  a  vision  of  the 
Holy  Family  attended  by  a  choir  of  angels  :  the  back-ground  is  a 
varied  rocky  landscape,  with  a  view  of  the  sea. 

Engrayed  by  P.  W.  Tomkins ;  and  by  J.  Rolls,  in  Jones's  National 
Gallery.    On  wood,  2  ft.  1^  in.  A.  by  2  ft.  8  in.  w. 

*  If  this  picture  be  mtUy  by  him.  See  note  under  rOrtolnno  in  thii  Oatalogne. 
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Fonnerly  in  the  Cortini  pnlaoe  at  Rome ;  gubseqaently  in  the  Ottley 
eollection ;  bequeathed  to  the  National  Gallery  in  1831,  by  the  Rer. 
W.  Holwell-Carr. 

No.  170.  The  Holy  Family,  with  Elizabeth  and,  the 
yov/ng  St.  John,  and  two  other  aainta. 

AboT6  is  a  yision  of  God  the  Father  snrroanded  by  a  choir  of 
angels. 

Oa  eanTas,  9  ft.  6^  in.  h,  by  1  ft.  11}  in.  w. 

Formerly  in  the  collection  of  Mr.  Beckford,  from  whom  it  was  pnrehased 
for  the  National  Gallery,  in  1839. 

No.  C42.  Christ's  Agony  in  the  Cfarden. 

Above  is  an  an^l  bearing  the  cop  and  oroes  ;  the  three 
apostles  are  asleep  in  the  foregronnd :  a  crowd  witb  torches,  Ac. 
approaching  from  behind.    Luke  xzii.  41-43.    (See  No.  76.) 

On  canvas,  from  wood,  19  in.  A.  by  14  in.  v. 

Purchased  at  Paris,  from  M.  Edmond  Beaaeonsin,  in  I860. 

No.  C71.  The  Madonna  and  Child  enthroned,  under  a 
canofpy. 

On  their  rigbt  are  standing  Saints  Francis  and  Anthony; 
on  their  left,  St.  William  in  armonr,  witb  bis  right  hand 
resting  on  a  shield,  and  St.  Olara  holding  a  cmcinz.  Tbo 
background  represents  an  architectural  interior.  Figures  small 
lifesize. 

()n  wood  arched  at  the  top,  7  ft.  llin.  A.by6ft  10|  in.  v.  EngraTed 
by  G.  Domenichmi. 

Originally  the  principal  altar-piece  of  the  chnrch  of  San  Gnglielmo 
at  Ferrara,  fh>m  which  it  was  remoTed  in  1C32,  when  the  convent  was 
suppressed,  to  the  cathedral,  and  thenoe  to  the  residence  of  the  archbishop. 
Purchased  from  Uie  Count  Antonio  Massa  in  1861.* 

TZTXAV.    {ik€  VSCSLLZO.) 


(COBIMO). 

Records  relating  to  the  early  history  of  art  at  Ferrara  are  few 
and  meagre.  Piero  della  Francesca  and  the  Fleming,  Bogier  van 
der  Weyden,  were  each  for  a  time  employed  there  by  the  House 

•  BarufRaldi,  TiU,  Ac.  vol.  i.  p.  Wl ;  Laderchi*  Pittura  Ferrareae,  Ac,  p.  91.  A 
copy  of  this  picture  by  Aleoaandro  Candi  of  Ferrara  is  now  in  the  cocrch  of 
Ban  Giuseppe  a'  Cappucini  in  Bologna. 


TUBA.  497 

of  Este.  There,  fcoo,  the  teaching  of  the  school  opened  at  Padua 
by  Squarcione  may  have  penetrated  before  the  middle  of  the 
15th  century.  Direct  or  indirect  contact  with  disciples  of  that 
school  is  certainly  to  be  traced  in  Cosiuo  Tuba,  locally  called 
CosuE,  the  first  Ferrarese  painter  of  eminence,  who  was  born  in 
or  after  1420,  and  died  in  April  1495.  From  1451  we  find  him  in 
the  permanent  service  of  the  Dnkes  at  Ferrara,  but  at  the  same 
time  painting  for  churches,  and  for  noble  patrons  elsewhere.  In 
1489  he  painted  the  organ  doors  of  Ferrara  cathedral,  now  in  the 
Town  Collection.  Many  of  his  recorded  works  have  perished,  but 
in  parts  of  the  frescoes  of  the  Schifanoia  Palace,  executed  after 
1470  for  Duke  Borso,  andseyeral  years  ago  cleared  of  the  white- 
wash with  which  they  had  been  covered,  the  hand  of  Tu&a  may 
be  seen.  Amongst  his  best  known  works  are  a  fine  altar-piece 
in  the  Berlin  G-allery ;  a  Madonna  at  Bergamo ;  a  small  bat 
remarkable  Fista  in  the  Museo  Correr  at  Yenice ;  a  throned 
personification  of  Spring,  in  the  possession  of  Sir  Henry  Layard ; 
and  the  pictures  described  below.  With  a  limited  perception 
of  the  beauties  of  the  human  countenance  and  form,  but  with 
inexhaustible  patience  in  executing  details,  and  a  passion  for 
superabundant  ornament.  Tuba  contrived  to  produce  pictures 
that  excite  our  curiosity  and  interest.  They  arrest  attention  by 
their  earnestness  of  purpose  and  vigorous  manipulation,  as  well 
as  by  their  strange  and  original  colouring.  Not  that  Tura  was 
a  colourist  in  the  higher  sense,  for  his  flesh-tones  generally  are 
scarcely  more  natural  than  those  of  a  liimoges  enamel.  But 
viewing  him  as  a  decorative  painter,  his  contorted  and  strongly- 
toned  draperies,  fantastic  thrones,  festx>ons  of  fruit,  and  jewelled 
ornaments,  form  combinations  of  colour  which  affect  the 
imagination  in  a  peculiar  manner.  The  Pieid  of  the  Correr  is 
grimly  pathetic.  There  is  much  affinity  between  Tuba  and  his 
contemporary  Francesco  Cossa.  Lorenzo  Costa  was  probably 
the  pupil  of  both. 


No.  772>  The  Madonna  and  Child  enthroned. 

Surrounded  by  six  angels,  playing  on  musical  instruments ;  two 
with  violins,  two  with  guitars,  and  two  in  the  foreground  engaged 
on  a  portable  keyed  organ  or  regal ;  one  playing  the  keys  and  the 
other  blowing  the  bellows. 

a   68748.  I  I 
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On  wood*,  7  ft.  loin.  A.  by  8  ft  4 in.  w. 

Formerlj  in  the  Frisioni  Collection,  Bergamo.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake,  in  1867.  It  originallj  constitated  the 
centre  portion  of  an  altar-piece,  of  which  the  Lunette  is  in  the  Camptina 
Collection,  in  the  Louttc. 

No.  773.  St.  Jerome  in  the  WUd^meaa. 

Kneeling,  striking  his  chest  with  »  stone ;  a  rocky  lasidsoape, 
with  fignres,  ^c,  and  the  lion  with  a  thom  in  his  foot,  in  me 
bnok-gronnd. 

In  tempera,  on  wood,  8  ft.  8^  in.  A.  by  I  ft.  10^  in.  w. 

From  the  Costabili  Gallery,  Ferraia;  formerly  in  the  Certosa  at 
Ferrara.    Purchased  f^om  the  collection  of  Sir  Charles  Eastlake,  in  1867. 

No.  908.  The  Vvrgva  Mary. 

Seated  in  prayer ;  an  open  book  on  her  knees. 

In  tempera,  on  wood,  1  ft.  5}  in.  A.  by  1  ft.  1  in.  v. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker's  picturm  in  1874. 
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FLORENTINE. 


No.  290.  The  Virgin  adoring  the  Infant  Christ,  witli 
an  Angel  standing  on  eaxih  aide  of  her. 

The  Virgin,  very  richly  dressed,  is  seated  with  her  hands  nutted 
together,  as  if  in  prayer,  and  is  regarding  the  Child  who  is  lying 
npon  her  knees,  and  holding  a  raspberry  in  one  hand,  some 
seeds  of  which  he  pats  to  his  lips.  Landscape  back-ground. 
Half  figures,  nearly  life-size. 

In  tempera,  on  wood,  3  ft.  2  in.  A.  by  S  ft.  3|  in.  w,  I 

This  picture,  a  pure  type  of  Florentine  art  of  the  third  and  fourth 

quarters  of  the  1.5th  ceotury,  has  long  remained  catalogued  under  the 

;^V^>^  ^^,  0i.9t'  rftu        name  of  Antonio  Pollaiuolo.    By  gome  writers  on  art  it  has  been  assignvd 

^iS*r^  'j./z^Jhj   ^^^  ^^  Andrea  Verrocchio,  or  to  one  of  his  scholars.    It  has  also  been 

.  '/  \    r  mg  regarded  as  emanating  ftom  the  studio  of  Piero  Pollaiuolo.    There  is  a 

'At  /1a>.  ^a#  ^.JJ.  g<K>d  deal  to  be  said  on  these  various  sides  of  the  qutstion,  though  on 

"it^nf^Mic  (/layti^  A'^S)  /g*V  none  do  the  arguments  adduced  lead  to  a  decisive  conclusion.    Meanwhile 

U^4UJ^  xjt,  //«^'  lU'^rtj^  /     t^®  vaguer  attribution  above  given  is  at  all  events  a  safe  one. 

C  ^/A^ytg^^^Af^.  Originally  in  the  possession  of  the  Contugi  family,  of  Volterra.     Pur- 

^^^  /    '  chased  at  Florence  from  M.  L.  Horabert,  in  1857. 
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No.  781.  The  Angd  Raphael  accompamiea  Tobias  on  his 
journey  into  Med/ia,  to  marry  Sa/ra,  the  daughter  of 
RagueL, 

Tobias  oarrieb  with  him  the  fish,  from  the  heart  and  liyer  of 
which  he  is  to  make  the  charm  which  is  to  driye  away  the  wicked 
spirit  from  his  bride. — Tobii,  V.  VI. 

The  two,  richly  dressed,  are  walking  together  rapidly;  the 
angel  is  carrying  a  small  box  for  the  gall  of  the  fish,  to  heal 
blindness,  and  he  leads  the  young  Tobias.  Landscape  background, 
with  a  yiew  of  the  Tigris.     Small  entire  figures. ;( 

In  tempera,  on  wood,  2  ft.  9  in.  A.  by  2  ft  1^  in.  to. 

What  has  been  said  in  the  remarks  appended  to  the  description  of  the 
preceding  picture,  applies  equally  to  this  work. 

Formerly  in  the  collection  of  Count  Qalli  Tassi,  at  Florence,  purchased 
there  firom  Signer  Giuseppe  Baslini,  in  1867. 


No.  1196.  A  CorniHit  between  Amor  amd  Castitas, 

Amor  as  a  youth,  nude,  with  golden  looks  and  yariegated 
wings,  armed  with  bow  and  quiyer,  springs  foinirard  from  the 
left,  and  shoots  his  fiery  arrows  at  Oastitas  who,  adyancing  on 
the  other  side,  confidently  defends  herself  with  a  jewelled  shield 
(«f  steel  and  gold,  haying  in  its  boss  a  large  diamond  againot  U»<,  4.1$L  ^ 
whioh  the  weapons  a>o  oplinteped.  With  her  nght  hand  she 
swings  on  high  a  golden  chain  and  fetters,  as  if  to  entangle  her 
foe.  Her  white  garment  is  embroidered  in  part  with  golden 
figures  like  arrow-heads.  Her  fair  hair  is  mostly  gathered  in  a 
close  coif  bound  with  a  tiara  of  gold.  The  combat  happens  in 
a  flowery  mead,  beyond  which  the  landscape  rises  in  high  rolling 
ground,  much  wooded.  On  the  right,  oeneath  the  hill,  and 
shadowed  by  trees,  is  a  little  lake  on  which  swans  are  floating. 
On  the  left  some  tiled  roofs  are  darkly  yisible  amidst  the  foliage. 
The  sky  aboye  is  blue,  but  glowing  below. 

On  panel,  1  ft.  4|  in.  A.  by  1  ft.  If  in.  w. 

A  picture  by  the  same  hand,  containing  the  sequel  of  the  story,  and 
representing  Castitas  on  a  triumphal  car  drawn  by  unicorns,  iriih  Amor 
sitting  bound  in  front,  his  wings  plumeless,  and  his  bow  and  arrows 
broken,  is  in  the  Turin  Gallery,  to  which  it  was  presented  by  the 
Marchese  Crosa  di  Yergagni,  of  Genoa. 

Purchased  in  1885,  out  of  the  interest  of  the  ''Lewis  Fund,"  firom 
Mr.  F.  A.  Y.  Brown  of  Genoa,  who  had  bought  it  from  the  Marchese 
Crosa  di  Yeigagni. 
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»  ^.  7i»  ..  1/^ 'J//      No.  1199.  The  Madonna  and  Child  attended  by  the 

Infant  St.  John  a/nd  an  Angel. 

The  Tirffin,  whose  figure  is  seen  at  half-length  clad  in  a 
crimaon  robe  and  dark  green  or  black  mantle  bordered  with 
gold,  and  wearing  on  her  head  a  plaited  white  linen  veil, 
snpporte  the  Infant  Christ  who  stands  nndraped  before  her  on  a 
balcony.  On  the  right  the  youthful  St.  Jonn  in  a  raiment  of 
camel's  hair  stands  in  an  attitude  of  deyotion.  On  the  left  is  an 
Angel  crowned  with  a  chaplet  of  roses  and  bearing  a  lily.  Gold 
punched  background  powdered  at  intervals  with  small  seed-like 
projections. 

On  a  'Mondfi*'  or  eircular  pao«*i  8  ft.  4\  in.  in  diameter,  of  which 
9  ft.  8|  in.  is  occupied  by  the  picture,  and  the  rent  by  an  oroameDtal 
border  6|  inches  wide  of  quattro-cento  design  modelled  in  gesso  and  gilt 

Purchased  at  Milan  from  Sgr.  Giuseppe  Baslini,  out  of  the  "  Walker 
Bequest/*  in  1885. 

Z?.  /X.  J^.  J^Tsu^d/     ^®'  *3*^  Portrait  of  OiroUtmo  Savonarola. 

y"  Small,  bust  length,  showing  the  face  in  profile.     He  wears  the 

^    /'^7.  robe  and  tonsure  of  his  order.    The  face  is  clean  shayen.    Dark 

background.  On  the  zeyerse  of  the  panel  is  painted  the  martyr- 
dom of  Sayonarola,  who  with  two  other  monks  is  suspended 
from  a  stake  oyer  a  hnge  fire.  Id  the  foreground  are  men 
bearing  faggots.  In  the  middle  distance,  spectators  watch  the 
execution. 

On  panel,  8^  in  A.  by  fi^  in  tr. 

Presented  by  Dr.  William  Radford,  in  1890. 


SIENESE  (?)    XZV.  OB  EA&LT  XV.  CSVTUBT. 

No.  1317.  The  Marriage  of  the  Virgin, 

In  the  centre  of  a  yaulted  chapel,  the  High  Priest  clad  in 
his  sacred  robes  stands  between  St.  tfoseph  and  the  B.  Virgin, 
whose  hands  he  joins.  Immediately  behind  the  Virgin  are 
St.  Anna,  whose  form  is  partly  concealed  by  a  column,  and  two 
other  women.  On  the  left  are  four  male  figures,  one  of  whom 
(an  unsuccessful  suitor)  breaks  his  stafi*,  while  that  of  Joseph 
blossoms,  and  aboye  its  foliage  hoyers  the  Holy  Spirit  in  tne 
form  of  a  Doye.    The  figures  are  about  7  inches  high. 

On  panel,  I  ft.  4^  in.  A.  by  1  ft.  1  in.  w. 

Purchased  in  London  from  Mr.  A.  Bori^en  in  1890  not  of  the  interest 
The  *'  Clarke  Bequest. 
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8IENESE.    LATE  XV.  CEVTUBT. 

No.  1108.  The  Virgin  enthroned^  attended  by  Saints 
and  other  Figures. 

Oil  panel,  1  ft.  5|  in.  A.  bj  1  ft  1|-  in.  to. 
Purchased  at  Borne  in  1881. 


UBEBTIVI  (Francesco). 

11]  is  painter,  a  natiye  of  Florence,  and  more  commonly  known 
as  II  Baghiacca,  was  bom  March  1,  1494.*  He  studied  first 
nnder  Pietro  Pemgino,  either  at  Pemgia  or  at  Florence.  Subse- 
quently he  attached  himself  to  Franciabigio,  and  enjoyed  besides 
the  friendship  and  counsel  of  Andrea  del  Sarto.  This  yarious 
teaching  is  reflected  in  his  works.  His  elder  brother,  Baccio, 
was  also  a  painter,  and  a  frequent  assistant  of  Pemgino ;  his 
younger  brother,  Antonio,  practised  the  art  of  embroidery. 
Bachiacca' s  paintings  were  generally  small  in  scale,  comprising 
for  the  most  part  predeUe  for  altar-pieces,  and  the  pictorial 
adornments  of  wedding  chests  {cassoni)  and  other  costly  articles 
of  furniture.  To  such  works  his  light  pencil  and  brilliant 
colouring  were  well  adapted.  £Qs  skill  in  portraying  animals 
and  plants  was  often  exercised  on  designs  for  hangings,  which 
were  carried  out  in  the  richest  materials  by  his  brother  Antonio 
and  others.  In  fresco  he  decorated  a  grotto  in  the  gardens  of 
the  Pitti  Palace.  He  executed  the  predeUa  of  an  altar-piece  by 
Sogliani  in  S.  Lorenzo  at  Florence  and  a  similar  work  for  the 
Tanai-Medici  Chapel  in  the  same  church.  For  the  houses  of 
Pier  Francesco  Borgherini  and  G-iovan  Maria  Benin tendi,  rich 
Florentines,  Ubertini  painted  several  small  compositions  which 
Yasari  highly  praises,  adding  that  many  such  productions  of  the 
painter  were  sent  to  France  and  England.  Very  probably  all  his 
extant  works  may  be  included  amongst  those  generally  noted 
above.  In  the  Uffizi  is  a  predeUa  in  three  parts,  containing  scenes 
from  the  life  of  S.  Acasiusf ;  in  the  collection  of  the  late  Prince 
Giovanelli  at  Venice,  a  small  and  highly  finiuhed  picture  of 

*  The  pAtrooymio  Ubertini,  or  rather  d'Ubertino»  was  after  the  baptismal  name 
of  Francesco's  father.  The  family  name  was  Vordi.  See  Milanesi's  Opere  di 
O.  Viuari,  VI.  p.  454,  and  note,  where  the  genealogy  of  the  family  is  given ;  also  the 
same  work  III.,  p.  692. 

t  From  the  Ttmai-Medici  chapel,  referred  to  in  the  text. 


ff 
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Mo9m  tanking  waier  from  ihe  rock;  in  the  Dresden  Gullery,  an 
interesting  legendary  sabject,  supposed  to  haye  come  from  the 
Casa  Benintendi.  IJbertiki  married  Tommasa,  daughter  of 
Oarlo  d* Antonio  di  Prologo.    He  died  October  6,  1557. 


Na  1218.  Tks  History  of  Joseph  (Part  I.). 

A  horisontal  composition  containinff  numerous  figures  divided 
into  two  groups.  On  the  left  hand  Joseph's  brethren  are  seen 
journeying  to  Egypt  clad  in  yarious  gaily  coloured  garmentB, 
among  which  theKoman  pallium  and  Oriental  turban  are  added 
to  Italian  costume  of  the  16th  century.  Benjamin  who  may 
be  recognised  by  his  youth  and  small  stature,  is  supported  by 
one  of  his  brethren  ( Judah  P). 

On  the  right  of  the  picture  Joseph,  standing  at  the  door  of  his 
abode,  receiyes  his  brethren,  who  kneel  or  stand  in  supplicating 
attitudes,  and  seems  to  present  them  to  a  person  of  importance 
(Pharaoh  P)  arrayed  in  a  suit  of  armour,  in  the  background  a 
hilly  landscape  with  the  distant  yiew  of  a  fortified  town  on  a 
seashore  with  mountains  beyond.  The  figures  are  about  9  in. 
high. 

Painted  on  panel,  1  ft.  S  in.  A.  by  4  ft  7^  in.  to. 

No.  1219.  The  History  of  Joseph  (Part  IL). 

The  companion  picture  to  No.  1218,  i^e  figures  being  some- 
what smaller.  In  the  centre  an  octa^nal  building,  entered 
by  a  yaulted  portico,  under  which  Joseph  stands,  attended 
by  his  officers.  One  of  his  brethren  Kneels  before  him, 
others  present  yases,  &c.  On  each  side  of  the  porch  are  seen 
Joseph's  brethren  approaching  on  the  left  hand,  or  departing 
on  the  right,  with  asses  bearing  burdens  or  waiting  to  be 
laden.  The  costumes  in  this  picture  correspond  with  wose  in 
No.  1218,  and  the  figure  of  '*  little  Benjamin  *'  is  thrice  repeated. 
In  the  back^ound  a  landscape  with  rocks  in  the  middle  distance 
and  mountains  beyond.* 

Painted  on  panel,  1  ft.  2  in.  A.  by  4  ft.  7^  in.  w. 

The  two  pictures  described  aboTc  are  specially  mentioned  by  Yasari  in 
his  notice  of  Ubertini  (  Vita  di  Bastiano  da  S.  Oailo).  The  original 
stadies  in  black  chalk  are  in  the  Louvre,  Nos.  352  and  358  of  the 
Beiset  Catalogue.  The^  formed  part  of  a  set  of  panel  and  furniture 
decorations  in  the  nuptial  chamb^  of  Pier  Francesco  Borgfaesini  and 

*  Both  these  subjects  are  engrvwed  in  Bosini's  Storia  deUa  PiUura,  Ac.  Tav* 
czxziiL 
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hu  bride  Margherita  Acciaiuoli,  in  their  palace  at  Florence,  executed 
by  Andrea  del  Sarto,  Granacci.  Pontormo  and  Bacbiacca.  These  two 
subjects  were  parchMsed  many  years  ago  from  the  heirs  of  the  Borgherini 
by  the  Hev.  John  Sanford,  who  bequeathed  them  to  his  son-in-law,  the 
second  Lord  Methuen,  from  whom  they  were  purchased  for  the  National 
Gallery,  out  of  the  **  Walker  (pecuniary)  BequfSt,"  in  1886. 


UCCELZiO  (Paolo). 

Paolo  di  Dono,  commonly  called,  from  his  loye  of  painting 
birds.  Paolo  Uccello,  was  bom  at  Florence  in  1397,*  and  was 
originally  brought  np  as  a  goldsmith.  He  was  one  of  the 
assistants  of  Lorenzo  Ghiberti  in  preparing  the  first  pair  of  the 
celebrated  gates  made  by  Lorenzo  for  the  Baptistery  of  Florence. 

The  majority  of  Paolo's  works  have  perished.  He  painted  the 
stories  of  Adam  and  Eve,  and  of  Noah,  in  one  of  the  cloisters  of 
Santa  Maria  Novella,  in  Florence,  of  which  traces  still  remain. 
In  the  Cathedral  of  Florence  there  is  still  a  colossal  equestrian 
fignre  of  Sir  John  Hawkwood,  an  English  adventurer  and 
soldier  of  great  reputation,  who  died  in  the  Florentine  service  in 
1393.  It  is  a  chiaroscuro  in  terra  verde :  on  the  pedestal  of  the 
horse  is  written  Paitli  Uccelli  Opus-t  He  painted  some  giants 
in  the  same  method  in  the  Case  de'  Yitali  in  Padua,  which, 
says  Yasari,  were  greatly  admired  by  Andrea  Mantegna. 
In  the  gallery  of  the  Louvre  is  a  panel  by  Paolo  Uccello,  con- 
taining the  heads,  life-size,  of  Giotto,  Donatello,  Brunelleechi, 
Giovanni  Manetti,  and  himself,  representing  painting,  sculpture, 
architecture,  mathematics,  and  perspective.  Paolo  read  geometry 
with  Manetti,  and  was  passionately  devoted  to  the  Rtudy  of 
perspective,  over  which,  says  Vasari,  he  wasted  so  much  of  his 
time,  that  he  became  "  more  needy  than  famous."  He  does  not, 
however,  appear  to  have  been  very  poor,  as  he  lived  in  his  own 
house,  which  he  bought,  in  14f34,  for  100  florins.  He  died  at 
Florence  in  1475. 


*  Oaye.  Carteggio  InedUo  d*Artitii,  vol.  i.  p.  146. 

t  In  I842,abr>ut  four  fenturies  after  it  was  painted,  this  pioture  was  transferred 
from  the  vail  to  oanvas,  and  is  now  placed  over  the  door  of  one  of  the  aisles  in  the 
Oathadral.  Hawkwood  was  the  son  of  a  tanner  of  Heningham  in  fissez,  and  was 
himself  originally  a  London  tailor's  apprentice. 
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No.  583.  The  BatOe  of  Sant'  Egidio,  July  7,  1416. 

In  which  Carlo  Malatesta,  Lord  of  Bimini,  and  his  nephew 
Oaleazzo,  were  taken  prisonere  by  Braccio  di  Montone.  * 

From  the  fragments  of  arms,  &c.,  strewed  npon  the  ground, 
the  battle  has  been  already  fought ;  and  the  incident  represented 
appears  to  be  an  attempt  at  rescue ;  which  supposition  is 
strengthened  by  the  fact  that  Malatesta  is  marching  under  a 
strange  standard.  Of  the  many  armed  knights  on  horseback 
represented,  only  four  are  engaged,  but  all  except  Malatesta  and 
his  nephew  have  their  faces  concealed  by  their  visors.  The 
young  GraleasBO,  not  yet  a  knight,  carries  his  bassinet  in  his 
hand.  The  figure  lying  on  the  ground  to  the  left  is  an  illustration 
of  the  painter's  love  of  foreshortening.  In  the  background  is  a 
hedge  of  roses  mixed  with  pomegranate  and  orange  trees,  and 
some  hilly  ground  behind. 

In  tempera,  on  wood,  6  ft.  A.  by  10  ft.  5  in.  w, 

&WLC  U  0^0  uy.  ^Ki,  ^^ntf^  One  of  four  battle  pieces  originally  painted  for  the  Bartolini  family  in 
/^     •  /,>»     .     9    Gaalfonda ;  subsequently  the  property  of  the  Giraldi  fisimily  in  Florence, 

<r^^vu.  u>,  /x*  Uff^c  .  ««.  fxQjsi  whom  it  was  obtained  in  1844  by  the  late  proprietors.     Purchased 
l^^^ft,  Ji*^  «MityyAJuY^at  Florence  from  the  Lombardi-Baldi  Collection  in  1857. 


UOOUVO  da  8ZEVA. 

Four  painters  bearing  the  name  of  Ugoluio,  and  natives  of 
Siena,  lived  in  the  14th  century.f  Of  one  of  these,  here  to  be 
noticed,  Yasari  relates  that  he  was  a  most  intimate  friend  of 
Stefano  Fiorentino  (nephew  tmd  pupil  of  Giotto),  and  that  he 
had  a  goodly  reputation  and  much  employment  throughout 
Italy,  although  he  always  retained  in  great  part  the  Greek 
manner,  as  one  who,  grown  old  in  it,  obstinately  willed  to 
follow  the  path  of  Oimabue  rather  than  adopt  that  of  Giotto. 
He  is  further  recorded  by  the  biographer  as  the  author  of  the 
painting  over  the  high  altar  of  Santa   Croce  at  Florence;  of 

*  This  battle  took  place  on  a  plain  between  Sant'  Ef^idio  and  the  Tiber,  on  the 
roa<i  to  A-ssisi,  and  Malatesta  was  captured  during  a  repose  in  the  fijSht,  when  hia 
luoii  wont  down  to  the  river  to  drink.— Campauus  tj»  VUa  Brachii  Pemsini.  See 
Muratori,  Berum  ItcUicarum  Seriptores,  vol.  19,  p.  92t«,  and  in  the  Chronieon 
Foroliviense,p.  88S;  also  in  the  Oronaca  Rimineta,  vol.  15.  p.  u27.  See  also  the 
AnntUi  of  Muratori,  vol.  IS,  p.  140. 

t  These  were— exclusive  of  the  painter  whose  name  stands  at  the  head  of  thia 
notice— Ugolino  di  Pietro,  Ugolino  dl  Neri,  and  Ugolino  di  Prete  Ilario:  the  last  of 
whom  prmiaoed  many  works  in  the  Duomo  of  Orvieto,  and  signed  iiimaeU  "of 
Orvieto."  A  fifth  Ugolino,  called  di  Vieri.  was  a  noted  artificer  in  the  predooa 
metals. 
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some  other  irorkB  in  that  cbnrch;  of  tbe  chief  altar-piece  in 
S.  Maria  Maggiore,  and  of  a  Madowna  on  a  pier  in  the  piazza 
of  Or  San  Michele.*  Only  the  first  of  these  works  is  now  known 
to  exist,  and  that  not  in  its  entirety.  The  two  subjects  described 
below  formed  part  of  its  preddla.  Their  style  accords  with  the 
impression  which  IJgoltno's  works  made  npon  Vasari ;  that  is  to 
say,  it  partakes  of  the  Byzantinism  which  prevailed  prior  to  the 
great  reyolntion  in  painting  initiated  by  Giotto.  It  also  marks 
the  Sienese  education  of  the  painrer.  IJgolino  is  supposed  to  haye 
died  in  1339. 


No.  1188.  The  Betrayal  of  ChrisL 

In  the  centre  of  the  composition  the  Saviour,  clad  in  a  crimson 
robe  and  dark  sreen  pallium,  turns  towards  Judas  who  greets  his 
Master  with  a  Kiss,  while  armed  soldiers  surround  and  seem  to 
threaten  Him.  To  the  left  are  some  of  the  disciples  among  whom 
Peter  is  seen  striking  off  the  ear  of  the  High  Priest's  servant 
Malchus.  The  background  suggests  a  mountainous  landscape 
with  trees  of  an  archaic  and  conventional  type  set  against  a  gold 
sky.    The  figures  are  about  nine  inches  high. 

In  tempera,  on  panel,  1  ft.  1|  in.  A.  by  1  ft.  8$  in.  w. 


No.  1189.  The  Procession  to  Calvary, 

Our  Lord,  clad  in  a  long  crimson  robe  and  bearing  His  Cross 
is  preceded  by  an  executioner  who  holds  a  rope  attached  to  the 
Saviour's  neck.  He  is  closely  followed  by  armed  soldierd  and  a 
crowd  who  revile  and  buH'et  Him. 

To  the  left,  in  the  rear  of  the  procession  is  the  Virgin  attended 
by  two  of  the  Holy  women.  The  figures  are  about  ten  inches  high. 
Gold  background. 

Id  tempera,  on  panel,  I  ft.  1^  in.  h.  by  1  ft.  8f  in.  w. 

Purchased  together  with  the  preceding  subject  out  of  the  interest  of 
the  **  Clarke  Bequest,"  at  the  FuUer-Russell  sale  in  London,  IBSii. 


*  With  regard  to  this  painting,  there  is  some  evidence  to  show  that  it  must  have 
replaced  one  of  older  date  which  was  probably  destroyed  in  a  great  Are  that 
consumed  the  lo«ria  in  18M.  See  the  interesting  Cktmmentario  alia  vita  di  Bt^amo 
FiorenHno  e  cTugolino  Sanete,  in  Gaetano  Milanesi's  edition  of  the  Operw  di 
O,  Vatari,  voL  L,  p.  400. 
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').  .  ,  yj  "  ,.  ^J .]' '  r^^'No.  282.  The  Glorification  of  the  Virgin. 

1/  ^  -  •' ' '      /'  /     /fl   ^t.^^  ez  '  '^®  ^^^>^'  holding  in  her  left  hand  a  lilv,  is  seated  in  clondB, 

'  "^ '  *  Vith  the  Child  standing  npon  her  knee :  ^e  is  sniroanded  by 
chembim,  two  of  which  are  supporting  a  crown  above  her  head ; 
two  others  are  holding  lightea  candles.  On  a  marble  platform 
below  are  two  infant  angels,  seated ;  one  playing  on  a  viol,  tho 
other  blowing  a  flageolet.  In  the  landscape  back-gronnd  are  seen 
a  chorch,  ana  distant  mountains. 

On  wood,  5  ft.  10  in.  A.  by  2  ft.  7{  in.  w.,  circular  top. 

Formerly  in  the  Ereolani  Collection  at  Bologna.  Purchased  for  the 
National  Gallery  at  the  sale  of  the  Karl  of  Orford's  pictures,  io  1856. 

No.  646.  St.  Catherine. 

Seen  at  throe-anarter  length,  clad  in  a  green  robe  embroidered 
with  gold  thrcaa,  and  jewelled  on  the  bodice,  and  a  crimson 
mantle.  Her  left  hand  rests  on  a  wheel  (the  emblem  of  her 
martyrdom),  while  her  right  ligotly  touches  tho  hilt  of  a  sword. 
By  her  side,  half  concealed  by  the  wheel,  is  a  youthful  angel. 
At  the  back  of  the  panel  are  heraldic  and  decoratiye  paintings  of 
apparently  later  date. 

On  wcody  8  ft.  9^  in.  A.  by  1  ft.  4  in.  ir. 

Purchased  from  M.  Edmond  Reaucousin  at  Paris,  in  1860. 

No.  647-  St  Ursula. 

Seen  at  three  •Quarter  length,  clad  in  a  crimson  robe  em- 
broidered on  the  chest  with  a  border  of  gems  and  seed  pearls. 
A  green  mantle  falls  from  her  shoulders.  In  her  right  hand 
she  bears  an  arrow  (the  emblem  of  her  martyrdom).  Beneath 
her  lefb  arm  is  a  closed  service-book.  Br  her  side  stands  a 
Toathful  angel  playing  on  a  harp.  At  the  back  of  the  panel  are 
heraldic  and  decoratiye  paintings,  probably  of  a  later  date. 

On  wood,  2  ft.  9j  in.  h  by  1  ft.  4  in.  w. 

I'urchated  from  M.  Edmond  Beaucousin  at  Paris,  in  1860. 

No.  702.  The  Madonna  and  Child. 

Surrounded  by  a  glory  of  Cherubim.    . 

In  tempera,  on  wood,  17^  in.  h.  by  12}  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1868  by  Her 
Migesty  tile  Queen,  in  fnlfihnent  of  the  wishes  of  H.R.H.  Prince  Consort 


r 

L 
I. 


VALDB8  LEAL.  WI 

No.  1051.  Our  Lord,  St  Thomas  and  St  Anthony  of 
Padua,  the  Donator  kneeling  to  the  right. 

In  the  foregronnd,  on  a  marble  terrace,  wliioh  is  gaarded 
behind  by  a  low  parapet,  stands  in  the  centre  onr  Lord,  dressed 
in  a  lon^  crimson  gown  with  full  sleeves.  He  raises  His  right 
arm  on  nigh  so  as  to  display  through  an  opening  in  the  gown, 
the  spear-wonnd  in  His  side.  On  the  left,  the  incrednlooB 
Thomas  presses  forward  to  thmst  his  finger  into  the  wound.  On 
the  right,  the  Donator  kneels  in  adoration  encouraged  by  his 

Eutron  St.  Anthony  of  Padua,  who  bears  a  stalk  of  lilies.     In  the 
aokground,  a  hilly  landscape. 

On  wood,  3  ft.  5^  in.  h.  by  5  ft.  .5^  in.  w. 
Bequeathed  by  the  Misses  Solly  in  1879. 

No.  1304.  Ma/rcvs  CvaHub  (?). 

A  fair-haired  youth,  clad  in  a  blue  tunic  embroidered  with 

fold  and  a  rose-coloured  pallium,  bestrides  a  prancing  horse,  and 
randishes  a  dagger  in  his  right  hand.  From  a  chasm  in  the 
ground  below  ^ames  are  issuing.  Mountainous  background, 
with  a  castle  crowning  the  summit  of  a  rocky  eminence  on  the 
left. 

On  wood,  9f  in.  h.  by  7  j  in.  lo. 

Purchased  from  M.  Edmoud  Beaacousin  at  Paris,  in  1860. 


VALDE8  LEAL  (Juan  ds) 

Was  born  at  Cordova  in  1630.  Originally  instructed  in  his 
art  by  Antonio  del  Castillo,  he  afterwards  fell,  against  his  own 
will  and  admission,  under  the  influence  of  Murillo  at  Seville,  in 
which  town  he  established  himself  and  continued  for  the  most 
part  to  reside  until  his  death  in  1691.  His  arrogant  and  envious 
nature  made  him  intolerant  of  the  success  of  others ;  yet  he  took 
a  deep  interest  in  his  art,  and  was  maioly  instrumental  in 
founding  the  Academy  of  Seville,  of  which  be  subsequently 
became  president.  Amongst  the  mobt  noted  of  his  numerous 
works  are  two  arched  pictures  of  large  size  in  the  church  of  La 
Caridad  in  that  town,  the  one  representing  Death  in  contrast  with 
human  presumption,  the  other  the  ghastly  interior  of  a  sepulchre 
from  the  roof  of  which  a  hand  holds  the  scales  of  judgment  over 
the  festering  dead.    There  is  imagination  in  these  oompositionBy 
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though  their  nnmiti^ated  rMlism  is  revolting.  Of  k  more 
pleaS'iiK  chftTUter  is  the  Urge  picture  in  the  cathedral— TA« 
Vir^n  inoeitiTig  8t.  Udefonso  with  the  Chaiubte.  The  ImmeuMitUt 
Ooneeptitm  in  the  Seville  Unsearo  is  »  work  of  merit,  showinf;, 
however,  the  painter's  indebtednesa  to  Unrillo.  Other  pictorea 
bj  Tau)es  LiAj,  are  in  the  Hftdrid  QaJler^.  A  good  example  ii 
in  the  Dresden  Gallery.  The  Hermib^e  at  St.  Petenbni^ 
contains  four  specimens  or  his  work.  He  etched  some  plates,  of 
which  three  on  a  small  scale  were  for  the  silver  "Cnstodia" 
belonging  to  the  ohapter  of  Seville  cathodnl. 


No.  U91.  The  Aasumption  of  the  Virgin. 

Prominent  at  the  base  of  the  picture  arc  the  Donor  to  the 
right  and  his  mother  the  Donatrix  to  the  left  i  half-length 
6gnreB  of  life  siie.  The  Donor  looks  oat  of  the  picture,  and 
points  to  the  vision  in  which  the  Tugin  arrajed  in  a  long  white 
robe  and  a  bine  mantle  her  golden  hair  streaming  on  her  shonlden 
her  eyes  oast  opwards  in  ecstasj  is  assnmed  into  heaven,  supported 
and  snrronnded  by  hosts  of  boy  angels.  Above  to  the  left  the 
Btemal  about  to  receive  har  is  faintly  seen  in  the  eflUgenoe. 

Signed  on  a  parchment  scroll  below. 


Oi,  canvas,  in  oil,  6  ft.  Sj  in.  A.  by  6  ft.  ^  io  w. 
Acquired  in   Spsia    by  CapL    the    Has.    Frederick 
Purchased  from  hii  widow,  the  Lady  Luuisa  Chatteris,  id 
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VABOTABI  (^Alessandbo). 

Alessanbro  Varotart,  commonly  called  Padovanino,  from  his 
birth-place,  Padua,  where  he  was  bom  in  1590,  was  the  son  of 
Dario  Varotari,  a  Veronese  painter.  Alessandro  lost  his  father 
when  very  yonng,  and  went  early  to  Venice,  where  he  became  a 
diligent  student  of  the  pictures  of  Titian  and  Paul  Veronese, 
and  a  fairly  successful  imitator  of  them.  He  afterwards  visited 
Rome,  but  lived  chiefly  at  Venice  and  Padua,  and  his  pictures 
are  seldom  seen  out  of  these  places.    He  died  at  Venice  in  1650. 

Padoyakino  excelled  in  painting  children,  and  often  introduced 
them  into  his  pictures :  be  was  also  a  good  landscape  painter. 
His  masterpieces  are  the  Marriage  at  Canay  formerly  in  the 
monastery  of  San  Giovanni  di  Verdara  at  Padua,  now  in  the 
Academy  at  Venice,  and  the  San  Liberato  in  the  Carmine  at 
Venice.  Like  many  of  the  later  Venetian  painters,  he  was  more 
remarkable  for  facility  of  execution  and  for  colouring  than  for 
correctness  of  form.* 


No.  70.  Cornelia  and  her  Children. 

Cornelia,  daughter  of  the  elder  Scipio  Africanus,  and  "  mother 
of  the  Gracchi,"  when  asked  by  a  Campanian  lady,  who  was 
ostentatious  of  her  jewels,  to  show  her  her  ornaments,  pointed  to 
her  two  sons,  Tibenus  and  Caius,  just  then  returning  from  school, 
and  said,  "  These  are  my  ornaments."  Cornelia  survived  both 
her  sons,  several  years.  Tiberius  the  elder  was  murdered  in  the 
year  133  B.C.,  and  Caius  was  killed  twelve  years  after.  Compo- 
sition of  four  figures,  of  the  natural  size. 

On  canvas,  4  ft.  8  in.  A.  by  4  ft.  w. 

Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col.  OUney. 

No.  933.  Boy  with  a  Bird, 

He  is  lying  on  the  ground  caressing  the  bird,  which  seems  to 
be  a  white  dove. 

On  canvas,  14  in.  A.  by  19  in.  w. 
The  VVynn  Ellis  Bequest.     1876. 


*'  Bidolfi,  Ite  Maraviglie  delV  Arte,  dbe. ;  OrltLudi,  Abeeedario  PiUorico,  Bo\ogn&, 
1719;  Lanffi,  Utoria^  Pittorica,  dtc. 
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▼BCSLLIO  (TiziANo), 

This  greatest  of  Italian  painters,  bj  ub  called  Titiav,  belonged 
to  an  honourable  family  of  Venetian  origin,  long  settled  in  the 
district  of  Gadore  in  the  Carnic  Alps.  He  was  the  son  of 
Gregorio  Yecelli,  and  was  born  at  PioTC  di  Gadore  in  1477.*  At 
about  10  years  of  age  he  was  sent  to  Venice  to  the  care  of  his 
nncle  Antonio,  a  lawyer,  who  is  said  to  have  placed  the  boy  with 
GioTanni  Bellini  to  study  painting.t  There  young  Titiak  may 
have  met  Giorgione,  who,  though  not  the  elder,  was  perhaps  ihe 
more  precocious  youth  of  the  two.  At  aU  eyents  the  strong 
influence  of  the  latter  is  abundantly  evident  in  the  earlier  works 
of  TinAH,  and  was  fully  recognised  by  his  contemporaries.  In 
1507  the  two  painters  were  associated  in  decorating  with  firesoosB 
the  exterior  of  the  Fondaco  de*  Tedesohi.  In  1511  Tnxiv  was 
invited  to  Padua,  where  he  executed  three  remarkable  frescoes, 
•till  to  be  seen  in  the  Scoola  del  Santo.  In  the  same  yesr 
GKorgione  died.  The  interval  between  1507  and  1511  is  a  blank 
in  TiTUir's  career  as  far  as  records  go ;  but  it  was  not  spent 
in  idleness ;  and  noble  examples  of  his  work  are  extant,  the 
execution  of  which  can  belong  to  no  other  period  of  his  life.  At 
the  same  time  it  must  be  said  that,  with  regard  to  the  greater 
number  of  the  master's  productions,  no  external  data  exist  for 
placing  them  in  exact  chronological  order.  If  the  death  of 
Giorgione  made  freer  way  for  TiTiur,  that  of  the  aged  Giovanni 
Bellini  in  1516,  left  him  master  in  Venice.  In  the  meanwhile  he 
had  attracted  the  notice  of  Alfonso  I.,  Duke  of  Ferrara,  for  whom 
he  executed  several  celebrated  works ;  among  them,  the  Baechm 
and  Ariadne,  in  this  collection,  together  with  its  two  companion 
subjects,  the  Baeirifice  to  the  OoddeBS  ofFeetMty  and  the  Bacchamal, 
both  in  the  Madrid  Gallery.  After  the  death  of  Giovunni  Bellini, 
TiTiAir  was  employed  to  finish  the  works  which  that  painter  had 

*  VaMri  i^Tes  the  date  as  1480,  Bidolfi  and  others  as  1477.  The  latter  iiooo- 
firmed  by  a  letter  from  Titian  to  Philip  II.  written  in  1571,  in  which  lie  describes 
hiniM^lf  as  9ft  yeani  of  a«ce. 

t  Vasan,  vita  di  Tigiano.  LudoTico  Dolce,  however,  a  friend  of  Titian's,  givrt* 
more  detailed  account,  according  to  which  Titian  was  placed  first  with  the  paiDter 
Scbastiano  Zuccati  (father  of  the  eminent  raoaaic-worKers,  Valprio  and  Pranoeaoo 
Zuccati),  and  hy  him  sent  to  Gentile  Bellini,  whose  dr^  style  disfnisted  the  youth, 
and  drove  him  to  seek  better  instruction  from  Giovanni,  whom  he  also  left  to  join 
himself  to  Giorf^ione.  (Lud  :  Dolce.  VArHino ;  Dialogo  dtUa  Pittnra,  Venesis, 
1567 ;  and  German  translation  by  Eitelberger,  in  "  Quellensehriften  ffir  Kanflt- 
ffeschichte,'*  Wien.  1871.  II.,  p.  97.  Doloe's  work  was  translated  into  Bnclish  also. 
by  W.  Browne,  and  published  in  Sto.  in  1770.) 
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left  incomplete  in  the  Sala  del  Gran  Consiglio,  in  Yenice,  and  the 
Senate  was  bo  well  satisGed  with  the  manner  in  which  he  performed 
this  taflk,  that  he  was  rewarded  with  the  office  of  La  Senaeria, 
worth  120  crowns  per  annnm,  by  which  he  was  obliged  to  paint, 
for  eight  crowns,  the  portrait  of  every  Doge  who  might  be  created 
in  his  time.*  Titian  now  produced  a  succession  of  celebrated 
works.  In  1516  he  painted  his  magnificent  picture  of  the 
A$$umption  of  the  Virgin,  for  the  great  altar  of  the  church  of 
Santa  Maria  de'  Frari — ^it  is  now  in  the  Academy  at  Venice ;  and 
in  1528  he  added  still  more  to  his  reputation  by  the  celebrated 
picture  of  8i.  Peter  Martyr,f  for  the  chapel  of  that  saint  in  the 
church  of  SS.  Giovanni  e  Paolo.  In  1530  he  was  invited  to 
Bologna,  by  the  Emperor  Charles  Y.,  who  sat  to  him  for  his 
portrait:  from  Bologna  he  went  to  Mantua  with  the  Duke 
Federigo  Gonzaga,  for  whom  he  executed  several  commissions. 
In  1532  he  returned  to  Bologna  and  painted  there  a  second  portrait 
of  the  emperor,  by  whom  he  was  created  a  Count  Palatine  of  the 
Empire,  and  a  Knight  of  the  order  of  St.  lago :  the  patent  of 
nobility  was  dated  at  Barcelona,  May  10,  1533.  In  1543,  when 
Pope  Paul  III.  was  at  Bologna,  he  invited  Titian  to  that  place  to 
paint  his  portrait.  Titian  painted  Paul  III.  a  second  time,  two 
years  afterwards,  at  Borne,  during  the  painter's  only  visit  to  the 
great  capital  of  the  arts ;  but  in  this  second  picture,  one  of  the 
most  celebrated  of  his  portrait-pieces,  he  introduced  the  Cardinal, 
and  the  Duke  Ottavio  Famese,  the  pope's  relatives.  According 
to  Yasari,  the  pope  offered  Titian  the  place  of  Sebastiano  del 
Piombo,  who  died  in  1547 ;  but  if  the  biographer  is  correct,  that 
offer  must  have  been  made  after  Titian's  return  to  Yenice,  as  he 
appears  to  have  left  Rome  in  May  1546.  The  ofi'er  was  declined. 
After  the  abdication  of  Charles  Y.  Titian  found  as  great  a 
patron  in  his  son  Philip  II.,  and  when,  in  1554,  the  painter  com- 
plained to  Philip  of  the  irregularity  with  which  a  pension  of 
4f00  crowns  granted  to  him  by  the  emperor  was  paid  to  him,  the 
king  wrote  an  order  for  the  payment  to  the  governor  of  Milan, 
concluding  with  the  following  words:    "You  know  how  I  am 

*  Titian  painted,  by  virtue  of  this  office,  the  portraits  of  Pietro  Lando,  Francesco 
Doiiato,  Uarcaiitonio  Trevisano,  and  tlie  Venieri ;  the  last  two  doges  of  his  time 
he  was  unable  to  paint  on  account  of  the  infinuitios  of  affe. 

t  This  sublime  work,  Tifcian's  grandest  achievement  in  dramatic  painting,  perished 
in  the  fire  which  destroyed  the  sacristy  of  the  church  in  August  1867.  Its  loss  is 
the  greatest  misfortune  that  has  befallen  art  in  our  time. 
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intorested  in  this  order  as  it  affeots  Titian :  comply  with  it  there- 
fore in  snch  a  manner  as  to  giye  me  no  occasion  to  repeat  it" 

Titian,  as  has  been  intimated  aboye,  was  probably  not 
precocious  in  the  Bense  of  nnosnally  early  development  He 
seems  rather  to  have  gradually  felt  his  own  strength ;  and  it 
was  not  until  towards  his  30th  year  that  he  informed  a  perfected 
craftsmanship  with  the  glowing  life  of  a  still  fresh  imagination. 
To  the  interval,  therefore,  between  about  1507  and  1314  may  be 
referred  such  works  of  infinite  beauty  and  poetio  feeling  as  the 
totally  diverse  TribiUe  Money  of  the  Dresden  Gallery  and  the 
Sacred  and  Profane  Love  in  the  Borghese  Palace  at  Bome,  which 
last,  taken  all  in  all,  is  a  union  of  poetry  and  painting  snch  as 
the  world  of  art  cannot  elsewhere  show.  Many  more  works  of 
the  same  period  might  bo  cited ;  but  one  may  be '  mentioned— 
the  Presentation  of  Oiovanni  Peewvo  to  8t.  Peter  (in  the  Antwerp 
Museum),  not  only  on  account  of  the  consummate  execution  and 
glowing  colour,  but  also  because  the  conception  is  reminiscent 
of  that  of  Bellini  and  Carpaccio.*  After  this  period  Titxah's  style 
became  broader,  and  his  method  of  painting  more  pastose,  at 
least  in  larger  works.  One  object  he  kept  steadily  before  him 
from  the  beginning — the  rendering  of  the  lustre  of  the  skin  in 
its  warmth,  its  pcarliness,  and  its  light,  such  as  it  is  found  in 
the  European  races,  and  nowhere  perhaps  in  such  perfection  as 
in  the  blended  northern  and  southern  blood  of  Venetia.  This 
end  TiTiAH  attained  at  no  sacrifice  of  general  splendour,  but  on 
the  contrary  by  a  well  calculated  juxtaposition  and  modulation 
of  hues,  the  criterion  of  which  was  his  own  unerring  sense  of 
colour.  He  presents  to  us  humanity  in  its  noblest  and  most 
beautiful  forms,  and  so  profoundly  had  he  studied  it  that  the 
ideal  personages  introduced  in  his  pictures  havo  an  intense 
individuality.  Naturally,  therefore,  he  stands  supreme  amongst 
the  great  portrait- painters.  In  the  department  of  landscape  he 
wsB,  if  not  the  first  to  perceive,  at  least  the  first  to  render,  nature 
in  her  sublimer  aspects.  When  dealing  with  clasaiccd  themes 
he  thoroughly  translated  the  spirit,  without  idly  imitating  the 
forms,  of  antiquity.    No  fantastic  element  in  his  works  appeals 

*  Ab  to  workfl  by  the  master  whidi  may  be  aasigned  to  various  periods  of  his 
C'areor,  Ke«  Crowe  and  Cavalcasellc.  Life  of  7V^a»,  Loudon,  1877:  ^Lermolieff" 
(Giov.  Morelli),  Dm  Werke  Italieniseher  MeisUr,  ftc,  Leipxic,  1880 ;  aiid  tbesob- 
stanoe  of  what  is  there  said  in  Kualer'9  Handbook,  ed.  by  Sir  H.  Li^yard,  1887, 
Woltmann  and  Woennaiin,  Oueh.  oar  UdUrei,  Leipsig,  1881  Bd.  II.  741.  mqfh 
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to  the  popular  fanoy ;  the  poetry  that  nnderlies  them  is  deep  to 
seek,  and  too  subtle  to  analyse.  The  mental  culture  of  Titian, 
together  with  his  personal  qualities,  endeared  him  to  some  of 
the  foremost  spirits  of  his  time,*  and  even  the  immense  age 
which  he  attained — 99  years — seems  scarcely  to  haye  dimmed  his 
faculties.  He  died,  it  may  be  said  with  pencil  in  hand,  carried 
off  by  the  plague  on  the  27th  of  August  1576. 

Titian  left  few  direct  scholars,  though  many  sought  to  follow 
in  his  steps.  Of  his  own  family  were  his  younger  brother 
Francesco,  his  son  Orazio,  his  nephew  Marco,  and  his  cousin 
Geeare.  Domenico  Gampagnola,  who  had  early  assisted  Titian, 
caught  much  of  his  master's  spirit,  and  Andrea  Schiavone  has 
left  some  more  than  respectable  works.  In  the  department  of 
portrait  painting,  Titian's  German  pupil,  Johann  Stephan  yon 
Galcar,  highly  distinguished  himself.  A  portrait  of  his  in  the 
Louyre,  though  hanging  near  to  two  of  his  master's  finest, 
worthily  maintains  its  place.  But  of  course  the  influence  of 
Titian  was  felt  to  the  last  days  of  the  Venetian  School,  and  it 
extended  through  all  northern  and  central  Italy. 


No.  4.  A  Holy  Family,   -•  ^^^  -   /•  "^M^  *^^  '^  ^   ^•^  ^  ^^  A^ju^l 

With  a  shepherd  adoring :  landscape,  background.   Oomposition  ic^c/t^t  .    J^  /Xlrc  aav  '  ^^ 

Of  four  small  figures.  i^Ai.^  ^  t^TU^Ji  //^  luuc 

Engraved  by  J.  Rolls,  for  Jones's  National  Gallery.    On  canvas,  ^  ^u^  ? 
8  ft  5J  in.  h,  by  4  ft.  8  in.  w. 

Formerly  in  the  Borgbese  Palace  at  Rome.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Garr. 

Mo.  34*  Venus  and  Adonis.     3/<  f/.^^^^c   :.■   ^^    '  ^     ,  :.' 

Sometimes  described  as  Gephalus  and  Procris :  it  was  known 
under  this  title  when  in  the  Golonna  Palace  at  Rome.  Yenns 
withholds  Adonis  from  the  chase,  while  the  youn^  huntsman, 
holding  his  hounds  in  a  leash  with  one  hand  and  his  spear  with 
the  other,  is  making  an  effort  to  free  himself  from  the  embrace  of 
the  enamoured  goddess :  Gupid  is  seen  asleep  in  the  background. 

Engraved  on  a  large  scale  by  Jul.  Sanuto,  the  painter's  contemporary ; 
in  small,  by  R.  Sadeler,  sen. ;  by  Sir  R.  Strange ;  and  by  W.  Holl,  for 
Jones's  National  Gallery.    On  canvas,  5  ft  9  in.  A.  by  6  ft.  2  in.  w, 

*  Ariosto  was  his  friend;  and  Aretino,  as  far  as  he  was  capable  of  disinterested 
friendship,  and  although  he  made  use  of  Titian  for  his  own  purposes,  does  really 
seem  to  have  reverenoed  and  lored  him. 

a    6874S.  ^  K 
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Fonnerlj  in  the  ColonnA  Pslace  mt  Borne.    Imported  by  Mr.  Dey  m 

IMN),  Bubseqaentlj  in  the  collection  of  Mr.  Angerstein,  with  the  rest  d 
f  whose  pictures  it  was  purchased  for  the  nation,  in  1824.    Titian  painted 

seyeral  repetitions  of  this  picture,  with  slight  Tariations. 

No.  3B>  Bacchus  and  Ariadne. 

Ariadne,  danghter  of  Minos,  king  of  Crete,  deserted  by  TbeBens, 
on  the  island  of  Naxoe,  is  diacOTered  by  Baochos,  when  retoming 
with  a  train  of  nymphs,  faons,  and  saJ^m  from  a  sacrifioe.  The 
god  no  sooner  sees  the  hapless  princess  than  he  becomes  enamoured 
of  her.  Ariadne  is  on  the  left;  Bacchus  is  represented  in  the 
centre  of  the  picture  leaping  from  his  chariot:  to  iihe  ri^t, 
in  the  boisterous  train  of  tne  ^od,  is  seen  the  drunken  Sileuos 
riding  on  an  ass.  Above  Anadne  is  the  constellation  of  the 
ffolden  crown  with  which  Baochas  presented  her,  on  her 
becoming  his  bride.  The  back-gronnd  is  a  glowing  Lrndscnpe, 
with  a  view  of  the  sea,  on  which  we  departing  ship  of  Theseiu  k 
seen  in  the  distance.    Oomposition  of  ten  figures. 

Ktched  by  G.  A.  Podesta;  and  by  J.  Jnster  in  1691  ;  and  engrayeil  in 
small  in  Jones's  NatUmtU  Oallery.    On  canyas,  5  ft.  9  in.  A.  by  6  ft.  3  in.  t. 

A"4-^-i//tirY  A/^,  /I'tS       Painted  in  1514.  at  Ferrara,  for  the  Duke  Alfonso  I.     It  was  snbsequentlj 

in  the  possession  of  the  Barberini  family,  and  afterwards  in  the  Vilh 
Aldobrandini  at  Rome,  from  which  it  was  purchased  by  Mr.  Irrine  for 
Mr.  Buchanan  in  1806,  and  brought  to  England.  It  passed  into  the 
possession  of  Mr.  Hamlet,  of  whom  it  was  purchased  for  the  National 
GftUery,  in  18S6. 
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No.  270.  Christ  wppearvag  to  Marry  Magdalen  after  His 

Resurrection. 

Goznmonlj  called  **  Noli  me  tanoebe/*  from  the  words  of  the 
Latin  Ynlgate. 

"  Then  iiaith  Jesus  unto  her.  Touch  me  not ;  for  I  am  not  yet  ascended  to  my 
Father."— t/oAn  xx.  17. 

The  Magdalen  is  represented  kneeling  before  Christ,  who  is 
partially  clad  in  white  drapery,  and  with  a  hoe  in  his  hand.  The 
scene  is  a  landscape,  in  which  a  solitary  tree  in  the  middle  ground 
is  a  conspicuous  object;  in  the  backgronnd,  on  a  hill  to  the 
spectator's  right,  are  some  prominent  and  small  buildings ;  on  the 
left  is  a  view  of  a  distant  country. 

Engraved  by  Nicolas  Tardieu  and  by  W.  Ensom.  On  canvas,  3  ft.  6^  in. 
A.  by  2  ft.  114  ii>-  «^* 

From  an  autograph  note  to  Mr.  Rogers's  catalogue,  it  appears  that  this 
picture  was  formerly  in  the  cabinet  of  the  Muselli  family,  at  Verona ; 
it  was  afterwards  in  the  Orleans  collection,  whence  it  passed  into  the 
possession  of  Mr.  Champemowne  ;  at  his  sale,  in  1820,  it  was  purchased 
by  Mr,  Rogers,  who  bequeathed  it,  in  1855,  to  the  National  Gallery. 

No.  63B-  The  Madorma  a/nd  Child  with  St  John  the 
Baptist  amd  St.  Catherine  embrad/ng  the  Divine 
Infa/rvt. 

A  hilly  landscape,  evening;  the  Angel  appearing  to  the 
Shepherds  in  the  distance.    Signed  Tician.    Small  figures. 

On  canvas,  8  ft.  3^  in.  h.  by  4  ft.  7^  in.  w.  Engraved  badly  by  Charles 
A.ndrau. 

Formerly  in  the  Sacristy  of  the  Escurial,  in  Spain,  where  it  was  possibly 
painted ;  it  has  the  Escurial  mark  N''.  78  Di  Titi"".  Subsequently  in  the 
Goesvelt  Collection.  Purchased  at  Paris  ftt)m  M.  Edmond  Heaucousin,  in 
1860. 


TICIAN 


SCHOOL  OF  VECEIAZO. 

No.  3.  A  Concert,  or,  a  Maestro  di  Cappella  gvvimg  a 

Music  Lesson, 

Fiye  figures,  half-length,  of  the  natural  sise. 

Euffraved  by  H.  Danckerts;  by  J.  Groenswelt ;  and  by  J.  (}amer,  for 
Jonera  National  GalUry.    On  canvas,  8  ft.  2  in.  A.  by  4  ft»  1  in.  v. 

ILK  2 
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Part  of  the  Mantua  Collection,  porehaaed  by  Charlee  L  in  1680.  It  ii 
mentioned  in  Vandeidoort'e  Catalogae  as  a  *'  Maaie  Party.**  Formerly  in 
the  Anffentein  ooltection,  wiUi  which  it  was  porehaaed  by  Parliameot  for 
the  nation  in  1894. 

Na  32.  The  Bape  of  Oamymede. 

Ghomnede,  son  of  Tros,  one  of  the  early  kings  of  Troy,  wis 
oanied  off  by  an  eagle  to  OlympuB  to  be  the  cap-bearer  of  Jupiter. 
Hie  beaalifm  youth,  represented  naked,  with  a  bow  in  his  hand, 
is  being  oanied  apwaroa  by  the  eagle:  a  flowing  red-oolonred 
Boarf  giyes  effect  and  lightness  to  the  composition.  Figure  of  tho 
natural  siae. 

EngraTed  by  G.  Audran  ;  by  D.  Cnn^o,  for  the  SchtUa  IttUiea,  fe. ; 
and  by  J.  Oatrim,  for  Jones's  NatunuU  Uallery,  On  canvas,  an  octigon, 
5  ft.  8  in.  each  way. 

Painted  for  a  compartment  of  a  oeiling;  it  corresponds  with  the 
description  of  ^e  picture  mentioned  by  Ridolfi  originally  in  the  Cm 
Sonica  at  Padua,  pamted  by  Damiano  Bfaxaay  a  scholar  of  Titian's.  That 
pietnre  was  genmlly  reported  to  be  by  Titian,  and  was  sent  elaewhere  u 
such.  The  picture  aboye  described  was  formerly  in  the  Colonna  Pslaee; 
the  back-ffTonnd  is  a  restoration  by  Carlo  Maratta.*  It  was  brought  to 
Bn^and  m  1800  by  Mr.  Day,  and  subsequently  formed  part  of  tbt 
Angerstein  collection,  with  which  it  was  purchased  for  the  natioii,m 
189t4. 

No.  tSAm  The  Tribute  Money. 

"  Tell  OS,  therefore,  what  thinkest  thou  f  Is  it  lawful  to  giye  tribute  unto  Cmm 
or  not  r 

"  And  he  saith  unto  them.  Whose  is  this  imam  and  supencrlptioc?  Thrr  99 
unto  him  Cmmt's.  Then  aaith  he  unto  them.  Render  therefore  uuio  Gw  vm 
tbinffs  which  are  CMar*!;  and  unto  God  the  things  that  are  God's. '-ifatfbv 
xzU.  17— n. 

Three  figures,  half-length. 

Bngrayed  by  Martin  Beta.    On  canyas,  4  ft.  A.  by  8  ft.  4|  in.  v. 
Pnrchased  at  the  sale  of  Marshal  Sonlt's  oollection,  for  the  NstHml 
GaDery,  in  185S. 


(Don  Dixgo  db  Silva  t) 

"Was  bom  in  Jnne  1599.  His  father,  Joan  Bodrignea  de  Silra, 
an  advocate,  of  an  old  Portuguese  family  settled  at  Seville, 
married  there  Gk(r6nima  Velazqaea.    Their    son  DiEOof  was 

•  YUdolfl.  Maracifflis,  Ac.  i.  890.  Moeehinl.  Deiia  PiUmif  <»  Pmdova,  p.  60. 
Banidohr,  U^b^r  Malerei,  ^c-*  ^  i^**m,  li.  7i. 

t  The  full  Spanish  form  of  the  painter's  name  would  be  Vtago  B4)drigues  de  Silvs 
y  Telasques.  But  in  aoooidanoe  with  an  old  Andalusian  custom  he  wis  osasllj 
called  by  the  fluniiy  name  of  his  mother. 
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educated  for  a  learned  profession ;  bat  his  love  of  art  prevailed, 
and  he  was  placed  with  Francisco  Herrera  the  elder  to  study 
painting.  The  rough  and  harsh  manners  of  this  artist  drove 
young  Yelazquez  to  the  studio  of  Francisco  Pacheco,  who  so 
completely  appreciated  the  genius  and  the  character  of  his  pupil 
that  he  gave  him  his  daughter  JTuana  in  marriage.  But 
Pacheco,  though  a  man  of  high  cultivation,  was  but  a  second- 
rate  painter,  and  Vslazques  gained  less  from  him  than  from 
Herrera,  and  from  the  example  of  Bibera  and  Luis  Tristan. 
Nature  was,  however,  his  true  teacher. 

In  ld22,  Yelaz<)UBZ  paid  a  visit  to  Madrid ;  in  the  following 
year  he  was  invited  to  return  to  the  capital  by  the  Duke  of 
Olivares,  who  introduced  the  young  painter  to  Philip  IV. ; 
YsLAZQUfiz  was  established  as  a  royal  favourite :  he  was  also 
appointed  court  painter  to  the  king.  It  was  in  this  year, 
1623,  that  he  painted  a  portrait  sketch  of  our  Charles  I.  when 
Prince  of  Wales. 

In  the  summer  of  1629  Yelazquez  paid  his  first  visit  to  Italy  ; 
he  spent  a  year  in  Bome  and  some  time  in  Naples,  where  he 
contracted  a  friendship  with  his  countryman  Bibera :  he  returned 
in  1631  to  Madrid,  and  was  presented  by  Philip  lY.  with 
a  painting-room  in  the  royal  palace.  At  the  close  of  the  year 
1648  the  king  sent  him  again  to  Italy  to  purchase  works  of 
art,  and  it  was  on  this  occasion  that  Yslazquez  painted  his 
celebrated  portrait  of  Pope  Innocent  X.  now  in  the  Doria  Gallery 
at  Bome.  After  his  return  the  king  created  him  his  Apoeeniadar 
Mayor,*  and  decorated  him  with  the  Gross  of  St.  lago.  This  post 
rendered  it  ntscessary  for  Yelazquez  to  attend  the  king  in  person 
whenever  he  left  the  capital ;  it  was,  probably,  in  consequence 
of  the  exertions  he  made  in  providing  the  royal  quarters  on 
the  occasion  of  the  conference  at  Irun,  in  June  1660,  which 
led  to  the  marriage  of  Louis  XIY.  with  the  Infanta  Maria  Teresa, 
that  he  was  taken  ill  a  few  days  after  his  return  to  Madrid  on 
July  31,  and  died  on  the  6th  of  August  following,  in  the 
six^-seoond  year  of  his  age.  He  was  buried  with  great  pomp  in 
the  church  of  St.  Juan ;  his  wife  followed  him  to  the  grave  seven 
days  afterwards. 


*  Ig  wm  the  dutj  of  the  Aposentador  Major  (Quarter-maater)  to  auperlntend 
the  pAfsonal  lodipnent  of  the  kizig  dorinii;  ezoursions. 
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It  WM  of  the  nature  of  Spanish  art  to  be  realistic.  From  ite 
earliest  period  (whioh  was  comparatiyely  late)  when  it  drew  its 
nonrishment  from  foreign  sonroes,  down  through  its  more 
independent  stages  of  existence,  though  rigidly  confined  to  the 
serrioe  of  the  chorch,  and  therefore  having  often  to  deal  with 
mystio  and  ideal  themes,  its  mode  of  treatment  was  eret 
natoralistio  and  material,  all  borrowed  machinery  of  clondB  and 
cherabs  notwithstanding.*  It  was  in  portraiture  only  that 
the  Inquisition  left  the  Spanish  painter  freedom  to  express 
himself  in  his  natural  language.  Thus  arose  in  Spun  a  school 
of  portrait-painting  which,  in  the  person  of  Yelazqubz,  has 
scarcely  its  equal.  Rejecting  all  influences,  alike  native  and 
foreign,  and  following  nature  alone,  he  succeeded  in  imitating 
the  true  appearances  of  things  as  seen  through  the  atmosphere 
that  surrounds  them,  with  a  fidelity  that  has  never  been 
matched.  His  tones  are  so  true,  and  the  technical  quality 
of  his  work  is  so  perfect,  and  so  exactly  adapted  to  its  end, 
that  only  when  we  come  to  observe  liie  apparent  want  of 
efibrt  in  the  execution  is  our  wonder  fully  aroused.  As  Mengs 
has  remarked — and  the  thought  must  have  occurred  to  hundreds 
as  well  as  to  him — Velazqubz  seems  to  have  painted  with  his 
will  only,  without  the  aid  of  his  hand.  Broadly  speaking,  his 
work  may  be  classed  under  the  head  of  portraiture ;  for  what- 
ever he  undertook  to  paint,  whether  the  human  face  and  figore, 
other  animals,  or  landscape  scenery,  the  result  in  his  hands 
was  a  presentment  intensely  individualised  and  yet  at  the 
same  time  suggestive  of  the  tyjie.  In  his  entire  work  no 
trace  of  mannerism  can  be  found.  Spanish  writers  distinguish 
in  it  three  periods,  which  they  sharply  define.  But  no  snch 
arbitrary  division  is  consonant  with  fact.  The  method  of 
YsLAZquEZ  did,  indeed,  like  that  of  all  great  artists,  undergo 
modifications  in  the  course  of  time.f  Constant  observation  and 
practice  gradually  brought  him  that  lightness  of  hand,  that 
felicity  of  touch,  by  which  his  later  work  is  characterized.    His 

*  Of  course  what  is  here  said  I4>pliea  to  the  form  of  presentation  onijr.  Many 
Spanish  pictures  aru  full  of  earnest  feeling  and  unfeigned  pathos.  Often  the  veiy 
ffluniliarity  of  the  types  bringa  home  to  us  tbe  sentiment  with  added  fwce. 

t  If  the  works  of  art,  antique  and  modem,  seen  by  Velaaqnea  during  his  first  rlift 
to  Rome  had  any  effect  upon  his  views  of  art,  this  was  but  trajiaitory.  It  was  on 
that  ocoasion  that  he  painted  the  Forai  <^  Vulcan,  a  work  in  which  it  is  hard  to 
trace  any  foreign  influence,  though  whetbOT  he  would  hare  undertaken  such  a 
subject  had  he  never  been  to  Italy  maoT  be  questioned. 
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High  position  at  court  enabled  and  emboldened  him  to  dispenae 
"with  the  oppressiyo  patronage  of  the  Spanish  Church,  and  he 
stands  alone  among  native  artists  in  having  rarely  touched 
religious  subjects.  Almost  as  seldom  did  he  handle  mytho- 
logical matter,  and  then  to  dress  it  in  modem  Spanish  guise, 
making  the  subject  a  mere  excuse  for  tbe  representation  of 
familiar  types  of  character.  His  greatest  works  are  still  at 
Madrid,  where  alone  he  can  be  adequately  appreciated.* 


No.  197.  Philip  IV,  of  Spain  hurUing  the  WUd  Boar.       / 

The  hunt  is  taking  place  in  an  enclosed  piece  of  ground,  in  the 
front  of  which  are  many  spectators ;  hills  and  foliage  occupy  the 
back-ground.    Numerous  small  figures. 

On  canvas,  6  ft.  2  in.  A.  by  10  ft.  8  in.  10. 

Fonnerly  in  the  royal  palace  at  Madrid,  until  it  was  presented  by 
Ferdinand  VII.  to  the  late  Liord  Cowley,  of  whom  it  was  purchased  for 
the  National  Gallery,  in  1846. 

No.  Z3£«  The  Naiimiy,  or  Adoration  of  the  Shepherds, 

Commonly  called  "  The  Manobb" — the  Pretefio  of  the  Italians. 
The  Holy  Family  is  in  the  stall  on  the  left,  the  mfant  Christ  lying 
in  the  manger  near  the  head  of  the  ox ;  the  Virgin  is  uncovering 
him ;  on  the  riffht  are  the  adoring  shepherds  brinffinff  presents 
according  to  their  means, — ^lambs,  fowls,  &c.  In  the  distance  is 
seen  the  guiding  angel  as  the  star  of  the  Epiphany.  Nine  figures 
of  the  natural  size. 

On  canvas,  7  ft  7  in.  A.  by  5  ft.  6  in.  w. 

This  picture  was  purchased  for  Louis  Philippe,  late  King  of  the  French, 
by  Baron  Taylor,  from  the  Count  del  Agnila,  in  whose  family  it  had 
remained  fh>m  the  time  of  its  being  painted.  It  is  an  early  work,  in  the 
simple  naturalistic  manner  of  the  painter,  in  the  style  of  Spagnoletto.  It 
was  purchased  for  the  National  GhiUery  at  the  sale  of  Louis  Philippe's 
collection  in  London,  in  1858. 


*  The  literature  upon  Yelaiques  and  his  works  is  eztonsiTOi  and  each  oontribu- 
tion  to  it  has  been  of  importanoe.  Besides  the  older  sourcen,  as  Paoheco,  Palomino 
arid  Cean  Bermudea,  must  be  mentioned  W.  StirliuK.  Vtiagquez  a/nd  hi»  Works, 
1856 ;  Paul  Lefort,  a  aeries  of  articles  in  the  OoM^tie  det  Beaux  Arts,  from  1879  to 
18S4;  Don  Pedro  Madraso,  in  his  large  edition  of  the  Oataloffue  of  the  Prado; 
G.  B.  Curtiii,  Velazqueg  and  MuriUo.a  deaeripHvs  and  hittorteal  Caialogus,  etc. 
London  and  New  York,  1883;  H.  Lacke,  "  velazques,"  in  Dohme's  Kunst  und 
KwuUer ;  and,  lastly  Oarl  Justi,  Diego  Velagquss  nnd  tein  Jahrhundert,  2  ▼ols., 
Bonn.  1888. 


A/t  Zt/»rOt 
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No.  741.  A  Dead  Warrior. 

Known  as  "  El  O&lajtdo  Mue&to  '*  or  Roland  dead.  The  Paladin 
Orlando  was  killed  at  the  Battle  of  RonoesvalleB ;  inYnlnerabto 
to  the  sword  he  was  squeezed  to  death  by  Bernardo  del  Carpio. 
On  the  spectator's  right  the  ftillj  dressed  and  armed  body  of  a 
man  is  seen  lying  on  its  back,  on  an  elevated  bank  or  ledge  of 
rock,  the  right  hand  placed  on  his  chest,  the  left  resting  on  the 
hilt  of  his  sword,  the  blade  being  nndemeath  the  body.  The 
fignre  is  considerably  foreshortened,  none  of  the  right  leg  and 
only  a  part  of  the  riffht  foot  bein^  visible.  Over  the  dead  man*B 
feet,  suspended  to  a  oranch  growmg  from  the  rock  or  bank  abore, 
is  hanging  a  small  brass  lamp,  the  dame  of  which  has  jost  expired, 
the  wick  being  still  red  and  smoking ;  on  either  side  are  scattered 
human  skulls  and  other  bones.  In  the  background  is  a  mass  of 
dark  storm  driven  clouds,  with  the  first  funt  dawn  of  day  just 
appearing.    Life  sized  figure. 

On  canTSS,  3  ft.  5  in.  A.  by  5  ft  5  in.  it.     Engraved,  in  1864,  by  ilameog, 
for  the  **  Gasette  dea  Beaax-arts.'* 

Purchaaed  in  Paris  at  the  aale  of  the  Poortal^B  Collection  in  1865,  and 
commonly  ascribed  to  Velasques. 


No.  74B.  PhiUp  IV.,  Ki/ng  of  Spain. 

Bust  life  siae,  in  black  and  gold ;  head  seen  nearly  in  full  face. 

On  canvaa,  2  ft.  1  in.  A.  by  1  ft.  84  in.  w. 

Formerly  in  the  collection  of  Prince  Demidoff,  Florence.  Purchased  in 
Paris  from  M.  Sauo  in  1865. 

No  1129.  Portrait  of  PhUip  IV,,  King  of  Spain. 

Full  length,  life  size,  three-ouarter  face  turned  to  the  right. 
Dressed  in  a  doublet  and  trunk  nose  of  brown  stuff  brocaded  with 
silver,  and  a  black  cloak,  white  sleeves  and  brown  gloves.  A 
stiff  cambric  collar  encircles  his  throat,  and  f^m  a  chain  ronnd 
his  neck  is  suspended  the  Order  of  the  Golden  Fleece.  In  hiii 
right  hand  he  holds  a  letter,  on  which  the  painter's  name  is 
inscribed.  His  left  hand  rests  on  the  hilt  of  his  sword.  A  gray 
hat  trimmed  with  feathers  lies  on  a  table  to  the  right.  In  the 
background  is  a  crimson  curtain. 

On  canvaa,  6  ft.  6  in.  A.  by  3  ft.  8  in.  w. 

Purchaaed  in  London,  at  the  sale  of  the  Hamilton  Palace  pictures,  in 
1882. 
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No.  1148>  Christ  at  the  Column. 

The  Saviour,  who  wears  only  a  hip-cloth,  reclines  on  the 
ground  with  outstretched  arms,  bound  together  at  the  wrists 
with  cord,  which  is  attached  to  a  column  on  the  left. 
Towards  the  right  kneels  a  child  in  an  attitude  of  prajer, 
attended  by  an  Angel.    Dark  background. 

On  canyas,  5  ft.  3\  in.  h,  by  6  ft.  8  in.  w. 

Prefiented  by  the  Bight  Hon.  Sir  John  Sarile,  G.C.B.  (afterwards  Lord 
Sayile),  in  1883. 

No.  131B.  Portrait  of  the  Spanish  AdmwraX  PvUdo- 
Pareja. 

Life-size,  full  length,  three-Quarter  face.  The  Admiral  is  clad 
in  a  black  velvet  doublet  with  full  breeches  of  the  same  material 
— black  stockings  and  shoes.  The  sleeves  of  his  under-coat  are 
of  silver  tissue.  His  hair,  which  is  black  and  bushy,  falls  round 
his  head  upon  an  ample  collar  of  white  lace.  His  waist  is 
encircled  by  a  crimson  sash,  edged  with  sold  thread. 

Both  hands  are  gloved.  A  marshal's  oaton  is  in  his  right ; 
in  his  left  he  holds  a  broad  brimmed  black  Bon^ero.  Warm 
grey  background. 

Signed  and  dated,  1689. 

On  canvas,  6  ft.  9  in.  A.  by  3  ft.  8  in.  to. 

Purchased  in  1890,  together  with  Nos.  1314  and  1316  out  of  the 
Longford  Castle  Collection. 

No.  137B.  Christ  in  the  House  of  Ma/rtha. 

Towards  the  left  of  the  picture,  a  youns  kitchen-maid,  whose 
figure  is  seen  at  half  length,  stands  at  a  table  using  a  pestle  and 
mortar,  while  an  elderly  woman  standing  close  l^hind  touches 
her  on  the  shoulder.  On  the  table  are  a  dish  of  uncooked  fish, 
a  plate  of  eggs,  and  a  water  jug.  On  the  right  hand  of  the 
background,  tJirough  a  window  or  square  aperture  in  the  wall, 
is  seen  an  inner  chamber,  with  the  Saviour  seated  in  a  chair 
addressing  Martha,  who  stands,  and  ^Eary,  who  kneels  before 
Him. 

On  canvas,  1  ft.  11^  in.  h,  by  3  ft.  4^  in.  w, 

Begneathed  by  the  Kight  Hon.  Sir  William  H.  Gregory  in  1892. 

No.  1376.  Sketch  of  a  Dud  in  the  Prado  nea/r  Madrid, 

A  landscape-scene,  with  figures.  In  the  foreground,  four 
cavaliers,  accompanied  by  an  attendant  with  a  pony,  seem  to 
watch   a   horseman,  who   gallops  from   them   towards  their 
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opi>ODeDts — grouped  in  the  middle  distanoe-— over  an  ondnlatifis 
piun  thinly  dotted  with  trees.  Beyond,  a  hillj  country  revealB 
Itself,  nnder  a  grey  and  gloc^my  sky. 

It  will  be  notea  that  some  of  the  figures  in  the  roregronnd 
closely  resemble  the  group  in  a  larger  picture  by  Yelazqnez — 
Tis. :— The  Boar  Hunt  (No.  197  in  this  Catalogue). 

On  cantBS,  2  ft  10^  in.  k,  by  4  ft.  ^  in.  w, 

BeqoMtfaed  by  the  Right  Hon.  Sir  William  H.  Gregory  in  1892. 


(Adiuarn  van  i>k). 

The  son  of  the  elder  and  brother  of  the  younger  Willem  T&n 
de  Velde,  was  bom  at  Amsterdam  in  1635  or  1636 ;  he  studied 
painting  under  his  father,  and  then  under  Wynants  and  Won wer- 
man.  He  died  at  Amsterdam  January  21, 1672.  Adriabk  yam 
DB  Veldb  was  one  of  tho  most  accomplished  of  the  "  Little 
Masters  "  of  Holland,  painting  human  figures,  domestic  animals 
and  landscape  with  equal  truth  nnd  refinement.  His  feeling  for 
form  led  him  to  select  his  modeld  so  that,  while  adhering 
faithfully  to  nature,  he  never  bordered  on  vulgarity ;  nor  is  the 
sense  of  tone  and  colour  less  to  be  admired  than  the  appreciation 
of  outline  shown  in  all  his  works.  Finely  conceived,  and  of 
wonderful  subtlety  in  the  gradation  of  almost  neutral  hues,  are 
his  sandy  coast  scenes,  where  perhaps  a  solitary  figure  gives  air, 
space  and  perspective  to  the  whole.  Of  this  class  is  a  delicate 
morsel  in  the  Six  collection  at  Amsterdam  full  of  poetic  feeling. 
In  his  pictures  of  inland  scenery,  with  cattle  introduced,  he 
is  well  represented  in  this  Grallery,  where  he  is  also  seen  to 
advantage  in  a  winter  landscape.  The  finest  of  his  froet  scenes 
is  that  in  the  Dresden  Q-allery.  Amongst  the  many  treasures  of 
his  pencil  in  the  Museam  at  Amsterdam,  the  unusually  large 
picture,  representing  himself  and  his  family  in  a  landscape,  is 
conspicuous.  The  value  of  many  pictures  by  Jacob  van  Buisdael, 
Yan  der  Heyde,  Hobbema  and  others  is  enhanced  by  the  presence 
of  figures  of  Adiuaen  vav  db  Yeldb. 


No.  867-  The  Farm  Cottage. 

Cattle  and  pigs  in  a  farmyard.    In  the  centre  a  woman  millH^ig 
a  oow  is  conversing  with  a  man  with  a  milkpail  on  his  ann.    In 
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the  baokgroimd,  a  dead  tree  coyered  with  iyy ;  on  the  spectator's 
left*  a  cottage  or  farm  buildings.    Signed  A.  V,  Velde,  lo58. 

On  canvas,  I  ft.  8  in.  h.  by  2  ft.  ^  in.  w. 

From  the  collections  of  M.  Clos,  the  Duke  D*AIberg,  and  M.  Varoc. 
Purchased  with  the  Peel  collection  in  1871. 

No.  868.  The  Ford. 

A  man  and  two  women  leading  and  driving  some  cattle  and 
sheep  across  a  stream ;  one  woman  is  carrying  a  lamb  in  her  arms. 
In  the  middle  ground  the  stem  of  a  large  oak,  with  thick  dnsters 
of  foliage  in  the  background. 

On  canvas,  13  in.  A.  by  li^  in.  w. 

Formerly  in  the  collections  of  M.  Randon  de  Boisset,  the  Duke  De 
Praslin,  and  M.  Uelslenter.  Subsequently  in  that  of  Sir  Simon  Clarke. 
Purchased  vrith  the  Peel  collection  in  1871. 

No.  869.  Frost  Scene. 

A  frozen  rirer,  with  many  figures;  some  in  sledges,  others 
skating  on  the  ice,  some  playing  a  game  with  balls —hockey.  A 
refreshment  booth  on  the  left.     Signed  A,  V.  Velde,  f.  1668. 

On  wood,  11^  in.  A.  by  14  in.  w. 

From  the  collections  of  M.  Mariette,  the  Prince  de  Conti,  and  Count 
Pourtales.    Purchased  with  the  Peel  collection  in  1871.* 

No.  982.  A  Forest  Scene. 

In  a  cleared  spot  among  the  trees  are  some  sheep  pasturing ; 
the  shepherd  ana  his  dog  are  asleep  on  the  left.  Signed  A.  V. 
Vbldb,  /.  1668. 

On  oak,  11  in.  A.  by  18  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  983.  A  Bay  Horse. 

A  white  cow  lying  on  the  grass,  and  a  goat ;  sheep  in  the  back- 
ground, and  water  issuing  from  a  conduit  by  the  side  of  somo 
buildings  on  the  left.     Signed  A.  Y.  Velde,  1663. 

On  canvas,  12  in.  h.  by  14^  in.  w. 

The  Wynn  Ellis  Bequest.     1876. 

No.  984.  Landscape  with  Cattle. 

Two  calves  and  a  sheep ;  a  bay  horse  and  a  woman  at  a  cottage 
door  in  the  background ;  hilly  country. 

On  oak,  9^  in.  A.  by  11}  in.  w. 
The  Wynn  Ellis  Bequest     1876. 

*  Smith's  Catalogue  Eai$anm4,  ▼. 
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No.  1348.  Landdcape,  with  a  Ooat  and  Kid. 

The  animals  stand  together  in  a  pathway  skirting  a  thickly- 
wooded  oopee.    Twilight  effect. 

On  CttQyas,  1  it.  3}  in.  h.  by  1  ft.  7^  in.  w 

Purohaied  in  1891,  from  Mr.  Edward  Habich  of  Caasel. 


(Jan  Jansz  va2)  de), 

Perhaps  the  son  of  Jan  t.  d.  Velde  the  engraver,  was  bom  at 
Haarlem  (P)  in  1622.  He  was  settled  at  Amsterdam  as  a  painter 
in  1642.  In  the  register  of  his  marriage  in  1656  he  is  described 
as  a  silver-wire  drawer  ;*  he  was  also  in  business  as  a  broker. 
Owing  probably  to  the  variety  of  his  occupations  he  painted 
little,  and  his  works  are  rarely  met  with. 


No.  12BB.  A  Study  ofStUl  Life. 

A  Venetian  green  glass  goblet,  with  a  hossed  stem,  half  filled 
with  Bhenish  wine ;  a  oat  lemon,  some  oysters,  and  a  knife,  all 
on  the  comer  of  a  tahle.  Signed  on  the  vertical  edge  of  the 
tahle  Jan  van  de  Velde  fee.,  1&6. 

On  wood,  1  ft.  8^  in.  A.  by  1  ft  I  in.  w. 
Presented  by  Lord  Savile,  G.C.B.,  in  1888. 


(WiLLSM  VAN  de),  the  VoungeTy 

A  distinguished  Dutch  marine  painter,  the  son  of  the  elder 
Willem  van  de  Velde,  was  horn  at  Amsterdam  in  1633;  he 
was  instructed  by  his  father,  and  by  the  marine  and  landscape 
painter  Simon  de  Vlieger.  Both  father  and  son  were  established 
in  England  in  the  service  of  Charles  XL  and  James  II.  from  1677. 
They  were  each  granted  a  pension  of  lOOZ.  per  annum  by  the 
King;  the  father  "for  taking  and  making  draughts  of  sea- 
fights,*'  and  the  son  "for  putting  the  said  draughts  into 
colours.* 't    These  painters  lived  at  Greenwich,  where   the 


41 
II 


*  A.  de  Vries,  Biografi$ch€  Aantekeningen,  ete^  in  "  Oud  Holland,"  IV.,  1886, 
p.  217. 

t  The  '*  Draughto  "  alluded  to,  of  the  elder  Van  de  Velde,  were  genenllydnini  on 
prepared  oanvas,  in  pen-and-ink. 


:: 


YBLDE  (WiusK  VAN  db).  525 

father  died  in  1693,  aged  83;  the  son  in  1707,  April  6.  The 
silyery  daylight,  sometimes  deepening  into  a  snnny  glow,  in 
this  master's  works  gives  them  a  great  charm.  His  stormy 
scenes  are  less  attractive.  The  fine  composition  of  his  pictures 
is  now  and  then  due  to  his  father,  whose  drawings  exist  in  great 
numbers,  bnt  of  whom  no  painting  seems  to  be  known.  The  son 
is  richly  represented  in  this  gallery,  as  well  as  in  the  Boyal 
ooUection,  in  that  of  the  Earl  of  Ellesmere,  of  the  late  Sir  Biohard 
Wallace,  and  others  in  this  country. 

"  William  tan  db  Yelde,  the  son,"  says  Walpole,  **  was  the 
greatest  man  that  has  appeared  in  this  branch  of  painting ;  the 
palm  is  not  less  disputed  with  Raphael  for  history,  than  with 
Yak  db  Yblde  for  sea  pieces."* 


No.  149.  A  Calm  cU  Sea. 

On  wood,  8  in.  A.  by  11  in.  w.     Signed — 

w.v.v. 

Bequeathed  to  the  National  Gkdlery,  in  1888,  by  Lord  Famborongh. 

No.  ISO.  A  Fresh  Qale  at  Sea. 

On  canvas,  9  in.  h,  by  13  in.  w.    Signed— 

w.v.v. 

Bequeathed  to  the  National  Qallery,  in  1888,  by  Lord  Farnboroogh. 

No.  870.  Shipping  in  a  Calnfu 

A  dogger,  with  hanging  sail  in  the  foreground,  behind  which  is 
a  firigate ;  other  vessels  in  the  offing.     Signed  TT.  F.  Velde,  1657. 
On  canvas,  1  ft.  9  in.  A.  by  2  ft.  ^  in.  w. 

Formerly  in  Mr.  Watson  Taylor's  collection.  Purchased  from  Sir 
Robert  Feel  in  1871. 

No.  871.  Coast  Scene,  a  Ccdm, 

Two  dogffers  lying  in  a  harbour,  low  water ;  men  bathing  from 
a  boat,  and  other  figures  in  the  harbour.  Several  ships  in  the 
distance.    Signed  IV,  V.  Veide,  1661. 

On  canvas,  2  ft.  1  in.  h.  by  2  ft.  4  in.  w. 

Formerly  in  the  collection  of  the  Dake  de  Berri.  Purchased  from  Sir 
Robert  Peel  in  1871.t 

*  AnecdoUt  qf  Painting, 

t  C.  J.  Nieuwenhuji'  LivM  and  Workt  ofSminmii  Painten,    1884. 
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No.  87£.  Shipping  off  the  Coaet 

A  slight  breeee ;  two  fishing  boats  in  the  foregrannd,  a  frigste 
firing  a  gon  in  the  middle  ground,  and  some  sand  hiUs  in  the 
distance. 

On  wood,  1  ft.  4|  iD.  A.  by  1  ft.  10|  in.  tp. 

Formerly  in  the  collections  of  M.  Nieuhoff,  Mr.  Hart  Davies,  and  Ixwd 
Charles  Townshend.     Pnrchased  from  Sir  Robert  Peel  in  187 1. 

No.  873.  The  Coast  of  Scheveaingen. 

Small  breakers  on  the  shore ;  a  Tillage  on  the  heights  to  the 
right,  fishermen  drying  their  nets  on  the  beach,  several  fishing 
boats  coming  in ;  on  the  right  on  the  sands  in  the  f oregronna 
a  two-horse  carriage,  near  which  are  standin^a  lady  ana  three 
gentlemen.    The  figores  are  by  Adrian  Van  de  Yelde. 

On  canyas,  I  ft.  5^  in.  A.  by  1  ft.  10|  in.  w. 

Formerly  in  the  Schimmel-penninck  and  Poortales  oollectioiia.  Pur- 
chased from  Sir  Robert  Peel  in  1871. 

No.  874.  A  Calm  at  Sea. 

A  Datch  firiffate,  and  a  small  English  catter  or  ^onboat,  with 
other  vessels,  becalmed.  Small  boats  commnnioatmg  with  the 
ships. 

On  wood,  9  in.  A.  by  10^  in.  tp.    Engraved  in  the  Choiseol  Gallerj*. 

Formerly  in  the  Choiseol,  De  Conti,  and  Barchard  collections.  Poi^ 
chased  from  Sir  Robert  Peel  in  1871. 

No.  87S>  A  light  Breeze. 

Two  doggers  in  the  fore-ground,  behind  one  of  which  is  seen  a 
Dntdi  firigate ;  other  vessels  in  the  distance. 
On  wood,  9^  in.  A.  by  11^  in.  v. 

Formerly  in  the  collections  of  Mr.  Hart  Davies,  Lapeyri^,  and 
Mr.  Zaehaiy.    Porehased  from  Sir  Robert  Peel  in  1871. 

No.  876.  A  Oale. 

In  the  foregroond  is  a  small  fishing  smack  with  the  sea  breaking 
over  its  bow;  on  the  left  in  the  middle  ground  a  frigate  is 
approaching,  while  a  second  frijgate  is  lying  at  anchor  in  the 
distance ;  a  dark  clouded  sky.    Signed  W.  Y«  v . 

On  canvas,  12^  in.  A.  by  15  J  in.  tp. 

Formerly  in  the  collections  of  Mr.  David  de  Yongh  and  the  Count 
Pourtales.    Purchased  frt>m  Sir  Robert  Peel  in  1871.* 


*  Smith*!  CbtokfM  MautmmSt  vi. 
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No.  977.  Sea  Piece. 

Ships  lying  at  anchor  in  the  distance  and  middle  groond ;  in 
the  foregronnd  two  sailing  boats  and  a  bnoj.  Sign^  Y.  Y.  on 
the  buoy. 

On  oak,  8  in.  h,  bj  11^  in.  w. 

The  Wynn  BUis  Bequest.     1876. 

No.  978.  River  Scene. 

Dntch  shipping,  vessels  saluting.  A  state  barge  in  the  centre, 
trumpeters  sonnding  a  salute  on  either  side  in  other  vessels. 

On  canvas,  2  ft.  1 1^  in.  h.  by  4  ft.  1  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  979.  Shi'pping. 

A  stiff  breeze.    Yarious  vessels  riding  out  the  gale. 
On  canvas,  13  in.  h.  by  14  in.  w. 
The  Wynn  Ellis  Bequest.     1876. 

No.  980.  IhUch  Ships  of  War  saluting. 

A^etty  and  boats  in  the  foreground  to  the  right.    Signed 

On  canvas,  16^  in.  by  19^  in.  to. 
The  Wynn  Ellis  Beqnest     1876. 

No.  981.  A  Storm  at  Sea. 

Three  vessels  with  their  sails  furled  tossed  on  the  waves  of  a 
stormy  sea;  two  in  the  foreground  and  one  in  the  distance. 
Dark  cloudy  sky.  Signed  on  a  floating  spar,  W.  Yakdb'.  Yelde, 
Londio.  leTZ. 

On  canvas,  2  ft.  5  in.  A.  by  3  ft.  1  in.  to. 
The  Wynn  Ellis  Bequest.     1876. 

▼EVBTZAV  SCHOOL.    XV.-XVZ.  CSVTV&T. 
No.  59 B>  Portrait  of  a  Lady. 

Bust,  life-size ;  looking  to  right ;  in  a  low  green  dress  with 
fidl  sleefveB. 
On  canvas,  S  ft.  4}  in.  A.  by  1  ft.  10  in.  tp. 
Pnrohaaed  at  Bome»  from  Signer  Menehetti  in  1858. 


W.V. 
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No.  1X£1«  Portrait  of  a  yoimg  Man. 


Biut  len^,  half-life  aiEe,  fnll  face.  A  jrouth,  with  bnshy  fair 
hair  covenng  the  forehead,  and  falling  rottad  the  bead  and 
neck.  Hii  features  and  ezpresaion  are  of  o,  ft^mimiie  tvpe  ;  the 
complexion  pale,  and  (tjea  bine.  He  wears  a  black  donDlet,  and 
rap  of  the  same  oolonr.  Backgronnd  of  blue  sky,  flecked  with 
small  olonda. 

On  puet.  111  in.  h.  hj  9J  in.  ». 

PQTchawd  ID  London,  K  the  wle  t>f  th«  Hsnillon  Palace  picinres,  in 
1881. 

Na  11£3>   Venus  and  Adonis. 

To  the  left  of  the  foregronnd  Adonis  is  seated  hj  the  side  of 
VenoB,  whom  he  oareaaeB.  Both  figuroB  are  nearly  nadu; 
VentiH  wears  a  chaplet  of  flowers  in  her  hair.  Brhind  her, 
Capid  aims  a  dart.  Landsoape  baok^roiuid.  In  the  diatauc* 
are  represented  varioos  incidents  mlating  to  the  olassic  myth  ttf 
Ujrrha,  including  the  birth  of  Adonis,  her  son. 

On  euivai,  a  ft.  S}  in.  h.  bj  4  ft.  4  is.  ». 

Fncchucd  in  tioadon,  «t  the  ule  of  the  Hamilton  Palace  pictures,  in 
1B8S. 

No.  liZ9S>  La/ndaoape ;  Siver  Scene. 

A  riTer  with  a  olenr  jilaoid  sorfaoe  winds  its  way  between  lofty 
white  cliHs  of  a  fantastic  shape,  crowned  here  and  there  with 
trees  and  scanty  Terdnre,  In  the  middle  distance  a  small  town 
or  Tillage  lies  at  the  foot  of  a  wooded  npland.  On  the  rirer  are 
a  rowing  boat,  a  barge,  and  a  logwood  raft  of  great  length,  which 
Mtmnes  a  serpentine  form  as  it  is  borne  alon^  hj  the  current. 
On  the  left  of  the  foregronnd  siu  a  man  sketohing  at  the  foot  of 


A  Tenetian  painter  of  the  sixteenth  oontuy,  by  whom  four 
pictures  only  are,  at  present,  with  certainty  known; — A  Vtrgm 
and  OhUd,  with  a  luidecape  backgroond,  in  the  Villa  Lochis,* 

•  LaltmuiBfcatlaTiUaLoelHt.^e.    Mtlsno,  ISM,  p.  M. 
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inaoribed  Baatoloksuh  YRNtrua  1505 ;  a  femele  porta-ait,  formerly 
in  the  lianfrini  OallBiy  at  Yenice,  iiiscrib«d  with  the  same  name, 
and  dated  1530 ;  aMadomut,  etc.,  in  the  Uartinengo  Palace,  Venice, 
with  the  onrioQS  aif^natnre,  Baatolohhbo  Meszo  VehuulRQ  b 
Mezzo  CBJUfoXBSE  ;*  and  the  male  portrait,  now  in  this  collec- 
tion, also  of  the  year  1630,  and  inacribed  ae  below. 


No.  287.  Porira/U  of  a  Tov/ng  Man. 


Lodorico  Martinenso,  in  a 
red  mantle  asd  cap,  uae  latter 
with  a  white  oetrian  feather  in 
it,  the  coBtnme  of  the  Oom- 

Cola  della  Colsa.  The  right 
d  is  raised  and  holding  a 
glore ;  in  the  baokgronnd  la  a 
oreen  curtain.  The  picture  is 
msoribed  on  a  white  Bcrall — 
LnnoTicuK  Mabti.  xuxa  bum 
Anro  XXVI.  Babtolom.  Ysm- 

TUB    TAaXBA.T     MDXXX.     XTI. 

nm.    Half-flgnre,  life  size. 

On  wood,  3  ft.  5^  in.  h.  by 
S  ft.  4  in.  >. 

Fnrchased,  for  the  National  Q>I- 
lery,  in  Venice,  of  the  heir  of  the 
Ctnita  Oiroluno  Martinengo,  in 
US9. 


TBHESUirO  (Doumnco.)     See  DOKSVICO. 


"UrmolieU"  (Giot.  HordU)   Wtrtt  HaU—KhTMrttl*r,tte^  p.  1M,  who 
itUlM  nme  otlwr,  bat  uiMigiiad,  plotnnv  u  the  work  at  tbli  painter. 


(Mabcello). 

TBirum  wM  n  natave  of  Oomo,*  nod  wm  born  probably  irithin 
the  flnt  quarter  of  Lhe  16th  oentnry.  B7  YaBari's  acconnt  he 
became  a  papil  of  Perino  del  Yaga,  and  in  that  caee  he  mual 
have  gone  to  Borne  at  an  earl;  period  of  his  life.  From  Perino's 
design!  he  eieoated  in  Castel  Sant'  Angelo  a  fre8co  of  Th« 
Madomna  with  poriov*  8ai»ti.  He  painted  the  whole  chspel  of 
S.  Gioranni  Erangeliata,  together  with  an  altar-piece  for  the 
■ame,  in  the  Chorcb  of  Santo  Spirito ;  and  in  ^e  church  of 
La  Pace  a  Greaoo  of  OJbruf  ditpuUng  wUh  tiie  Doelon.  A  rednoed 
cop;  in  oil  of  Ttu  Latt  Jitdgmani  in  Uie  Sixtine  Chapel  bron^t 
him  into  faronr  with  Hichelangelc,  from  a  cartoon  hj  whom 
he  prodnoed,  at  the  coat  of  Meeaer  Tommaso  do'  CbnJieri, 
an  AwMxneviliOK  for  the  chorch  of  St.  John  Latena.f  Thns 
UiaciLLO,  who  poueased  leas  fertilit;  of  inTention  than 
command  of  bis  bnuh,  ocoeptMl  the  modeat  port  of  putting  into 
colour  the  designs  of  more  original  artiste,  and  became  beet 
known  b;  bis  small  copies  in  oil  of  drawings  by  Hioholangelo, 
to  whose  groups  he  added  backgrounds  of  his  own  oompoeing. 
Of  Rioh  works  be  produced  a  great  nomber,  Eometimes  repeating 
a  faTourite  snbject  to  please  his  several  patrons.  He  also 
obtained  celebri^  in  portraiture.  Some  likenesses  whioh  be 
made  of  Pope  Paul  III.  are  highly  praised  by  Tasari.  Makculo's 
execution  is  extremely  careful  yet  vigorous.  A  thorough  master 
of  form,  he  was  well  qualified  to  appreciate,  and  faithfully 
render,  the  Consummate  drawing  of  Uiohelangelo.  In  colouring 
he  eeemd  to  bare  been  much  guided  by  Florentine  example; 
yet  the  harmony  in  some  of  his  works  is  almost  Venetian ; 
perhaps  contact  with  Sebastian  del  Piombo  at  Bome  was 
not  without  its  effect  upon  him.  Uibckllo's  will  is  dated 
October  14, 1579,  and  his  death  must  have  soon  rdlowed.  He 
moiried  twice;  first  Tarqninia  della  Porta,  by  whom  he  had  a 

*Vuui  call*  him  ■  Hutuui  but  Uvtolottl  {Atlitti  LombaTdi  a  AnH), 
i 1. .v..  •..  _^  u[  Como.      Bae  kbo  Hlkosn.  Op.  di  dor.  Foian,  VIL. 

t  TUa  plctun  li  iti" 
tbe  Oompuv  o(  St.  B 


p.  S7^iioM4. 

'  ""'ill  plctun  li  itill  in  Mm.    Ajiother  piotnra  pBinUd  ■ 
imnoT  of  Bt.  Bemud,  datwl  1U3. 
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son,  Michelangelo ;  secondly  Camilla  Nunzi,  who  bore  him  eight 
children.* 


No.  1194.  Christ  drwi/ng  out  the  Traders  from  the 
Temple. 

The  groups  of  figures  in  this  composition  are  firom  designs  by 
Michelangelo.  The  architectural  backgpronnd  with  its  twisted 
columns  is  probably  of  Mar  cello's  own  invention. 

On  wood,  I  ft.  llf  in.  h.  by  1  ft.  8j  in.  w. 

Purchased  at  the  Beekett-Denison  sale,  oat  of  the  interest  of  the 
*'  Lewis  Fund,"  in  1886.  Ifreviously  in  the  collection  at  Hamilton  Palace, 
and  formerly  in  the  Borghese  Ghillery. 

No.  12i£7.   The  Virgin,  the   Child  Christ  (sleepimg), 
St.  Joseph,  cmd  the  yovihfui  8t  John  the  Baptist. 

A  well-known  composition  by  Michael  Angelo,  known  as 
'*  II  Silenjsio."  In  the  centre  the  Virgin,  facing  the  spectator, 
is  seated  on  a  bench,  with  one  knee  crossed  over  the  other. 
She  lays  aside  a  book,  and  watches 'the  slumber  of  the  Boy 
Saviour,  who,  unclad,  lies  partly  on  the  seat  and  partly  on  her 
lap.  Behind,  on  the  left,  the  young  Baptist,  with  a  leopard* 
skin  over  his  head  and  shoulders,  leans  forward  earnestly ;  on 
the  right  St.  Joseph,  resting  his  chin  on  his  hand,  seems 
buried  in  contemplation.  A  green  curtain  at  the  back  relieves 
the  whole  group. 

On  wood,  1  ft.  4^  in.  h,  by  lOf  in.  w. 

Purchased  in  1887  from  Messrs.  Agnew  and  Sons,  out  of  the  interest 
of  the  '^  Lewis  Fund."  Previously  in  the  Hamilton  Palace  Collection, 
and  formerly  in  the  Borghese  GkiUery. 


(Clauds  Joseph), 

One  of  the  most  celebrated  of  the  French  landscape  and  marine 
painters,  was  bom  at  Avignon,  August  14, 1714.  He  was  instructed 
by  his  father  Antoine  Yemet,  and  Adrian  Manglard,  a  landscape 

*  Michelangelo,  MarcelIo*B  flrst-bom,  reared  to  bis  father's  art,  was  pursued  by 
the  Holy  Office  for  practising  *'  mainc,"  and  bad  to  do  penance.  He  afterwards 
became  proftMsor  of  mathematics,  and  wrote  (1606)  a  treatiw  on  military  architeo- 
tnre,  which  remained  in  mannaoript. 
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painter.  He  went  in  1782  to  Italy,  with  a  view  of  improTing 
himself  in  historical  painting ;  bnt  the  beantif ol  scenery  of  Genoa 
and  Naples  induced  him  to  devote  himself  entirely  to  marine 
landsof^.  He  remained  in  Italy,  excepting  a  short  visit  to 
Greece,  about  twenty  years,  during  a  oonsiderable  portion  of 
which  time  he  was  in  great  poverty;  a  picture  was  sold  at 
the  sale  of  M.  de  Julienne  for  5,000  francs,  which  Yebhet  had 
painted  for  a  single  suit  of  clothes.  In  1752  he  was  invited  by 
Louis  XV.,  through  M.  D.  Marigny,  to  Paris :  he  was  elected  a 
member  of  the  French  Academy  of  Arts  in  the  following  year. 
It  was  in  this  year  also,  1753,  that  he  was  commissioned  by  the 
French  Gk>vemment  to  paint  his  celebrated  pictures  of  the  sea- 
ports of  France.  He  painted  in  all  fifteen  views,*  which  occupied 
him  the  greater  part  of  ten  years :  for  each  picture  he  received, 
including  his  travelling  expenses,  only  7,500  francs;  the  king, 
however,  gave  him  apartments  in  the  Louvre. 

Vbrket  died  at  Paris  Dec.  3,  1789:  he  was  the  grandfather 
of  the  eminent  (>ainter  Horace  Vemet.f 


No.  £36.  Castle  of  Sant'Angelo,  Some. 

With  the  Bridge  of  Sant'Angelo  and  neighbouring  buildings, 
and  a  fdte  on  the  Tiber,  representing  tilting  in  boats,  and  other 
festivities.    Numerous  small  figures. 

On  canvas,  3  ft.  8  in.  A.  by  4  ft.  7^  in.  w.    Engraved  by  P.  J.  Durct. 

Fainted  at  Rome  in  1750.  Formerly  in  the  coliection  of  the  Maiqnis 
de  Villette.  Presented  to  the  National  Galleiy  by  Lady  Simpkinson,  in 
1853. 

Joseph    J^ern^t^  f 


i 
\ 


*  They  are  en(^ved  by  Le  Bas.  and  are  now  in  the  Louvre. 

t  Gault  de  8»int  Germain,  Le9  trots  SUcleg  de  la  Ptinture  en  Praneet  I'am. 
1808 ;  Let  Porte  de  Prance,  peinte  par  Joeeph  Vemett  dbc.  Pant,  1812 ;  Biograpkie 
Univereelle. 
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No.  1057.  A  Landscape. 

View  of  a  riyer  winding  between  rocky  and  partially  wooded 
heights.  In  the  foreground  is  a  group  of  figures  in  repose  or 
engaged  in  fishing.  Li  the  middle  distance  to  the  right  is  a  long 
low  building,  with  a  flat  dome  and  classic  portico.  Another 
building,  from  which  a  tower  rises,  is  seen  in  tho  background. 
Sky  luminous  and  crossed  by  light  fleecy  clouds. 

On  canvas,  1  ft.  1 1  j  in.  A.  by  2  ft.  5  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


See 
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No.  1135.   The  Legend  of  Trajan  amd  the   Wido.r. 

(1) 

On  the  left  of  the  picture,  the  Emperor  Trajan,  crowned  and 
mounted  on  a  horse,  rides  forth  from  the  gates  of  a  city 
accompanied  by  an  armed  retinue.  He  is  accosted  by  the 
widow,  who,  pointing  to  the  dead  body  of  her  son  lying  in  the 
road,  demands  justice  from  the  Emperor.  On  the  right  a 
mounted  soldier  turns  round  on  his  horse  to  look  at  the  corpse. 
In  the  background  are  buildings. 

On  panel,  1  ft.  1 J  in.  h,  by  1  ft.  ^  in.  w. 

No.  1136.   The  Legend  of  Traja/a  amd  the  Widow. 
(IL) 

Companion  picture  to  the  preceding  one.  On  the  right  of  an 
open  courtyard,  Trajan,  seated  on  a  high  marble  throne,  and 
bearing  a  sceptre,  delivers  judgment  to  the  widow,  who  stanas 
before  him  suri'ounded  by  guards.  In  the  foreground  to  the 
right  is  a  horse  led  by  a  soldier.    Buildings  in  the  background. 

On  panel,  1  ft  1|  in  A.  by  I  ft.  f  in.  to. 
Both  were  purchased  at  Venice  in  1883. 


VZCTOB8  (Jan). 

Jau  VicTOBS,  (Victor,  Victoors  or  Fictoors),  one  of  Rembrandt's 
many  scholars,  was  bom  in  1620  at  Amsterdam,  and  died  there 
after  1672.    In  1642  he  married  Jannetje  Bellerta,  by  whom  he 
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had  a  nameroiut  family.  Ambition  led  him  to  paint  historicftl 
and  biblioal  sabjeots  on  a  rather  large  scale.  In  some  of  these, 
of  early  date,  he  saooeeded  in  imitating  the  more  obvious  of  his 
master*B  pecnliarities.  Yictoks  displays  better  capabilitieB  when 
on  oanTases  of  moderate  sise  he  treats  subjects  of  ordinary 
street  life ;  or  when  he  essays  portraitore ;  as  in  the  cfaarming 
Young  Oirl  at  a  Window  in  the  Lonyre,  painted  as  early  as  1640, 
or  in  the  fine  portrait  of  the  Bnrgomaster  Appelman  in  the 
Museum  at  Haarlem.  Good  samples  of  his  street  and  village 
Boenes  are :  The  Itinerant  Toothdrawer,  of  1648,  and  The  Fork- 
hMichar,  of  1654,  both  in  the  Byks  Museum  at  Amsterdam.  In 
the  same  GkiUery,  and  in  those  of  the  Hermitage,  Brunswick, 
Berlin,  Copenhagen,  Munich,  Dresden  and  Frankfort  may  be 
seen  specimens  of  his  efforts  in  quasi  historical  painting.* 


No.  1312.  The  Village  Cobbler. 

In  the  centre  of  the  picture  a  village  housewife  (or  waiting 
woman  P)  is  giving  instructions  about  the  repair  of  her  shoes  to 
a  cobbler,  who  sits  at  his  stall.  Behind  him,  to  the  left,  a  man 
is  selling  turnips  to  an  old  woman.  On  the  right  a  peasant  boy 
in  a  tattered  coat  trundles  a  barrel,  while  a  dog  barks  at  his 
heels.  In  the  background,  rustic  houses,  trees,  and  a  church, 
with  figures  in  the  middle  distance. 

On  canyas,  2  ft.  k,  by  S  ft.  6  in.  to. 

Purchaied  in  1890,  from  Messrs.  P.  &  D.  Colnaghi. 


VZHCZ  (Lkonabdo  da) 

Was  bom  in  1452  in  the  fortified  village  of  Yinci  near  Empoli 
in  the  Val  d'Arno.  His  father,  Ser  Piero  da  Yinci,  was  a 
notary.t  Of  noble  physical  type,  Leonaboo  was  endowed  with 
a  combination  of  intellectual  qualities  such  as  probably  no  other 
man  has  ever  possessed.  In  his  mind  science  and  art  seemed 
married  to  one  another.    His  unresting  spirit  in  its  thirst  after 

*  Jacob  Victors,  of  a  younxer  generation  apparently,  an  ezoellent  bird-painter, 
also  practised  at  Amsterdam. 

t  Leonardo  was  not  bom  m  wedlock.  His  mother,  whose  name  was  Cateritut, 
was  or  ffuod  family,  but  never  became  the  wife  of  Ser  Piero.  who  arterwardk 
married  four  times,  and  bad  other  ottspr'inx.  Leonardo  was  reared  in  his  father's 
home,  as  a  legitimate  child.  Amoretti  (Memorie  diL,da  F.,  p.  Ia),  shows  that  he 
must  have  been  in  fact  legitimated.  Caterina  married  Aocatabriga  di  Piero  del 
YaocatOfYincL 
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knowledge  left  no  department  of  Datore  unexplored,  and  while 
tlins  impelled  to  the  closest  observation  of  her  phenomena,  and 
the  deepest  research  into  her  laws,  his  astonishing  inventive  and 
constrnctive  genius  suggested  the  application  in  a  thousand 
diverse  forms  of  the  knowledge  he  had  won.*  Here  he  has  to 
be  dealt  with  only  in  his  capacity  of  artist,  wherein  he  stands 
unsurpassed ;  for  to  an  exalted  imagination  he  added  eveiy  other 
quality  that  art  demands  in  her  followers,  and  it  was  to  art,  and 
to  painting  in  particular,  that  he  desired  specially  to  devote 
himself  from  his  earliest  years.  He  was  placed  in  his  yonth  by 
his  father  with  Andrea  Yerrocchio,  of  Florence,  a  master  well 
chosen;  for  in  this  man's  earnest  and  discursive  mind  were 
many  points  of  contact  with  that  of  his  illuBtrions  pupil.  In 
such  congenial  companionship  Leona&do  rapidly  developed  his 
extraordinary  aptitudes,  maturing  himself  in  design,  painting, 
and  the  plastic  arts.  In  1472  he  was  enrolled  in  the  company  of 
painters,  but  he  retained  his  connexion  with  Yerrocchio  until 
1477  at  least,  although  he  appears  to  have  been  then  working 
independently.  In  1478  he  was  charged  with  the  execution  of  a 
picture  for  St.  Bernard's  chapel,  in  the  Palace  of  the  Signoiy, 
and  the  same  year  he  himself  records  the  commencement  of 
two  pictnres  of  the  Yirgin.  In  1480  he  contracted  to  paint  an 
altar-piece  for  the  monks  of  S.  Donate  at  Scopeto.  But  proof  is 
absent  that  any  one  of  these  commissions  was  fully  carrie  out. 
It  was  in  this  fibrst  Florentine  period  of  his  life  that  he  proauced 
the  famous  roteUa  or  target  of  fig-wood  on  which  was  depicced  a 
fantastic  monster  so  terribly  real  as  to  inspire  fear ;  a  Madonna, 
which  afterwards  belonged  to  Clement  YII. ;  a  head  of  Meduea, 
of  which  the  well-known  picture  in  the  XJffizi  is  perhaps  a  copy ; 
a  highly  finished  cartoon  of  Neptwne  with  hU  car  and  seorh&nei 
an  the  wa/ves  ;  another  of  Ada/m  and  Eve  in  Paradise,  swrrounded 
hy  animdla ;  portraits  in  charcoal  or  crayons  of  Amerigo  Yes- 
pncci,  and  of  Scaramuccia  a  Gipsy  chief,  &c.  Such  are  the 
scanty  notices  transmitted  to  us  of  Leonabdo's  purely  artistic 


*  The  manusoripto  left  by  Leonardo  prove  the  immengitj  of  his  range  in  the 
■oienoes.  He  seems  to  have  really  led  the  wi^v  in  inductive  philoaophy.  He 
ataihoualy  avoided  and  distinctly  condemned  the  habits  of  va^^ie  speculation 
common  iu  his  time,  when  science  was  still  in  the  bonds  of  mysticism.  He 
rifforously  base  1  his  conclusions  on  careful  observatiou  and  experiment.  But  his 
vast  imHKination  suggested  analogies  which  escape  the  plodder  in  science ;  and  if  it 
sometimes  misled  him,  it  yet  gave  him  that  divining  power  whereby  he  luiticipated 
many  of  the  results  at  which  modem  researoh  has  step  by  step  arrived. 
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actiyity  at  this  period.    A  sabsequent  interral  of  either  three  or 
five  yesn  remains  for  mm  a  blank  in  his  history,  and  whether 
thid  uncertain  term  was  spent  at  Florence,  or  partly  in  yarions 
employment  elsewhere,  is  open  to  coigectare.    The  date  of  his 
removal  to  Milan  to  take  service  with  the  Kegent  (afterwards 
Duke)  Ludovico  Sforza,  has  been  varioasly  given  as  1483  and  1486. 
Axjoording  to  Vasari  he  was  called  thither  merely  to  amnse  the 
Inxorions  court    as  a    brilliaut   musician   and   improvisatore. 
This  is  scarcely  credible.*    Far  more  likely  is  it  that  Lodovico, 
who   had    long  contemplated    the  erection  of  an  equestrian 
statue  of  his   renowned  fkther,   Duke   Franoesco,  desired   to 
profit  by  the  genius  of  Lbokaado  in  the  furtherance  of  that 
project.    There  is  ground  for  the   belief  that  the  preliminary 
studies  for  the  statue  were  begun  soon  after  LBONAaoo's  arrival 
at  Milan.    Certain  it  is  that  this  universal  man,  during  the 
years  he  spent  there  down  to  the  fall  of  Ludovico  in  14d9,  found  no 
lack  of  employment  from  his  patron  in  all  those  many  functions 
for  which  his  talents  and  his  acquirements  fitted  him.    From  the 
heaviest   undertakings  in   engineering  and  hydraulics  to    the 
construction  oi  a  smoke-jack,  from  the  most  elevated  works  in 
painting  and  sculpture  to  the  direction  of  court  festivitiets,  he  was 
never  idle.    He  founded  there  the  famous  Yincian  Academy  of 
Arts,  over  which  he  presided,  and  in  the  interests  of  which  he 
made  those  elaborate  notes  for  a  complete  treatise  on  the  theory 
and  practice  of  art  which  were  posthumously  published  from 
his  manuscripts.     With  his  friend  the  mathematician  Fra  Luca 
Paciolo,  he  pondered  problems  of  abstract  science;  while  at 
the  same  time  he  extended  his  anatomical  studies  to  the  horse. 
Art  had  not  languished  in  the  Milanese  previous  to  the  coming 
of  LsoNABJ>o.    More  than  one  prince  of  the  house  of  Yisconti 
had  given  to  it  an  impulse,  and  the  great  Francesco  Sfona 
encouraged  art  as  well  as  literature  and  science  in  his  territories. 
Lbokiado  therefore  found  a  congenial  soil,  in  which  the  seed  ha 
sowed  took  root.    He  attracted  around  him  a  number  of  devoted 
and  emulous  young  scholars,  and  strongly  influenced  many  of 


*  It  is  true  that  a  paasa^e  in  a  short  anonymous  manuscript  memoir  of  Leonardo 
in  the  Magliabeochiaii  Library,  dating  ttom  the  first  half  of  the  18th  century,  seems 
to  Ki>e  some  colour  to  Vasari^s  story.  UowoTer,  it  would  appear  more  probable 
that  Leonardo^  who  had  oonstruotecfa  silver  lute  or  viol  of  sinffular  form,  merely 
look  the  occasion  of  his  first  introduction  to  the  prince  to  present  him  with  the 
instrument  as  a  oomplimentMy  offeriMt.  Am  W.  Milanesi,  in  the  Arckimo  ttarieo 
Italumo.   Sena tersa,T.Xyi.,  1878* plu7. 
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the  older  painters.    In  fact  he  formed  a  new  Milanese  sohool, 
which  took  a  distingaished  place  in  the  history  of  painting. 
His  own  crowning  work  in  this  branch  of  art,  which  he  con- 
sidered the  highest  of  all,  and  the  most  ardnoos.  waM  the  Last 
Supper  (**  Cenacolo  ")  executed  in  oil  colours  on  an  end  wall  of 
the  refectory  in  the  Dominican  Convent  of  S.  Maria  delle  Grazie. 
Therein  the  artist  broaght  to  bear  all  his  inventive  power,  all 
his  technical  knowledge,  all  his  profound  study  of  human  form, 
physiognomy  and  character.    In  this  sublime  work  the  ideal 
and  the  real  were  blended  in  perfect  unity,  and  the  grandest  and 
most  difficult  problem  in  art  was  solved.*    We  have  but  passing 
notices  of  other  palutings  finished  during  this  first  and  prolonged 
stay  at  Milan.    Before  the  execution  of  the  Cenacolo,  Giov.  da 
Montorfano  had  covered  the  opposite  wall  of  the  same  chamber 
with  an   immense    fresco  of   the   Crueifiooion.     Ludovico  now 
wished  co  have  portraits  of  himself,  his  wife  Beatrice  d'Este, 
and  their  children  introduced  in  the  foreground  as  worshippers ; 
Leonardo  was  induced  to  undertake  the  task.    The  oil  medium 
which  he  chose  by  predilection  was  ill-fitted  to  unite  with  fresco, 
and  the  group  he  painted  is  now  a  shadowy  wreck.    About  the 
same  time  Ludovico  caused  him  to  paint  portraits  of  Cecilia 
Gallerani  and  Lucresia  Crivelli,t  high-bom  and  fair,  but  frail 
ladies  of  the  court.     The  political  and  social  troubles  which 
attended  the  later  years  of  Ludovico*s  usurpation  of  the  dukedom 
culminated  in  1499  in  the  march  of  Louis  XII.  of  France  into 
Lombordy,  and  the  flight  of  the  Duke,  who,  howeyer,  was  re- 
instated in  the  next  year  by  the  aid  of  the  Emperor  and  the 
Swiss,  though  only  to  be  again  overthrown,  and  carried  captive 
to  France,  where  he  died  in  1510.    In  1500,  therefore,  may  be 
dated  the  departure  of  Leonardo  from  Milan,  and  his  return  to 
Florence  with  his  pupil  Sahuno  and  his  friend  Paciolo.    Here 


*  It  is  qneitionable  whether  the  half  obliterated  painting  we  now  aee  oontains 
any  traoea  of  Leonardo's  pencil.  Lomaxzo*  between  1580  and  1000,  deicribes  the 
great  work  aa  totally  ruined.  Sinoe  that  time  it  haa  undergone  many  "restora- 
tioua,"  The  grand  e&mpontion  remaina.  Several  old  oopiea  of  it  eziat.  The  beet 
of  these  is  that  by  Da  Vmoi'a  pupil  Marco  d'Oggionno,  which  belongs  to  the  Broyal 
Academy  of  Arts  in  London.  The  same  institution  is  also  fortunate  in  the  posses- 
sion of  a  cartoon  of  exquisite  beauty  by  Leonardo,  representing  the  Virgin  and 
St.  AnnOk  with  the  infants  Jesus  and  St.  John. 

t The beiMitifUltthouKh  somewhat  impaired  portrait  in  the  Louvre,  commonly 
styled  "  La  Belle  Ptironnidre,"  has  been  supposed  to  represent  Lucresia  Criv^u. 
Tnis  is  a  mere  ooxvjecture,  though  the  attribution  of  the  picture  to  Leonardo 
admits  of  no  reasonable  doubt. 


588  VINCL 

he  was  wolcomed  by  the  €k)nfa1oni6re  Pietro  Soderini,  who 
bestowed  upon  him  a  salary.  Nevertheless  he  peems  to  have 
roamed  mach  throagh  northern  and  oentral  Italy  in  the  two 
following  years,  taking  service  for  a  time  with  Cesare  Borgia  as 
architect  and  militai  y  engineer.  He  was  again  at  Florence  in 
1503.  The  Florentine  government  had  resolved  to  have  the 
Uall  of  Cuancil  in  the  Palace  of  the  Signory  adorned  with 
mural  paintings,  and  Lbokahdo  and  M.  Angelo  were  commis- 
sioned to  prepare  cartoons  for  two  great  subjects  illustrating 
memorable  events  in  the  history  of  the  Republic.  That  chosen 
by,  or  assigned  to,  Leonardo,  was  the  Baitls  of  AnglUarit  in 
which  the  Florentines  in  1440  routed  the  forces  of  Filippo  Maria 
Visc<jnti,  Duke  of  Milan.  The  man  who  had  presented  the 
solemn  moment  of  the  Last  Supper  with  a  dignity  and  pathos 
never  equalled,  who  could  pourtray  feminine  loveliness  with  a 
sweetness  and  grace  peculiar  to  his  pencil,  was  now  called  upon 
to  bring  before  the  eye  the  turmoil  of  battle  and  the  fierce  pas- 
sions inspired  by  the  struggle  for  victory.  In  this  he  was  no  less 
successful  than  heretofore  in  other  themes.  The  painting  itself 
was  begun,  but  as  the  surface  of  the  wall  wag  improperly  prepared 
for  the  oil  medium,  the  work  perished  in  the  very  proces^t  of 
execution,  and  Leonardo  abandoned  it  in  despair.  The  cartoon, 
together  with  that  of  M.  Angclo,  remained  vmble  to  the  public, 
and  artists  from  all  parts  or*  Italy  flocked  to  study  the  achieve- 
ments of  the  two  Titans  of  modem  art.  Both  cartoons  have 
long  since  perished,  sharing  the  evil  fate  which  haunted 
Leonardo  in  almost  all  his  undertakings.*  One  work  of  his  of 
this  period  has  happily  been  preserved  to  us,  though  injured  by 
time,  in  the  weirdly  beautiful  portrait,  known  as  La  CHoeonda, 
in  the  Louvre.  The  recorded  portrait  of  the  lovely  Ginovra 
Benci  is  lost,  as  arc  other  productions  of  this  time.  Lbonaroo 
remained  at  Florence  until  1506.  In  1507  we  find  him  again  at 
Milan,  on  the  service  of  Louis  XII.,  and  resuming  the  direction 
of  the  Martesana  canaL  He  occasioually  revisited  Florence, 
notably  in  1511,  when  he  had  to  establish  his  claim  to  a 
share  in  certain  property  left  to  him  and  his  half  brothers 
by   an  uncle.     Meanwhile  troubles   again  afflicted  Milan,  and 

*  Da  Vinci's  cartoon,  or  at  least  part  of  it,  miut  have  Luted  down  to  the 
beginning  of  the  I7th  century,  when  Rubens  copied  the  (probably)  chief  xroup  in 
the  composition,  represontiug  mounted  warriors  in  strife  for  astanoard.  Bdelinck's 
engraving  after  this  copy  is  well  known. 


vmoi.  6» 

Leonardo,  perhaps  encoaraged  bj  Qioliano  de'  Medici,  brother  of 
the  new  Pope  Leo  X.,  departed  thence  for  Borne,  late  in  1514, 
ftcc.impanied,  as  he  himself  records,  ly  his  friends  '*  Giovanni 
(Beltraffio  P),  Francesco  Melzi,  Salamo,  Lorenzo,  and  H  Fanfoia." 
His  stay  at  Borne  was  of  short  duration.  He  met  with  little 
faTonr  from  the  Pope,  and  in  1515  returned  to  Milan,  where  the 
young  king,  Francis  I.,  having  conqnered  at  Marignano,  had 
re-established  the  French  dominion.  Francis  was  fascinated  by 
the  now  senescent  but  still  imposing  genius.  He  persuaded 
Leonardo  to  accompany  him  to  France  in  the  following  year, 
and  lodged  him  and  his  faithful  friend  Melzi  in  the  Cbftieau 
de  Cloux,  near  Amboise.  But  the  vital  powers  of  Leonardo 
were  giving  way.  In  April  1519  he  made  his  will,  leaving 
Melzi  his  executor,  and  died  May  2  of  the  same  year,  fiy 
his  own  wish  he  was  buried  in  the  church  of  St.  Florentin  at 
Amboise.* 

Apart  from  the  credit  due  to  Lbokaeoo  as  an  ennobler  of 
style  in  art  must  be  reckoned  his  services  in  the  inculcation 
and  practice  of  the  science  of  ehiaroscv/ro. ,  He  was  the  first  to 
investigate  the  laws  of  light  and  shade,  and  to  note  the  subtleties 
of  gradation  and  reflex.  His  aim  in  practice  was  to  give  the 
utmost  relief  and  rotundity  to  objects  represented  on  a  flat 
surface,  and  to  avoid  hardness  while  preserving  firmness  of 
outline.  Nor  was  he  less  observant  of  the  conditions  of  aerial 
perspective,  almost  unperoeived  by  his  predecessors  ;  though,  it 
must  be  admitted,  finely  appreciated  by  his  contemporary,  Pietro 
Perugino. 


No.  1093a    The  Virgin  of  the  Rocks.     ^f~*^  /^^^u^^^^**-^  ^v  /^^  /U.  ^-^ft^  he 

A  flowery  spot  amidst  dark  basaltic  rocks.    Through  a  chasm  /A,  l^^   fir  >>/<.•    'i,/o.\ 
in  these  are  seen  in  the  distance  lofty  rocks  of  similar  formation, 

*  He  left  to  Francesco  Melzi  all  his  muiuacripts,  drawings,  and  moveables.  In 
the  viciHsitudes  which  these  manuscripts  underwent  after  Melzi's  death  lai^ 
portions  were  lost.  Those  which  remain  are  still  voluminous.  They  are  scattered 
in  codioes  of  unequal  bulk  in  public  and  private  librarie:*  in  Italy,  Prance, 
and  EnKland.  The  history  and  bibliography  of  the  manuscripts  will  bo  found  in 
Dr.  J.  P.  Eichter's  Literary  Works  cf  L.  da  Vinoi^  iftc,  London,  1883.  Appen- 
dices  I.  aud  II.  The  bibliography  of  Leonardo  himself  is  too  immense  in  extent  to 
be  detailed  here.  Carlo  Amoretti's  Menutrie  ntoriohe  9u  la  Vita  di  L.  da  Vinci. 
Mibuio  ISOlumay  still  be  read  with  profit  and  pleasure.  But  the  important  work-* 
Lea  Manuecrita  de  Leonard  de  Vxnci,  publies  par  Charles  Mavaieeon-lfoUien ; 
Fuim  Quantin,  oontaining  facsimile  reproduotioos  of  the  originals,  must  be 
expressly  mentioned. 
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between  which  a  broad  river  flows.  In  the  foregrouad,  the 
Virffin  Mary  kneeU  facing  the  spectator,  and  lays  her  right 
hand  affectionately  on  the  shonlder  of  the  little  St.  John,  as  if  in 
sympathy  with  his  adoration  of  the  infant  Sayiour  who,  seated 
on  the  ground  supported  by  an  angel,  and  regarding  St.  John, 
makes  the  sign  or  benediction 

Ou  wood,  arched  nt  top,  tixe  6  ft.  i  in.  h.  hy  3  ft.  9\  in.  w. 

Paroha^ed  in  1860  from  the  Earl  of  Snflblk  and  Berkshire,  in  whose 
collection  at  Charlton  Park,  Wilts,  It  had  long  been. 

This  pictore  minately  corresponds  to  the  description  given  by  Lomazzo 
iTrtUttUodeWArtedeUa  PUtttra,  1584,  Lib  II.,  cnp.  XVII.,  and  Ub.  IV., 
cap.  I.)  of  a  painting  by  Leonardo,  whioh,  in  the  writer's  time,  was  in 
the  chapel  of  the  Conception,  church  of  S.  Francesco,  Milan.     Lomazso 
highly  praises   this    as  a  remarkable    example  of  Leonardo's    art.      It 
remained  in  the  chapel  until  some  period  between  1751  and  1787-     In 
the  latter  year  it  is  stated  by  Bianconi  {Nuooa  Gvidadi  Miiano,  1787, 
p.  279)  to  be  no  longer  there,  although  two  pane  h,  between  which  it  had 
hung,  each  containing  an  angel  playing  on  a  muucal  instrument,  were 
still  in  ntu.    Now,  in  or  about  1777,  the  picture  in  this  gallery  was 
brought  to  England  by  Gavin  Hamilton,  and  sold  by  him  to  the  Marquis 
of  Lansdowne,  for  whom,  and  for  other  collectors,  Hamilton  had  long 
acted  in  Italy  as  purveyor  of  works  of  art.     At  a  much  later  period  it 
passed,  by  exchange,  from  the  Marquis's  collection  into  that  of  the  Earl 
of  8uffi>lk  at  Charlton  Park.    The  several  remarkable  coincidences  cited 
above  seem  sufficient  to  establish  the  identity  of  the  Charlton  picture 
with  that  described  by  Lomazso. 

The  well-known  Vierge  aux  Rockers  in  the  Louvre,  though  similar  in 

general  composition  to  the  Charlton  picture,  presents,  however,  among 

^^.  tSi  /yU,M  •  numerous  minor  differences,  one  impo'^^nt  m4  essential  variation.     In  it 

•  •       the  angel  looks  out  towards  the  spectator,  and  points  with  his  right  hand  ^  .  j 

^  jj^^f^       ^^  jjjg  yj^ffi^X,  Baptist.    In  this  peculiarity  the  Louvre  example  differs  from    n»  .*^^-*^  **^1 

4k>«Ioi. '  x>/9CcV<  Lomazso's  description.  /Xa>  /Xc  4u^  ^ 

It  should  be  observed  here  that  in  our  picture  the  ill-drawn  gilt  ntm^i  cjiUd^  *^t>)C  '^  ^'^ 


^^  J  over  the  heads  of  the  three  principal  figures,  as  well  as  the  clumsy  reed  ^^  ^  jhu4»**  '^' 

/X*,  J*^'--u^^%^  •  cross  which  rests  on  St.  John's  shoulder,  are  additions  of  a  comparatively  ^  .         .    i^, 

ifcV>— /»v  ^.^2^  late  period;  probably  of  the  ITth  century.  /'t*'^'*'  ''***•  ^ 

VXVA&IIN'Z  (Aktokio), 

Or  Antohio  da.  Mubano,*  was  the  eldest  of  a  family  of  painters, 
native  in  the  island  of  Mnrano,  who  in  the  15th  centniy  phkyed 
a  prominent  part  in  the  development  of  the  Venetian  school. 


*  The  name  of  Vivarini  was  never  used  hy  Antonio  himself,  although  it  lias  been 
applied  to  him  retroactively  by  the  historians  of  Venetian  art.  See  note  to  the 
succeeding  notice  of  his  broUier  Bartolommeo. 


J 
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Antokio's  name  is  first  found  in  snbordinate  conjunction  with 
that  of  a  certain  Znan  (Giovanni)  da  Murano,  who  appears  to 
have  been  a  German  by  birth.  Ioa.nnes  et  A.ntonivs  db  Mvria.no 
f  (ecenmt)  is  the  form  of  their  joint  signature  on  works  dating 
from  1440  to  1446,  ^hen  it  changes  to  Iohanes  Alamanvs, 
Antonivs,  etc.  .*  for  it  is  not  doubted  that  the  Johannes  of  all 
these  inscriptions  is  the  same  person.  The  paintings  themselves 
are  generally  large  altar-pieces,  sometimes  in  several  compart- 
ments, set  in  Gothic  tabernacle- work,  and  profusely  adorned 
with  gold,  embossed  or  flat,  in  the  draperies  and  other  accessory 
parts.  Sv)me  distant  affinity  with  contemporary  German  art  of 
the  Cologne  school  may  be  traced  in  these  works,  but  a  much 
strong!  r  rcpemblance  t)  those  of  Gentile  da  Fabriano  who,  some 
twenty  years  earlier,  had  painted  t  )gether  with  Yittore  Pisano 
in  the  Ducal  Palace  at  Venice.  They  are  bright  in  colour,  soft 
in  execution,  without  positive  shadow,  and  devoid  of  any  ascetic 
tendency  In  the  great  altar-piece  of  1446  (on  cativas)  in  the 
Academy  at  Venice,  the  crowned  Virgin,  with  the  Child  Saviour 
standing  on  her  knee,  is  seated  in  a  niched  and  pinnacled  chair  of 
state  on  a  dais  in  an  open  court,  while  the  poles  of  a  lofty 
canopy  that  overtops  the  throne  are  steadied  below  by  four  small 
angels  in  long  dresses.  On  the  same  dais  stand,  two  on  each 
side,  the  Doctors  of  the  Church  in  their  ecclesiastical  robes. 
The  dais  rests  on  the  flowery  sod,  and  its  face,  instead  of  forming 
a  right-line,  is  cut  out  in  a  series  of  double  curves,  ornamented 
with  pierced  work.  This  is  the  most  important  production  of 
the  combined  masters.  In  1450  the  name  of  Johannes  the 
German  disappears,  and  Antonio  had  entered  into  partnership 
with  his  younger  brother,  Bartolommeo,  as  is  shown  by  the 
inscription  on  the  great  altar-piece  in  the  Pinacoteca  of  Bologna.* 
Some  works  by  Antonio  alone  are,  however,  extant ;  such  as  an 
altar-piece  in  the  Lateran  at  Rome  (formerly  in  Sant  'Antonio 
at  Pesaro),  an  AdoraUon  of  the  Kings  in  the  Berlin  Museum,  and, 
in  this  Gallery,  two  wings  of  an  altar-piece.  He  is  said  to  have 
Uved  until  1470. 


*  This  altar-piece  was  commissioned,  an  an  inscription  upon  it  shows,  by  Pope 
Nicholas  Y.  in  commemoration  of  Cardinal  Hbergati. 


MS  VrTABDia  (BAKtounaao). 

No.  768.  Samta  Peter  and  Jerome. 

Fnll  length  figoree  About  half  tha  sode  of  life ;  inacribed  on 
pedeetol,  Sabctus  Petbvs  Sasctui  GEBoioinjR.  The  letter  Saiiit 
weaiB  hij  oardinol's  hat  and  holds  a  partlj  open  book  from  which 
reja  Are  proceeding,  onder  his  arm  is  the  model  of  a,  church ; 
St.  Pater  holds  a  book  and  the  two  keys,  emboAsed  and  gilt. 

Id  tempera.     On  wood,  4  ft.  6  in.  h.  bj  1  ft.  S^  in.  w. 

Farmerljr  in  the  Zambeccui  Gallery,  Bolognft.  Parclused  from  the 
collucvon  of  Sir  Chules  Bttstlake,  in  1867. 

No.  1X84.  8t.  Franda  and  St.  Ma/rk. 

On  a  QoaiDtlj-Bbaped  pedestal  inscribed  with  tbeir  names  ftnd 
Bnrronnaed  by  a  low  tracsried  screen  the  two  Saints  stand  beside 
each  other.  St.  Francis,  who  wears  the  habit  of  his  order,  holds 
a  omcifiz  in  hiB  right  hand.  St.  Mark,  olad  in  a  orimaoD  ttmie 
and  bine  mantle  (both  bordered  with  gold  embroideij),  bears  s 
clasped  Tolnme.  Above  the  screen  rose  bashes  Appear,  relieved 
upon  a  dark  baokgraand. 

The  companion  picture  to  No.  76S. 

Id  tempera.     On  wood,  4  ft  6  in.  h.  by  1  ft.  S(  in.  v. 

Purchnwd  frnm  Dr.  Jean  P.  Kchter  out  of  the  inlereEt  of  the  "  Clarke 
B«qaM(,"  in  18B9. 


TITAXIHI  (Babtolouheo).* 
This  painter,  the  joonger  brother  of  the  anbject  of  the  fore- 
going  notice,  tirflt  claims  attention  throngh  the  anion  of  his 
nume  with  that  of  Antonio  on  the  altar-pieoe  of  1450  in  the 
Bologna  Gallery  to  whioh  ruferenoe  has  been  made  already.  This 
important  work,  resplendent  in  its  pinnacled  Gothic  frame, 
coneiate  of  twelve  panels  in  two  tiers.  The  central  part  representa 
the  enthroned  Madonna  who,  with  her  mantle  drftwn  over  her 
head,  and  her  handa  joined  in  prayer,  looks  down  on  the  naked 
Bleeping  Infant  in  her  lap;  two  little  angels  float  above  holding 
a  crown  over  her  head.  This  gronp  is  Bnrmoiuit«d  bj  a  PMd, 
flanked  by  two  angcla.     The  other  compartments  contain,  in  the 


■  The  bunilj  dmihi,  Vinrini,  dwi 
«rlii>F  thui  ^at  nr  Oia  IlratK  (iinvi 
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lower  row,  four  whole  figaree,  and  in  the  upper  row,  as  many 
half  fignres,  of  Sainte.  These  hear  a  general  resemhlance  to 
analog^ns  fignres  in  the  altar-piece  of  1446  hy  Giovanni  and 
Antonio  of  Morano  in  the  Venice  Academy.  Bnt  a  new  element 
has  made  its  appearance,  and  the  influence  of  the  Padnan  school 
of  Sqnarcione  is  marked  in  the  lengthened  forms,  in  the  meagre 
limbs  of  St.  John  the  Baptist  and  St.  Jerome,  and  in  the  increased 
severity  of  the  male  heads  throaghont ;  the  type  of  the  Madonna 
is  entirely  changed  ;  the  colouring  retains  its  brilliancy,  but  the 
forms  are  more  distinctly  relieved  by  shadow.  It  is  evident  that 
a  new  hand  had  come  to  the  work,  and  taken  the  chief  share  in 
it,  and  that  Bartolomm eo,  though  most  likely  reared  under  his 
brother,  had  studied  in  Padua  also.  This  altar-piece  foi-eshadows 
his  later  course.  Working  upon  the  lines  there  indicated,  he 
unfolded  greater  capacities  as  he  proceeded,  and  disclosed  a  very 
decided  individuality,  wanting,  however,  in  comprehensiveness 
and  inventive  power.  He  laboured  hard  after  correctness  of 
form,  without  thoroughly  attaining  it :  he  sought  an  ideal  in  his 
Madonnas  without  imaginative  force  enough  to  realize  it,  although 
the  type  which  he  did  succeed  in  producing  is  gentle  and 
pleasing.  The  motive  of  the  group  of  the  Virgin  and  the 
sleeping  Child  in  the  Bologna  altar-piece  was  repeated  by 
Bartoloumeo  in  other  instances,  and  generally  with  some 
improvement.  The  Child,  for  insttmce,  in  the  altar-piece  at 
Naples  (1465),  shows  a  great  advance  in  the  ease  and  naturalness 
of  the  posture,  though  in  the  whole  group  the  general  lines  of 
the  Bologna  C( imposition  are  repeated,  even  to  the  charming 
disposition  of  the  Virgin's  robe  about  her  feet.  In  the  heads  of 
aged  men  he  often,  like  the  Paduans,  exaggerated  severity  into 
grimnes**;  but  he  could  occasionally  rise  to  grandeur,  as  in  the 
stem  but  majestic  St.  Auffustme  in  SS.  Giovanni  e  Paolo,  a  really 
impressive  figure,  intensely  full  of  character.  In  the  arrange- 
ment of  drapery — a  study  in  itself— Bautolommeo  shows  feeling 
and  mastery.  It  is  in  colouring,  however,  that  he  deserves  a 
high  reputation  among  the  painters  of  the  earlier  Venetian 
school.  The  ornate  character  of  his  altar-pieces,  with  gold 
heightening,  garlands  of  fruit  and  flowers  and  fluttering 
fillets,  is  borrowed  from  the  Paduans,  and  lends  festal  pomp  and 
solemnity  to  the  whole.  Two  of  his  best  works  are  triptychs  in 
the  church  of  the  Frari  at  Venice,  the  cents^-pieces  of  which 
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oonbun  in  tlie  one  oMe  a  St.  Uu-k,  in  the  otho-  &  ICadonnft, 
enthroned,  fluiked  bj  Saints  in  the  side-pBnels.  Qreat  ineqnftlitj' 
ia  obaerrable  in  the  works  aacribed  to  Bajitolokmbo;  no  doubt 
manj  of  them  were  ezwnted  in  part,  some  altogeMier,  by 
aMiatants.  In  his  l»t«r  jvan  decaj  of  power  shows  itsdf.  The 
laat  date  in  connndon  with  hia  work  ia  1499 ;  how  long  he  may 
h«re  snrvirod  that  year  is  not  known. 


No.  204.  Th6  Virgin  wiih  the  Child  vn  her  Arms. 

The  Ohild  dttins  npon  a  ooshion.  Behind,  are  stuiding,  one  on 
each  side,  St.  Paalhotding  a  aword,  uid  St.  Jvome  witii  a  book 
in  hia  hands.  FiKoroa  life-aixe,  gold  ground.  Inaoribed  below — 
Opds  B&btolomu  V  ivasini  db  Murako. 

Id  tempera.     On  wood,  3  ft.  1  in.  A.  bj  S  ft  1  is.  w. 

Uriginallj  in  the  Contarini  Galleiy.*  Purchased  at  Venioe  from  the 
Conte  BernardiDO  Comtani  degl'  Algarotti,  in  IBS9. 

p6PVS-BART©/tf\EI^RINI  'DEAVRHNO^ 


TUBT   (WlLLBH  TAIT   DKS) 

Was  born  at  Delft  in  1584.  He  painted  hiatorioal  sabjeote  and 
portraits ;  his  works  are  estremely  rare,  and  verj  little  known. 
He  died  on  the  6th  of  December  164fi.t 


No.  1168.  Portn-aii,  of  a  Jemtii. 

A  life-aiae,  seated  figore,  seou  to  the  knees.  Drewed  in  a 
blook  oasaook  and  gown,  with  a  while  collar.  The  face  nearly 
All! ;  the  hair  of  the  head  dark  and  cropped ;  monstoche  and 
pointed  beard  of  reddish  brown.     He  sits  m  an  arm-chair  by  the  . 

•  Thli  plotura  !•  fullr  d«a1b«d  In  tha  MH  Mff  Aataimia  lU  FfMvio,  ISIT, 
p.  M,  note,  and  p.  11,  oole.  l 

f'XMrolcciain  no  Sainaohe  KonstaOMn,"  In  Antatf  nwr  Stdartandt^n  I 

KiHUtBackitdmii !  Dee).  Tl..  p. ».    BottenUn,  IBU-IBBt. 
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side  of  a  table,  on  which  a  omoiflx  lies  resting  on  some  books. 
Dark  grey  bacli^oimd.     Signed  in  the  right-hand  lower  comer. 


f 


e.c  it' 


On  panel,  8^  ft.  8^  in.  h.  by  2  ft.  9^  in.  v. 

Porchased  in  London,  at  the  sale  of  the  effects  of  Mr.  William  Rnssell, 
out  of  the  interest  of  the  "  Clarke  Bequest,"  in  1884. 


(Jacob), 

Or  Walscapele,  was  one  of  the  first  painters  of  fmit  and  flowers 
of  his  time.  He  was  clearly  under  the  influence  of  Jan  Dayidsz 
de  Heem  ;  bnt  of  his  life  nothing  further  is  known  than  that  he 
was  painting  at  Amsterdam  from  before  1667  until  1717-18,  and 
possibly  later.  

No.  100£.  Flowers,  Insects,  and  some  StTuwberries. 

In  a  glass  bowl ;  a  pink  lying  on  the  stone  on  which  the  bowl 
is  placed.    Sigpied  Jacob  W alscapfellb. 

On  canyas  strained  on  wood,  1  ft.  11  in.  A.  by  1  ft.  6}  in.  v. 
The  Wynn  Ellis  Bequest    1876. 


(Jan  Baptist) 

Was  bom  at  Amsterdam  in  1621,  and  was  the  son  of  an 
architect.  He  studied  under  Micker,  Abraham  Bloemart,  and 
Nicolas  Moeyart.  He  next  yisited  Italy,  and  spent  the  interval 
between  1642  and  1646  chiefly  at  Bome,  where  he  acquired  the 
habit  of  signing  himself  Giotarvi  Batista.  Betuming  to 
Amsterdam,  he  remained  there  until  1649,  after  which  he 
remoyed  to  dtrecht.  In  1657  he  changed  his  residence  for  the 
ch&teau  of  Ter  Mey  in  that  neighbourhood,  and  there  died  in 
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1060.*  Jah  BAFTTffr  Webhix  was  a  gifted  and  robnsi  artist  of 
TerBatile  powen,  who  by  no  means  confined  himself  to  one  class 
of  subject.  While  in  Italy,  he  studied  the  life  of  the  people  in 
the  field  and  on  the  sea-coast,  and  painted  men  engaged  in  their 
varions  occupations  in  the  equally  yarious  landscape  that 
surrounded  them.  The  stately  ruins  of  that  country  particularly 
attracted  him,  and  they  ft'equently  play  a  part  in  his  compo- 
sitions, ofbenest  in  his  pictures  of  sea-ports,  of  which  he  produced 
a  great  number.  Occasionally,  though  very  seldom,  he  attempted 
biblical  or  poetical  subjects.f  In  this  country  his  name  is  chiefly 
associated  with  pictures  of  dead  game ;  but  in  fact,  though  he 
depicted  both  Uying  and  dead  animals  with  his  accustomed 
fidelity  to  nature  and  largeness  of  treatment,  subjects  of  this 
class  were  rather  die  predilection  of  his  later  years,  and  many 
of  those  ascribed  to  him,  when  not  signed,  are  the  work  of  his 
son  Jan  Weeniz.  His  nephew  Melchior  d'Kondecoeter  was  also 
his  pupU. 

No.  1096a  A  Hunting  Scene. 

In  the  foreground,  to  the  left,  dogs  life  siae ;  to  the  right  a 
dead  deer  which  a  man  is  about  to  cut  up.  Land»sape 
background. 

On  eanyas,  8  ft.  7^  in.  w.  by  6  ft.  5  in  A. 

Preaented  by  the  Trostees  of  the  Brittsh  Museum,  id  1880. 


(Jan),  the  Younger^ 

Was  bom  at  Amsterdam  in  1640,  and  was  the  scholar  of  his 
father,  Jan  Baptist  Weenix,  who  died  when  Jajt  was  only 
20  years  old;  even  then  the  son  had  completely  acquired  his 
father*s  style,  so  that  his  earlier  works  cannot  be  distinguished 
from  those  of  Jan  Baptist  Weenix ;  but  he  eventually  surpassed 
his  father,  especially  in  freedom  of  execution,  and  in  colouring. 
He  painted  a  great  yariety  of  subjects — figures,  animals,  birds, 
landscape,  ruins,  fruit,  and  fiowers,  and  eyen  portraits ;  but  his 

*  Houhraken  planes  the  death  of  J.  B.  Weenix  in  1660.  and  his  statement  is 
oonttrmed  bj  independent  eyidenoe.  (See  the  Ontalogue  of  the  Berlin  Gallerj, 
188S,  p.  B2&)  No  piotnre,  therefore,  bearing  a  genuine  date  of  a  later  year  can  be 
by  this  painter,  but  would  rather  be  the  work  of  his  son. 

t  In  toe  Dresden  Galleir  is  a  MB0ting  cfEaau  and  Jacob ;  in  the  Berlin  Hnamtm 
Erminia  among  the  Skepherdi, 
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great  name  was  acquired  by  his  piotureB  of  hunts,  and  dead  game. 
Many  excellent  examples  of  his  work  are  in  England.  From 
1664  to  1668  Weevix  was  at  ntreoht,  and  from  1702  to  1712  at 
Bensbnrg,  near  Cologne,  in  the  employment  of  John  William 
Elector  of  the  Palatinate.  He  died  at  Amsterdam  September  20, 
1719.  His  pictures  have  steadily  increased  in  yalne.  Van  Gk>ol, 
writing  in  1750,  notices  800  florins  as  a  high  price  for  a  picture 
of  dead  game  by  Weenix  ;  Immerzeel,  less  than  a  century 
afterwards,  notices  mnoh  higher  sums,  np  to  1,900  florins,  being 
paid,  even  in  Amsterdam,  for  a  similar  piece.* 


No.  £38.  Dead  Oame  amd  Dog. 

Landscape  back-gronnd  with  sportsman  in  the  distance.  A 
couple  of  hares,  a  stag,  and  heron :  a  fowling  piece,  and  other 
implements  of  the  chase,  in  the  fore-ground. 

On  canyas,  5  ft.  7^  in.  A.  by  5  ft  1^  in.  w. 

Signed  J.  Weenix,  f.  1708.  Formerly  in  the  Lansdowne  Collection, 
which  was  sold  in  1806;  bequeathed  to  the  National  Gallery  by  Lord 
Colbome,  in  1854. 


n/\//T08. 


WSBDSV,  THS  MSZ8TB  VOV.    {See  GSBMAV 

SCHOOLS.) 


(J.  db). 

Bembrandt  had,  early  in  his  career,  a  pupil  of  the  name  of 
J.  DB  Wbt.  Several  pictures  so  signed,  and  in  two  instances 
dat-ed  (1633  and  1635  respectiyely),  are  accepted  as  the  work  of 
this  painter,  whose  baptismal  name  tradition  has  recorded  as 

*  Van  Gool»  Nimiw  Sehouburg  der  Nederlantsehs  KuntUehUderB^  Ae,\  Inuner- 
leel,  LevenB  tn  Werken  dw  SoUandtohs  en  Vlaanuehe  KunstBohUdsrs,  dtc^ 
1848. 

MK  2 
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Jav.*  They  are  to  be  fonnd  in  tbe  gallerieB  of  Darmstadt, 
Bnmswick,  Hamburg,  Cassel,  Haarlem,  Angsbnrg,  ScUeifls- 
beim,  Pestb  and  Copenhagen  ;  and,  with  one  exoeption — a 
BurrUng  of  Troy  (at  fimnswick),  represent  biblical  subjects, 
and  are,  therefore,  figure  compositions.  Some  writers,  howeyer, 
rejecting  the  name  Jan  as  resting  on  hearsay  only,  identify 
the  author  of  these  works  with  J<ie6b  de  Wet,  who  in  1661  waa 
dean  of  the  guild  of  painters  at  Haarlem,  where  he  appears  to 
have  resided  fh>m  1636  to  1671,  or  later.  The  picture  catalogued 
below  seems  to  be  the  only  landgeape  subject  known  to  bear  the 
signature  of  J.  de  Wet.  Its  attribution  to  Bembrandt's  sdiolar 
is  consistent  with  the  general  character  of  the  work  itself. 


No.  1342.  Landscape. 

A  placid  riyer  flowing  between  shelying  banks  ooTered  with 
Terdure.  On  the  right  a  rugged  beech  tree  rises  above  a  mass 
of  rock.  Beyond  it,  in  the  distance,  is  a  ruined  castle.  In  the 
foreground,  to  the  left,  is  a  ferry  boat  crossing  the  stream  with 
peasantB  and  cattle.  Summer  sky  illumined  by  the  setting  sun. 
Signed. 


cT^P  U/^v 


On  panel,  1  ft.  8^  in.  A.  by  2  ft.  8^  in.  to. 

Purchased  in  1891  from  Mr.  Fdward  Habicb,  of  Cassel. 


(BOOIEB  VAN  DEB)y 

Or  Bougelet  de  la  Pasture,  or,  as  his  name  is  Latinized, 
Bogerius  de  Pascuis,  was  bom  towards  1400.  Though  a  natiye 
of  Toumay,  ho  became  the  founder  of  the  school  of  painting 
which  had  its  centre  at  Brussels,  and  is  known  as  that  of 
Brabant,  in  order  to  distinguish  it  firom  the  school  of  Flanders 
proper,  with  its  seats  at  Bruges  and  Ghent,  and  the  brothers 

*  On  like  authority  he  is  said  to  have  been  a  native  of  Hamburg. 
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Van  Ejck  for  its  leaders.  Nothing  is  known  of  Bogieb's  life 
before  1426,  when  he  apprenticed  himself  to  a  certain  Bobert 
Campin  of  Tonmay  in  order  to  learn  painting.  We  may 
assume  that  he  had  already  practised  some  allied  branch  of  art. 
In  1432  he  was  enrolled  as  Master  in  the  Painters'  Guild  of 
Toumay.  He  is  next  heard  of  at  Brussels  in  1436  as  holding 
the  dignity  of  town  painter  there,  and  it  may  have  been  about 
that  time  or  soon  after  that  he  received  the  important  commis- 
sion from  the  municipality  to  paint  on  canvas  four  subjects 
illustrative  of  justice  in  the  Golden  Chamber  (Court  of  Justice) 
in  the  H6tel  de  Yille.  These  paintings,  highly  praised  by  early 
travellers,  are  supposed  to  have  perished  in  a  fire  which 
destroyed  part  of  the  building  during  the  bombardment  of 
Brussels  by  the  French  in  1695.  Bogieb's  repute,  and,  with  it, 
his  worldly  prosperity,  rapidly  increased.  His  journey  to  Italy, 
undertaken  apparently  in  1449,  was  very  probably  made  in 
response  to  an  invityation  from  Leonello  d'Este  of  Ferrara,  who, 
like  other  princes  of  his  house,  patronized  art  and  letters.  In 
1450,  the  year  of  the  great  jubilee  held  by  Nicholas  Y.  at  Bome, 
BooiEB  was  there.  What  other  Italian  cities  he  may  have 
visited  is  unrecorded ;  but  ho  appears  to  have  painted  not  only 
for  the  Estes,  but  also  for  the  Sforzas,  the  Medici,  and  Alfonso 
of  Naples.  It  can  hardly  be  supposed  that  his  intercourse  with 
the  native  artists  was  without  eSeot  in  spreading  a  knowledge 
of  the  northern  method  of  oil  painting  through  Italy.  The 
contemporary  Italian  writers,  Facius  and  Cyriacas  of  Ancona^ 
laud  the  pathos,  the  brilliant  colouring,  and  the  exhaustive  finish 
of  his  works.  When  he  returned  to  Brussels  with  increased 
fame  and  honour  the  calls  upon  his  activity  must  have  been 
greater  than  ever.  But  it  is  difficult  to  arrange  the  chronology 
of  his  works,  as  he  never  signed  or  dated  tbem.  It  will  suffice 
here  to  mention  some  of  those  still  extant.  In  the  Madrid 
Ghbllery  is  a  large  Descent  from  the  Grose ;  in  that  of  Berlin  the 
''  Mary -Altar,"  a  triptych,  once  in  the  Carthusian  convent  of 
Miraflores  near  Burgos,  and  the  triptych  of  S.  John  the  Baptist, 
of  which  a  smaller  but  exquisite  repliea  is  in  the  Staedel  Insti- 
tute at  Frankfort-on*Main,  where  is  also  a  small  Madowna  wUh 
SaintSt  a  beautiful  work,  with  the  Medici  arms  on  the  border ; 
in  the  Belvedere  at  Vienna  a  triptych,  in  the  middle  panel  of 
which  is  the  Onucifiorion:  in  the  hospital  at  Beaune  a  triptych 
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containing  The  Latt  JudgmmU,  a  master-work ;  in  the  Uffisi  at 
Florence  a  D^pontion,  coi^jeotured  by  M.M.  Crowe  and  Oaval- 
oaselle  to  be  part  of  the  triptych  painted  for  Leonello  d*Este  at 
Ferrara;  in  Q-rosYenor  Honse,  London,  a  triptych.  The  Seven 
SaoramenU  at  Antwerp,  there  assigned  to  Bogier,  is  considered 
doabtfnl  by  some  authorities. 

The  style  of  Booisb,  thongh  thorongbly  Flemish,  diflers 
widely  from  that  of  John  van  Eyck,  and  afibrds  little  ground 
for  the  story,  traceable  to  Italian  sources  only,  that  he  had  been 
Van  Eyck's  pupil.  The  painter  of  Toumay  seems  to  have  been 
a  man  of  strong  religious  fseling.  His  tendencies,  if  we  may 
judge  from  the  subjects  upon  which  he  mostly  exercised  his  art, 
were  towaixis  the  pathetic.  Less  intensely  realistic  than  Yan 
Eyck,  less  gifted  with  the  desire  and  the  power  to  reproduce  the 
phenomena  of  nature  for  their  own  sake,  and  in  their  com- 
pleteness, he  thought  more  of  expressing  the  feelings  common 
to  him  and  the  pious  worshippers  for  whose  edification  he 
wrought.  His  figures  exhibit  deep,  if  sometimes  rather  over- 
■trained,  pathos.  He  stroye  with  naif  earnestness  to  bring  home 
to  the  senses  the  reality  of  the  incidents  connected  with  the  last 
sufferings  and  death  of  the  Saviour.  Still  he  was  naturalistic 
too,  in  the  sense  in  which  that  term  applies  to  all  painters  of 
the  early  Flemish  school,  in  that  he  imitated  with  minut<enesa 
every  object  which  he  thought  necessary  to  his  compositions ; 
but  of  the  broad  principles  of  chiaroscuro  and  subordination 
which  Yan  Eyck  had  so  wonderfully  grasped,  he  had  small 
perception.  His  scenes  seem  filled  with  the  light  of  early 
morning.  His  colour,  pale  in  the  flesh-tints  with  greyish 
modelling,  is  yaried  and  delicately  rich  in  the  clothing  and 
other  stuffs  introduced.  His  landscape  abounds  in  freshness 
and  greenth.  Thus  he  transferred  to  his  oil  pictures  the  light 
and  brilliance  of  missal  painting,  an  art  which  perhaps  he  had 
hifDSulf  practised.  The  influence  of  this  painter  was  wide- 
spread and  lasting.  It  is  very  evident  in  the  works  of 
Dicrick  Bouts,  Hans  Memlinc,  Martin  Schongauer,  and  a 
number  of  anonymous  artists  of  the  Low  Countries  and  parts 
of  Germany. 

BoGiEB  married,  while  yet  at  Tournay,  Elizabeth  Godaerts, 
who  survived  him,  and  of  whom  and  their  children  several 
records  exist.     He  and  his  wife  entered  a  holy  fraternity  in 
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1462.    He  died  June  16, 1464,  and  was  buried  in  the  ohnrch  of 
Ste.  Gndnle  at  Brussels.* 


No.  664.  The  Deposition  in  the  Tomb. 

Joseph  of  Arimathffia,  St.  John,  the  Yirgin  Mary,  &c.    Compo- 
sition of  eight  small  figures  in  a  landscape ;  woody  distance. 
In  tempera  on  linen,  2  ft.  10  in.  A.  by  2  ft.  4  in.  to. 

Purchased  in  Milan  from  the  representatiTes  of  the  Gaiociardi  family i 
in  1860. 

No.  711.  "  Mater  Dolorom:' 

Bust.    Gk>ld  background. 

No.  712.  " Ecce  Homo" 

Bust.    GK)ld  background. 

On  oak,  each  Uj  in.  A.  by  11  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  1863  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  His  Royal  Highness  the 
Prince  Consort. 

LATEB  SCHOOL  of  VAV  DSB  WETDSV  (?) 

No.  654.  The  Magdalen. 

In  a  green  dress,  and  gold  brocaded  petticoat,  seated,  reading  a 
book ;  before  her  on  the  floor  is  a  small  vase.  Entire  smaU 
figure. 

On  wood,  2  ft.  A.  by  1  ft.  8}  in.  w. 

This  picture  is  undoubtedly  by  the  unknown  master  who  painted  two 
remarkable  panels  formerly  in  the  Abbey  of  Flemalle  in  Belgium,  but 
now  in  the  Stadel  Museum  at  Frankfort-on-Maine.  They  present  re- 
spectively the  standing  figure  of  the  Virgin  with  the  Infant  at  her  breast, 
and  the  figure  of  St.  v  eronica,  as  an  elderly  woman,  holding  before'  her 
the  sacred  napkin  on  which  is  the  impression  of  our  Lord's  visage.! 

*  other  painters  of  the  name  are  mentioned  in  old  docnmenta.  A  Pieter,  sdh  of 
the  subject  of  the  above  memoir.  A  R^gier,  whose  name  oocora  in  the  registeni  of 
the  Antwerp  guild  in  1528.  Finally,  a  Goawin.  of  Bniiuela,  reputed  to  have  been  a 
grandfiun  of  the  great  painter,  of  whom  there  is  notice  as  late  as  1686.  But  no 
work  by  any  one  of  these  can  now  be  identified. 

Bee,  for  authorities,  OMchichtu  der  AUnisderldndischen  Malerei  von  Crowe 
nnd  Cavalcaselle,  Bearbeitet  von  Anton  Springer,  Leipzig,  1876.  The  foot-notes  to 
this  excellent  edition  contain  all  the  desired  references.  Professor  Springer's 
careful  elaboration  is  enhanced  in  value  by  his  appendix,  in  which  art)  oolfected  all 
the  passages  in  early  writers,  Italian  and  other,  relatiiu;  to  16th  century  painters 
of  the  Low  Countries. 

t  The  original  elaborate  pen  drawing  for  the  St.  Verooioa  is  in  the  Fitzwilliam 
Museum  at  Cambridge. 
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These,  and  a  third  panel  i  n  the  same  maseam,  representing  the  Trinitj, 
but,  anlike  the  others,  painted  in  monochrome,  mnst  have  belonged  to 
a  large  altar-piece  in  many  compartments,  of  which  it  is  quite  possible 
the  small  picture  above  described  may  have  formed  one.  The  back- 
ground of  this  has  evidently  been  re-painted. 

Porehased  at  Paris  from  M.  Bdmond  Beancoosin,  in  I860. 


(Jak). 

Jav  Wil8,  to  judge  from  the  style  of  most  of  his  works,  wonld 
appear  to  have  studied  under  Jan  Both  at  Utrecht.  He  settled 
at  Haarlem,  where  in  1628,  he  became  a  master  in  the  guild  of 
painters,  and  where  he  died  before  1670.  He  was  the  fatber-iu- 
law  and  one  of  the  teachers  of  Kioolas  Berchem,  between  whose 
workfl  and  some  of  those  of  Wils  (as  for  instance  the  picture 
described  below),  a  great  resemblance  may  be  traced.  Two 
excellent  signed  works  by  WiLS  are  in  the  Steengracht  collection 
at  the  Hague  ;  a  third  is  mentioned  as  in  the  Wesselhoeft 
collection  at  Hamburg.*  His  pictures  are,  however,  seldom 
met  with. 


No.  1007.  Rocky  Ixmdscape. 

With  buildings  on  the  heights  to  the  left,  over  a  ravine  in 
which  there  is  a  river;  two  figures  on  horseback  in  l^e  fore- 
ground. The  figures  are  supposed  to  have  been  put  in  by 
W^ouwerman. 

On  canvas,  1  ft  9  in.  A.  by  S  it.  2  in.  ta. 

The  Wynn  EUis  Request.    1876. 


(Ekanuel  de) 

Was  bom  at  Alkmaar  in  1607,t  and  died  at  Amsterdam  in  1692. 
He  matriculated  in  his  guild  at  Alkmaar  in  1636,  resided  at 
Delft  from  1642  to  1649,  and  removed  to  Amsterdam  in  1650, 
where  he  married  in  1653.    At  Delft  he  studied  under  Evert  van 

•  W.  Bode,  BiUUrl690  au9  klainaren  aammunglen;  Samnd  :  W0uelKo^ 
wnn,  1887i  p.  63. 

t  It  is  ■omewhat  anoartain  whether  the  yesr  of  De  Witte'«  biHh  ma  1007  or  1617. 
H .  Abr.  Rredins,  in  his  Catalogue  of  the  Amsterdam  Qalierr,  gives  these  alternate 
dates;  but  in  his  text  to  Hanftt&ngl's  KunsUehdtgs  etc^  he  aaopU  the  first  of 
them. 
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Aelst.  Amongst  the  architeotnral  painters  of  Holland  Eicakuel 
DB  WiTTB  takes  pre-eminence.  The  sabjects  of  his  predilection 
were  the  interiors  of  churches,  with  their  whitened  walls  and 
pillars,  against  which  every  dark  or  coloured  object  tells  with 
force,  and  on  which  the  sunshine  casts  iridescent  lights  ft^m  the 
painted  windows,  while  the  pearly  or  darker  grey  shadows  merge 
in  the  deep  brewn  of  the  oaken  wood- work.  Out  of  these  materials, 
with  the  finest  adaptation  of  the  laws  of  perspective,  and  a  mastery 
of  the  brush  not  to  be  excelled,  Dis  Wms  constructed  pictures 
which  never  fail  to  attruct  and  ri^et  the  attention.  The  figures 
which  he  introduced,  singly  or  in  groups,  admirable  in  them- 
selves, are  disposed  with  such  cunning  skill  as  to  be  necessary 
parts  of  the  whole,  and  so  that  not  one  line  of  them  could  be 
altered  without  loss  to  the  composition.  It  is  interesting,  and 
to  the  painter  instructive,  to  observe  how  db  Wittb  suited  the 
touch  of  his  brush  to  the  relative  distance  which  the  objects 
represented  occupy  in  the  perspective.  His  masterly  works  are 
to  be  found  in  the  Museums  of  Amsterdam,  the  Hague,  Better^ 
dam  and  Brussels ;  in  those  of  Berlin,  Weimar,  Hamburg, 
Dusseldorf  and  Brunswick,  and  in  several  private  collections 
abroad.  In  England,  a  masterpiece  is  in  the  gallery  of  the  late  Sir 
Bichard  Wallace.  Db  Witte  seldom  treated  out-of-door  scenes. 
But  one  such,  taken  from  the  Amsterdam  Fish-market,  in  the 
Gallery  of  Botterdam,  must  be  mentioned  on  account  of  the 
mysterious  twilight  which  envelopes  this  original  composition 
and  the  grand  breadth  of  the  handling. 


No.  1053.  Interior  of  a  Church,  probably  at  Delft, 
wUh  figures. 

The  architecture  is  apparently  of  the  15th  century.  The  view 
shows  three  bays  of  a  nave,  seen  from  the  adjoining  aisle.  The 
congregation  are  seated,  listening  to  the  sermon  of  a  preacher 
who  stands  in  a  wooden  pulpit  attached  to  one  of  the  piers. 
Most  of  the  male  figures  wear  hats,  one  stands  in  the  fore* 
ground  with  his  back  to  the  spectator.  This  is  hardly  a  favourable 
example  of  De  Witte's  skilL 

On  canvas,  I  U.  8  in.  h.  by  1  ft.  10  in.  to. 
Bequeathed  by  Miss  Sarah  Solly  in  1870. 
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WOUWEBMAV  (Jan). 

Jav  was  a  younger  brother  of  Philips  Wonwerman,  and  was 
bom  at  Haarlem,  Oct.  30, 1629.  Instracted  bj  his  brother  in 
the  practice  of  painting,  he  devoted  himself  to  the  stady  of 
landscape.  His  earlj  death  in  1666,  before  middle  age,  although 
it  may  have  restricted  his  period  of  independent  labour  to  about 
17  or  18  years,  hardly  accounts  for  the  scarceness  of  his  pro- 
dnctions.  Jan  WovwsaicAH  painted  scenes  on  tbe  dunes,  winter 
landscapes,  and  passages  such  as  those  frequently  chosen  by 
Wynants,  where  a  meagre  growth  of  wood  lends  yariety  to  the 
broken,  sandy  soil.  A  Street  view  in  Hanrlem  by  him  is  in  the 
Museum  of  that  town.  His  pictures,  though  not  distinguished 
by  mach  originality,  exhibit  the  powers  of  a  well-trained 
craftsman. 


Na  134B«  Lavdocape. 

On  the  left  a  placid  river  winds  its  way  between  shelving 
banks.  On  the  right  a  road,  traversed  bv  mounted  peasants, 
leads  from  a  broken  foreground  to  farm  buildings  in  the  dis- 
tance. In  the  centre  of  the  picture,  and  on  the  summit  of  a 
hiffh  bank  which  separates  the  road  from  the  river,  rises  an  aged 
oak  tree.     Serene  sky,  crossed  by  thin  clouds.    Signed. 


^OWMtWMru 


On  panel,  1  ft.  3  in.  ^.  by  I  ft.  9^  in.  to. 

Parchased  in  1 89 1  from  Mr.  Kdward  Habich,  of  Casscl. 


WOTTWEBXAJT  (Philips). 

Philips,  the  sou  of  Paulus  Joosten  WouwEBKAN—a  painter  of 
whom  only  the  name  is  known — was  born  at  Ilaarlem,  and 
baptized  there  Mtiy  24,  1619.  He  learnt  the  practice  of  his  art 
from  his  father,  and  studied  landscape  painting  under  Jan 
Wynants;  but  he  is  supposed  to  have  also  profited  by  the 
example  of  Andries  Both  and  Pieter  van  Laer.     In  1640  he 
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entered  the  guild  of  painters  of  his  native  town,  and  was  elected 
Dean  of  the  same  for  the  year  1645-6.  He  is  eaid  to  have 
remained  resident  at  Haarlem  all  his  lifetime,  though  the 
landscape  in.  some  of  his  works  snggests  acquaintanceship  with 
scenery  not  to  be  found  in  western  Holland.  He  died  at 
Haarlem  on  the  19th  of  May  1668.  Landscape  always  played  a 
prominent  part  in  his  compositions,  yet  he  gradually  peopled  it 
more  and  more  with  figures  of  men  and  animals,  which  he 
painted  with  singular  spirit  and  delicacy  of  pencil.  Horses  were 
his  favourite  study,  and  he  generally  found  reason  to  introduce 
at  least  one  of  those  animals  into  his  pictures :  a  white  horse 
often  serves  as  his  principal  mass  of  light.  The  subjects  chosen 
by  him  were  extremely  various.  Sometimes  the  scene  is  laid 
on  the  sandy  seashore,  where  fishermen  are  busy  at  their  work, 
sometimes  in  the  harvest  field,  in  the  sparse  woodland,  on  plains, 
or  in  valleys  and  gorges.  Cavaliers  ride  out  in  the  morning,  or 
return  at  suneet ;  stop  at  inn  doors  or  at  smithies ;  or,  accom- 
panied by  plumed  ladies,  chase  the  stag,  the  roe,  or  the  boar 
with  hounds,  or  pursue  the  heron  with  falcons.  Sometimes 
robbers  attack  travellers,  or  plunder  convoys,  or  cavalry  meet  in 
furious  fight.  Wouwerman  was  master  of  the  forms  and  actions 
of  men  and  animals,  and  so  thoroughly  acquainted  with  details 
that  he  could  dispense  with  the  use  of  models.  An  artist  so 
prolific  as  he,  and  having  so  facile  a  pencil,  cannot  escape  the 
charge  of  mannerism ;  but  for  him  it  must  be  said  that  his  work 
is  always  conscientious  and  careful,  and  never  of  hasty  execu- 
tion. What  it  leaves  to  be  desired  is  greater  discrimination  of 
surfaces,  more  variety  in  the  handling.  All  is  too  smooth,  too 
neat,  too  perfectly  rounded,  and  wanting  in  that  contrast  with 
which  nature  abounds.  His  works,  though  often  signed  with  a 
monogram,  are  seldom  dated.  But  modifications  in  his  style 
afibrd  a  rough  criterion  of  date,  and  it  is  remarked  that,  while  his 
earlier  pictures  are  warm  and  brown  in  tone,  those  of  his 
maturer  period  are  cooler  and  silvery.  Few  galleries  are  without 
specimens  of  his  work ;  in  many  he  is  abundantly  represented. 
Two  younger  brothers  of  his  also  practised  painting, — Pieter, 
who  followed  the  footsteps  of  his  senior,  and  Jan,  who  painted 
landscape.  Other  scholars  are  also  mentioned,  but  not  of  any 
particular  note. 
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No.  878.  Halt  of  Officers, 

In  the  centre  soldiers  mounted  and  dismounted  are  grouped 
before  a  tent  oyer  which  a  standard  is  flying ;  an  ofiScer  is  speEdc- 
ing  to  a  young  woman  who  is  carrying  a  can ;  and  a  mounted 
trumpeter  is  sounding  a  call.  In  the  middle  of  the  picture  by 
the  tent  is  an  old  tree.  In  the  distance  are  a  rocky  landscape 
with  water,  and  other  tents  and  eroups  of  soldiers;  a  beggar, 
and  two  children  playing  with  a  dog,  in  the  foreground.    This 

Eicture  is  sometimes  called  the  Pretty  Milkmaid — "La  Belle 
Aiti^."    Sigpied  with  the  painter's  monoeram,  composed  of 
PHILS,  and  two  Vs  or  a  W  for  Philips  Wouwerman. 

On  wood,  1  fit.  7  in.  A.  by  1  ft.  4^  in  w.    Engrayed  by  Le  Bas. 
Fonnerly  in  the  Du  Barry  mod  Poullain  collections.    Purchased  from 
Sir  Robert  Peelio  1871. 

No.  879.  IifUerior  of  a  Stable. 

A  lar^  shed  showing  the  open  country  on  the  spectator's  left, 
containmg  several  horses,  some  stalled,  others  held  by  hand. 
Near  the  centre  is  conspicuous  a  white  spotted  horse  impatient  to 
depart ;  to  the  left  of  it  are  two  boys,  one  riding  a  goat,  the  other 
holding  in  a  dog ;  on  the  same  side  a  girl  is  drawing  water  from 
the  well,  on  the  beun  of  which,  oyer  her  head,  is  perched  a 
peacock ;  behind  her  a  traveller  is  leading  in  his  horse,  followed 
by  a  lady  mounted.  A  girl  with  a  kid  and  some  barn-door 
fowls  are  scattered  over  the  foreground.  Signed  with  the  paintw's 
monogram,  as  above. 

On  canvas,  1  ft.  6}  in.  A.  by  2  ft.  2}  in.  w. 

Fonnerly  in  the  collections  of  the  Count  de  Merle  and  Mr.  Watson 
Taylor,    rurchaaed  ftt>m  Sir  Robert  Feel  in  1871. 

No.  880.  On  the  Sea  Shore. 

Fisherwomen  and  others  with  baskets  of  fish ;  near  the  centre 
a  white  horse  with  a  fishing  net  on  his  back;  to  the  left  a 
mounted  sportsman  bargaining  with  one  of  the  women.  The  sea 
and  sand  m  the  backg^und  below.  Signed  with  the  painter's 
monogram. 

On  wood,  IS  in.  A.  by  16  in.  to. 

Formerly  in  the  cabinet  of  Queen  Elizabeth  of  Spain ;  her  arms  are 
stamped  on  the  back.  Subsequently  in  the  collection  of  Lord  Charles 
Townshend.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  881.  Oaihermg  Faggots. 

An  old  man  binding  a  bundle  of  faggots ;  by  his  side  a  white 
horse  with  a  pack-stwldle ;  a  woman  with  a  child  seated  at 
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the  stamp  of  a  tree  on  the  left.     Signed  with  the  painter's 
monogram. 

On  wood,  12^  in.  A.  by  10-|  in.  w. 

FormerH  in  the  collection  of  M.  Randon  de  Boisset.  Imported  by 
Mr.  Delahante.    Purchased  from  Sir  Robert  Peel  in  1871. 

No.  882.  Landscape. 

A  hilly  coantry,  a  riyer  passing  under  a  bridge  on  the  left, 
and  a  carriage  urawn  by  four  horses  crossing  me  bridee.  A 
ffentleman's  honse  in  the  middle  ground.  I^rses  and  figures 
dispersed  about,  and  in  the  foreground  two  gentlemen  on  horse- 
baoc  accosted  by  wayside  beggars.  Signed  with  the  painter's 
monogram. 

On  wood,  9 J  in.  A.  by  12  in.  to. 

Formerly  in  the  possession  of  Mr.  J.  Smith,  of  Bond  Street.  Pnr- 
ehaaed  from  Sir  Robert  Peel  in  1871. 

No.  »75.  The  Stag  Hvmt 

A  moimtainous  country  in  the  neighbourhood  ot  a  lake  with 
well  wooded  borders.  A  large  party  of  ladies  and  gentlemen  are 
hunting  two  stags,  one  of  which  has  already  been  brought  to  bay 
and  caught  by  the  hounds ;  it  is  down  in  the  lake.  The  other, 
passing  two  Irees  in  the  centre  of  the  picture,  is  nearly  surrounded 
by  hounds  and  huntsmen.  The  stags  are  in  the  centre  of  the 
party,  who,  sounding  their  horns,  approach  on  all  sides  with  the 
nounds ;  one  is  thrown  in  the  lake.  Signed  with  the  painter's 
monogram  and  a  W. 

On  canvas,  2  ft.  5  in.  h,  by  3  ft.  5  in.  w. 

Imported  by  Mr.  Bochanan  from  the  collection  of  M.  Rynders,  at 
Bnutels,  subsequently  at  Haringay  House. . 

The  Wynn  Ellis  Beqoest.     1876. 

No.  976.  A  Battle,  Gavahy  amd  Infa/rUry. 

In  the  foreground  a  skirmish  of  horse ;  a  trooper  has  seized  the 
left  arm  of  another  bearing  a  blue  standard,  and  is  on  the  point 
of  striking  him  with  a  battJe-aze ;  another  trooper  is  approaching 
from  the  kit. 

Some  colours  and  severed  dead  and  wounded  sre  lying  about. 
Signed  with  the  painter's  monogram. 

On  oak,  13  in  A.  by  24^  in.  w. 

Smith,  No.  491.    Rutland  House  1827.    Colonel  Ainslie. 

The  Wynn  Ellis  Bequest.     1876. 
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No.  1060.  Two  Vedettes  on  the  watdu 

One  of  them  is  speaking  to  a  gronp  of  peasants  lyinsc  ^y  ^^® 
roadside.  To  the  left  is  a  stream  flowing  through  level  country, 
and  crossed  by  a  bridge  (over  which  a  man  is  passing)  in  the 
middle  distance.  A  dark  cloud  is  gathering  in  the  centre  of 
the  sky. 

On  wood,  1  ft.  h.  by  1  ft.  2}  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1879. 


(Jan). 

Of  the  many  great  landscape  painters  who  distinguished  the 
school  of  Haarlem,  none  showed  more  orginality  than  Ja.v 
Wtnaitis.  The  year  1600  has  generally  been  accepted  as  that 
of  his  birth,  but  there  seems  reason  to  believe  that  he  was  bom 
several  years  later;  the  earliest  date  fonnd  upon  any  of  his 
works  is  1641.*  He  resided  at  Haarlem  until  1660  or  1665, 
subsequently  at  Amsterdam,  where  it  is  probable  he  ended 
his  days  after  1679.  In  the  choice  of  his  subjects  Wtvahts 
shows  a  preference  for  open  scenery  where,  imder  a  sky  of 
Bununer  blue  broken  by  illuminated  cloud-masses,  the  undu- 
lating soil  reveals  its  nature  through  beaten  tracks  and  rugged 
roads  with  their  shelving  sides  of  gold*coloured  sand,  while  trees 
are  scattered  thinly  on  the  slopes.  Or  he  loves  the  borders 
of  the  forest,  where  mighty  tree-trunks,  smitten  by  past  Btorms. 
still  extend  some  gnarled  branches  across  the  sl^,  or  a  fallen 
stem  lies  half  imbedded  amongst  tall  grasses  and  large-leaved 
plants.  In  such  scenes  Wtkants  is  particularly  attractive.  They 
give  us  the  poetry  of  form  and  light,  as  Buisdael's  deep  pine- 
forests  give  us  that  of  gloom  and  solitude.  Some  of  the  master's 
works  belonging  to  the  class  just  contemplated .  are  now.  in- 
harmonious in  colour,  and  marred  by  a  certain  spottiness.  The 
cold  blueish  green  and  the  shining  white  lights  of  the  large 
plants  in  the  foreground  are  disturbing.  But  this  defect  is  due 
to  the  disappearance  of  some  fugitive  yellow  used  as  a  glazing 
tint.  A  similar  misfortune  has  overti^en  the  works  of  some 
other  Dutch  painters.     Figures  in  pictures  by  Wtsavtb  were 

*  Gfttolosoe  of  the  Berlin  Gallenr,  1888.  As  to  the  date  of  the  painter's  birth. 
Dr.  W.  Bode  is  inclined  to  place  it  as  late  as  1620.  BUderUse  au9  lOeineren 
Sammluntfen,  pp.  48-44^  Wien.  1887. 
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inserted  for  him  by  Wonwerman  and  others  whUe  he  remained 
at  Haarlem,  by  A.  van  de  Yelde,  Lingelbach,  etc ,  dnring  his 
life  at  Amsterdam.  Dates  on  his  works  range  from  1641  to  1679. 
Bat  no  sign  of  decaying  power  is  to  be  foond  in  eyen  his  latest 
productions.  He  is  richly  represented  in  many  foreign  galleries. 
Those  of  Amtsterdam,  Munich,  and  St.  Petersburg  can  each 
boast  of  eight  pictures  by  him.  In  England,  the  Dulwioh 
Gallery  contains  a  fine  example  of  his  forest  scenery,  and  the 
collections  of  the  Earl  of  Korthbrook,  the  Earl  of  EUesmere, 
the  late  Sir  Bichard  Wallace  and  others  show  noble  specimens 
of  his  work. 


No.  883.  Landscape,  with  a  hilly  country    va    the 
diataTvce, 

On  the  left  are  some  cottages  in  wooded  grounds  by  the  side 
of  a  road,  down  which  a  man  is  driying  two  cows  and  some  sheep. 
A  crippled  beggar  with  a  dog  is  seated  by  the  road*side  on  the 
right ;  to  the  left  is  an  old  and  nearly  leafless  tree;  another  felled 
trunk  is  lying  at  its  foot,  on  which  the  painter  has  written  /. 
WymmU,  1659.    The  figures  are  attributed  to  Adrian  Yandevelde. 

On  canvas,  2  ft.  7^  in.  h.  by  3  ft.  3  in.  w. 

Formerly  in  the  coliectionB  of  Blondel  de  Gagny  and  the  Count  de 
Vaadreail.    Purchased  with  the  Feel  collection  in  1871. 

No.  884.  LmidscaTpe  with  Figures, 

On  the  right  a  road  winds  round  a  low  sandhill,  below  which  a 
man  with  a  dog,  and  a  woman  on  horseback,  are  drivinff  some 
cattle  and  sheep  through  a  pool  of  water.  In  the  middle  distance 
a  cart  is  seen  on  the  road  going  towards  a  Tillage  on  the  left.  On 
the  fore^t)und  on  this  side  is  the  fallen  stump  of  a  tree.  Signed 
J.  W.    The  figures  are  attributed  to  Adrian  Yandeyelde. 

On  wood,  1 1  in.  A.  by  15  in.  w. 

Formerly  in  the  possession  of  Mr.  J.  Barchard.  Porchased  with  the 
Peel  collection  in  1871. 

No.  971a  Landscape,  a  hilly  country  uithafew  trees. 

On  the  left  a  mound  on  which  are  two  figures  and  a  greyhound. 
A  woman  on  an  ass,  and  other  figures  in  the  foreground,  on  the 
road  beneath. 

To  the  left  is  lying  part  of  the  trunk  of  a  tree.    Signed  J.  W. 

On  eanyas,  16  in.  h.  by  21  in.  w. 

The  Wynn  Ellis  Beqaest.     1876. 
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No.  972.  Landscape,  a  hilly  country. 

In  the  middle  ground  a  village ;  a  sandy  road,  on  whidi  ia  a 
sportsman  on  horseback  with  his  dogs,  and  another  figure. 

To  the  right  a  clnster  of  trees,  to  the  left  the  stems  of  two  dead 
trees  and  some  weeds.    Signed  J.  Wtnahts. 

On  oak,  lli_in.  A.  by  \A\  in.  v. 
The  Wynn  Ellis  Beqaest.     1876. 

No.  973.  Samdbank  on  a  River. 

A  man  fishing,  female  bathers ;  on  the  bank  to  the  left  some 
fences;  a  cottage  further  in,  and  a  distant  hill. 

On  oak,  10  in.  h,  by  \Z\  in.  w 
The  Wynn  Ellis  Bequest    1876. 


(Bernardino  da  Cotionola) 

Was  the  brother  and  some  time  assistant  of  the  more  gifted 
Francesco  Zaganelli  of  Cotig^ola  in  the  Dachy  of  Ferrara.  The 
dates  of  birth  and  death  of  the  brothers  are  nnknown.  Francesco 
was  a  pnpil  of  Nicco16  Bondinelli,  who  had  himself  studied  under 
Giovanni  Bollini  at  Venice.  Works  by  Francesco  are  extant  at 
Rtivmna,  Bimini,  Forli  and  Parma,  and  in  the  galleries  of 
Milan,  Berlin,  and  Dublin.  Dates  on  his  works  range  from  1505 
10  1527. 

Of  Bermardiko,  with  whom  we  have  here  to  do,  but  one  altar* 
piece  is  traceable,  of  which  the  following  subject  formed  the 
chief  paneL    There  are  notices  of  this  painter  until  1509. 


No.  1092.  8t.  Sebastian,  bound  to  a  Colwmn   and 
pierced  with  Arrows. 

In  the  distance  a  laudRoape  with  buildings;  and  groups  of 
soldiers  departing  from  the  scene  of  martyrdom.  The  central 
panel,  or  the  lower  range,  of  an  altar-piece  formerly  in  the 
Church  of  the  Carmine  at  Pavia,  and  thus  described  by  Bartoli : 
"  In  the  12th  chapel  (is)  an  ancient  picture  divided  into  6  compart- 
ments, of  which  the  3  larger  exhibit,  in  the  centre  St.  Sebastian, 
and  at  the  sides  St.  Nicholas  and  St.  Catherine  of  Alexandria, 
while  the  three  smaller  which  are  above  represent  the  body  of 
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the  Redeemer  sapported  by  two  angels  in  the  oentre,  and  at  the 
sides  the  Virgin  Maty  and  the  Annonnoing  Angel.    This  (altar- 

Eiece)  is  the  work  of  Bernardino  Gotignola,  who  has  affixed  to  it 
is  name  on  a  feigned  1al)el."  The  altar-pieoe  was  broken  np 
and  its  narts  dispersed.  The  present  panel  came  into  the  hands 
of  the  late  Signer  Frizzoni,  of  Beliagio,  from  whom  it  was 
aoqaired  by  the  late  Sir  William  Boxall.  Bequeathed  hj  him 
to  oignor  Federico  Sacchi,  it  was  purchaned  from  the  latter  for 
the  National  Gallery  in  1880. 

On  panel,  with  an  arched  top  3  ft.  1 1  in.  A.  by  i  ft.  6  in.  w. 
Signed  on  a  earUUino  attached  to  the  oolomn  below. 


COTzaiPA 


>». 


(Giuseppe). 

Znccarelli,  while  residing  at  Venice,  took  Giusipfb  Zais,  a 
natiye  of  the  place,  and  probably  but  little  his  junior,  as 
pupil.  Zais  profited  so  well  by  this  tuition  that  he  is  considered 
to  haye  surpassed  his  master  in  certain  qualities  of  their  art. 
He  attracted  the  attention  of  the  English  consul,  Joseph  Smith, 
a  passionate  collector  of  works  of  art  and  rare  books,  the  friend 
too  of  Znccarelli,  and  was  by  him  brought  largely  into  notice 
among  wealthy  amateurs.  But  as  time  went  on  Zais  became 
thriftless,  careless,  and  dissipated,  and  in  1784  died  a  pauper  in 
the  hospital  of  Treyiso.  In  the  compositions  of  this  painter  the 
landscape  always  plays  an  important  part,  and  is  treated  with 
much  grace  and  elegance.  The  figures,  well  grouped,  frequently 
illustrate  some  biblical,  historical,  or  mythological  oyent ;  other- 
wise they  represent  battles,  feieS'Champeires,  or  a  fanciful  rustic 
life.  Many  of  the  painter's  works  were  engrayed,  and  he  himself 
produced  some  etchings.* 


*  Zaia  is  not  to  be  confounded  with  his  oootemporary,,  Giov.  Batt.  Zi^t,  an 
arehitectural  painter  of  Cremona. 
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No.  1296-  A  Rwral  Landscape. 

On  the  left  of  the  foreground  a  group  of  three  ladies  and  two 
men  recline  or  stand  in  conyersation.  Behind  them  rises  a  lofVf 
and  thickly-foliaged  tree,  beneath  the  shade  of  which  a  rustic 
girl  approaches  with  a  basket.  Through  the  middle  distance 
winds  a  riyer,  across  which  peasant  women  and  cattle  are  seen 
on  the  opposite  bank. 

On  canTEs,  1  ft  7^  in.  h.  by  8  ft.  If  in.  w. 
Purchased  at  Venice  from  Sigr.  C.  Bicchetti  in  1889. 


No.  1Z97*   A  River-side  Scene.     (Companion  to  the 
previous  picture.) 

In  the  centre  of  the  foreground  a  group  of  ladies  and  gentle- 
men stand  fishing  or  landing  their  spoil  on  the  rocky  bank  of  a 
river.  In  the  middle  distance  are  a  bridge,  surrounded  by 
houses,  and  a  campanile.    Mountainous  background. 

On  canyas,  1  ft  7^  in.  A.  by  2  ft  If  in.  w. 
Parchased  at  Venice  from  Sigr.  C.  Bicchetti  in  1889. 


(DOMSNIOO), 

Commonly  called  DoMEincHnro,  was  bom  at  Bologna  Oct.  21, 
1581.  Haying  studied  as  a  boy  in  the  school  of  Denis  Galyait,  he 
entered  that  of  the  Garracci.  He  was  inyited  in  the  b^^iuning 
of  the  17th  century  by  Albani  to  Bome,  where  he  liyed  for 
some  time  in  his  friend's  house,  and  soon  earned  a  reputation 
equal  to  that  of  any  of  his  competitors  for  fame.  He  was  taken 
as  assistant  by  Annibal  Garracci  in  the  execution  of  the  frescoes 
in  the  Pal.  Famese,  one  of  which,  the  DeaJlh  of  AdofiM,  is  of  his 
own  design.  Aftor  this  he  painted  the  sdtar-piece  of  the 
lAberation  of  Si.  Peter  in  S.  Pietro  in  Vincoli,  and  then  the  fresco 
lunettes  in  the  portico  of  Sant'  Onofrio,  representing  scenes 
from  the  life  of  St.  Jerome.  In  1608  he  acquired  great  honour 
for  a  fresco  of  the  Flagellation  of  8t.  Andrew,  painted  opposite 
to  a  fresco  by  Guide,  representing  the  same  saint  going  to 
martyrdom,  in  the  church  of  San  Gregono  at  Bome.  It  was  at 
first  a  question  which  was  the  superior  production,  but  Dokehi- 
CHiKO  appears  to  haye  finally  secured  the  general  yoioe  on  his 
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side.  This  work  was  followed  in  1609-10  by  the  freeco  series 
from  the  life  of  St.  Nilns  in  the  ohapel  of  that  saint  at  Grotta 
Ferrata,  works  of  trae  artistic  merit  on  aoconnt  of  the  fresh 
natural  action  and  the  great  beauty  of  some  of  the  accessory 
figures.  With  Albani  Dokenichino  painted  the  mythological 
series  in  the  Castle  of  Bassano  between  Borne  and  Yiterbo ;  and 
on  returning  to  Bome  began  the  fresco  subjects  from  the  life  of 
St.  Oecilia  in  S.  Luigi  de'  Pranoesi,  which  are  among  the  best 
of  his  productions.  His  famous  picture,  The  last  Commumon  of 
Bi.  Jerome,  in  the  Vatican  Gtbllery  belongs  to  his  earlier  time  at 
Rome.  If  it  hardly  merits  its  immense  traditional  reputation, 
it  is  nevertheless  a  work  of  great  power,  and  shows  a  wonderful 
adyanoe  on  its  prototype  by  Agostino  Carracci  at  Bologna.  The 
composition  is  of  more  than  academic  merit :  the  figures  display 
much  feeling ;  that  of  the  young  acolyte  who  kneels  on  the  right 
is  full  of  natural  charm.  The  execution  is,  however,  somewhat 
hard,  and  the  colouring  is  not  agreeable.  In  1617  Domenighiko 
revisited  Bologna,  where  he  married,  and  where  he  executed 
several  works.  It  was  probably  during  this  absence  from  Bome 
that  he  painted  the  beautiful  frescoes  in  the  Duomo  of  Fano. 
Again  in  Bome  in  1621,  he  undertook  the  great  series  of  frescoes 
in  Sant  Andrea  della  Yalle,  where  the  figures  of  the  Evangelists 
in  the  pendentives  exhibit  his  best  powers,  and  though  not 
without  reminiscences  of  Gorreggio,  have  a  true  grandeur  of 
their  own ;  this  level  is  not  ill  sustained  in  the  subjects  from 
the  life  of  St.  Andrew  in  the  tribune  of  the  same  church.  Many 
excellent  works  by  him  are  in  the  churches  of  S.  Silvestro, 
S.  Maria  della  Yittoria  and  others  ;  the  great  freaco  of  the 
Martyrdom  of  8t  BeiHuUan,  painted  in  St.  Peter's,  but  at  a  later 
period  removed  from  the  wall  to  be  replaced  by  a  mosaic  copy, 
is  in  S.  Maria  degli  Angeli.  Among  the  classical  subjects 
treated  by  Domenichino  the  highest  place  must  be  given  to  his 
Dioma  and  her  Nymphs  in  the  Borghese  GkiUery,  a  work  finely 
imagined  and  composed,  and  full  of  life  and  spirit.  The 
momentary  action  and  the  unconscious  grace  of  the  figures 
throughout  are  charming ;  the  formation  of  the  groups  has  all 
the  appearance  of  accident,  and  they  are  mutually  interwoven 
in  the  most  natural  manner  though  by  the  most  graceful  lines. 
The  whole  is  a  creation  worthy  of  the  best  period  of  art,  and  is 
wanting  only  in  that  charm  which  the  rich  Venetian  pencil 
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oonld  have  giyen  to  it.  In  1630  the  painter  was  invited  to 
Naples  to  decorate  with  his  work  the  Cappella  del  Tesoro  of  the 
Duomo,  a  commission  whioh  Ghiido  Reni  had  sought  in  vain, 
and  which  Domekichino,  after  ten  years  of  labour,  left  on- 
completed;  he  was  persecuted  and  threatened  by  his  rivals  at 
Naples,  especiEklly  by  the  notorious  triumvirate*  known  as  the 
"  Cabal  of  Naples."  He  died  there,  April  15,  1641,  not  without 
suspicion  of  having  been  poisoned. 

Like  the  Garraoci,  Dohenichiho  cultivated  landscape-painting 
as  a  special  branch  of  art,  introducing  figures  indeed  which 
served  to  give  human  interest  and  a  name  to  the  subject,  but 
which  played  a  subordinate  part  in  the  composition.  More 
purely  landscape  are  the  large  fresco  scenes  in  the  Yilla  LudovisL 
Further,  he  was  employed  by  Pope  Gregory  XV.  as  an  architect. 
In  appraising  the  WDrk  of  Dohsnichino  and  his  contemporaries 
it  must  be  remembered  that  they  came  at  a  period  when  higher 
art  was  already  in  its  decline,  and  that  their  honest  aim  was  to 
arrest  its  downward  progress.  If  the  estimate  formed  of  these 
Epigoni  of  art  in  their  own  time  and  duriog  the  last  century  was 
extravagantly  high,  a  candid  judgment  must  admit  that  the 
changed  current  of  opinion  has  carried  us  too  far  in  the  opposite 
direction. 


No.  48-  Landscape,  with  Figures,  repreaerUi/ng  the  story 
of  Tobias  cmd  the  Angd,  from  the  apocryphal  book 
of  «  Tobit:' 

Tobias,  directed  by  the  angel,  is  drawing  out  of  the  water 
the  fish  that  had  attacked  him.  The  landscape  is  intended  to 
represent  a  view  on  the  banks  of  the  Tigris. — I'obii,  vi.  4,  5. 

Engraved  in  Jonen's  Naiionai  Oallery.  On  copper,  1  ft.  5^  in.  h.  by 
1  ft.  1}  in.  10. 

Formerly  in  the  Colonna  Palace  at  Rome.  Bequeathed  to  the  National 
Gallery  by  the  Rev.  W.  HolwoU-Carr,  in  183 1 . 

No.  75-  Landscape,  with  Figv/res,  representing  the  stm^y 
o/  St  George  and  the  Dragon, 

The  saint,  mounted  on  his  charter,  is  on  the  point  of  spearing 
the  dragon ;   the  princess  is  runnmg  firom  the  spot.    The  land- 

*  Belisario  Oorensio,  Giuaeppe  Bibera  (Spagiioletto),  and  GiambattiBta  Canrao- 
oolo.    See  Dominici,  VUe  dt,  Pmori,  SeuUoH,  dbc,  Napol^tani,    Napoli,  174A-8. 
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soape,  to  which  the  figpres  are  merely  acoessory,  is  a  pictoreec^ne 
connlry ;  on  the  right  is  the  view  of  a  fortified  town,  before  which 
is  a  sheet  of  water.  The  inhabitants  are  watching  the  result  of 
the  combat  from  the  walls. 

Engraved  bj  A.  W.  Graham  in  Jones's  National  Gallery,    On  wood, 
1  ft.  8|  in.  h,  bj  2  ft.  1  in.  w. 

Formerly  in  the  Collection  of  Prince  Lucien  Bonapavie.     Bequeathed 
to  the  National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 


No.  77.  The  8towmg  q/  St  Stephea. 

Then  they  cried  out  with  a  loud  Toice,  and  stopped  their  ears,  and  ran  upon  him 
with  one  aooord,  and  cast  him  out  of  the  citr,  and  stoned  him ;  and  the  witnesses 
laid  down  their  clothes  at  a  youug  man's  feet,  whose  name  was  Saul."— ^ete  vii., 
S7,88. 

The  scene  is  takin^g  place  immediately  ontside  the  walls,  which 
occupy  a  large  portion  of  the  pictore ;  aboye  them  are  seen  the 
upper  parts  of  some  buildings,  and  a  few  figures  are  sdicributed  on 
the  ramparts,  witnessing  the  tragedy  enacting  beneath.  Seven 
small  figures. 

Engraved  in  Jones's  National  Gallery,  On  canvas,  2  ft.  1  in.  h.  by 
1  ft.  7  in.  w. 

Formerly  in  the  Collection  of  Prince  Lucien  Bonaparte.  IS^^uoatbed 
to  the  National  Gallery,  in  1881,  by  the  Bev.  W.  Holwell-Cnrr. 


No.  85-  St  Jerome  and  the  Angd. 

The  saint  is  represented  seated  in  a  cave,  occupied  in  the  study 
of  his  books  and  manascripts  ;  his  attendant  lion  is  crouching  at 
his  feet ;  the  appai  ition  of  the  angel  seems  to  typify  the  special 
mission  of  St.  Jerome  as  the  interpreter  of  the  Scriptures :  his 
version  of  the  Old  and  New  Testaments  into  Latin  is  the  firsi 
translation  that  was  made  into  that  language ;  it  is  known  as  the 
Vulgate  of  the  Boman  church.  St.  Jerome  died  about  the  year 
420,  at  an  advanced  age,  in  the  monastery  of  Bethlehem,  near 
Jerusdiem.  The  red  robe,  and  the  Cardinal's  hat,  placed  against 
a  skull,  upon  the  piece  of  rock  which  serves  him  as  a  table, 
indicate  his  rank  as  a  Cardinal  of  the  Church. 

Engraved  in  Jones's  National  Gallery,  On  canvas,  1  ft.  8  in.  h,  by 
1  ft.  8^  in.  w. 

Formerly  in  the  Aldobrandini  Collection  at  Rome.  Imported  into  this 
country  by  Mr.  Day.  Bequeathed  to  the  National  GkUlery,  in  1881,  by 
the  Kev.  W.  Holwell-Carr. 
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80PP0  (Mabco), 

Bom  in  Bologna  in  the  earlier  half  of  the  fifteenth  centarj, 
hecame  a  pupil  in  the  school  of  Sqnarcione  at  Fadna;  in 
the  Manfrini  GhJlery  at  Venice  was  a  Madonna  signed  Opera 
del  Zoppo  di  Bqua^cume,*  His  work  shows  also  the  influence  of 
Coeimo  Tura  of  Ferrara.  But  he  cannot  have  heen,  as  is  affirmed 
by  Malvasia,  the  pnpil  of  Lippo  di  Dalmasio,  who  died  apparently 
in  or  soon  after  1410.  Mabco  Zofpo  was  the  first  distingaished 
painter  of  Bologna ;  his  pictures  extend  firom  1471  to  1496 ;  there 
is  a  Madonna  enthroned,  with  saints,  in  the  gallery  of  Berlin, 
inscribed  Marco  Zoppo  da  Bolagnia  pinsU  MCCCCLXXI,  in 
Vinegria;  and  some  fresco  decorations  of  the  Casa  Golonna  at 
Bologna  are  dated  1498.  Many  of  his  productions  are  in  the 
church  of  S.  Francesco  at  Pesaro.  His  style  is  hard  and  dry, 
eren  to  repulsiveness  when  he  painted  on  the  scale  of  life ;  but 
he  bestowed  great  labour  on  the  finish  of  the  accessories  of  his 
pictures,  and  some  of  his  smaller  works  have  more  amenity. 


No.  590.  The  dead  Christ,  a  PietA 

St.  John  the  Baptist  and  another  Saint  supporting  the  body  of 
Christ.    Three  small  half-figures. 
In  tempera,  on  wood,  10^  in.  h,  by  8  in.  w. 

Formerly  in  the  posneasion  of  Profeflsor  Bosini,  at  Fisa.    Forchased  at 
Florence,  from  the  Lombardi-Baldi  Ck>Uection  in  1857. 


(Feancmco) 

Was  bom  at  Fuente  do  Cantos,  in  Estremadura,  on  the  7th 
of  Noyember  1598.  His  parents  belonged  to  the  agricultoral 
labouring  class,  but  discovered  early  their  son's  ability,  and  sent 
him,  when  still  very  young,  to  the  school  of  Juan  de  Boflas,  at 
Seville.  There  he  made  rapid  progress — painting  constantly 
from  nature,  and  adopting  a  forcible  naturalistic  style  whic^ 
acquired  him  the  name  of  "  the  Spanish  Caravaggio."  Before 
his  21st  year  Zusba&an  had  gained  a  high  reputation  and  full 
employment  at  Seville,  which  remained  his  fixed  abode  during 

*  Now  in  the  powoerion  of  Lord  '^mbome  »t  OanfonL 
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the  greater  part  of  his  life.  He  was  a  man  of  reclnse  habits, 
seeking  companionship  among  the  dwellers  in  the  cloisters.  If 
he  now  and  then  left  Seville,  it  was  to  revisit  his  native  village, 
or  to  bnry  himself  in  the  solitudes  of  Estremadnra.  He  may 
indeed  have  been  at  Madrid,  and  have  become  personally  known 
to  the  king  (Philip  IV.)  previons  to  1633 :  at  any  rate  he  was  in 
that  year  already  Fwtor  del  Bey,  as  the  signature  on  one  of  his 
pictures  proves.  It  was  not,  however,  until  1650  that  his  warm- 
hearted fiiend  Velazquez  mediated  his  final  removal  to  the 
capital,  where  he  entered  the  service  of  tbe  king.  There  he  died 
in  1662.  No  Italian  leanings  are  to  be  traced  in  the  works  of 
ZuBBARAN ;  these  unite  in  a  typical  manner  the  two  main 
tendencies  of  the  native  school — fervent  asceticism  in  feeling, 
and  unmitigated  realism  in  its  presentment.  The  heads  in 
his  pictures  are  generally  strongly  individualized  porti'aits 
of  macerated  monks,  men  devoui'od  by  a  zeal  that  leaves  no 
room  for  human  sympathies.  Not  beauty  of  form  or  delicate 
gradations  of  light  and  colour  attracted  him,  but  the  force  and 
opposition  of  broad  light  and  shadow.  A  cortaiu  smoothness 
and  flatness  of  surface  in  his  earlier  works  was  afterwards 
exchanged  for  a  freer  and  more  vigorous  style  of  execution.  In 
colouring  Zubbarah  was  true  to  nature  as  he  saw  it,  and  not 
insensible  to  harmony.  He  studied  drapery  carefully,  and  made 
constant  use  of  the  lay-figure :  the  Carthusian  brothers  in  their 
white  habits  were  favourite  subjects  of  his.  But  his  best 
characteristio  is  his  power  of  imparting  the  sense  of  life  to  the 
heads  of  his  figures.  He  was  in  fact  a  great,  though  not  a 
professed,  portrait-painter. 

The  earliest  important  undertaking  of  Zurbaean  was  the  great 
altar-piece  in  the  Cathedral  of  Seville,  only  completed  in  1625, 
though  begun  some  years  before.  Nearly  contemporaneous  was  his 
famous  picture  for  the  college  of  S.  Tomas  (now  in  the  Museum 
of  Seville),  a  work  of  extraordinary  grandeur,  representing, 
above,  the  Eternal,  and  lower  down,  on  almost  solid  clouds,  the 
colossal  figures  of  St.  Thomas  Aquinas  in  the  centre,  and  of  the 
four  Fathers  of  the  Church  beside  him,  while  below  kneel  in 
rapt  devotion^  on  the  one  side  the  Emperor  Charles  Y.  with  his 
nobles,  and  on  the  other  the  Archbishop  with  his  Dominicans. 
To  the  year  1629  belong  tbe  series  of  pictures  out  of  the  Merced 
Calzada  representing  scenes  from  the  life  of  S.  Pedro  Nolasco. 
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These  ftre  now  disferibnted elsewhere,  partly  in  Seville  Cathedral, 
partly  in  the  Prado  at  Madrid,  while  the  striking  figures  of 
white-robed  Carthusians  are  in  the  Academy  of  S.  Fernando  at 
Madrid.  Another  notable  cycle  treats  the  life  of  S.  Bonayentnra, 
and  was  painted  for  the  church  of  that  Saint  in  Seville;  but  now 
the  separate  parts  are  scattered,  two  in  the  Lonvre,  and  in  the 
galleries  of  Dresden  and  Berlin  one  each.*  When  Zubbaxait 
was  called  to  Madrid  he  had  to  undertake  at  the  king's  command 
a  task  little  saited  to  his  taste  or  his  powers,  namely — ^to  paint 
for  the  Palace  of  Bnenretiro  the  Labowrs  of  HetGulet.  Theee  are 
now  in  the  Prado,  together  with  many  other  works  of  his.  At 
Seville,  at  Cadiz,  at  Jeres,  and  elsewhere,  are  many  not  men- 
tioned above,  and  others  have  found  their  way  into  the  Museums 
of  Munich,  Pesth,  St.  Petersburg,  and  Paris,  as  well  as  into 
various  private  collections  abroad  and  in  England. 


N^o.  230.  A  FraTudacan  MonJc. 

Kneeling  in  prayer,  and  holding  a  skull  in  his  hands.  Whole 
figure  of  the  natural  size. 

Engraved  by  Alpb.  Maason.    On  canvas,  6  ft.  I  in.  h.  by  8  ft.  3  in.  w. 

This  picture  formed  part  of  the  Spanish  Gallery  of  Louis  Philippe  in 
the  Louvre,  procured  for  the  late  King,  in  Spain,  by  M.  Le  Baron  Taylor ; 
it  was  generally  considered  by  connoisseurs  one  of  the  best  pictures  in 
that  g^lery ;!  and  at  the  sale  of  the  collection  in  London,  in  1858,  was 
purchased  for  the  National  Gallery. 


*  C«rl  Justi  in  Jahrbueh  der  prenttUehen  Kun$lMammlmnffe»,  IV.,  1883 ;  and  in 
bis  Dieffo  Velagqueg,  etc..  1888. 1.,  p.  154w 

t  See  Kolloff,  Konigliehe  Muteen  dte,  mu  Pari*,  Paris,  1841,  who  notices  this 
picture  as  *'ein  wahres  Wander  yon  Ausdruclc,"  a  miraole  of  expression;  and 
tttirlinff's  AnnaU  of  the  ArtitU  qf9paU^  London.  1848. 
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EZ£VEV   GBEEX  OB  G&fiCO-BOKAV 


PROBABLY  OF  THE  SECOND  CENTURY,  A.D.,  PAINTED 
WITH  ONE  EXCEPTION,  IN  THE  ENCAUSTIC  METHOD. 

From  the  cases  of  mummies  discovered  in  an  ancient  cemetery  at  Hawara, 
in  the  Fajfum,  Egypt,  by  Mr.  W.  M.  Flinders  Peine,  in  1888. 


Presented  by  Mr.  H.  Martyn-Kennard. 
No.  1Z60.  Portrait  of  a  Woman. 

She  wears  a  white  tnnic  under  a  purple  mantle ;  a  sold  chain 
round  her  neck  and  gold  pendants  in  her  ears.  The  snort  black 
hair  falls  in  minute  ringlets  round  her  head,  leaying  the  ears 
yiflible. 

Painted  in  wax,  on  an  arch-headed  panel,  10}  in.  h.  by  7]  in.  to. 

No.  1261.  Portrait  of  a  yov/ng  Ma/a. 

In  a  white  tunic  with  a  dark  stripe  on  the  right  side,  and  a 
white  mantle.  The  hair  of  the  head  is  dark  brown  and  crisply 
curled;  the  beard  and  moustaches  are  sliffht.  This  portrait 
retains  the  greater  part  of  a  gilt  gesso  Border,  stamped  or 
modelled  with  a  wavy  tendril  and  bud  pattern. 

Painted  in  wax,  on  an  arch-headed  panel,  1  ft.  8^  in.  h,  by  8|  in.  lo. 

No.  126£>  Portn'oit  of  a  young  Woma/n. 

In  pnrple  tunic  and  peplum.  She  wears  two  necklaces  com- 
posed of  bine  and  red  stones,  and  pendants  in  her  ears. 

Painted  in  wax,  on  an  arch-topped  panel,  1  ft  1  in.  A.  by  0|  in.  w. 


670 
No.  U63-  Portrait  of  a  young  Womom. 

In  a  purple  tanio  with  a  darker  stripe  on  the  right  side,  and 
a  purple  peplnxn.  She  wears  two  necKlaces  composed  of  green 
Btonea  and  topazes,  and  hoop  earrings  faced  with  gems.  Her 
black  hair  is  bound  with  a  fillet  at  the  top  of  her  head,  where  it 
is  confined  by  a  gold  pin. 

Painted  in  wax,  on  an  arch-topped  panel,  1  ft.  2  in.  A.  by  8^  in.  w. 


No.  1264.  Portrait  of  a  young  Man, 

In  white  tnnic  and  pallium.    Slight  beard  and  moustache). 
Painted  in  wax,  on  an  arch-topped  pan<>l,  1  ft  2}  in.  h.  by  7|  in.  ir. 

Pbesented  bt  Mr.  Jesse  Hawobth. 
No.  1265>  Portrait  of  a  Man, 

In  this  portrait,  which,  is  that  uf  a  man  in  middle  life,  the 
features  are  modelled  with  unusual  spirit,  a  misshapen  nose  and 
the  lines  of  age  in  the  face  being  carefully  indicated.  The  hair 
of  his  head  is  short,  and  combed  down  straight  on  the  forehead. 
The  face  is  clean  shayen. 

Painted  in  wax,  on  an  arohed  panel,  10|  in.  A.  by  6^  in.  w. 

No.  U66.  Portra/U  of  a  yov/ng  Woman. 

In  a  dark  blue  tunic.  In  her  right  hand  she  holds  a  rose- 
coloured  funeral  garland  (F)  which  is  roughly  indicated.  On  the 
left  arm  a  golden  bracelet  in  the  form  of  a  snako. 

Painted  (in  tempera?)  on  canyas  (much  damaged),  and  measuring  about 
1  ft  6  in.  A.  by  1  It.  2  in.  w. 


Purchased  from  Mr.  W.  M.  Flinders  Petrie  out 
OF  the  Interest  of  the  ''Clarke  Bequest." 

No.  1267.  Portrait  of  a  yowng  Woinom. 

Her  shoulders  are  coTered  with  a  crimson  peplum,  beneath 
which  is  seen  a  white  tunic.  She  wears  two  necklaces  and  gold 
earrings. 

Painted  in  wax  on  an  arch-topped  panel,  1  ft.  l^  in.  A.  by  6|  in.  ir. 


571 
No.  1£68>  PartrcuU  of  a  yov/ng  Mem. 

The  hair  of  his  head  is  black  and  crisply  curled.  The 
mooBiaoheB  are  slight  and  the  cheeks  hairless.  No  drapery 
▼isible. 

Painted  in  wax,  on  an  arch-topped  panel,  184  i^*  ^*  hy  7}  in.  w. 


No.  ]269>  Portrcdt  of  a  young  Woman. 

The  shoulders  and  chest  are  draped  in  a  purplish  tanio  and 
peplnm  of  the  same  colour.  She  wears  two  necldaces  and  hoop 
earrings.    Her  hair  is  crisply  curled. 

Painted  in  wax,  on  an  aroh-topped  panel,  1  ft  24  in.  A.  by  7^  in.  w. 


No.  1270.  Portrait  of  a  yowng  Woman. 

In  a  lilac-coloured  tunic,  enriched  with  a  black  stripr  eo 
border  edged  with  gold  thread,  and  a  peplum  of  the  same  colour. 
She  wears  a  sold  necklace,  from  the  centre  of  which  is  a 
or  esoent-shaped  ornament. 

Fainted  in  wax,  on  an  arch-topped  panel,  1  ft.  8}  in.  A.  by  8  in.  w. 
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Lists  op   Pictubrs,  op    thb   Fobbiqn    8ch<mjls,  purchased 

POR9  PRESENTED  AND  BEQUEATHED  TO,  THK  XaTIONAL 
GaLLBRT  ;  ARRANGED  ACCORDING  TO  THB  ORDER  OP  THRIB 
ACQUISITION. 


Pictures  Purchased. 


1 

8 
3 
5 
7 
12 
U 
S5 
i7 
2S 
80 
31 
39 
34 
86 
37 
88 
42 
45 
47 
49 
50 
52 
53 
67 
76 
88 
94 
23 
29 


Raising  of  Lftsanii  ------ 

Lftodaoipe      -------- 

Concert    --------- 

Sea-port    .-------- 

Stody  of  Heads 

Landscape  ....... 

Sea-port  -    -    -  -     .    -    -    - 

St  John   

Julius  IL--         ------ 

Susannah       -------- 

St  Ursula 

Landscape      -------- 

Rape  of  Ganymede  ------ 

Venus  and  Adonis   ..---• 
Land^itorm   -------- 

Study  of  Heads - 

Rape  of  ihe  Sabines     .    -    .    .    - 
Bacchanalian  Scene      .    .    -    .    - 
Woman  uken  in  Adultery      -    -    - 
Adoration  of  the  Shepheids    .    -    - 
Portrait  of  an  Artist  (?)    .    -    -    - 
Emperor  Theodosius     ...    -    - 
Pjrtrait  ofC.  vander  Geest    -    -    - 
Landscape      .----.-- 

Holy  Family  -------- 

Christ  in  the  Garden     -    -    -    -    - 

Erminia  and  the  Shepherds     -    -    - 
Bacchus  and  Silenus      -    -    .    -    - 

Holy  Family 

Christ  appearing  to  Peter  -    -    .    . 


Painter's  Name. 


Luciani  -  -  -  . 
Gell^  -  -  -  - 
Vecellio  (School  of) 
GeU6e  .  -  -  - 
Allegii,  after  -  - 
Gell^e     -    .    -    . 

Carracci,  An.  -  • 
Sanzio  -  -  -  - 
L.  Carracci  -  -  - 
Gell^o  ...  - 
Dughet  .  -  -  - 
Vecellio  (School  oO 
Vecellio  -  -  -  - 
Dughet  -  .  -  - 
AUegri,  af^er  -  - 
Rubens  -  -  -  • 
PouBsin,  N.  •  -  - 
Rembrandt  van  Uyn 

Dyck    ~.    -    . 


Cuyp      -    -    .    - 

Rubens  -  .  -  • 
All^gri  .... 
Carracci,  An.   -    - 


Wheii 
aoquirpd. 


1824 


Allegri   .    .    -    - 
Carracci,  An.  -    - 


1825 
1826 


673 


Piotares  Parchased — eonHnued. 


35 

62 
10 
15 
18 
59 
84 
168 
169 
170 
176 
177 
79 
180 
181 
186 
187 
189 
190 
191 
192 
193 
194 
195 
196 
197 
198 
213 
321 
222 
224 
230 
232 

834 

245 

246 
247 
248 

249 

860 
261 
864 


Bacchus  and  Ariadne  -  .  -  -  - 
Eicchanalian  Dance  -  -  -  -  - 
Mercury  instructing  Cupid  •  .  • 
Eoce  Homo    .    -    -    -     -    -     -    - 

Holy  Family -    -    - 

Brazen  Serpent  -    -     -    -     -    -    - 

Mercury  and  Woodman      -     .     -    - 

St  Catherine  - 

Holy  Family  - 

Holy  Family 

St  John 

Magdalen  --------- 

Holy  FamUy  and  Saints     -    -    -    - 

Pieti 

Holy  Family 

Portraits    --------- 

Apotheosis  of  William  the  Taciturn  - 
Doge  Loredano  ------- 

Jewish  Rabbi      - 

Christ  and  St  John 

Own  Portrait  .-•----- 

Lot  and  his  Daughters  -    -    -    •    - 
Judgment  of  Pans   ------ 

A  Medical  Professor  -  .  -  -  - 
Susannah  --------- 

Boar  Hunt      -- - 

St  Anthony  -------- 

Vision  of  a  Knight 

Own  Portrait  -------- 

Man's  Portrait 

Tribute  Money    ------- 

Franciscan  Monk 

Adoration  of  the  Shepherds    -    -    - 

Warrior  adoring  the  Infiuit  Christ  -| 

Man's  Portrait  -  -  -  -  •  -  . 
Madonna  and  Child  .---.. 
Koce  Homo  .-----.- 
The  Vision  of  St  Bernard-    -    -    • 

Marriage  of  St  Catherine     -    -     ••{ 

Three  Saints 

Three  Saints 

Penitent  and  Saint  ----.. 


Vecellio 
Poussin,  N. 
Allegri   - 

MuriUo  - 
Rubens  - 
Rosa 
Sanzio  - 
Mazzolino 
Tisio  -  - 
Murillo  - 
Reni  -  - 
Raibolini 


Perugino,  Pietro  - 
Eyck  -  -  -  - 
Rubens  -  -  -  - 
Bellini,  Gio.  -  - 
Rembrandt  van  Ryn 

Reni 

Don  -    -    -    -    - 

Reni 

Rubens  -  -  -  - 
German  School     - 

Reni 

Velazquez  -  -  - 
Carracci,  An.  -  - 
Sanzio  -  -  - 
Rembrandt  van  Ryn 
Kyck  -  -  -  - 
Vecellio  (School  of) 
Zurbaran  •  -  . 
Velazquez  -  -  - 
Bellini,  Giovanni  I 

(School  oO  -  J 
Baldung  -  -  . 
Paochia  -  -  -  . 
Matteo  di  Gioyanni 
Lippi,  Fra  Filippo  - 
Lorenzo    da  San  1 

Severino  -  -  / 
German  School     - 

Flemish  School    - 


>Vlieu 
acquired. 

1826 
1834 
1837 

1839 

1840 
1841 


1842 
1843 
1844 


1845 

1846 

1847 
1851 

1852 
1853 


1854 


574 


PictureB  Parchaaed — eoniinued. 


265 
S66 
S26 
S27 
250 
251 
25S 
254 
255 
257 
259 
262 
268 
274 
275 
276 
277 
278 
279 
280 
281 
282 
283 

284 

285 
286 
287 
288 


290 
291 
292 
293 
294 

295 


29r» 
297 
298 


r    -    - 


Virgin  and  Child    -    • 

PieS 

The  Virgin  and  Child,with Angels,  &c. 
St  Jerome,  with  Sainti     -    -    - 
Four  Saints  -    -    -     -    - 

Four  Saints  ------- 

The  Mass  of  St  Habert  -    -    - 

Three  Saints 

Three  Saints 

The  Purification  of  the  Virgin  - 
Head  of  Christ  on  the  Cross  - 
The  Crucifixion  -  -  -  -  - 
Adoration  of  the  Magi  -  -  < 
The  Virgin  and  Chil^  enthroned 
The  Virgin  and  Child  .  -  -  - 
Two  Apostles  --•-.- 
The  Oood  Samaritan  -  .  .  - 
The  Triomph  of  Julius  Cs 
The  Horrors  of  War  -  -  -  .  - 
Madonna  and  Child  .  -  •  .  . 
St  Jerome  reading  .  .  -  .  . 
Glorification  of  the  Virgin  -  -  - 
Virgin  and  Child  Enthroned ;  with  1 

Sainu / 

Virgin  and  Child ;  St  Paul  and  St  | 

Jerome  ------,    -j 

Virgin  and  Child    ------ 

Virgin  and  Child  Enthroned  -  -  - 
Portrait  of  Lodovieo  Martinengo  - 
The    Virgin    adoring    the    Infknt] 

Christ;  the  Archangel  Michael;  V 

Uie  Archangel  Baphaiel  and  Tobias  | 

A  Man's  Portrait 

Portrait  of  a  Lady  ---..- 
Martyrdom  of  8t  Sebastian  -  -  - 
The  virgin  and  Child,  with  Saints  • 
The    FamMy  of  Darius  at  the  feet  I 

of  Alexander     -.---.; 
'*SalTator  Mundi  **  and  the  Virgin 

Mar^  ------.-. 

The  Virgin  adoring  the  In&nt  Christ 
The  Nativity,  with  Saints 
Marriage  of  St  Catherine- 


} 


Flemish  School 
Lombard  -  - 
Botticelli  -  - 
Rosselli-     -    - 


When 
acquired. 

1854 
1855 


German  School 


Caliaii  -  -  -  - 
Mantegna,  Andrea 
Botticelli  -  •  - 
Giotto  (School  of) 
Ponte  -  -  -  - 
Rubens  -    -    .    - 

Bellini,  GtOTanni  - 
Basaitiy  Marco  •  • 
Umbrian  School  - 

Qoxaoli  -    .    -    . 

ViYarini     -    -    . 

Francesco  Monme 
Tacconi  .  -  - 
Venesiano,  Bart*  - 

Perugino     • 

Eyck  -  -  -  - 
Cranach  -  -  - 
Pollaiuolo,  AnioiJo 
Lippi,  Filippino    - 

Caliari   -    -    .    - 

Massys  -    -    -    . 

Tuscan  School  - 
Romanino  -  «  . 
Borgognone    -    - 


1856 


1857 


575 


Pictures  PnroluMed — eontinu^. 


No. 


S66 

$67 

568 
569 

570 
571 
578 
573 
574 
575 
576 
577 
578 
579 

580 

581 


fi88 
588 
585 
586 

589 

590 
591 
592 
593 
594 
184 
299 
SOO 

595 


Virgin  and  Child,  with  scenes  from 
the  lives  of  the  Saints  -    -    -    • 

The  Madonna  and  Child.    Angels 
adoring    -------- 

The  Madonna  and  Child,  St  Domi-  ' 
nic  and  St  Catherine         -    -    .  j 

Christ  on  die  Cross     -     ...     - 


■ 


with 


I 


Coronation  of  the  Virgin    - 

Coronation    of  the     Virgin, 

Angels  and  Saints     -    -    - 

The  Trinity 

Angels  Adoring  -----. 
Angels  Adoring    ------ 

The  Nativity 

The  Adoration  of  the  Kings  -  - 
The  Resurrection  of  Christ  -  -  • 
The  Thrtie  Maries  at  the  Sepulchre 
Tlie  Ascension  of  Christ  -  -  -  - 
The  Descent  of  the  Holy  Spirit  - 
The  Baptism  of  Christ  and  the  Birth  ) 

and  Death  of  St  John  the  Baptist  j 
St  John  the  Eyangelist  lifted  apl 

into  Heaven   ------      f 

St  John  the  Baptist  St  John  the] 

Evangelist  ftnd   St  James  the  I 

Greater     ------.     J 

The  Adoration  of  the  Kings  -    -    - 
The  Battle  of  Sant*  Egidio,  1416      - 
Portrait  of  Isotta  da  Rimini   -    - 
The  filadonna  and  Child,  surrounded 

by  Angels  and  Saints  -    -    .     . 
The  Virgin;  an  Angel  presenting 

iheChSd 

The  dead  Christ 

The  Rape  of  Helen 

The  Adoration  of  the  Magi  -    -    - 

The  Virgin  and  Child 

Saints  Commas  and  Damianus     -    • 
Portrait  of  a  young  German  Lady  - 
Portrait  of  an  Italian  Nobleman 
Inihnt  Christ  standing  on  the  kneen  1 

of  the  Virgin j 

Pomait  of  a  Lady 


Paanter'B  Name. 


Margaritone     -    - 

Ctmabue     -    -    - 

Duceio  di  1 

Bnoninsegna  -j 

Segna    -    -    -    - 

Giotto      (School  \ 

of)    -    .  -J 


When 
acquired, 

1857 


Orcagna 


Gaddi  (School  of) 
Landini  -    -    -    . 

Spinello  Aretino   - 

Angelico  -  .  . 
Uo^lo  -  -  -  - 
Francesca  -  -  - 
Lippi,'Fra  Filippo  1 
(School  oO      -  J 

Lippi,  Fra  Filippo  - 

Zoppo    -    -    -  - 

Gozxoli  -    -    -  - 

Lippi,  Filippino  - 

Credi      -    -    -  . 

Emmanuel  -    -  - 

Lucidel  -    -    .  - 
Moretto  da  Brescia 

Cima     .    .    -    . 
Venetian  School  - 


1858 


676 


Piotores  Parohased— <3on^i»iM£l. 


602 
6x3 
624 
685 
626 
687 
628 
629 
630 

631 

632 

633 
634 
635 

636 
637 
638 
639 

640 

641 

642 
643 

644 


645 
646 
647 
648 

649 
650 
651 


Subject. 


} 


Deposition  in  the  Tomb    -     -     -     - 
St.  Vinoentiiu  Ferrer ;  Dominican  - 

St  Francis  -    - 

Infant  Christ  asleep  on  tbe  lap  of 
the  Virjrin   ------- 

Dead  Christ 

Madonna  enthroned-    -    -    -    .    - 

Infiemcjr  of  Japiter - 

St.  Bernardine  of  Siena.  Sec.  -  -  • 
Portrait  of  a  Toonff  Man  -  -  -  . 
Landscape  with  WaterfiUl    -    -    -\ 

Ditto / 

Madonna  and  Child  enthroned,  &c. 
Ditto 

Portrait  of  a  Lady     .    .    -    - 


Painter's  Name. 


Saint,  reading    -        .    .    -    . 

Saint,  with  Standard 

Madonna  and  Infknt  Christ  -  -  - 
Madonna  and  Child,  St  John  and  1 

St  Catherine      .-...-  j 

Portrait  of  a  Poet 

Daphnis  and  Chloe 

Virgin  and  Child  with  Saints  -  - 
Chnst   and  the    liagdalen  in  thel 

Garden     -     -------j 

The  Adoration  of  the  Magi    -    -     - 

The  Woman  taken  in  Adolteiy     -l 

Christ's  Agony  in  the  Garden  •  - 
The  Capture  of  Carthagena  ;  and  1 

the  Continence  of  Scipio  -    -    •  / 
The  Rape  of  the  Sabines  ;  and  the ' 

Reconciliation    of    the    Sabines  » 

and  Romans -J 

The  Virgin  and  Child 

St.  Catherine    ------- 

St.  Ursula    ----..--- 

The  Virgin    adoring   the  Infiint 

Christ ^ 

Portrait  of  a  Boy  -----  T 
Portrait  of  a  Lady  -  -  .  .  -  . 
Venus,  Cupid,  Folly,  and  Time  -    - 


Palmeasaab  - 
Cossa  -  -  - 
Lippi,  Filippino 

Basaiti   -     -    - 

CriTclli  -    -    - 
Girolamo  daTreviso 
Pippi      -    - 
Moretto  da  Brescia 
Botticelli     ... 

Ruisdael      -    -    - 

Costa  .... 
SchiaTone  -  -  - 
Bissolo  (ascribed 

to)    -    -    .    . 
Qirolamo  da 

Santaeroce.    . 

Cima      -    .    .    . 

Vecellio-    -    -    - 

Rilma  -  -  .  . 
Bordone  -  -  - 
Raibolini    -    -    - 

Mantegna,  Francesco 

Dosso  Dossi      .    . 

Massolino         dal 

Ferrara  -    -    -  J 

Tisio      -    -    -    - 

Rinaldo  Mantovano 


When 
acquired. 

1858 


1859 


I860 


Albertinelli 
Umbrian  School 

Credi     -    -    - 

Pontormo   -    - 
Bronrino     .    > 


677 


Piotures  Purchased — conHwutd. 


652 
653 

654 

655 
656 
657 

658 
659 

660 

668 
664 
1800 
1802 

1808 
1804 
671 

665 
667 
668 
669 
672 
673 
674 
680 
685 
686 
687 
690 

694 

695 
696 
697 
698 
699 

724 
700 
726 


Charity 

Portraits  of  a  Man  and  his  Wife  -    - 

The  Magdalen,  reading  -    -    -    .  J 

The  Magdalen,  reading    -    -     •    - 
>  Man's  Portrait    ------ 

Portraits  of  a  Dutch  Gentleman  and  \ 

Lady J 

The  Death  of  the  Virgin  .... 
Pan  and  Syrinx      ....    1 

A  Man's  Portrait 


I 


Christ  surrounded  by  Angels,  &c.   - 
The  Entombment  of  Christ    -    • 
Virgin  and  Child     -    -    -    -    - 
The  Soul  of  St.  Bertin  borne  to 

Heaven    -------- 

A  Choir  of  Angels     ...    -    - 
Marcus  Curtius  (?)       -    -     -     - 

Madonna  and  Child  enthroned,  with  1 

Saints / 

The  Baptism  of  Christ      -    .     -    - 
St  John  the  Baptist  and  other  Saints 

The  Beato  Ferretti 

St.  Sebastian  and  other  Saints     -    - 
His  own  Portrait     .--... 

"SalvatorMundi" 

Portrait  of  a  Lady  ...... 

Miraculous  Draught  of  Fishes   -    - 
Landscape     ........ 

Madonna  and  Child  enthroned    •    - 

The  Sancta  Veronica 

EQs  own  Portrait 

St  Jerome  in  his  Study  ....  J 

A  Monk  adoring  the  InfSsnt  Christ  - 
Portrait  of  Marco  Barbarigo  -    -    - 

Portrait  of  a  Tailor 

Death  of  Procris     ------ 

Portraits  of  Agostino  and  Niccolo  1 
della  Torre   -------J 

Madonna  and  Child  enthroned    -    - 
Madonna  and  Child  with  Saints 
Christ's  Agony  in  the  Garden     -    - 


Painter's  Name. 

When 
acquired. 

Bossi      -     -    -    - 

1860 

Flemish  School     - 

-. 

Weyden?    (Uteri 
School  of)-    -J 

Orley     -    -    -    - 

— 

Gossart  -    -    -    - 

— 

Comelissen      -    - 

— 

German  School    - 

__ 

Bottenhammer 

■_ 

Clouet    (ascribed  1 
to)   -    -    -    ./ 

— 

Angelioo     -    -    - 

— 

Weyden      ... 

— 

Milanese  School    - 

— 

Marmion,  Simon  - 

— 

Umbrian  School   - 

-~ 

Tisio 

1861 

Francesca  -     .    - 

^.. 

Lippi,  Fra  Filippo 

— 

CrivelU  .... 

... 

L*Grtolano  .    .    - 

•^ 

Rembrandt  van  Byn 

-^ 

AntonellodaMessina 

_ 

Bordone      -    -    - 

— _ 

Dyck      -    -    -    - 

— 

Hobbema    ... 

1869 

Memlinc     ... 

„^ 

Grerman  School     - 

_ 

Sarto      .    -    -    - 

— . 

Bellini,  Giovanni  1 
(School  oO      -j 

Previtali     .    .    - 

... 

Flemish  School    . 

.... 

Moroni  .    -    .    - 

... 

Piero  di  Ck>simo    - 

— 

Lotto     .    .    -    - 

— 

Crivelli        -    -     - 

^.^ 

Lanini    -    -    -    - 

1863 

Bellini,  Gio.     -    - 

... 

a  68748. 


O  O 


U 


578 


PiotureB  Porohased — eonUnued. 


K^ 


727 
728 
729 
734 
732 
735 
736 
740 
741 
742 
744 
745 
746 

747 

748 
749 
'50 

751 
752 
753 

755 
766 

757 

758 

766 

767 
768 

769 

770 
771 
772 
773 
774 
775 
777 
778 
779 
780 


A  Triniti 

Madonna  and  Child  ..... 
Adoration  of  the  Kings  .... 
Portndt  of  Gio  Cristoforo  Longono 
Canal  Scene,  Holland  ..... 
Saint  Rock  witli  the  Angel  •  -  - 
A  Venetian  Senator  ..... 
Madonna  and  In&nt  Christ  -  .  - 
A  dead  Warrior  -..--. 
Portrait  of  a  Lawyer  .  -  .  .  - 
Madonna,  Inftnt  Christ,  and  St.  John 

Philip  IV.  of  Spain 

Landsc^)e  with  Rnins      .... 

St.  John  and  St.  Lawrence  -    -    .4 

St.  Anne,  the  Vimn  and  Infknt  Christ 
Portraits  of  the  (Jiosti  Family     -    . 
Madonna  and  Child,  with  the  Doge  \ 

Gio.  Mooeniffo,  he.  -  •  -  -  j 
Madonna  and  Child  -  ... 
Madonna  and  Child,  with  Angels  • 
Christ  and  the  Disciples  going  to 

Emmans     ....... 

Rhetoric  ? 

Music?   -.-----.- 

Christ  blessing  little  Childrra   -    -j 

Portrait  of  a  l4uly  --..-. 

Head  of  a  Saint 


Painter^s  Name. 


1} 


Ditto 

St.  Peter  and  St  Jerome   -    -    • 

St.  Michael  and  the  Dragon 

Portrait  of  Lconello  D*Kste   - 
St.  Jerome  in  the  Desert  -    -    - 
Madonna  and  Child,  with  Saints 
St  Jerome   ....... 

Madonna  and  Child,  with  Saints  • 
Portrait  of  an  Old  Lady  -  -  . 
Madonna  and  Child,  &c.  -  -  • 
Madonna  and  Child  enthroned   • 

Family  PortraiU      .    .    .    -    . 


\ 


■{ 

:} 


Pesellino     - 
Beltraifio    - 
Foppa    -    - 
Solano  -    - 
Neer  -    -    . 
Morando 
Bonsignori  - 
Sassoferrato 
Velazquez  - 
Moroni  •     - 
Sanzio  - 
Velazquez  - 
Ruisdael 
Memlinc 

cribed  to) 
Girolamo  dai  Lifan 
Giolfino 


When 
acquired. 


1863 


1864 


1865 


'r.) 


Carpaccio   •     -    - 

Santi      -    .    .    - 
Lippo  di  Dalmasio 

Melone  .... 

Meloszo  da  Forli  . 

Rembrandt  van  ) 
Ryn  (School  of); 

Francesca  -    -    . 

Dcooenico  Vene- 1 
sianc     .    -    -  j 

ViTarini,  Antonio 
Francesca(Sdiool  1 
of     -    -    -    ./ 
Oriolo    .    -    -    - 
Bono  da  Ferrara  - 

Tura      -  -    - 

Flemish  School    • 
Rembrandt  van  Ryn 
Morando    -    .    - 
Martino  da  Udine 

Borgognone 


1865 


1866 


1867 


579 


PiotiireB  Porohaaed — wmHmwfd. 


781  Tobias  and  the  Angel 

782  Madonna  and  Child 

783  Exhumation  of  St.  Hubert     •    -    - 
788  Madonna  and  Child  enthroned,  &c. 

790       The  Entombment 

794  Conrtjard  of  a  Dutch  House  -    >    • 

796  Fruit  and  Flowers 

797  A  Man's  Portrait 

802  Madonna  and  Child 

803  The  Circumcision l 

804  Madonna  and  Child  enthroned,  with  V 

Saints J 

805  Old  Woman  peeling  a  Pear    -    -    - 

806  The  Procession  to  Calvary     -    -    - 

808  St.  Peter  Martyr      -  -    - 

809  Madonna  and  Child,  with  Angels,  &c. 

816  Incredulity  of  St.  Thomas      -    -    . 

817  Chateau  of  Teniers 

818  Coast  Scene 

819  Mouth  of  the  Thames  ..... 

820  Landscape  with  Ruin    .    .    .    .    - 

821  A  Family  Portrait 

822  Cows  in  a  Meadow 

823  River  Scene    -....-.. 

824  Ruined  Castle 

825  Poulterer's  Shop 

826  Landscape,  Animals  reposing      .    . 

827  The  Ford 

828  Landscape  with  Cattle       .    .    .    . 

829  Stag  Hunt 

830  The  Avenue  ........ 

881       Brederode  Castle 

832  ,  Water  Mills 

833  *  Forest  Scene       ....... 

834  Interior^  &c.       ........ 

835  Court  of  a  House     ...... 

836  Landscape      ........ 

837  Hay  Harvest       ....... 

838  The  Duet 

839  The  Music  Lesson   ...... 

840  Lady  feeding  a  Parrot  ..... 

841  Fish  and  Poultry  Shop      -    .    .    . 

842  Garden  Scene     ....... 


Tuscan  School  -  1867 
Botticelli  -  -  • 
Flemish  School  -  1868 
Crivelli  .  .  -  - 
Buonarroti  -  .  - 
Hoooh  ....  1869 
Huysum  ... 
Cuyp  .... 
Montagna   ... 

Marziale     .    .    - 

Teniers,  D.  Quar,)      1870 
Boccacoino      -    - 
Bellini,  Qto.     -    - 
Buonarroti-    -    -       1870 
Cima     -    .    -    - 
Teniers,  D.  (junr.)       1871 

V  Bakhuizen      -    . 

Berchem     .    .    - 
Coques  .... 


Cuyp    -  . 

Don  -    -  . 

Jardin  >  - 

Hackaert  - 

>Hobbema  . 
Hooch-    - 


Koninek     - 
lingelbaeh  - 

]>Metsu  -    - 


Mieris,  Frans  van 
Mieris,  W.  van  - 
Moucheron  -    -    - 


00  2 


580 


Pioinres  PnrohaBod — eonimued. 


Ko. 


853L 

85SM 

853N 

853o 

8S8p 

854 

855 

856 

857 

858 

859 

860 

861 

862 

868 

864 

865 

866 

867 

868 

869 


P&inier^s  Name. 


Blowing  Babbles 

Maternal  Instmction     .    .    -    -    . 
Lady  at  a  Spinning  Wheel      -    -    . 

The  Alebymist 

Village  Scene     ------- 

Frott  Seene    -------- 

I^ndaeape  with  Cattle  -    -    -    -    - 

Man's  Portrait  -  -  .  .  -  -  - 
Venus  Sleeping       -.-..- 

*«ChApeaadePaille" 

TViomph  of  Silenns  .  .  .  .  . 
The  Fall  of  the  Damned   .... 

Ditto 

Ditto 

Ditto 

The  Martrydom  of  a  Saint    .    -    - 
The  Descent  of  the  Holy  Spirit  -     - 
The  Cmcifizion  .-...-« 
Portrait  of  a  Girl    .-..-. 
Portrait  of  a  Lady       .    .    .    .    - 

Head  of  a  Lady       ...... 

Sketch    for  Monumental  Sculpture 
or  design  for  Frontispiece 

Ditto 

Ditto   ...    - 

Ditto 

Study  of  a  LioneM  ..... 
Sketch  of  a  Lion  Hunt  .  .  •  - 
Forest  Scow  -------- 

WaterikU 

The  Music  Master 

The  Four  Seasons 

Riyer  Scene    -------- 

The  Surprise  -------- 

Dives,  or  the  Rich  Man  in  Hell    -    - 
The  Guitar  Lesson  -..--. 
Coast  Scene     ...-.--- 
Street  in  Cologne      ------ 

Farm  Cottage      --.-.-. 

The  Ford 

Frost  Scene    -------- 


Netscher  -    -     - 


1 

Ostade,  Adriaan  Tan 

VOstade^IsaakTan 

Potter,  Paul     -    - 
Rembrandt  van  Ryn 
Ricci 


*  Rubens 


When 
aoQuired* 


1871 


JRuisdael    -    -    - 
Steen     -    -    -    - 


^Teniers,D.  (junr.) 


Terborch  -  -  - 
Cappelle  -  .  - 
Heyden  -    -    -    . 

1 

y  Velde,  A.  van  de 
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Piobares  Porohased — eoiUinued, 


No. 

870 

871 

872 

873 

874 

875 

876 

877 

877a 

877b 

878 

879 

880 

881 

882 

883 

884 

902 

904 

905 

906 

907 

9n8 

909 

910 

911 

912 

913 

914 

915 

916 

•923 

1021 

1022 

1023 

1024 

1025 

1031 

1032 

1033 

1034 

1035 

1036 


Bul]ject. 


Shipping  in  a  Calm  .  .  .  .  . 
Coast  Scene  ..--.-.. 
Shipping  off  the  Coast  .  .  .  .  . 
Coast  of  Scheyeningen      .    .    .    . 

A  CaUn  at  Sea 

ALightBreese  ....... 

A  Gale 

His  own  Portrait      .-.-.- 
The  Crucifixion       ...... 

Rinaldo  and  Armida    -    -    .    -    . 

Halt  of  Officers 

Interior  of  a  Stable       .    .    .    ^    . 
On  the  Sea  Shore     ...... 

Grathering  Faggots  ...... 

Landscape,  with  Beggars   .    .    .    . 

Landscape,  with  Figures    .    .    .    . 

Ditto         

Triumph  of  Scipio  --.... 
Madonna  and  Infant  Christ  .  -  . 
Madonna  in  Prayer  ..... 
The  Madonna  in  Ecstacy  .... 
St.  Catherine  and  Mary  Magdalene  - 
The  Nativity,  Angels  adoring  -  . 
Madonna  and  Child  enthroned  -  - 
The  Triumph  of  Chastity  .... 
The  Ketum  of  Ulysses  to  Penelope  - 
The  Story  of  Griselda-The  Marriage 


The  Separation 
TheKestoration 


Do. 

Do. 
Mars  and  Venus      ...... 

Venus  Reclining     ...... 

Venetian  Senator    ...... 

A  Woman's  Portrait    .    .    .    .    . 

An  Italian  Nobleman        .    .    .     . 

An  Italian  Lady      ...... 

An  Italian  Ecclesiastic     -         *    . 
An  Italian  Nobleman  .     .    .    .    . 

Mary  Magdalene     ...... 

The  Agony  in  the  Garden     .    -    . 
The  Adoration  of  the  Magi    .    .    . 

The  Nativity 

Portrait  of  a  Man    ...... 

Portrait    ---.-.... 


Painter's  Name. 


When 
acquired. 


y  Velde,  W.  van  de 


1871 


} 


Dyck    -    -    . 


►Wouwerman  -    - 


yWynants  -    .    . 

Mantegna,  Andrea 
Schiavone  ... 
Tura-    .     -    .    - 


187.^ 
187« 


} 


Crivelli 


Francesca  ... 

Benvenuto  da  Siena 

Signorelli    -    .    . 

>Pinturicchio  - 

I  Botticelli  -    -    - 

Solario  .... 
Hals,  Frus     .    . 


I 


Moronl- 


Moretto  da  Brescia 
Savoldo-  -  .  - 
Spagna  .... 
Ifippi,  Filippino  • 
Botticelli  ... 
Bigio  ..... 
Flemish  School    - 


187.*! 
1876 


1878 


682 


Piotnres  PurchMed— con^muei. 


No. 


Subject. 


1041 

1042 
1048 
1062 
1068 
1074 
1075 

1077 
1099 
1098 
1098 
1100 
1101 

1102 

1108 

1104 
1105 

1106 
1107 

1108 

1109 

1114 
1115 
1116 
1117 
1118 
1119 

1120 
1121 
1122 
1123 
1124 
1125 


Pointer'.  Name.       JJ^. 


St-Helena:  Vision  of  the  Inyention  1 
of  the  CroBs    -------  J 

The  Portrait  of  a  Man      -    -    -    - 

Portrait  of  a  Cardinal 

A  Battle 

Buat  Portrait  of  a  Young  Han    -    - 

A  ConyiTial  Party 

The  Virgin   and  Child,  with  St  1 
Jerome  and  St  Francis    -    -    -  J 

A  Triptych 

The  Martyrdom  of  St  Sebastian      - 
The  Virgin  of  the  Rocks  -    -    -    - 

The  Virgin  and  Child  -    -    -    - 

A  Domestic  Group    -         -    -    - 

The  Exhibition  of  a  Rhmoceros  in 
an  Arena  -------  ^ 

Portrait  of  the  Chevalier  Andrea 

Tron    -         J 

The  Virgin  and  Child,  with  Saints  1 
and  Angels  -------J 

The  Annunciation  ------ 

Portrait  of  the  Prothonotary  Apos- 
tolic Juliano      ------ 

The  Resurrection  of  Our  Lord-    - 

The  Crucifixion,  with  four  other 
Scenes     -    -         -    -    -    - 


Caliari   -    -    -    - 

Hemessen,  C.  Tan 
Italian  School  -    - 
Ferrarese  School  - 
Flemish  School    - 
HalB,  Dirk  -    -    - 

Perugino     -    -    - 

Borgognone     -  - 

Zaganelli    -    -  - 

Vinci     -    -    -  - 

Montagna,  B.  -  - 


Longhi  -    -    -    - 


Fiorenso 
renzo 
Manni    -    - 


diLo-1 


The  Virgin  enthroned    -    -    - 

The  Marriage  of  the  Virgin     - 

The  Five  Senses  (Sight)-    -    -    -* 

Do.  (Hearing)-    -    - 

Do.  (FeeUng).    -    - 

Do.  (SmeU)     -    - 

Do.  (Taste)     -    - 

The  Virgin  and  Child,  with  St.  John 
the  Baptist  and  St.  William  -    - 
St.  Jerome  in  the  Desert  -    -    - 
Portrait  of  a  Young  Man  -    -    - 
St.  Jerome     ------- 

Venus  and  Adonis  -  •  -  -  - 
The  Adoration  of  the  Magi  -  - 
Figures  of  two  of  the  Seasons    - 


Lotto     -    - 

Mantegna,  Fran-l 
cesco       -     -    -J 

NiccoM  da  Fuligno 

Tuscan      School  "1 
(Sienese)    -    -  j 

Niccol6  di  Buon 
aocono  -    - 


} 


Coques  -    -    .    - 


Grandi,  Ercole  de  1 
Giulio  -  -  -J 
Cima  -  .  .  - 
Venetian  School  - 
Theotocopuli  -  - 
Venetian  School  - 
Lippi,  Filippino  - 
Mantegna,  Andrea 


1878 
1879 


1880 
1881 


1882 


583 


FictnreB  Purchased — eonimwed. 


11S6 

1127 

1128 
1129 
1130 
1131 

1182 

1133 
1184 

1135 

1136 

1137 

1138 

1139 
1140 

1141 

1143 

1144 
1145 

1147 

1149 

1150 

1151 
1152 
1155 
1159 

1160 

1166 

1168 
1171 

1172 


The  Assamption  of  the  Virgin    -    - 

The  Last  Sapper | 

The  Circumcision    ------ 

Portrait  of  Philip  IV.  of  Spain  -  - 
Christ  washing  His  Disciples'  Feet  - 
Joseph  and  his  Kindred  in  Egypt   - 

An  Interior-    ------    -J 

The  Nativity 

The  Madonna  and  Child,  attended  \ 

by  Angels     -------j 

The  Legend  of  Trajan  and  the 

Widow  (L) 

The  Legend  of  Trajan  and  the 

Widow  (II.) 

Portrait  of  a  Boy    -    -    -    -    - 

The  Crucifixion    ------ 

The  Annunciation  ------ 

Christ  healing  the  Blind  -    -    -    -  J 

Portrait  of  a  Toung  Man 


•  -  -  4 


The  Procession  to  Calvary  -    -    - 

The  Madonna  and  Child,  with  Saints 
Samson  and  Delilah     ----- 


. ... 


Heads  of  Four  Nuns 

Madonna  and  Child 

Portrait  of  a  Man -j 

The  Entombment    -    -    -  -    - 

St.  John  the  Baptist 

The  Assumption  of  the  Virgin   -    - 
The  Calling  of  Abraham  -    -    -    - 

The  Adoration  of  the  Magi-    -    -j 

The  Crucifixion    - 

Portrait  of  a  Jesuit 

The  Virgin  and  Child,  attended  by 

two  Saints    -    -    . 
An  Equestrian  Portrait  of  Charles  1. 1 


{ 

} 


Painter's  Name. 

When 
acquired. 

Botticelli     -    -    - 

1882 

Grandi,£rcole  de'  \ 
Boberti  or  de'    J 

Signorelli    -    -    - 

— 

Velazquez  •     -     - 

— 

B»busti       -    -     - 

— 

Pontormo   -    -     - 

— 

Steenwyck,  Hen-\ 
drick      -    -    -  * 

— 

Signorelli    -    -    - 

Liberale  da  Verona 

1883 

Veronese  School  - 

— 

Dutch  School  -    - 

Andrea  dal  Cas-  1 

tagno    -    -    -J 

Duccio    di    Buo- 

mnsegna 
AntoneUo         da  1 
Messina      -    -  J 

^■^ 

Ghirlandaio,   Bi-  i 
dolf  0  del      -    -  J 

^^^ 

Bazzi      -    -    -    - 

-i— 

Mantegna,  Andrea 

— . 

Lorenzetti     Am- 1 
brogio    -     -    -J 

Marco  daOggionno 

— 

Pontormo       (as- 1 
cribed  to).         J 

1883 

German  School 

_ 

Piazza    -    -    -    - 

^— 

Matteo  di  Giovanni 

1884 

Duffhet  -    -    -    - 
Barbarellir  School! 

-^m 

of)    -  :  -  ./ 

^■^ 

AntoneUo  da  Mes  \ 

sma    -    •    -    - 

Vliet 



Sanzio    -    -    -    - 

1885 

Dyck     -    -    -    - 

— ' 

584 


Pictores  Pnrohased— eon^miecl. 


1179     An  Unknown  Subject    .     .     -    ~x 

1188  The  Betrajal  of  Christ   -    -    - 

1189  The  Procession  to  Calvary  -    - 
1192     Design  for  an  altar-piece  (?)    • 

1198  Design  for  an  altar-piece  (?)    - 

1 194  Christ  driTing  out  the  Traders  from  "> 

the  Temple / 

1195  The  Birth  of  Venus 

1 1 96  Combat  between  Amor  and  Castitas  1 

1199  The  Madonna  and  Child      -     -    -/ 

1800  A  Group  of  two  Saints  -    .    .     .  1^ 

1801  A  Group  of  two  SainU  >  -  .  ./ 
1  SOS  The  Madonna  and  Child,  with  Saints 
1 803  llie  Madonna  and  C^hild,  with  SainU 
1811  Scene  at  a  Tournament  -  .  -  .) 
1818  Scene  at  a  Tournament  -  .  .  ./ 
1818  Supposed     Portrait    of  Girolamo  \ 

Malatini  .-----.-j 
1 2 14     Meeting  of  Coriolanus  with  Volum- 
nia  and  Yeturia      ..... 

1817  The  Israelites  gathering  Manna  b 

the  Wilderness  ...... 

1818  The  History  of  Joseph  (Part  I.)   -1 

1819  The  History  of  Joseph  (Part  IL)  -  / 

1280     The  Virgin  and  Child 

1881     A  Dutch  Interior    ...... 

1387     The  Holy  family 

1880  Portrait  of  a  Girl 

1881  Portrait  of  a  Man 

1838     Portrait  of  a  Man  ...... 

1833  The  Blood  of  the  Redeemer  -    «    - 

1834  A  Muse  inspiring  a  Court  Poet  (?) 
1889     The    Biassaere    of  the  Innocents^ 

(Scene  I.) 

1840     The  Massacre  of   the    Innocents 

(Scene  II.) • 

1341     Mary  Magdalene  led  by  Martha  to 

hear  the  preaching  of  C!hrist 
1343     Portrait  of  a  (gentleman    ...    I 
1S47     The  Card  Players    .... 
1348     Portrait  of  a  Lady  -    ... 


:} 


BarbareUi  (Schooll 
of)      -    -    .    -/ 

Ugolino  da  Siena 

Tiepolo-    -    -    - 

Venusti  -  -  -  - 
Bubens  .  .  .  - 
Tuscan  School 

Macrino  d'Alba    - 

Bonifiuio  Veronese 
Cariani  .    .    -    - 

Morone,  Domenico 
Bellini,  Gentile    • 

Michele  da  Verona 

GrandijErcole  de'  1 
Boberti  or  de'   j 

Ubertini,  Francesco 

Andrea  di  Luigi  - 
Pape      ...    - 

Venusti  .  .  - 
Ghirlandaio,  D.  del 
Mor  -  -  -  -  - 
Aldegrever-  -  - 
Bellini,  Giovanni  - 
Dosso  Dossi     -    . 

Mocettii .... 


Campafia    .    -    . 

Dutch  School  -  . 
Maes  .... 
HeUt      .    . 


1885 


1886 


1887 
1887 


1888 
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Piotnres  'Praohaaed^-continued. 


1284 
1291 
1292 
1:293 
1295 
1296 
1297 
1298 
1299 
1305 

1809 

1810 

1811 
1312 
1813 
1814 
1315 
1816 
1817 
1818 
1819 
1824 
1326 
1327 
1329 
1888 
1334 
1335 

1336 

1337 
1338 
1339 
1340 


nan     -     -") 

nan  -  -    -  f 
nan     -    -J 


Portrait  of  a  young  Woman 
Portrait  of  a  young  Man 
Portrait  of  a  young  Woman 
Portrait  of  a  young  Woman 
A  Convivial  Party  ------ 

Christ  appearing  to  the  Virgin  l^fary  1 

after  His  Resurrection  -  -  -  / 
St.  Francis  and  St.  Mark  -  -  .  - 
The  Assumption  of  the  Virgin    -    - 

A  Family  Qroup 

Musical  Pastime      ------ 

Madonna  and  Child 
Landscape,  with  Figures 
Landscape,  with  Figures 
Landscape     -------- 

Portrait  of  a  Young  Man  -    -    .    . 
Portrait  of  Jan  van  Hensbeeck  and  \ 

his  Wife / 

Portrait  of  a  young  Man  - 

"EcceHomo"-    -    -    - 


:;;} 


{ 


A  Winter  Scene 

The.  Village  Cobbler 

The  Origin  of"  The  Milky  Way'*  - 
♦**  The  Ambassadors "  -  -  -  - 
^Portrait  of  Admiral  Pulido  Pareja  - 
^Portrait  of  an  Italian  Nobleman  -    - 

The  Marriage  of  the  Vir^  .    .    . 

«*  Unfaithfulness  " 

Landscape     - 

**  Scorn  "      - 

'<  Happy  Union 

A  Winter  Scene 

An  Interior    ------- 

The  Deposition  from  the  Cross  - 

"The  Fortune  Teller"      -    -    - 

The  Madonna 


i» 


} 


The  Death  of  Dido 


{ 


Head  of  Our  Lord  -  -  -  - 
The  Adoration  of  the  Shepherds  -  - 
The  Nativity  of  St.  John  -  -  -  - 
Landscape  --------- 


!} 


Grseco-Iinman, 
2nd      or      3rd 
century  -    • 

Pot 

Flemish  School    - 

Vivarini,  Ant.  -  - 

Valdes  Leal     -  - 

Bylert    -    -    -  - 

Molenaer    -    -  - 

Giovenone  -    -  - 

Zais  -    -     .     .    - 

Venetian  School  • 
Ghirlandaio,  D.  del 

Donck    -    -    .    . 


Giov.,  1 

to-    ./ 


Licinio   - 
Bellini, 

ascribed 

Beerstraaten    -  - 

Victors  -    -    -  - 

Kobusti  -    -    -  . 

Holbein-    -    .  . 

Velazquez       -  - 

Moroni  -    -    -  - 
Tuscan  School 

Caliari   -    -    -  - 

Gell6e    -    -    -  - 

Caliari    -    -    -  - 

Goyen    -    -    -  - 

Brekelenkam  -  - 

Tiepolo  -    -    -  - 

Longhi  -    -    -  - 
French  School 
Liberale   da   Ve-1 

rona(a8cribedto)  J 
Bazzi     -     - 

Fabritius     -    -  - 


When 
acquired. 


1888 


1889 


1890 


1891 


Boghman    -    -    - 


*  Messrs.   N.   M.  Rothschild,  Sir   Bdwsrd  Guimiess   (now  Lord 
Mr.  Charles  Cotes,  each  oontnbuted  10,000^.  towards  the  purchase  of  these 
pictures,  the  balance  (26,000^.)  having  been  paid  by  Her  Majesty's  Government. 


Iveagh),  and 
three 
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Fiotnres  PnrchASed — oonUnued, 


1891 


No.  ,  Sabjeot.  '       P&inter^s  Name. 

1841  r^uidBcape,  with  Figures    -    .    -    .  Decker  -    -     - 

1842  Landscape Wet  .... 

1343 1  Amstcrdkm  Musketeers  ou  Parade    -  Dutch  School  - 

1344    Landscape  ..-•.--.     .-  Ruysdiel,  S. 

13451  Landscape  -•.-- Wouwennan,  J. 

1346  A  winter  Scene -  Avercamp  -    - 

1347  A  Farmjsrd  Scene Ostade,  I.  Tan  - 

1348  Landscape Velde,  A  ^^Q  de 


When 
acquired. 


PiCTURSs  or  FoEEi&N  SCHOOLS  Presentsd.* 


fto. 

19 

40 

43 

51 
55 
58 
61 
64 
66 
71 
127 
74 
26 
38 

46 

147 
148 

165 

166 

167 
172 
173 
174 


8ul4«ct. 


landscape  •    •    • 
Landscape,  Phocion 
Crucifixion    -    •    - 


Painter's  Kamft. 


■{ 


Jew  Merchant  -  -  - 
Landscape  -  -  -  -  - 
Small  Landscape  -    -    - 

Ditto 

Return  of  the  Ark  -  - 
Landscape  -  -  -  -  - 
landscape  -  -  -  -  . 
View  in  Venice  -  -  - 
Spanish  Boy  •  .  .  • 
St.  Nicholas  .... 
Vision  of  St.  Jerome  •    - 

Peace  and  War     -    -    - 

Cephalus&  Aurora  -  > 
Oabtea 


Plague  at  Ashdod      -    - 

Capuchin  Friar  .    .    .  -j 

Adoration  of  the  Kings  - 
Christ  at  £mmaus  -  - 
Male  Portrait  -  .  -  - 
A  Cardinal      •    -    .    • 


Gell^ 


Poossin,  N.  -    - 
Rembrandt  ▼anl 


Byn   • 
GeU«e     ' 


-/ 


-{ 


Bourdon  -  • 

Bubens    -  - 

Both  .    .  - 

Canale     -  - 

Muriilo    .  . 

Caliari     *  . 

Parmigiano  - 

Rubms  •    . 

Carracei,  Ag. 
Carracci,  Ag. 

Ponssin,  N. 

Rembrandt  van 

Ryn   .    -    -; 
Peruxxi  -    -    . 
Amerighi     -    - 
Fonte      ... 
Maratti    -    -    . 


Bj  whom  Prewnted. 


Sir  George  Beau- 
mont 


^Beau-  1 


Mr.  M.  Zachary 
British  institntion 


The  Marquis  of  1 
Stafford  -  -j 
Lord  EUesmere  - 
Lord  EUesmere - 
Duke  of  North-  i 
nmberland  -j 


Lord  Vernon     - 
Mr.  H.  G.  Knight 


1826 


1828 
1837 

1838 
1389 


— 


*  The  collection  of  Mr.  Robert  Vernon,  vis.,  157  piotores  of  the  British  School 
presented  to  the  nation  m  1847,  will  be  found  in  the  Bnfcish  Bohool  Catalogue. 
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Piotores  Presented — eanUwued, 


No. 

♦176 

1049 
215 
216 
818 

219 

225 

228 


285 
236 
272 

♦273 

661 

666 
670 
679 
701 
702 
703 
704 
705 
706 

707 

708 
709 
710 
711 
712 
713 

714 

715 


Subject. 


:} 


-iving  Money-  | 
>n  from  the  > 
e     -    -    -    -J 


Portrait  of  John  Milton 
The  Crucifixion    -    -    - 

Saints         

Saints   -     -     -  -     - 

Adoration  of  the  Magi    - 

Dead  Christ    -    -     -    - 

Assumption  of  the  Mag- 
dalen 
Christ  driving 
changers 
Temple 
Dead  Christ    -    -    -    - 
Castle  of  St.  Angelo 
An  Apostle     -    -    -    - 

John  Smithy  Engraver  - 

AtracingoftheMadonna  1 

di  San  Sisto  -  -  -  | 
The  Annunciation  - 
A  Knight  of  St.  Stephen 
An  Astronomer  ?  - 
Coronation  of  the  Virgin 
Madonna  and  Child  -  > 
Madonna  and  Child  -  - 
Portrait  of  Cosmo  L  -  - 
Three  Saints  -  -  -  - 
Presentation     in      the  1 

Temple      -    -    -    -j 
St     Peter     and       St."! 

Dorothy  -  -  -  -j 
Madonna  and  Child  -  - 
Madonna  and  Child 
Portrait  of  an  Ecclesiastic 
Mater  Dolorosa  -  -  - 
••  Ecce  Homo "  -  -  - 
Madonna  and  Child  inl 

a  garden    -    -    -    -  j 
Mother  and  Child  in  a  1 

landscape  -     -    -    -  J 
The  Crucifixion,  with") 

St.  John  and  the  four  v 

Maries  -    -    -    -    -J 


Fainter't  Name. 


Plaas  -    -    -    - 
German  School 
Gaddi  (School  of) 


Peruzzi    -     -  - 

LomhardSchool  < 

Pippi  -    -     -  - 

Ponte-    -    -  - 

Ribera     -    -  • 

Vemet     -    -  - 

Italian  School  - 


Eneller  -    - 
Sanzio     •    ' 


■{ 


Lippi,  Fra  Filippo 
Bronzino  - 
Bol  -  -  -  - 
Justus  of  Padua 
Umbrian  School 
Pinturicchio-  - 
Bronzino  -  • 
German  School 


Flemish  School 


Weyden  -    - 
Weyden  -    - 

Mostert   -    - 
Engelbertsz  - 

Patinir    -    - 


Bj  whom  Preientcd. 


Mr.  C.  tiOfft-  - 
£.  Shipperdson- 
W.  Coningham  - 


Mr.  E.  Higginson 

SirW.  C.  I'reO 

velyan,  Bart.  J 

Lord  Overstone  - 


Mr.  P.  L.  Hinds 

Mr.  D.  Barclay 
Lady  Simpkinson 
Cav.  Vallati 
Mr.      WUliam  \ 
Smith      -    -  J 

Colnaghi  &  Co.  - 

Sir  C.  L.  Eastiake 
Mr.  G.F.  Watts 
MissKA.  Benett 
Her  Majesty 


When. 


1847 
1848 

1849 

1849 

1852 
18.53 


1855 
1856 

1860 
1861 


1862 
1865 


♦  These  pictures  have  been  temporarilv  removed  fh)m  the  Collecticn  under  the 
National  GaUery  Loan  Act. 


I 
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Fiotures  Presented — eonUnued. 


Mo. 

716 

717 
718 


Subject. 


Painter*!  Name. 


719 
7S0 

7%\ 
722 
739 
776 

798 
807 

811 
812 

896 

90S 
924 
1090 

1094 

1095 

1096 
1113 

1148 

1137 
165 

1190 

1215 
1216 
1222 


St.  Christopher  carry-  1 

ing  the  Infimt  Christ  j 

St.  John  in  Patmos  -     - 

The    Cniciftxion,  with] 

St.    John    and    the  V 

Virgin,  &c.    -    -    -J 

The  Magdalen     .    -    - 

The  Holy  Family  at  a  1 

Fountain    -    -    -    -  j 

Portrait  of  a  T^y,  Head 

Portrait  of  a  Lady,  Bust 

The  Annunciation    -    • 

St.    Anthony  and    Sti 

George j 

Cardinal  Richelieu  -  - 
Madonna  and  Child  1 
enthroned,  &c.  -  -  j 
Forest  Scene  -  -  -  - 
Death  of  Peter  Martyr  - 

The  Peace  of  Miinster   - 

Cardinal  Fleury   -    -    - 
Interior  of  a  Church 
Pan  and  Syrinx  -    -    - 


Portrait  of  a  Man  • 


■{ 


Portrait  of  Anna  Maria  1 

Tan  Schunnan     -    -  j 

A  Hunting  Scene     -    - 

A  Legendary  Subject    - 

Christ  at  the  Column     - 


The  Nativity 


I 


The  Virgin  and  Child,  r 
with  two  Saints  -    .  \ 

Portrait  of  a  Boy    -    -  -j 

The  Virgin  and  ChUd   | 

Three  fragments  of  al 
Fresco.    Angels,  &c.  j 

Birds,  other  Animals,! 
and  Plants      -    -    -J 


Bles    (ascribed  1 
to)     -    -    -/ 

Soorel      -    -    - 


German  School 
Crivelli   -    -    - 

Pisano     -     -    - 

Champaigne 

CriTelli-    -    -{ 

Rosa  -  -  -  - 
Bellini,  Gio.  -    - 

Terborch    -    -j 

Rigaud  -  -  - 
Neefb  -  -  - 
Boucher  •    -    - 

Mor    (ascribed  J 
to)     -     .     -  j 

LicTens  -    -     - 

Weeninx,  Jan.  B. 
Lorenietti,  P.   - 

Velazques  -    -< 

Cavallino   -    • 

Moretto  da 
Brescia  -    * 

Clouet(ascribed 
to)     -    -     -I 

Domenico  Ve- 
neziano  -    - 

Spinello  Aretino  < 

Hondecoeter   - 


Bj  whom  Presented.    When. 


Her  Majesty 


Lord  Taunton   - 

Lady  Eastlake  - 

Mr.  A.W.Franks 

TbeMarchioness  1 

of  Westminster  j 

Mr.  Wynn  EUis 

Lady  Eastlake  - 

Sir        Richard  1 

Wallace.  B^ru  J 

Mrs.  Charles  Fox 

Mr.  H.  Howorth 

Mrs.  R.  Hollond 

Trustees        of] 

the     British  I 

Museum      -  J 


Mr.  C.  F.  Murray 
Sir  John  Savile  ] 

Lumley,         I 

K.CB.    -    -j 
Mr.   Woodford  1 

Pilkington   -  j 
Mr.  Francis  T. 

PalgraTe 
Mr.  G.F.Watts, 

R.A.  -    -    - 
The     Earl    of 

Crawford  and 

Balcarres 
Sir  H.  Layard, 

G.C.B.    -    - 
Mr.   J.    Whit- 

worth  Shaw -J 


1863 


1864 
1867 
1869 
1870 


1871 

1874 
1875 
1880 


1882 
1883 

1884 
1884 
1885 

1886 
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Pictures  Presented — continued. 


No. 

1829 
1855 

1256 
1257 

1258 
1260 
1861 
1262 

1268 

1864 
1265 
1266 

1277 
1282 

1294 
1301 

1308 

1380 
1381 

1385 

1330 
1831 

1382 

1880 


Sabject. 


The  Virgin  and  Child    - 
A  Stady  of  Still  Life    ^ 

A  Study  of  Still  Life   - 

The    Nativity    of    the 

Virgin  -----  j 
A  Stody  of  Still  Life  - 
Portrait  of  a  Woman  - 
Portrait  of  a  young  Man 
Portrait  of  a  young"! 

Woman       -    -     -J    ^ 
Portrait  of  a  young  1 

Woman  -  -  -J 
Portrait  of  ayoung  Man^ 
Portrait  of  a  Man  -  - 1 
Portrait  of  a  young"!   r 

Woman      -    -    -  J  J 

A  Man*8  Portrait      -    - 

S.  Zenobio  restoring  a"! 
dead  Child  to  life     -  J 

An  Allegorical  Subject  i 

Portrait    of    Girolamo  "T 
Savonarola     -    -    -J 


Portrait  of  a  Man  - 


{ 


Portrait  of  Agl.  Voon   - 

Portrait     of    Cornelia  1 
Remoens     -    -    -     .  j 

"Respect"  -    -    - 

The  Transfiguration     -i 

The  Virgin  and  Child 
surrounded  by  Cheru- 
bim  -    -    -    -     •     - 

Supposed    Portrait    of ' 
George,  1st  Earl  of  * 
Berkeley    -    -    -    -J 

Fruit  and  Flowers    -    - 


Painter's  Name. 


Morales  -    - 
Velde,         Jon 

Jansz  van  de ' 
Steenwyck, 

Herman  -    - 

Murillo   -    -     . 
Chardin  -     -    - 


Grseco -Roman, 
2nd  or  3rd 
century  -    -J 


I 


Litto       -    - 

Maes     -    *    ~i 

Empoli    -    -    - 

Poorter,Willem\ 
de-    -    -    -I 

Tuscan  School 


{ 


Maio,  Martinez  J 
J.  B.  del      -1 

Janssens,  C.    -i 


Caliari  -    -    -{ 

DucciodiBuon- 
insegna 

Fungai    - 


r:} 


Netscher 
Os      - 


{ 


By  whom  Presented. 


Mr.G.F.deZoete 
Lord       Savile, 
G.C.B. 


} 


Mr.  H.  Martyn  1 
Kennard      -  j 


Mr.  J.  Haworth 

Sir    Theodore   \ 
Manin,  K.C.B.  J 

Mr.  Geo.  Salting 
Mr.  T.  H.  Ward 


Dr.      William  \ 

Radford-    -J 
Mr.      C. 

Crompton 

Roberts 
Mrs.        Zouch  "I 

Tronghton  -J 


'■;} 


The     Earl     ofl 
Damley       -  J 

Mr.  R.H.  Wilson 


Mr.  Wm.  Connal 

Lord      ^avile,  1 
G.C.B.   -    -  1 

Mr.  George  Holt 


When. 


1887 
1888 


1889 


1890 


1891 


1892 
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PiCTlTBaS  OP  FOBSKHT  SOHOOL8  BBQUB4IHXD. 


No. 

4 
6 
8 
11 
16 
17 
18 
20 

21 
22 
24 
89 

41 

48 

54 

56 
57 
63 
68 
69 

72 

73 

75 
77 
81 
82 
85 
91 
93 
95 
97 
98 
65 
39 
70 
101 
102 
108 


Sulgect- 


Holy  Family  -  -  -  - 
Landscape  -  .  ■  -  • 
A  Dream  -  -  -  .  - 
St.  Jerome  -  -  -  - 
8t  George-  -  -  -  - 
Holy  Family  -  -  -  - 
Christ  and  die  Pharisees 
Ippolito  de'  Medici  and } 
Sebastiano  del  Piombo  ) 
Portrait  of  a  Lady  -  - 
Dead  Christ  .  -  .  - 
Ginlia  Gonzaga  •  -  - 
Holy  Family    .    -    -    - 

Death  of  Peter  Biartyr  | 

Tobias  and  the  Angel    - 

Woman  Bathing      -    •< 

Landtci^  ..... 

St  Bavon 

Landscape .  .  -  -  - 
Landscape  .  .  .  -  . 
St  John  Preaching  - 

Tobias  and  the  Angel 


Conyerslon  of  St  Panl 


\ 


Landscape  •  •  - 
Stoning  of  Stephen  -  - 
Vision  of  St  Aogustin  - 
Holy  Family  .  .  -  - 
St  Jerome  -  -  .  -  - 
Sleeping  V«nns  -  -  - 
Silenus  -  -  -  - 
Landscape  .  .  .  -  • 
Rape  of  Europa  ... 
View  of  La  Riccia  -  - 
Cephalus  and  Aurora  - 
Nursing  of  Bacchus  -  - 
Cornelia  and  her  Children 
Infancy      -    -    -    -    . 

Toath 

Manhood    -.---. 


Painter's  Name. 


Vecellio  -  .  - 

Gell^      -  -  - 

Buonarroti  -  - 

lieni  -  -  .  - 
Bobusti   ... 

Sarto       .  .  - 

Luini  .     .  .  - 

Luciani    .    -    - 

Allori  -  -  - 
Barbieri  -  .  - 
Luciani  ... 
Barocci  -  -  - 
Cariani       (as- 1 

cribed  to)  -  j 
Zampieri  -  .  . 
Rembrandt  van  1 

Rjrn / 

Carracci,  An.  - 
Rubens  -  •  - 
Carracci,  An.  . 
Dughet  -  -  - 
Mola  .... 
Rembrandt  van  \ 

Ryn   -         ./ 
Grandi,Ercoledi  \ 

Ginlio  Cesare  j 
Zampieri      -    - 


Tisio  -    - 
Mazzolino    - 
Zampieri 
Poussin,  N. 
Carracci,  An. 
Dnghet    -    > 
Caliari      •    . 
Dughet    -    - 
Poussin,  N.  - 

Varotari  -    - 
Lancret   -    - 


By  whom  Bequeathed. 


Rev.  W.  H.  Can- 


G.J.Cholmondeley 
Lt-CoL  OUney 


When. 
1831 


1837 
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Pictures  Bequeathed— otm^tMi. 


Ko.  Suttlect. 

104     Age 

134  Landscape-    .    .    -    . 

135  Landscape  with  Bains  • 

137  Landscape .    .    -    -    - 

138  Roius  and  Figures  -  - 
140  Portrait  of  a  Lady  -  - 
146  View  on  the  Maes    -    - 

149  A  Calm 

150  A  Gale 

152  Landscape  -     .    -    -    - 

153  The  Cradle      .    .    -    . 

154  A  Music  Party     •    -    - 

155  The  Misers      ,    -    -    . 

156  Study  of  Horses  -    -    - 

157  Landscape  .    -    -    •    . 

158  Boors  Regaling    -    -    - 

159  Dutch  Housewife-    -    - 

160  The  Repose     .... 

161  Landscape-  .  '  -  . 
163  View  in  Venice  •  -  - 
125  Isaak  Walton  -    • 

199  Lesbia 

200  Madonna    ..... 

202  Domestic  Poultry      -    - 

203  Conventual  Charity  -    > 

204  Dutch  Shipping    .    .    - 

205  Itinerant  Musicians    -    - 

206  Head  of  a  Girl     -     - 

207  The  Idle  Servant  -    -    - 

208  Landscape-    .    -    -    - 

209  Landscape  with  Figures  < 

210  View  in  Venice    ... 

211  A  Battle 

212  Merchant  and  Clerk  >    - 
44  Bleaching  Ground     -     - 

214  Coronation  of  the  Virgin 

223  Dutch  Shipping    • 

151  River  Scene     -    -    -    - 

237  Portraitof  a  Woman    --l 

238  Dead  Game,  &c.  -  -  - 
289  Landscape,  Moonlight  - 
240  Crossing  the  Ford  -  - 
242  Players  at  Trio-trac  -    - 


PMlnter't  Nam*. 

By  whom  Bequeathed. 

When. 

Lancrel    -    -    - 

Lt.-Col,  Ollney- 

1837 

Decker    -    .    - 

— 

Canale     ... 

-.— 

— 

Goyen     -    -     - 

— 

Panini      -    -     - 

— 

Heist  .... 



— 

Storck      -    .    - 

— 

Velde.W.vande 

Lord  Famborough 

1838 

Neer  -    -    -    . 

_ 

Maes  -    -    .    - 

_ 

TenierSjD.Qunr.) 

— 

Dyck  .... 

■i.. 

Rubens    -    -    - 

— 

Tenier8,D.(junr.) 

— 

Maes  -    -    .    - 

*«^M 

Mohi  .... 

_ 

Dnghet     •    -    - 



Canale     -    .    - 

_ 

Huysman      -    > 

Rev.  Dr.  Hawes 

.. 

Schalcken    >     - 

Mr.  R  Simmons 

1846 

Sassoferrato 

_ 

Hondecoeter 

^^ 

Herp,  G.  van    . 

-— 

Bakhuizen    .     . 

_ 

Dietrich  .    -    - 

__„ 

Greuze    ... 

^_^ 

Maes  .... 

«^ 

Breenbergh  -    - 

— 

Both  and   Poe-) 
lenburgh  -     ) 

*■■" 

Guardi    -     .    - 

_ 

Huchtenburgh   > 

— 

Keyser          «    . 

— 

Rui8dael»  J.  >    - 

Sir  John  May   - 

1847 

Reni  ...    - 

Mr.  W.  Wells   - 

1847 

Bakhuizen    •     - 

Mr.  C.  L.  Bredel 

1851 

Goyen      -    -    - 

Mrs.  Hodges    - 

1852 

Rembrandt  van  1 

Lord  Colbornc  - 

1854 

Weeninz,  Jan  - 

_ 

Neer  .... 

^. 

Berchem      -    . 

t  ^ 

Teniers,D.(janr.) 

— 

L 
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PiotareB  Boqneathed— ooniiftiMri. 


No. 

243 

244 
269 
270 
271 

289 
78 

691 

692 

693 

737 

♦738 

895 

901 

920 

987 

988 

989 

980 

981 

932 
988 
934 
985 
986 

987 

988 

989 
940 
941 
948 
948 
944 

945 


Subject. 


A  Man'i  Portrait    - 

A  Shepherd  -  -  - 
A  Knight  in  Armour 
*<NoUiDeTangere*  - 
•*BcceHomo"  -  - 
The  NiRht  Watch  • 
Landscape  •    - 

Ecce  Homo  -    • 


.  4 


St.  Ugo    -    -     -     -    . 

St  Catherine  -  -  . 
Landscape,  with  Water&U 
An  Incident  in  a  Battle  - 
Francesco  Fermcci  -  - 
Wooded  Landscape 
Orphens  -  -  -  -  - 
Angel  Adoring  -  -  - 
Apollo  and  Daphne  •  • 
li^onna  and  Child  -    - 

The  Garden  of  Love 

The  Magdalen  laying 
aside  her  Jewels  -  - 
A  Man*B  Portrait  -  - 
Boy  with  a  Bird  -  -  - 
Madonna  and  Child  -  - 
Rfyer  Scene  -  -  -  - 
Teatro  Famese,  Parma  - 

Scnola  di  San  Rocco   -  -j 

Begatta  on  the  Grand  ][ 
Canal  -  -  -  -  -j 
Piassetta  of  St  Mark  - 
The  Ducal  Palace  -  - 
The  Grimani  Palace-  • 
Eton  College  -  -  -  - 
Portrait  of  a  Man  -  - 
Two  Bankers  or  Usurers  1 
in  their  office  -  -  -  J 
Bftadonna  and  Child  with  1 

Nun J 


Paiuter'e  Name. 


Rembrandt  Tan  "l 
Ryn  .  -  -/ 
Ribera  -  -  - 
Barbarelli  -  - 
Yecellio  -  -  - 
Reni  -  -  -  - 
Lundens,  Gerrit 
Berchem      -    - 

Lo  SpainiA  (as- / 
cribed  to)    -  l 
Lodovico       da  t 
Parma    -    -  j 
Pinturicchio 
Rnisdael  -    •    - 
Tschaggeny,  Chs. 
Piero  di  Cotimo 
Looten    -    -    - 
Sayery    -    -    - 
lippi,  Filippino 
Pollaiuolo    -    - 
After  Sanaio     - 
Barbarelli,  1 

School  of     -  J 

Caliari     -    -    - 

Italian  School  - 
Varotari  -  -  - 
Dolci  -  -  -  - 
Rosa  -  -  -  - 
Bibiena  -  -  - 
Canale  and  1 
Tiepolo  -    -J 

Canale    >    -    - 


Flemish  School  • 

Marinus      van  1 

Romerswael  J 

Patinir    -    -    - 


By  whom  Bequeathed. 


Lord  Colbome  - 


Mr.  S.  Rogers  - 


RcT.  T.  HalfoTd 
Mr.  R.  Frankum 
Lieut- Gen.  Sir  ^^ 
Wm.  Moore  j 


J.  M.  Oppenheim 

Sir  A.  Sterling  - 
Mrs.  J.  H.  Jewer 
Mr.  S.J.Ainsley 
Mr.  Wynn  Ellis 


When. 


1854 


1855 


1857 
1861 
1862 


Mr.  Wynn  Ellis 


1864 

1871 
1878 
1874 
1876 


1876 


*  This  picture  has  been  temponurily  remoyed  from  the  OoUeotlon  undtr  the  National 
QaUety  Loan  Act 
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Pictures  Bequeathed — ccmtiniied. 


No. 

946 
947 
948 
949 
950 
951 
952 
953 
954 
955 
956 
957 
958 
959 
960 
961 
962 
963 
964 
965 
966 
967 
968 
969 
970 
971 
972 
978 
974 
975 
976 
977 
978 
979 
980 
981 
982 
983 
984 
985 
986 
987 

988 


Subject. 


A  Man's  Portrait  -  - 
A  Man's  Portrait  -  - 
Landscape  -  -  -  - 
Rocky  Landscape  -  - 
The  Conyersation 
Playing  at  Bowls  -  - 
AVUlageFete    -    -    - 

The  Toper 

Woody  Landscape  -  - 
A  Ruin,  Women  Bathing 
Rocky  Landscape  -  - 
Cattle  and  Figures  -  - 
Outside  Rome-  -  -  - 
River  Scene  -  -  -  - 
Landscape,  Windmills  - 
Milking  Time,  Dort  -  - 
Cattle  and  Figures,  Dort 
Frozen  River  -  - 
River  Scene  -  -  -  - 
River  Scene,  with  Barge 
Shipping,  Vesrcl  saluting 
Shipping  ,  -  -  -  - 
His  Wife's  Portrait  -  - 
A  Frozen  River  -  .  - 
The  Drowsy  Landlady  - 
Hilly  Country  -  -  -  - 
Dead  Trees  -  .  -  - 
Sandbank  with  Bathers 
View  of  the  Scheldt-    - 

Stag  Hunt 

Battle  Scene  -  -  - 
Ships  at  Anchor  -  -  - 
Shipping,  Vessels  salating 
A  Stiff  Breeze  -  -  - 
A  calm,  Vessels  saluting 
A  Storm  at  Sea  -  -  - 
Forest  Scene  -  -  -  - 
Bay  Horse,  Cow,  &c.  - 
Landscape,  with  Cattle  - 
Sheep  and  Goats  -  -  - 
Watermills  -  -  -  - 
Rocky  Landscape  withl 
Torrent  -  -  -  -J 
An  Old  Oak   -    -    -    - 

a   68743.. 


Painter's  Name. 


Qossart  -    -    - 
Flemish  School 
Rubens    -    -    - 
Teniers,  D.(senr.) 


Teniers,D.(junr.) 

Huysmans   -    • 
Poelenburgh 
Both  -    -    -    - 


Both  - 
Cuyp  - 


Ostade,  Isaak  van 
Cappelle  -    -    - 


Don    .    -  -  . 

Neer  .    -  -  - 

Metsu     -  .  . 

Wynants  -  -  - 


Koninck  -    -    - 
Wonwerman 


Velde,  W.  van  de 


Velde,  A.  van  de 


Jardin     -    •    - 
Rnisdael  -    -    - 


By  whom  Bequeathed. 


Mr.  Wynn  Ellis 


When. 
1S76 


P  P 


6M 


Piolores  Bequeathed — eonHnu^d, 


No. 

Subject. 

Fdnter'e  Nameb 

By  whom  Bequ—thed. 

When. 

989 

Watennilla  and  Bleach   ! 
ing  Ground    .     •    .  j 

Mr.  Wynn  Ellis 

1876 

990 

A  Flat  Wooded  Conntry 

-^ 

991 

Landscape,  with  Fallen  \ 
Tree / 

— 

998 

Gothic     and     Classic  1^ 

^ir  _       a     ■ 

Buildings  .    .    .    -  ' 

JbLeydcn  •    -    - 

^"^ 

998 

Landscape,  with  Cattle  - 

— . 

994 

Street  in  a  Town  -    -    - 

.^— 

995 

Woody  Landscape  with  1 
Cottages    .    .    -    ./ 

Hobbema     -    - 

— 

996 

Casde  on  a  Hill      .      . 

..^ 

997 

Old  Woman  Scooriqg  a  1 
Kettle     -    .    .    .    / 

Sehaloken    -    . 

— 

998 

The  Duet 

^^ 

999 

Candle  Light        ... 

.^ 

1000 

Shipping    ..... 
Flower  Piece  .... 

Bakhniaen   .    • 

.^_ 

1001 

Huysum  ... 

_ 

1002 

Flower  Piece  .... 

Wcdscappelle    - 

_ 

1008 

Dead  Birds.     .... 

Fjrt     -    -    .    . 

~— 

1004 

Mountainous  Landscape 

Berohem ... 

— 

1005 
1006 

Floofhiufi  ..... 
Cattle  and  Figures    -    . 

—^ 

1007 

Rocky  landscape     -    - 

Wils  -    -    -    . 

^mm 

1008 

Stag  Hunt 

Potter,  Pieter    - 

... 

1009 

An  Old  Grey  Hunter     - 

Potter,  Peulus  . 

__ 

1010 

Architecture     of     the  1 
Renaissance   .    -    ./ 

Delen      -    -    - 



1011 

Portrait  of  a  Lady    -    - 

Coques    -    -    - 

... 

1018 

A  Man's  Portrait    -    '  < 

Merian,       thel 
younger  -    -j 



1018 

Geese  and  Ducks      -    - 

Uondecoeter     - 

«^ 

1014 

Martyrdom  of  St  Law>  1 
rence    .    -    -    -    .j 

Blsheimer    ^    - 



1015 

Fruit  and  Flowers    -    - 

Os      ...    - 

^^^ 

1016 

Girl  Feeding  a  Parrot    . 

Lely  .    -    -    . 

«•» 

1017 

A   hilly  woody  Land-1 
scape  with  Figures   -  J 

Flemish  School  - 



1016 

Classical  I«andscape 

GeU6e      •    -    - 

... 

1019 

Head  of  a  Girl     .    -    . 

Greuse    .    .    - 

^.^ 

1030 

Girl  with  an  Apple 

^^^ 

1045 

A  Canon  and  his  Patron  1 
Saints / 

David    -    -    -j 

Mr.  W.  Benoni  \ 
White     -    ./ 

1878 

1047 

A  Family  Group  -    .    - 

Lotto.    -    .    . 

The  Misses  Solly 

1879 

695 


PictnreB  Bequeathed — eantimmed. 


No. 


Subject. 


1050 
1051 


1058 

1058 
1054 
1055 
1056 

1057 
1058 

1059 

loeo 
loei 

1078 

1079 

1080 

1081 

1089 

1088 

10R4 
1085 

1086 

1087 
1088 
1089 

1109 

▲ 


A  Sea  Piece    -    .    . 
Oar  Lord,  St  Thomas' 

and  St.  Anthony  of 

Padua  

Portrait   of    a   Young 

Man  -  .  .  .  . 
Interior  of  a  Church 
View  in  Venice  -  -  - 
Boors  at  Cards  ... 
Qronp  of  Two  Figures  1 

Dnnking  .  -  .  .j 
A  Landscape  -  -  .  . 
On  the  Cuial  Beggio, 

Venice-  -  -  .  -^ 
San  Pietro  in  Castello/ 

Venice .    •    .    .    . 
Two  Vedettes  on  thel 

Watch ^ 

View  in  the  neighbour- 
hood of  Delft-     -    -^ 
The    Deposition   from' 

the  Cross  .  .  .  .  ^ 
The  Adoration  of  the 

Kings ]• 

The  Head  of  St.  Johni 

the  Baptist  .  .  .  / 
Portrait  of  a  Man  in  an  \ 

attitude  of  Prayer  -  j 
The  Visit  of  the  Virgin  \ 

to  St.  Elisabeth  -  -  / 
Christ    crowned   with\ 

Thorns / 

The  Flight  into  Bgypt  . 
The  Virgin  and  Child,  \ 

with  other  figures  -  j 
Christ  appearing  to  the  1 

Virgin  Mary  (?)-    -/ 
The  mocking  of  Christ  - 
The  Crucifixion         -    - 
The  Virgin  and  Child 

with  St.  Blizabetfa   - 
The  Virgin  and  Child' 

with    St.    John    the 

Baptist-    .... 


Painter's  Name. 


Bakhuisen  >  - 
Umbrian  School 

Milanese  School 

Witte-  .  -  . 
Guardi  ... 
Sorgh     ... 


Vemet    -    - 
Canale     -    . 


By  whomBequsathed. 


Wouwerman  - 
Poel  .... 
Flemish  School  - 


German  School  - 

Flemish  School  - 

Patinir    •    -    . 

Flemish  School- 
Patinir  ... 
German  School - 

Flemish  School  - 

German  School - 
German  School 

Flemish  School - 


Mengs  -    .    . 


The  Misses  Solly 


Mr.  J.  Henderson 


Mrs.  J.  H.  Green 


Miss     Harriet  *! 
Keaisley     -/ 


Vhen 
1879 


1880 


1881 


596 


Piotnrea  Beqneathed— oon^muad. 


No. 


1154 


1206 

1251 
1252 
12S6 
1287 

1288 
1289 

1828 

1852 
1858 
1875 

1876 
1877 

1878 
1881 


Subject. 


A  Young  Girl  carrying 
a  Lamb. 


Landscape  and  Figures  - 

A  Man's  Portrait  -  - 
A  Fruit  Piece  -  -  -  - 
A  Boy  drinking  .  .  - 
Interior     of    an     Art  1 

Gallery  -  -  -  -  j 
A  Frost  scene  ... 
Landscape  with  Figures 

and  Cattle .    -    -    - 
Portrait  of    Piero  de* 

Medici  -    .    -    .    - 

Landscape,  with  Ruins  - 
Landsci4>e,  with  Satyrs  - 
Christ  in  the  House  of 


Martha 


} 


Painter'e  Name. 


BywhomBeqaeathed.  When. 


Greuse  - 


•i 


Bosa      -     - 

Hals,  F. 
Snyders  -     - 
Marillo  -    - 

Dutch  School 

Neer      -    - 

Cuyp      -    - 

Bronzino  -    - 

Moucheron 
Byckaert 

Velaaques  • 


Sketch  of  a  Duel 

The  Adoration  of  the 


■} 


Shepherds  -    -    • 
An  Interior     -    -    -    - 
The  Holy  Women   at! 

the  Sepulchre.  j 


Savoldo  -    • 

Steen  -    -     • 
Mantegna 
Francesco 


■1 

■J 


Presented  by 
Madame  Helm- 
holtz  in  accord- 
ance with  the 
wishes  of  the 
late  Madame 
M.  de  Mohl 

Mrs.  L.  Frederica 
Ricketts 

Mr.  Decimus  1 
Burton    -     -  j 


^1888 


■} 


1886 


1888 


Mr.  John  Staui-  \ 
forth  Beckett  J 


1889 


Sir  Wm.  Drake 

Mr.  Bichd.  W. 
Cooper 


} 


1892 


The   Rt.   Hon.] 
Sir    William  V      ~ 
H.  Gregory  J 


-} 


Lady  Taunton  - 


London  I   Printed  by  Etrb  and  Sfottiswooub, 

Printers  to  the  Queen's  most  Excellent  Majesty. 

For  Her  Majesty's  Stationery  Office. 
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